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Solo & Dust 2
Duet Duet >
o1 “ADIEY 2 VARSOVIE" Zondean, (Fdited by [ Fontana) inCmindpd. 4-|#6 § N® 35 TROIS GRANDES VALSES B*1  inA?  Opit3) x
2 "HOMMAGE @ MOZART " (s rarndes Var. brill. on"\ACI DAREW' 36 2 indAmin.Op. 3t 33
Jiom Don Giovanni,  in8*  p.2. 66 3 3 inF  p3|T (¢]
3 WA GATE" /nir: et Polencise brillante nC. op.3. g 36 GRANDE SONATL inO0min.Op. 5.0/ | °
4 "W POSIANA" Rendeau a la Mazur n# s 4 39 SECOND IMPROMPTU inC*% 73\ 76 a
5 “SOUVENIR @7 LA POLOGNE /.7 S of Mazurieas 6. 28+ 40 “wis sourtRs " O7Set of Nolturnas, .37 G- \#6 -
6 2me S of do on7. 2 &1 “us. GRACIEUSE” 24 Ballade. (ohne Worte) N384 o
7 "MURMURES DE W SEINE" 77522 of Votturnos, 9. 26 42 TAIRD SCHERZO inCmin.(p.29.5 [e]
8 2"Set of do. 9. 26\ 43 “wes Favorites’ Dewr Polonoises. (Set 2) ln H.+ -
9 "DOUZE GRANDES ETUDES " ZaZ. Zo \\SIT a7:dl WILLER, Will 44 "SOUVENIR 7 Ln POLOCNE" 7250t of Mazurkas (#1466 q
add! fingering by 1. FONTANA BA/ ptl.6 45 CENT.CLUK, rande VALSE nA? p#2.3- 36 °
10 = opdl. - | o
X1 “FIRST GRAND CONCERTO " ded. 70 Kalkbrenner. vémin. OpHNA0 | v
12 TANTAISIE BRILLANTE 247 des Airs Nalionaur poroneis, in 0 st 5 2
13 "xRAKOWIAK " Grand Rendeau de Ceneer? infF Op it 6) (2]
14185 ZEPHIRS " 3 Set of Nolturnes opt5.3- | % -2
|5 RONDO ELEGANT ded.a' MU Harlmnann., wmEb Onsb. 4|5 i (']
16 "SOUVENIR 2 LA POLOGNE " 37%.5¢1 of Mazurteas ops7. 3-\# | L
17" INVITATION jz02t7 LA DANSE " Grande VAsE, €l sG5| # | g
18 “SOUVENIR D' ANDALOUSIE" Holero. in Aminbp 9. #/- | # k
19 “LE BANQUET INFERNAL' 7Sr/eree n BminOp20.4
20 SECOND GRAND CONCERTO ded.7o MI*Andersorn inFminp.210

21 GRANDE POLONOISE BRILLANTE fr7vieile d'un

Andante Spianaio infl . pl2.6-\7
22 "La FavORITE Ballade, /////// Worte) in Gmin(p2s. #
23 “SOUVENIR 7 LA POLOGNE" #7F " Sut o Mazurkas Op24. 36| #
24 DOUZE ETUDES 7S¢t of Studies n25.6
2% IDEM ASet of Studie p25.6
26 “Les FAVORITES " Do Folomarses n26.#- | 4
27 tes pianTives " 47 Sel of Votturnos. 273 |4

28 TWENTY FOUR CGRAND PRELUDES C/7vuigh all A7
S Set of Studies.

S5

29 1DEM 6%Set of Studies
30 FIRST IMPROMPTU ; nA°
31 “SOUVENIR 22 LA POLOGNE" 54577 of Mazurkas On. 0.3 | #6
32"LA MEDITATION" 277 Scherzo wn D Op3/ 5
33 “IL LAMENTO 2 LA CONSOLAZIONE " ;M.\/'/'r/_l‘/'/////'///l\ 2. 3- | #
34 "SOUVENIR ¢ LA POLOGNE" 67Sel of Hazurieas nI3H0 6
Fnt. StaHall. Coprrights ) Price,Solo 2/
: Duar

L O ND O N
WESSEL & CO /mpuoters and Publishers ¢ff FOREI GN MUSIC,
(b special Uppointment) 2o. H.R.H. the Duchess of Kent.
N°67 Frith Street, Corner of Soho Square.
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THE WDRKS OF BEETHOVEN, CHOPIN, LISZT, &c. PIANO SOLO AND ORGAN MUSIC.
No. 67, FRITH STREET, CORNER OF SOHO SQUARE.

