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2. En revenant vainqueur de la Syrie,

Jeune guerrier tout brillant de valleur,
Triste et pensif revoyait sa patrie,

Nulle beauté n’attendait le vainqueur.
Au lieu de chanter la victoire,

Sur sa guitarre il répétait toujours:

Ne puis-je donc aux lauriers de la gloire,
Unir les myrthes des amours.

Oui c’est en vain qu’apres mille batailles,
Du sarasin j’ai détruit le rempart,

En vain mon bras de la sainte muraille

A de la croix arbore I’étendart.

Ah! que m’importe la victoire!

Mon nom chanté par tous les troubadours.
Si je ne puis aux lauriers de la gloire,
Unir le myrthe des amours.

3. Berthe I’entend, se présente a sa vue,
Et d’un regard a captivé son coeur;
Le chevalier sentit son ame émue,
Bient6t apres il connut le bonheur.
En revolant a la victoire,
Le preux disait, je sens qu’il faut toujours,
Pour étre heureux, aux lauriers de la gloire,
Unir le myrthe des amours.

Critical notes

This score is the first modern edition of the song “Le retour du croisé” (G.157) by the Danish composer “Georg Gerson”
(1790-1825). The composition is dated April 26, 1819.

The sources are

MS “Partiturer No. 57, “George Gersons samling: mu 7105.0963 C II, 6b”, a collection of manuscript
scores by Gerson preserved at the Royal Library of Copenhagen, Denmark. The song is found found on
p- 81.

CcOoP “Duetten und Romanzen”, “C 11, 140 tv. Fol. 1910-11.172”, a collection of manuscript copies written

around 1825 preserved at the Royal Library of Copenhagen, Denmark. The song is found on pp. 10-14.

The anonymous poem may have been taken from one of Antoine Meissonnier’s periodicals for voice and guitar, “Journal
de lyre ou guitare”, “La lyre des jeunes demoiselles” and “Le troubadour des salons”. See Erik Stenstadvold, “A
Bibliographical Study of Antoine Meissonnier’s Periodicals for Voice and Guitar, 1817-27" in “Notes 58.1, September

2001, Quarterly Journal of the Musical Library Association”.!

In his manuscripts Gerson made use of various shorthand notations like slashed notes representing repeated notes. Such
notation types are also found in music prints from that period like Gerson’s string quartet no. 5 (G.63) published as part
books 1826. The full score of this modern edition comes in two versions: a score keeping as close as possible to the
original notation and an alternative, ’contemporized’ score expanding the shorthand notations. In the contemporized
scores the beaming of vocal staffs has been adapted to modern practices. Separate parts are contemporized as well.

Performance indications within brackets and dashed ties and slurs have been added by the editor.

! Quoted at http: //muse. jhu.edu/journals/notes/toc/not58.1.html
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