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G.S.8V9 Choruses
No 5663

Poem by
Julius Mosen

English version by
Nathan Haskell Dole

The Dreamy Lake

Andante

Der traumende See

. ) .
Trio for Womens Voices

Price
12 cents net

Max Fiedler.Op.9,N01
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Suggestive List of Choral Works
for Women’s Voices

PUBLISHED BY

G. SCHIRMER, NEW YORK

Berwald
Debussey
Denza

de Fontenailles
Gilchrist
Gounod
Hadley
Hadley
Haesche
Holmes
D’Indy
D’Indy
Koechlin
Lahee
Leps
Liszt
Loeffler
Marzo
Reed
Sealy

St. Saéns

Proctor
Vincent
Vincent

The voice of fate

The blessed damozel
The garden of flowers
The legend of Miana
The syrens

Gallia

The fate of Princess Kiyo
A legend of Granada
Young Lovell’s bride
The vision of the queen
O’er the sea

St. Mary Magdalen

The veranda

The sleeping beauty

Yo Nennen

Psalm 137

Psalm 137

Indian summer

The birth of the opal
Thou, O God, art praised in Zion
Night

OPERETTAS

Princess Chrysanthemum
The Egyptian princess
The Japanese girl

RECENT CHORUSES FOR WOMEN’S VOICES

5231 L. Denza

4929 L. Denza

5232 L. Denza

5038 L. Denza

4942 W. C. Gale

4941 A. Mildenberg
5249 R. H. Woodman

5270 G. Borch

TWO-PART CHORUSES

Ever of thee
Leave me not
So long, so long
Your voice

Fair daffodils
Lullaby

A festival grace

THREE-PART CHORUSES

Spring

.... H.Clough-Leighter Sleep, little treasure

4787 C. W. Coombs
4788 C. W. Coombs
4835 ]. B. Grant

The slumber song of the sea
Song of the hills
All among the barley







HENRI BEMBERG
THE DEATH OF JOAN OF ARC

An Historic Scene

ARRANGED FOR FOUR-PART CHORUS OF WOMEN’S VOICES, WITH
SOPRANO SOLO AND PIANO ACCOMPANIMENT

By MAX SPICKER

Text from ‘‘Les Messéniennes’’ by Casimir DELAvIGNE
English Version by Hexry G. CHarmaN

Vocal Score, 60 cents net

This highly dramatic scene, written around the closing hours of the
ill-fated Maid of Orleans, and originally set for mixed voices, has been ad-
mirably transcribed for women’s chorus by Max Spicker. After the instru-
mental prelude and succeeding chorus representing the passage to the
stake, comes the beautiful arioso (so often sung as a separate solo for
soprano), with its terminating choral march-movement; the chorus “Who
steeled thy heart,” and the solo and chorus ‘““Twas God who willed it so,”
bring the work to a powerful and tragic conclusion.

HARRY ALEXANDER MATTHEWS
THE SLAVE’'S DREAM

CHORAL BALLAD FOR FOUR-PART CHORUS OF WOMEN’S VOICES, WITH
TENOR SOLO AND ORCHESTRA ACCOMPANIMENT

Poem by LongreLLow

Vocal Score, 30 cents net

No more inspiringly dramatic material for choral treatment could be
found than this poem, contrasting a present of hopeless wretchedness with
a past rich in freedom and barbaric splendor. Mr. Matthews’s ballad, be-
ginning with an impressive introductory movement descriptive of the
dreaming slave, changes to a more rapid tempo as the latter’s dream un-
folds. This movement, an allegro, is followed by a beautiful tenor andante
—the vision of the loved ones lost—which recurs at the end of the com-
position, where “Death illumines the Land of Sleep,” after a working up
through an allegro con fuoco to the largo maestoso which precedes the
apotheosis. A fine, tersely written and connected piece of choral work, it
is an addition of distinct value to the concert-repertoire for female voices.

NEW YORK: G. SCHIRMER
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Poem by Eichendorff

S. 8V Choruses

No 5665 Elves
Elfe

For Four-Part Chorus of Women's Voices
Max Fiedler. Op.9, N3
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HENRI BEMBERG
THE DEATH OF JOAN OF ARC

An Historic Scene

ARRANGED FOR FOUR-PART CHORUS OF WOMEN’S VOICES, WITH
SOPRANO SOLO AND PIANO ACCOMPANIMENT

By MAX SPICKER

Text from ‘‘Les Messéniennes’’ by Casimiz DErLavieNE
English Version by Hexry G. Cuarmax

Vocal Score, 60 cents net

This highly dramatic scene, written around the closing hours of the
ill-fated Maid of Orleans, and originally set for mixed voices, has been ad-
mirably transcribed for women’s chorus by Max Spicker. After the instru-
mental prelude and succeeding chorus representing the passage to the
stake, comes the beautiful aridso (so often sung as a separate solo for
soprano), with its terminating choral march-movement ; the chorus “Who
steeled thy heart,” and the solo and chorus “’Twas God who willed it so,”
bring the work to a powerful and tragic conclusion.

