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Celebrated
Arias, Duets, Trios, Quartets, and Quintets

Selected and Edited by Max Spicker

Ritorno di Columellz. i. (1839) V. Fioravanti La Semiramide. i. (1748) C. W. von Gluck
298. Stolto & ben. Valse. Sop. 40 323. Vieni que poi sereno. Sop.

. 324. “ “" 113 (13 Alto
Robert le Diable. f. (1831) G. Meyerbeer Sy, .
. s . Si j'étais Roi. f. (1852)

299. Robert, toi que j’aime. f. i. Sop. 60 v

300. « o« «“ Alto 60 322. ] 1g‘nore s?n n?m. ']I;en. or Sop.

or. Va, va, va, dit-elle. f. g. i. Sop. 326. Cr ar. or Alto .

3 P & P s La Sonnambula. i. (1831) V. Bellini
Roberto d’Evereux. i. (1837) G. Donizetti 327. Ah! non credea. i. f. Sop. 30

302. All’ afflitto. Sop. or Ten. 30 328. Ah! non giunge. i. Sop. 50

Le Roi de Lah £1 (877) J.M ¢ 329. Andante and Allegro (the two preceding) 65
€ ~Noi1de L.ahore. 1. 1. (1077 . assene Tannhiuser - (18 R. Wagner
303. C’est le soir. Duet. Sop. and M.-Sop. 60 - & (1845) g

. Allmicht’ frau. (Elizabeth’
304. Promesse de mon avenir. Bar. 35 330 m;:aye%rj 'g:;;,g rau.  (Elizabeth's

305. “ o ‘“ Ten. 35 331. Allmicht’ge Jungfrau. M.-Sop.

. . . 332. ‘“ ¢ Alto
Le Roi l'a} dit. _f. (1873) L. Delibes 333. Dich theure Halle. Sop.
306. Déja les hirondelles. Duet. Sop. and « « o -
M.-Sop. 50 334. M.-Sop.

307. Jacquot courant. Duet. Sop.and Ten. 50 gig 9 d‘? m?‘m ho{f‘ler Abengstern. }33::5

Roméo et Juliette. f. (1867) Ch. Gounod 337. ¢ o “ Ten.
308. Ah! Jeveuxvivre. f. i. Waltz Song. La Traviata. i. (1853) G. Verdi
M.-Sop. 65 338. Dite alla giovine. Sop. 35

09. Angel che adoro. i. Duet. Sop. and crys
309. Ang o P 65 Der Trompeter von Sakkingen. g. (1884)

310. Non destarmi. i. Valse-Arietta. Sop. V. Nessler

3. “ « “ Alto 65 339. Es hat nicht sollen sein. Ten. or Sop. 50

312. Que fais-tu, blanche tourterelle. f. i. 340. ¢ “ *“  M.-Sop. 50
Sop. 50 341. Bar. 50

313. Que fais-tu, blanche tourterelle. f. i. 342. Bass 50
M.-Sop. 50 Wilhelm von Oranien. g. (1846)

14. Que fais-tu, blanche tourterelle. f. i.
314 Que oot _— K. A. F. Eckert
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) . 343. Wenn ich mit Menschen- und mit

Samson et Dalila. f. (1877) C. Saint-Saéns Engelzungen. Sop. 50
315. Amour! viens aider. Sop. 50 344. Wenn ich mit Menschen- und mit
316. « e « M.-Sop. 50 Engelzungen. M.-Sop. 50
317. Mon cceur s’ouvre a ta voix. Sop. 60 Die Zauberflote. g. (1791) W. A. Mozart
318, « TR TR AT M.-Sop. 6o 345. In diesen heil’gen Hallen. Bass 35
319. « o« @ ww o« Alte 60 346. O Isis und Osiris. Bass 25
320. Prmtemps qui commence. Sop. 50 Zemire und Azor. g. (1819) L. Spohr
32r. ‘“ “ M.-Sop. 50 347. Rose, wie bist du so reizend. Ten. 35

348. « “ [ T IT 1 Bar. 35

. f. (18 . . . ,

Sapzl;oofma(; rseli)mmortelle o Ch. Gounod La Zingara. i. f. (1844) M. W. Balfe
322. y : p. 75 349. D’Arlina mi rammenti. i. f. g. Bar. 50

350. Tu m’ami, ah si! Bar. 35

Order by number of the collection only. All numbers are published with English, in addition to the original text; i. g. {. stand for
Italian, German or French text. The numerals in brackets indicate the yvear when the opera was first performed.




T WAS ROT SO TO BE.
(Es hat nicht sollen sein.)

DER TROMPETER VON SAKKINGEN.

