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)Wi ,vHui_ P R E F A C E.C -

-} l^HE Compiler of the following work, encouraged by the fuccefs ef its firfl edition, b egs leave to

offer to the public afecond edition, of the Northampton Collection of SACRED HARMONY.
// is prefixed, as every work of this kind ought to be, with a conrife Dijfertation upon theprinciples of Mufic, and a

plain Introduction, to its Rudiments.

It is the excellence of this edition, to contain all that variety of Pfalm and Hymn tunes, of the different

Metres and Keys which isfuited to the approvedfeleclion of Dr. Bleknap, and which is adapted to the uje of

Churches in general, alfo to Dr. Watt's Pfalms and Hymns j the tunes are arranged in a manner the mofl con-

venient to their ufe, bothfor public worfhip andfchools.
Care alfo is taken to prevent the needelefs turning of leaves, for in every inftance of a tune containing but

two pages, the whole is prefsnted at one view.

It will be obfervnd that this cslleclion contains many tunes never before publifhed, and alfo feveral European

Ccmpofhiens which were never before printed in America, and therefore has a new claim to the candour of the

Public.

7he Compilerfincerley hopes that it may prove ujeful and acceptable to the lovers of Sacred Harmony j and he

heartily acknowledges his gratitude to thofe gentlemen who have furniflied any portion of the Mujic, and alfo

all thoje who have in any waypatrcnifed the work.:



DISSERTATION.
Music may be confidered as the refult of a proper difpofition of natural founds. As a

Science, it exhibits and explains their j aft proportion and true relation ; and upon their graceful and
proper exprelfion, and fkilful modulation, depend both the /Irt and whole delight of music.

All mufic is comprifed in melody and harmony. One is fingle, the other a combined arrangement of
the infinite variety of founds.

Our organs of fousd naturally divide into four claffes ; containing together, a little more than three

oclaves. Thofe again judicioufly divided, enable us to fill thofe concordant intervals eflential to perfect

harmony of founds.
" Music feems defigned tobe the vehicle of fentiment through the medium of founds j or when united
with fentimcnts, to give energy to their impreflion upon our fenfes.

When, therefore, different words or ideas are applied to the fame tune, exprefiive of the various emo-
tions ofjoy, grief, fear, forrow, &c. the notes (either by quickening or moderating the time—fwelling or

i'oftening the voice, &c.) (hould yield fo as to fympathize with the fubjecl, otherwife the mufic will lofe

its proper effect.

Juft fo when words are fet to mufic ; the compofer can in a great degree prefcrve the analogy between,
the fenfe and found, -by adapting notes to the peculiarity of the fubjecl.

From thefe obfervations, the neceflity of the mod careful attention to the fenfe as well as notes is

fully evident ; and that every action and graceihould combine with full force, or the performance of the
beft pieces will be vapid and tafteleis.

Moreover, not only the voice, but whole demeanor fnould conform to the fubjecl: j for it is vain to

expect that fenfibility will be excited in others which is wanting in ourfelves.



r DISSERTATION.
For example, the majeftic and fubiime muft be accompanied with a fublimity of air and voice j and

i:i like manner the grave and the gay, the melencholy and the cheerful, with their correipondent tones and
deportment, or the performance, inftead of fatisfaction and delight, will be productive of difpleafure

and difguft. •

It is rather difficult, perhaps, to be always able to affign a fatis factory reafon for the different degrees

of pleafure and difguft, produced upon our fenfes by different objects and impreflions j as for example,

Why the eye dwells with lefs delight upon angular than circular figures ; or why a curve mould be

more pleafing to it than .a ftraight line. Our feelings, however, witnefs to thefe truths, and probably in

rnoft cafes, a bare knowledge of the exigence of the fact, is fufficient to our purpofe. Thefe obfervations

may ferve a little toilluftrate the foregoing upon the combined effects of fenfe and found.

Fine pieces of mufic, iuitably performed, never fail to produce a raoft agreeable and furprifing effect.

They foothe and calm the paffions, aiTuage our cares and griefs, and raife and animate us to action.

But nothing more fully difplays the importance of mufic, than its ufe in the high acts of worfliip and

adoration. No part of divine worfhip is more fubiime than facred mufic, and none contributes marc
effectually to the order, beauty and harmony of the HOUSE OF GOD.



INTRODUCTION.

The GAMUT

TS the f

A -vhich

follows.

:aIeofM jfic5l N->tes. It confifls of feven diftincb degrees of found, viz. Five whole tones, and two femi or half tones,

arc called an 0:la\i\ They are reprcfented on five lines and fpaces, by the feven firft letters of the alphabet, arranged as

Baft.

