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*See note at end for explanation of instrumentation.*

[for SSATB, strings (vIn, 3 viols and violone) and b.c.]

This version of the score retains Jeftreys' original clefs and barring.

I

O

Simphonia

x
%

I/
Simphonia

Simphonia
Simphonia

P’ AN /)
V A&

Simphonia

[ far Watl> )
)

112 -1
 Ir=al

| \a WD) ]

o

T

a O
~
—~

rax

1

[ fan N
)

4

Violin
Great
Basse



10

o
i
Fe - 1i

e &
T ¢

=

“h
[

i
|
1

rere

e o

\IEES

-
=

y A
| an Wik

12Tl
IO

O

(@)

PNl
TT

Basso Continuo

la,

la cui cign-e-a pe-na'il fian-co po - vera si, ma schiet - ta e can-di-da gon - nel -

pas - to - rel

\

20

na, che'n dol - ce po-ver

sa ¢ del-le gra-zie di na - tu-ra'a-dor

di se stes

ric-ca sol

be

e

4




25

p—

te,

le ric-chez-ze sen

né'i di - sa-gi del

ce

-ver - ta C0-1N0S

r

né po

de

ta

D

30

+t

ver non la tor -

d'a

per cui de-si

de

ma tut-to quel, ma tut-to quel pos - se

35

2%

I

ta.

ma con ten

nu

nu da si,

ta,

men

IV

2%

|~

1]




quel,

te, ma tut-to

te,

sen

ze

sen

40

Omnes

()

que pos-
ma tut - to
ma tut - to

si
si

te, ma tut-to quel,
te,
te,
de
de

cui
cui

sen
per
per

/.
de
de

sen

sen

V4§
S€

pos - se
pos

ma tut - to quel

quel

ma tut - to

r

<

)

[ Fan N

)

[}
N N
1 Z Z 1
N ] ] N N
) <= TR <= ) )
= o o = =
< . ' g g
Q Q = Q Q Q
.8 . . . .8
= $— — $— $— =
(] [} IAB [} [} [}
< 2 2 2 <
1 1 1 1 1
— — —_— —_— —_
) [} . [} [5}
o o o o il
) "D TT™ 5 "D "D
1 1 1 1 1
< ] H o < ] <
w2 w2 w2 w2 w2
1 1 1 1 1
— — lﬁﬂh — — -
kS kS kS kS kS
Mol Pl
(] [}
Z Z
H & .ve .ve | .ve T un
Z Z Z
N NG N Nyal
J iIN A de
oy
N NE N o
l\
— ~ i
%) 7] <

S1.
S2.

si
si
(@]
si

de
de
de

cui
cui
cui

per
per
per

de

se
de
de

pos

de, pos - se

de, ma tut-to quel

S€
DO
S¢€

O

pos -
pos

se
quel
quel

\



45

& D Q
L s 1
1 8 i
Ll =i | <
LIRS = {18
0 = g
HA 7
e S
m _ 0 = @ ¢
11 . - ]
: M 3 S ol
=
n 1
' [ o g o
N s 1 g o = ol
. L1 =
M| & 2 _
Pan %
_ | T s |
£
m o —HII m o
T g Q ™ =[] = QL 2 0
1 r g 3 g
e Rl |
|1 m 1# m T m TTTe m L
e = | = e &8 T & o=
= = oy & L _ ] = ]
N e 19 ﬂ A g
T oy oy am = M o) M
= IR B ~ | N 1 | A
H < < <
= = ) L) 5 L)
T o ° e o [T o o
N e N TN .\ e
N O <X 2P N
% o < 2 e

\

Y _ :
38 i 38
o
41 m [ m
= <
g
oll| = [N & M| 8 Y T
[a~]
- o
5 Tl = T =
| - n W w
e J ([ .
o] o
\ L A o e 0 = @
| 2 e 2T N ||
AB) TN B ol S L
7 1 1 1
<
1| = 1 f
il " " .0 2 o g o
1 "AI~
oL 2 8L
i g 0 s )
1 AIII‘ _
4 m 1
=
m 1
I
] I | e q| & 0
N - [N i N ..th Wz N
N N & NG M G
\ P
s 8 4 5 0«



11592
1=

Simphonia
Simphonia
Simphonia

50

ta.
ta.
ta.
ta.
ta.

o

r—

ma con-ten

©

ten - ta, con-ten

- ten
-ten

[ fan N
[ Fan N

()

“\

S1.
S2.

