BOSTON MUSIC COMPANY

Selected Orvgan Compogitions

SERIES 1

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

Beaumont, A. S. Lullaby (Arr. by A. J Eyre) .50 ] Fumagalli, Polibio *Capriccio, *La Chasse,” Op. 257 (Aug. Ed.
Bellerby, E. J. *Sonata, No. 1 1.50 No. 5853) . .50
BLUE ORGAN ALBUM Twenty Compositions 1.25 — *Sonata, in D major, Op. 269 (Aug. Ed. No. 8733) .50
Borch, Gaston Entrée Solennelle, Op. 60 (Aug. Ed. No. 5869) .50 | GOLDEN ORGAN ALBUM  Twenty Compositions 1.25
Bossi, C. Adolio 6 Pieces for the Organ, Op. 37 (B. M. Co. GRAY ORGAN ALBUM Twenty Compositions 1.25
Ed. No. 184) .60 | GREEN ORGAN ALBUM Twenty Compositions 1.25
Botting, H. *Caprice, in Bb .60 | Grieg, Edvard Organ Album (Arr. by Birkedal-Barfod) 1.25
Brahms, J. *Fugue, in Ab minor (Aug. Ed. No. 10232) .50 | Haigh, T. Grand Chorus 5
BROWN ORGAN ALBUM  Twenty Compositions 1.25 — Nocturne .60
Biisser, Henri *Prelude and Fugue, in D min. .60 *Scherzo, in F major .90
— * “ ‘o w Ep .60 | Halsey, E. *Toccata, in C minor 99
Carroll, Marcus H. Offertory, in C .50 | Hidndel, G. F. Flute Sonata (Arr. by F. W. Franck) s
Coleridge-Taylor, S. *Ethiopia Saluting the Colors, (Aug. Ed. Largo from " Xerxes” (Arr. by E. Douglas)
No. 6106d) 1.00 | Hardebeck, C. G. Andante con grazia
Crackel, H. *Caprice, in G minor .60 | Henniker, L. Grand Chorus .
Darcieux, F. Noél Bressan (Arr. by A. H. Ryder) .50 | Hesse, Adolph *Variations on an Original Theme, in Abp,
d’Evry, E. *Cradle Song .50 Op. 34 (Aug. Ed. No. 8736)
Douglas, Ernest *Prelude and Allegro quasi Fantasia 60 _— *Variations on an Original Theme, in A
Driffield, E. T. *Air with Variations, in B minor (Aug. Ed. major, Op. 47 (Aug. Ed. No. 5837)
No. 5853) . Hollins, A. Prelude and Postlude
_ Cavatina, in D . Hood, Helen Romance, Op. 19
Driffill, W. *Suite, in F minor . Hull, A. Eaglefield *Variations Poétiques (Aug. Ed. No. 10222) .50
Elgar, Edward In Hammersbach . Jordan, Warwick *Prelude & Fugue, in E min. (Aug. Ed. No. 5806) .50
Faulkes, William 3Barcarolle . Karg-Elert, Sigfrid *Three Pastels, Op. 92 (Aug. Ed. No. 5802) 1.00
Carillon, in C . Langgaard, R. I. *Fantasia patetica 1.25
Communion, in E, Op. 101, No. 3 . *Toccata 75
*Concert Overture, in D major . Lee, E. Markham Reverie .60
Fanfare K Liszt, Franz Five Consolations, (Arr. by H. B. Gaul) .60
*Fantasia, in E minor . Malling, Otto Birth of Christ, Op. 48 75
5 Picces for the Organ, Op. 101 (B. M. Co. Ed. Death and Resurrection, Op. 54 1.00
No. 182) Festivals of the Church Year, Op. 66, Bks. I, IT 1.00
Impromptuy, in E From the Life of Christ, Op. 63, Bks. I, IT 1,25
March, in C, Op. 101, No. 2 Holy Offices, Op. 88 1.25
Melody, in Db, Op. 101, No. 4 Holy Virgin, Op. 70, Bks. I, 11 1.00
Pastorale, in G, Op. 101, No. 1 Paulus, Op. 78, Bks. I, II 1.00
Postlude, in Bb, Op. 101, No. § Psalms of David, Op. 89 1.25
Rhapsody on French Carols Requiem, Op. 75, Bks*ll 1_25\5’, :
Adagietto (Arr. by Ch. Quef) Seven Last Words, Op. 81, Bks. 1, II 1.25 '
Romance, No. 3 (Arr. by Ch. Quef) Three Magi Kings, Op. 84, Bks. I, 11 1.50
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BOOKS OF INTEREST TO ORGANISTS®