HARRY ALEXANDER MATTHEWS
THE SLAVE’'S DREAM

CHORAL BALLAD FOR FOUR-PART CHORUS OF WOMEN’S VOICES, WITH
TENOR SOLO AND ORCHESTRA ACCOMPANIMENT

Poem by LoNGFELLOW

Vocal Score, 30 cents net

No more inspiringly dramatic material for choral treatment could be
found than this poem, contrasting a present of hopeless wretchedness with
a past rich in freedom and barbaric splendor. Mr. Matthews’s ballad, be-
ginning with an impressive introductory movement descriptive of the
dreaming slave, changes to a more rapid tempo as the latter’s dream un-
folds. This movement, an allegro, is followed by a beautiful tenor andante
—the vision of the loved ones lost—which recurs at the end of the com-
position, where “Death illumines the Land of Sleep,” after a working up
through an allegro con fuoco to the largo maestoso which precedes the
apotheosis. A fine, tersely written and connected piece of choral work, it
is an addition of distinct value to the concert-repertoire for female voices.

NEW YORK: G. SCHIRMER
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G. SCHIRMER'S COLLECTION OF PART-SONGS
AND CHORUSES FOR WOMEN'S VOICES

No. 5663 No. 5664 -No. 5665

Dem philharmonischen Frauenchor in Baltimore und seinem Dirigenten
JOSEPH PACHE gewidmet

CES

IANO ACCOMPANIMENT

WIT

.

No. 5663

1. THE DREAMY LAKE (Der traumende See.) Three Parts 12 cents net
Poem by JULIUS MOSEN

No. 2_6_64
2. MAY NIGHT (Mainacht) Four Parts P 15 cents net
Poem by JULIUS STURM Y
No. 5665 -
3. ELVES (Elfe) Four Parts 20 cents net

Poem by EICHENDORFF

NEW YORK : G. SCHIRMER

BOSTON : THE BOSTON MUSIC CO.

LONDON : SCHOTT & CO. . LEIPZIG : FRIEDR. HOFMEISTER







G.S. 8V9 Choruses
NO 5664

Peem by
Julius Sturm

English version by
M. Louise Baum

May Night
Mainacht

For Four-Part Chorus of Women’s Voices
Max Fiedler. Op.9,N92

Price 1
15 cents net
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The
Es
dolce
]
Soprano II ]
Alto 1 3
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Copyright, 1912, by G. Schirmer
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HENRI BEMBERG
THE DEATH OF JOAN OF ARC

An Historic Scene

ARRANGED FOR FOUR-PART CHORUS OF WOMEN’S VOICES, WITH
SOPRANO SOLO AND PIANO ACCOMPANIMENT

By MAX SPICKER

Text from *‘Les Messéniennes” by CasimMizr DeLavienE
English Version by Hexry G. Cuarman

Vocal Score, 60 cents net

This highly dramatic scene, written around the closing hours of the
ill-fated Maid of Orleans, and originally set for mixed voices, has been ad-
mirably transcribed for women’s chorus by Max Spicker. After the instru-
mental prelude and succeeding chorus representing the passage to the
stake, comes the beautiful arioso (so often sung as a separate solo for
soprano), with its terminating choral march-movement; the chorus “Who
steeled thy heart,” and the solo and chorus “’Twas God who willed it so,”
bring the work to a powerful and tragic conclusion.

HARRY ALEXANDER MATTHEWS
THE SLAVE’S DREAM

CHORAL BALLAD FOR FOUR-PART CHORUS OF WOMEN’S VOICES, WITH
TENOR. SOLO AND ORCHESTRA ACCOMPANIMENT

Poem by LoNGFELLOW

Vocal Score, 30 cents net

No more inspiringly dramatic material for choral treatment could be
found than this poem, contrasting a present of hopeless wretchedness with
a past rich in freedom and barbaric splendor. Mr. Matthews’s ballad, be-
ginning with an impressive introductory movement descriptive of the
dreaming slave, changes to a more rapid tempo as the latter’s dream un-
folds. This movement, an allegro, is followed by a beautiful tenor andante
—the vision of the loved ones lost—which recurs at the end of the com-
position, where “Death illumines the Land of Sleep,” after a working up
through an allegro con fuoco to the largo maestoso which precedes the
apotheosis. A fine, tersely written and connected piece of choral work, it
is an addition of distinct value to the concert-repertoire for female voices.

NEW YORK: G. SCHIRMER






