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ADVERTISEMENT.

The Portland Sacred Music Society was instituted in May, 1836, and incorporated in March, 1837. The

original design of the founders of the Society was, that its influence should be exerted to aid in creating a more

general taste for music with the public, and, likewise, in cultivating a correct style of performing Church Music.

In conformity with this design, the Society have been induced to publish this collection of Church Music, to meet

the evident wants of Singing Choirs^ by furnishing them with a greater number of tunes' in chanting style, than are to

be found in any of the books now in use. The greater part of the hymn tunes in this work are of this character, and

they will be found to be simple, pleasing, and easy of performance.

A number of the most favorite old tunes have been inserted without any alterations. 1 here will be found, also,

a great variety of short and pleasing Anthems, Sentences, &c. &c., both selected and original, adapted to almost

every occasion.

It is not expected that the chant tjanes will compare, for sublimity aSd originality of character, with those of

Mr. Zeuner, (to whom must be awarded the credit of successfully introducing this new and pleasing style of Church

Music ;) but, on account of the great number and variety which the book contains, and the simplicity of their character,

it is confidently expected that it will be considered a valuable acquisition to the stock of Church Music.



IV ADVERTISEMENT.

More than three fourths of the tunes here published are entirely new and original ; the greater part of which have

been composed, and arranged expressly for this work, by Mr. David Paine, Organist to the Society. A small number

have been contributed by sundry persons interested in the subject of Sacred Music.

It will be noticed that several pages are left out at the end of each metre. If another edition of the work should

be called for, it is intended to fill these spaces with new tunes. The public may rest assured that not the slightest

alteration will be made in future editions, either in the music, or in the position that the tunes and pieces occupy in

the present ; so that there will be no inconvenience in using copies of several editions in the same School or Choir.

The Introductory rules, on the Pestalozzian system, have been prepared by Mr. Wyman, a member of the Society.

,

The following gentlemen compose the Government of the Society at the present time.

JAMES FURBISH, President,

ABNER LOWELL, Vice President, v

JOSEPH KINGSBURY, First Vocal Conductor,
J

ALONZO P. WHEELOCK, Second Vocal Conductor, I
GEORGE A. CHURCHILL, Secretary, f

H. V. BARTOL, Treasurer, >TruSTEES.
J. R. MILLIKIN, Librarian,

[
GEORGE WORCESTER, I

AINSW«RTH CARLTON, \
JOSEPH BROOKS, * J
DAVID PAINE,

F. I. ILSLEY,



ELEMENTS OF VOCAL MUSIC.

GENERAL DIVISION.

- § 1.' Music, as a science, naturally divides itself into Speculative and
Practical.

I3i Specdlative Music may be called a knoioledge of musical vialerials,

as it embraces all the first principles, or theoretical parts of the science.

3. Practical Music is the art of applying and judiciously making use

of speculative principles ; in other words, of applying to practice all those

musical materials, or first principles, embraced in speculative music. This
part of the science may, with equal propriety, be termed Execution.

4r. Speculative Music may be divided into three general departments,
viz :

—

1. Rhythm, which relates to the length of sounds.

2. Melody, which relates to the pitch of sounds.

3. Dynamics, -svhich relates to the strength orforce of sounds.

Teacher may ask the following or similar questions, which should be
answered simultaneously by the whole school, or class.

QUESTIONS.

Into how many parts may the science of Music be divided 1

What is Speculative Music 1 What is Practical Music %

What other name may be applied to Practical Music 1

,

How many departments are there in Speculative Music 1

What is the first department called 1 The second T The third ')

To what does Rhythm relate % Melody 1 Dynamics 1

PART I Rhythm.

CHAPTER I.

5. Teacher sings a few sounds, of different lengths, to the syllable la.

and asks, Were the sounds, I have made, alike T Am.—They were not.

In what respect did they differ 1 Ans.—In regard to length. He calls the

attention of the class tq the fact, that

6. Sounds differ in tegard to length.

CHAPTER II.

TIME.

7. Every piece of music must be regularly divided into parts or por-

tions, and marked with a perpendicular stroke, thus,
|

(Teacher writes.)



VI. ELEMENTS OF

S, This character is called a Bak ; and the space between two bars is

called a Measure.

9. Each measure is also divided into smaller portions, called Parts of
A Measure.

10. The parts of a measure may be expressed by motion of the hand,

which motion is called Beating Time.

11. A measure may have two, three, four, or six parts, and each

part has one motion of the hand ; thus there must be as many motions of

the hand as there are parts in the measure.

13. One part of a measure is generally sung with a greater strength of

voice than another. This is called Accent. (Teacher illustrates.)

13- A measure, which consists of two parts, is called Double Meas-
ure ; it has two motions or beats, one down and one up, and is accented on
i\\Q first part of the measure.

14:. A measure, which consists of three parts, is called Triple Meas-
ure ; it has three motions or beats, one down, one left, and one up, and is

accented on the first part of the measure.

13. A measure, which consists of four parts, is called Quadruple
Measure ; it has four motions or beats, one doivn, one left, one right, and

one up, and is accented on the first and third parts of the measure. One
measure of quadruple time is equal to two measures of double time.

16. A measure, which consists of six parts, is called Sextuple Meas-
ure ; it has SIX motions or beats, two down, one left, one right, and two up,

and is accented on the/rs< and fourth parts of the measure. One measure
of sextuple time is equal to two measures of triple time.

Note.—In beating time, the motion should be easylfnd graceful, avoiding alike

a quick or forced movement of the hand and arm, and a dull and sluggish motion.

Let tlie motion be made entirely with the hand and fore arm ; there should be no
motion of the upper arm, body, or head. Each variety of measure should^be leat

and counted, the teacher first giving tlie example, until the scholars become perfectly

familiar with it. Too much attention cannot be bestowed upon this subject ; and
in all the following exercises, the regular marking and beating of time must not be

neglected. The scholar should early learn to count in connection with beating

VOCAL MUSIC.

time, using the words down, left, right, up, the word to correspond with the motion
to be made. In beating sextuple time, the hand should fall half way at the first,

and rise half way at the fifth beat The left beat should be made by moving the

hand horizontally to the left, and the right beat, by moving the hand horizontally to

the right

17. After beating and counting all the different vareties of measure
sufficiently, the scholars may be required to,§ing in connection with beating

the time.

IS. The teacher first gives the example, singing one 7a to each beat,

the scholars at the same time beating and counting the time.

Note.—The key of E, or F, will probably be found the most convenient, as that

key will be the most likely to accommodate all the voices. The teacher should

repeat the sound several times, until it becomes strongly impressed on the minds of

the scholars.

19. The scholars next sing one la to each beat, the teacher beating and
counting the time.

Note.—^The syllable la should be distinctly pronounced, the I thrown out forcibly,

the a as in father.

SO. In this way sing all the different varieties of measure.

QUESTIONS.

What are the different pai-ts called, into which a piece of music is divided

What is that character called, which is used to divide the time into

measures 1

What is the space between two bars called ?

How are the different parts of a measure expressed'^ What is this

motion called 1

How many motions has each part of a measure 1 Ans.—One.

What is accent 1

What is a measure with two parts called Three 1 Fourl Six*?

On what part of double measure is the accent'? Tripled Quadruple 1

Sextuple 1

How maqy motions has double measure '? Triple Quadruple Sex-

tuple 1



ELEMENTS OF VOCAL MUSIC. VII.

CHAPTER III.

NOTES.

2 1 . Teacher says, we have now made musical sounds, and we must
have something to express those sounds.

23. Scholars sing one measure in quadruple time, one la to each beat.
Teacher writes thus,

f ^ c
I I

I I
and says,

23. The characters used to represent musical sounds are called notes,
and these which I have written are called quarter notes, or quarters,
and represent the sounds you have just made.

24. As sounds differ in regard to length, so the characters by which
they are represented must differ in the same respect.

25. Longer notes may be obtained by the union of two or more shorter
ones. Thus, the union of the first two quarters in the above example, will

give a sound equal in length to both. The note formed by this union is

called a half note, made thus, and the example, instead of the four

2G. By adding a dot to the half note, thus, a sound is ob-

tained equal in length to three quarters, and the example would stand thus,
dotted half, quarter.

Note.—Placing a dot after a note adds one half to ita length.

27. Uniting the four quarters will give a sound equal in length to the
whole, and the note representing it is called a whole note, made thus, f^-
28. By singing two sounds to each quarter, eighths are obtained. An

eighth note, thus, • is half the length of a quarter.

u
29. Four sounds made to one quarter, are called sixteenths. A

sixteenth, thus, • is half the length of an eighth.

30. By adding another hook to the sixteenth, the thirty-second *

is obtained. %
Another hook to that gives the sixty-fourth * Every addi-

tional hook shortens a note one half. It is not necessary, ^ however, to

exercise on any note beyond sixteenths. ^
31. The teacher may write the following table of notes, to show their

relative value.

r r r

LJ LS LS
f f r

p f r f f nL"

r r

32. The figure 8 is sometimes placed over or under a group of three

notes, which shows that the three are to be performed in the time of two of
the same kind. The figure thus used is called a .mark of Di:>iinution,

and the three notes thus diminished are called Triplets. Example.

\ 000

QUESTIONS.

How are musical sounds represented T How many kinds of notes are in

common use 1 Ans.—Five. What are they called ] How may longer

notes be obtained from Shorter ones'? What will the union of two quarters
give 1 Three 1 Four T What is the effect of a dot 1

Question also in regard to the comparative length of notes, as follows, viz;

How ifiany halves are equal to a whole 1 How many quarters are equal
to a half ? To a whole T How many eighths are equal to a quaner ] To
a half T To a whole 1 &c. When three notes are sung to the lime of twa
of the same length, what are they called T
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The teacher may now write simple rhythmical exercises upon the board,

like the following,

r r r r\r r r i r r r II

r r r r \'j'u'L"j\r r r r n

r nr r CTu IS'Suu D'l° II
3 3 3 3

r r cir u*
I
tii lU lT r

i
iU r lU \\^\\

in which the principles contained in the foregoing chapter may be introdu-

ced. Before singing, the scholars should be questioned in regard to every
principle contained in the exercise. The teacher should first sing the

exercise, the scholars beating and counting the time; when the scholars

sing, the teacher should listen, beat, and count. These directions should be
strictly observed in all the subsequent exercises.

CHAPTER IV.

MEASURE.

33. There are different varieties of the same kind of Measure ; the

Double Measure, may be expressed by halves, or by quarters ; Triple
Measure, by halves, quarters, or eighths

;
Quadruple Measure, by halves,

or quarters ; and Sextuple Measure, by quarters or eighths.

84. To denote the varieties of measure, and the character of the notes
used, figures^ in the form of fractions, thus, 5 3 4_ arc made
use of.

' 4 4 4 •

35. The upper figure, or numerator, designates the number of parts in

the measure ; and the lower figure, or denominator, the kind of notes
used.

3G. The figures 2 denote double measure, expressed by quarters, or

in quarter relations ; * the figure 2 designating the number of parts, and 4
its rhythmical construction.

^ denotes double measure, expressed by halves.

I
denotes triple measure, expressed by halves.

•| triple measure, expressed by quarters.

| triple measure, expressed by eighths.

* quadruple measure, expressed by halves.

J quadruple measure, expressed by quarters.

J
sextuple measure, expressed by quarters.

| sextuple measure, expressed by eighths.

QUESTIONS.

How are the different varieties of measure expressed 1

What does the upper figure, or numerator, denote What the lower

figure, or denominator 1

What does 3 denote'! .4715.—Double measure, expressed by quar-

ters 1 *

What does 2 denote 1 3 1 21 &x.
2 2 4 . /.

The teacher should write exercises in all the different varieties of meas-

ure, question, and practice, like the following :

1 r nr r nr- r r i

ir r r\rrrrr\°-\
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\r r r ir* r ir r r

i

^
I

t\ t\ Lu r* I u r r c i

f^*
i

u\u \
\t£±ru\r I

2
i

r rir rir r ir-i

r n r r r-|

^

rrn°-\6 P
ill!

Double PfOTE, equal to two whole notes—seldom used.

CHAPTER V.

RESTS.

37. Rests, or marks of silence, are used to denote such parts of a

leasure, or piece of music, as are to be passed over in silence.

38. Rests take the place of notes, and derive their name from the note

they represent. We should remain silent on a rest, as long as we should

be in singing the note it represents.

39. A Whole Rest js made thus, ~m- A HalfJRest, thu3,f|pu

A Quarter Rest, thus, [• An Eighth Rest, thus, A Sixteenth,

thus, ^ Every additional hook shortens the rest one half.

4.O. A note which precedes a rest should, in general, be sung shorter

than those which precede other notes.

QUESTIONS.

What are rests ?

From whence do thev derire their name 1

VOCAL MUSIC. IX

How long should we remain silent on a rest 1

What rest is this, tit 'I (Teacher writes.) This, 1 This, p 1 6ic.

How should a note which precedes a rest be sung '?

Write exercises, question, and practice.

i r r r r
I
r r r r

I

r r r r
I I

t " r r i-r r--\-r-r
\

"
i

«r CICu^lC^ulT'l

PART II Melody.

CHAPTER VI.

41. A succession of single sounds, or any thing which can be sung by
a single voice, is called a Melody.

42. Teacher sings a few sounds, differing from each other in regard to

pitch, and asks, Were the sounds I have made, alike ] Arts.—Thev were
not. In what respect did they differ 1 Ans.—In regard to pitch. He calls

the attention of the class to the fact, that

43. Sounds may differ in regard to pilch ; or sounds may be high, or
they may*be low.

QUESTIONS.

What is a Melody 1 In what respect do sounds differ in melodv 1
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CHAPTER VII.

THE STAFF.

44:. Five parallel lines, with their spaces, form a character called

a Staff, upon which music is written.

45. Teacher writes and explains the staff, thus

:

46. From a line to the next space is one Degree, or Interval ; thus

the staff contains nine degrees, viz : five lines, and four spaces.

47- The spaces above or below are used when more than nine degrees

are wanted. Additional lines, called addeh lines, or legee lines, may also

be required.

48. The teacher writes and explains, thus :

SPACE above. ADDED T,IKE ABOVE.

SPACE BELOW, k.DDED LINK BXLOW.

QUESTIONS.

What is that character called, on which music 1s written 1

How many lines has the staff'? How many spaces 1 How many de-

grees, or intervals '}

When more than nine degrees are wanted, what are used 1 ^ns.—The

space above or below.

When more degrees still are wanted, what are used 1 Ans.—Added

lines.
*

CHAPTER VIII.

THE SCALE.

49. A series of eight sounds, in regular intervals, from one to eight,

is called a Scale. The scale may be called tjie first principle, or founda-

tion of melody.

5©. Five of the sounds of the scale are whole tones, and two are

HALF tones, or SEMITONES.

51. Teacher sings the scale, making the semitones a little softer than

the whole tones, and asks. How many sounds did I sing 1 Between which

of the sounds did I make the semitones'? Ans.—Between three and four,
and seven and eight.

59. Teacher writes the scale as follows, placing the first sound upon
the added line below.

^—=

1 2 3 4 5 6 7 8

53. The sounds of the scale may be designated by numerals, as 1,2,

3, 4, &c.

One is placed upon the added line below. From 3 to 4, and from
are semitones ; all the other sounds are whole tones. Teacher re-

the scholars that the semitones must come between 3 and 4, and
7 and 8.

55. The teacher now requires the scholars to listen, while he sings

one of the scale to the syllable la. This sound is repeated several times,

until it is fully impressed on the minds of the scholars.

5©. The scholars are next required to make the same sound. Great

care must be taken that the 'sound be made correctly, and it must be repeated

till it can be so made.
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57. Having made ojie correctly, the teacher proceeds in the same way
with two ; then with three ; and so on, through the scale, taking care that

each sound be made correctly.

58. The scale is next sung ascending and descending ; and lastly, such
sounds, taken promiscuously, as the teacher may designate. In this way,
the scale may be practised till every sound becomes familiar.

The teacher will find it profitable to give out a sound for the class, which
they will sing, making a pause after each sound, to give him an oppor-

tunity to make some other sounds. He then makes the sound himself, and
pausing after each, requires the class to make such other sounds as he
shall designate.

Note.—There may be some in every class, or school, who will not be able at

first to make the sounds of the scale correctly. The teacher will find it necessary,

perhaps, to bestow a little extra labor upon all such ; and for this purpose, and be-
cause they cannot go along profitably witli the class, they had better go into a class

by themselves. Experience proves that, with a little extra effort, almost all such
persons may learn to sin^.

59. Words, or Syllables, are also applied to the sounds of the scale.

The syllables in common use, are do, re, mi, fa, sol, la, si, do. Some use

the syllables, /a, sol, la, fa, sol, la, vii, fa. These syllables are applied as

follows, viz :

. To one,—do (pronounced doe) or fa, (pronounced fah, a as,in father.)
" two,—KE " ray) " sol, " sole,

" three,—.mi " mee) " la, " lah, a as in father.)
" /our,—FA " fah) " fa.

" fve,—SOL, " SOL. Mtm
six, LA, " LA.

" seven,—si, " see) " mi.

" eight,—DO, " FA.

Teacher writes the scale, with syllables, as follows, viz :

—

DO RE ME FA SOI. LA SI UO

60. The scholars sing the scale, ascending and descending, each
sound to its appropriate syllable.

Note.—It is strongly recommended to use only the first named syllables.

6S. Thefrsl seven letters of the alphalet are also applied to the sounds
of the scale, viz :—A, B, C, D, E, F, G, and, to make the eighth, the first

letter is repeated.

63. Teacher says. We have placed one upon the added line below, to

which we apply the letter C, and complete the series upward. Teacher
writes as follows, viz :

—

DO RE MI FA SOL LA SI DO

C D E F G A B C

la fa sol la

QUESTIONS.

What is that series of sounds called, which is the foundation or first prin-

ciple ^ melody 1 p
How many sounds has the scale 1 How many whole tones 1 How many

semitones 1

Between which sounds are the semitones 1

How may the sounds of the scale be designated 1 Ans.—By numerals.

On what degree of the staff is one 1 Two 1 Three 'I (Sec.

In what other way may the bounds of the scale be designated '? Ans.—
By syllables.

What syllable is applied to one 1 Two 1 Three 1 &c.

In what other way do we designate the sounds of the scale T Ans.—By
letters.

What letters are used 1

What letter is applied to one 1 Two 1 Three 1 &zq.

Note.—The scale should be sung by numerals, by letters, and by syllables.
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CHAPTER IX,

THE CLEF.

G3. C, or one, may be placed in the second space, as well as upon the

added line below. Teacher writes.

—
—(S>—

1

c
2
D

3
E

4
F

5
G

6 7
A B

8
C

64. When C is written upon the added line below, a
character called the G Clef, is placed upon the second ~

line of the staff, and fixes the letter G upon that line, ^

—

g—

—

thus

:

65. When C is written on the second space, a char-

acler called the F Clef, is placed upon the fourth line ^
of the staff, and fixes the letter F upon that line, thus ;

66. This may be better illustAted by writing two scales, one imme-
diately above the other, placing the clefs upon their appropriate lines at the

beginning of the staff, thus :

1
D E F G F G B C

Note.—This exercise should not be practised in this form here. The scholars

should, however, be exercised in both scales till they become familiar.

QUESTIONS.

When C is written upon the added line below, by what character is

designated 1 Ans.—The G clef.

VVhen it is written on I he second space, what character is used 1

On what line is the G clef 1 On what line is tlie F clef!

CHAJP.TER X.

ON THE DIFFERENT SOUNDS OF THE SCALE IN CONNECTION.

67. We have hitherto exercised upon the sounds of the scale sepa-

rately, or in their regular order, ascending and descending. These souhds
may, however, be combined ; that is to say, two or more of them may be
sung in connection.

