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January —“SAY THE WORD, AND LET'S AWAY."

Fereruary—* THO' THE WINTER LINGERS STILL.”

Marce—" HAND IN HAND TO THE SPREADING MEADOWS."
ApriL—“HARK! O HARK! THE SONGSTERS SWEET.”

Mar—“ HOW LOVELY ON A MORN OF MAY.”

June—*HAIL! ALL HAIL! THOU LOVELY MONTH OF ROSES.”
JuLy—“FAIR GOLDEN DAYS, WE LOVE YOU."
AvausT—“GENTLY SAILING O’'ER THE SEAS.”

Sepremser—‘ HARK! THE STALWART REAPERS.”

OctoBer—* FAREWELL! FAREWELL TO THE SMILING YEAR.”
Noveussr—"' WHEN NOVEMBER WINDS ARE BLOWING.”
Deczuser—* HARK! THE BELLS OF CHRISTMAS SOUND."

Ent. Sta. Hall. Price, in paper cover, first series, 1s. od.
” " second series, 1s. od.

" " COMplC‘t, 1s. 6d.

" » faper boards, 2s. od.

" " scarlet cloth, 3s. od.

Or, singly, 2d. each.
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Compositions by Alfred R. Gaul.

Songs.

CONSIDER THE LILIES (SAcreD) e

ENTREAT ME NOT TO LEAVE THEE (SAcrRED

THE FERRY-MAIDEN. Words by F. E. WEATHERLY

THE SEA'S LOVE. Words by F. E. WEATHERLY

FAITHFUL YET. Words by EDWARD OXENFORD..

THE CORNER-STONE (MasoNic SoNG). Words by EDWARD OXENFORD

THE FIRST GRIEF. Words by Mrs, HEMANS ...
THE LAND OF WHICH I DREAM ...

Part-Songs.

THE SILENT LAND ...

THE BETTER LAND ...

THE DAY IS DONE ...

FOOTSTEPS OF ANGELS

SONG AND MELODY, AWAKE! .

THE REAPER AND THE FLOWERS ...

THE FERRY-MAIDEN ...

THE SHIPWRECK

THE POTTER ...

THE CHILDREN

JACK FROST ...

THE ERL-KING

OLD NEPTUNE .

THE TREASURES OF THE DEFP

MORNING

THE CHILDREN’S HOUR

SIX VOCAL COMPOSITIONS FOR SCHOOL USE Fzrst Series ...
TWELVE VOCAL DUETS (THE MONTHS) ... each
SIX VOCAL TRIOS (THE BIRDS) . each
THE LEGEND OF THE WOOD (JuveNILE OPERDTTA)
AROUND THE WINTER FIRE (CHrisTMAS CANTATA FOR FEMALE VOICBS)

THE FISHERS (CANTATA FOR FEMALE VOICES) e

A SONG OF LIFE (CroraL ObDE TO MUusic)

Pianoforte Solos.

PRESTO ALLA TARENTELLA
THE LAKE
MARCH, “HAROLD " ...

Anthems.

REMEMBER NOW THY CREATOR
HOSANNA TO THE SON OF DAVID ...
THE LORD IS MY SHEPHERD

BLESSED BE THE LORD GOD OF ISRAEL

O PRAISE GOD IN HIS HOLINESS (FESTIVAL ANTHEM)
TWENTY OFFERTORY SENTENCES . . .-
YULE-TIDE CAROL ...

CHRISTMAS BELLS CAROL ...

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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GAUL'S PASTORAL CANTATA

RUTH.

\

BIRMINGHAM DAILY GAZETTE.