— g
The letters be

fore the Names, denote the degree of difficulty, A, difficult.—B, middling dificult.—C, easy.

e
BEETHOVEN’S WORKS.
PIANO SOLO.
SEETHOVEN (L. van) Wessel & Cos editions of the ori

PIANOFORTE SOLO Compositions, carefully revised
from the original Vienna ciitions, with Metronome

ES CZERNY :-
—No.1 fied to HAYDN ....in F;min. Op 2 36
P s idem. 2 10
B— 3, idem. 4 C
e & cRAND SONATA p £ 0
F ONATA, £ 0
4 0
4 0
0
5 6
o CRAND SONATA with Funeral Mar 10
1 SONATA quasi FANTASIA ... 10
. SONATA quasi FANTASIA..in F ) £ 0
: SONATA PASTORALE, d¢ leated to.S
N 4
. GRAND SONATA (¢ r 6
5. GRAND SONATA (Op !
7. GRAND SONATA (¢ 5
SONATA.. : 2 ¢
9. SONATA 2
. SONATA (Op. 63 3
. SONATA (Op. 63 i 10
22, “ Les Adicux, Uabsence |( le Retou
Archduke RUDOLPH . . 4 (
. SWISS MELODY withi Variations 3 1
Rondo, ded. to the Countess Lichnowski 3 0
. RONDO FAVORI ; 16

“La Stessa, la Stessissima.” Variatio

g POLACCA from “ Le Nozze di. ,"” Varia. i

., GOD SAVE THE QUEEN, with Variat. in C. Op. 2

. TWELVE original WALTZES .

). “ Tandeln und Scherzen,” with VARIA I'lONa, “de d (n

La Comtesse de Browne

. TEMA, with Variations .

« Nel cor,” from La Molinara, with

t—— 8. TEMA " Quant ¢ pin ella,” with 9 Varis

B—— 34, TEMA, with 6 Variations, dedicated to v\n- l‘n ce:
Odeschalchi . Pict in F. Op. 3

B 35. TEMA, with Variations Amd Fugue) ded. to (.mm
Lichnowski. .

B 36. TWO PRELUDES tlmmgh the

. LISZT’S WORKS.
WESSEL&C» ‘s Collection of the GRAND SOLOS, by FRANCOIS
ZT, tln- 0nly revised and augmented editions by
me OR:— (See also ** The Triumvirate’
No. 1. SOUVENIR de la FIANCEE, Grand
“LA TYROLIENNE” d’ Auber, ded.

op.1 6 0
Am— 2 »n LE BAL de BERNE - (xrmnhVALSE xlv BRA\/U\.A
. Ludlow .0p. 6 4 0
A 3. HARMONIES pw(/l/m’\ et Ildru nartin’s
advertisement .. « 26
A 4, First and Sunnrl APPARITIONS in u\.vinx&\ Amin, 3 6
A 5 VOYAGE en SU Romantique _sur
Deux ‘Iu/wlu»x ..... ( 6 0
A 6. VOYACE en l an xmm\n‘-m
“ Il Contrabandista® (2nd Ed 70
A= 7. SOUVENIR a PASTA l)\\l rn~~~ men
de Pacini, *“Il soave e bel contc nto’
60

B
1 Eb
8. THIRD APPARITION on a Waltz by Franz Sc h ibert

1 Eb. 5 6

A——— 9. ZURICH, Premier Air Suisse, lnmrn\

Ranz de vaches” (2nd Edition, 6 0
A———— 10. BERNE, Second Air Suisse
mes) Nocturno Pastoral (2nd 1 6

e, Allegro Finale sur
2dition) ....in G. Op. 10 6 0
Arln’/ " de HECTOR

Am——— 13. HOMMACE 4 PAGANINI, G rande Fi
famous * Bel [/ l(’frn([(/" La Clochette
* To be continued.

