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SYNOPSIS

Nicolas Chauvin, of "chauvinism" notoriety, returns from Waterloo to receive honours from
Napoleon, whose charisma engenders a personified alter-ego in Chauvin. Chauvin returns
home. His family welcomes him, but he cannot put his experiences in the Napoleonic wars
behind him, nor escape the nagging of his alter-ego, and suffers a conflict between his
domestic role and his sense of an ideological mission.

ACT THREE Chauvin will travel around France carrying his ideology to every corner. A
true believer, he has a natural affinity for a theatrical setting to exhibit his sentiments. At a
theatre in Paris he interrupts a play in progress with his ranting. One patron, Mme Germaine
de Staél, a prominent literary figure of the time, opposes him. He equivocates, suffering from
doubt and irresolution. Finally, Chauvin is subsumed by his ideological alter-ego, IChauvin.
In his new incarnation, he alienates Adele. IChauvin goes into the world with his followers,
leaving a heartsick Adele behind.

THEATRICAL CONSIDERATIONS

Each of the three acts is a single scene, requiring three sets in all.

ACT 1, Paris, France, The Elysée Palace, June 21, 1815, mid-morning

ACT II, Rochefort, France, a village square, July 3, 1815, early dawn, changing to afternoon
ACT III, Paris, inside Le Théatre de la Porte-Saint-Martin, 16 months later, November, 1816,
Saturday evening.

ACT I
TIME: A Saturday evening, late November, 1816

SETTING: This is a theatre-within-a-theatre setting. It could be stylized on three trucks: (1) a
stage set; (2) an audience set; and (3) a theatre patron-box set. All references to stages and
audiences shall follow these designations: Stage 1 (stagel) is the primary theatre stage on
which the opera is taking place, and its audience is Audience 1 (audiencel). Stage 2 (stage2)
is a secondary stage that is on stagel, and the audience for the play within the play is
Audience 2 (audience2). The setting on stagel is mostly a cutaway of the interior of a theatre.
DL and DR are small portions of the theatre's exterior, stone or brick walls, with a ticket
window in the DR portion. A kiosk is plastered with the title, etc., of the production now
playing, LA MORT DE CESAR by M. de Voltaire.

Plastered across the playbill in large flaming letters is the word "REVIVAL" or, in French,
"REPRISE". The star-actors' names, Talma and Lafon, are also printed there. The name of the
theatre (for such a revival) is Le Théatre de la Porte-Saint-Martin. We see the theatre inside
from a side view, the stage2 being stagel left (SL) and the audience2 section being stagel
right (SR). The slightly raked stage2 is angled from ULC to DL and basically showing a wing
and drop arrangement. The stage2 is elevated several feet with stairs up from the audience2
section at DSL. The back stage2 areas, UL, are masked with wing curtains, but because of the
angle, the audiencel can see actors off stage2. The audience2 section is right of centre (CR)
We see only one audience? section, the one that would be left of the aisle if we were walking
into this theatre, so that the down stagel area is the aisle running DR to DC. There is also an
(unseen) aisle US of the audience2. The right-side profiles of the audience2 members are
seen.



NOTE 1: The libretto for the opening of Act 3 is taken from La Mortde César: Act 3, Scenes
3 through 8, the final scenes. From: The Wor sof Voltaire/A ContemporaryVersion [Jith
notes, a Critilue [] Biolraphy by the Right Honorable John Morley. Notes by Tobias
Smollett. Revised and Modernized New Translation by William F. Fleming, and an
Introduction by Olive H.G. Leigh. Copyright, 1901. I have cut the dialog of Voltaire's play
substantially. This play might have been revived for its statement about Cesar as Napoleon,
but I do not know if it truly had a revival; it suits my purposes to use it. Napoleon's
censorship of the theatre had been revoked, and more freedom had crept into the theatre. This
is now in public domain.

NOTE 2: Casar’s death is announced by the offstage blowing of a busine. Voltaire might
have been thinking of the “ancient instrument, as yet inedited, among the antiquities of
Herculaneum,; it is of a very peculiar kind, lately dugout of Pompeia... It is a Trumpet or
large tube of bronze, surrounded by seven small pipes of bone or ivory, inserted in as many
of metal. These seem all to terminate in one point, and to have been blown through one
mouth-piece. The small pipes are all of the same length and diameter, and were probably
unisons to each other, and octaves to the great Tube.” (Charles Burney, A General History of
Music, 1776,description of Plate VI, No.10 at the end of Book One).

MAIN SINGLE ROLES

Dramatic Soprano: Adele
Mezzo-soprano: Michelle
Contralto: Mme.de Staél
Countertenor (/Contralto) IChauvin
Baritone: Chauvin
Buffo Bass: Dibroc

Optional DOUBLE and TRIPLE ROLES
Tenor: Napoleon (I and II) = Talma (Antony) (III)
Lyric Tenor: Lucien (I) = Souvan (II and III)
Lyric Tenor: Fouché (I) = Joseph (II) = Caesar (III).
Preferably less lyric in singing quality than the voice for Lucien.
Baritone: Fain (I) = Puiné (II) = Lafon (III)
Bass: Caulincourt (I) = Old Veteran (II) = Brutus (III)
Bass: Bertrand (I) = Picot (IT) = First Roman (III)
Loud Bass:  Davout (I) = Terrorist Leader (II) = Dolabella (III).
Must be a triple role, not sung by different people.