68. Two or more sounds of the scale, taken in connection, form what
is termed a Ciiokd.

60. Th'ose chords which please and gratify the ear, are called Conso-
nant Chords, or Concords ; and those which are not pleasing, Djssonant
Chords, or Discords.

70. Those concords, which are the most pleasing, are called Peefect
Chords. They arc one, as a ground, or fundamental tone, and three, five,

and eight, in connection.

71. Those concords, which are less pleasing, are called Impeufect
CqoEDS. They are six, or six and /our, in connection with one.

The discords are two, four, or seven, with one.

73. The scholars are now required to exercise on the different sounds

of the scale, in connection with one, commencing with those sounds which
are most pleasing to the car.

74:. The scholars sing 1, 2, 3, and prolong 3. They next sing 1, 3,

and repeat each sound until it can be made correctly.

75. The teacher should write an exercise of easy rhythmical construc-

tion, in which 1 and 3 are the only sounds used. (See Mus. Ex. No. 4.)
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Note.—It will be profitable to examine each exercise before sinffiiig- it, by asking
Buch questions as the follow ing, viz :—In whit rliythmical relation is it ? Ans.—
Quarters. Into how many parts is the measure divided ? Ans.—Four. What is

a measure with four parts called ? What fijrures will express this division of time ?

On what letter is one? Ans.—C. (The letter on which one is written, always
gives name to the scale.) In what scale is it ? »^7i.s.—Scale of C, &c.

76. Scholars should next sing 1, 3, 5, in the same way. Exercise on
1, 3, and 5. (See Mus. Ex. No. 5.)

77. They next sing 1, 3, 5, and 8, in the same way. 1, 3, 5, and 8,
constitute what is called the common chord. Exercise on 1,3, 5, and 8.

(See Mus. Ex. No. 6.)

Note.—All the exercises should be sung by numerals, by letters, and by syllables.

78. E.xerciscs in two parts, with 1, 3, 5, and 8, may be sung, (the
males singing one part, and the females the other.) (See Mus. Ex. No. 7.)

79. The scholars next sing the scale from 1 to 6, and prolong 6. Exer-
cise on lessons in which 1, 3, 5, 8, and 6, are used. (See Mus. Ex.
No. 8.)

80. The dissonant chords are next sung, commencing with 7.

81. The scholars sing from 1 to 7, and prolong 7. 7 naturally leads to

8 ;
and, in order to make 7 correctly, we must think of 8.

82. The class may exercise on 7 somewhat after the following manner,
viz :—sing 1—8—7—8. 1—8—think of 8—sing 7, &c. Exercise in this

way until the scholars can sing 1—7, correctly. Exercise o'n lessons in

which 1, 3, 5, 8, 6, and 7, are used. (See Mus. Ex. No. 9.)

83. Four is next sung in the same manner ; 3 is the guide to 4. In

order to make 5 correctly, we must think of 3. Exercise on lessons in

which 4 is introduced. (See Mus. Ex. No. 10.)

84. Two is next sung in the same way. Exercise on lessons in which
2 is introduced. (Mus. Ex. No. 11.)

QUESTIONS.

What is formed by two or more sounds taken in connection 1

What are those chords called which please the earl - Those which do
not please the ear 1

What are those concords called which are the most plesising to the ear"?

Those which are less pleasing 1

What sounds compose the perfect chord f The imperfect chord*? The
discord %

What sounds constitute the common chord 1

To what sound does 7 naturally lead I What is the guide to 7 ? What
is the guide to 4

'?

CHAPTER XI.

EXTENSION OF THE SCALE, AND CLASSIFICATION OF VOICES.

85. The human voice has generally a compass of more than eight

sounds ; and sounds above eight, and below one are required.

86. When the scale is extended above eight, 8 becomes 1 of another

scale above ; and when extended below 1, 1 becomes 8 of another scale

below. Teacher writes as follows, viz :

Scale Belo-w. Middle Scale. Scale Above.

QUESTIONS.

When the scale is extended above eight, what does eight become'? Nibel
When the scale is extended below one, what does one become 1

What letter is one in the scale above 1 Two 1 Three 1 &c.
What syllable is one % Two 1 Three '\ &lc.

What letter is eight in the scale below 1 Seven 1 &;c.

What syllable is eight 1 Seven 1 &c.
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Write exercises on the board, and extend the sounds above eight, or
below one. (See Mus. Ex. No. 12.)

87. There arc naturally four kinds of voice, viz :—B.\sic, Tenor, Alto,
and Treble.

SS. The Base comprises the lowest, the Tenor the highest male voices.
The Alto the lowest, and the Treble the highest female voices.

The teacher should now proceed to a regular classification, and division
of voices, in the following manner, viz :

—

1st.—Let the scale be sung ascending, and extended as far above eight
as any of the voices will reach. Many of the voices will go no higher than
eight; others will stop at three or four in the scale above, and some few
will go to five or six in the scale above, on the first trial.

2d.—Let the descending scale be sung, and extended as far below one as
any of the voices will reach. Some will stop at one, others will go to six,

five, or four, in the scale below. Let each of these exercises be repeated
several ti'mes.

Those male voices which can sing from five in tlie scale leloiv, to eiiiht

in the middle scale, or perhaps, to two Or three in the scale above, are Base
voices ; and those which can sing from one in the middle scale to five in the
scale above, are Tenor voices.

Those female voices, (includin^J||ose of boys,) which can sing from
five in the scale below, to eight in the middle scale, or perhaps to two or three
in the scale above, are Alio voices ; and those which can sing from one in
the middle scale, Xo five in the scale above, are Treble voices.
To make this still plainer, let the scales be written and practised in the

following manner, viz

:

middle Scale. C
1i

~

^ 1 2 3 4 5123466787^^"^ —
2 3 4 5 6 7 8

5 6 7 8

VOCAL MUSIC.

The Base begins at the lowest note ; at one in the scale below, the Tenor
begins, and both proceed together ; at five the Alto begins, and the three

sing together to eight, (or one in the middle sch\e.) Here the Base stops,

and the Treble commences ; and the Treble, Tenor, and Alto go on iofive,

wh.en the Tenor stops, ar.d the Treble and Alto go on to eight, when the

Alto stops, and the Treble goes on alone. In descending, the parts begin on
the note on which they stopped, and end on the note on which they begin

in ascending.

89. The female voice is naturally an octave, or eight, higher than the

male, and when the Treble, or G clef is used for Tenor, it always denotes

G an octave lower than when used for Treble. To illustrate this, and to

show the difference between the male and female voices, let the males sound
eight, and the females one, in the middle scale, together, and it will be per-

ceived that they make the same sound. - This distinction should be well

understood.
• « •

QUESTIONS.

IIow many kinds of voice are there 'I What are they called'?

What does the Base voice comprise 1 The Tenor '\ Treble l Alto 1

^Vhat part do boys sing'l

Lesson in four parts. (See Mus. Ex. No. 13.)

CHAPTER XII.

CHROMATIC SCALE.

00. The scale, es we have hitherto seen it, is composed of tones and
semitones. This is called the Diatonic, or Natural Scale. There is

another scale, composed wholly* of semitones, called the Cukomatic, or

Artificial Scale.

01. Between any two sounds, distant from each other a icliolc tone,

another sound may be made ; as between 1 and 2, 5 and 3, 4 and 5, <Sjc.

By making another sound between all the ivhole tones of the natural scale,

a scale of semitones is formed.
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09. A semitone may be made by elevating or depressing a sound.
Thus a semitone may be made between 1 and 2, by elevating 1, or
depressing 2.

93. The sign of elevation, thus, # is called a Sharp, and raises the
note, before which it is placed, a semitone.

9-4. The sign of depression, thus, jj is called a Flat, and lowers the

note, before which it is placed, a semitone.

95. In the ascending scale, the semitones are obtained by elevation ; in

the descending scale, by depression.

The teacher writes the scale, leaving a space between the whole tones
large enough to insert other tones, as foUov. s, viz :

—

He then questions oa the ascending scale, as follows, viz :

—

What is the distance from 1 to 2*? Ans.—A whole tone. Can another

sound be made betv.'ccn 1 and 2 ? Ans.—There can. Howl Ans.—By
raising 1. Teacher writes another note on C, (between I and 2,) placing a

sharp before it, and asks. What has C now become 1 Ajis.—C sharp.

What has 1 now become 1 Ans.—Sharp 1. Thus he proceeds, till the

chromatic scale ascending is completed, as follows, viz:

—

96. The descending scale is next written, as follows, viz :

—

The teacher then questions on the descending scale. What is the dis-

tance from 8 to 7 ? Ans.—A semitone. Can another sound be made be-
tween 8 and 7 I Ans.—There cannot. What is the distance from 7 to 6 T

Ans.—A whole tone. Can another sound be made between 7 and 6 1

Ans.—There can. How? Ans.—By depressing 7. Teacher writes an-
other note on B, placing a \) before it, and asks. What has B now become 1

Ans.—B flat. What numeral is it 1 Ans.—Flat 7. Thus he goes on wiih
the descending chromatic scale, until it is completed, as follows, viz :

—

Note.—In speaking of altered notes, by letter, it is proper to name the Idltr
first, as C sharp, B tlat, &c. ; but in expressing tbeai by numerals, the character

should be tirst nirr.ed, as sharp 1, flat 7, &.c.

97. When a note, previously sharped or flatted, is to be restored, a
character called a Naturil, thus ^ is added. A natural restores a note

made flat or sharp, to its original sound.

0§. A sharped note leads upward, and in erder to strike a sharped note

correctly, we must think of the not^Jpe.xt above it. Sharp 1 leads to 2.

Sharp 4 leads to 5, &c.

93. A flatted note leads downward, and in order to make a flatted note

correctly, we must think of the note next below it. Thus, flat 7 leads to 6.

Flat 6 leads to 5, &c.

1©0. When a note is raised, the syllable applied to it terminates with

the vowel sound of e ; thus, do becomes de ; re becomes ree ; fa, fee, &c.

101. When a note is flatted, the syllable applied to it terminates in the

vowqI sound of (as in say, ray, &c.) thus, do becomes day—sol, say, &:c.

QUESTIONS.

W^hat is the scale of tones and semitones called %

What is. the scale of semitones called T

What is the sign of elevation called 1 What is the effect of a sharp 1
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What is the sign of depression called 1 What is the efTect of a flat 1

How arc the semitones in the ascending scale obtuined 1 In the de-

scending scale 'I

Does a sharped note lead upward or downward 1 A flatted note 1

To what docs sharp 1 lead '? Sharp 2 'I &c.

To what docs flat 7 lead '? Flat 6 1 &c.
How docs the syllable applied to a sharped note terminate 1 How to a

flatted note 1

What syllable is applied to sharp 11 Sharp2'l&c. Flat 7
'? Flut 5 1 &c.

What is the cfTcct of a natural 1

Exercise on lessons in which chromatic intervals are used. (See Mus.

Ex. No. 14.)

CHAPTER XIII.

INTERVALS.

tOfS. There are other Intervals, besides those of a tone, and semi-

tone, such as Seconds, Thirds, Fourths, &c.

103. When two sounds are itude on the same
degree of the staflT, the interval is called an Unison.
(See Example.)

-Gh -G>-

NoTE.—The unison is not strictly an interval, although it is treated as such in

musical science.

104. An interval from one sound to the next above or below it, is

called a Second. If the distance be a icholc tone, the interval is called a

MAJOR second ; if a semitone, the interval is a minor second. Thus, from

1 to 2 is a major second ; from 3 to 4, a minor second, etc.

The teacher should write the scale, and question as follows, viz :—What
is the interval from 1 to 2 1 Ans.—A major second. What is the interval

from 2 to 3 1 Ans.—A major second. From 3 to 4 1 Ans.—A minor

second^ &c.

Note.—In reckoning sounds, we count each, as 1, 2, 3, &c. but in reckoning
intervals, we count from any given second to the sound required ; as from 1 to 3, is

a third ; from 1 to 4, a fourth, &.c.

lOo. An interval of tioo tones, aa from 1 to 3, is a major third ; an
interval of one tone and one semitone, as from 2 to 4, is a minor third.

They must be reckoned thus—from 1 to 2 is a whole tone ; from 2 to 3 is

a whole tone, &c. Write the scale, and question as before.

106. An interval of two tones and a semitone, as from 1 to 4, is

called a perfect fourth ; an interval of three tones, as from 4 to 7, a
SHARP FOURTH. Question as before.

107. An interval of tliree tones and a semitone, as from 1 to 5, is

called a perfect fifth; an interval of two tones and two semitones, as from
7 to 4, a FLAT fifth. Question, &c.

108. An interval offour tones and a semitone, &s from 1 to 6, is called

a MAJOR SIXTH ; an interval of three tones and' /too semitones as from 3 to 8,

a MINOR sixth. Question.

lOO. An interval of five tones and a semitone, as from 1 to 7, is

called a sharp seventh; an interval of four tones and m-o sewiiones, as

from 2 to 8, a flat seventh. Question.

8 lO. An interval of five tones and two semitones, as from 1 to 8, is

called an eighth, or octave. All the octaves are equal.

111. Any major interval may be made minor, by raising the lotcer

note, or depressing the upper ; and every minor interval may be made
major, by raising the upper note or depressing the lower.

•4

EXAMPLE.
_ MnJ. 3d. Min. 3d. _or Mln. 5d. MaJ. SA." or

liiii
^ -SI- -Si-

ns. An EXTREME SHARP interval may be made by depressing the

lower, or raising the upper note, of any major interval. An extreme flat
interval may be made by depressing the vj)per, or raising the lower note of
any minor interval.
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QUESTIONS.

What is the space between two sounds called Ans.—An interva).

When two sonnds are made upon the same degree of the staff, what is

(ti« interval called %

What is the interval from one sound to the next above or below ill

How many kinds of sounds are then; '?

How many tones has a major second 1 A minor second 1

What is the interval from 1 to 3 1 Ans.—A third.

How many tones has a majo{ third 1 A minor third 1

Question- in-the same manner on all the intervals.

CHAPTER XIV.

* TRANSPOSITION OF THE SCALE.

113. We have thus far placed ont iYi the scale upon the letter C. This

B the natural wder or position of the scale. Any other letter, however,

may be lalren as pne ; but when inis is done, the natural order of the semi-

tones will be interrupted, and an alteration must be made in some of the

tounds of the scale, in order ID bring the semitones into their proper places.

When any qther^elter than»C is taken as one, the scale is said to be

transposed.

114. One is always called the Kr.t note, or Tonic If C be taken

u one, the scale or key is said to be in C ; if G be taken as one, in the

•e»le or key of G, &c.

Ket or G.

—

First TnAi»3PosiT!ow bt Sharps.

lis. The teacher writes the scale in C, and question* b» heretofore.

3

He next writes the scale in G, without making any alteration, and proceeds

as follows, viz

:

Note.—To ascertain what the interval from one sound to another must be, wo
must examine it by numerals ; thus, from ] to 2 must be a whole tone ; from 2 to 3,

a wliole tone, from 3 to 4, a semitone ; but to find out what the interval from on»
sound to another actually is, we must examine it by letters

;
thus, from G to A is a

whole tone ; from A to B is a whole tone, from B to C is a semitone, &c.

116. We will now call G one.

Questions.—What must the interval be from 1 to 2 1 Ans.—A tone.

What is the interval from G to A Atis.—A tone. Thus we see that 2 is

right.

What must the interval be from 2 to 31 Ans.—Atone. What is the

interval from A to B 1 .4ns.—A tone. What must the inten'al be from 3

to 4 ? Ans.—A semitone. What is the interval from B to C '? Ans.—

A

semitone. What must the interval be from 4to 5 '? Ans.—A tone. What
is the interval from C to D Ans.—A tone. What must the inter\'al be

from 5 to 6 1 Ans.—Atone. What is the interval from D to E 1 Ans.—
A tone. What must the interval be from 6 to 7 ') Ans.—A tone. What
is the interval from E to F '1 .4ns.—A semitone.

We see that the interval from 6 to 7 must be a whole tone, but the inter-

val from E to F is but a semitone, F must therefore be raised. Teacher
writes a sharp before F, and asks. What has F now become 1 Ans.—

P

sharp. What is now the interval from E to F #
'? .4ns.—A tone. What

must be the interval from 7 to 8 1 .47is.—A semitone. What is the inter-

val from F# to G 1 Ans.—A semitone.

117. Teacher remarks—By taking 5 of any scale as 1, and formtog

a scale upon it, we shall find one sharp, viz. before the seventh, necessary.

The seventh must be raised in order to bring the semitone between 7 and 8,

which woulcf otherwise be between 6 and 7.

118. Instead of writing a sharp before every altered note in a piec* of

music, the sharp is placed on the altered letter at the beginning, and is then

called the Signature. Thus F# is the signature to the key of G. \V^ea
there is neither flat nor sharp at the signature, the key is natural, or ia C.
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119. A flat or sharp at the signature aflects every note on iho same
letter on which it is placed, throughout the whole tune, unless countcractecl

by a natural.

I30. The scale being now transposed, the nun.erals and syllables have
changed their places, but the letters remain as before, with the exception of

F^, wliich is substituted for F.

QUESTIONS.

When the scale is in its natural position, what letter is one Aiis.—C.

When any other letter than C is taken as one, what is said to be done lo

the scale 1

When the scale is transposed, why is it necessary to alter any sound 1

Arts.—To preserve the order of the semitones.

What is the first transposition by sharps'! What numeral is G 1 Avs.

—Five.
What numeral in the new scale is altered 1 Ans.—Seven. What letter

ifl it l Am.—Fff. What numeral was it in the scale of C '? Ajis.—Four.

What letter 1 Ans.—F.

Thus 1 has become 7, and F has become F^^-'.

What is the signature to the key of C 1 Ans.—Natural. To the key of

Gl Ans.—V^.
Examine the new scale in the following manner, viz :—What letter is

one'l Two! &c. What svUablc is G l A l &c. What letter is do 1

Soil Mil Si! Ans.—F'i^. &c.

The teacher will find it profitable to exercise on both scales in connec-

tion. Exercise on lessons in the G scale. (See Mus. Ex. No. 15.)

Key of D.—Second Trajssposition by Sharps.

121. Five in the G scale, which is D, is next taiten as one, and a new
scale is formed upon it in the sama manncir as before. C, which is the

xceenlh in the scale of D, must be raised ; and the signature to the key of

D is two sharjis, or l)^ and C^.

Note.—Tiie teacher shoukl proceed in precisely the same manner witli all the

Uaaspoailiong by sharps. Let each be carot'uUy examined, till it is thoroughly

understood

QUESTIONS.

In transposing the scale from G to D, what letter is altered ! Ans.—C.

What has C become 1 Ans.—C#. What numeral was it in the scale of
G 1 Ans.—Four. What numeral is it in the new scale 1 Ans.—Seven.
What is the signature to the scale of D 1 Ans.— Ft? and C^.

Lessons in D. (See Mus, Ex. No. 16.)

Kky of a.—Third Transposition ky Siiahps.

12*1. The key of A, the Jiflh of D, is next exercised in the samo
manner as before. G, the seventh, is raised, and becomes G^f. 1 he sig-

nature to the key of A, is V^, Ctf, and G^t*".

Questions in the same manner as at § 121. Lessons in A. (Mus. Ex.
No. 17.)

Key of E.—Fourth Transposition ft Sharps.

123. The key of E, the fifth of A, is next investigated as before.
D, the sercn//i, is raised, and becomes D^f, and the signatuie is F#, Ojf,
G#, and m.

Question after the same manner as at § 121. Lessons in E. (See Mus
Ex. No. 18.)

12^1. The transposition by sharps might be continued till every note
in the scale is raised ; it is not deemed ni\cessary, however, to proceed any
farther, as a signature of more than four sharps is rarely used.

C H A P T E R XV.

Key of F.—First Transposition by Flats.

12e'5. In the transj-yosition of the scale thus far, ^ue has been taken a«
one of a new key, and it has been found necessary to raise scccn in every
new transposition. By taking four as one. it will be four.d that the fourik
of the new scale must be depressed.

