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Emerson's Vocal Method. By L. O. Emerson. A prae-

tii ;il system for tho cultivation of the voice, thoroughly compact, and
containing a complcto course* of vocal instruction. It has been very

favorably received, and is a great success. Price $1.50.

Bassini's New Method. By carlo Bawcnt a complete

course of instruction in vocalization, for soprano and mezzo-soprano

voices. Price $3.00.

Bassini's Method for Tenor Voice By carlo

Itassini. It contains all the essential features of the above method,

adapted to tho tenor voice. Price $».00i

BaSSini'S Art Of Singing. By Carlo Bassini. An excellent

system of voice culture, extensively used by teachers, and highly

commended. Price $3.00 complete; f>2.50 abridged.

Chorus Choir Instruction Book. By A.N.Johnson.

An insir»»' -«on book for training choruses, choirs and singing classes.

It is a complcto guido for teachers, and can be used as a text book for

classes of all degrees of advancement. Ivice $1.13.

Concone's Lessons in Vocalization. Condensed

trom Concone's 50 lessons, Op. 9; 25 lessons, Op. 10; and less^s for

two femalo voices. Op. 13 Price 40 cents.

Garcia's School of Smging. By Manuel Garcia. Anew
t~?»tiso on tho art cf singing, with exercises and examples for the

. Iteration of the voice, by one of the most celebrated teachers of

Europe. New edition. Price $5.00.

Any book mentioned above mailed, post-free, for retail price.

Osgood's Art Of Singing. By George L. Oegooi. Ax
excellent method for vocal culture, based upon the tradition* o*

celebrated Italian masters and schools. Its treatment of the subject in

very full and comprehensive, and is the result of many years of persona

observation and experience in the best mus :
c. schools of Europe

rrice $4.00.

Seller's Exercises for Training the Voice
By Mdme. E. Seiler. An excellent collection of exercises, of gr> a-

value for practice in the cultivatian of the voice. For female voice*

$1.25; for male voices, $1.25; for male and female voices, $2.00.

Sieber's Art of Singing. By Prof. Ferd. sieber. Tr«u>*

lated by A. W. Dohn, for Enfflish readers. A compact treatise on tin

art of singing, which contains, in a condensed form, much practical

information as to tho structure of the vocal organs, and how to us«

them to the best advantage. Price 5? cents.

School for the Voice. By William Lndden. A populai

"school," highly commended, and adapted to the wants of Amotion
voices. Price $3.5<\

The Voice as a Musical Instrument. l?v charlet

II. Stanley Pavis, M I) A medical essay on the proper training and

use of tho voice. Price 40 cts._

Panseron's A B C of Music. By a Pansero*

Admirably adapted to schools and classes. Based upot tho Italian

system of vocal culture. Price $1.00 (abridged I.
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KEY-BOARD

REMARK The symmetrical distribution of the black keys into groups of twos and threes, assist us in finding more quickly the white keys; toe

the key C lies always directly on the left of the two blaok keys, and the remaining six white keys follow in regular order, viz. C, D, E, F, G, A, B.

The F therefore nh- ays lies on the 'eft of the Three black keys. Any key forms a Semitone from that which is immediately next to it.

The two-fold denomination of the black keys, arises from this, that they may be represented in notes in two different ways, according as we place on

the left of the notes a Sharp or a Flat (b). The Bass Clef,(Q •) which stands at the beginning of each stave, shows that we must play the notes

on the lowei or left side of the key-board. The Treble Clef, / 2 \ shows that the following notes are all to be taken on the acute or right side of

the iey-board. The notes are written either or or between the^ 'lines, or occasionally over or under them, by adding small strokes or additional

fines

The Pupil will observe that the notes of the Bass Clef, extend up to A 'a the third Octave, and thai the notes of the Treble Clof extend down to B
m that the middle notes of toe kev-board mav be expressed in bo»h Clefs.



ELEMENTS

FIRST LESSON.
ON THE NOTES AND CLEFS.

Question. What is Music ?

Answer. Music has for its object sounds, their succession, and va-

lous combinations.

ft. What is a succession of single sounds denominated?

A. Melody.

a. What name is applied to several sounds heard at once

?

A. Harmont.

a. How are musical ideas expressed in writing ?

A. By characters called notes.

ft. How many notes arc there in music i

A. Seven.

a. How are they expressed?

A. By the first seven letters of the alphabet,— A, B, C, D, E, P, G.

a. How are the notes written ?

A. On five parallel lines, and in theii spaces
;
which, collectively

£?»-— are termed the staff, or stave.

\ 4

-n
—a

<t*. How are the lines and spaces of the staff counted ?

A. Prom the lowest upwards,

ft. How we thn names of the notes and their pitch ascei tamed ?

By means of a character called a Clef, which is placed at the

beginning of the stall,

ft. How many dels are there ?

A. Two principal, viz.-, the treble clef and bass clef.

OF MUSIC

ft. What line of the staff is the treble clef placed upon ?

A. On the second tine from the bottom,

ft. What note or letter does it make /

A. The letter on note G.

NOTES UPON THE STAFF.

Treble Clef.^—j-
j J J » p f

f \

H
E ¥ G ABODE F

ft. Are the notes always confined within the five lines and foul

spaces of the staff?

A. No
;
they frequently extend above or below, on or betwixt ad-

ditional small lines, called leges lines, thus: Uga iiziea abovTk

Legor Doss below.

S AMES OF THE NOTES ON THE TREBLE STAFF, LEOEE LINES AND SPACES.

Note.— The pupil will perceive that the first note is below two additional, or lege?