OTHER SINGLE ROLES
Soprano: Mme Fopin (II) - probably a member of the Chorus.
Jeanette (II) - a child, whose part could be sung offstage.
Henri (IT) - a child, whose part could be sung offstage.
Jeanette and Henri could be acted by children (facing away from audience).



CAST IN ACT THREE

PRINCIPALS
Adele, IChauvin, Talma (same singer as Napoleon), Chauvin, Dibroc.

SUPPORTING CAST
Michelle, Mme de Staél, Brutus, Caesar, Dolabella, Lafon, First Roman.

CHORUSES of theater actors, audience and veterans.
Non-singing: English guards. Solo female dancer may also be included, ad libitum.

ROLES NOT IN ACTS ONE OR TWO

Tenor

Talma [=Napoleon (I and I1): In Act III, transfers to become] Talma: (1763-1826), the most
famous classical actor of the time, playing Antony. Talma had early in his career appeared in
many of Voltaire's plays, he was one of the first French actors to appear in classical Roman
toga. He was one of the major actors who encouraged Realism; by 1799 his Comédie-
Frangaise won the patronage of Napoleon.

Contralto

Mme Germaine de Sta€l The part calls for clear and rapid diction, rather than putting tonal
beauty to the fore. Although she is ailing, her mind is quick and active, and it is these
qualities which the voice must demonstrate. Precise pitch, for her, is only important when
ensemble-singing. An intellectual rather than emotional manner, where her words can easily
be understood as vicious. In Act III only.

NOTE: Her dates are 22™ April 1766 to 14" July 1817; she lived 51 years, 3 months. In
ACT 111, she is 50 years old. Germaine's health is failing, but her activities know no respite.
She is on drugs, suffering stomach disorders and a weakening heart. She will suffer a stroke
in three months (21 February 1817), lie flat for three months, be moved, and then die on 14"
July 1817. Unable to sleep at night, and not finding enough to hold her interest, she attempts
to amuse herself with a night out at the theatre with friends and family to see a revival of
Voltaire's play, which in itself is a manifestation of the extremely partisan atmosphere
reigning in France at this time. Voltaire (1694-1778) was a friend of Mme. De Staél's mother,
Mme Suzanne Necker. She was also an admirer of Talma. Napoleon considered her an enemy
of his, censored her works, and exiled her from France for many years, although she saved
him at one point from his enemies toward the end of Napoleon's regime.

Lyric Tenor
Caesar(IIl) : Lyric Tenor. Joseph Fouché, Duke of Otranto, was Minister of Police in Act
One. [=Eouche (1) and Joseph(II)]

Baritone
Pierre Lafon (III): A tragedian, previously a rival of Talma's, playing the conspirator,
Cassius. [=Baron Fain (I) and Guillaume Puine (II)]



Bass

Dolabella (IIT) [=Davout (I) and Terrorist Leader (II). Should all be played by the same
singer (even if the other double-castings are not followed)]. A loud, bombastic style, with
more attention to portamento and large dynamics rather than pure pitch.

Dancer

In Act Three, there is an extended aria (sung by IChauvin) - a fast, veiled waltz - which could
be accompanied by a female dancer, dressed in the French tricolor. The dancer could move
around the whole stage or be back-projected onto the back-wall scenery; or just be omitted.

CHORUSES in ACT 111
CHORUSES OF AUDIENCE-MEMBERS, VETERANS, ACTORS (Romans).

In Act III, the CHORUSES OF THEATRE PATRONS are constituted as follows:
Talma's (Antony/Talma's) claque, favoured by Chauvin
Lafon's (Cassius/Lafon's) claque, favoured by Mme De Staél
Allied soldiers, from England
Other theatre patrons in the audience2 section

In the early part of Act III, the ladies of the chorus sing expressively; but after the subsuming
of Chauvin, they assume the role of the Ancient Greek Chorus, commenting on the actions,
without any vocal passion.

DURATION
Act One 49 to 50 minutes
Act Two 51 to 53 minutes (the possible half-way Curtain is after 35 minutes)

Act Three 48 to 49 minutes
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ACT THREE

TIME : A Saturday evening, late November, 1816

This is a theater-within-a-theater setting. It could be stylized on three trucks:
(1) a stage set, (2) an audience set; and (3) a theater patron-box set. All references to
stages and audiences shall follow these designations: Stage 1 is the theatre
stage on which the opera is taking place, and its audiencel.

Stage 2 is the stage that is on Stage 1, and the audience for the play within
the play is Audience 2. The setting on Stage 1 is mostly a cutaway of the interior
of a theater. DL and DR are small portions of the theater's exterior, stone or brick
walls, with a ticket window in the DR portion. A kiosk is plastered with the title,
etc., of the production now playing: La Mort de César by M.de Voltaire.
Plastered across the playbill in large flaming letters is the word "REPRISE".
The star-actors' names, Talma and Lafon, are also printed there.