120. The teacher writes the scale in C. He next writes the scale in
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F, (without the signature or any alteration,) and proceeds to investigate it

as before. It will be found on examination that from A to B is a whole tone
;

it must be a semitone, hence B must be flatted, and the distance from A to

Bjj, (three to four,) will then be a semitone. Bfj is the signature to the

scale of F.

127. Ill the transposition by sharps, we alter 4, and it becomes 7 ; in

the transposition by flats, we alter 7, and it becomes 4.

QUESTIONS.

What is the first transposition by flats 1 What letter is altered 1 What
has B become 1 What numeral is it in the C scale 1 What in the F scale '\

What is the signature to the key of F 1 Ans.—Bfj. What letter is one 1

Two l &c. What numeral is F 1 G'? B\)1&c.

Lessons in F. (See Mus. Ex. No. 19.)

Key of Ti\j—Second Tkansposition by Flats.

Btr, the fourth of F, is next taken as one, and the scale investi-

gated as before. E, the seventh in the F scale, must be flatted, and be-

comes four in the scale of Bfj. The signature to the key of Bfj, is Bfj

and Et.
Question as in § 127. (See Mus. Ex. No. 20.

)

Key of E^j.—Third Transposition by Flats.

129. Efj, Ihe fourth of Bij, is next tak&n as one, and the scale exam-

ined as before. A, the fourth in the new scale, must be flatted. The sig-

nature to the key of Et>, is Btr, Et>, and At>.

Que.-3tion as before. (See Mus. Ex. No. 21.)

Key of A|j.—Fourth Transposition by Flats.

130. The scale in A\}, the fourth of Efj, is next examined. In this

transposition, D must be flatted. The signature to the key of A\j, is Btj,

Et7, Ab, and Dt;.

Question as before. (See Mus. Ex. No. 22.)

VOCAL MUSIC. - XIX

131. It is not necessary to proceed any farther in the transposition by
flats. If, however, the teacher thinks proper to pursue the subject, he may
go on, by taking four as one, until the whole eight sounds of the scale are

flatted.

CHAPTER XVI.

MODULATION.

132. Sometimes a change takes place in a piece of music ; or a piece

of music may begin on one key, and change into another. Such change is

called Modulation.

138. A modulation may be made into any sound of the scale ; but

the most usual modulations are into the flfth, ihefourth, or the sixth.

134. A modulation may be made into the flfth of any scale by rais-

ing the fourth. Thus, to modulate from C to G, (its fifth,) F, which is the

fourth in the C scale, must be raised ; it then becomes F^f, or 7 in the G
scale. F^ is the signature to the key of G.

135. 'P^ is the note of modulation from the key of C to the key of G.

The sharp fourth is always the note of modulation from any key to its fifth.

QUESTIONS.

When a piece of music begins on one key and changes to another, what

is such change called 1

What are the most usual modulations'?

Ho'v may a modulation be made into the fifth of any scale 1

To modulate from C to G, what letter must be raised"? What numeral

is it '\ What numeral does it become 1

What is the signature to the key of G
What is the note of modulation from C to G1
What is the note of modulation from any key to its fifth"?

For Examples, (see Mus. Ex. No. 23.)

136. When a modulation extends through several successive measures,

it will be necessary to change the syllables applied in solmization, according
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to the new key ; but, in most modulations in common tunes, it will only be

necessary to alter the termination of the syllable applied to the note of

modulation, according to 101 and 102.

137. In changing the solmization, let the following rules be observed,

iz :

—

1. If two or more notes occur on the seme degree, before the note of

modulation, let the change be made on one of them. (See Mus. Ex. No.

23, Ex. 1.)

2. If no two notes on the same degree precede the note of modulation, let

the change be made on a note somewhat longer than the rest. (See Mus.

Ex. No. 24, Ex. 1.)

3. If a change cannot be made according to either of the above rules,

let it be made on the second, or third note, before the note of modulation.

(See Mus. Ex. No. 24, Ex. 2.)

1118. A modulation into the fourth of any scale may be made by de-

pressing seven. Thus, to modulate from C to F, (its fourth,) B, which is

even in the C scale, must be flatted ; it then becomes B^, or four in the F
•cale. h\) is the signature to the key of F.

139. Bb is the note of modulation from the key of C to the key of F.

The Jlat seventh is always the note of modulation from any key to jls

fourth. (See Mus. Ex. No. 24.)

140. A modulation into the sixth of any scale may be made by rais-

ing five. Thus, to modulate from C to A, (its sixth,) G, which is five in

the C scale, must be raised ; it then becomes G#, or #5, in the G scale.

1411. A modulation into the sixth does not effect a transposition of the

•cale, but merely a change in the character of the music. What was before

cheerful and lively becomes plaintive and mournful. (See Mus. Ex. No. 25.)

Note.—If tiie modiilatlou into the sixth is well understood, it will greatly assist

the teacher in illustrating the minor scale in the next chapter.

QUESTIONS.

H'»w may a modulation into the fourth of any scale be made 1 Ans.—By
flatting seven.

VOCAL MUSIC.

What does the flatted seventh become in the new scale 1 Ans.—Fou».

To modulate from C to F, its fourth, what letter must be flatted 1 Ans.—

R

What is the signature to the key of F 1 What is the note of modulation

from C to F 1

How may a modulation into the sixth of any scale be made 1 Ans.—By
raising five.

To modulate from G to A, its sixth, what letter must be raised 1 Ans.—
G. What will G become ! .Ans.—G'^. What numeral will it bel
Ans.—#5.
What change is effected in the character of the music by a modulation

into the sixth '*

CHAPTER XVJI.

MINOR SCALE.

142. We have seen that a modulation into the sixth of any scale win
effect a changa, in the character of the music, from the brilliant and lively

to the plaintive and mournful.

143. * By taking six of any scale as one, and forming a scale upon it,

we obtain a scale having the semitones between 2 and 3, and 5 and 6. Tlii»

is not a natural, but an artificial scale, and is called a Minor Scale, Monji,

or Key.

144. A scale in which the semitones appear in their natural ordei,

that is, between 3 and 4, and 7 and 8, is called a Major Scale, Mode, or

Key. The scale we have hitherto sung, is a major scale.

14*>. Every major scale has a minor scale based upon its sixth, which
is called its relative minor.

The teacher may illustrate the minor scale in the following manner, viz:

Let the scale be written in some convenient key, say in G, and sung up
and down, thus

:

12346678
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Let the scholars next sing the ascending scale as far as six ; then the

descending scale, and extend it to six in the scale below, thus :

123 4 5G7 8
6 7 8

They next sing the scale by syllables several times up and down, begin-

ning at six in the scale below, and ending al six in the middle scale.

Teacher remarks that, by placing one upon six, we form a scale having the

•emitones between 2 and 3, and 5 and 6, thus :

12345678
1 4:0. In the ascending minor mode, however, 6 and 7 are raised to

bring the semitone between 7 and 8, instead of 5 and 6. In the ascending

minor mode, therefore, the semitones are between 3 and 4, andl^ and 8
;

but ia the descending scale, between 6 and 5, and 3 and 2.

EXAMPLE.

123466788765432 1

147. Every minor scale has the same signature as the major scale from

which it is derived.

148. The letters and syllables are the same in both modes ; but the

numerals are changed in the minor. Thus, in the above example, the syl-

lable do is applied to G in both cases, although it is one in the major, and

three in the minor mode.

149. The difference between a major and a minor chord is in its

third; if the third, counting from one, be a major third, the chord is major;

but if the third be minor, the chord is minor.

VOCAL MUSIC. XXI

QUESTIONS.

What numeral in the major mode is taken as one of the minor 1 Ans.—Six.

Between what sounds of the minor scale are the semitones'! Am.—

3

and 3, and 5 and 6.

What sounds in the ascending scale are raised \ Why *?

What is the relative minor to C major 1 To G major 1 &c.
What is the relative major to A minor 1 To E minor ^ &c.

Note.—The third below is the same as the sixth above.

CHAPTER XVIII.

MISCELLANEOUS CHARACTERS.

130. A Pause, or Hold, thus, ^ shows that the note or rest, over or

under which it is placed, is to be prolonged. When placed over a double

bar, the pause is to be made in silence.

151. A Double Bae shows the end of a strain,

or a line of poetry.

lt>2. A Close shows the end oi a piece of

music.

1*S3. A Tie, —^ shows how many notes are to be sung to one
syllable.

154. A Brace shows how many parts are to be

sung together.

155. A Bepeat directs that the passage designated by it is

to be repeated.
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t5G. Sometimes small notes are used which do not properly belong

to the harmony. These are called Passing Notes. Wlien passing notes

precede the essential notes, they are called Appogiatukes ; when they

follow the essential notes, they are called After Notes.

EXAMPLE.

Appoglntprcs. After Kotes.

WRITTEN.

157. Syncopated Notes.—A note which commences on an unaccent-

ed, and continues on an accented part of a measure, is said to be syncopated,

EXAMPLE.

158. Staccato marks direct the notes to be sung in a short and di

tinct manner. Singing in this manner is called staccato singing.

EXAMPLE.

r—'

1 S~

CJ 1

:pi_:p=E*ii#zii_T 9-

139. Legato.—Singing in a snicolh, gliding manner, is called legato

ginging.

32 9

QUESTIONS.

What is the use of a pause A double bar '? A close 1 A tie 1 A
brace '1 A repeat 1 Staccato marks '? &c.

PART III Dynamics.

CHAPTER XIX.

DYNAMIC DEGREES.

160< That department in musical science, which relates to the strength

or force of sounds, is called Dynamics.

161. Teacher sings a few sounds which differ from each other only in

regard t^strength, or force, and calls the attention of the class to the fact,

that mu^al sounds may be sq/i, or they may be loud.

1G3. A musical sound must always be of good quality. Great care

must therefore be taken that the quality of the tone be not injured by an
effort to conform to any dynamic degree.

163. A sound which is made by the ordinary exertion of the organs

is called a Mezzo, or Medium Sound. It is usually marked with the

letter m.

164. A sound, somewhat softer than mezzo, is called Piano, and
marked p.

16o. A sound, somewhat softer than piano, is called Pianissimo, and
markep pp. <>

166. A sound, somewhat louder than mezzo, is called Forte, and is

marked /.

167. A sound, somewhat louder than forte, is called Fortissimo, and
is marked ff.
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The teacher sings a mezzo tone, and writes it upon the board, placin"- the
leltc-i- « over it, and requires the sciiolars to sing it after him. They°next
sin;4 fo7-le, which is also written and marked /; next fortissimo, wliich is

also written and marked ff.
Sing again mezzo ; next piano, which is written and marked p ; then

pianisiiinj, which is also written and mirked pp.

ff-

is:

QUESTIONS.

VV'hat is the third department in musical science called

To what do dynamics relate 1

What is that sound called which is made by the ordinary exertion of the
organs T That which is made a little softer than mezzo T Softer than
piano ') Louder than mezzo '7 Louder than forte 1

Fur exercises in dynamic degrees, (see Mus, Ex. No. 26.)

CHAPTER XX.

DYrTAMIC TONES.

16?. A sound which begins, continues, and ends with the same strength

of voice, is called an Orga.n Tone.

169. A tone which begins pianissimo, and increases gradually to

fortissimo, is called a Cklsce.ndo Tone, and is marked crcs. or -==rr.

, 170. A tone which begins fortissimo, and diminishes gradually to

pianissimo, is called a Diminuendo Tone, and is -marked dim. or r=>.

171. A tons which begins and gradually increases to ff, and theft

gradually diminishes to pp, is cal.ed a Swelling To.ne, or. Swell, and is

marked <r::r=-.

172. Either of these tones may be applied to single notes, or to pas-

sages in music. ^

The class may be exercised upon the dynamic tones in the following

manner, viz :—Teacher writes the crescendo tone, thus :

VP- P- f ff.

which he sings; at the same time pointing with his stick, which he moves
along as the sound increases in strength ; he then requires the c'ass to sing

after him, he, at the same time, pointing and moving his stick as before.

The diminuendo tone is next written, thus:

If- f- P- PP-

;;:;:=>-Di - iiiiii - n. - en - do,

and sung in the same way. Fnally tbe swell, thus

:

PP- P^ m. f. ff. f. m, p.

- - : Swell -

is written and sung as before.

173. A tone a little softer than mezzo, but not quite as soft as piano,

is sometimes used ; it is called Mezzo Piano, and is marked mp.

174. A tone somewhat louder than mezzo, but not quite as loud a«

forte is also used ; it is called Mezzo Forte, and is marked mf.

175. A single short sound, sung with a sudden swell, is called a
Pressure Tone, and is marked thus, O. It is often applied to syncopa-
ted notes.

176. A single short sound," which is struck suddenly with great force,

and instantly diminished, is called an Explosive Tone. U is marked >,
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or fx. (forzando,) or sj. (sforzando.) The syllable Hali! may be used in

txercising upon tlie explosive tone. (See Mus. Ex. No. 27.)

Note.—The explosive tone is admirably culcultted lo bring out the voice, nrd
to five it power and streiigib.

CHAPTER XXt.

EXECUTION.

177. ExF.cuTioN, simply considered, is mainly a mechanical operation,

which supposes only the facidty of producing just intervals, accurate dura-

tion of notes, and the giving to each sound the degree prescribed by the

the key, and iho value required by the time.

178. Practically considered, however, execution embraces a knowledge
of the difl'erent dynamic degrees, and the pref er cpplication of ihcmlo
music ; a correct pronunciation of words and syllables ; an accurate obser-

Tance of some approved key of expression ; and a proper adaptation of tiie

music to the sentiment contained in liie words.

179. Vocal expression depends mainly on Articulation, Accent,
PauoE, and Emphasis.

180. Articulation is the uttering, by the human voice, of distinct sounds,

•yllables, oi- words. Tliis will be more or less distinct in proportion to

the attention paid to the utterance of vowels and consonants.

181. Vowel sounds only should be sustained in singing. On these

alone the voice should dwell. They should be correctly made, and carefully

prolonged. The organs of sound should be immoveai)ly fixed from the

beginning to the end of the sound ; and no change whatever should be

Qiadc in any of the external organs, or of the head or body.

182. The radical, or principal sound of the vowel should be prolonged,

and not the vanish, or closing sound. Thus, « has the sound of a-e, i tlie

sound of i-e, o the sound of o-oo, (Sec. ; but the closing part should not be

dwelt upon.

183. Distinct articulation, iiowever, depends miiinly oo the consonants.

VOCAL MUSIC.

jl
1 hesc should be thrown out distinctly, forcibly, and with great precision-

I

Too much care cannot be bestowed on this subject. The principal cause of

I indistinctness in singing is the almost total neglect of a careful attention to

the consonants.

Accent, in music, is the giving to certain sounds a degree of

strength, or force, somewhat greater than is given to others, for the sake of

variety or expression. In reading, it is a peculiar stress of voice upon cer-

tain words or syllables. Ar oent, in music, should correspond with the ac-

I cented parts of the poetry
;
and, in general, it will do so, if the poetry b«

I

regular. If othersvise, however, the latter sh.ould be principally attended to,

and the former generally be made to conform to it.

tS5. Emphasis is a particidar stress of voice, or a distinctive utterance

given to certain significant words or sentences. Emphatic words may b«

expressed by an application of the explosive tone, in a greater or less degree,

without reference to the common rules of accent. The introduction of th«

pause, where the subject will admit of it, will oftentimes greatly increasa

the effect of empliatic expression.

1S6. Pauses should, in general, be made without any interruption in

the timo,Vhich should be regularly carried on. They may generally b«

made by shortening the preceding note, as fellows, viz :

—

Written. Snng.

Praise ye the Lord for-ev-er. A-mcn. Praise ye the Loid forever. Amen.

187. Words and syllables should be corrcct'y and distinctly pronounced
in singing, as well as in reading. In general, the same rules will apply in

both cases. Sometimes, however, a slight departure from the ordinary

rules of pronunciation will be found necessary in singing. The vowel a.

when used as an article, or when it begins a word, as awake, arise, adore,

6cc. should have the long sound of a, in father. The article the, when th«

next succeeding word begins with a consonant, as the man, the lake, ths

Lord, &.C. should be pronounced like iher ; but if it precedes a word b«-
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ginntng irilh a coicel, or a silent A, as, the earth, the hour, &c. it should be

pronounced as in reading. A judicious teacher will be able to point out

•uch other changes as may be required.

189. The habit of dividing a word or syllable, so as to unite the last

fetter to the next succeeding word, is rery common. This should never

k« tolerated. The following example will sufficiently illustrate this habit

:

Good.—God of the seas, thine awful Toic«

Bids all the rolling wetbs rejoice;

And one soft word of thy command.

Will sink them silent on tha sand.

Bi-».—God of the sea sthine awful voi

cebid sail the rolling wave srej^i

•and one soft word o flhy command
Can sin ktb«m cilen ton the aaui.

^

VOCAL MUSIC. xxT

NoTr.—The teacher should point out tb« faults of tha Mholara, and see that

they are corrected, as he goes along.

190. It has been before remarked that every musical sound must be

of a good quality. The qualities of a good ton* are fOBiTT, fvllness,
FIRMNESS, and cebtainti.

191. A tone is pure when no extraneous sound, such as screaming,

hissing, or huskiness, is mixed with it
; full, when it is made by a free and

unconstrained use of the organs of sound
; Jirm and certain, when the

sound is made at once, and held steadily, without change.

199. To give a free and uninterrupted passage of the sound, the mouth
should be somewhat extended, and the external organs properly arranged,

and held in one fixed position during the continuance of the sound.

NoTK.—For more particular directions in rtgard to vocal ezpraMioa, Sec. tb«

teacher is referred to the « Boilon Acadtm^i Mantud of hutrueUon," by L«veu.
Maso5.

4



EXERCISE a

ELEMENTS OF VOCAL MUSIC.

Progrressivc Exercises Tor the Toice.

SCALE OR GAMUT. Sing always a clear a as in after or father.

A A
EX. 4. No. 1.

A A
No. 2.

do, do, do, mi, da, fyc
EX. 5. No. 1. No. 2.

—

r

-iS>- V- O- -0- -9- -9- -Gh
d9, mi, tol mi, do, tft,

EX. a No. 1. No. 2.

-4- -0~ -9- 9-, • 9- -9- -G'

1
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EX.

do do mi do mi $ol do $ol mi, tfc.

fE2 m—j-

EX. &
do do mi do mi sol do tol mi do, S^c

No. 2.

do mi sol Itu

EX. 9. No. L

4

H
1

i
«oi mi sol la do la sol mi, tft^

No. 2.

«oi m{ {a <o{ n «ol do, Sfo. sol la sol do, tfc.

EX. 10. No. L

Bu mt'ya mi soL sol mi do.

EX. 11. No. L

o - ^ Jill



ELEMENTS OF VOCAL MUSIC.

No. 2.

de fa aol do, fye. da mi rt do

1.

, J 1 1

J fl'
-

i
I V-—I— —

do mi rt fa tfc

^ Ascendln

A 1 P p ,

1—^—f-rf—r—
-c—1-

1=^^ S ^

—

4

P«MMkdlBK.
ifo 5o2 rt la mi ti, tfc

EX. 13.

^ 1-

i
Treble.

Alto.

r—r r
'

r.—r"^^
"I

I
~r Q-

f—

r

EX. 14.
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Scales of the ITIajor Kcy§ and their relatirc .^liEiorx.

Key of C, Major Mode. Key of A, Minor Mode.

m
EX. 15. Key of G, Major Mode.

_ ^_g> g> « _
Key of E, Minor Mode.

1
EX. 16. Key of i), Major Mode. Key of B, Minor Mode.

^
EX. 17. Key of Ay Major Mode. Key of F^, Minor Mode.

EX. 18. JSTcy of E, Major Mode. Key of C^f, Minor Mode. Seldom U5*d.