The Organ Accompaniment of the Church Services

By H. W. Richards
1.50

Because of the subject and the thorough-going excellence of its handling, this book
is a necessity to the accompanist of Anglican services. At the same time, organists in
other fields will find in this manual a rich store of helps, and it will hasten the effective
application of the student’s technic to the actual conditions of an organist’s vocation.

From the large number of testimonials received we quote the following:.

Warren Andrews, New York: ‘‘I consider the work a most valuable one and
shall advise my students to purchase and read it.”’

George A. Burdett, Boston: ‘I can most heartily endorse the work. It is
incisive and discriminating.’’

William C. Carl, New York: “‘‘If we had more admirable and scholarly books
of this sort, the standards of church music would be speedily raised”’.

Clarence Eddy, New York: ‘I especially recommend the book to every
organist and choirmaster.”’

S. Harrison Lovewell, Quincy, Ill. :
accomplish its purpose.”’

Everett E. Truette, Boston:

““May the book be widely purchased and

“‘I consider the work invaluable to young organists.’’

Organ Playing: Its Technique and Expression
By A. Eaglefield Hull
2.00

It is no immoderate claim to say that this book is the first treatise of its kind
dealing exhaustively with bet4 the technical and =sthetic sides of organ performance.
The author’s outlook takes account of organ playing as a living art, rooted in the past
but now developing new phases that call for recognition and educational record. Over
180 musical examples from older and modern sources are included in his pages. with
diagrams, copious lists of selected organ compositions, a glossary, and specifications and
art illustrations of cathedral and concert instruments.

A Plain-song Service-Book
By Ernest Douglas
1.00
For use in Protestant Episcopal Churches. (THIRD EDITION, REVISED AND

ENLARGED).

Exercises for the Training of the Boy’s Voice

By Ernest Douglas
.60

Well-tested exercises which, with little explanation and in a short time will bring
about the results of tone-formation and flexible response of the boys’ voices.

THE BOSTON MUSIC COMPANY, BOSTON, MASS.
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NEW ORGAN LITERATURE ]

THE BOSTON MUSIC CO. ORGAN ALBUMS
Yol. V, “BROWN AlelgUM.” Just published

N these collections, especially compiled for The Boston Music Co., the balance between church
and concert numbers, originals and arrangements, and older and modern composers has been kept
in mind. The demand for such organ miscellanies is constant, but has seldom been so accurately

met as in this series.