Knes, this is called the third space below the staff, which is the letter G —the next is ob

the 2d leger line below, which is the letter A. Thnn 2d space below B— 1st leger lin<

below C— 1st space below D— 1st line E — 1st space F— 2d line G— 2d space A—
3d line B—9d space C — 4th line D— 4th space E—5th line F— 1st space above G—
1st leger lineaoove A—2d space above B —8d leger line above C— 3d space above D—
3d leger line above E. An.
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THE BASS NOTES EXPLAINED.

&. On what line is the bass clef placed?

A. On the fourth line from the bottom.

Q. What note, or letter does it make ?

A The note, or letter P.

NOUS ON THK BASS STAFF.

GABCDEF G A

NAM ES OF THE NOTES ON THE BASS STAFF, LEGER LINES AND SPACES

-.

|

I i
ABCD EFGABCDEFG

SECOND LESSON.
ON THE KEY-BOARD.

Q. How many keys are there in a five octave Organ ?

A. Thirty-six white, and twenty-five black ones ; the white keys

re the natural notes, and the black keys the flats and sharps ; the latter

eing divided into groups of two and three alternately.

Nuts.— For Key board ttt page 2

THIRD LESSON.

ON THE VARIOUS SORTS OF NOTES. AND THEIR PROPOBTION8

Q. How rainy different species of notes are there?

A. Six.

Q. What are they ?

A. The Semibreve, cr who»e note & ; the Minim, or half note ^> :

the Crotchet, or quarter notej*; the Quaver, or eighth note £; the

Semiquaver, or sixteenth note *
; and the Demisemiquater, or thirty-

second note

1 Whole Note C>
is equal to

2 Halves;

or

4 Qtarters;

8 Eighths

;

16 Sixteenths;

89 Thirty -sec otjd*.#i

r±ataS a a ts as 5
Note.—The stems of the notes may be turned up or down, tied or not, without chang-

ing the duration of the notes. The pupil will study the relative length of the notes at

follows : One semibreve is equal to two minims, &c, as in the Table. Then learn the

value of the minim; one minim is equal to two crotchets ; one minim is equal to fom

quavers; one minim is equal to eight semiquavers; one minim is equal to sixteen demi-

aemiquavers. Then the value of the crotchet; one crotchet is equal to two quavers,

one crotchet is equal to four semiquavers ; one crotchet is equal to eight demisemiquavers,

Then the value of the quaver; one quaver is equal to two semiquavers ; one quaver is

equal to four demisemiquavera. Then the value of the semiquaver ; one semiquaver ifl

equal to two demisemiquavers.

a.

A.

FOURTH LESSON.

ON THE DOT, BESTS, A5D TRIPLETS

What is the effect of a dct after a note ?

It makes the note half as lone aeain. thus
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A semibreve dotted & * is equal to a semibreve and a minuu, or three

nunims-

A minim, dotted, p* is equal to a minim and a crotchet, or three

crotchets

A crotchet, dotted, is equal to a crotchet and a quaver, or three

quavers.

A quaver, dotted, is equal to a quaver and a semiquaver, or three

•J
semiquavers.

A semiquaver, dotted, is equal to a Bemiquaver and a demisemi-

guaver, or three demisemiquavers.

Q,. What is the effect of two dots after a note (

A. They add three quarters to its length, that is, the first dot is half

as long as the note, and the second dot is half as long as the first, thus

:

? ' • f"
- ,

" fTt ft!
Q,. What are rests

!

A. Small characters which denote silence, and are equal in duration

to the notes which they represent.

Q.. How are they expressed?

A. The semibreve rest is expressed by a stroke placed under a Ime

of the staff; the minim rest by a stroke over a line; the crotchet rest

by one crook turning to the right ; the quaver rest by one crook turning

to the left ; the semiquaver rest by two crooks turning to the left ; and

the demisemiauaver rest by three crooks turning to the left.

bemibrave. Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver.

I

Best Ra& Rest Rest Best Best

Q. Does the dot have the same effect upon a rest that i» does upon

a note ?

OF 31US1C. fj

A. It does ; thus—
Crotchet rest, dotted, Equal to a crotchet rest end a qner er rests.

Q.. What is the meaning of the figure 3 placed over or under three

crotchets, quavers or semiquavers ?

A. It signifies that the three crotchets, quavers or semiquavers, must

be played in the time of two ; each group is called a triplet.

Q.. What is the meaning of the figure 6 placed over or under si)

notes ?

A. It signifies that they must be played in the time of four.

Q,. Is the same rule observed with respect to other figures, as 5, 7,

9, dec.?

A. Yes ; five are played as four, seven as six. and nine as eight o»

the same species.

FIFTH LESSON.

ON THE SHARP, FLAT, AND THE NATURAL

4. What is the effect of the sharp (#)?

A. It raises or elevates the note before which it is placed a semi

tone, and played on the next key on the right hand.

C Natural. C Sharp,

Q. What is the effect of the flaf ( b) ?
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A. It lowers or depttAsto tho no»e before which it is placed a se.ni-

ccme, and played on the key placed on the left hand.

B Natural. B Flat

ft. Are the sharps and flats marked to all the notes of a musical

imposition >

A. No ; the sharps and flats necessary to the key are marked at the

signature, or after the clef, and they effect all the notes of the same

,'iiune, dining the piece, unless contradicted by a natural.

ft. What is the effect of the natural

A. The natural contradicts either the sharp or the flat, and brings

tl c note to its original state.

m K«r T ' f•
B Fist B Natural.

ft. What is the order of the sharps at the signature /

A. As follows :
—

F C G D A E B

12 3 4 6 6 7

ft. What is the order of the flats ?