« That the idyllic story of Ruth is one admirably adapted
for artisticillustrationis unquestionable, and poets, painters,
and musicians have over and over again made it a subject
for the exercise of their talents, and we have no hesitation
in saying that in its poetical and musical treatment by
Mr. Oxenford and our townsman it has been invested with
increased interest. A notice of the work of the musician
will make sufficiently plain to our readers the manner in
which the subject has been dealt with by the librettist ; but
we must not neglect to notice that Mr. Oxenford's verses
are smooth and free from expressions unsuitable for union
with music. The score contains fourteen numbers, some of
them so sub-divided as to make the actual number of move-
ments twenty-five. The time occupied in performance of
the entire cantata is about one hour. The principal cha-
racters are Naomi (contralto), Ruth (soprano), Orpah
(soprano), and Boaz (bass); and there are choruses of
elders, handmaidens, reapers, and others. The cantata
opens with a short instrumental introduction, in a pastoral
style, in E flat major. A narrative chorus, * A grievous
famine smote the land,’ somewhat similar in manner
follows, and then a recitative and air for Naomi, in A flat,
the air, * O gracious Lord,’ being distinguished by simple
sweetness and harmonic purity. The narrative is then
! continued by a short chorus in C minor, * They lifted up
"their voice,” to which succeeds a canonical trio for Naomi,
Ruth, and Orpah, a really beautiful movement, which with-!
out reference to its position in Mr. Gaul's work, may be
commended to the notice of families in which part-music
for female voices is sought. The next number of the score
is an air, ‘ Entreat me not to leave thee,” which, our
readers may remember, was published in a separate form
about three years ago, and then favourably noticed by us.
To this follows a dialogue chorus, with a solo passage for
Naomi, characteristically varied in expression, the con-
cluding passages to the words * Weep no more' forming
a pleasing and effective ending to the first part of the
work. We ought to have already mentioned that the first
part of Mr. Gaul's ‘Ruth’ is entitled *Sorrow." With
the beginning of the second part, entitled ‘Joy,' the
composer has adopted a more light and cheerful style.
The scene changes to the harvest fields of Boaz, and in a
chorus of reapers, in G major, we meet with some writing
which cannot fail in pleasing. The female and male
departments of the choir are sometimes employed sepa-
rately, the sopranos, tenors, and basses being at times
sub-divided, and at times combined in four-part harmony,
while the accompaniments enhance the pastoral effect by
the frequent repetition of a charming melodic figure. The
three following numbers are devoted to a short chorus,
and to airs and recitatives for Ruth, Naomi, and Boaz, in:
which the interest is well maintained, one especially, * Let
me hie unto the field,’ being remarkably taking in its
themes. Succeeding movements worthy of special notice
are a duet in G, * With joyous heart’ (not unlike Spohr
in manner), a choral, ‘ Look down, O Lord,’ a wedding
chorus, and a final chorus, ‘ Rejoice ! for blessings round
us fall,’ containing fugal passages and strains in full
harmony. In reading the score of Mr. Gaul's new
cantata, we are compelled to acknowledge that there is a
gratifying exhibition of individuality asregards style. We
occasionally meet with passages that might have been
written by Gounod or by Spohr, but our townsman has
ideas that are his own solely, and the ideas in his new

‘Ruth’ cantata are always well treated. The music is

varied and characteristic of the subject it illustrates.
Pieces such as our townsman’s Opus 34 are much wanted,
and we believe that when the ‘Ruth’ cantata is heard in
our Town Hall it will be at once accepted as a valuable
addition to our stock of music suitable for performance by
fairly advanced and advancing societies.”

EASTERN DAILY PRESS.

“The music is melodious and winning, and descriptive
of the subjects under treatment. The librettist (Mr. Edward
Oxenford) has been careful to give the utmost opportunity
for variety in musical treatment, the sorrowful character
of the first part being relieved by the joyful nature of
the second. The latter opens with a chorus of reapers
(very pleasingly treated), and later on is introduced a
prayer at nightfall, in the shape of a very effective choral,
* Look down, O Lord, from realms above,’ leading to an
instrumental intermezzo, descriptive of daybreak, followed
by a spirited wedding chorus, * Hark! the cymbals clash,’
all favourable occasions for the display of the composer’s
powers of imagination and dramatic colouring. The
cantata, which deserves to be well known, is to be per-
formed in Birmingham Town Hall, on five consecutive
nights, in October next.”

BIRMINGHAM DAILY MAIL.

*The music is, generally speaking, easy, and there 1s
no attempt, except in the last number, to approach difficult
contrapuntal writing. In this Mr. Gaul has, no doubt,
exercised a sound discretion, and if he has exercised
repression in this respect and planned and executed a work
of such dimensions as will immediately commend itself to
societies of moderate capabilities, he has the satisfaction
of feeling that he is legislating for a felt want. This self-
abnegation is all the more praiseworthy when one inspects
the clever treatment of the fugue in the final chorus,
* Your voices raise in songs of praise.’ "'

BIRMINGHAM WEEKLY DART.