Simphonia
Simphonia

P
©

hall L1




0
B~

<

O

)
hal LN

O

55

\

a -
o E
nuxl‘ |m = - = = - .nux
IS
O Lm7
i Y M
M7 7T [ IU
il il s oLl
[]]
|l T QL
JN
i T A N b L
|| T T Q]
o A L
|| TT] |l TN
[]
. | !
AT
i I LT b
S mw Amh i nluu S S
N Yo N N N
R 2E G ¢
m

60

e
I
|

lat - te d'a

col latt'il lat- te,

ca,

di na-t-ra'an-co mu - dri

”ID
I
I

ni

ra i do

na - tu




65

atiald N a alial N Yy alia
il iy
- L] O |
L] 0
|‘ T —t—
ol R 0 o}
| YRR ||
| T o TR
™
i L T o T | .
BN
.=
o i
Pan 2
B\
L o L]
D
QL 0
i [ I L
I I | 1HEN
RN R EE 5
‘g -H - = = 2
SN 22 e e
i g E Mg N g UM gl L
T 2 2 O 4 N @ T & [ i
0
0| = 0
..th ! e ..lh
N No NG &2 2 N
Ny
o«

\

==L =0l < 5oy [ < oL [ ol

) I I I I I
[}
N

S oLl aliall oLl oLl oLl
N
S
N o)

ho) = = = = =
s
S
2
f
[}
o
©
— &

[ .lw [ [ - - -
.um
=
o
(]
g

= T T e e
DRI
8
o)
| o
-8
[sa}

mot R oL R~ 01 [ 0 oL (1 2L

o o) o) o o

NGR OGN NER aial CNCR

BN HE.N LN LN ..th

ke Nep @8 aE K

m




Simphonia

0
[ fan N> )

Simphonia
I

)
y ANZN 0 )

Simphonia

)
Q

Simphonia

)
Q

0

<

Simphonia

Do

raY
hall L1

e
A 0 )
Z Hhe) ~

V &y O

\

2%

H‘fJ
T
T

e

1]

IV A/

1]

™

a

IV A/
=
1]

D Bl @ X

3

M2
e 3
&

& O

2%
e 3

3

1]

[
& -
©O

V4

\

75

E 1
1
. en
| & o
1
J -
Qo
[ o -
< T
|
- e | I —
5 I
L] <] | |
' ™|
o0 .
| = i
O
= i
o

(L o .

L 18 ! ™

~ =

| | | <

= .

Ll 9 s

o)

L = L
4 T o 4 T
TN 2 TN

. ||
)

(0]

el L

=

1] 1
s = 8ll]

2y [ 3

; =

1 o

Q

Q

1

. o

H 8
o) .

I ||

<o

N o

BN BN

N N
[\

m



s'os

4
I

Per lei di nemb'il Ciel

H o o o
& =

2%

r

|
(K
=

[

Simphonia

80
Simphonia

Simphonia
Simphonia
Simphonia

do.

mon
O

pa-go'il

i

le

ga

pa

a5

2
H~

3 2

2%
e 3
1]
%
=x
TA

12920

NEre A mkw

10

%
TA
M2
He» A
ll& =

1> 3

P
©

Do

hall L1

7 b -
1

hdll N1




11

| o DI o~ 1T g * 1 1 1
N [ [ - - ] r - L
cur' in-dar - no e di gran-di-ne s'ar - ma, che la suo po-ver-ta nul - la pa-ven - ta, nu - da

Per lei di nemb'il ciel s'os - cur' in - dar -
9 T T il i — i i  — i | |
S2. b'iﬁbjjjj:ﬁ:r:@ fo |
D) [ [
Per lei di nemb'il ciel s'os - cur' in - dar -
In 1 | IT i | | ]
A. |Hes? I | 1 HC—— 11 % — I
AND"4 I 1T T T T p‘ P=Y
D) o o o

Per lei di nemb' il ciel s'os - cur' in - dar -

p A T 1T f——f— i P — |
T. I | I | 7 S — — 1. KT i
i — I — —

5) V& [ —— T T I

Per lei di nemb' il ciel s'os- cur_ in - dar -

1 i | — il | — i |  E—— r o ]
B | | | | | | 5 | |
. | | | | el | |
| | | i 1 P 11 | ™ 1 1 | 1 1
{ } o ! o
N [ [
si, nu - da si ma con - ten - ta. Per lei di nemb' il ciel s'os - cur' in - dar -
' |

m | | | I I I I ]
. 10 1) - | | | 17 - | - | - |
Z b | | [l = (o) | I HC | | |
| % % < 1 % 1T 1 1 |