THE TRIUMVI'RATE,'

R
HOMAGE TO SCHUBERT,
BY STEPHEN HELLER, CHARLES CZERNY,
AND FRANCOIS LISZT.
Wessel & Co.’s Collection of the admired “ Lieder ohne Worte,” or
“ Somgs without words,” transcribed for the PIANO SOLO
From the Vocal Compositions of FRANZ SCHUBERT.
No. 1 to 10 by FRANCOIS LISZT.—— —
+ *“ In silent woe I wander nderer)..in C minor 2 0
. “ When first to life awaking, in G
3 "lIuIA' hark ! the //r}. at Heaven's §
Serenade 4
. “THE MICHTY TREES BEND,” (The \mm
(Ea joune Religieuse) ... : ;
. “MY R os: IS FLED,” '(Mar
~pmr ‘
s FLOWRET'S BLOOMING,” (Pri
. *“Song of the swan,” (Chant du Cygne
. “ Restless Love,” (Rastlose Liet
“ Faith of Spring,” (Friihlin,
. AVE MARIA, Eflen’s Hymn_ . 2% <A
~No. 11 to 25, by STEPHEN HELLER.— —
A‘coouuczzpmﬁs,- Stindchen or Serenade) in Dmin. 1 6
. “ Last greeting, \nh.uhy Belanger Eb. 1
ht thi

. “01 who rides by n the woodlands so wild
Erlkinig % B 1 € 30
. * The thnan s Horn is sounding near,” (Die l’w*" in 1 b. 1 6
“ My repose is fled,” (Marguerite in D minor 2 6

. ““ dve Maria,” Ellen’s Hymn . .
“Cradle Song,” (La Bergeuse) 1
“ The stars,” (Les astres) x 1
9, ““ The young girl and dea ill a mert) i 1
. The mighty trees bend,” (The Young Nun) ..in F minor 3
. “ The death bell,”” (La cloche des Agor inAb. 1 6
1
1
1

B— 99, “ Flowret’s blooming, _.in D.
B— 23 “ The young Mothe: .in Ab.
. “La belle Rosamonde,”
Bh 25. Hmr‘ls’ hark ! the lark at Heav
——————No. 26 to 37, by CHARLES CZERNY —
A— 96, “ Die Forelle,” .in Db, 0

“Drang in die Ferne, 20
s Horch! wie Wund, -'m\.wo 2 0

. “ Der blinde Kna B
“Die A\'.m/‘murmumf lierein,? 3 0
y hawk is tired, 2 6

. « Schiifors Klage/icd,” - ikt 2 (
. I Felde schleich ich, Jmn Al 2 0
. “Ins Griine da lockt uns de X 3 0

FREDERIC CHOPIN’S WORKS
PIANO SOLO.

B—Op 1. “ADIEU .VAR“O\IIE > Rond 40
A— 2. “HOMM RT,”
6 6
40
{ MAZURKAS
MAZURKAS
POLOGNE"
tic applause at
s i set of ditto 2
¥ Lt are Con s
A— 10. “CRA'\.D’;:. E L to Ll
it
ATIONAUX POLO-
MAZUR 3 (
in A min. 4
T20 in B min 1
10
, précédée
: ¢
ne Worte 4
ith set of MA Y 3
ETUDES, (forming the and 4th
- 60
B 3 VORITES, Dt Polonoises. -« se-e y £ 0
B - o LES PLAH\TKVL; ' 4th set of Nocturnos .. 30
A 28. TWENTY-FOUR GRAND PRELUDES thro’ all keys,
\]ul tu Camille ¥ el, No. 1 and 2 (Book 5 and 6 ul
B— 9. PREM]ER IMFRCMPTU . . in \ n..v 2 ¢
B- U‘ SOUVENIR de MPOLOCNE ‘Hn t of MAZURKAS 4 6

“LA MEDITATION,” Second Scher
“IL_LAMENTO e LA coNsou\z«oNE .
NOCTURNOS B 5 300
«SOUVENIR de la POLOGNE" Gth set of MAZURKAS 4 6
performed by Mad. OURI, Mr. BENEDICT, &c. ... 4 6
B—— 34. Trois GRANDES Fuls brillantes, No. 1, in Ab.—

No. 2, in A minor.—No.

| ea.
tmin. 6 0

A—— 35 GRANDE SONATA o D fis
A SECONDE IMPROMPTU sharp major 2 G
B “LES ROUPL octurno . 30
B- “LA conde Ballade inF. 4
A—— 39, Third Q(,» C sk rinor 5
3 4 Joises (set 2 A '
11 7th set of MAZURKAS 4
- 42 A in Ab. 3 0

ADOLPHE HENSELT'S WORKS.
PIANO SOLO.