The name of the theater is Le Théatre de la Porte-Saint-Martin. We see the
theater inside from a side view, the stage2 being stagel left (SL) and the
audience? section being stagel right (SR). The slightly raked stage? is angled
from ULC to DL and basically showing a wing and drop arrangement. The
stage? is elevated several feet with stairs up from the audience? section at DSL.
The back stage?2 areas, UL, are masked with wing curtains, but because of the
angle, the audiencel can see actors off stage2. The audience? section is right
of center(CR). We see only one audience2 section, the one that would be left
of the aisle if we were walking into this theater, so that the down stagel area is
the aisle running DR to DC. There is also an (unseen) aisleUS of the
audience?2. The right-side profiles of the audience2 members are seen.

Mme.de Staél and her retinue are seated in a box USL overlooking the stage2 at a level
slightly elevated above the stage2. Chauvin and his group, including Dibroc,
Souvin and Picot, will enter and stand at the back of the audience2 while the

play is in progress. The stage?2 setting for the play-within-a-play is a representation
of the Capitol at Rome, probably marble risers on four levels surrounded by
marble columns, with rostrum ULC, much like a forum where politicians
congregate and the Roman people pass through. As the curtain rises,
Conspirators are in the act of quitting stage2, leaving Brutus alone on stage.
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Chauvin and his followers crowd into the back of the audience2, making a commotion that interrupts Brutus.

Brutus stops to look into the audience2 to see what is causing the turmoil at the rear of the house. The audience2
members also turn around in their seats to shush and glare at the intruders. 1Chauvin moves to the stage2 level, and
stands just SL of Mme.de Staél's box, contemplating the action.
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IChauvin slides two steps onto the stage2 floor and waves a
beckoning arm to Chauvin at the rear. His eyes do not ever
contact Chauvin's.
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Chauvin leans forward two steps down the US aisle and
stops, while IChauvin moves to the side of Brutus, who
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Dolabella enters UL, with some Romans.
IChauvin moves to stand opposite the non legato
230 :
Romans, by the box again, to look on them. —— 66—
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Blasts (m.230, 233, 234) from what Voltaire's contemporary music-historians believed to be the busine from
Pompeii. [See Burney's General History of Music 1776, Book One, Plate VI, 10. "Clangor Tubarum"]
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Cassius enters, a dagger in his hand --- Audiece2 reaction:
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Chauvin, walking always with a pronounced limp on the left side, hurries down the US aisle,
ascends to the stage2 and falls to the floor, going down from his late injuries, causing laughter.
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Dolabella looks both at Cassius/Lafon and at Chauvin, back and forth, in consternation.
Audience2 laughter. Chauvin's retinue come to the front, and shortly jump to the stage
to protect him. Chauvin's followers get behind him. IChauvin reposes against the wall
near Mme.de Staél.
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Lafon makes a brave attempt to continue
the play's action. He advances on Chauvin
and the veterans; first with some success,
then on the Romans, repeating his first
lines, as if to continue the play.
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With the turmoil on stage2, Talma comes on stage2. He is greeted with a loud acknowledgement of his entrance (at Lafon's
"men". Talma, the renowned French actor, is playing the part of Antony. He makes an imperious gesture restraining further
audience reaction. At the gesture, all of the patrons recognize Talma and applaud him. He faces them with a bowing
recognition of their applause (Talma behaves as if in complete control of the situation).
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(faster, ad lib.)
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Staring intently at the entrance of Talma,
Chauvin goes to him. He sings in Talma's

203 face, and then to the whole house:
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During the next few lines, the English soldiers in the audience stand
and hurry DL and look on, sensing a small sedition going on here.
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With his left hand, Chauvin pulls out the flag which
he took from the throne room at the Flysée Palace

in Act One, and hidden in his tattered tunic. He
drapes it over the point of his sabre and hoists it high.
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Only a few members of the audience continue,
weakly, as most are inhibited, puzzled what to think.
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Audience? subdued reaction and buzz.
Talma (as Talma) steps to the fore:
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Chauvin takes the flag from the point of his saber and drapes it over his right
shoulder. Chauvin hefts his saber, walks DLS of the Romans toward the
audience2, and with a great arc from his lower right leg around over his head,
3 1 in one swooping motion, brings the flat of the blade of the saber down hard

198 on the outside of his left leg. The bandage there oozes red, for all to see.
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252 Chauvin can no longer hold a pose; the pain returns to his
leg and he hobbles in a circle to his left, around Talma.
The audience claques titter. Antony/Talma catches
Chauvin's left hand and raises it high in his as Chauvin
completes his round-about in a kind of do-se-do dance
movement. Mme.de Staél stands in her box, moves
between her friends to the front of the box, and gestures
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Mume.de Staél comes forward onto stage2 (she can start singing before arriving).
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Words more important than tone-
frail, seldom legato,  |quality or purity of pitch.
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During the following, one of Chauvin's retinue fetches him a high
3 4 stool from the wings and places it DL on the stage2, placed opposite
Mme.de Staél, for it is noticed that he, too, is suffering from his

255

infirmities; his bloodied leg is stretched out straight.
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Chauvin gets up from the chair, while IChauvin moves
first face to face and then back to back with him.
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IChauvin swirls the flag grandly with an arabesque to drape it IChauvin boots Ch“”?i”‘ in the
over his own body. Audience2 sees IChauvin for the first time. rear to sweep the debris into
J the dust-pan.