QL
o)



= | T | | |

| 1 | 1T | | I I 1T | I | 1 | | | 1
D)) ! ! [ = ! [ f ] [ — — ! ! [

no e di gran-di-ne s'ar - ma, e di  gran-di-ne s'ar - ma,che la sua po-ver - ta nul - la pa-

no e di gran-di-ne s'ar - ma, gran-di-ne s'ar - ma, che la sua po - ver-ta nul-

[ & an WAV I | I | s | T A]\ i 17 | I I | | I I I | I 1
SV 1 | | | | | | T T
o z T e S e ¥ O e #% T e o eve e e g 5o
4 -
no e di gran - di-ne s'ar - ma, e di gran - di-ne s'ar - ma,che la sua po-ver - ta nul-

no e di gran-di-ne s'ar - ma, s'ar - ma,che la sua po-ver - ta nul-la pa-
100 105
7 () [ | |
| | | & | | | | 1 | O
| | ! | | | | | | | | | 1]
I ‘ I I
ven- ta, nu - da si,nu - da si ma con-ten - ta.

- [
): _ T - T 1) — — S — T %
P I I — - — 1< I | P=N Tl &
\ [ [ I

ven - ta, nu - da si, nu - da si ma con - ten - ta.



13

Simphonia

B~
YV

Simphonia

0

P&

Simphonia

® 1~

I

7%

)

|

Simphonia

<

Simphonia

/!
ke 3

o)
hall N1

t
=S

\

110

[ fan N

[
|

—
| ﬁl -

r J
I

O

hall L1

\

115

cu-ra le sta nel co

na - dol - ce e d'og-ni'af-fan - no sgom - bra

la u

So

nel co

e d'og-ni'af-fan-no sgom-bra cu-ra le sta

Cce

dol

na__

la u

So

I
102

()

\5)

S1.




14

r |
i ' | i— 2 I
Sl. |Hey?>—o—F—1—] — i i = |
YV | | I | | | 1 | | | 11 |- 1 | 1
) — [ ———— 1 y
-re, pas-ce le ver-di er-  bet-te la greg - gia a lei com-mes - sa,
0 I\ | ——1
7 -  — Y
T. |Hey2— = I 7
SV | |
X 1 —
-re, pas-ce le ver-di er -
— o * £ - e — ; —
hall LN | | | 1 o | | =) | | |
== — —H—— ——F = ]
L’ ‘
r () | e
S1. |H{es? — —H—t I I
SV | 174 | | 1 1
D)
ed el-la pas - ce de suo'beg-
| 4
| | | . | | | — ]
T.
= ) | | |
|4 f b
-bet-te la greg gia a lei com-mes -  sa, ed el-la pas - ce de suo beg-
" | N
D | | (&) | 2= ]
wp S — 1 ] ge |
A | I ~ | I I &) T |
vV 1 /7 | 1 | = 1 | 1
‘ — & }
120
) s = :
Sl %_" r % ,}. ‘% H : f p & T o 4 _n"_--—_;'-" p. = & =]
’ I by @ < ® T I A — I - I T I B — I 74|
o T 4 1 1 I I 7
li'oc-chi'il pas - tor-ell'a man - te, non qual ledes-ti -na - ro o gluo-mi-ni o lestel - le
T.

li'oc - chipas - tor-ell'aman - te, non qual ledes-ti -na - ro o gluo-mi-ni o le stel -
| P p— |
: . === E e 7 7|
P L I — I I I —1
T r T ‘ T ——— T
r
/ . be || | —
7 ) = | | ] .
) | | | | | - )
A4 /7 | | | | I 1 | | /7 1
ry) r — T T 4 I r
ma qual le die' l'a - mo - re, e tra I'om-bro - se
0 \_ f— ‘
o | A | | | | | T T | ]
6) p FZ 7 U | I | | I I - 7 0 I t'
() = | | / = &
A4 | = 1o & D) bt
Y " r
-le ma qual le die' l'a - mo - re, e tra l'om-
O S I T I ]
y i — i o I i i i
— % : { % % :



15

125

S1.