A —No. RICORDA ZA del’ ELISIRE 4° AMORE," Variations
) son riceo, 52 idn 070D, 1.0 0

A—— 2 DOUZL ‘GRANDES ETUDES caracteris U«Uu os de Concert,
dédiés a Louis, Roi de Baviere .Book 1, Op.2 8 0
& = 3 2,0p.2 8 0

4. “GAGE & AMOUR,” Andante et Etude Concertante

“ Poéme & ameur,” dédiée i sa Rosalie
in B major, Op 0

B— wnd Freundschaft,” RHAPSODIE in ¥ mitior
ded. to u,_\‘Im'uH p Op.4 1 6
solo u.,\ Hm .-(I\rr n,, & 18

«“SORROW in HAPPINESS,” First Notturno in E, Op. 6

“A LA FONTAINE de POTSDAM,” Second \mlnru.x

in F.

“PENSEE FUGITIVE,” dédices a Madame

in F minor.

«“A LA RUSSIE,” Scherzo, dédié a Robert Schum

in B minc

“iL_LAMENTO,” Romance dédiée

Wolkanska . i in B flat minor, w 101 6

“SONG of LOVE, E Bflat 1 6
¥

To be continued

PIANOFORTE STUDIES
Continuation fr 3, column
BERTINI Junr ), Collection of s'rumas Edited n CIPRIANI
ER, with introductory remark the style of playing
y other I

» use of the
and intended
Op.

as Introductory to Cramer

a_continuation of

5. “Ah! those llm/: a0 b sty me Verlust. 6
“Who is Syl by 0
“Den Fisc g herw 6
#*y The above Transcrits being dr.mxy n pn\u,m fav
lishers need only remark, that re less difficult than
Lisat’s, and Heller’s less so tha m Czerr To ensure correct
Editions of the “ TRIUMVIRATE,” or ‘‘ HOMAGE to
sc HUBERT, " the Number should also be mentioned.
TWO PIANO F‘ORTES
A—HUMMEL, (J. N.) Grand Rondeau brillant “LE RETOUR
ONDRES, .....nF.0p.127 9 6

ar Mons. Labarre and
teur dans son Concert d Londres. . ....in G minor, Op.13 7 6

B n Op.84 4 6
\ands have octaves throughout
B le for small hands,” 25 Exercises or Stu-
anged for you P 1st 0p.100 4
B d. Op.100 4 6
B
B 4 - — _ 66 6 C
8 - 3d. Op.66 6 0
yp— - 6 6
A—CHOPIN. 5th and 6th ITr yntai
PRELUDES through al u‘ i. to C mln Pley
Nos. 1 5 0
autiful Studies have received the b
French and Ge tics. MR
nd m to the Britis
A—HENSELT, Du ) ETUDES CHARACTER\STIQULS
CONCERT \ d. to H. M. the King of Bavaria, P. 8 0
8 0
A - GAGE D’, AMOUR Etu 2 0
A—HILLER. (Ferdinand) Wessel and C
STUDIES. adopted by H Cor ator
Academy of f London, (ded. to )
fin u.d by CIPRIA; POTTER, with ind
of playing 6 0
15 0
REICHA, i
HARMO Y a
idal
MUSICALE, ol Traité complate @ Harmonie
pratique, ded. to the “PROFESSORS of the ROYAL
ACADEMY of MUSIC of GREAT BRITAIN, by C.
S, complete in nine parts
if nwn of Tntervals—
Table of Interva f Chords—Of
the inversion of Chords—Tab] "of Chord m(h their usual
—Observations on Half Cadences and on perfeet
Formulas of Half Cadenc S
—Ditto broken or interrupted Cadences—Of the
ant observations on the Just Fourth, with
respect to the Bass—Of the union of Perfect Chords—on
the Position of Chords, or Distribution of Notes in the dif-
ferent Parts—Of the Movement of Pe 10 6

*4* MR.RUDOLPHUS’ fuithful translation of REIGHA'S celebrated
Treatise has dy met with th pst flattering encou-
ragement from the Firet British Professors.

© Bodleian Library, University of Oxford, 2005
Mus. Inst. I. 46. (26), p. 1

WESSEL & C°.’s SERIES OF MODERN TRIOS,
PIANO, VIOLIN AND VIOLONCELLO.
A—No. 1. CHOPIN, (F.) First Grand Trio in G minor ........0p. 8. 10 6
* Performed at’ Mr sel’s e, by Mr. Mangold,
Monsieur de Chardonnay, and Mr, Lidel.
B ——— 2. REISSICER,T and Trio,in C ;ded. toC. Arnold,Op. 40 10 0
WEBER, (C Grand Tri G minor

ma]