Contents of Preceding Volumes:
Vol. 1, “RED ALBUM.” 1.25

1. ELGAr—Salut d‘amour 11. WorsTENHOLME—Tbe Question
2. WipoR—Serenade 12. AscHrR—Contemplation
3. SCHYTTE—Berceuse 13. Scuumann—Evening Song
4. GreEvy—Hymne céleste 14,  ScuussrT—Military March (Op. §1, No. 1)
5. FAURE—Rameaux 15. LEFEBURE-W ELV—Romance sans paroles
6. Gounon—Berceuse 16. Faurkes—Berceuse
7. LAcHNER—Marche céiebre 17. LemMENs—Finale (Grand Chorus)
8. SVENDSEN-—Romance 18. TscrArkowskY Chant sans paroles
9. RAVINA—Adoremus 19. MERKEL-—Pastorale for Christmas
10. BrAGA—Sercnata 20. RACHMANINOFF—Prélude
Vol. II, “BLUE ALBUM.” 1.25
1. Gounop—Meditation (Ave Maria) 11. LeFRBURE-WELY—Venite adoremus
2. LemmeNs—Triumphal March 12. MEerkzr—Idylle
3. ErLgAR—Sursum corda 13. LevysacH—Pastorale
4. FaurLxkes—Nuptial Postlude in P 14. BeEETHOVEN—Adagio ( Monlight Sonata)
5. Grey—Chant triomphal 15. Liszr—Sposalizio
6. StigHL—Impressions du soir 16, ErnsT—Elégic
7. Evawns—Sunday Morning 17. BazziNr—Preghiera
8. AscHER—Fanfare 18.  KrLrRInN—Meditation
9, ViBUxTEMPS—Romance 19. HuMPERDINCK=Hinsel und Gretel (Amgel Stene)
10, MARCHANT—Cantilene 20. Wagner—Elizabeth's Prayer
Vol. III, *“ GREEN ALBUM.” 1.25
1. ARENSKY—Pris de la mer 11. ScHumERT—Ave Maria
2. D'EvRY—Au soir 12, Gounop—Nazareth
3. GOLDMARK—Bridal Song 13.  CHAUVET—Cloches du soir (Andantino)
4. ELGcArR—Gavotte in A 14. NEvIN—Narcissus
5. Lemmens—Fanfare 15. CroriN—Polonaise in A
6. Goss-CusTARD—Evening Song 16. SroHr—Adagio
7. WAGNER—Prelude to Lohengrin 17. Moszkowskr—Romance sans Patoles
8. SHAND—Maeditation 18. Liszr—Canzonetta
9. MEeNDELSSOHN—Andante from Violin Concerto 19. Wmor—Allegro cantabile
10. FaurLxEs——Minuet and Trio 20. WAGNER—Pilgrimg* Chorus
Vol. 1V, “YELLOW ALBUM.” 1.25
1. WAGNER—The Mastersingers ( Prefude) 11. ErLGar—Romance
2. GuiLMANT—Chant du Matin (Bluers) 12. Harwoop—Andante from Sonata
3. TsCHAIKOWSKY—Andantino, from Op. 23 13, Grry—Chant angélique
4. MoszkowsKrI—Menuet, Op. 77 14, MErxkeL—Romanza, Op. 66
§. SCARLATTI—O cessate (Romanza) 15. Gounop—Hymne a St. Cécile
6. CoUPERIN—Sarabande grave 16. FaurLkes—Meditation in D
7. BLUMENTHAL-—Le chemin du Paradia 17. BacH—Cradle Song
8. LEMMENS—Pri¢re 18. HANDEL—O, Ruddier than the Cherry
9. Apam—Cantique de Noel 19. ScHUMANN—Romance, Op. 94
10. BerLIOZ—Rakoczy-March 20.  Wipor—Marche Nuptiale

The Organist and Choirmaster’s Register and Service Record

Compiled by J. H. Strickland King
1.50

A very convenient and time-saving means of recording choir attendance, payments,
addresses and (Episcopal) service programs. Space for twelve months’ entries.

€ Useful handbooks of organ literature are: the Special List of Organ Music in Augener’s Edi-
tion; the Guide to the Organ Music published by G. Schirmer; A Catalogue of Organ Collections
(including Reed Organ Collections); The G. Schirmer Catalogue of Imported Organ Music. Any
one, or all, of these will be sent gratis, upon request.

THE BOSTON MUSIC COMPANY BOSTON, MASS.
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Op. 715 rqt4see-
HEFT 1.

Donnez-leur le reuvs.!
Le jour du yugement.
Verllez donc.

HEFT 1.

Nr.1.Gieb ihnen Ruhe. _
» 2.Das jungste Gericht.
3. Darum wachet.

»

Nr.4 Der Glaube. La for.

5. Friede. La parx. :

» 6. Darum ist mein Herz frohlich._ Cest pourcela gue mon coeur sest réjoui.
Gieb ihnen Ruhe. Donnez-leur le repos!

”

RJOBENHAVN & LEIPZIG.