1
Zey o/ 5, Major Mode. Seldom wd. iTey o/ G^, Minor Mode. Seldom n»«d.
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Senses Conliiiiied.

Key of Major Mode. Seldom used. Key of Di^, Minor Mode. B«ldom ua*d.—rTiV#-«p:

9
EX. 19. Key of F, Major Mode. Key of D, Minor Mode.

KX. 20. Key of Bb, Major Mode.

1 i
EX. 21. jfiTgy o/ E\}, Major Mode. Key of C, Minor Mode

I
KX. 2?. itey of A\j, Major Mode. Key of F, Minor Mode,

1
A'cy «/ Db, Major Mode, seldom used. Key of B\f, Minor Mode. Midom n»ed.
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I

EX. 23. No. 1 tol do $i. No. 2.

4 (S?

rrr r r
! I i

=^1

IB
EX. 24. No. 1. No. 2.

No. 3. EX. 25.

la tido

-J.J-J III, I
-J

rr

i
.1 M J

1

PS

EX. 2a EX. 27.



KXIM.ANATION OF THK USUAL TKUMS IN SACUKD MUSIC.

Jl, aianititii with, fur, lu, ttc.

J^eceimnulu^ tti celeraliiiu in ii|ice(l.

Muffio, ihiw. (iiKi, \>ui\ lion, not ; tii<i

iiiuch; mnltu, iiiucli, ur very.)

Wl dtut, Uutllo, u coiiijioitilioii HI Iwti pitrtH,

^ 7Ve, Tti ifllo, or Trio, in three jiurlK.

Jl OuflWre or i^uaiittto, in lour purtii.

M lAb.,M IMluni, ul itlBuaure.

J(ffeltuu»(), utlectioiiutely.^ t'oii Jljfrllu

with atteclioii, or teiufer expreHtiioii.

JIUu Jtnve, oi .Itta rVi;>«//ii, or a(', with u

line drawn ihrniij^'h, aignitieb two huuti

ill a bar, uiul ih to he iturtbriiietl qiiic k.

Mltgio, (or >'lUu,) hri(ii(,(|uiol(. .lllefrn

tutai, di moth, ugitiilo, vivace, an in

cceanej (|iiiclinetiii of Allti^ro,

MUgrettu, a little hriak.

JHUaviuitiw, \\a <|iii('.k an ponuible.

Jhidunte, a little jiIow.

Jhidimtinu, a little funter than Jlndunte.

Jhiioroso, tenderly.

jlnimoio, aniiiiate.

Jftdfuin, a |)ortion «it' the N('ri|itureti (Hit t

iiiiiMiu tor I, 'J, ;i, or 4 voices or partn.

jl»$ai, generally iiaed with Moiiie other word

to denote an inrreaue or diiiiiiuition of

llie time ; nb Magio ,him, inoru alow

.ittegro .^4.f(ii, more ([dick.

.1 temyu, ii> time.

Jt-ia, un air- bong.-r

—

Jhielta, a amall air

son;,'.

Ha»t, the lowet>t part iiiiiarmony.

HrioyVriuao, Vun tirio, liery, or willi great

Ikiiimatiun.

/h-|jiiiiii(f, a brilliuiit btyle ofexecution.

(V/rfeiuft, arloae: oi a prtumrution tdcUmu,

whide u| hnii'.

Cantul-He, biii{,'intf in ^ pleabing style.

Ciduwh, (or Cuh,) a dmiinutiuu ot'limu

and tfoiind.

i unto, <\ttitwt, tJ»«f Air, thtt vbiou part, or

tha uidlod/.

i 'hitriu, a compu«ition for not ledb than

4 purtb.

Codii, lilt! t loso of u componition, or an a(l-

dlliciinl I' lobe.

Con Jiiocd, wild, with flro.

, with.

Clin ii)ii/(i(i, wiih boul —exprobsion.

Kii/o, lilit! AUtgreilo, coinmodiouH.

full nuiUt, fiibt.

i'hnrtd, ib a peculiar coin|)obiti<in of old

chiiri'h btylu, mIow inovomeiit, written in

equal rhythm, (time.)

encfHilii, or C'reic, to swell the sound
( 'hroiiiiitir, u term given to a succebbion of

seuiitoneH.

('11/10 (li. ('.) to rejioat enrtuin ittrain.i,

or Iroin the be^rinning unto the t'int,

Del Segno (I). Sg.) from the sign.

IHmiiiiunilo,( Dim.) gradiittlly diminidhing,

Divolo, bolitinn, or devout.

Dirgr, a piece for funeral oicusions.

Doli f, bweotly, or soft,

Doluroio, i-oii ilolcf, mehincholy, dolorous.

/>i(o. Duetto, for two parts.

Ihiolo, roil diiolo, with pain, sorrow,

h', mid, ab modvrato e JltbUe, moderate and

complaining.

Kspreativo, expression, eiprobsivo.

K(i«/(i«u, sublime.

t\ntUe, the lubt part.

hSne, the end.

thrte, or f, loud.

t'orlitsimo, or f'f
',
very louj.

St\)i-iando, or fV., ' with force, oinplmsis,

t\iga,vr t\igue., u. scientilic composiliDii

whore the parts constantly iinitutu uiul

uccording to certain rules.

(irttve, very slow and serious.

iirniiuHO, graceful.

(<'iiWu.io, ur ('(ill gusto, with taste.

luttrtwie, un iiibtruinentul pasitiagu introdn-

Cttd bulwceu.

iMrgo, slow—slower than Adagia
Ijitrghttto, pretty slow.

Ltgnto, slurring the notes together.

Lento, slow, like Adagio.
Lentando, rattentando, riturdnudo, gradu

ally retardini,'.

Miircnto, siroiigly murkud, or accented.

AIntstoau, mujestic.

Meiio, half ; mtxzo fortt (Ml\) half loud,

(MP.) half soft.

Moderato, moderately.

Motto, much.
Munmdo, dying away.
Von, not.

l\i.storalr, in a nittural (pastoral) stylo.

uiiio, (i:) sol\, (MP.) half soil.

I'erdendo, I'erdendoti, losing itself

iiiiMiHio, f/'/'.j very solC

/'i( /oji(i, soft, hasly.

I'iu mofau, tpiiuker—/nti preito, itretto, the

same.

I'iu, more- jnu .lllegro, more lively—-ui

nte, rutiic

a little slowfi
^0)7^, louder- piu tosto Andante, rutTier

I'oro, poai o poro, by degrees, jporo a poe'o

crescendo, to swell the sound by degrees

I'oinpoto, grand, pompous.

I'ortaiiunio di voce, is the art of suslniuiii^

or curryin„r voice (or sound,) blond

in^f the notes together
;

contrary to

portiimenlo is the staccato.

I'resto, (|uick.

—

I'rtstiisiino, very quick

I'rimo, the first part.

<^uartetto, a composition coa^isting of

parts, each of which occasioniilly lakes

the melody. '

(^niutetlo, music composed in five parts,

e ich of which occasionally takes the

leading meloily.

u<ijii, nearly us.

liul'enlundo, Uilurtando, to dimiuisb the

tium and souud gradually.1^

Hecitadvt, a sort of musical declamatiok,
having to each syllabic a musical sound.

Hfsoluto, resolute, resolved, decided.
Secondo, the second part.

Semi Chortta, half the choir of voice*.

Segue, or Stg., gn on to the following.

Senza, without--iSeiiia replica, without ttp-

ctition.

Smorzando, becoming extinct.

S'oai'f, sweet-

Solo, for a single voice, (part,) Soli, for ain-

gle voices in more parts.

Soprn, above

—

come aopra, «s abore.

Soprano, a high Treble voice.

Sosteuulo, or .Sbs/., dwelling upon notes, Ui

giving them u peculiar expression.

Sotto voce, middling strength of sountL

Sjuccnto, di»tinot»

Spiriloao, aV foii spir\ta. with spirit

Staiuato, (Stace.) sli(i|;t and distincL

Symphunj/, a pa8sa|<;n ||p be executed by
instruments.

'I'aatO Solo, (T. Si) signifies in uitiaon, aO
unisonb, •

'I'acit, sileyt.*

Tank, slowly. -—JWm/o, slow.

'I'anto, vai^r »

Ttnuto, \'\ki3 Suat.,{Teu.) austain the 1oa«.

Tenore, 7'enir, ntJiigii mule voice.

7Vio, a composition for three purts,

7'm»i, (T. or Tutt.) all Uige.ll>er.'

Un jiocja little.

( 'iiMoii, sounding alike.

Veloct, (luit k.

I'ersf, one voice tya parL

Vivace, or vivo, a quick movement.
fiiuicissimo, very quick.

S. l olti Subito, i'erte, turn, turn qni«kly.

f'igoroso, strong, vigorous.

Voce, the voice.

Tore di petto, chest voice,

for* di te0ta, head vuic*.
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, - ^ Allegro an poco Staccato.
*WASHINGTON L. M

1. Kingdoms and thrones to God, be - long ; Crown him, ye nations, in your song ; His wondrous name and power rehearse ; His honors shall enrich your verse.

5
2; He rides aad tl^jjnders through the sky ; His name, Je - hovah, sounds on high ; Praise him a -loud, ye sons of grace; Ye saints, re- joice be - fore his face.

-9- ^Tsn-gr -g)— SI
r

i
X- TTioie T'ltnw having no Author's JVame, or In{t{<ds attached to them, were composedfor this Jf'ork by the Editor.



34 CHELSEA L. M. Silat **tlem, Jr.

Praise ye the Lord, ex - alt his name, While in his ho - ly courts ye wait; Ye saints that to his house belong, Or stand attending at his gate.

HOLINESS. L. M.
Audante qiinsi Allegretto

-J.

- -«=>'-c?-^ & -7^- -s>

iro - ly as thou, O Lord, is none ;
Thy ho - li - aoss is all tinno own

;

1^
r\ drop of thine unbounded sea Is ours.—a drop derived from thee.

_ —

I



MAINE. L. M. SIX LIxNES.
Allegretto.

35

When I sur - vey the Avondrous cross On which tlie Prince of glo - - ry <lied, My rich - est gaia I count but

-4 r ^ J—^r-

—
g:

-«?—

«

^1 g-rg? y

loss, And pour contempt on all my pride,—My rich - est gain I count but loss, And pour contempt on all my pride.

1
"ST 'Z

t=±rzibziic=t
r r

"1
r



FRYEBURG. L. M.
1 f" " r

"i—

H

1 1 1

1

"1—1

1 i T—

n

Tliere is n e tream whos

I

gentle f

M
ow Supplies tlifi, cit - y of our God

;
Life, love,

1

and joy, still gliding through, /

—— —

ind watering our divine ab(

1

)de.

1 J J-<y- II 1

-oL -el- -el-
u

-eL -el- -d-
,

1—1 n ©"n

T -1
VEAZIE. L. M.

Q AllcRro.

^-
1

i

-4—
( 1

-1 - -sI—g)

0, all ye

-1 ^-

people. clap your landa, AiHid with tr

1

---

—

umphjuit voices. sing ; Nc force' the hty power with stands fGod, the

=iS
u - ni - ver . sal King.

^—»-F
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^ ""1
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J
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l,^=^-H ^^-^
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AJlegi
RIPLEY. L. M. 37

1 ~l
I

I l~ ~1 -|
1 I

1
1 !—, 1 1

The ris - ing God forsakes the tomb
; Up to his father's court he flies ; Che -ra - hie legions guard him home, And shout him welcome to the skies.

\_AJT\ ^ , I I I, I I I I ! ,! I J -

II ! T. ^ _ , L 1 1,1 II
I ! I ! I J II 1

Qr-r-|yr^^i-^-|-r-f-—— r,

—

r-h^rh^H-^ r I o . I ^ .1

1 r 'T-r Q- r r -rT i 1 T
j ^ ' ^ 'i

Allegro iin poco gtaccato.
THOMAS. L.M

9
321

i
Bless, O my soul, the liv - ing God, Call home thy thoughts that rove abroad ; Let all the powers within me join, In trork and worship so di - vine.

Si
<g !g>

-f-r-r r

I



N A TICK. L. M.
, Allesretto.

^ 1 ^1

^i-j^—1

—

1. Great

:-r

—
r-—I
1

—

Lord of

-H
earth,

1

i

mi

1

seas, and

1—1
!

1

skies
; Thy

Lj_i^ L_'s^
wealth the

h-f^

-j —I—
need y world sup -

^ --

plies;

2. To

- © «
thee we

S> 1!

cheer - - fi

1

.1

- ^ si

hem - - - age

—s>' gI

bring ; In ^rate ful

—
r

' &
hymns thy

1

-H dr-

1 1

prais - - - ea emg;

(^HS

-— e| &r— <

-1

—

(

f
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1

^—
' -eL J ol d

s ^
1 1

'

^ 1^.

J-

&^

1 ^_

1 1

1 1

1

L-i

i
^

L-j ^_

s ^
=&̂—
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1

And

H • ^ -

safe be - -

—H h-

1

'

neath thy

1

Kf-
guard - - ian

1 1

1 1

arm. We

es^ ©L-

live se - -

^ h
- cure fro

i

m
-|-

ev

h~
- - - ery

—t-
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WINCHESTER L. M.

Be thou ex - alt - ed, O my God, Above the heavens where angels dwell
;
Thy power on earth be known abroad, And land to land thy wonders telL

-ep -o- -Oj- -o- -Op -e-
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WARRINGTON L. M R. Barriiom.
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Father, to thy kind love we o*e All that ia fair and good be - low ; Bestower of the lioalth that lies On tear - less cheeks and cheerful eves.
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W I N C H E L S E A , L. M. 41

Incumbent on the bending sky, The Lord descended from on high; And bade the darkness of the pole, Be - nealh his feet tremendous rolL

Jlllcsretio Moderato. CHARLESTON, L. M.
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2 CREATION, L.
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Tliy praise O God, shall tune the lyre, Thy love our joy - ful song in - spire; To thee our cor - dial

^3

3It

Our sure dc-fence, our constant aid.

thanks be paid. Our sure de - fence,
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Our sure defence, our constant aid..



CREATION, Continued. 43
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44 ^aerato. MERCY, L. M.
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AD AM, L. M. nanaft. 45
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From deep distress and troubled thoughts, To thee my God, I rais'd my cry : If thou se-vere - ly mark our faults, O ! who could stand before thine eye ?
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'Twas by an -der from the Lord, The ancient prophets spoke his word ; His Spirit did their tongnet inspire. And warm their hearts with heav'nlv fire.
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46 Moaerato. P O R T L A N D , L. M
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48 POM FRET, L. M. ^Ilerr4 fi-etn Cecil.
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ROBINSON, L. M. 49
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50 BL AKE , L. M.

O long^ex - pected day, be - gin; Dawn on these realms of woe and sin ; Fain would we leave this weary road, And sleep in death, to rest with God.
solo.

SEASONS,L. M.

5

tutu.

Tliygoodness, Lord, doth crown the year: Thy paths drop fatnes. all around; While barren wilds thy praise declare, And vocal hills re - peat the sound.
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NICHOLS , L. M.

Mi ll
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Lo, God is here ! let us dore, And humbly bow before his face ; Let all with-in us feel his power, Let all with-in ns seek his grace

PRINCE, L. M.
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52 SABBATH MORNING, L. M.
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Allegro. ST. ANDREWS, L. M.

Our harps, that when with joy we sing, Were wont their tuneful parts to bear, With silent strings neg-lect - ed hung, On willow trees that withered there.
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H AGUE, L. M. German mtir.

Through every age God, Thou art our rest—our safe a - bode : High was thy throne, ere heaven was made, Or earth thy humble footstool laid.

I
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LITTLETON, L. M. ^ ^
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Thus far the Lord hath led me on, Thus far his power prolongs my days : And ev - e - ry evening shall make known. Some fresh memorial of hi« grace

Im 3Si
?7 p r

r
'

i



64 ^n..ro. S A B A O T H, L. M.
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Allegro Tin poco staccato. SPRINGFIELD, L. M. 55
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Happy the man whose cautions feet Shun the broad waj where sinners go ; Who hates the plaoe where a - thelats meet, And fea.i 'o l».lk ps sinners do
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Lord what a thoughtless wretch was I, To mourn and murmur and fe - pine, To sea the wick-ed placed on high, In pride and robes of honor shme
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66 Allegro. WINDH AM^L. M. Sub : ^ Choral by Jtl. X^uther
»trr, bff JtMt JXeadt

Broad is the road that leads to death, And thousands walk to -geth - er there ; But wis - dom ahows a nar - row path, With here and there a trav - el - - ler.

3^
Ojj-' rTPPrrPTr"' ^ ^ ^ ^ ^

S O U T H G A T E, L. M.

1 Lord, I can suffer thy rebukes, When thou with kindness dost chas - lise ; But thy fierce wrath I cannot bear; Oh let it not against me rise.
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2. Pity my lang-uish - ing cs - tate, And ease the sorrow that \ ftel ; The wounds thv heavy hand hath made, O Lord, in tender mer - cy heal



LUTHER'S CHORAL, L. M. JV> Lmlher. 51

±±

O thou that hear'st when sinners cry, Though all my crimes before thee lie ; Be - hold them not with an - gry look, But blot their mem'ry from thy book.
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MIDDLE STREET, L. M.

Je - ho - vah reigns ! he dwells in light Girded with majesty and might : The world cr» - a - ted by his hands, Still on its first foun - da - tion stands.



58 Moaerato. IMPENITENCE, L. M.
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MARKSBOROUGH, L. M. 59

3 3

With all my pow'rs of heart and tongue, I'll praise my Maker in my song; Angels shall hear tlie note I raise, Approve the song, and join the praise.

AUegretto. H O LH S , L. M.

m
I

Ye nation! round the earth rejoice. Before the Lord your sov'reign King; Serve him with cheerful heart and voics. With all your tongues his glory sing.
solo. tutti. W

2^3



TRENTON, L. M.

Stand up, my soul, shake off thy fears, And gird the gospel armour on; March to the gates of end - less joy, Where thy great Captain Saviour's gone.

My God, in whom-are all the springs, Of boundless love and grace unknown; Hide me beneath thy spreading wings, Till the dark cloud is overblown.
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HIGH STREET, L. M. 61
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62 Choral.
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Allegretto. BRENT, L. M
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NEUKOMM'S SONG, Continued. 65

JS-- !wI ^
1 1 ri 1

- -fh^

1
i

His won ders to the nations b

1 1 1

low, A
id::
ad all his saving

1

works procia im. He framed the

,^.,^80lo.

^•'-^^

globe, he built the e

h
ky. He naade the

, 1

shining worlds on

H
—

'r
-

^1 li

^ ^'i r r

1 i 1

p .

'

I f m 'U !

1 J—[_J-

\—I

1

1

P 1 i be

1
—|S»-|»-

W)

son..

YW
1

soli.

-— F-

tutti.

r-rH

m
And reigns co

\0

mj»lete

1

in glory there : H

soil.

is beams are maj - - es -

1

T i

1

- - ty and ight; His >eauties, how di - vine - ly b right

'

His tempi ;s, how d

m
-vine-lv fair.

m
Unison

1 ^
soli. ^ 1

tntt

__lU-

-H

m
i

1 »n
4

f'

1

g
9



66 H O S E A , L. M.
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March to the gates

9*

Stand up, my soul, shake off thy fears, And gird the Gospel armor
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March to the gates of endless
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Where Josui thy great cap - tarn "s gone.



EVENINGS HYMN.* L. M. 67

1
1. Glory to Thee, my God, this night. For all the blessings of the light

;
Keep me, O keep me. King of Kings, Under thine own Al - migh-ty wings.

3. Praise God from whom all blessings ; Praise him all creatures here below; Praise him ye angels romid his throne. Praise God the high and bo-ly One.
I ^ I

I
I N ^ I , I I J I N ^ I <^

EVENING HYMN.* (Second Stanza.)