A. As follows :
—
BE A D G C F

ft When a #. b, or tf, is placed before a note, in the course of a
uiece of tnu?ic, what is it called ?

A. Accidental. It effects all the notes on the same line or space,

through one measure only.

ft. What is the effect of the double sharp?

A. The double sharp, marked by a x, serves to raise a note, already

sharp, another semitone.

ft. What is the effect of the double flat ?

A. The double flat (bb) serves to lower a note, already flat, another

semitone.

ft. What is a semitone ?

A. A semitone is the smallest interval used in modern music. On
the piano-forte there is a semitone from any key to the next above or

below.

ft. What is a tone ?

A. A tone is the union of two semitones, thus • —
Semitone. Semitone. Semitone . Semitone.

%r '

_
WWe tone. Whole tone.

SIXTH LESSOR.
ON THE FORMATION OF THE SCALE.

ft. What is the meaning of the word scale ?

A. This name is given to a succession of seven notes, ascending oi

descending ; there are two sorts, the diatonic and the chromatic.

ft. What does the diatonic scale consist of ?

A. It consists of five tones and two semitones.

j a % * s e i a.

¥ =r-a^
1r - - *> » » 9

Tone Tcne, Semitone, Tone, Tone, Tone. Semitone.

Qu Where are the semitones placed in the toregumf scale ?
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A Tr.e semitones occur between the third and fourth and seventh

and eighth degrees.

Q. How are the tones and semitones placed in the minor scale?

A. From 1 to 2 a tone ; 2 to 3 a semitone ; 3 to 4 a tone , 4 to 5 a

tone ; 5 to 6 a semitone ; 6 to 7 a tone and a semitone ; 7 to 8 a

semitone.

5 ^6
-8

s
Ton*. Semitone Tone, Tone, Semitone, Tone and Semitone, Semitone

Q.. How is the chromatic scale formed'

A. It consists of twelve successive semitones ; thus—
CGjfDD#EFF#GG#AA#B C

d- Can the chromatic scale proceed by flats?

A. Yes; generally in descending; thus—
C B Bjj A A[> G Gb F £ £b D Db C

SEVENTH LESSON.
ON TIME.

Q. What is time ?

A Time if the measure of sounds, with regard to their duration.

To facilitate the reading and performance of music, every piece is

divided into smaJl equal portions, by lines, called bare, drawn perpen-

dicularly thrrmgn the staff; and every division is called a measure oi

bar; thus—

U,. What is the use of the double bak r

A. It serves to divide a piece of music into two, three, or mor*

parts, called strains. When dots are placed on both sides of the double

bar, both parts are to be repeated ; when the dots are only on one side

of the double bar, the part on the same side as the dots is to be repeated

I
1st Strain. 3d Strain. Sd Strain. 40) Strait.

Q,. How many sons of time are there ?

A. Two principal
;
viz., common and triple time.

QL How are these two species subdivided ?

A. Into simple and compound.

Q. How are they expressed ?

A. Simple common time is expressed by C> 2

One Semibreve £n a measure, or its equivalent One Minim in a measure, or ita equivalent

Simple triple time is expressed by |, J, and

Three minims in a measure. Three crotchets in a measure. Taree quavers in a meastm

Compound common time takes place when two measures of simple
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triple time are joined into one ; that is, two measures of ij time mane

one of § ; two measures of J time make one of
J, &.c.

Six quavers in a measure Six crotchets in a ii.esw.rc.

Compound > riple time takes place when three measures of simple

triple time are joined into one ; that is, three measures of
-J

time make
of

j{ ; three measures of ^ time make one of ^, &c

Nine quaveis in a measure. Nine crotchets in a measure.

EIGHTH LESSON.

ON COUNTING TIME.

<4. How is tl»e t me of a musical composition to be counted?

A. Various wavs ; — according to the number of parts contained in

each measure ; also according to the speed of the movement. In

common time, marked Q, or the crotchet being ths measir.e nots,

Rcnerally four parts .ire counted in each measure.

4 12_3 4 1L - h i m ^ h . 1 2 34 I 2*

lu half common time, marked |, two or four may De counted.

In compound common time, n.arkcd two dotted crotchets a

generally counted ; howover, in a slow movement, it is better to count

six quavers in each measure.

i Ft
J 2S 45 6

In triple time, marked tliree crotchets arc generally counted ; in

slow movements, however, it is better to count six quavers in a

measure.

"^o 3 4 5 § I S S 4 "f" «

In triple time, marked §, three quavers are counted in a measure.

His "••

NINTH LESSON.
ON GRACES, OR EMBELLISHMENTS

(£,. What is an Appogiatura ?

A. It is a small note placed before a large one, above or below: i

may be a tone or a semitone above the principal note, or a semitone

below. The appogiatura borrows half the value of the principal note

•ometiioes two thirds.

Written

Played.



Q. How is the Turn expressed and performed '

A. The T jrn is the union of the upper and lower appoggiatura ; it

is either direct or inverted. The direct turn is expressed by this

sign When a sharp is to be added to the lower note, this must be

expressed by a sharp added to the sign.

Written, Played, Written, Played

Q How is the turn to a dotted » ote played f

A The note is played first, and then the turn.

Q. How is the Inverted Tprn played ?

A. It begins with the note below, and ends on tne principal note

Written, Played, Written, Played.

A
notes

;

How is the Shake marked and performed?

The Shake, marked tr. is a quick and alternate repetition of two
— the principal note and the note above.

OF MUSIC

TENTH LESSOR.