KRISTIANIA. NORSK MUSIK-FORLAG.
(BRODRENE HALS - WARMUTH - WILHELM HANSEN.)

Copyright 1902 by Wilhelm Hansen, lbeipzi
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MALLING.

1gen Schrift

D o

Give them rest.
Day of anger.
Watch therefore.

The faith.

Peace .

Therefore did my.heart rejoice. _
Give them rest.

@ EIGENTHUM DES VERLEGERS FUR ALLE LANDER. — PROPRIETE POUR TOUS PAYS @/
AUFFUHRUNGSRECHT VORBEHALTEN. — DROITS DE REPRESENTATION RESERVES

WILHELM HANSEN, MUSIK-FORLAG.

g.

v

LONDON. SCHOTT & CO.
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Donnez-leur le repos!

Venez a moi, vous tous qui
étes travailles et charges,et

je vous soulagerai.

(S. Matth.41, 28)

Andante.

EIN REQUIEM FUR DIE ORGEL.

I.
Gieb ihnen Ruhe.

Kommet her zu mir alle,die
ihr mithselig und beladen seid,
ich will euch erquicken.
(Matth. Evang.11,28)

Give them rest.

Come unto me, all ye that la-

bour and are heavy laden,

and I will give you rest.
(Matth. 11, 28)

Otto.ﬁ'[\a}lling, 0p.75. 1.
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Le jour du jugement.

Le ciel et 1a terre passeront '
mais mes paroles ne passe-

ront point,

(S. Matth. 24,35

Allegro marcato.

1.

Das jungste Gericht.

Himme) und Erde werden ver-

gehen; aber meine Wortewer.

Day of anger.

den nicht vergehen,

(Matth, Evang. 24,85.)

Heaven and earth shall pass

away, but my words shallnot
pass away.

(Matth, 24, 35.)
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Andante.
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10

Veillez donc.

Veillez done, car vous ne sa-
vez ni le jour ni I'heure a la-
quelle le Fils de I’homme vi-
endra.

(8. Matth. 25, 18)

1.

Darum wachet,

Darum wachet; denn ihr wis-
set weder Tag noch Stunde,in
welcher des Menschen Sohn

kommen wird.
(Matth, Evang. 25, 13)

‘Watch therefore,

Watch therefors, for ye know

neither the day nor the hour
wherein the Son of man eo-

meth. (Matth. 25,18.)

Andante,
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ORGELCOMPOSITIONEN

von

OTTO MALLING.

Christus 2 Stimmungsbilder fiir die Orgel

Die Geburt Christi.
Op. 48.
1) Die Hirten auf dem Felde.
. 2) Die drei Weisen aus dem Morgenlande.
3) Bethlehem.

Die Festtage des Kirchenjahres

12 Postludien fiir die Orgel.

Op. 66. Heft 1. 2.
1) Weihnachtsabend.
z) 1 Weihnachtstag.
3) 2 Weihnachtstag.
4) Neujahrstag.
s) Grin Donnerstag.
6) Charfreitag.
7) 1. Ostertag.
8) a2 Ostertag.
9) Buss. und Bettag.
10) Christi Himmelfahrtstag.
1) 1. Pfingsttag.
12) 2. Pfingsttag.

Aus dem Leben Christi.
Op. 63. Heft 1. 2.

4) Die Flucht nach Egypten.

5) Die Versuchung.

6) Effata.

7) Jairi Tochter.

8) Christus gebictet dem Sturm Stille.
9) Christi Einzug in Jerusalem.

Die heilige Jungfran
6 Stimmungsbilder fiir die Orgel.
Op. 70. Heit 1. 2.
1) Die Verkiindigung.
2) Maria besucht Eiisabeth und preiset Gott.
3) Die heilige Nacht.
4) Jesu Darstellung im Tempel.
5) Jesus zwischen den Lehrern im Tempel.
6) Am Fusse des Kreuzes.

Eigenthum des Verlegers fir alle Linder.

KOPENHAGEN & LEIPZIG.