(SCHEFFEL.)
(Baritone,)
Andante con moto. .
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round. Of thy fond glanc-es, once 1 read the mean -  ing,They spoke of
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joy and hap - pi - ness for God bless thee love, it was but i - dle
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dream - ing, God bless thee  love, it was not so to be. God bless thee
-we - sen, be - hit’ dich Gott! es hat nickt sol - len  sein. Be-kit’ dich
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love, it was but i - dle dream-ing,God bless thee love, it was not so to  be.
Gotl! es wir’ zuschonge - we - sen, be - hill’ dich Gott! es hat nicht sol - len sein!
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Grief, en- vy, hate, were mine in am-ple
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peace and hours of tran-quil pleas -  ure,When un- to thee my path-way led me
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dream - ing, God bless thee love, it was not so to be.__ God bless thee
-we sen, be - hiit’ dich  Gott! es  hat nicht sol-len  sein. _ Be - ki’ dick
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love, it was but i - dle dream - ing, God bless thee love, it was mnot =o to
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Etwas bewegter.
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-pear, the wind sighs through the heath - - -er, A rain- storm
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nek -men just das rech-le  Wet - - ler, grau wie der Him -mel sleht vor mir die
/"_—x "
' ] [ T
e & 7 o " — L
SV © Hl . 1 - T le o~
[)) P F]ﬂ"
/”x
ba . by Z N ;-m b
o) — 4 Z o —9 Z -7
Z b ’H‘(‘ I II
Z v
Pp
- b ] 2 _
F—F——— e 07 =
v ' I Y 7 ! 14
lies! The fu - ture may with joys or woes be  teem - ing,Thou slen - der
Welt. Doch,wend’ es  sich zum Gu -len o - der Bo -  sen, du schian - ke
. pre——— | P ————
-4 ———] = T
RN b . ’ . )
a2 ——
% vl *——
S~—"Y I V l [ —



espansivo.
o . »°
B s y - - - € T} ) -+ ¥ — ) ’
a— 7 4 E‘ £ ¥—F Y /
maid, I will be_true to thee: God blessthee love, it was but i - dle
Maid, in Treu - en_denk’ ich dein: Be - kiit’ dich  Gott! es war’ suschon ge -
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dream - ing, God bless thee love, it was not so to be.____ God bless thee
-we - sen, be-hiil’ dich Gott! es kat nicht sol-len  sein. Be -kut’ dick
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love, it was but i - dle dream - ing, God bless thee love, it was not so to
Golt! es wir’ su schin ge - we - sem, be- ki’ dich Gott! es hat nicht sol - len
EEEEES S S E
p P AN
: he
& )
B
(7
N
”. ig d = 5. . L -
be.
sein.
1 | TL\ I I ,-lr/I\ 1] !k\ i A 1 m{ )
12Y 1 P 1 (& / N1 I 1N &
i - | ! [ 1 ] T ¢
5/ P - /et E;
lS e Il'lf o — P . ‘Sf' A \_7“
Fa =~ g y= - 4};4 4 J 5 ———]
Pl} (&, i/ Vi g\ ﬁ — ‘[ i ry 7 74 24 l\1 yA ‘A
[ X —L 1 7
s o 4 5 4
5845 SUTLES



OPERATIC ANTHOLOGY

CELEBRATED ARIAS SELECTED FROM

OPERAS BY OLD AND MODERN COMPOSERS
Edited by MAX SPJCKER

(In S volumes: Soprano, Alto, Tenor, Baritone, Bass)

PRICE: Paper, each xe $1.50; Cloth, each zez $2.50

These five volumes of the OPERATIC ANTHOLOGY form one of the
most complete and thoroughly representative selections of dramatic airs ever
published. The music comprises arias with their preceding recitatives,
when such exist, including selections from French, [talian and German
composers, ancient and modern. The collection also contains airs belonging
to operas little known or difficult and expensive to obtain, and thus puts
into the singer’s possession a wealth of unusually interesting material.

ANTHOLOGY OF SACRED SONG
CELEBRATED ARIAS SELECTED FROM

ORATORIOS BY OLD AND MODERN COMPOSERS
Edited by MAX SPICKER
(In 4 volumes: Soprano, Alte, Tenor, Bass)

PRICE: Paper, each ne $1.50; Cloth, each et $2.50

These volumes of SACRED SONG will be found of the greatest value to
singers, especially to soloists of church choirs. The selection they offer
is uncommonly rich, and includes not only a number of the best known
songs, but others less familiar, as well as songs from oratorios difficult
to procure in a form adapted to the singer’s needs. Songs of rare beauty
have been unearthed from forgotten works of the past, and many have
been culled from modern works that have not become widely familiar.
Every care has been taken to make the collection a thoroughly practical
one for the use of all singers.

G. SCHIRMER : NEW YORK
THE BOSTON MUSIC CO. : BOSTON