| . Ii Ii
<
ﬁ g
o TN
:
<
i .mc [
en
Q
] <
; %
<
>
g Al S T
! 1T | 108
.
=
o
H S N
™ vm «.n.w
[l o [
1
1 \‘l - Yw
<
. = | | 4
L g & )
H = L L
=
1 _1 ‘g
- $— —
1] S o
Hl N S
; A - '
g g=
1 1
—
— o= o
[N = (e
s [l a
=)
N S N P
S =
e g QO |
,
M
.
[ YHI s I
m 1
= & [l
Q,
N2
ol & _ TTTY
1
= o 1
( YRER .m N~ L)
BN BN
e e ~
e Jeo (N
\ £
=

1 1
B m L
= = | YARA
3 NS
1 1
S 1 &8 Ol
8 1 8 TN
1 1
=] =]
2 2 4
TT7%
E L3
= =
o o
=9 &
O O
= H =
a’ .|..|..|.o
g i~ \]
11 <
, L I
)
(]
=} 1
)
<
- o)
= TR o
= ) 1mu» @
HEEE - Ll
=) |||
1 | m H ’
—_ ||
| | u._u L)
8 -1 8
& &
o) 1| o)
() ()
= =
o) || o) LI
< <
> > N
o
8
=)
\
=)
o
2 | TR
| | =)
<
M L) s
| =
-
<
[ 1 "Bb
1
&
<
< o0
g s
1
=)
()
3 9
de
e ~
0 o
=

1
..l..l.‘ 1
11 o
LS
w2
H%a
\
QL e £
o
o
1l 2 0
h 1
(=] 41
]
1 e L)
]l 2 | &
H| © My 2 ™
il
. 5 =
L S
' 2
(&}
& 1
L g 8 D
- 2] —_— —_—
_| — P anl
= N
| | = o
]
=) ( YRR =
| | Q '
=}
Q
| S s |
s el 8 [ YR
w2
Yy o0
1 M m
[ =]
o
N S
= mil
1l 8 \
v
ﬂ 0
[ | (=]
]
a
PPl .qu
o
= —
T o o
g R+ g ¢
. - BN
Ao  NDew e
\ i
— =
5]

—

S
l; 1
) T o A
i 2 N
0 .
| L s
e S s
[5]
e <
I S
s 1l
- O I |
o
5]
H— O
w
<
Ii _
) +H Q
NI e =
o L1
ML 8
~e 1 AR EN
TN S ||
— a-,
—
1 _ﬁl
p 1
MmN 8 O
= 2
L TS
|l = ' min
o
° N
(0]
=
B) o
. o
all 2
411 )
| o
o
b=
(0]
ﬁ <
(&)
| S s O
_ . BN
< P
0 e on
— =
%)



ta, con

ma con - ten

—
ma con ten
da si

nu

®

€

nu- da si

ta,
ta,

135

I

dor ch'e-gli non sen

ar
@

scop - re
____ né d'el-la scop-re ar dor ch'e-gli non sen

NV he

n\g) w

[ & an Wl
V4

()

16
S1.
T.

\

ta.
ta.

con-ten
=0

con ten

ma

ma
Do j

si

nu - da

si,

da

nu

ta,
ta,

o

ta, con-ten

ten
SimI?honia
Simphonia
Simphonia
Simphonia
Altered

0
0

140 Simphonia

r ()

—

S1.



17

145

S ol N
0
1 Lol [N
PP
[ 1l
QL
m A | Q-
- ‘ VI T 1. H
A
e
. L v
V] Q-
T
L T _
HI v [ a NG
41 ° L] I@
] L)
pul
\ T | ||
N
71 L ~d
o
QL
L0 o
A [ N | N
Wp 22 es

ta,

ta,
vi ta,
si
che si
che si

ve-ra vi
che

ra
che non sa

ve-ra vi

ve

a, che non sa
che nonsa

HS
HS

ta,
ta,

ta,
si

si

ve-ra vi
ve-ra vi
che

si
si

che

ve-ra Vi
che

D

D

Sa

sa
che non sa

heae
P

che non
che non

A~
Q

2

rax
rax
hdll KN

\
()
N\

T.
B.
S1.
B.



zi

in - nan

D

re, mo - rir'

mo - ri

-a

B~

150

N

18
S1.

ne
ne
12<]
ne
17-<]
ne
12<]

nan
nan

in-
V1)

in
te.
te.
te.

mo - rir'

be-
morir'_
(@]
mor

mor

re,
-zl
in - nan - zi

2=
A

nan
mor

ik
Il

mo - ri re,
mo - ri
V1)
mo - rir' in
te, mo - rir'
te, in-nan Zi

mor
mor

te,
zi
zi

O
1oH
[l

mor

V4
Z b

) (D)o
~ Yy (D)

hall L1
[ fan N
B~
raY
rax

\
r ()
\

B.