The Audience2 section transfers

\

its perception to IChauvin and IChauvin
now seeing and hearing starts to
IChauvin for the first time, swirl the
swoops to its feet in excitement flag again.
Chauvin goes forward and hails that act and cheers.
to edge of stage2.
72g 1 marc. f
ICh (A e
[y - ‘
Pa-tri-o-ti- sm__ istheso-1lu -
Audience2 (reacting to the flag)
"Oo" rhymes with "who"
371 3
0 p=mnf p=mf P —=mf
< < ¥ = I = I = I
S A i — — S I I |
})y — —— — I I I
Ooo! Ooo! Oool__
Audience2 —3—/] —38—
A p—mf p<mf P —mf
p 4 —— T T T ]
A |Ho— S O s A B > o o s = | - | - |
: 1 1 1
— ~/ ——"
Ooo!_ Ooo! Ooo!_
Audience2 3/ 3
) p=mf p=mf P —mnf
p 4 — — T — T - T - ]
T te & o7 755 fa & | | |
5) I I I
Ooo!_ Ooo!_ Ooo!__
Audience2 3/ 3
r=tf p=nf P —=uf
NcEsss==—st=ee s — - |
i i i 1
N\
Ooo!_ Ooo!_ Ooo!__
e
) —e NN %/ e ——— ~
- o] o] @]
D —y " (o] (e] ~O
— T = e ¢
v
——
e A T |,
'/"VQQ/ = /‘/ﬁ € # o'\ = =
g = va\ 7




274

Audience2 have their eyes and
arms/hands raised up to
IChauvin and stage2. IChauvin
poses and swaggers until Mme.

de Staél sings.
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Superseded, repressed, supplanted, subsumed,
Chauvin shuffles darkly toward the edge of
stage2, slides over the edge to the floor of

stagel, and as a shadow, slumps through the
standing audience2 (which continues to focus

on IChauvin on stage2), no light shining on him.
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Chauvin stops somewhere in the middle of the

throng of Audience2, unseen and unheard by them. Slower
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Chauvin slumps forward

several steps, disappearing.
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As Chauvin gradually exits, the audience2 people wave fists and raise their arms glorifying IChauvin. Although
IChauvin is preening and posturing all this time, as Chauvin sings each of his three short lines, IChauvin must
grimmace in consonance with Chauvin a momentary sense of loss of what he has turned his back on. IChauvin
has been draping himself (shown in a special lighting effect) and basking in the attention of all on stage2, but
with subdued and slow-motion action that does not up-stage what Chauvin is doing. When the disappearance

is complete, he gazes down at Adele, who is standing below on stagel with Michelle.
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Chauvin slumps forward
several more steps.
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«=70 and looks at IChauvin in dismay.
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[A dancer could be seen responding to this veiled waltz, perhaps clothed as Imperial France, but never up-stageing the singers.- ? back-projection.]



292 g

L P —s3— 3/

ICh AEHH— S — S —— P e R - ! i

| o Wy — I — ] \ — \ \ |

NS, r I — \ \ P — ) o [ i

) - “ - [ = =

not her eyes fill'd with soft heat, not her
3—
/\/—"r — 6—|

IChauvin now turns to look up
64 into the air above Audience2.

3
N
S
w
J

Dbt \ T T T P |
ICh \  — ¥ y Z— - I 7 Z—|
— P — —& S i,
] ] — I I s
[y e - e B
dark un - paint-edbeau - ty. — It's

2
Ne
AL
|

il
hiil

\
LN

BN
st}

D b
P b [V ]
’“‘3‘_'_;’._

that holds my eye. Af - ter a fight, when I feel the

R o
o 2 be =

o "o
—

%
Y[
-
-
“41m
-
DD
‘
st N
b |
:xx§t

N
Y[
N

ICh




293

65

796

A.vuv. m AA_
N .n_ul_t
-5
.Hu AM A..v
2
Q|
N
~ Hﬁvw WTQ
] LY
.
'y
N
OMLD
A vi
[ ] [ 5}
I z
1 ﬂ
<
°l 11 XIX]|
Il !
i
® '1a
<
LI
~ || )
z
Wz
8 -~
= 9]
ex
L uw, H &
\o nﬁ Y
L[N &
NI 4
. N . N
m T la
NEe S \
~—————
=
Q

LR -

\

foll
ID_
| N
) ) [ Y
| £ LIl /ls
o I
Ty | ( =
s UL/ g i NI
g 0 JI
5
= _Lu: m |
SR TN ]
S 1 L
U.5 @ N
S ﬁ\l 3 il
93] N 4 7!
: 2
‘NH#M .
N N TN R
'l
L HEN
Rl
[ 1N
Ei.N
y ﬁ KM
\NEE d.cw [ YRN Q 9
[<10]
| 2
A £
f ]
: ol —Ne | [ Ne
& [T E v v
&?ﬁ. L
i
ﬁ_ﬂ |
| HEN
Y
! 1T
| TT 9
1 Lt R e
N |rnWD |hWD
Im Imhw ww.nw
SN N a
(}\I(

ICh

804
)
P’ 4

LHU' ..m
[ = ]
N ~¢ |00 T WY
S8
XX|
il
_ .
=xl s
s | M 5
(o]
HW\\\ .m __.HWHLwl |Mﬂthmt|U’
I B
(Y
(Y1
i (Y
XX
el
3 iy
_A.i o | (N
N
& | NG
QL = Ioiee 1TWNS)
<
Gl %
g ! !
- _X —
Eas = Nt
B Al
B ] |
110 aV.w 1 [ . .
S Kvid iy Ql_lzu’
o
3t le
_| N
’ » 14
I
_|iJT.
Eo) mJ. |
_ . .
. Q
s Laulh & e
N N N
LN
-~ -~ ™~
4 HI.N 4
® N 7§
N——— "
=
<