* Bright, tuneful, fresh, and musicianly—this work will
be a great favourite, and will add to Mr. Gaul’s reputation.
The second part will be liked better than the first; it opens
in the harvest field, and here the real idyl begins, and
with it the charm and grace and freshness of Mr. Gaul's
inspiration. The maidens’ chorus, bright as tlie morning
it greets, and the men’s robust and vigorous reply, well
introduce the fresh and melodious joy-breathing music ot
‘Ruth,’ the chastened yet hopeful address of Naomi, and
the hearty generous welcome of Boaz. *Nightfall’ is tiie
title of the lovely choral that follows, and it is so good
that, like Oliver Twist, we are almost tempted to ask for
more, but for so much that is good besides. Apparently
considering that wedding marches have been done to
death, Mr. Gaul gives us what is to all intents and pur-
poses a choral march, and with a powerful bass to attack
the syncopations with vigour, it would excellently fill its

urposes without instrumental aid. The condensed score
Forms an effective and original march for separate perform-
ance. The work closes with a short but spirited chorus,
¢ Rejoice, for blessings round us fall,” which will bear com-
parison with anything Mr. Gaul has written. An effective
fugal passage carefully worked out, but not overdone, is
inserted between strains of joyful acclamation of consider-
able freshness and vigour. A musician’s writing, like his
voice, cannot fail to have a ring of its own, and the com-
poser’s numerous readers will recognise some characteristic
progressions on pages 32 and 38."

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; ditto, scarlet cloth, 4s.;
Tonic Sol-fa, 9d. The Choruses, in Vocal Score, 1s. Words only, 5s. per 100.
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OAN

PRODUCED WITH GREAT SUCCESS BY THE

OF ARC”

BIRMINGHAM FESTIVAL CHORAL SOCIETY.

ATHENZEUM.

“An advance on the earlier work, ‘The Holy City.’ . . . The
choruses are written with much knowledge of effect, and an ‘Ave
Maria' and the final chorus of the ¢ Spirit Voices' mcy be named as
really charming.”

LONDON FIGARO.

“Bound to be widely taken up, doubtless to attain which end the
composer has employed but three soloists, and has given a more than
usually large degree of importance ta the choral work. . . . The ‘Ave
Maria’ is singularly beautiful.” ___

DAILY NEWS.
* Obviously written with a special view to the requirements of choral
societies, and likely to become highly popular.”

) REFEREE.
* Calculated to delight performers and listeners, being full of melody
and taking effects.”

.WESTERN TIMES.

* The Exeter Oratorio Society last night achieved a brilliant success,
and it may safely be said, without fear of exaggeration, that never
before have they performed a work more satisfactory to themselves or
more interesting to the audience than ¢ Joan of Arc.'"

THE SHIELDS DAILY NEWS.

“One of the most delightful Concerts ever given by the South
Shields Choral Society was that of last evening, when the principal
piece was.'do'an of Arc.” We cannot speak too highly of Mr. Gaul's
work, which is of the most interesting description, and will doubtless
soon be a favourite with choral societies.”

LEAMINGTON SPA COURIER.
“ St. Paul's Choral Society brought their season to a close with a
rformance in the Town Hall of ‘Joan of Arc.’ The Cantata, both
1n verse and music, is essentially “fascinating and contains all the
elements necessary to make it one of the standard works for perform-
ance by musical societies, the choral writing and orchestration being
simply charming.”

TEWKESBURY REGISTER.

“The Conductor of the Philharmonic Society is to be congratulated
on his sclection of a Cantata Fossessing such attractive music as that
which goes to make ‘Joan of Arc' what it undoubtedly is—viz., the
best work I remember having heard in Tewkesbury.”