Der Tod und die Auferstehung
Christi. 0p. s4.

10) Gethsemane,

11) Golgatha.

12) Ostermorgen.

»tin Requiem fir die Orgel”
6 Stimmungsbilder fir die Orgel.
Op. 75. Heft 1. 2.
1) Gieb ihnen Ruhe.
2) Das jingste Gericht,
3) Darum wachet.
4) Der Glaube.
5) Friede.

6) Darum ist mein Herz frdhlich — Gleb
ihnen Rubhe.

WILHELM HANSEN, MUSIK-VERLAG.



BOSTON MUSIC COMPANY

Selected Organ Compositions

SERIES 1

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

Beaumont, A. S. Lullaby (Arr. by A. J Eyre) .50 | Fumagalli, Polibio *Capriccio, “La Chasse,” Op. 257 (Aug. Ed.
- d kL A Bellerby, E. IJ. *Sonata, No. 1 1.50 No. 5853) . .50 by e
BLUE ORGAN ALBUM Twenty Compositions 1.25 — *Sonata, in D major, Op. 269 (Aug. Ed. No. 8733) .50
Borch, Gaston Entrée Solennelle, Op. 60 (Aug. Ed. No. 5869) .50 | GOLDEN ORGAN ALBUM Twenty Compositions 1.25 ‘
v/ N {7\ Bossi, C. Adolio 6 Picces for the Organ, Op. 37 (B, M. Co. GRAY ORGAN ALBUM  Twenty Compositions 1.25 7
Ed. No. 184) .60 | GREEN ORGAN ALBUM Twenty Compositions 1.25
Botting, H. *Caprice, in Bb .60 | Grieg, Edvard Organ Album (Arr. by Birkedal-Barfod) 1.25
Brahms, J. *Fugue, in Ab minor (Aug. Ed. No. 10232) .50 | Haigh, T. Grand Cborus 75
BROWN ORGAN ALBUM  Twenty Compositions 1.25 — Nocturne .60
Biisser, Henri *Prelude and Fugue, in D min. .60 — *Scherzo, in F major .90
—_— *u “ “ou g .60 | Halsey, E. *Toccata, in C minor 90
Carroll, Marcus H. Offertory, in C .50 | Hindel, G. F. Flute Sonata (Arr. by F. W. Franck) .75
. Coleridge-Taylor, S. *Ethiopia Saluting the Colors, (Aug. Ed. Largo from * Xerxes” (Arr. by E. Douglas) 50
No. 6106d) 1.00 | Hardebeck, C. G. Andante con grazia .50
Crackel, H. *Caprice, in G minor .60 | Henniker, L. Grand Chorus .60
Darcieux, F. Noé#l Bressan (Arr. by A. H. Ryder) .50 | Hesse, Adolph *Variations on an Original Theme, in Ab,
d’Evry, E. *Cradle Song .50 Op. 34 (Aug. Ed. No. 8736) .50
Douglas, Ernest *Prelude and Allegro quasi Fantasia .60 — *Variations on an Original Theme, in A
Driffield, E. T. *Air with Variations, in B minor (Aug. Ed. major, Op. 47 (Aug. Ed. No. 5837) .50
No. 5853) .50 | Hollins, A. Prelude and Postlude .60
—_— Cavatina, in D .50 | Hood, Helen Romance, Op. 19 .60
Driffill, W. *Suite, in F minor 1.50 | Hull, A. Eaglefield *Variations Poétiques (Aug. Ed. No. 10222) .50
Elgar, Edward In Hammersbach .60 | Jordan, Warwick *Prelude & Fugue, in E min. (Aug. Ed. No. 5806) .50
Faulkes, William *Barcarolle .60 | Karg-Elert, Sigfrid *Three Pastels, Op. 92 (Aug. Ed. No. 5802) 1.00
Carillon, in C .90 | Langgaard, R. I. *Fantasia patetica 1.25
—_— Communion, in E, Op. 101, No. 3 .50 _ *Toccata J5
e *Concert Overture, in D major 1.50 | Lee, E. Markham Reverie 60
—_— Fanfare .60 | Liszt, Franz Five Consolations, (Arr. by H. B. Gaul) .60
—_— *Fantasia, in E minor .90 | Malling, Otto Birth of Christ, Op. 48 75
_ S Picces for the Organ, Op. 101 (B. M. Co. Ed. Death and Resurrection, Op. 54 1.00
No. 182) .60 _ Festivals of the Church Year, Op. 66, Bks. I, I1 1.00
—_— Impromptu, in E 40 —_— From the Life of Christ, Op. 63, Bks. I, II  1.25
— March, in C, Op. 101, No. 2 .60 —_— Holy Offices, Op. 88 1.25
— Melody, in Db, Op. 101, No. 4 .60 —_— Holy Virgin, Op. 70, Bks. 1, 11 1.00
— Pastorale, in G, Op. 101, No. 1 .60 _ Paulus, Op. 78, Bks. I, 11 1.00
— Postlude, in B%, Op. 101, No. § .50 —_— Psalms of David, Op. 89 1.25
— Rhapsody on French Carols .75 _ Requiem, Op. 75, Bks. I, 1.254 . ¢
Fauré, Gabriel Adagietto (Arr. by Ch. Quef) .50 —_— Seven Last Words, Op. 81, Bks. I, 11 125 v
I ~ —_— Romance, No. 3 (Arr. by Ch. Quef) .50 o Three Magi Kings, Op. 84, Bks. I, 11 1.50
3 -
Fa'
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@The Boston JRusic Company
26 & 28 West Bt Boston, IRass.
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BOOKS OF INTEREST TO ORGANISTS®