Forgi Lord, thro' thy dear Son, The ill that I this day have done ; That with the world, myself, and thee, I, ere I sleep, at peace may

] r

^ ^ ^ 1 r r r
* Each tunc may be uied separate



68 TEMPLE STREET. L. M.

1

1—

All ye bright armies of the skies, Go worship where your Savior lies, Angels and kings be - fore him bow, There Gods on high, and gems be - low.

In robes of judgment, lo ! he comes, Shakes the wide earth, cleaves the tombs ; Before him burns do • vour - ing fire. The mountains melt, the seas retire
"
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P L E Y E L ' S HYMN. L. M. or Ts. 69

L. M. Children of the heavenly king, As ye journey, sweetly sing
;

Sing your Savior's worthy praise, Glorious in his works and ways.—m ' '

7'8. Lord at thy feet I prostrate fall, Opprest with fears to thee I call ; Reveal thy pardoninc love to me. And set mv captive spir - it free.
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70 _ ST. PETERS, L, M,

To God the great the ev - - er blest, Let songs of hon - - - or be ad - dressed
;



BOW EN. L. M. 71

Up to the fields where an - gels lie, And living wa - ters gent - ly roll ; Fain would my thoughts ascend on high, But sin harnn heavy on mv soiil

, L LJ ^..J ^:!=^i_J LJ_J . ^ ^1 ' ' '

^

^^^^^^ m
BLESSEDNESS, L. M.

Blest is the man, whose tender care Relievss the poor in their distress ; Whose pit - y wipes the wid-ow's tear,

-^-^ ri-i-r-^ rr i ii i 1< 1 J iJ^j'l^l I.

Who»« hand supports the fatherless.
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WORSHIP. L. M.

Lord, hew de - light-ful 'tis to see A whole as - sem - bly worship thee ! At once they sinor—at once they pray, They hearot heav n and learn the way.

-•-r!»
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Allegro nn poco staccato
STERLING. L. M. ttucicut Tun r.

O come, loud anthems let us sin'r, Lomd thanks to our al - migh - ty King I For we our voices high should raise, When our salvation's rock we rraise.
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76 CUMBERLAND. L. M.

•> -

»d. Treble Solo,

With all my powers of heart and tongue, I'll praise mv Maker in my song ; An-gels shall hear the notes I raise ; Approve the song, and join the praise.

,(__ L-L^ I.I _l L___ I I _ Solo.-

Sal • va - tion is for - ev - er nigh The souls that fear and trust the Lord ; And grace descending from on higb, Fresh hopes of glo - ry shall afford.
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CAMDEN. L. M [Chant.]
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Father of lights! we sing thy name, Who kindlest up the lamp of day; Wide as he spreads his golden flame, His beams thy love and power display.
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80 MUSIC. L. M.

God of my life ! through all its days RIy grateful powers shall sound thy praise ; The song shall wake with opening light,
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NAZARETH. L. M

Re - turn, my soul, and sweetly rest, On thy al - migh - ty Father's breast; The bounties of his grace a-dore. And count hie wond'rous mercies o'er

-3:

53*

ALFRETON. L. M, IT*. BeattatK

From north to south, from east to west, Advance the myr - iads of the blest. From every clime of earth they come, And find in heaven a common hame.

53
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84 BRENTFORD. L. M.

pa
sum. is :3

Be all my heart, and all luy days, De - voted my Savior's praise, And let my glad o - be - dience prove, How much I owe,—how much I love.

Father of light ! we sii)g thy i)ame. Who kindlest up the lamp of day ; Wide as he spreads his golden flame. His beams thy power and love display.
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H A M D E N. L. M. (First Stanza.)

Awake! our souls, away, our fears, Let ev-ery trembling thought begone ; Awake! and run the heavenly race, And put a cheerful courage on.
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f --am ~gH

-T<5> -r
1

Stand u|), niy 8 oul, shake

-1

off thy fe irs, And gird tlie gospel

^^^^
armour on ; Marc 1 to the gate

G>—:m -u^-l:—«L
1 of ondluils jo

-<s>L*-

y, Wher e Je«us hy great Captain 's gone.

r 1 1

I

P
1 1

cJ J

-(=p=4=

o r

CHAPMAN'S CHANT. L. M.
»

—

f-
1—'—

h

"1

-4-—f-
1

How V ain are all beneath the

-L<s

skic 9 ! How transient cv - cry ear

P J
Ji - ly

\

-L-<s

bl ss ! How slender all th« fondest tics That

N ^ ^ ^-

i>ind us to a wot
4
Id like

i—j-

this.

J J" .

'

,

\

• p r r r
J* J* / f

-f-

^ ^ ^
f 1

1 1

' <g . #-



AUcgro .

BREWER.

St
With glory clad, with strength ar - rayed, The Lord, that o'er all na - ture reigns. The world's foundations firmly laid, And the vast fab

Be with me Lord, where'er I Teach me what thou wouldst have me do
;
Suggest whate'er I think or say; Direct me in thy narrow way.
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ILSLEY. L. M. a-hjeel from Fleyel.

Be all iny heart and all my days De - vo - ted to my Sa - viour's praise, And let my glad o - be-dieuce prove, How mnch I owe, how much I lore.

3Zl

Adagio,
DW I G H T . L. M.

i

O thou that hear'st when sinners cry, Though all my crimes before thee lie. Behold them not with angry look, But blot their memory from thy book.
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90 ROMBERG'S SONG. L. M. Snbjrct froat Bontbrrg,
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I will extol thee, Lord, on high; At thy command dis - ea - sea fly: Who but a God can speak and save From the dark borders of the grave :
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BUCKFIELD L. M.

Blest is the man, whose shoulders take My yoke, and bear it with de - light
; My yoke is ea - sy to his neck. My grace shall make the burden light
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When all bespeaks a Father's love, O wherefore, fearful as the dove. Should we
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92 WASHINGTON STREET.
Vn poco staccato.

it
L. M.

-H-f

My God, my king, thy various praise Shall fill the remnant of my days : Thy grace employ my hum - ble tongue, Till death and glo - ry raise the song.

Great Lord of earth, and sea and skies, Thy wealth the needy world supplies : And safe beneath thy guardian arm, We live se - cure from eve - ry harm.
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Adagio Sempre e piano
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GERMANY. L. M. 93
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Softly the shade of evening falls, Sprinkling the earth with dew - y tears; While nature's voice to slumber calls, And silen;e reigns a - mid the spheres.
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' This may be used with treble and alto—treble alto and base, or treble alto base and tenor.

TEMPEST. L. M.
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Then let the wildest storms a - rise ; Let tempests mingle earth and skies ; No fatal shipwreck shall I fear, But all my treas - ure with me bear.
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L. M, Cregoriau Chant.
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Cre - ale my na - ture pure with - in, And form my soul a - verse from sin,

I _ I ^ _ /TV , I _l 1 t ' I ' ^from sin, L°t thy good spir - it ne'er depart, Nor hide thy presence from my heart.
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Before the heavens were spread abroad, From ev - er - last - ing was the Word ; With God he was—the Word was God 1 And must divinely be adored.
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With all my pow'rs of heart and tongue, Til praise my ma - ker in my Bong, Angels shall hear the notes I raise, Approve the song and join the praise.
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96 QUITO. L.M.
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TIMS BURY. L. jVL _ m.s^um. 97
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CHICKERING'S CHANT. L. M.

I lay my body down to sleep; Peace is the pillow for my head, While well appointed an - gels leeep, Their watchful stations round my bed.



98
vivace Staccnto.

A P P L E T O N. L. M.

O come, lond an - thems let us sing, Loud thanks to our Al - migh - ty King; For we our voices hi<Hi should raise, When- our salvation's rock we praise.

TRURO. L. M.

Now to the Lord a no - ble song! A - wake, my soul—awake, my tongue; Ho - san - na to th' e - ternal nams. And ail his bound - less love proclaim
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Adagio Affietnoso
THAYER. L. M.

Oh let me, graciotw Lord, extend My view to life's approaching end ! What are my days ?—a span theij^line ; And what my age compared with thine.

_ ^ _ J —s I I

.J

^ ^ _ I
. L. , I



CHATHAM Subjtcl by .flozart.

No change of time shall ev - er shock My firm af - fee - tion, Lord, to thee ; For thou hast al - ways been a ro«k, A for - tress, and de - fence to me.
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BECKETT. L. M.

Come gracious spir - it, heavenly dg|e, Be thou our guardian, thou our guide ; With light and comfort from above ; O'er every thought and step pre
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^ _ 1 Choral

ST. PAUL'S L. M. Itr. Green.

The Lord i» good,—the Ijord is kind—His grace is great, his mer-cy sure ; And all the race of man shall find, Hie truth from age to age en - dure.
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HOSEA ILSLEY'S CHANT

Wovr be my heart in - spired to |||ng The glories of my Savior, King; He comes with blessings from above, And wins the nations to his love.
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Awake 1 my soul, lift up thine eyes, See whert thy foes against thee rise. In long ar • ray, a numerous host; Awake, my soul, or thou art lo;
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Tlvace Staccato.
BERLIN. L. M. 105

Ye christian heroes, go proclaim, Salvation in Immanuel's name ; To distant climes the tidings bear. And plant the rose of Sharon there.
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L YMMAN. C. M.*

Let all the lands, with shotits of joy, To God their voi - ces raise
;

Sing psalms in honaon - or of his name, And spread hiispread his glorious praise.
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DEERING C. M.

Sing to the Lord, a new made song, Who wondrous things has done; With his right hand and ho-Iv arm, The conquest he has wrin.
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Allegro nii.poco gtaccato.
OSGOOD. C. Mmm ±-t:11^

Joy to the world, the Lord is come ; Let earth receive her kins; Let every heart prepare him room, And heaven and nature sm^ And heaven and nature • np
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112 WILSON'S CHANT C. M.
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Let the lands in shouts of joy, To God their voi - ces raise

;
Sing psalms in hon - or of his name, And spread his glorious praise.
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Thou love-ly source of true de-light, Whom I un-seen a - dore ; Unvail thy beauties to my sight. That I may love thee
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MEAR. CM. OU Barm*m9. 1 13

Sing to the Lord ye dis - tant lands, Ye tribes of er - ery tongue; His new dis - cov - ered grace demands A new and no - ble song
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NORTON. C. M.

join our cheerful songs, With an - gels round the throne ; Terr thou - sand, thou - sand aire tlxeir tongues, But all their joys are one.





116
.Choral

MILLER. C. M. J»r. Milter.
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When trouble fills my soul with grief, O, hide not, Lord thy face ; For I can hope for no re - lief, Un - aid • ed by thy grace.
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And let them say how dreadful. Lord, In all thy works art thou ; Beneath thy power thy stubborn foes Shall all be forced to bow.
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ALBA. CM. l.eath. 1 1 7

Come, happy souls, approach your God,With new melodious songs; Come, render to Almighty grace. The tribute of your tongues,—The tribute of your tongues.
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To our Almighty Maker, God, New honors be addressed; His great salvation shines abroad, And makes the nations blest. And makes the nations blest.
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118 ARCHLAND. C. M. a. Wyman.
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ENIAP. C. M. J. K. 119
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With joy we hail the sacred day Which God has called his own ; With joy the summons we o - bey To worship at his throne.
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SHAW. CM.

Hark ! 'tis our heavenly lead - er's voice, From his tri - um-phant seat ; Midst all the wars' tumultuous noise, How powerful and how



120 CONWAY C. M. .V*« 0rigimat.
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ST. ANNS. CM. »r. Cr»n. 121
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1O C5 <3 Ci"

|—<s
1 <&- —«- 9—0t

g'
S-

1 g g-1

HI^5?

16



122 SACO. CM
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1. Nut tu the tor - rori of the Lord Tho tempest, fire, and smoke; Not to the thunder of th-it word, Which God on Si - nai spoke;

2. JJut we arc come Zi - on's hill, The cit - y of our God, Where milder worda det-lare his will, And spread' hi* love a - broad.
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Fa - ilior of mercies, God of love. My Fa - ther and my God; I'll Vmg the Bon • ora of Uiy jianie, And sjwead thy praise - broad.
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STANLEY'S HYMN. C. M
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Solo.

Firm as the earth thy gos - pel stands, Mv LfOrd, luy hope, my trust; If I am found in Je - sus' hands, My soul can ne'er be lost—My »oul can ne'er be lost.
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HOWE. CM. 125
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Lift up to God the voice of praise, Whose breath our souls in - apir - ed ; Loud and more loud the anthems raise. With grateful ar - dor fired.
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126 ZION. C. M.
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1. With Btate - ly towers, and bulwarks strong, Unrivalled and a - lone, Loved theme of many a sa - cred song, God's holy city shone.
2d Treble.

I
2. Thus fair was Zion's chosen seat, The glory of all chosen lands ; Yet fairer, and in strength complete. The Christian temple stands
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O, for a heart to praise my God, A heart from sin set free ! A heart that's sprinkled with the blood So freely shod for me.
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CANAAN. C. M. Ml. *fy<M<i«. 127
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There is a land of pure delight, Where saints immor - tal reign ; In - fi - nite day excludes the night, And pleasures ban - ish pain.
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Sweet fields, beyond the swelling flood, Stand dressed in liv - ing green
;
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So to the Jews old Canaan stood, While Jordan rolled be - tween.
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AUeirro SXoderato
MANCHESTER. C. M. . W. V%'aiHtrrighl. 12S
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INCARNATION. C. M.

1. Joy to the world ! the Lord is come I Let earth receive her King ; Let every heart prepare him room. And heaven and nature sincr And heaven and nature sino-
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2. Joy to the earth I the Savior reigns ! Let men their songs employ ; While fields and floods, rocks, hills and plains, Repeat the soundin<r joy Repeat the soandintijov
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WARE HAM. CM

thine, Sup • ply • • ing all tlieir need.—I'll be a " God to thee- and thine, Sup - ply ing all their need.
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^ jj: Allegro.
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HOSANNA. C. M.
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This ia the day the Lord hath made : O earth, re - joice, and sing; Let songs of triumph hail the morn, Ho - san - na to oar King:
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CUMMINGS C. M
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Let ev - ery morUl ear attend, Amd ev - ery heart rejoice; The trumpet of the goe - pel sounds With an i^,- vit - ing voice- "
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HAYMAN. C. M.

In God's own house pronounce his prai»e ; His grace he there re - veals ; To heaven your joy and won - der raise, For there his glo - ry dwells.
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Happy IS he who feari the Lord, And fbllowB his commands; Who lends the poor without reward, Or gives with liberal hands.
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GOODWEN. C. M.
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hearts, with youthful" vig - or warm, In smil - ing crowds draw near, And turn, from ev - ery mor - tal charm, A Savior's voice to hear.
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Sing to the Lord, ye distant lands, Sing with a solemn voice ; Let every tongue exalt his praise, And every tongue re - joice.
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Moderato nn poco ttaccato.
WEBER'S CHANT CM.

Alas ! and did my Sa - vior bleed ? And did my Sovereign die ? Would he devote that sa . cred head For such a worm as I .-mm -^s—N > >
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With deepest reverence to the mind, Look, O my soul, to pod; Lift, with thy handa, a ho - ly heart To his sub - lime a - bode.
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Allegro,
MOUNT DESERT. C. M.

Ye eons of man, a fee race, Ex - posed to ev - ery snare, Come, make the Lord your dwelling place. And trust his gracious care.
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GREENWOOD'S CHANT. CM.
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Thou lovely source of true de - light Whom I un - Been a - dore, iTnveil thy beauties to my eiglit That I may love thee more

3--g^^^ wr-
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Allesroc

SEE
ADAMS C. M

A - wake, my soul, to sound his praise
; Awake, my harp, to sing ; Join, all my powers, the song to raise, And morning ineense bring.
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To eel - e - brate thy praise, O Lord, I will ray heart prepare; To all the listening world thy works. Thy wondrous works declare
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DEVIZES C. M 14o

Come, let us join our cheerful songs With angels round the throne; Ten thousand thousand are their tongues, But all their joys are one,—But all their joys are one.

- j^^jii _UU-Jj-t^*—^ .—il^i J 1
1

.

o, - o"TOi. 5

1
AMHERST. CM.

5

-9 r
My Fa

1=t
ther, let

t

me hear thy voice Pronounce the words of peace, And all my warmest powers shall join To eel - e - brate Ui« grac*.

IB

i
J J J. J- J JX J



146 ETERNITY C. M,
etto Slodc rato.

—

h

=^
1 1 ' 1 !

if-, ^ Si
The time is short ! sinners, beware I Nor tri - fle time a • way ; The word of great sal - vation hear, While yet 'tis called to-day.

O God, our strength, to thee the song With grateful hearts we raise ; To thee, and thee a - lone, belong All worship, love, and praise.

T7'J J I ! t-rt'-*^-+|-i^*^H^ i
1

-
I r

J r-3 J J

1 r



NORWAY. C. M. S-hJtet from tSua^rl, \ 47

Come, let us use the grace di - vine, And all with one ac - cord In a per - pet - ual covenant join Ourselves to Christ the Lord.
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W. H. WOOD'S HYMN. C. M

A - wake, ye saints, to praise your King, Your sweetest passions raise ; Your pi - ous pleasure, while you sing. In - creas
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Adagio
DINS MORE. CM
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O here, if cv - cr, God of love, Let strife and lia - tred cease ; And cv - er\- thought harmonious move, And erery heart be peace.
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racl'i gentle shepherd stand With all engaging c"See larael'a gentle shepherd stand With all en<raging charms; Hark I how he calls the tender larabs, And folds them in his arms,—And folds them in his arms.
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DOUGLAS. C . M From the " Mlarmomiil." ].
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166 LIVERPOOL. C. M »r. W^ituirighl.

^^^^^^^
3 I d *-i-^~in~* iri

When 1, with pleasing wonder stand, And all my frame sur - vey ; Lord 'tis thy work, 1 own thy hand, That formed my humblo clay
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ABRIDGE. C. M

Great God, to thee my grate - ful tongue My fer - vent thanks shall raise ; In - spire my heart to raise the song Which eel - e - brates thy praise.
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With songs and hon - ore, sounding loud, Address the Lord on high ; Over the heavens he spreads his cloud. And waters veil the sky.
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[Hymn Chant.]

Again the Lord of life and light

I I I I N I I

Awakes tlie kindling rays ; Unseals the eyelids of the morn, And pours increasing day.



DANFORTH STREET. C. M.
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In every joy that crowns my days, In cverv pain I bear, My heart will find re - lief in praise, Or seek re - lief in prayer.
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160 STICKNEY. C. M.

Al n><>r(i, at noon, ut ni^rht I'll jirBisc, O Lord, tliy sa - ciod nnmc ; With joy my thankful voice I'll raise. Thy goodness to proclaim.
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The Lord my Shep - herd is,
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I shall be well supplied
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Since be is mine, and I am bis, What can I want be - side ?
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Allegro xm poco gtaccato .

HAVERHILL s. m [Hymn Chant.]
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are! Come, cast yonr bur-thens on the Lord, And trust his con - etant care.How gren - tie God's commands ! How kind his precepts



LONSDALE S. M [Two Stanzas, or Short Anthem.] cortin. 187
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And ev - ery tear be dry ; We're inarching, &c.
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Then let our songs abound, And ev - ery tear be dry
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We're marching thro' Immanuel's ground To fair - er worlds on high.
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Then let our songs a - bound,

* May be repeated ichen used as an Anthem.

And ev - ery tear be dry ; We're marching, &c.



188 SILVERSTREET. S.M.
1

1 1

9 -4-r-
——#

2il 3=1:
—0-

J-<s>

1®'

_ L _ -1—

r

1

Come, sou

-L<s^

praise a - }road, And

1

^ #
^=r

—

—<s

hyn

e'-

ins of

-J—

«

J - - ry

/ s

<s

sin

1

ho - Yoh is the ov - erei

^-

God, The

1—^

#±
u - - - ni - ver - sal

-^-^
King.

gr 1

—0- H
—^—r--H 1

-J-

—

o

O

j^J
J d

——

^

—;

—

^ r H r
-4—

-eL 1o

1^ --<s —

P

1 - -i—i

•

I-^-^^ -1-1—
-

1

Praise ye the Lord. » alle - lujah ! Praise ye the Lord. Hal lelujah

!

