[XECUTION DHRASIHG [ XPRESSION

ODI‘ZRATI'Z Dlr’ﬂcum

ProsrESSIVELY ARRANGED
‘NTRDDUCTORY 70 ARTISTIC PIANOFORTE PLAYING
/ﬁ-

U ASCHMOLL.

SeLecTeD AND EoiTED BY E.R.KROEGER.
I A I
-

BOOK Lo $1.00
BOOK Il ....1,00
BOOK 11h oo .00

Philadelpbia.

£10000r¢ Froa3er—€0.
(/}/1712 @l;é}gnzut&l @



[XECUTION PHRASING [XPRESSION
f ”\‘\w’” = A =\

éTU I 551@)@5 )

J oF MOD[RATE DIFFICULTY

ProsrEsSIVELY ARRANGED
|NTRODUCTDRY 70 ARTISTIC PIANOFORTE PLAYING

©ASciMoLL.

SELECTED AND EDiTED BY E.R KROEGER.
R !
|

BOOK | o $1.00
BOOK !l .00
BOOK I, o .00

Philadelpbia.

1100070 Froaser 0.
1712 @17?5113111811:



BOOK III.
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STORM AND SUNSHINE.

requires a sonorous,somewhat pathetic style. The left hand figure wor

A.Schmoll.
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COLUMBINE.
VALSE BRILLANTE.

The principal phrases commence after thesecond beat, which will demand elasticity and accuracy. In the

second part, contrast well the short phrases withthe brilliant runs.
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MERRY COMPANIONS.

QUOLIBET
Brightness and good humor should distinguish the study. Todothis, this contrast betweenthe legato and
staccato notes is indispensable. The wrist should be held lcosely, andthe accents strongly marked.

3

- =

132

Con moto. -

L

NS N

2 1.5

cresc.

3

0
Yy o

» i
@R
°
-+ i)
1
. u N~
<+ . Nfeen
h
u ) " F
- - t‘
ouns
( i i
- ™" od
H-
- HOX 10
~H
o o
- &+
- 5‘. 14
o xR
o —
w
-t ”l
o -iln
@R
1) o™
-+ ®
. lolol |o
| -
H - w
[
e +a ofd |e
ef _ ]
)
.Y - !
» -
L o
d v
- A
A
3&‘ &
u o P -
-
|t xR o]} ol
- Bk
o
T o| & o
|=H o0 e
o
N olele
j e °
o
<
N~ ™™,

R0

Y & & X

Hon

%)
1

(7]
1) I

1

3]

">

K 4

€/

&7

A
* ¥

LY

cresc.

| £an)

= »

>h

1 Y]
VA

YA YAK 4

P «ousn

ANIVA

2783 .25



IN MAY.

Attack each chord with vigor and precision. L.et one hand follow the other in exact time. In the middle part,
press the melody so that it sings, and let the left hand accompaniment be played with ease and sureness.
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LES PAPILLONS.

GUITAR.

AIR DE CITHARE.
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THE BUTTERFLIES.
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Phrasing and legato are again the principal features to be attained. When crossing the right hand overthe

left, no time must be lost. Notice carefully the marks of light and shade.
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This is a study inthe employient of the appogiatura. Do not linger on the grace note. Also carefully heed
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VILLANELLE.

Play in a joyful, spirited manner.Well rendered,this piece ought to be an acceptable composition for public

performance.
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and the accents well
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VALSE.

PHOEBUS.
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GRAZIELLA. Y
VALSE.

The figure work requires celerity and equality. Eachrun,therefore,should be practiced separately until these
results arereached.
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GONDOLINA.

looked. This is a little boat song, andits melodious
character as well as the flowing movement must be
wellindicated.

While double notes present features of morethan
ordinary difficulty, yet in mastering them,theaes-
thetic character of the piece should not be over -
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" INQUIETUDE.

ALARMES.

Clean, accurate finger work is essential in prop- | ticeinsmall sections must be resorted toinorderto
erly playing thisstudy. No weakness in any finger | make clearevery note. No detail should be slight-
should be apparent, Consequently single handprac- | ed,inorder to gain the required effect.
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i3

IMPROMPTU.

Let the arpeggios sound as if delayed by one hand. The entrance of the right hand must not be accented.There

is much of contrast between the staccato chords and the legato phrases,
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CAPRICE.

touch. The technical side must be perfectly mastered,
so that the interpretative side may have full play.

In this Caprice,the imaginative student may pic-
ture the fairies in their dainty and graceful dances.
This will lead him to play with a light and delicate
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DIALOGUE.
LES IMMORTELLES.

Give the different voices in this dialogue their own peculiar character,~the lower insisting, the upper,

i6

pleading. The accompaniment must be subordinate.
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This is astudy in broken chords. Play the upper
note of each chord somewhat prominently,inorder

SONG OF THE SIBYL.

CHANT MYSTIQUE.

Andante. D. 96

tomark the melody, The use of the pedal will add to
the effectiveness of this composition.
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20 APOTHEOSTIS.
APOTHEOSE.

created inthe movement. This is a most excellent
study for securing a light yet certain touch,

While the mechanism should follow accurately the
notation,yetthe first note of each group of fourshould
be slightly accentuated, thus bringing out a melody

LGHW "
L e EE AR
HL. i u = == 1o o]
) & —i; &
P o g""”
DEEE — ==
F +

Vs

.~
fH 1 )
A r r — T
Y — o0 0 -0 e —
¢ 44 ¢ eV Vo Sy

qzﬂ e
e

¥l

1

y - - —0— @ -00—0 P ——
N - m—

[y, 39 ¢

b -
3 7 = £

5 2 : !

- | I o ! i

NS
N

AURTT

2783 25



21

L L & & o |

i —

\(V
O
P

\ , \ .
| | S
il Faeiii
.ti L1 -1 .
B “ ltha > Q*Mw;
oleal | . dlom LA blos | P dlen 1 1__” allelel
BP.N nL . | - i " ,
: 2 TS
® »‘ % - ﬂ " OuWDLl >
4 ﬁ f ’.—#l! “ 4.!! -1 ‘.Il. .f ” — —
L‘V T ] a
AL AN Y i
$ . H % I __u L
’ T$ 3 H iy »
™ '+ [T A fIrj#% » W
“u . = .
, : ®
L 3 ﬂ ﬁ H ol g o
1 v )
Y ™
i.'.TJ m m“fr H lell. m
: hd ol 4l |
+ 2 s TR
" : ‘ B
A % i ﬁ
Ml 1 R AT
| | ‘ ﬁ,« 1 5
] "
\ I ﬁ I :
®
\ . HieH H 1 11 | ®
hY .Lu++1 V Bl lp%j- MJ %Hjo y TW.FWPI i
nr# = ) ﬁ". ,.. y L 7
ANV g N e N

2783.25



SPRING FANCIES.
ELEGANZA.

A fine study for delicate and rapidlegato. The quick changes in position demand elasticity of hand and
wrist, and the crossing of fingers should be absolutely indiscernable. The chords in the left hand should give
proper support without being too prominent.
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“ THE SWALLOWS FLIGHT.

VOL RAPIDE.

This is a capital study for finger development, Practice slowly at first and gradually increasethespeed
untilthe metronome indication is reached.

Allegro. d: 14z
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26 THE BROOKLET.
VELOCITE.

If a brilliant, rapid anddelicate legatois one of the chief aims of every pianist, it may be striven for
here. Equality is essential. Practice eachmeasure a number of times before going to the next.
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