Poco piu mosso

66

808

294

mf ——3—

1] , M 7 M 7 7 M1 7 A o ] ey f| f] EsY E=S
E A S ald o o - V = sl AR ANl My AR ol el
50 W ™ < m < < m \# < TN — s o | o | o |
= <
£ ﬂ‘
D_M . AN il
TN m N A YU (s
ler. = PNy
o) N N m Y . pE O
* |t H- v R Ll 1 .“
N AN Y% i
o By G
ERT = c @
9 8
[ 1] M Jq % LRl e a & b, EES v} AN N || m (YHE
4-\ | QU
[ Bl o | |
e = Rey
e N L 18 huﬂ_zﬂu
R H 2 2 % 3 R
IR I 8N TN 1] :
! ¥ Y 1 [ [ 1 1 o e N
JES iy LI < LU L L L Ry - v
1 | 1N Pani m
i LM J al_l_mvv’ = EN ~e e e I
Ly
& [11e> R ]
g | = |
X | Y|
Sk il 7 il
L NN L L - ¥
ﬁ JC1ANI o= ! N N A Au “ LY %
x| =
i e uM )
_ z o )
il
& < < .
L (TN 71 (17 Q) b § ) wu
. . . . LI L (L ||II# |||IA—|' Flviy Yy
I INHS (Yl
L L L L \ |\ S 2
. & iwy\\
dn 'l
" T < T < || < el (T
B @ _ I (( .
e 1 1 || i~ i~ i~ i~ i
e ...M._u .,W G\. UnN BN UnN RN
y _ : m 7!
e = AT S IS . Pan Pnk Pial
[ a, N 33
& & v M | ( ) ) 4: :“ Y )
- . . N 6 N N - . N . N . N N N
LN LN LN o~ Lt LN LN
—t -~ -~ -~ -~ —t N -~ -~ -~
N Jen Jden LN N u LN 4 N il ‘ .|hv
NP N B g cNER NEP NER N N NG N
- 7 < ; - 7 < .
m < m v <

\

"Ar" as in "far"



ICh

ICh

8is Poco pitt mosso 295
—~—
ey . .
%9 Ll 1 -/7 7 Q‘A :\ i = ./‘] _‘_ﬁi J g‘ I —
- It is a ting - - - ling
vyt — (non cresc.) MP 311 —_—
hl I . I ]
7 e E— I = I
5 — } e 7—= I I
tle - ness. come a-live;
0 u # } (non cresc.) m}? ,T\3—| o | |
I < I R < 7 J | - ]
* £ ——* 7 7—= I I
[Y) — N— Y
- tle - ness. come a-live;
Au b cres ""P|—3—L _
A P — | K T ]
p = | = |
| 7—=F I 1
: ~—
makes a bo - dy come a - live;
31 m
s # cresc. P—3— —
i ‘ ‘ — —K — I - I
o WIS I — \ — — N—D ¥ — I |
i\\éj, I i‘»\ﬁ.“. I_.\ _J> 1 -‘\- '\’ P K 7 1 1
makes a bo - dy come a-live;
Poco piut mosso
T 5 ] 5
" SR e, S e
T hw‘-## hﬁ E = Eﬁﬁﬁ ey | Hg _te
AT ——————— _— i = e s
LS — \ 1 y—7
U 6 ‘}* | ' cresc
— 3 : s ;
& \
™ e o 2
p— p— — - 1o =
D
L g
818 e fm 5
‘ - le _ . — e T :
ge=s —
= g - o
ten - sion, the ex - ci - - - ted e-ner-gy_  of her bo-dy
——
o u mp .
AFE = i = For— a — =
o I 7 —® % 7
Ooo
s # mp —
A - : - e ——=
[ v WS [ &7 I I LA |
54 | g P /7
e o—————
n # # p I - I - ]
— | |
\_/ g — I I
Ooo
——
P K T - T - ]
i E— I I
I | o & T 71 1 1
e Sev "’
Ooo
”ﬂ\ mf 55— h:?
D447 k e T
i e— ¥ o N ——— \ H
3 ; s e e e e S S # ‘
mf J g #% |_3_|%
W I I h.
DR 1 : ! z
ﬂ#: r t
- E e

YT



67

— 3

dw? aﬁm & _ﬁ z HE 2 e
S I
g | = E=) A pvavd
- Y
X
I W W W w\ S
Ixt 1m
3 21, | |, ﬁ e il
-y = 2|9 B N Q] B BA)
s s i B e
S = S -4 TNO®
= = () . . .
~t N N =i ~ Aﬁo & ~d| D
T T Tl T TTT] \& [l
BN Lo lo_o
IERR:Y ST v
o0
[ 18 .m
I
] Y wh
' | | LI
g
kY
\ #\\ m
A-H\ =
- .o
1T | MWHW < L1 L LI Y| In %. ﬁ.ﬁv’
1| 8 il
g ]
E i
<
=
gL (
] I ] ]
18,
3
. AL S
INB
]
“
Vg (H Ay
_ E=S E=S Xf E=S E=S v
EZ3 ES EZ E3 E33 E
B B Ax e B .W.
1o N NG N O N &
. 7
5 z <