G
F-se
D
C
B
A
G

Mi.
——La.

Sol.

••—Fa.
La.

—-Sol.
Fa.—Mi.
La.— Sol.

Fa.

D

B

Counter.
La.
-Sol
Fa.

. La.

Sol.

Mi.
-La.
Sol.

-Fa.

La.

D
C

B-
A
G—
F
E
D

Tenor, or Treble.

Sol

La.—Sol.

Fa.—Mi.
La.

—Sol.
Fa.

— La.

Sol.

The fo'e is divided into three part?, each of which, confifting of five lines with their fpaces, is called a Stav:, and diftin»u Hied

with a c'iff rn
The fi' (I i» called the Bafs ftave-~its cliff is called the F Ci'jf, and is maiked thus ; £2: It is placed on the uppermoll line but one,

and fjives to the tine it« name.
The fecond t* called the Counter &ivc, the cliff, marked thus,

it alio t-a'led the C line. This cliff i» by fonc author* considered

4*w»yi canici tho C with it i but in the following fclettian it it
'

rjT is called the C Clif, and is placed on the middle Fne, which
I '. a» moveable to any of the five lines or fpace«, in * iu;!i ca:e it

LU invariably pl?ced o? th« middle line of the Aave.



its cliff is called the G Cliff, marked thus, 2C and is fixed on the fecond line frotiThe thud is tailed the Tcitur and Treble ftave

the bottom, which is called the G line.

In rnufic there are but four notes reprefenting founds, their names are mi, fa, fol, la ; the principal of which is mi, when that is found
the order of the others in fifing, will be fa, fol, la, fa, fol, la, and in falling, la, fol, fa, la, fol, fa, af;er which in either way. the mi re-
furs. It hath been before remarked, that of the feven diftinft degrees of found, called tones, two are femi or half tores ; their natural
places are between B and C, and E and W. They are, however, often placed differently by fiatsand fharps, which tranfpole mi from
B, its natural place ; in all which cafes, the femi or half tones, will be between mi and fa, and U and fa, as in the natural feale.

RULESforfinding the MI.

Mi on B, its nat
ural place.

Tenor or
Treble.

It? natural place is in ...
But if B be jlat mi is in -

IfBandEbe flat mi is in -

If B E and A be plat mi is in - -

If B £ A and D be flat mi is in

A TABLE of.tr.:

B
E
A
m
G
T R A N S P O S I T I O N of the Ml.

if F be.s ha R p mi is in

If F and C be sharp mi is in •

IfF C and C be sharp mi is in

If F C G and D be shap mi is in

F
C
G
D

B fiat Mi
on E.

B & E flat

Mi on A.

EE=Ed=

B E and
A flat Mi
on D.

:i:h:z^z:
±h:zzz:

B E A and
DflatMi
on G, ,

F fharp

Mi cn
F.

F and C
fharp Mi
on C.

_9R
ZSIID

F Cand G
fharp Mi
on G.

o

—

=5=1=1=

cr"

:i
:&ZGz:

±:&:z~z.
ZXZOZ

e

—

1
11
11

inn urn
D_— —o-

F, C,,G and li

fharp Mi on D

-*
:xzT.
-*

—

fharped,

and when governed by (harps, it is always or* the laft lfit<*."



MUSICAL NOTES with their RESTS.

Notes.

Refls.

Croichet. Quaver. Senrquaver. Dem fcralquaver. Bars. 4 8. I Bra.

Rcfts are notes of filcncr, indicating a paufe or filcnce for the length of time required for the notes they reprefent. The femibreve

•eft is alfo ufed 'or filling a bar. in all modes of time.

Thefollowing SCALE willJhew the PROPORTION the NOTES bear to each other.

i contains248 16 32
5erwtl»reve Minims. Crotchets. QH 3"1'^^ Semiquavere. D<- mifemiqua»» rs.

Prti'J'A^CC'~E
^isStMp-^^Njg

MUSICAL CHARACTERS.

. (ruavtr*. Se tr>!qua»ere.

Flar.

1Z.

4.

Flar.
I

Sharp.
J

Natural. Point ef ^ddition.
|
Point of Diminution Single Bars. | Daub e Bars.

|
Repeats. ( S ari."

1"""*

| b

»3-

tr.

Point ef Addition.
|
Point of Diminution

I

I

6. i 10. 1 1

,

I
braces.

14.
I 1 f

-3-
Leijtr Lines. .Tri:!. M<nkt of DilincToa.