JN EXPRESSION

Q,. What are the principal means oi expression

A. A strict attention to the accents, emphasis, syncopation, and a

close observance of the Legato, Staccato, Crescendo, and Dimino
ENDO.

1. ON ACCENTS.

Q,. What is meant by Accent, in music?

A. The stress given to a note, in preference to another, accord rug

to its place in the measure. In $ time the fast and third parts are

accented, and the second and fourth unaccented. In f time, when two
crotchets are introduced, the first is accented, and the second is not;

when four quavers are introduced, the first and third are accented, and

the second and fourth are not. In f time, the first part of the measure

is accented, and the second and third parts unaccentsd. In £ time, the

first and fourth quavers are accented.

2. ON EMPHASIS.

Q,. What is meant by Emphasis?

A. Emphasis is a deviation from the rubs concerning the accents^

it takes place when a note, which should not be accented, has a sues.-

given to it ; it is marked by a small angle >, or *f, or J'z.

pa— j p ri „ ii

3. ON 9TNC0PAT10I*.

Q.. What is the meaning of svncopation

j
A. Syncoption takes place when tne unaccentea part of a measur

, is joined with the nc'i accented pan th " »i.iu"e.ns -
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1. When long notes are placed between two other notes of shorter

uration; aa a minim between two crotchets, or three crotchets between

wo quavers.

£ S £

8. When two notes are connected by a tie or bind either m the

middle of a measure, or from the last note or a measure to the first of

the next,— the first note of the tie is struck, the second is held down.

4. ON THE LEGATO AND STACCATO.

Q,. What is the meaning of the word Legato ?

A. Legato signifies a smooth and connected style of playing,

Mending the sound of one note with that, of the next. This is affected

by keeping a finger down until the next finger has struck the following

uoie.

U How is the legato expressed i

A. By a curved line, called a Slur.

Q. What do small dashes placed over or under the notes signify ?

A. The notes are to be played short and distinct, lifting the finger

trotn the key before the length of the note is expired. It is caitad

Staccato.
Written Played.

I I I I J_ 1

* *T~ f~&f" fcffl35si3 M w:-#wvf-r-^-sr#-*rsi-g5 tf

»Vhen round dots are used
:
they should not be played quite so shjrt

Q,. What is the meaning of the word Crescendo, or its abtteria

tion. Cres '

A. It signifies that the sound must be gradually increased from soft

to loud ; this is sometimes expressed thus : -==rH^
Q,. What is the meaning of the word Diminuendo, or Dim. i

A. It signifies that the sound must be gradually diminished from

loud to soft ; it is sometimes expressed thus : ~^^z==—
Q,. When these two angles are opposite each < ther, thus,

—=rm^ "Z. j what do they signify?

A. That the sounds must be gradually increased, and afterwards

diminished ; this is termed a Swell.

ELEVENTH LESSON.

ON ABBREVIATIONS, &o., Sec

Q.. What is the meaning of thick, short strokes, drawn across \he

stems of notes?

A. They are marks of abbreviation ; thus •—
Written, Played.

in ii r

When placed after a group of notes, they signify repetition ; thus :—

Written, Played.

Q,. What is the meaning of i
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A. This mark is called a Papsb, and signifies that the nofp over
(
i

which it is placed must be sustained longer than its usual length

What is the use of the Brace?
]

A. It serves, in modem music, to connect the two staves, the

upper of winch is for the right hand, and the lower for the left hand.

Q.. What is the meaning of the words Da Capo, or their abbrevia-

tion, D. C. ?

A. They signify that the performer must play over again the first

part of a piece, from the beginning to the word Fine.

Q.. What is the meaning of Dal Segno?

A. These words refer to a preceding mark of Repeat, and indicate

that part of the piece must be repeated, from the sign to the word

Fine.

Q,. What is tne ua<4 of the figures 1 and 2 placed over some notes

*t a double bar i

A. They signify that a part of the piece must be played over twice;

and that, in playing it the second time, the performer must omit the

measure or measures marked 1, and play, instead, the measure marked 2.

Q,. What is the meaning ol 8va, followed by dots ?

A. It signifies that the notes, over which it is placed, must be

played an octave higher than written.

PUyed. _ 0

Q. What does the word Loco signify /

A. It is generally used after 8va—~, and signifies that the music
should be played as written.

EXPLANATIONS OF MUSICAL TERMS.

Piano, or p, Soft.

Pianissimo, or pp, Very soft

Dolce, Sweet.

Forte, or f, Loud.

Fortissimo, or ff, Very loud.

Mezzo Forte, or mf. Half loud.

Sporzando, or rfz, Suddenly loud.

Crescendo, or Cres, Gradually increasing in loudness.

Decrescendo, or Decrks., Gradually diminishing in loudness.

Con Espressivo, With expression.

Afeetcoso, Affectionately tender.

Maestoso, Majestic.

Cantabile, In a graceful, singing style

Legato, Slurred, flowing.

Lbggiero, Light.

Con Anima, With feeling.

Con Spirito, With spirit.

Con Fuoco, With fire.

Agitato, Agitated.

Scuerzando, Playful.

Mosso, Animated.

Sempre, Always
Grave, The slowest *md of time.

Largo, Very slow and grave.

Lento, Slow.

Larghetto, Less slow than Largo.

Adagio, Slowly.

Andante, Rather slow and distinct

Andantino, Less slow than Andante.
Allegretto, With peculiarly graceful and moderate vivacity
Allegro, Fast and animated.

Presto, Rapid.

Prestissimo, Rapid and impetuous.