Halle

J4
- lo - jah 1 Halle -lujah! Halle - lujah 1 Praise ye the Lord.

@—-

—

mJ—U-l- • * . • ' • • f

f L'r r r'
d J -e-



SPENER S. M. «. Jr. 1 89
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Lord, how vile am I, Un - ho - ly and un - clean ! How can I dare to ven - ture nigh With sach a load of sin
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Allegrro un poco staccnto

STOCKHOLM. S.M.

O, bless the Lord, my soul ; His grace to thee proclaim

;

And all that is witli - in me join
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To bless his holy name.
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Behold, the morning sun gins his glorious way ; His beams through all the nations run,
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SONG OF MOSES S. M. 191
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Awake, and sing the song Of Moses and the Lamb
;
Wake, ev - ery heart, and ev - - ery tongue, To praise the Sa
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Firm and un - moved are. they Who rest their souls on God ; Firm as tlie mount where David dwelt, Or where the ark a - - bode.
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EVENING HYMN. S. M

The day is past and gone ; The even - ing shades ap - pear ; O ! may I ev - er keep in mind The night of death draws near.
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Where shall the man be found That fears t' offend God ; That loves the gos - pel's joy
«5

ful sound, And trembles at his w ord

at 3iJ
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^ ^ Allegretto. Soli.
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Be - hold the gift of God ! Sinners, a - dore his name ! Who shed for U3 his precious blood, Who bore our care and sbaine.
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Fa - ther, in whom we live, In whom we are, and move, The glo - ry, power, and praiee, re-ceive, Of thy ere - a - ting love.
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^ Andonto.

UNITY S. M.

jCt par - ty namea no more The Christian world o'ersproad ; Gen - tile and Jew, and bond and free, Are

I
Let par - ty namea no more The

0 C>

and bond and free, Are one in Christ, tlieir head.
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How beauteous are their feet Who stand on Zi - on's hill ; Who bring sal - ration on their tonsues, And words of peace re - vea'..
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Great is the Lord
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CHRISTMAS CHANT.
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Rejoiee in Je - bus' birth ! To us a Son is given ; To us a Child is born on earft, Who made both earth and heaven.

i
ol J

J- -.L ^
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DOVER. S. M Xt*nnamu't Coll.
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In - fi - nite God, to thee, Hon - or and praise be given; Nations and kingdoms shall a - dore The Maj - ee - ty of heaven.
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V ^ Allegro n« poco Btaccato .

WILLIAMS'S CHANT. S. M

.

^^^^
O Lord, our heavenly King, Tliy name is all divine

;

Thy glo - ries round the earth are spread. And o'er the heavens they shine.
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BL ADENBURG Gertuan Choral.
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,
Pomposo

Be - hold what aw - ful pomp ! The Judge prepares to come ! Th' archan - gel sounds the dread - ful trump, And wakes the general doom I

3
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Allcgro Moderato.
OLMUTZ. S. M Gregcrian Chant.
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Your harps, ye trembling- saints, Down from the wil - lows take
;

Loud, to the praise of love di - - vine, Bid ev - ery string a - wake.
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HARPS WELL S. M.

We come, with jovful song, To hail this happy morn ; Glad tidings from an angel's tongue : This day is Jesus born ! This dav is

I 1U I
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Jesaa bom
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Your harps, yc trembling saints, Down from the wil - lows take
;
Loud, to the praise of love divine, Bid ev - - cry string a - wake.
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O, for the death of those Who slumber in tlte Lord! O! bo like theirs my last re - pose,
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Like theirs my last re • ward.
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My God, my stren^b, my hope ! On thee I cast my care ; With hum - ble

J I I I I ,
Solo.

con - - • fi - dence look up, And know thou hear'st my prayer.
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Solo.
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Give me on thee to wait, Till I can all things do; On thee, al mighty to ere * ate, Al * mighty to re - new.
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To sing and bless Je -ho - vah's name.
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To sing and bless Je - ho - vah'a name.
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His glo - ry let the hea - then know ; His wonders to the na - tions show, And
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All power thine in earth and heaven I All fullnesa dwells in ly ^ven
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Andantino.

Solo. ^

Das - ture shall nreoare. And feed me with a shep - herd's care

;

5 ^5

The Lord my pas - ture shall prepare, And feed me with a shep - herd's care ; His pres - ence shall my wants sup - ply,

I TmI In

Bfay repeat,

I—n—I w

watchful eye ;
My noon-day walks he shall at - tend, And all my mid - night hours de - fend
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I'll praise my Ma - ker -with my breath, And when my voice is lost in death, Praise shall employ my nobler powers

;
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My days of praise shall ne'er be past, While life, and thought, and be - mig last, Or im - mor - - tal i ty en - dures.
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Allegretto.

-fs f-
1

—

r

h —

^

=^—F=
-«> #- f

Q h o 1

1 1 H
n h

^~G> i

1

1 i

I—

r

i — 1

—

1 ,

•
r"

1

1

rd:

•7 *
How pleas ant

—

«

'tis to

^1 0—
see Kindred and friends a - gree ! Each in their pro per sta - - - tion move

;

1A3
J

1 -iH—HH -n ^ 1

1

i

1 1 1 i J ^ P- ^ 1

1
1

•

1 1a *

p

*1— ^
cy — -•-

—^-

o *

« *
J J ol J

J-ej—

J

--! P
1

—
!

1

1 H h-
-A

1 1

—I-

1
1 1

1

"
1

i 1

1

1

-i

i 1

1 1

—r- ^-

—p=

1
And

-J2 ^
each fol

1

- fil their

1

h

part, With

\^
sym pa thiz - - - - ing

r
!

heart, In

-fiJ 9-

J-
all the

i I^ . !

( 1—

^

carei of

' ^^
life and love!

1

ol J

-f-J ^
l' 1

J

H=

J

U r-

J -J

0-
Ls.

—

;n nus* f •



DALSTON. S. P. M ^. tfiilimmt: 215

i
^ r-

1

1

How pleased and bless'd was God to - - dayl
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Allesretto .

ST. JEROME'S. S. P. M •in KKglith tmme.

Up - held by thy com - mand, The world se - cure - ly glands,
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Re - joice ! tlie Lord is King ! Your God and King a - dore ! Mortals, give thanks, and sing, And tri - - - umph
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Sevens Bo—berg. 249

Songs of praise the an - gels sang ! Heaven with hal - le - lu - jahs rang I When Je - hovah's work be - gun ; When he spoke, and it was done !
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Heaven and earth must pass a - way
;

Songs of praise shall crown that day ; God will make new heavens and earth
;
Songs of praise shall hail their birth !
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WHELAN. Sevens.
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Come ! sa id Jesus' sacred
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u. # Andante e mezzo piano.

'

B ARTLETT. Sevens . JB. r»Vi-"»«-"'- 2ol

m
Softly now the light of day Fades up - on my sight a - way ; Free from care, from la - bor free, Lord, I would commune with thee.
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Allegretto
OTIS. Sevens Silat ^Item, Jr.

^# #^ ^
"V'^^^

Blest Instrncter, from thy ways, Who can tell how oft he strays ! Purge me from the guilt that lies Wrapt within my heart's disguise,—Wrapt within my heart s disguise.

J_L I N ,11^ .If^l^ hl-llll l l (H,
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K ATAHDIN Sevens . C. Fttrker.

i

Let us with a joy - ful mind, Praise the Lord,

1^ ^ N N I I IS N.

kind ; For his mercy shall endure,

S ^ ^ N I I I

Ev - er faithful, ev - er sure.

I
MZZMTJE.
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FRANKFORT.
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S EVENS

.
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Praise to God, im - mor - tal praise, For the love that crowns our days ; Bounteous source of every joy,

r » r p IF Z
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P—TT-r-

I

Let thy praise our tongues employ.
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BRAZIER. Sevens 235

mm It*;
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HaU ! all hail the

! L

joyful morn ! Tell it forth from earth to heaven, That to us a child is bom ! That to us a son

I I

js "-iven

:
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FURBER. Sevens
1
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1

Christ, the Lord, is risen to Our triumphant, ho - ly day: He endured the cross

I r ! ' I

n.
—m • I—^3"

and grave Sinners to

I
N

I

re - deem and save.
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254 WOOD Sevens .

^ ,
BZod«rato.

I

"
| . . ^ ^>

All Je - - hovah'a wonders praise,—Wonders which their children share

!

2 ^ V

O, that men their songs would raise, All his goodness to declare

!

'J J
^ ^'

' ' J J : : \ ^ I i ^ :
rr

DANA Sevens,
^ fc. N ^ N ^ ^ ^

a t— i
51

ii> 4 —0—0
When the morning paints the skies ; W hen the stars of evening rise, We thy praises m ill re - cord, £ overeign Ruler

!

mighty Lord.
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Adagio Amorogo,
BUCKSPORT. Sevens. 255

r

3^
When, be - fore thy throne we kneel, Filled with awe and ho - ly fear, Teach us, O, our God, to

2^0^(9-1 1 —Jx-r-eL r-fS> r-©^ •L-r-e' J , gJ. -. ,

All thy sa - cred presence near.

H-4 2i

_Allcgretto.
CONGRESS STREET Sevens.

I
When the morning painta the skies ; When the stars of evening rise. We thy pfaisea will re - cord,. Sovereign Ruler ! mighty God 1

I
I I N !
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J J J . ; J J
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256
Allegro MoJerato

TURIN S EVENS.

of God, thy blessing grant! Still sup - ply my ev - ery want! Tree of life, thine influence ehed,

T
Tree of life, thine influence shed, With tliy eap my gpir - it feed.Witli thy sap my spir - it feed.

-oL -el ol
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PARK STREET CHURCH. Sevens, eight lines. 257
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258 HARDY. Sevens.
Pitt Tosto* Andanttt &

pi>. MF. Tutu.

S3

Pleasing spring is here a - gain ; Trees and fields in bloom ap - pear ! Hark ! the birds, with art - less lays, War - ble their Cre - a - tor's praise

!

r* ^ L j^.

—^tp^
',—i^l—-f-LJ^-J^':±l=——---

-Je The 3d line m«'X' The 3d line may be sung 1>7 tbe Treble and Alto as a Duett.

YORK. Sevens.

Hail' all hail the joy - ful morn! Tell it forth from earth to heaten, That to us a Child is bom! That to as a Son is given!
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—er :f=F J_j \^ ^ ^—Q| ' —Lf-i—p—p— ^ ©—LI

f J f



CALVARY. 88 & 7s, OR 8s, 79, A 48. 259

Hark ! the voice of

I I

^=221

^ ^ -, r-| xr ^-

love and mer - cy Sounds a - loud from Cal • - ra - ryl See

^3

it rends the rocks a - Bun - der,

! i
t

i
A tempo .

Shakes the earth, and Tcils the skj! "It fin - ished ! It
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fin -
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ished

!

Hear

I

the dy ing Sa vior crv.
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260

i
F L O R I O . 8s & rs, OR 88, 78, & 48

f-

3^
from Zi-on's sa - cred mountain, Streams of liv - - ing wa - - ter flow; God has opened there a fountain That Bop-

plies the plains be --low; They are bles - sed—they are blessed, Who its sovereign vir - - » tue know.
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KNO WLES 88 & 7s. 261

I n—f—n—I—n—I—n pr-^i

—

r^-r

Lord, dismiss ua •vrith thy blessing, Fill our hearts with joy and peace ; Let us all, thy love pos - sessing, Tri - umph in re - deeming grace.

Blest Instructer, from thy ways, Who can tell how oft he strays ? Purge me from the guilt that lies Wrapt within my heart's disguise.

far
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AUeip-atto.

TIVERTON. 8»*T«. m
4

Sa - vior ! source of ev - - erjr bless - ing, Tune mj heart to grate - ful lays ; Streams of

T
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ing, Call for cease - less songs of praise,— Call for cease
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songs of praise.
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EASTPORT. 8s A 7s. HYMN, OR SHORT ANTHEM. 263
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Praise the Lord, ye h eavens adore him

-^^^^
Praise him, ange
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Is in the height ! Sun, and moon, rej Dice before him! '. 'raise him, all ye rtars of 1ightl
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H«l-lo-lu.-jah!
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A - - men. Hal - le - lu - - jah
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Hal - le - - lu - - jah ! A - - mea,
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264 K E N T . 8. * 7*.
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BERMONDSEY, NEW. 6, & 4«. 261

Sd Treble.

rft

Gk) - ry to God on high ! Let earth and skies re -ply, Praise ye his name; His love and grace adore, Who all our sorrows bore;

r-T

i
Sing a - loud, ev ermore, Worthy the Lamb

!

_J ^J I ^ I
! ! !

Worthy the Lamb ! Worthy the Lamb ! Sing a - loud, ev - - ermore, Worthv the Lamb
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268 F R E E D O M . rs & 5s.
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SCOTLAND. 12s. nr.C,a.Kr. 269
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voice of free grace cries, "Escape to the mountain, For all that believe, Christ has
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- pened a fountain'; For sin and uncleanness, and
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Hallelujah to the Lamb, who ha*

i-r-r'r-p=f=^
r
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ev - ery transgression. His blood flows so free - ly in streams of sal - va-tion,—His b
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1 1 1 1 'i b 1 Is
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lood flows so free - ly in stre ams of sal - va - tion."
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bougkt U9 oar pardon ; We'll praise hina a-gain when we pass over Jor-dan,—We'll praise him a - gain when we pass over Jordan.



270 T3UREN. 10s.

m
From Jes - - jee's root be - hold a branch a - rise, Whose sa - - cred flower with fra - grance fills the skiei

.
i_ I 1 , I J ! I , . I I I \

—f-hF^ ^
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The sick aad weak the heal - ing plant shall aid,-

I ! 1 , . ^
From storms shel - ter, and from heat shade.
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H IN T O IV. Us. HYifN, OR SHORT ANTHEM.

le—Kz

3^1
To sheep os bis pas - ture his mer - cies

^

—

9—9-

a - bound,

'91

His care and pro - tec - - tion his- flock will Eur •
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i
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i1 1"

*lf used as an Anthem, the second pari miy he repealed.



212 CH AUDIERE lis.

:p=:F :F=p:

jt-J—A
Couie, saints, and a - dore him; come, bow at his feet:

:3:=i: =5=
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O, give him the glo - ly, the praise that

i
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meet!
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FEE 1
=1—i—^-

-»

—

* *-

Ijel joy - ful ho - san - nas un - ceas - ing a - - rise, And join the full cho - rus that glad - dens the skies

!
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Allagro A»»ai
M I L G R O V E 78 & 6s. HYMN, OR SHORT ANTHEM, B. .Vilgrote. 273
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Praise him for his no - ble deeds ; Praise him_ for

P» I I I !

1^

his matchless power
;
Him, from whom

L I J.

all good pro - ceeds, Let heaven and earth a dore,
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35 May be repeated.



274 E ARLE 5s & 8s.

SI

€Z9Z

1—

h

Behold, how the Lord Has girt on his sword, From conquest to conquest proceeds ! How happy are they Who live in this day, And witness his wonderful deed«.

1 I \

I I

8s.WAN WORTH. Bartraotl.

:i—

r

My gracious Re - deemer I love; His praises aloud I'll proclaim ; And join, with tlie ar - mies a - bove. To shout bis a - dor - able name.
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S ANCTUS.
EE

From a ,\Sati by llagdn. 2/0

Ho - ly, ho - ly, ho - ly ! Ho - ly, ho - ly, ho - - ly ! Ho - ly Lord God of Sab - a - oth ! Ho - ly Lord God of Sab - a - oth

!

^3^-,

For,

Ho ho - - ly ! Ho - ly Lord God of Sab - a - oth ! Ho - ly Lord God of Sab - a - oth !ho - ly ! Ho ly,

STM.
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Heaven and earth are full, are full of thy glo - ry, full of thy ma - jes - ty and



276 SANCTUS. Continued.

glo - ly. Ho - ran - - na in the high - - est, in the high - - est in the

•»
'M.

glo - ry. Ho - s&n - - na in the high - - est, in the high

4—LJ
^ SYIIIP. VsaUoB Ho - san - - na in the high - - est, in ~ the

glo - ry.
* Ho - Ban na i> the high - - est, in the highest,—Ho - san - - na in the

f pzng^zzp

high - - - - est,— Ho - - san - - - na, in the high ~ - san - - - na in the high - - est.
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est,— Ho - - san - - na in the high - - est, in the high - - est,— Ho -

high est,— Ho - - san na in the high - - ^t,— Ho - - - san ^- -
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high - , - - . est,—r Ho na, Hq - e&n - - - na,
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SANCTUS. Concluded. 277
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AUcgro

CHORUS 'Glory be to God.'

Fall Organ, wltb Trumpet.
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Glo - ry be to God, Glo - rv be to God,

S
Glo - ry be to God, Glo - ry be to God on
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280 CHORUS Continued

peace on earth, and earth peace, peace, peace on earth,

.5- PU.

ry, glo - ry be to

earth.

"ST-,
on earth, peace on earth. Glo - ry be to



CHORUS. Continued. 281
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282 CHORUS. Continued.
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CHORUS. Continued
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glo * • ry, for thy great glo - ry,

A
for thy great glo - - .ry, for thy great glo - ry, we give thanks to thee for thy great

, , I., I

rpg> vow

I

glo - ry, for thy great glo - ry,
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for thy great glo - - • - ry
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CHORUS. Continued. 285
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286 CHORUS. Concluded.
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ANTHEM
Andante nn poco lento

'Blessed be thou, the God of Israel.'

Bless'd be thou, the God of Israel

;

Thou, our Father and our Loi thy maj - es - - ty for - ev
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I gt Time ,

ANTHEM. Concluded 281

i

Ev - er thy name a - dored ! Thine, O Lord, are power and greatness, Glo - - ry.
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Ist Time
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288 ANTHEM 'The Lord shall comfort Zion.

5E
Allesrro.

The Lord will comfort Zion, will comfort her waste places, and make her like Eden, like the garden of the Lord,—and make her like Eden, like the

1 , , . 1^ ! , . ^ 1 i

i —
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garden of the Lord. Joy and glad - ness, joy and gladness, and gladness shall be found there - in, thanks -
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giv - ing, thanksgivinc, and the voice of mel - o - dy, and the voice, the voice of mel - o - - dy, the voice of mel - o - dv.
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4 and the voice, &c.

HEBER. L. M.
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St/a« Mien, Jr.
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By cool Si - lo - am's eha - dy rill, How sweet the lil - y grows ! How sweet the breath beneath the hill Of Sharon's dew - y rose.
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290 ANTHEM.
Andanttiio.

L, 4t Solo

How BEAUTIFUL UPON THE MOUNTAIN,'

How beau - - ti

Solo.
• on the moun - tain, &c.

How beau ti - ful up - on the raoun tain are the feet of him,— how ti - ful, how beau - ti -

r
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that bringeth good ti - dings, that pub - liehethup - on the moun - tain,

>

—

ful up - on the mountain, up - on the moun tain are the feet of him that bring eth good ti - dings, that pub - lisheth
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^ NATIONAL HYMN. Concluded, 29.3

furled. The leg - a - cy our fathers left, By Freedom sanctioned slill is ours; Nor shall our noble tree be reft, While every branch is dressed in

Unl8

cause ? Thy fairy fields, shall they be strewed With brothers slain by brother's hand ? Shall fathers rai^je their arms of blood Against the ensign of our

^ !^jiii:iZE=rzzziEiizzr.zz:ii^j§iz^^
-5^

flowers.

Ti rn
—,'*»^—

M

i ^

land Huz - za ! Huzza ! sons of the free ! Strike, strike the bolt of treason's hand ! For God, for Fame and Liberty, For Union and our Native Land.