Single Bars. | Daub e Bars.
|

Repeats,
j

S»r..
|

Brace:. | Hold.

i3. 19.

Dirtfj. Doub'e Endirg. C! fe.

EXPLANATION.
Appogiatura. Tranfuior. ChxflBg Note?.

AFLAT, placed at the beginning of a tune or flrain, regulates the mi, and when before a note, finks it half a tone.
A Sharp alfo regulates the mi, *nd when placed before a note, raifes it half a tore.

A. Natural. The property of this character is to counteract the two foregoing characters, rejecting the tone of the notes only, except
when placed a: the b-'gianing.of a new (train ; in which cafe its effect is to refto. e the mi a:fo tc its natural place, Pfe verihclefs, what; 4



tune begins with two or more flat* or fharps, and one or more of them are reftored with this character through all the parts, the refidue

will be in their full 1 force.'
'

The important ufes and effects of thefe three chafers fhould be critically explained by every teacher, and as carefully attended to by

every learner of ujufic.

Point of

Addition.

Point of
Diminution

Single

Bars.

Double

Bars.

Repeats,

A Slur,

A Brace.

A Hold.

A Ledger

Line.

ZZ^IHZ This placed on the right hand of a note, makes it half as long again as it would elherwife be.

~~2ttrjjJ3.I This point either over or under any three notes, reduces them to the time of two.

Thefe are ufed to divide certain quantities of notes or reft* between each, according to the mode of

time to which the tune it let.

— jj— Thefe denote the end of a ftrain.

:s:

ZZZ~t—— Either of thefe characters denote that the notes fianding between them, are to be fung a fscond time.

: IH-
~iMfLZ^Z\Z Drawn over or under any number of notes, denote their belonging to one -fyllable.

?B±=£2=
•

rt f Both of thefe are ufed to determine the number of parts >which move together.

ZZfZZ This character fhews that the note over which it is placed, fhould be dwelt upon fomething lefs than a beat

—j^T longer than its true time.

;FE~E: This is added when the notes afcend or defcend two places above oj below the five lines.



A Trill, |z^~
_ • » »

-
' Marks of

Dijtinclion,

A Dirett,

A Double

Ending,

A Clofe,

Choofmg
Nates,

Appogitiura

and tranfition,

Is a warbltrig of the voice on the note ovar which it it placed ; this, although one of the gracea of mufic, had

better be omitted than unfkillfully attempted.

-— Thefe fhew that the notes over which they are placed are to be diftin&ly and emphatically fung.

ZH^im This is placed at the end of a ftave, to point to thu place of the firft note in the next ftave.

Z3Z~"
—33 Denotes a repeat ; and that you are to fing the note under figure i before the repeat, and omit it when

rP-J-CZjj repeating, and fing that undtr figure t, unlefs connected with a flurt in which cafe both mull be fung

rt— —JJ repeating.

This it three or more bars together, and denotes the end of a tune.mm
-— - —iPf Are p' ac<? d dire'fily over each other, and (hew that either or -both may be fung at pleafure, if there

—eH3~M-P— ate performers enough on the part which contains them.

-—
~Z\ZZX£^2!Z\l£*l\Z, ^re ^fna !'

1 intermediate notes, their defign is to aid the voice gracefully in a tranfition from

—£-*-P-f-3j-Q>_+T'*-3— ons n°te to the other ; the former of thefe is annexed to a fucceeding, and the latter to a pre-

rpzr—^xjrjlfJL^i_~ ceding aote ; the time given to them is always taken from the notcto which they arc attached.

O/TIME, and its various MARKS $r MODES.

IN mufic theTeare ufed three fores Of time, viz. Common Time, Treble Time, and Compound Time.
Common Time is divided into four mods*. The firft is called Adagio, and is marked thus :

~~ It contains one femihreve, or the a-

mount thereof in other notes or reftf, in each bar. Four fecoads of time are ufuaily allowed ^— to the bar.

The fecond mode is called Larg«
}
and marked thus: H? This contains the fame quantity of notes in a bar as the firft, bu* is pets

•formed in one quarteT !efs time, ZXZ
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The third is called Allegro, and thus marked :
~~ This mode, likewifc, contain! the fame quantity of notes in each- bar ss the pre-

ceding modes, but is perfoimad in the time of two feconds to a bar.

The fourth mode of Gommon Time contains the amount of one minim in a bar, and is marked with figures thus : ~^-» It if per-
formed about one quarter fatter than the Allegro.