Tempo di Marcia. Time of a March
Con Moto, With movement.

Ritardando or Ritard, * . ^
Rallentando, or Rall., }

**

Ritenbto, Retained.

Aockllkeando, Accelerating the tune.

Ad Libitum, At the will or pleasure of the player
A Tempo. In the regular time
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MANAGEMENT OF THE INSTRUMENT.

DlUKCTIONS FOR PLACING. TUNING AND FINGERING.

The Melodeon should Iks placed firm and level upon the floor, to prevent any

»pringing of t lie case, which way cause the reeds to strike against the sockets, and

produce a rattling or jarring sound, although this may be caused sometimes by small

particles of dirt drawing through the bellows, and preventing the vibration of the reed.

3hould this be the case, or any roed remain silent when the key is pressed down,

the trouble may easily be remedied by taking out the key-board, and removing the

dust with the point of a knife. Should any note become flat after using (which is

leldom the case with good usage) it may easily be tuned by scraping the reed thin-

ner at the point ; or if too sharp, by scraping at the heel of ths reed. Care should

be taken in blowing, to press steadily on the pedal in order to produce a smooth

and uniform tone.

Generally speaking, the Melodeon is fingered in the same manner as the Piano-

forte ; for, in truth, the Pianoforte performer would produce a much better effect, in

slow movements especially, were lse to allow the following suggestions to have their

intended influence. Nearly all the instructions neccessary may be condensed into

one sentence

:

nOLD DOWN ONE KEY UNTIL THE NEXT IS ACTUALLY STRUCK, AND NO LONGER.

This maxim may be, as it generally is, neglected by the Pianoforte performer with

comparative impunity on an instrument whose sound ceases so soon
;

but, on the

Melodeon, it can never be dispensed with, excepting whore an absolute staccato

eflvot is desired.

In order to educate the ear on the difference of effect produced by a difference of

fingering, listen to tha following examples:

—

* i 2 X *— 2 * 4--- -g—x—x—

x

X X X—-X X—

.

In the first, one finger may be held down until the next strikes the key, producing

a smooth, uninterrupted, flowing melody.

In the second, the thumb (or finger") must neceessarily be raised from one key

before it c*n press down another, producing an interval of silence between each

sound, the uieiody is dispiated, and the effect upon the ear is harsh and disagreeable,

therefore in enter to suaaire the b<*a*» style, make this a general rule ;

—

NEVER EMPLOY THI SAME FINGER tOK TWO IUOOBBSIX NOTE*.

It will bo, for this purpose, frequently necoossary to change tho finger upon a key

whilst it is held down, and the sound continued, as will be perceived by the following

examples :

—

It is unnecessary to repeat these examples for the left hand, as it will be perceived

that a descending passage is fingered exactly in the same manner, by the left hand,

as the same passage ascending is fingered by tho right,—and vice versa.

We have hitherto contemplated only simple melody ; let us now examine a succes-

sion of thirds:— In No. 1, the mode of fingering divides the passage into triplets.

In No. 2, into groups of two notos each. In No. 3, into groups of four notes each.

No. 1.

% if 3 %
3 2

3 2 i 2 \

No. 3.

X 43214321
2 2 1 XX 2 I X X

21XX21XX
4 3 2 1 4 3 2 I

These examples are sufficient to show the difference of effect produced by the

difference of fingering, and hence arises the general rule :

—

REGULATE THE FINGERING ACCORDING TO THE EFFECT INTENDED TO BE PRODUCED.

The intention of the composer is frequently marked by curved lines, as in these

examples, embracing notes in groups ; all within which lines are to be played as

smoothly as possible
; but, where there are no such indications, tbe performer is left

to his own taste, and he will err on the safe side at least, by generally preferring that

mode of fingering which presents the least number of breaks, paying more particu

lar attention to the upper range of notes, which constitute the melody.





14 EXERCISES IN COUNTTXO.

No 1.

4 Crotch -'U Id eaeto
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Count 12 3 4

In the following exercisaes the pupil must always count aloud
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1 Crotcoeu In each measure.
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No. 4

t Quavers In each measure.
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Count 12 3
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LOUISVILLE MARCH. Concluded. 21
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.^vit
aiu«.u0. <f'-f- 0 4 .TTj S_~T*_

-

T T , .Xzf~f S_ 4

EEEEEEE 11
r#-^— -

T r

sis:

J- J_L 1-1 I I I

~i r
J i r
~i r~r f—-^F--2-g s- |i P

• « * »
—pj M "l—tf~T

'I r
-|—

r

"i r

i i i i I r—r i— i—i r

0 e, a 0
~r 5 TZ 0 1 •

~i i

1

i r
i i

i
i—

r

I*- 0— rm—0—izzzcsz

—

0~zz0Z
— ~" rz~\ %z , _r~

r"*^
—

1 r i i— i
i j—

r

rr i i M i
i h i i— i n—I

1 I

SWISS WALTZ.
X 3 j00̂ 9 2 - - —-v 3 ^— „ -

£=3:

0—* —

—

-0—0—=

—

1— I

'

5
*
~i

— 0-
-0—« f-0—*—=-

#—•
»

—

0—

^
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30 AURORA WALTZ.
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32 CHORUS JIG.
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SPEED THE PLOUGH 35
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THE MUSICAL SNUFF-BOX. 30
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WEECKEE'S DAUGHTER.
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12 LAST ROSE OF SUMMER.
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BOHEMIAN POLKA. 43
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^1