The Organ Accompaniment of the Church Services

By H. W. Richards
1.50

Because of the subject and the thorough-going excellence of its handling, this book
is a necessity to the accompanist of Anglican services. At the same time, organists in
other fields will find in this manual arich store of helps, and it will hasten the effective
application of the student’s technic to the actual conditions of an organist’s vocation.

From the large number of testimonials received we quote the following:

Warren Andrews, New York: ‘I consider the work a most valuable one and
shall advise my students to purchase and read it.”’

George A. Burdett, Boston: ‘I can most heartily endorse the work.
incisive and discriminating.”’

William C. Carl, New York: “If we had more admirable and scholarly books
of this sort, the standards of church music would be speedily raised’’.

Clarence Eddy, New York: ‘I especially recommend the book to every
organist and choirmaster.’’

S. Harrison Lovewell, Quincy, Ili.:
accomplish its purpose.’’

Everett E. Truette, Boston:

It is

‘“‘May the book be widely purchased and

‘I consider the work invaluable to young organists.”’

Organ Playing: Its Technique and Expression
By A. Eaglefield Hull

2.00

It is no immoderate claim to say that this book is the first treatise of its kind
dealing exhaustively with both the technical and asthetic sides of organ performance.
The author’s outlook takes account of organ playing as a living art, rooted in the past
but now developing new phases that call for recognition and educational record. Over
180 musical examples from older and modern sources are included in his pages. with
diagrams, copious lists of selected organ compositions, a glossary, and specifications and
art illustrations of cathedral and concert instruments.

A Plain-song Service-Book
By Ernest Douglas
1.00
For use in Protestant Episcopal Churches. (THIRD EDITION, REVISED AND

ENLARGED).

Exercises for the Training of the Boy’s Voice
By Ernest Douglas
.60

Well-tested exercises which, with little explanation and in a short time will bring
about the results of tone-formation and flexible response of the boys’ voices.
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THE BOSTON MUSIC COMPANY, BOSTON, MASS.
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NEW ORGAN LITERATURE