NORWICH DAILY PRESS,

‘ By the invitation ot the Head Mistress of the High School, a large
company assembled to hear a performance of * Joan of Arc.’ There is

robably no living English composer who has obtained more popu-
arity with provincial choral socicties than Mr. A. R. Gaul. His sacred
Cantata, ' The Holy City,’ is more extensively known than any other
modern English composition of a similar character, and ‘ Joan of Arc’
has already been successfully performed in London and many of the
largest provincial towns. Mr. Gaul's writing is characterised by the
most perfectly neat workmanship and spontaneity, combined with a
never-failing resource cf melodic invention.”

. CRYSTAL PALACE REPORTER.

** The music throughout is of a very high order, and full of beauty
and interest, so much so that it is Zardly possible to single out any
numbers for special praise. The various movements are widely con-
trasted in style, in some considerable dramatic power being manifest,
but all overflow with melody, and there is a happy absence of the rest-
lessness of tonality which disfigures s0o many modern works. The
vocal parts, whether for soli or chorus, are written within the range of
average vocalists, and are therefore grateful alike to the singers and
hearers, The Cantata is a credit to English art, . . . one of the most
interesting works yet given by the Anerley Society.”

SHEFFIELD INDEPENDENT.

*“ Will further enharce the reputation of the composer of ‘ The Holy
City,” as a writer of bright, melodious, attractive, and musicianly
Cantatas.” _

STRATFORD-UPON-AVON HERALD.

“In ‘Joan of Arc,’ particularly in the latter part, there are some
exquisite passages —some charming descriptive pieces. The lovely
‘Hark! thy spirit voices call,’ carried one away in the spirit into
veritable realms of dreamland, and the chorus, ‘Fret not thyself
to-day ' is picturesquely beautiful, graceful, and effective.”

THE WESTERN NEWS, December 6, 1888.

“Few cantatas are as rich in chaste melodies, charming choruses,
and exquisite orchestration as alfred R. Gaul's ‘Joan of Arc,’ per-
formed for the first time in Plymouth by the Vocal Association in the
Guildhall last evening.”

THE WESTERN DAILY MERCURY, December 6, 1888.

“Proved an unqualified success, . .. the bulk of the Cantata is
allotted to the chorus. In fact, the choir of this Association has
seldom had such a good opportunity for giving their sterling worth a
good display.” —_—

LEEDS MERCURY, November 7, 1888.

“Drew forth enthusiastic plaudits. . . . Of the Cantata, as inter-
preted last evening (in the Town Hall, Leeds, with a band and chorus
of 250 performers), it is impossible to speak in terms of anything but
praise. Solos and choruses alike are full of melody, while the orches-
tration is descriptive to a degree. For each of the principal vocalista
there is one song that singles itself out, and each received an encore.”

HERTS AND CAMBRIDGE REPORTER.

“The theme is one of the most romantic in the pages of history.
In the earlier and poetic passages there is something of the charm of
Sir Sterndale Bennett's ‘May Queen.’ The last chorus is set to
music which would be not unworthy of the great masters."”

LIVERPOOL COURIER.
* Mus\ enhance the high reputation of its composer."

HUDDERSFIELD EXAMINER.
“The inspiration of a highly-refined musician. . . . The Cantaca is
even a more masterly and beautiful work than * The Holy City."”

NEWCASTLE-ON-TYNE DAILY CHRONICLE.
“No more charming Cantata than 'Joan of Arc’ could have been
chosen. It abounds in delicious music. There is not a tedious note

in it.” —_—
BRADFORD OBSERVER. .
“Gives the listener a vivid and realistic impression, its attractive-
ness being continuous instead of spasmodic.”

BIRMINGHAM DAILY TIMES.
“It would not be surprising if it attained to even the almost pheno-
menal popularity of ‘The Holy City'; contains a similar wealth of
melody and effective part-writing."”

BIRMINGHAM DAILY GAZETTE.

“ Reading the score convinces us that it is our townsman's greatest
production. . . . Could have been originated by none but a born
melodist."” —_—

BIRMINGHAM DAILY POST.

“A distinct advance upon Mr. Gaul's previous work in cantata form.

. .. A constant flow of exquisite melodies and effective choral writing."”

MANCHESTER GUARDIAN. .
“ A thoroughly melodious work, and should find favour with choral
societies. It is not difficult to sing, and contains sufficient variety to
keep up the interest to the end.”

s. d.
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