J

'dSP^raJV^S^f-^B2

-r-i—T
« • •——: -» it** E_ rr 0 M • — • •

1>*I Segno »n. $

3
JENNY LIXD'S FAVORITE POLKA. wu™™

0 0*m-0 mm m I r\ . "I*' '?#Q "ft • 0im 0 . m m m Fi»«-

-»—#- —#—

*

i

-m- -0-



JENNY LIND'S FAVORITE POLKA. Concluded. 45
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46 TEDESCO POLKA.
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WOUEB BV T POWER. KfK. THE MOITTsTArN MAID'S INVITATION. RA1NKR FaMILT. 47

• 1 Come! come! comelO'erthe hills, free from care, In my home true pleasure share;Blossoms swoetjowers most rare,Come where joys are foundlHere the sparkling

2. Come! come! oome' Not a sigh, not a tear, E'er is found in sadness here, Music soft, breathing near, Charms away each care! Birds, in joyous

3. Come! come! come! When the day's gently gone, Evening shadows coming on, Then, Ly love, kindly won, Truest bliss be thine! Ne'er was found a
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dews of morn Tree and shrub with gems adorn, Jewels bright,

hours, among Hill and dell, with grateful song, Dearest strains

bliss so pure, Nev-er joys so long endure; Who would not

gai - ly worn,

here prolong,

love se - cure?

Beauty all a - round!

Vo-cal all the air!

Who would joys de-cline?

Tra la la la, tra la la,

it:
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Tra la la la tra la la, Jewels bright, gai-ly worn, Beauty all a - round!
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48 TTTE BLUE JUNIATA. WORDS AND MELODY BY MRS. SULLIVAN.

Tbro' the for - ests go - ing, Loose were her jot - ty locks In wa - vy tros - ses flowing.
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Gay was the mountain song

Of bright Aifarata,

Where swe<p .he waters

Of the blue Juniata.

Strong and truo my arrows ate

In my painted quiver,

Swift ^oes my light (auiuo

A.iown the rapid river.

3

Bold ia my warrior good

The love of Aifarata,

Proud waves his snowy plume

Along the Juniata.

Soft, and low he speaks to me,

And then his war-cry sounding,

Rings his voice in thunder loud

(from ueieht :o height resounding

So sang the Indian girl,

Bright Aifarata,

Where sweep tne waters

Of the blue Juniata.

Fleeting years have borne avray

The voice of Aifarata,

Still sweeps the river on.

Blue J aniata



THE SILVER MOON. 4S

mjoiiato cow caraMk,
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1. As I strayed from my cot at the close of the day, To must in th«
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beauties of June, 'Neath a jes-samine shade I es - pied a fair maid, And she sad - ly complained to the moon
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As the hart ou the mountain, my lover was brave,

So handsome and manly to view;

So kind and sincere, and he loved me most dear,

O Edwin, no love was more true.

But his grave I'll seok out until morning appears,

And weep for my lover so brave

;

I'll embrace the cold earth, and bedew with my tears

The flowers that bloom o'er his grave.

*

Bat now he is dead, and the youth once so gay,

Is out down like a rose in full bloom

;

And be silently sleeps, and I'm thus left to weep

By the sweet silver light of the moon.

0 never again can my heart throb with joy.

My lost one I hope to meet soon

;

And kind friends will weep o'er the grave where we sleep,

By the sweet silver light of the m*on.



SPEAK GENTLY. W V WALLACE. .19
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1. Speak gent - ly. it is bet-ter far To rule by love than fear
;

Speak gent - ly, lot not harsh words mar Tho good wo might do here. Speak

h tH 1
1

—

3 I
*
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SEES
gont - ly, love doth whisp-er low The vows that true hearts bind ; And gentrly friendship's accents flow, Af - fee - tion's voice is kind.

Speak gently to the little child,

Its love bo sure to gain
;

Teach it in accents soft and mild-

It may no', long remain.

4
Speak gently to the aged one,

Grieve not the careworn heart

;

The sands of life are nearly run

—

Let such in peace depart,

ft

Speak gently, kindly to the poor,

fat no harsh tone be heard
;

Dm? have enough they must endure

Without an unkind word.

Speak gently to the erring—know

They may have toiled in vain
;

Perhaps unkindness made them so,

Oh ! win them back again.

7

Speak gently—He who gave his life

To bend man's stubborn will,

When elements were in fierce strife,

Said to them. " Peace be still 1"

8

Speak gently
—

'tis a little thing

Dropped in the heart's deep well

;

The good, the joy which it may bring,

Eternity shall tell



MAEY OF THE WILD HOOK. J. W. TURNER 51

One
O,
O,

The

night when the wind it blew cold, Blew
why did I leave this fair cot, Where
how must her fa - ther have felt, When he

fa - ther in grief pined a - way, The
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bit - ter a - cross the wild

ouce I was hap - py and
came to the door in the

child to the grave was soon

moop
;

Youi^; Ma - ry she came with her
free ; Doom'd to roam without friends or a
morn ; There he found Ma - ry dead, and the

borne ; And no one lives there to this

-J-

child,

home,
child

day,

Wand'ring
<),

Fondly
For the
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jome to her own father's door
;
Crying

father, take pi - ty on me, But her

clasped in its dead mother's arms, While in

cot - tage to ru - in has gone, The

father, O pray let me in, Take
father was deaf to her cries, Not a
frenzy he tore his gray hairs, As on
vil-la-gers point out the spot Where a

pi - ty on me I im - plore,

voice or a sound reach'd the door
;

Ma - ry he gazed at the door

;

willow droops o - ver the door

;