——3—

mp

824

M 7 TTTT [TTTT M1 M1 (
| > —\ B
2
_ ie
I}
[1® = b
f _ il
L 4 L o)
()
v e [T E sl —w
\\4 g N ,..m
[ [ =
| | | ] 7] [ ] i [}
< NI o = N = Jmu
|' = = .L — — i
1] E Il [N = [[&%
N (il || ] T O/
LLLL L RIII LI LU x
19/
= = Yz bz ¥
O\ | & = ™ = e = I
a va o) =
)
o T o] T _l
| N ToN 9] TN
N .M.& Plami .M LT m -\H.‘ ‘M&
[} B (3] (9] 9]
o0 o0 [o1o] on
1 5 5 N 5 ™ 5
d_ 2 £ _- - £ a £
i ininal I _ ™ ----4 _ ] N
9] [} [} [} _'V
g g g g )
LS M 3 T 2 Y 2 L i i~
X
e el g e Y *F
| g & I g e € A
(o] [ [ [ L1
M N
I e °
ﬁ )
. lw
|| . IR /] ||
| 7 o0 o0 N 7 fivivg
18} ! ' o0
c ~ = [ (=1
= N g 2 =
. o0 | | o0 L]
. £ v v £ & NITh
- -
= = = = B = =
R R m=s
a X A X L va vl
2N NYe S B o OGN
N\ pa
\ » S )
5 % <
=



297

cing me with - out

tle - ness

em - bra

mp

and gen

[each phrase with more expressive intensity and variety]

life and  breath

-
me

~

with

cresc.

—

Y

3/

___ of her de-di-ca-tion to___
fill'd

~

H#

8§27

7

and_ gen-tle - ness

>
L 4

L/

B |

o L®

and Dbreath

and breath

ness
gen

life

em
cing
cing

em

espress. mp
dim.

em - bra
em - bra
s ¥
I_H3_|
o Lk
i

[ 4
em - bra - cing me,

_.U

espress. mp
espress. mp

espress. mp

T e tteg 1o
1@ @ T

66—

b,

o

i

—

-
%)

Py

me,

7

round

with

tle

fill'd
gen
and

T/~

Hu
Hu
o &L
4t

cresc.

i
J OF - Pl

o u

\ e

ICh

IJJ.
arms
P ATl
4t
P Dl
Hu t
P ATl
[ fan)
4t
o # LT
T~
P.d

[ fanY

hall -3Vl

rax

831

o Hu t

\ o




cresc.

—d—

mf

68

834

298

o AT
oo
bl

V A%
{
AN

a
a

54

¢

and
and
with
-
with

=
=

cresc.

cresc.
cresc.
cresc.

life
life

>

with - out arms

-

with - out arms

F

<

with
fill'd____
5
&
fill'd____
—S5—/ 3/ 9

with - out feel,
with

6

=

.

e,
fill'd
fill'd

r

He

5 1

a touch

ness

f

@ =

F

with - out lips,
#/ j i _‘_.
Gen - tle - ness and breath

Q

(non legato)

r

"

nf
F

56—t

dim.
sight,

o

-

kiss

68

_—

(ST

a

dim.
dim.

T

cresc.

—3—
touch.
touch.

cing me,
cing me,
cing me,
cing me,

—

me.
me.

5

[ &
sion__ with - out
P

f I

9

—

¢

—

N :
bra
me, em - bra
me, em - bra
bra
round
round

€

F

S

Hut
4t
Hu t
P ATl
4t
4t
P ATl
4t
Hu t
P ATk

[ fanY

DY)
O 2 J
S )y Ht—¢

837

ICh

o )u t
\e
o Hu t

|

ICh

—



N — q
3 2 T.n
X
0
L s s & & ﬁ.
_ _
=~ i NG
[} ) L
< o _\
1)
& & L1 S
( : ; =
(<1 (<1 w
. ; J ! o
i $ S
= S . .
Q
3 v v v v LR N
ﬁo
ﬁ 3
)
o o el el _l
H| 2 g g 2 H
_\ N
(¢ Ul
(YHE 3] 3] 3] k3] || I\
N M \ \ \ \
(Y b & by bt H
u: -
e
wn 2] wn wn
g g i g
Q| I = b= = Afr\\ b |
o2 = Aﬁ & & ¢/
_ _ _ _ Nl
=1 =1 =1 =1 §
% % % % NI .
Xf E=S E=S E=3
B R B ==
X B Bl B e T
2= <N S L HP) <N N
<\ £
N —— e’

\

get- ting

tar

dy,

bo

her

poco dim.

on

get-ting

dy,

bo

P Al

D4t

get ting on me, tar

tar

dy,

bo

of her

poco dim.

