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MotToO.

wludew ein Musdens nicht rviikrea kann, er sei denn selbst
yeriihrt. so muss er nothwendiy sich selbst in alle Affecten
setsen konnea. welehe er ber seinen Zuhirern crregen will;
r giebt fhuen seine Ewmpfiudungen su verstebenund beweyt
sie solehergestalt am Besten sur Mit- Empfinduny .

(€. Ph. Em. Bachs Versuch iiber die wahre Art das Cla-
¥ier zu spiclen. 1762,

VORWORT.

Obschon der Ferfasser dieses Werk nicht als Fort-
setzsung seiner friihern Etiiden betrachtet haben
méchte, so iibergiebt er es doch vorsugsweise solchen
Spielern, die sich mit jenen schon vertraut gemacht
haben, in der Voraussetsung, dass die hohern Zwecke
der Runst-Entwickelung, die ihm bei diesen vorge -
schwebt, von dergestalt vorbereiteten und eingeweihten
Spielern am besten aufzefasst und verstanden wer -
den kénnen.

Da_die mechanische Ausbildung der Hand hier
nur Nebenzweck ist,(indem der Verfasser annimmt,
dass der Spicler sich diese bereits su eigen gemacht,)
S0 sind die Bemerkungen iiber die Spielart, welche
sick in den frikern befinden, weggelassen, und der
Fingersats seltener angebracht; der Spieler ist be -
sonders darauf angewiesen,durch seinen Vortrag die-
Jenigen Regungen, Leidenschaften und Empfin -
dungen auszudricken, die dem Verfasser beim
Schreiben dieser Tousticke vorgeschwebt und die
er durch die characteristischen Namens-Beseichnun -
gen, die einem jeden der Sticke vorgesetst sind, 80
wie durch die den Vortrag beseichnenden Kunstwinr-
ter, die i Laufe des IWerkes vorkommen, nur leise
andeuten konnte. Seine innern Gefiihle durch Worte
deutlicher erkliren su wollen,schien ihmn ein Emngriff
i das Wesen der Tonkunst, in deren wahren Ver -
chrern diese Stiicke hoffentlich die Phantasie anregen,
und, wenn auck wicht dieselben, doch analoge Bilder
hervorryfen sollen.
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MoTTO.

Since u wmusician cannot move others unless he himself
Is moved, it fulluws that it is neeessary for him 10 be able
to place himself in ajl the vavious moods which he may
desire to exere in his auditors. He interprets to them
his own feelings, and thus uses the hest means of moving
them Yo feel with himself.

(C. Ph. Em. Bucks essay on the true vt of playing the
Pinnoforte. 1762.)

PREFACE.

Although the auther of this work would nof have it
viewed as a continuation of his former colleetion of
Efudes, he prefery, nevertheless, to offer it to' plavers
who have familiarized themselves with that former work;
for he sis convinced that players thus prepared and in-
itiated, will hest eomprehend and understand the high-
er ends of artistic development which he had in view in
writing' the present work. ‘

As the mechanieal training of the hand is but a se -
condary consideration here (since the author assumes
that tlie player has already accomplished that), all re-
marks concerning the mode of execution, such as the
former Etudes contained, are omitted, and the finger -
ing is less frequently given. The attention of the plaver
is especially directed to {he problem of secking, by
means of an appropriate delivery, to express the emo -
tions, passions and feelings which the author had
in mind while. writing these pieces, but which things
he could only faintly indicate by means of the cha -
racteristic titles prefixed to the various pieces, and bv
the art-terms used in the course of the work to in-
dicate the mode of delivery. It seemed to him that fo
seck to explain his inner feelings move cleariy hy
means of words, would be an invasion of the proper
sphere of musical art, whose true admirers, it is
hoped, will find their imaginations exited by these
pieces to the reproduction of ideas at least analogous to,
if not precisely the same as, those with which the
composers mind was inspired.
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Andante Placido. (J.-¢9.)

con delicatessa.

BECONCILIATION.

(VERSOHNUNG.)

2656

o M.$
Vo) P —— "8 - te - au_ - fo. 2, . P— —
D - ;’ s > - S— ‘ I ! #—‘—- 1
* (dhi-‘_' mi - l;u - en-do. t‘ﬂ Lm ;!! e cEEee ceees ‘
J_. ! e L m.d. -
— ‘Gv' 4- J_. b i I)A .
'L ! 1 17 ’g- -A—~_’ . o+ ¥ (X
L L' T ! fj- ’ .I ‘V- I I’ 1 -
? 4
. s 08, s
m.S. - s s 3
P T — v o e T 8. — == yf—
] = 1 T Jam—
1 L { ‘ I T g I 'l HI { 1 1 1 1
r g g -y 006064 :ﬁ - # e g 3 "
— i'/' »ég i 'Z— "g—#““"
75 J . . ,‘./—m * , ' P g:: o | el
~ 2 % 3 -4 Pk
Eﬁ 0 < G o 7 5 -
——— & &
zg 2 7 ff% o .r%
) 3 * Yo * Do, * G, % d, .o



agitando.

- t= UL

-

N
[\
-
.
.
o
_u-
.‘
.
.
<H
v

T
e i lusingando.

e
a1

g F
H H //'_\
A= A A P Ehﬁ#&.. 13 . 3 - tesfe o

G : 5 t % 2
j .\ .J_ r L. > > > * P >
leggierissimo, erese, P ; - o s
b : 1 — r—:r-1 e i i delicatessa. leggierissimo.

l hc’rmm = - pw Fa, # q»;?é:

q '/——\ >/‘_—\H

I'---I- T _AJSEEERP-UY]
T LA "T'-_-I"‘l -

T T

B poco ritenuto. !
2Bpoco ritenuto ‘A 222 7 xostens
e— : I; l;“ =I=. ':F. T I T
H T a 1 1 T | ——
E' == accentuato assai
2 . gl - . . . .
Il\ =ll )] I8 'D = ;hg ; : h. : Y
N e o i e B 1 1~ —
._L iI'I T — .il}d I‘u u .#I/\ 1 L
- ; - - : = =
G ¥ A':’/S P~——"il basso sempre leggierow T o - j
- A o T c
. . . L= — A A A
N, W 8L 3t
" Fo—) *: e = =
- . mn_lt/;. ere - seen - do. appassionato. ba =y — N ) i
o = - H' - o= L’y' calwiato. = -
= Y x5 ,'v'. )% y : : >
: ’ T e vg = = o = - 4 4
T AT ST
. /\/:_(I\PA ten. 3 ten. %A T
) | sf—'&: 7—"&”—1 o r"' -p«pv"’ » N -J'- ok z 3~
* .o - — | [ | === l Y © —
f; i 3";b #jb . 1! v - % F pp ral- - lem - lan;— do. U g
» o - > B - >
. o 7. J. —_— — I~ F-H: il - .

R, ¥ v P ‘.\‘/‘Em.

I
i
o
[
g9l
L

B

+
4
b

2656 ) e T P



CONTRADICTION.
(WIDERSPRUCH)
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FAIRY TALE.

18

Allegretto grazioso. (dJ.=76.)
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