THE BOSTON MUSIC CO. ORGAN ALBUMS

Yol. V, “BROWN AILZISSUM.” Just published

N these collections, especially compiled for The Boston Music Co., the balance between church
and concert numbers, originals and arrangements, and older and modern composers has been kept
in mind, The demand for such organ miscellanies is constant, but has seldom been so accurately

met as in this series,

Contents of Preceding Volumes:
Vol. I, “RED ALBUM.” 1.25

1. ErLGAR—Salut d'amour 11, WolrsTENHOLME—Tbe Question
2. Wipor—Serenade 12. AscHrEr—Contemplation
3. SCHYTTE—Berceuse 13. ScHuMANN—Evening Song
4. GreY—Hymue céleste 14.  ScuusERT—Military March (Op. 51, No. 1)
$. FAURE—Rameaux 15. LEFEBURE-WELY—Romance sans paroles
6. Gounon—Berceuse 16. Faurxms—Berceuse
7. LACHNER——Marche célebre 17. LemmuNs—Finaie {Grand Chorue)
8. SVENDSEN—Romance 18. TSCHAIKOWSKY Chant sans paroles
9. RAVINA—Adoremus 19. MzrkeL—Pastorale for Christmas
10. BRAGA—Secrenata 20. RACHMANINOFF—Prélude
Vol. I, “BLUE ALBUM.” 1.25
1. Gounobp—Meditation {Ave Maria) 11. LEFEBURE-WELvY—Venite adoremus
2. LeMMENS—Triemphal March 12. MEeRxeL—Idylle
3. ELGAR—Sursum corda 13. LevBacH—Pastorale
4. FauLkes—Nuptial Postlude in P 14. BeEETHOVEN—Adagio (Meonlight Sonata)
5. GreY—Cbant triomphal 15. Liszr—Sposalizio
6. StimML—Impressions du soir 16. ErnsT—Elégic
7. Evans—Sunday Morning 17. Bazztni—Preghicra
8. AscuHer—Fanfare 18. KLEIN—Meditation
9. ViguxTeMPS—Romance 19. HumPERDINCKk—H2nsel und Gretel ( Angel Scens)
10. MARCHANT—Cantilene 20. WaagNur—Elizabeth’s Prayer
Vol. lII, ** GREEN ALBUM.” 1.25
1. ARENSKY—Pris de lamer 11, ScHUBERT—Ave Marla
2. p’EvRy—Au soir 12. Gounobp—Nazareth
3. GoLDMARK—Bridal Song 13. CrAUVET—Cloches du soir {Andantino)
4. Eirgar—Gavotte in A 14, Nevin—Narcigsug
S. LEmMENs—Fanfare 15. CuoriNn—Polonaise in A
6. Goss-CusTtarRp—Evening Song 16. SroHr—Adagio
7. WaGNER—Prelude to Lohengrin 17. MoszkowsKr—Romance sans Paroles
8. SmAND—Mucditation 18. Liszr—Canzonetta
9. MEeNDELSSOHN—AnRdante from Violin Concerto 19. Wimor—Allegro cantabile
10. Faurkes—Minuet and Trio 20. WAGNER—Pilgrims' Chorus
Vol. IV, “YELLOW ALBUM.” 1.25
1. WAGNER—The Mastersingers { Prelude) 1. Frcax—Romance
2. GUILMANT—Chant du Matin (Blueree) 12. HarwooD—Andante from Sonata
3. TSCHAIKOWSKY—Andantino, from Op. 23 13. Grey—Chant angélique
4. MoszkowsKt—Menuet, Op. 77 14. MEerkeL—Romanza, Op. 66
§. SCARLATTI—O cessate { Romanza) 15. GounNon—Hymne 1 St. Cécile
6. CoUPERIN—Sarabande grave - 16. FauLxkgs—Meditation in D
7. BLUMENTHAL—Le chemin du Paradis 17. BAcCH——Cradle Song
8. LeMMENS—Pritre 18. HANDEL—O, Ruddier than the Cherry
9. Apam—Cantique de Noel 19. ScHUMANN—Romance, Op. 94
10. BrrrIoz—Rakoczy-March 20. WIDOR~Marche Nuptiale

The Organist and Choirmaster’s Register and Service Record

Compiled by J. H. Strickland King
1.50

A very convenient and time-saving means of recording choir attendance, payments,
addresses and (Episcopal) service programs. Space for twelve months’ entries.