Hg
Ze

Nt

bo

Pan

5

N

dy,

=

\ e

se s

r

ta:

7

ting on me,

ge

tar

of her

i

21aiE, | uatetiaieterE

o

s

bl

ﬁzg

::#‘F'h"u. sotel® ]

[ L@ T
e

55—
Holle ﬁ

5

ffdimé

'Hr'ﬂ\
I

cresc.




p cresc. molto
4

p cresc. molto
q-d-

—

a fan-ta - sy drain -ing
Ar

2P
Ar
o

cresc. molto
p cresc. molto
-

S —3—

—

9

6

1L Il

L h
a7
b
1=
L h
a7

b
HE

Sfdim.
me
S dim.
me
Sdim.
on
Sdim.

on
fe
ting

on
get

me,

IH%‘H
Hut
Hu
o &L
Hu
P A TN

V A%

[ fanY

846

o0 || o0 [ 18} I 18}
e = ﬂq N R= N S e &5
] © 3] 3] 3]

Ar

cresc. molto

&
P
—f
L
|
—
&
&
I
=
|
be
DO—+
&
P

e
—
bra
—
bra
p—
=
bra
\

bra
43

5

et Wl & W s (e ||l
£ N =~ S| .
AR m N o N By 1 || ][RR A
HL L 5 [ [ [ [
N 5 ﬁ
L R S B
[ 18 TTT® L) ﬁj -
] AN m Plﬁ N} No T _ %
o[ < NerN LT <o |1 <
W N ﬂw N JM” fW I

ST

300
ICh

o0 o _ )
£ @ [ N g I N T T @ N ~
' e =« A (]
= = i g
o0 o o
=1 s
m N T i\év m i~
3| | =] I [T ]
=gl NRhE e
mnn o) m e R AJ AA Aﬁ_ R,
N S N N N DO NEe N R
N — - o N —

—
ICh

S

A



ICh

\

ICh

852 (molto espress.)  fff J=76 301
n \ [— —_—
7 - F= = ili_i—b’—f—-fﬁ = |
[ £an) | VA Kl P / 4
:)y 1 1 )
Im - pe-rial La-dy France
mf cresc. _ P —
o () — s 2
— \ — P—O—F—P—O—E C— - I - %
ESES S s—— | s 7 | 4
me, a fan-ta - sy drain - ing hate__
mf cresc. @
9 | \ o g e e .. - - |f
A ¢ : %
———
me, a fan-ta - sy drain - ing hate__
mf cresc. V2

Wn RN = | = 5
S — L'—‘—b'/’l ! 7%

me, a fan-ta - sy drain - ing hate__

N I I I
&) </ | | r | | } h:] 7 I I IL’E
D g7 \ ! P — - o/ 1 1 s
s O L4 - o S~ ~—
me, a fan-ta - sy drain - ing hate__
g [ J=76
o
P — -o?ﬂ“'tﬁ— P ,Fﬁﬁﬁﬁ
y 4 i— . ——— - - & { 4
6 = ===
Dj ‘
S cresc.
s AT {2
¢ € : ¥
)= - ) & g

o

Ne

ecstatic ff
: 7 ! J_J_:f:'
7 |
&

| 18
| 108

Your sa - vaged corpse shall be re -

‘tllt
.
b
\
p
\
\

boi

p

o
o

LN

i \
I I
- i
- mf% non legato -



858

302

ICh

N YAl (Y e
uum\ uum\ L1
Wisi = Visi = =
oW v O v Og O
= 2
IS = =
(%) =
= g %
4 c — Ly
& | i .
[
2 .
= ~d ~¢ e
>
< < <
N NE O
v <

V- I
"] _
1 _
| i
(100 T ~d e L) i~y | ik )
u o 2 i
. _
: S _
s
[
x
ol e ol (G i i) “HA e
pi=
[l =} L]
S =5 [T |
E E |
ﬁ = ; S ) [
Ik L 1Te Tl N O N L)
& L
S i\~
L
Primi 0
[ || |
g _
_Iq
(1%
N M i i i i)
N N N N N Nk
% .\
=
O



303

e

my

L

2

dim.

rec

o )\
\Neo S

860

ICh

e

\

SO

VA
Py

cresc.
cresc.
cresc.

soul
=
>

ted
mp '

g

la

ti

"Or" as in "for"

mu
mOr

A P
Or

n"P
o @

[ fanY

\e ;"

861
s ()

ICh



862

304

.

sur

re

as you

mp

ten,

of

cresc.

Or

P

3

dim.

(mp) | |

2

(mp) |

dim.

IR
7

P

(mp) |

9

IIN

ICh

o ()

\eo

1o

863

To

ten.

S0 of

my soul____

ted

re

dim. molto

e

o ()

“

NCe

d

\ e

e

ICh

\

e



864 305
A cresc.

ICh A i

TN
| 1REA
|
T

P

MY

N> QQ5>ND
D

)

o

N>
s va =)

; ;
-J_ cresc. J_ -J_

p = [ p = [ P |

I — N N I R E—— — R . S R E—— — B . R S

g — i | — | I—
— —

| v I v I 7 I 7 I
865
o)
ICh #":#P ~ |
P I } i
Q) T T
- - - dy France!

0 N
ICh [A— \ i% = = Eo~ . B !
<D o \ = j i = e i
) = —— ‘ e
_ Im - pe - rial La - dy
p" — = |
2 %
F

France!
L LT

-
P’ A O rayy.A L. ™| bl i
y 4 = )t P A | el O
= Z O
G ©
o - —~ P P
J (sempre ff) T 7 0 5 .

|
|

™ |
T
p—

—
ym—

y @
7 A N N W —— [ I N ——__ B
— o B S — |

p—

\1
\I
\1
\1
wa q| ||



306

7 1 During the following, IChauvin, Dibroc, Souvan, Picot and all the veterans stream down off stage2 onto stagel,
to the back of the audience2 section UR. They then move out onto the DS of stagel and march off DL with all
the men of Audience2, after the cheering at m.901.