:rr{ r

3. Our starry flag! Our starry flag! I Shalt thou not wave o'er hill and crag, I Let him who swells Rebellion's cry I A Patriot's tear will fill his eye,

Whose eagle siis enthroned in light,
|

Triumphant in the hour of fight | In civil strife, once turn to thee,
|

Plis bright sj\-<jrd F.trike for'Liberty.



QU_ARTETTE AND CHORUS.

nU>Mea*rothe dwd that die in the Lord! From henceforth and forev -- er they rest frora Uieir la - bdns

BleasmUret»H» dead that ^ in the Lord! From henceforth and forev er they rest from their la - bora, And their works, their'wrrka

works, their worki^ their works follow tliem, Their works follow, follow then>, Their works fol low them. Blessed are the dead that

fol - low them, and their works follow them. Their works follow, follow them. Their works fol - - . - low them. Blessed are the dead that

Their works, their works follow them,—Their wprks follow, follow them,—Their works fol - - low them, Blessed are the dead - -

/





' P N Y X I A N S

'

HYMN

1. When Truth's refulgent ray Poured down upon the

-| ^ pr— ^ ^
4. And Beauty's form was traced Up - on the sup - lit ky,— Each flowery dell it graced, And every mountain high,— In earth, and

all his

ri^- n
ried powers, \Vas filled E - - den's bowers.

'mid storm or calm, Still lin - gered Beau-ty's mag charm<

5. And Truth looked down from heaven,-
Light filled the glowing skies :

—

" To thee, O man, 'tis given
To labor for the prize

;

With toil and care before unknown,
*'

Ys now must make the truth your own.

6. " Error shall tireless show
Her glass of many dyes,

And Prejudice still throw
Her veil before thine eyes,

—

Yet toil,—toil on, and Truth divine

For thee her laurel wreath shall twine."

7. High throbbed the heart of man,
In answering, glad accord

;

Joy through his being ran,

And thrilled each mystic chord ;

—

Beauty, and Song, and Truth were given
To win the wanderer back to heaven.



FUNERAL ANTHEM. ttfrangrA and partly cempoitd btf C. ^olcini, OQ7
ror the funeral or a railhffl tmititlfr. '
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Far from affliction, Toil, and care, the happy soul is fled,—Far from affliction. toil, and care,— Far from af -
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fliction, toil, and care. The hap - py soul is fled ; The breathless clay shall slumber here, shall slumber here Among the silent dead.
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The goa
TRBBLK SOL.U.

pel

ANTHEM. Continued.
was his joy and song,- The gos - - - pel was bis
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had pro - - claimed eo long,— The truth he had proclaimed so long, Was
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^ , TR lO. Base^ Treble,' and Alto.

A NT HEIV[. CON^riNUED . 299
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shed the falling tear, Sinee we shall see his face no more. Till Je - sus shall ap - pear.
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Now he re - ('ides where Je - susm is,
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300 ANTHEM
CHORUS.

Concluded.

bliss, While yet ho sojourned here. But we are hastening to the tomb, O, may we rea - dy stand,—O, may we ready, rea - dy stand.

size

Tlien, dearest Lord, receive ua home, re - ceive us home, To dwell at thy right hand,—receive ua home, To dwell at thy right hand.



TEMPERANCE HYMN. 'How long shall virtue languish.' n. uy. 301
— u.Andaute « m«izo piano. /^Pia. Retard.

How long shall virtue languish .' How long shall folly reign, While many a heart with anguish. Is weepinor o'er the slain ' How loner shall dissipation Her deHer deadly waters pour,

:ciz:

1 I—I ^ r 1—

r

M. Tempo.
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~
fl—

[

Throughout this favored nation, Hermillions to devour? When shall the veil of blindness Fall from the sons ofwealth. Restoring human kindness, And industry and health
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302 TEMPERANCE HYMN. Continued.
, _y»V, tCK r. a Treble*. CHORUS.

When shall the charm, so lur - ing, Of bad ex - ample cease ? The ends at once se •When shall the charm, so lur - ing, Of bad ex - ample cease ? The ends at once se • curing Of in - dustry and peace ? When shall the charm so

r

—

vT—T—r
iz:[z::r~T:

i Ll_I=L

luring, Of bad exam - pie cease ; The ends at once se - cut - ing Of industry and peace ?—The ends at once securing Of industry and peace?



TEMPERANCE HYMN. Continued



304 TEMPERANCE HYMN Concluded

Their virtues, never failing, Shall lead to brighter days, When holiness, prevailing, Shall fill tlie earth with praise,—Shall fill, shall fill, shall

the earth with praise,—Shall fill, shall fill, shall fill the earth with praise,

—

Shall fill the earth with praise.
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306 ANTHEM FOR THANKSGIVING.
RECITATIVE.^ n AtiTO. fc. ^ I ^ w I

^1

I A tempo. Recttatlve. |
" ",

.

O Lord, liow excellent is thy name in all the earth. O, mag - nify the Lord with me ; And let us ex - alt his name to - gether.

O give thanks, O give tlianks un - to the Lord. Call upon his name ; Make known his deeds a - mong the people; O give thanks, O give
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ANTHEM, Continued. 307

thanks un - to the Lord, mong the peo - pie. Sing unto the Lord, sing psalms unto

1^<s>- -G>—
1—|V,

^- ^ 1^
«2 p n =]

1 1 1
1

Call up - oft his name, make known his deeds a - mong the peo - pie.

him ; talk ye of all his wondrous works,—talk ye of all his wondrous works, and magnify his holy name,—and magnify his ho - - ly name.
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SOLO.

ANTHEM, Continued.
TREBLE.

The Lord is good to all

:

and hia
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tender mercies are
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works shall
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praise thee, Liord ; shall praise thee, shall
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praise thee, Lord.
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DUETT.
ANTHEM, Continued 309

2d. TREBIiK.^5^3
Sing un - to the Lord

;
sing un - to the Lord with thanksgiving. Sing praise upon the harp un - to our God, who veileth the heav ens with clouds, who pre-
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pareth
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rain for the earth, who
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ma - keth the grass to grow upon the nlountains. Sing unto the Lord, ling unto the ] jord with thanksgiving. Sing
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310 ANTHEM, Continued.

s
praise upon the harp ua -to our God, who veileth the heavens with clouds, who prepar -eth rain for the earth, who maketh the grass tx) grow upon the mountains.
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I will ex - - tol thee, my God, O King ; and will bless thy name for - ev - - - - er and ev er.
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CflORTJS. Allegro agsat.
ANTHEM, CONTINU ED.
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Let every thing that hath breath praise the Lord, praise the Lord; Praise ye the Lord from the heavens
;

praise ye him all ye angels.

EE 3k
/
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3Z:r

is:
E3 ^3 3^:

praise ye him ye hosts; praise ye him, sun- and' tftooa'; praise him all ye stars of light;



12
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ANTHEM, Continued .

Kings of the earth and all the pooplo, Let them praise the name of the Lord, for - - ev - er. Praise the Lord for - ev - er,—Let tliem

m ^^^^^ 1q

praise the name of the Lord fof - - ev er more, for - ev - er, and ev - er and ev - er more.

3

3 5^ faST

Kings of the earth. ev - er more.

b* b^ ba
for - ev - er, and cv - er and ev - er more.





314 SOLO AND CHORUS. ' Strike the harp
Tenor or Treble Solo.

1. Strike, strike the harp in praise of God ! Wake the timbrel's loud - er mirth

!

2. Hon - - or Him, ye host of heaven ! Wor - ship him, ye realms be - loir!

Glo - - ri - ous the song must be
Not with out - ward form a - - lone,

t-f—r 3£
Of the great Cre - a - - - tor's worth.

But with hearts that pure - - ly glow.

Na - - ture, in her calm - ness, rais - ea

He, who rules the earth, the o - - cean.

dh

—

\—I-

1

/
I ! I



SOLO AND CHORUS, Concluded 3'o

Strains of glad - - ness, peace, and love

;

Keep - eth si - - - lent watch o'er thee

;

Man re - - ech - oes forth her prais - - es,— Glo - ry to the God a - bove 1

He can tell with what de - - vo - - tion Bows the heart, or bends the knee.

mi

CHORUS.

Strike ! ^ike the harp in praise of God! Wake the timbrel's louder mirth, Glo-ri-ous the song must be

II
I 1

Of the great Cre - a - tor's •n ortli.



316 ANTHEM, 'Sing unto the Lord.'
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Sing, sing unto the Lord, sing un-to the Lord, the Lord,
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ANTHEM,
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Continued, 317

F-1

his va - tion, from day to day, from day to day,— shew forth
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Lord, and greatly
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For great is the Lord, great is the Lord, great is the Lord, And greatly to be prais - ed ;—great is the Lord, and greatly
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is to be feared above all gods,—he is to be
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feared abov e all gods,—he is to be fsared, he is to be fe ared above ail n odds

—6^ <s>-

1

^—l-f- ! 1

1



320 ANTHEM, Continued.

PIA. FOR. •
• I

' '
1 U i r * I IPIA

STM,
Give unto the Lord

1 [J r r

the glory due un - to his name,- . CRES.
Voice.

is:

Give im - to the Lord the

1 1

1^ ^ i

1

pi j" FiJ

1 ^ >* ^-^-^^ * *
i • . ,• • • •

=^

^__SOR_f
,

I ring an of - fering and <

CRES.
r—1 K T-m

' r 'r
;ome before him;

r

w'orship the Lord, [worship the Lord in the beauty

r *
u
of

,• r T-
ho - - li - nesB,

f r
J rT^-tr^n r- 1

* -# 1—^ r
glory due un-to his name; Bring, &c

IN h

!

N

^ 0. J \ flip

—

f—-f—sT >j p

I • •J I

Give unto the Lord, Give unto the Lord the glo - ry due un-to his name, bring an offering, and come before him
;

worship the Lord,

FOR.* . ,««

-1

—

5^
FOR.

J—^—tv-^ *• *
i> P u ^' ^1

1

Give unto the Lord, Give the Lord glo - ry due un > to hia name, bring an offering and come before him ;
worship the Lord,
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1

^ % ^ ^^=^^ 1

'

r
worship the Lord in the )eauty of K) - li - nese,

r y si r

worship the Lord, ifvorship the Lord in the

rj#- ^ -
1

beauty of

- « J* ' I

lio-li- ness.

SYM.
1^ 1 1

a
^1 u ^

-d-

CHORUS.

1^
Let the heavens be glad, let the earth re - - joice,— let the heavens be glad, let the earth re - joice, re

Alto to be snug an octave lower.

\ sr-

-p-f—p'-
^

Let the heavens be

W—W
glad, let the earth re - - joice,- let the heavens be glad, let the earth re - joice.

1

*!S>-
I 1

-r r- r r ^-r r r

41
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^^^^
ANTHEM. Concluded

m
joice,

—

let tlie heavens be glad, and let tlie earth re - - joice

1

JOICC,

—

let the heavens be glad, and let the earth re - - joice

;

-22
. ^

jojce, re - - joice, re - - joice. re - joice,

—

1 a I' irf-

and let men say among the nations, the Lord reignetli,— let men say among Uie nations, tlie Lord reign • - eth.

and let men say among the nations, the nations, the Lord reign - eth,— let men say among the nations, tjie Lord reign - eth.



SENTENCE.
Tntti.

'I WILL ARISE Snhjrct hg Cecil. 323

-4^^ [ 0-0-0^r
1

1—

—

1 1

i

6 ^6

lyentando Pla.

sinned, I have sinned against heaven and before thee, before thee, and am no more worthy to be called thy son ; and am no more worthy to be called thy son.—s^^l ^ i

1

''1
1 1

^ > 1

-# —#-
1

—

^ ^ 1

'
1

1—1

—



Andante. | m

4 ! !
J. J

I L f B g I 'i>:^-4^J^\ '_ ' '^_J>i s
PIA. DOLCE.

&4 r 1 \

tj=^^s^-4=^\ f' ,r~TFF=F i

SOLO....Trel»Ic.

i
1 p I 1 , t

1
-T

1

^ P--|
I

1 —W
On the breeze of evening stealing, Hark ! the sol - emn an - them swells ! Waking ev - ery thought and feeling To the truths re - li - gion tell

» S ;
—^

i

80I.0....iSd stanza.

I P '
I I W I ^

O, how sweet is that e - motion, When the thoughts are fixed above ; And.man kneels down, in pure de - votion. To suppli - cate a God of lore!



Chorng Adagio.
ANTHEM. Concluded. 325m

Sing praises to our God, to our God,

-^-^ — ^^-^ -
to our God, to our God, for his mercy en - dur-eth for - ev - - er. Hark : hark ! again itPraise ye ttie Lord ! Sing praises to our God

_5> N 1^ _l I

to our God, to our Lcod, lor nis mercy en - dur-e

_r r f 9 .
,

— zzr*ii^*=^-^
f

a ' r
—

ippi

<S G-

glides along, Come, let us join the ho - ly song,—Come let us join the ho - ly song, the ho - ly Bong, the ho - ly

I

J,
the ho - ly song.

r r b r^ ^ r Li
J J / J J J . ;

I I J

J \ f
4 • •

r—

r

i



326 PRAYER
Pia.

,

'Lord God of Israel.'
1st & 2d Tenor

From the Oralovio of ^ Jatrph,'
by jnthnl,

! . j

Base.

gj4

Lord God of Is - rael, and Fa - ther of be - - ing,
ITnison.
Pia. ^. «

re - store the har - - vest to our fields.

::i zl-

5^-

Lord God

I
Is rael, bless thy peo pie: On thee lone still we rest

^ 'fl

—

^ -
H ^ 1 1

1

^

1

11 1 1

\

Ist & ad Treble.

^ Alto. Pia.

^ ::#

—

1—1

—

\
—

p

=1 A—

3^ ii
Lord God of Is rael, bless thy peo - - pie

:

thee lone still we rest.



SRAYER. Concluded.
a

!27

1

Lord God of Is
For.

=F=r

Father of be - ing, re - store the har - vest to our fields.

19—
W-

I_ I

Lord God of Is - rael, and Father of be - - ing, re - store the har - - vest to our fields,

o

Lord God of la - rael, and Pa - - ther, and Father of re - store the har - vest to our fields.

Lord God of Is rael, bless thy peo - pie : On thee a - lone still we rest -

1 1

H-J-J-J- 1 1

- ^ " 9
! 1 !

—G 1L-<s—

1

1^ ^ o
9 9

p •

o '
' r—

M

*
O, •

1

Lord God of Israel, bless thy peo - pie

:

On thee a - lone still we rest

_d J .U^o_

i
Lord God of rael, bless thy peo - pie: On thee a - lone still we rest - -





Treble Solo.m 1-=
-u-J ^

Give ear, O Lord, give ear un - to my prayer, For dai - - ly I will call, O Lord, will call on ihM,

•X- TTie Accompaniment to the Base Solo may he played to the Tenor and Treble Solos.

42



30 SOLO AND CHORUS.



SOLO AND CHORUS
^^^^

Concluded . 531

1
Lord er - more,- thy name, Lord, thy name, Lord.—^=
Lord for - ev - -

^1
will praise thy name, O Lord,

• -t

thy name, thv name, O Lord.

MERRILL. C. M
:gi-gzf-f-TbgTzi^^ il>|P^#_

O ho - ly, ho - ly, ho - ly Lord, Whom heavenly hosts obey. The world is with the glo
I I N > ^ I I S ^ ^

filled Of thy ma •



332 CHRISTMAS ANTHEM
ant
PT.

And there were shepherds and there were shepherds, and there were shepherds abiding in the field,

'And there were shepherds

lante Aflctnoao. , , ^
I I t i

,—. 11 |
,

rr. Ist <t 2d Treble. , P I J J | , . J II I

keeping watch over their flocks by night

;

Accompaulment.

H 1

—

9f—T-\
"xj: tr^ rf r j

I I I I r-'-rn-^.TTT-T-i i

'
i f

' i
•'-|

i i f ["p^ |

And there were shepherds, keeping watch over their flocks by night, were shepherds keeping watch over their flocks, over their flocks, their flocks by night,

m 1
Accompaniment Anlmato,

3,

• - .-f-'-t :^ mm:t=t:

And lo ! the an - gel of the Lord came upon them, the angel of the Lord,—And lo ! the* angel of the Lord, the angel ofthe Lord came upon them.
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bout them,

r- P*

r- 1 1
1

1 , 1

-J- 1

]
1 1

! k



334
Andnnte EapresalonCc
Treble Solo.

|

ANTHEM Continued .

the an - gel ^said unto them, fear not, fear not,
Andantlno Affctnoso.

for be - hold glad tidings,

-[—r-r

i—1:

g—^ ^ f-Q, \ I

ti - dings, glad ti - dings of great joy,— Be - hold I bring you glad tidings of great joy, great joy, great glad

f^--i»-^

r
great joy, bring you glad ti - dings great joy

;

r
fear

T—r
T
not, I bring glad ti - - - - - dings. I- bring glad ti - - - dings of great joy.—

1

S> fS>
f 1

r 1
- # 'r—

i r

1

-w- ^-
-1 ^
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For uu you is born this day, is bom this day a Sa - - vior, who is Christ the

For un - - - to you born this day, to you is born this daj Sa - - - vior, who is Christ the

Lord, Sa - - vior who is Christ the Lord, Sa <• - vior who is Christ the Lord. Glo - - ry to
Pia. PP

Lord, the Lord, a Sa - vior who is Christ the Lord, a Sa - vior who is Christ the Lord- Glo - - ry to

/«^ Presto Moderate.
, ^ ^ !_ i ^ Pl». I*" '

I 1-^^^^
33 3 3



336 ANTHEM Concluded.
— 1 V

1 I

1

f 1 1 —\ 1-

—G> -S>' ^
God in the high - - est, good will and peace to - - wards men, and on earth peace, good will, and peace, good

r I I

"ST

|(S>

1 1 1 -j—1

-
"1

^—
1

God in the and peace, good

ft

^ r-
-1 ^ -

1—

^

-o' 1

1 1 1 1 1 1

-(S -(S> —s> -&—

-

and good will, and peace, good will, and peace to - wards

\ i 1 ! 1 ,

1 r 1 1 1 1—^~ —t h-——! c?— G v FT 11 — (S> 1—s» 1
1 c? LhS) L-<s> '

I
1—

n

r—!—

^

Ada^o
r^— -^-^

H ^— A €s 1 A—1

1k
4
3

7 7 6
3

L-^s" 1

7 6
3



CHORUS. 'N OW THE SHADES OF NIGHT ARE GONE, MSaniiet. 337

V'l n i-H-l
--] h

^) ^» * ^ 1

Now the

— 1—^-

Lsa

—

shades of

f-

"In—

r

night are gone,

-i—1 1—HH—

r

Now the morning ight is

j

1

come,—

i

Now the shades of

i 1 1

1

nijrht are gone,

1 1

H 'r-
1

<C 1

1

*
1^
1

-i r

1 1

1

'

1 i

G ^ -

—-—¥=^
H h

1 K

Now the mom - ing

'

^—^
ight is

-f 'r

come,

—
Lord, may

F^

i T^
we be t

1

-4—
line to

T— h

1'
1

L^©'

day,

1

Drive the
, 1

1 r

shades of sin a - way.

r—} r

1 «2?

M 1 -^^ f-

"i
*-

U f_
+-'-

1

•
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338 CHORUS. Continued.

F (5 «
1—'

—

\
1

1 1

. 1

1 1

1

—^-
1 H

Fill our souls with heaven - ly

w
light,

1—

^

-o'—J-

Ban - ish

-s^—J-

Joubt, ancIclc

—J"

ar our

H h

sight ;—- Ban - ish doubt, and clear our sight;

_^sj «.

Ban - ish doubt, t

i
nd

^-i)

'g r 1 H—

H

«
1
J_l LJL-i, 4-

<:

\~

-0-

h
1

1 —^- 1

-1—

L

-|0 « 1 g> -r
1

I
1

Mr
1

1

1

If-

Pi*.

