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Rugg for viola

... | carry two parallel lives, one, the everyday’s life with all her chores including
that interpretive playing the flute or even my marital relationships, and the
other is private, the dreams world, where | feel more comfortable, free,

nomadic (I feel much more in touch with my deep, prehistoric, ancient structure)
and that’s where the creative process is generated, the processes are free ...
touring the highlands of my inner self ... would say Deleuse and Guattari ...

This is how | enter this diffuse field and line-dreaming, | cross-breeding,

short volumes then take deep in space, thus making the stroke produce

the figure. Creating hilarious schemes ¢ ? hilomorfic or invariant forms

of the variables, variables areas of the invariant. It no longer comes exactly
from taking constant variables, but to put the variables in a state of
“variation-continuum” Beyond creating matter-form (which has been so
excellently produced by teachers of history) seems to create materials-forces.
If you have to do equations, inequalities rather | do, anyway irreducible
differential equations to algebraic form. They capture and interconnect
singularities of matter (materials-forces) rather than building a general way. In
any case (now, after having passed my “Mayan Cycle” in which the form-ratio
was the most important point) | use the form as a shell that is exchanged like a
snake sheds her skin, leaving a structure fossil, reusable or recyclable. Contents
individuations not by ‘object’ as matter and form, but by events found in the
fuzzy space as aecceidades ... etc ...

It is the sound itself that matters in this piece, the roughness of the vibration
and the amount of vibration, also transients and parasitic phenomena of
malfunctions (greeting Russolo) are other constituents of sound, thus formants
same language.

This work is dedicated to Omar Hernandez Hidalgo who suddenly disappeared
from this world leaving a brief but stunning interpretative work on his
instrument, the viola.



la «rythmique» dans la porté d'en haut, indique le changement d'archet
la «dynamique» indique la vitesse de I'archet
(indépendant de la dynamique d'en bas)

Rugg

for viola

Salvador Torré

+=58
— | E — ! | ! —
arco == e+ = : = : e
() ~TTTTTTITTT e [ - o im, 7
glissando lento y gradual, legato s¢mpre
/=58 (ou moins)
- e —
Viola == —— — oliss e P —
0 O > O F g - HOS 1O
F ’ e T ————
gliss gliss
5
) = ~F = —— = = =
o > .
f f) f)
( glissando e legato| sempre ) (gliss, sempre )
102 et s S Msssitebt CCL — H - | =3
o p—r — = !
S —— ] =
1) P S OO —— P=N ) O (@) 1
~ ~—— — gliSS 7 14 - P N . N
1SS liss jss. Y= ——— = - = - =
& g gliss = liss,
—
1
) = ! 3
mf mp Jfop
6) | _— |
I = I
—
. , O 8
~ O N (F'e')
16
) | = T e = = ! = B | | |
5 — = = = — ‘ ?
,,,PL Lp mp S
v
, I\ | p— | | |
1) | 7 Y | 1SS T — | ol1<s L |
=M ,}._ SLLSS ’I’ al K”ﬁ’.h/‘ = > = [V ﬂd
ey OZ S O i
-
I _
9 I 3
Y] ‘ ‘ : 1 : = -]
D} T f v t
gliss >
3

(les trois cordes doivent sonner ensemble,
si non, tachez de toujours faire sonner celle qui glisse)
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mais dans les hauteurs (approximatives) écrites
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