€ Useful handbooks of organ literature are: the Special List of Organ Music in Augener’s Edi-
tion; the Guide to the Organ Music published by G. Schirmer; A Catalogue of Organ Collections
(including Reed Organ Collections); The G. Schirmer Catalogue of Imported Organ Music. Any
one, or all, of these will be sent gratis, upon request,

THE BOSTON MUSIC COMPANY BOSTON, MASS.
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6r.1.6ieb ihnen Ruhe. _

» 2.Das jingste Gericht.

, O.Darum wachet.

Nr.4. Der Glaube.
, D.Friede.

» 6. Darum ist mein Herz frohlich.. Cest pour cela gue mon coeur sest réjoui. Therefore did my.heart rejoice. _

Gieb ithnen Ruhe.

ot iiber Worte der

ﬁ TN
6?{(;151”‘

komponirt van

fur

OTTO MALLING

Op1d.r¢tsee——— ——

HEFT 1.

Donnez-leur fe rewus.’
Le jour du jugement.
Verllez donc.

HEFT 1.

La for.
La parx.

Donnez-leur /e repos.!

DN

................

lgen Schnft

00.,——

Give them rest.
Day of anger.
Watch therefore.

The faith.

Peace .

Give them rest.

EIGENTHUM DES VERLEGERS FUR ALLE LANDER. — PROPRIETE POUR TOUS PAYS.
AUFFOHRUNGSRECHT VORBEHALTEN. — DROITS DE REPRESENTATION RESERVES

KJOBENHAVN & LEIPZIG.

WILHELM HANSEN MUSIK-FORLAG.
KRISTIANIA. NORSK MUSIK-FORLAG.
(BRODRENE HALS - WARMUTH - WILHELM HANSEN.)

Copyright 1902 by Wilhelm Mansen, Leipzi
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Manual.

Pedal.

EIN REQUIEM FUR DIE ORGEL.

La foi.

Celui qui écoute ma parole, et qui
croit a celui qui,ma envoyé, a la
vie éternelle.

(8. Jean 5, 24.)

IV.

PDer Glaube.

Wer mein Wort horet und glaubet
dem, der mich gesandt hat, der hat
das ewige Leben und kommt nicht
in das Gericht, sondern er ist vom
Tode zum Leben hindurch gedrun-

The faith.

He that heareth my word, and belie-
veth on him that sent me, hat ever.
lasting life, and shall not come in-

to condemnation; but is passed from
death unto life.

gen, , . (Joh. 5, 24.)
(Joh. Evang. 5, 24.) .
Moderato maestoso. o Otto Malling, Op.75. II.
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Manual.

Pedal.

La paix.

Je vous donne ma paix.... Que vo-
tre coeur ne se trouble point, et ne

craignez point.

Andante tranquillo.
P

(8. Jean. 14, 27)

V.

Friede.

Meinen Frieden gebe ich euch....
Euer Herz erschrecke nicht und
furchte sich nicht.

(Joh. Evang. 14, 27.)

[

-, N

Peace.

My peace 1 give unto you.... Let
not your heart be troubled, neither
let it be afraid.

{(Joh.14,27.)
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4 . -
C’est pour cela que mon coeur s’est rejoui.

Donnez-leur le repos!

C'est pour cela que mon cosur s'est
rejoui, et que ma langue a fait é -
clater sa joie..... parce que tune
me laisseras point dans le sepul-

VI

Darum ist mein Herz frohlich.

Gieb ihnen Ruhe.

Darum ist mein Herz frohlich,und
meine Zunge freuet sich....denn
du wirst meine Seele nicht inder

Holle lassen.

Therefore did my heart rejoice.
Give them rest.

Therefore did my heart rejoice,and
my tongue was glad.... because
thou wilt not leave my soul inhell.

gre. Actes des ap. 2, 26-27 Ap. G: 2,26-27. Acts of the Ap. 2,26-27.
Andante marcato.
O | » — . J/'?f\ "}&:1\{ _ |
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