A 0
AL 0
of Berl
A Mendelssohn, Op.129 10 6
wy, 1837, by
nz.
e .. 0] .
rée, June, 1838,
B ..0p. 11510 6
, 1837, ln(lu-
A minor..Op. 125 10 6
2, May, 1838, by the
B E minor ......0p.2 10 6
* Performed at Soirée, M 7, by the
\u < fon y the Author
B velfth 3
A F) Sec
B 4
B 1
B— 15.

aci oy i
HUMMEL (L. N SIX-m’ H\CRANDTRIO y

revised, from the ori
Editions :—
—————— First Grand Trioin
Second Idem .. ..in F
Third Idem ....in G
Fourth ldem....in G
—— Fifth Idem ......in lu

Sixth Ide
EEETHOVEN \mr een ORICINAL TRIQS

uly 0) in E flat
0 n F

*4* The Publishers
the above splendid collec
stands unequalled for its cl

that having added
eir Catalogue, it now

WESSEL & CO.S SERIES OF MODERN
QUARTETTS CONCERTANTE FOR PIANO,
VIOLIN, TENOR AND VIOLONCELLO.

B—No. 1. WEBER, (C. M. v.) First inBb. ..... 9 0
B 2. REISSIGER, (C. G.) First in A minor 12 0
B 3. KUHLAU, (F) First in C minor 12
B— 4. KUHLAU, Second in A 15 0
B—— 5. REISSICER, (C. G . 0p.70 12 O
A 6. MENDELSSOHN BARTHOLDV "First in  minor Up 110 0
B— 1. REISMCER C.G) ThirdinD . Op. 108 10 6
A—8. AU, (F.) Third in G minor 15 0
B— 9. RElss)cER, (C. G.) Fourth in E flat $12 0
A ——10. MENDELSSOHN-BARTHOLDY, ¢ mi 2 0
A 11. MENDELSSOHN. BARTHOLDV Ih rd in B minor. .0p.3 13 6
*,* Second Edition re y Author.
B 12. KROMMER, (F.) Fi . . 0p.9510 6
B —13. REISSIGER, (C. G ‘Op. 14113 6

Xpre: '\ written for N
B—I4. ROMBERC, (A.) Firstin D minor.......cvveeeees Op.19 9 0
. lu be continued.

~ PIANOFORTE SEPTETT OR QUINTETT.

HUMMEL, (J, N wd Ca on of the First Grand Septuor
in D mino ¥ wtboy, Tenor, Horn,
Violon . 19
A 1

has _been
a to the Piano
highly interesting to
ing the CHEP
e, the obligate

Cos Edi
on fingering giv
t also b
gratificati

! HUMMEL, a

being indicated by small lines

ORGAN MUSIC
THE ORGANIST! S ANTHOLOGY. A serie: ical composi-
ons, selected from the Works of the great ,\.m..m, and
from the full scores by H. J. LINCOLN :
1 dgnus I)r from an unpublished score of a
A {gnus Dei,” from

d » from C.
B — —3. “ Marche R
X. by Cherubini—G

b

b

. — » from SPOHR’S Quartett, Op.
2 Fugue from a Psalm b; spomz
Chorus f Mottett, by g
» from MENDELSSOHN'S quartett,Op u 3
R dei,” from VOCLERS Missa de quadra-
ma.—* sa m a Mass by DROBISCH.
ma Nobis. HUMMELS 3d. M
B i i from cnmus»m s Mass.
« Cum sanct HumeL BT
B— 7 qu HR.—

« ddagio,” frc iartett SPOH Seine Scele ist
mmer,” from GRAUN'S * Tod Jesu "
e ¢horus of Apostles from * The Day of o Mrer/u
by SCHNEIDER.—Choral Fugue “ aus tiefer Noth, MEN-
DELSSOHN - o ml I Im, by VOGLER
Thine is the om ** Vater unser,” by
SPOHR « Andantino,”  Motett, 15 A. HESSE
B—— Andante,’ a ‘qu t, A. HESSE.
~»c.w,, ’ from a \L\w by SEIFRIED .. ccovoereecrecacecess 3
* To be umhnuwl

™

B—BEETHOVEN. lm. l*r.mdum all the 12 major ke .0p.39 2
B—RINCK. * THE CHORAL FRIEND.” Organ Studies for the
playing of l’~vln| Tunes (Chorals)....Op. 104, No. 1 to 6, ea. 3
CHORAL FRIEND complete 12
*.% As “mendation, the Publishers beg to state, that in

Germany this fine work has already had several Editions,

saydjed |043u0) 100D Mvd
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CHOPIN

2d¢ Ballade

(w & C2N°3182.)
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CHOPIN. 24¢ Ballade (W & C°N?3182.)
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