Or the child at my bosom will

But the watch-dogs did bark, and the
For that night she had perinhed and
Saying, there Mary perished ind

n"irir r^;Hf-L Sri



JEANNETTE AND JEAN NOT, Or, The Conscript s Departure. O. W. GLOVEK.
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1. You are go-ing far a - way, far a way fiom poor Jeannette, There it no one left to love me now, and you, too, may for-get ; But my heart will be with you where'ever you may go, Can jm
3. Or when glory leads the way, youT be madly rushing on, Never thinking if they kill you, that my hap-pi-ness is gone: If you win the day perhaps a Gen-e-nU von'ii bo, Tho' I'm

look me in the face and say the same, Jeannot? When you wear the jacket red, and the beau - ti - ful cockade, Oh! I fear you will for - get all the promises you made. With th»

pmud to think of that what will be - come of me ; Oh I if I were Queen of France, or still bet-ter, Pope of Rome, I would have no fighting men abroad, no weeping maids at homo ; All the
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gun upon your shoulder, and the bayonet by your side. You'll be taking some proud lady and be making her your bride, You'll be taking some proud la - dy and be making her your bride,

world .should beat peace; or if Kings must show their might,\Vhy let them who make the quarrels be the only men who fight, Yes, let them who make the quarrels be the on-ly men who fight.
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"ARE WE ALMOST THERE." flohence vaot. 53

bote. — A votuu, lady had visited the South for her health, bnt rinding that the hourly grew worse, her friends harried her home. On the journey she was very much exhausted and oonttnually

inquired " Are we almost there ?" She died just before reaching home. A friend who accompanied her wrote the following song,

a ndante

.
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"Are we al - - - most there ? are we al - - - most there ? " Said a dy - - - ing girl, as she drew near home, Art
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those our pop - lar trees that rear Their forms so high 'gainst the heav'n's blue dome ?
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Then she talked of her flowers, and she thought of the well

Where the cool waters dashed o'er the large white stone,

And she th< ught it would soothe like a fairy spell,

Could she drink of that fount, when her fever was on.

And she had looked where they bade her look,

At many a ruin and many a shrine,

At the sculptured niche, and the shady nook,

And watched from high places the sun's declin

While yet so young and her bloom grew less,

They had borne her away to a kindlier clime;

For she would not tell that 'twas only distress,

That had gathered life's rose in its sweet spring tit?

And in secret she sighed for a quiet spot

;

Where she oft had played in childhood's hour

;

Though shrub or flowret marked it not,

It wa= dearer '.o her truji the gayest bow*»»



GRAVE OF BONAPARTE. HEATH.

isle where the wild roar-in;;

mighty,where now are the

im- nior - till, the tomb canr.ot

hil-low Assails the stern rock and~tlu> loud tempests rave The he - - ro lies still,while Hie dew drooping

legions Thnt rush'd but to conquer when thou led'st them on, A - las, they have perished in far bil - lv

bind thee, For like thine own ea - gle that soar'd to the sun Thou springest from bondage, and leavent be-

fed j j:

-0-0-

willow Like fond weep-ing mourn-ers lean'J o - ver the grave.The lightnings may fiash,and the loud thunders rattle.He heeds not,he hears not.he's free frfira all pain; He
regions, And all save the fame of their triumph is gone.The trumpet may sound.and the loud cannon rattle.They heed not, they hear not,they're free from all pain,The

hind thee, A name, which be - fore thee no mor-tal had won. Tho' nations may combat,and war's thunders iwttle,No more on the steed wilt thou sweep o'er the plain ; Thoo
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sleeps his last sleep, he has fought his last battle,

sleep their last sleep.tbey have fought their last battle,

aleep'st thy last sleep,thou haV. fought thy last battle,

0—

N"o sound

No sound

No sound

1==S=£m 0 x

can awake him to glo - - - ry a - gain. .... No sound can awake him to glory again.

can awake them to glo - - - ry a - gain No sound can awake them to glory again.

can awake thee to glo - - - ry a - gain No sound can awake thee to glory again

It

to-ps-
•-

r

-1
1 Pipit!
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SUPERIOR INSTRUCTION BOOKS FOR REED ORGANS.

.LARKE 5 NEW METHOD FOR REED ORGAN. 3y W. H. Clarke.

This new method easily takes the lead, by reason of its progressive arrangement,
comprehensive system of instruction, and simple and concise explanations, with

carefully gradeti pieces chosen from the works of most popular authors. It ha*

attained great popularity, ns sales exceediug 100,000 copies. Price $2.50.

THE EMERSON METHOD FOR REED ORGAN. By L O. Emerson
A system of instruction which fully meets the requirements of pupils and forms

a complete course ot study. It contains the Elements of Notation, easy and pro-

gressive lessons, graded exercises, a treatise on Harmony, and a large numlier of

musical recreations, selected and original, ol great value as a means of technical

advancement, or as a collection of excellent Reed Organ music. Price $2.50.

KINKEL'S NEW METHOD FOR REED ORGAN. By Charles Kinkef.

A very popular, very thorough and very progressive instruction book. The music
is carefully fingered and graded, is thoroughly melodious and forms a large and
varied collection of good Reed Organ music. Price $2 50.

SETZE'S SCHOOL FOR THE PARLOR ORGAN. By J. A. Getze.

This school h is been well patronized, as attested by a sale of 150,000 copies. It

contains a full course of instructive exercises, lessons and studies, combiued with a
fine collection of favorite organ melodies for recreation. Price $2.50.

CLARKE'S IMPROVED SCHOOL FOR PARLOR ORGAN. By Hugh A. Clarke.