19

155

()

(o]
| | | | 1 ™ = | | |
Q O (&} o
IE: 12 4 s E |
s s (VA b |
(=] 1M =) L] =] =) o
o (e} (e} [} (e}
T < =) =) T < =) [
o 41 o [ Q 41 (o] (0}
[ <= ) = = ) = = | | |
Q Q Q Q (&)
g ol £ e E g
e g
y = [l s TR s T = = o}
ﬂ -
1 s | s Al L s
7 2 g _ 12 s TR
O O 1 O T Q !
¢ L ] @) QL W TT1Y
e & o
| = Al o
g TR s TR & g
s o e
1 | m 1 _
e _
L >
= Tl 2 ¢ = = \
s 1IN 8 g
] ¢ HN o o
I > > >
o
Al o 0o Al o ) o
N N RO N N
N JeN 4 R
e N N NXGe= q
7 a < = M

\

] ¢ - U ¢
. L) g g N E
p = T
= ~¢ = ~¢ MII
S S il
— g g
g TR g g ol ¢ T
—4 - wa 1 '
' 11 =
L) m go .
S 11
ol 2 R
| s e |
|| =) . = | | | [ s
= N " .
. |
me Wlg e _
L .g ' g . 5
41 o 1 o =)
N2 1] £ g 9| E Y
m | m |
11 1 =] =
L) m || m |l
° g | .8 ||
= NI E [ || | ||
.~ T p%a & s 1T
| J —
= o
[ m |”.|..|..|. m 1
=
M~ 411 i = T
{1 ~C =) = MIIY = MII
L o S N S N
i g g [\ S ! AL
g Tl € L g B TITY
S
[ m 1 1 1
y TN = M = =
1 o HH ° °
% £ g g
L= T < ] & 7 < 0| « 0
\ : T R7 . TN M
L] o
|| <=
Q
| & g7 1T ! R7 \J I - (\IANE
d e dan il
N N GN| N
7 2 < = =




20

S1.

S2.

4
I 1]
)¢ i i i i i i I il
ry) T T T i i
mo - rir in - nan - zi mor - - te.
) | J— ‘ ‘ ‘
o | | ] ] | | | I A | | I | I I Il |
| 1 N—T i i i — i |
U T -~ .
M——Jj——ofj—d—'—ﬁi—i—d—d—-. Z s o1
') b
in-nan-zi mor - te, mo-rir in-nan - zi mor - - te.
p’ Am— T 1]
7\ b | | 1 1 | | | Il |
[ & an Wl | | | | | | [ — | H

A | |
T
D >y |
| | | | | )
SV T

Z

*Jeffreys indicates that the top treble instrumental line in the Simphonias is for 'Violin' and the bottom instrumental

line is for 'Great Basse'. Great basse may be interpreted as 'great bass viol,' nowadays better known as G/A violone.

An instrument with this low range is necessary; Jeffreys' lines descend to low B flats. None of the three instrumental
lines are marked for specific instruments, but Jeffreys' choice of clefs suggests that they might be played by viols.
There is a separate line for basso continuo throughout the vocal portions of the piece, except in the chorus, MM 91-106.

Text translation:

Happy young shepherdess, rich only in herself and adorned with the graces of nature,
dressed in a pure and simple white skirt. In sweet poverty she neither knows what it is to
be poor, nor feels the cares brought by wealth, but she has everything and worries

about nothing. She is naked, but still happy.

Her natural gifts are nourished by the gifts of nature and the milk of her kindness, and with the
honey of the bees she flavours the honey of her own sweetness. That same spring, where her thirst
is quenched and her body is bathed, also tells her, when she is satisfied, that the world is at peace
with her. In vain does the sky grow dark with clouds and hail, for her poverty is afraid of nothing.
She is naked, but still happy.

Her heart, free from every anxiety, has only the care of protecting her sheep which feed on the grass
while she feeds her lover by gazing with her beautiful eyes on that shepherd who is not the one man
the stars destined for her, but the one love gave her. Among the plants of their favourite myrtle grove
they long for each other, and none of the ardent love she feels for him is either hidden from him or
not shared by him. She is naked, but still happy.

O true life, which does not know what it is to die until death comes!

(translation by Peter Aston)
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