1 i

For.

1

L]— i

—

clear our s

-J—^—J-

ight ; Let our voi - ce» ev - er

II

be, Warbling stnins of lofe,— Let onr voices

-F-

r-ef ev - er be

1 -\ \-

For.

—W

>—
. 1

1

-fijL

—
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War

-J-
war - - bling strains of love to thee.

15
War

bling strains

Si
bling, war - - bling strains of love to

bling, bling strains of love to

1—

r

bling strains of love,— war - -- -- -- - bling strains of love to

thee.- bling, bling strains of love to



340 CHORUS. Concluded.
«n 1

—

—1

—

1
1

—i ^-

1 1

1

—

—
_^—•

—

1

- - - bling

thee. Ban - ish d oubt, and clear our
1

^ J

1
1

love to thee,

—

^ V-^ r

—

H

1

A ^

^ 1

1

1
~. '

H—^- \

-fS--— -|S>—^ —-—

-

T 1 1 11 r
-

to thee, . . - . . war - -

—f=l

- - - bling,

1 1

war - bling strains of

1 1 1

1 1 1

love to thee,

1

to
ains of love to thee, warbling Strains of love to thee.

-f=3-F3.-*-ir-«
bling str

#
-iS

lins of love to
1 1

1 1

1
'

1-1 1 1 -i"" 1

'

1 1 1 \ 1

1

bling, war - - bling strains of love to thee.
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L, 31.

Adam, 45
Andover, 45
Anderson, 47
Alfreton, 8-2

Appleton, 98

Babvlon, . .'
. . .94

Beckett, 100
Berlin, 105
Blake, 50 i

Brent, 63
Blendou, 63
Blessedness, . . , .71
Bowen, 71
Brentford, 84
Brewer, 87
Buckfield 90

Camden, 78
Carlton, 46
Charleston, .... 41
Chapman's Chant, . . 86
Chandler, .... 92
Chickering's Chant, . 97
Chatham, 100
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Condit's Chant, ... 78
Creation, 42
Cumberland, ... 76

Darwen, 101
Denton, 94
Dunbar, 69
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EUenthorpe, .... 75
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J Everett's Chant,

I

Expostulation,

I
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J
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. 224
. 104

j Germany, 93

1
Gould, 89

I

Gordon, 55
Gray, 58
Gratitude, 72

i Middle-Street, ... 57

I
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j
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j
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I
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I
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I

Hague, 53
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Hamburg, .... 49
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I
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I
Tempest, 93 Canaan, ....

i
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j China, ....
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Topsham, . . . .10:3 Conway, ....
j
Trenton, 60 Codman, ....

{
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j
Crowle, ....

j j Cummings, . . .

1
Veazie, 36 I

135
i Incarnation, • . . . 129

153 1 Icrael, 154
109 i

I
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69
I

Washington,
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.

\
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Jackson, .
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Limerick, . . .
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. 91

86

. 53
103

. 57
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Monmouth, .... 68
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Robinson, 49
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Rumford, 89

Sabbath Morning, . . 52
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Saugus, 76
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Seasons, ot)

Southgate, 56

j
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i St. Andrews, .... 52

I
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I
Sterling, 73

I
Stone Church, ... 77

J
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! Washington-Street,
I Warren, ....
\
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Winchester,
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J
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74
{
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95
\
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Douglas,
*i

[
Dorchester,

39 i

j
Winchelsea, .... 41

j
Windham, 56

j

I Wilderness, . . . . 104
I Emer^•,

I

Worship, 73^Eniap',

i Eternity

C. M.

Abridge,
Adams, .

j
Alba,

[
Amherst,
Arlington,

I

Archland,

I
Barker, .

\
Barby, . .

j
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i
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!

I
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I

Freeport, ....
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I

Oilman, ....
143 I Glenburn, ....
117

I

Gorham, ....
145

j
Goodwin, ....

110
I
Gosford, ....

118 ! Greenwood's Chant,

151
j
Havman, ,

125 Howe, .

107 Hope, . ,

136
j
Hosanna,

144
; Kenduskeaof,

149
I

. 142
j Lanesborough,

120 ! Landers, . .

. 108
1
Lincoln's Chant,

109 Liverpool, . .

. 134 I London, .

j
Lutzen, . .

159 i Lyman, .

. 132 1

'

111
I
Marlow, . .

. 117 Manchester,
123

I

Merrill, . .

. 145
I

Memphis,
154

I Meriden,
. 155 ! Melody, .

106 1 Mean" . . .

Miller, . . .

. 112 Mount Pleasant,
119 I Mount Desert, ,

. 146 I

, -r.
I
New Conway,
NewCasUe,' ,

• New London,
. 158

I

New York,

,

277 j Norton, . .

. 131 } Nottingham,
135 ! Norway, . .

. 157
I
Norridgewock,

143
Osgood, . .

. 1-34 Oscar, . . ,

125
j

. 124 } Patmos, . .

133 i Penobscot, . ,



GENERAL INDEX.
Prayer, ....
Providence, . .

Reverence, . . ,

Richardson's Chant,

a&co, . . . ,

Sebago, . . .

Shaw, ....
St. Anns, . .

St. Marks, . .

St. Davids, . .

St. James, . .

Stanley's Hymn,
Stickney, . . .

Tallia'a Chant, .

Throne, . . .

Tolland, . . .

i Furbish 194
Haverhill, .... 186
Handel 197
Harpswell, .... 203

Wareham, . . . .

Warwick, ....
Weber's Chant, . .

Whitney
Wheelock, . . . ,

W.H. Wood's Hymn,
Wilson's Chant, . .

123m
119
121

138
138
144
123
160

152
132
141

130
152
136
16.9

148
150
112

191

205

S. M.
Athol, . 195

Bladenburg, . . . 200

Christmas Chant,
Clark,

. 199

. 199

Evening Hymn, . . . 192

Fairfield's Hymn, 185

Kearsnrge, . . ,

Kennobunk, . .

Little Marlborough,
Lonsdale, . . .

Mornington, . . . .198
Mount Ephraim, . . 204

Nobleborough, . . . 1<)5

Norwalk ooo

Olmutz, 201

Pentonville, ... 197
Porter, yxi

L. P. M.
Brooks, . . .

Mazzinghi, .

Martin's Lane,
Shirley, . .

I
Firrber, ,

Hardy, .

909 I Katahdin.

Spener, 189
Spilsby, liKJ

St. Bride's, .... 202
St. Simon's, . . . .11)2

Silver Street, ... 188
{

Skowhegan, .... 185
Shirland, .... IJK)

Stockholm, . . . .UK)
Song of Moses, . . 191
Sutton 206

Thacher, .... UMJ
Troy 206

Unity 196

Watchman, .... 203
Walker's Chant, . . 1.94

Westminster, . . . 1<>8

Webster's Chant, . . 205
Williams' Chant, . . 200
Wisconsin 186

Y&rmoutli 204

C. p. M.
Kew,
Rapture,

S. p. M.
Dalston, . . .

Liniington, .

St. Jerome's, .

H. M.
Grove, . . .

Haddam, . . .

J. Pope's Hymn,
Newbury, . . .

Payson, . . .

Triumph, . . .

Waterford, . .

215
,214
216

221 '

.218'
219

.217
222
220
22^i

Lowell,

Otis

Park-Street Church,
Turin, . . . .

'.

Whelan, . . . .

Wise asset, . . .

?Wood, , . . . .

York,

. 253
.258

. 252
.250

. 251
.257

. 2,'iO

. 2.'S0

, 249
.2.54

258

8.«i.

Wanworth,

Duren, f.

lOs.

274

270

lU.
Chaudiere 272
Hinton, 271

10*^ Us.
Lyons, 265

J 12s.

Scotland, . . 269

8s & 7h.

Eastport,

Knowles,
Kent, .

Messina,

Tiverton,

. 26;l

261
.2<H
2t)()

.262

8S, 78, &, 4s.

78.

Bucksport, . .255
Congress-Street,

.

. 255

Calvary, . .

Florio, . . .

Sicilian Hymn,

Earle.

5§ &, 8s.

7s & 5s.
Freedom, . . . .

78 & 6s.

6s &, 48.

Bermondsey, New,

.

Italian H^mn, . .

. 259
2(!0

,2(i4

274

.268

273

267
266

ANTHEMS, CHORUSES, &c.

And there wore shepherds, (Christmas Anthem,)
Blessed be thou, the (3od of Israel,
Blessed are tlic doad, (Anthem,)
Bow down thine ear, (Prayer,)
Far from affliction, (Funeral Anthem,)
Glory to God on high,.
Glory be to God on high, (Chorus,)
(J lory be to tlie Father, (Doxology,)
Holy, lioly, Lord, (Sanctus,)
How beautiful upon the mountain,
How long shall virtue, (Temperance Hymn,)
1 will arise.

Let all tlie earth.

Lord God of Israel,

Now tlie shades of night,
O Lord, how excellent, (Thanksgiving Anthem,)
On the breeze of evening.
Our native land, (National Hymn,)
Praise ye tli0«l,ord,

Praise the Lord,
Sing unto the Lord,
Strike the harp.

Thy praise, C) God,
The hill of Zion,
The Lord my pasture.

The voice of free grace.
The Lord is our shepherd.
The Lord will comfor* Zion, lifcuj

When truth's refulgent ray, 2i»6

332
286
294
328
2i)7

267
278
305
275
290
301
323
64

326
337
306
324
2i)2

2(3
273
316
314
42

187
210
26$)

271



INDEX OF FIUST LINES OF HYMNS.

Another six days'".work,

All ye bright armies,

Amid displays of wrath,

Arm of the Lord,

Awake my soul, lift,

Awake our souls, away,
Almighty Father of

Alas ! and did.

Almighty God, thy wondrous,

And let them say.

Awake, my soul, to sound,

Awake my soul, stretch,

Awake, ye saints,

Again the Lord of life,

At morn, at noon,

Awake, and sing the song,

All yesterday is gone,

And must this body.

And am I born to die.

All power is thine, L.

Angels bending from the sky,

L.M. 52
68
58

u
99
103

" 85
CM. 108

" 136
138
116
143

u 149
150
158
160

S.M. 191
202
202

u 189
P.M. 209

7s 250

Before the heavens were L. M. 95
Beset with snares, " 89
Be with me. Lord, " 87
Be thou exalted, O, my God, " 39
Be all my heart, " Si, 88
Be thou, O God, « 72
Blest 13 the man whose, 90

i

Bless, O my soul, the living, " 37

1

Blest la the man whose tender, ^ 71
Blest are the men, 77 1

Broad is the road, '* 56
|

By cool Siloam's shady rill, " 289
Blesa'd morning, C. M. 128
Bless'd be the Lord, " 1.3:3

Behold the morning sun, S. M. 190
'<

Behold the gift of God, « 193
|

Behold with awful pomp, ^' 201 I

Behold the lofty sky, 206 1

Blest are the sons of peace, 195, 205
Behold, how the Lord, 5s &i,J7s 274
Blest Instructor, 73 251

Bless'd be thou, O Lord, 8s & 73 2&4

Come, blessed Spirit, L. M. 74

Come, gracious Spirit, " 100
Create my nature pure, " 94
Come, let us join our cheerful, CM. 114

145, 277
Come, happy souls approach, C. M. 117
Come, let us lift.

Come, humble souls,

Come, Holy Spirit,

Come, let us use.

Come, sound his praise.

Come, Holy Spirit, come.
Come, said Jesus' sacred,

Christ, the Lord, is risen.

Come, saints, and adore, 63

Come, thou almighty King
Children of the glorious, 78

IJear Savior,

Eternal Power,
Eternal God, Almighty,

' Eternal Spirit, we confess,

]
Eternal Wisdom,
Eternal Source of life,

Early, my God,
Exalt the Lord,

7s.

« 120
« 124
« 131
« 147

S. M. 188
195
250

« 253
& 4s. 272

" 266
& 5a 268

C. M. 118

L. M. 40
« 61, 69

6:3

C. M. 107
" 148

106
S. M. 200

Father, to thy kind love,

Father of light, we sing,

From deep distress.

From north to south,

From thee, the overflowing,

L.M. 39
« 78, 84
" 44, 45
« 82
" 85

Father of mercies.

Firm as the earth thy.

Firm and unmoved,
Father, in whom we live,

From Jesse's root,

Father, thy paternal,

C. M. 106, 122
C. M. 123
S. M. 191
« 193
lOa 270
7a 257

L. M.

« 38, 92
C M. 115
« 160
" 156

S. M. 198

Give to the Lord,
Glory to thee, my God,
God of the morning,
God of the seas,

God of my life.

Great Lord of earth,

God's perfect law,

God moves in a,

Great God, to thee my.
Great is the Lord our God
Glorious things, 8s & 7, or.8, 7s & 4s 264
Glory to God on high, 63 & 4s 267

Holy as thou, O Lord,
Happy the man.
How vain are all.

Hark ! 'tis our

Happy is he who fears,

Hear, gracious God,
His merer reigns,

Hope looks beyond,
"How large the promise,

Hosanna to th' anointed,

How sweet and awfii],

How gentle God's,

How beauteous.

How pleasant 'tis to see.

How pleased and bless'd,

Hark the voice of love,

Heaven and earth must,

Hail, all hail the joyful,

L. M. ai
55
86

C. M. 119
135
147

u 113
125

it 130
13-2

151
S.M. 186

197
S. P. M. 214

u 215
8a& 7s 259

7s 249
78 253, 258

Incumbent on the bending,
In robes of judgment,
I will extol thee,

I lay my body down.
In God's own house,

I sing thy mighty,
In every joy,

I'll praise my Maker,

L.M. 41
68
90
97
134

« 141
" 159

L. P. M. 211

CM.

Jehovah reigns, he dwells, L. M. 57
Jehovah reigns, his throne, " 97
Joy to the world, C. M. Ill, 129

Kingdoms and thrones, L. M. 33

Let every creature rise, L. M. 47
Let all the earth, (2 verses,) « 64
Lord, how secure and blest, " 49
Lord, what a thoughtless, " 55
Lord, I can suffer, " 56
Lord, when thou didst, " 63
Lord, at thy feet, " 69
Lord, how delightful, " 73
Lo, God is here, " 51
Let all the lands, with, C M. 105
Let all the lands, » 112
Let every mortal, " 134
Let not despair, " 114
Love is the golden chain, " 107
Lord, thou hast scourged, " 109
Life is a span, " 109
Lift up to God, « 125
Let sinners, S. M. 205
Let party names, " 196
Lord, what our ears, " 185
Let all the earth, L. P. M. 208
Let all the nations fear, H. M. 221
Let every creature join, " 219
Let U3 with a joyful, 7s. 2K



INDEX OF FIRST LINES OF HYMNS.

Lord, diamisa us, 8s &. 7s. 2G1
Lovely is tho face of nature, " 2(X>

My God, accept, L. M. 41
My God, in whom are all, " 58, GO
My God and king, " 92
My God, my portion C. M. 121

My father, let, " 145
My gracious God, S. M. 198
My God, my strength, " 207
My gracious Redeemer, 8s. 274

Now to the Lord,
Now be my heart.

No change of time,

Not to the terrors.

Now living waters.

O, all ye people clap,

O, long expected day,

O, thou that hearcst,

O, come, loud anthems,

O, holy, holy, holy Lord,

O, learn of me,
O, let me, gracious,

O, turn, great ruler.

Our harps, that when,
O, all ye nations, praise,

O, how I love thy,

O, have I ever,

O, holy Lord, whom,
O, praise the Lord with,

O, that thou wouldst,

O, for a heart- to praise,

O, for a shout,

O, God our strength,

O, speed our progress,

O, blass tlie Lord,

O, for the death,

L. M. 98
« 102
" 100

C. M. 122
S. M. 203

L. M. 3G, 54
50

" 88, 57
« 73, 98
« 78

91
99

" 101
52
152
137

« 154
" 3:31

« 115
« 142
« 12G
« 158
14G, 151
" 148

S.M. 190
" 204

CM.

O, Lord, our heavenly king, 185, 200
O, Lord, how vile am I, " 189
O, where shall rest, " 205
O, could I speak, C. P. M. 212
O, that men, 7s. 254
O, praise ye the Lord, 10s & lis. 265
O, happy souls, whose peace, H. M. 217
O, Zion, tune thy voice, " 223

Praise ye the Lord, exalt.

Placed on the verge,

Praise to the Lord on high.

Praise to God,
Pleasing spring.

Praise tiie Lord, ye.

L. M. 34
C. M. 157
H. M. 222

7s. 252
" 258

3 & 7s. 263
Praise tlie Lord who reigns, 73 & 6s. 273

Return, my soul.

Return, O God of love,

Rejoice, the Lord,

L. M. 82
C. M. 159
H. M. 220

Shew pity. Lord, L. M. 94
Salvation is forever, " 75, 76
Say, how may earth, " 75
Sing to the Lord with, " 49
Stand up, my soul, 60, 66, 86
Sinner, O why, « 104
Softly the shades, " 93
Sweet is the scene, " 89
See Israel's gentle shepherd, C. M. 154

Sing to the Lord, ye distant, « 110

142, 136, 113
Sing to the Lord a new made, " 111
Shew, mighty God, 121, 1.52

Some seraph lend your, " 140
Songs of immortal-praise, ^ 156
Soon shall the glorious, " 108

Sweet was the time, " 123

Son of God, thy blessing, 7b. 25G
Songs of praise the angels, " 249
Softly now the light, " 251
See from Zion's, 8s, 7s, & 4s. 260
Savior, source of every,

There is a stream whose,
The rising God,
The heavens declare.

Thy praise, O God, shall,

'Twas on tliat dark,

'Twas by an order.

Thy goodness, Lord, doth.

Thus far the Lord,

To God the great,

Triumphant Lord,

Through every age.

This is tlie word of truth.

The flowery spring.

The turf shall be,

Tlien let the wildest storm.

The Lord is good,

The wandering star,

Th' Almighty reigns,

The time is short.

Thou lovely soutce,

There is a land of pure.

There is a land of living,

This is the day the Lord,

This is tlie first,

The time is short,

Thou lovely source,

Thou blest Redeemer,
To celebrate thy praise.

To our Almighty Maker,
The Lord my shepherd
The day is past.

The hill of Zion,

Thy name. Almighty,

262

L. M. 36
37
40

« 42
44

"45, 62
50

« 53
70

« 72
53

« 74
• 81
« 8:3

93
« 102
f 224

2-^

110
112

« 127
^ 129
« 133
• 155
« 146
" 143
« 140
« 132

138, 144
117

6. M. 186
« 192
« 187
« 194

C. M,

To God in whom.
To bless thy chosen,

The Lord my pasture.

The joyful morn to God,
The Lord Jehovah,
The Lord is our shepherd.

The voice of free grace.

Up to the fields,

Upheld by thy.

« ii;«

" 197
L. P;M. 210
C. P. M. 213

H. M. 318
lis. 271
126. 269

L.M.
H. M.

71

216

When I survey, L. M. 35
What are those soul rev iving, " 46
When all bespsaks, " 91
Who is this stranger, L. M, 96
Who is this fair one, " 104
With all my pow'rs of heart, " 9o 59
With all our hearts,

With glory clad.

With songs and honors.

When I with pleasing.

When trouble fills.

When passing through,

While thee I seek,

With joy we hail.

With stately towers,

Why do we mourn.
Where shall the ipan,

We cofnc with joyful,

When the morning.

When before tliy throne,

C. M.

51
87
157

" 156
« 116
" 124
» 153
" 119
" 126
» 144

S. M. 192
" 203

78. 255,254
78. 255

Ye nations round the, L. M. 59
Ye Christian heroes, " 105
Yes, we'll record, " 103

Ye hearts with youthful, C. M. 135

Ye sons of man, a feeble, " 139

Your harps, ye tremling, a M.^4, 201
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