=122
869
ff always detached |
. ): o . o
Dib
\ = 7 7 ‘ — ‘
7 1 "French_ blood a trea-sure so au - gust, and__  hoar - ded with such jea-lous care
J=122
): - - - -
7
o). e — 2 = - —¥ - -
£ L —=¢ —=¢
- -
= ;:
-
873
p S ‘
ICh \ \ | Fe } } —— i \ —
- — — 1 \
ke — — I —
” T == T
to crush op - res-sion's strengthun -just with all the force of __  right ro -
'
Dib 1 [ R — .
to crush op - res-sion's strengthun -just with all the force of __  right ro -
T1 Audience and Veterans
r f) f I \ I
— T T ! — T - e — ‘
T \ \ \ i \ \ — - 1 —
e ) 1] friee
L 4 T ks
to crush op - res-sion's strengthun -just with all the force of __  right ro -
Audience and Veterans
'
B. o— \
€ \ ‘ | A———— — i \ \ \ i i
N T — ; !
to crush op - res-sion's strengthun -just with all the force of __  right ro -
&): - - - - -
7
): I — - - -
£ s

O]
1
10

From the third stanza of Paul Dérouléde's poem ("We yield it now") published in his Poémes militaire (1882)
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All the men in audience2 conspicuously leave the audience2
and traipse off behind the parade of IChauvin's following.
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All the men exit, followed last by any English soldiers who were
310 present. The remainder of audience2, all women, sits silently,

002 J=116 turning back to watch the actors on stage2 and awaiting events.
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/ The players, Antony/Talma, Cassius/Lafon, Dolabella and the rest remain on stage2, looking at loose ends.
/ Talma moves DCS on stage2, stands straight, cheats body left, raises his arm straight out toward the place
where everyone exited, and raises his eyes toward that place. There is a wait before he sings anything, as if
searching for the proper words. Then inspiration comes.
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Shakespeare, Julius Caesar, 111.i

Shakespeare, King Henry IV Part 1, Act 5, Scene 1
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After some distant shouts down the street, Talma's arm
falls slack to his side, as his head drops. then he looks
up to Lafon to say something. Lafon, now at Talma's
left side, raises his right arm straight out to Talma's left
shoulder and Talma puts his left hand on Lafon's right
shoulder. Lafon raises his left arm straight out left, as
if to point the way offstage UL.
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Talma and Lafon wheel around and

go UL of stage2, hands still at arm's
length on shoulders as they stroll.
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[Generally less expressive than Adele.]
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Mume. de Staél goes to Adele and puts a motherly arm around her. Adele pulls away vigorously.
322 Mume. de Staél takes the rejection in her stride, backs off, tottering somewhat from her infirmities,
and turns US to be embraced and steadied by her entourage, which has descended to the rear of stage.

Slower

Adel

There__ has been a death__ in this fa-mi-ly by_ a wea- pon_ allthe worlds__ at__ war.

87

. Slgwer legato % ﬂ# e . he P
;A N - 7

C—r—r - : "

})y 7 } | P-] }

:g; ~ P & =
R — - - \
Y & rS
7
—

1050 3
:% P = PP——p 37
Ade1mzﬁ—ﬂﬁﬁ'ﬁq S N T8 —

! ! —
D)) T LA 4 — a‘- a‘ [ J !‘ a‘
——could not in -vent. The fa -ther has died__ by his own  brain - child. Smo - thered

[1T®
M

3

y a fic - tion.

/—\ /x /\,\—3
H & E L E 4 e
D’ A 1 Ll | | -] M|
y 4l 1 el b 23 ¥ 123
© T g & ¢ RS
Q) T il I () < 4
& yi
= =20 ﬁE z b . —3—
)" oD T i
): o 1 y a— \  ——
/ S ole g L IR N,
‘ \ # L2 o Do @
\/ N

Stran - gled by a be - lief.__ Dis -mem- bered___ by a dream.
et .
=t = g 5
- » o]
v/

16 SJEN SN




88

323

1060

cresc

- =9 espress. mp

D]
[ B

P 4
V A%
| £ Y /)

he

1L 4
Now

88

Mich

~t ..m
e RN
L 5 [T
i i
1R il
=
a T
e PR
il
f-hw m ] .v> r_w_
SNEe 3
B N — e’
.W

<
</
7

<
</
7

89

[ 1] k= ]
| 0 ﬁ.ﬂ.. _VW/,
i,
H\ um Fl_y\/
BN
| Wil
BN
Hil "
h-u 3 hﬂ._ > T$t e
IIH . u,u./
livE g il
ANY
i hﬂ._@.\/ T
L " o .
fmJ-w- i hﬂ._ﬁb _Ag;v
RN
il
Sl N
‘.
(I
| > R
SNER TS
5
=

—
q\‘
< DR
</ </
7 r/ r/

_—
5
</ n

7

—
‘ Al
Iy
-4

<
</

ey
</

Mich

AN
1o i
~e F..- _b > wmwwﬂp
ANy
N T
11 <
LT
'l o~ 3l W/l TR W
oo [ n
~—————

p

From m.1060 through to m.1214, Michelle at last demonstrates an expressive vocal quality.
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