An excellent graded system that is practical in its treatment and progres-
sive in its arrangement. It is in every respect, a first-class instruction book, and
has a number o choice nieces of Rejd Organ music. Price $2.50.

CLARKE'S HARMONIC SCHOOL FOR THE ORGAN. By W. H. Clarke.

The "Harmonic School'' inculcates the principles of harmony in connection with
an advanced and progressive system of manual practice, and forms a practical

guide to the art of composing a the true organ style. Price $3.00.

C^ftH ART'S REED ORGAN INSTRUCTOR. By T. E. Gurney.
A very progressive method, which has over 200 popular studies, besides a good

loUection of Reed Organ music of the highest quality. Price $1.50.

JOHNSON'S PARLOR ORGAN INSTRUCTION BOOK. By A. N. Johnson
An instruction book which teaches the playing of both church music and lightel

instrumental pieces, with good eleineniary courses, examples for practice, an admip
able selection of recreative pieces and a treatise on the elements of Thorough Bass
Price $1.50.

NATIONAL SCHOOL FOR REED ORGAN. By W. F. Sudds.
A very popular "scbool," where the system of Notation is simple and attractive

and the exercises carefully graded for the rapid advancement of the beginner.

There are a variety of studies in score playing, and numerous selections of popular
and legitimate organ music. Price $1.50.

ROOT'S SCHOOL FOR THE CABINET ORGAN. By G. F. Root.

A popular work which has had a sale of over 100,000 copies. It is a very thorough
instruction book, with progressive exercises and studies, and a large collection of

recreative pieces for the parlor ana choir. Price $2.50.

CLARKE'S REED ORGAN COMPANION. By W. H Clarke

A comuanion to "Clarke's New Method,'' wiih a large number oi popular recrea-

tions, arranged and adapted for reed instruments. Price $2.00.

MACK'S DOLLAR ANALYTICAL METHOD FOR THE CABINET ORGAN.
CLARKE'S DOLLAR INSTRUCTOR FOR THE ORGAN. By W. H. Clarke.

BELLAK'S METHOD FOR THE ORGAN. By J. Bellak. $1.00.

WINNER'S NEW SCHOOL FOR CABINET ORGAN. Sep Winner. 75 cts.

The above are ea=y books for beginners, with short and attractive courses of

study, and a nice collection of popular melodies for practice and recreation.

THE ORGAN AT HOME / p . . , . , \ rfVu* $
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CLARKE'S REED ORGAN MF'.OPIES \
Pr,ce of each book
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°.th 2 50
( Full gilt 3.00

These books contain the choicest pieces of popular music, arranged an l adapted
for Reed Organs. Each book contains about 200 panes, filled with marches, » iltzes,

polkas, reveries, transcriptions, melodies, etc., in great variety, and carefully

selected from the works of the best authors and composers.

Any of the above books 'wiil be mailed, post-free, for the retail price.
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Very few persons become prr/rct theorists, and one cannot expert great attainments ir. this way without long ami severe study. A temporary and partial

watte, however, so greatly Increases one's pleasure in the music 'hat hi- hear-, -inns or pla\s, ili.it every una should know something of musical construction, and

of "musical grammar." Such a course admits of four steps or divisions.

|. The Klements of Music (formerly termor! the Uudiments), are

taught i'i every school. Hut <«io ea»ily forgets names and dcfluitiiais. The

bonks hero mentioned will he useful in refreshing the memory.

Peters' Burrowes' Piano Primer, Bds. 40 cts., CI. 50 Ots.

Clarke's Musical Catechism, - - -- -- -- 38 cts.

Cobb's Pocket Manual, 25 cts.

ft. For a knowledge of the construction of Chords or combinations

of sounds, use

:

Johnson's New Method of Thorough Bass, - - $1.00.

Oliver's Tito-rough Bass, - -- - 67 cts.

This last hook also gives the simple rules of Harmony.

3. For ft knowledge of the art of combining Chord*, and of the

laws whi h govern their succession, use:

Johnson's Jfew Method of Harmony, $1.00
This tells i he Harmonic «tory more simply and plainly than it was ever told

before, and so docs, in a different way,

Stainer's Dictionary of Musical Terms, - - - $4-00.

It contains, among its thousands of articles, answers to very many of the

tiuoietical qaestions one is likely to ask.

4. For a knowledge of the art of training or cultivating the Sing-

ing Voice, read

:

\
Sieber's Art of Singing, 50 cts.

It con 'enses into a small space a great deal of valuable and wholesome

advice to those who Wish to become good singers.

The Voice as a Musical Instrument, 40 cts.

Bv I>«. Davis, contains very useful Information about the internal stiuc-

turc of the throat.

Emerson's Vocal Metlwd, --------- $1.50
Contains a complete set of Vocal Exercises and Solfeggios, and the sub-

stance of all the information included in all the larger and expensive

methods.

The following books will be found interesting and useful by those who wish t.

become "well posted" in musical matters.

Bitter's Students' History of Music, - - - - $°2.50.

Modern Singing Methods, their Use and Abuse.

By J. F. Botume, 35 cts.

Musical Scale. By II. P. Biddle, t $150
i Outline of Musical, Form. By Mathews, • - - 60 cte

ANY BOOK MAILED FOR THE RETAIL PRICE
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C- H. DITSON & CO. LYON & IIEALY. J. E. DITSON & CO. JOHN C. HAYNES & CO.























J



Boston Public Library

Central Library, Copley Square

Division of

Reference and Research Services

Music Department

The Date Due Card in the pocket indi-

cates the date on or before which this

book should be returned to the Library.

Please do not remove cards' from this

pocket.



tjf-r .L. trinden