"T"^
Trebie Time is divided into three modes, the firft of which, contains three minims in a bar. or other nr>:e» and retts to the fame

amount, and is marked thus : ^ This is performed in the time of three feconds to the bar.

— 3
The fecond mode is marked thus, ^j. and eontams tnree crotchets or their amount in a bar, and is performed about one quartes

fatter than 'Jie former. _fc 21
The third mode contains the amount of three quavers it! a bar, and is thus marked : ^ It is performed about a quaiter fafter than

iie fecond. Si

The modes of Compound Time are two ; the firft of which, thus marked, S contains to the amount of fix crotchets jn a bar, and
is performed in the time of two fecoads. 3C

The other mode contains in a bar to the amount of fix quavers, & is thus marked: S This is performed one quarter fatter than the firft.

it
Here it may not be improper to notict, that the four modes pf Common Time are meafured by even numbers ; as for example, a, 4, ,

8, &c. Thoie of Treble Time by edd numbers ; as for example, 3, 6, 9, &c. and Common Time, by an even number of beats in a bar,

with an odd number of notes to each beat ; as for example, three crotchets^ three quavers, &c. Butthefirttmodeof Common Time, i3

the ftandard, by which all the other modes of time are meafured and regulated. T he modes marked with figures, arc derived from, and

havr a primary reference to that ; for example, the mode marked with the figures 2 4, denotes the bar to contain two fourths of a bar,

or femibreve, in the firft mode of Common Time. Thus all the other modef, diftinguifhed with figures, are to be confidered as frac-

tional parts of a lemibrcve, in the firft mode of Common Time ; the lower figure fhewmg into how many parts the femibreve is to be

divided, and the upper figure the number contained in the bar.

Th« foregoing modes having been lufRciently explained and underftood ; the others marked with figures, will eaiily be comprehended.

O/BEATING.
BEATING time is the way of meafuring the proportionate duration of notes. The common methods of which, are thefe ; for the

two firft modesof Gommon Time, having four beats in a bar, let the end of the finger? fall, then the heel of the hand ;
thirdly, raife the

heel of the hand, end fourthly, throw up the ends of the fingers, which fiaifhes the bar.
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For the third and fourth modes of Common Time, and (he two modes of Compound Time,which have cn!y two beats in a bar, firft, let

the hand fall, then raife if, and the bar is completed.

For Treble Time, the modes of which have three beats in a bar. firft, let the ends of the fingers fall, then the heel of the hand, and

laftiy, raife the hand. EXAMPLES.
d. d. u. Ut d.i. U.U. 6- d. u. d.d.u.u. 4. d. u. d.d. u. d.d.u. i. u. d. u. d.u. d. a. d. u. d. u.

Of SYNCOPATION.
s NOTES of Syncopation have their found continued through bars, or are placed out of their natural order.

^ Of ACCENT.
THIS is a certain flrefs of voice upon the accented or emphatical words and fyllables : In Common Time, the accent is placed on

the firft and third parts of the bar ; in Treble, only upon the firft ; but in Compound Time, it is placed on the firft and fourth parts

:

It, however, often happens that the emphatical words or fyllables fall upon the parts of the bar which arc unaccented, in which cafe
the mafic muft conform to the cmpha'it, and the general rules for accenting give way.

Of the KEYS of MUSIC.
THERE are but two Keys in Mufic, viz. C, the Major cr Sharp Key, and A, the Minor or Fiat Key. The laft note of the BsTk i*

the key note, and is always the next abovt or beiow mi ; or otherwife, if the laft note of the Bafi be fa, it ifi a fharp, if la, a £L£ Key.
Vhe firft is iuited to exprefs tLe cheerful paffioqa, the Inter to exprefs the mournful and pathetic.

E SAMPLE S.

A, Mtnot Kty. C, Major Key.

I, -2, 3, 4, 5, 0, 7,l«y no^8. i, t, 3, 4, 5, 6, 7 key note 6.

The regular places for the fern i ton?*., a» Has been heretofore obferved, are between B and C, and £ and F, as are marked in the above
example. The firft, third, ftxth and feventh, above the Major Key, are a femitone higher than thofe of the Minor Key, No tune cas
be regularly formed on any other than thsfe, without the aid of flat: or fharps at the beginning.
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SCALE of SE MI TONES.
5, 6, 7, 8, 9, to, is, ta,

this fcale the letters /harped, may be confidcr

as the letters next above, fiat ted.

D, 15*, E, F, F*, G, C*. A, Bb, B, C, C*.

LESSONS for TUNING the VOICE.
Minor Key.

-a-
Major Key.Tenor or Treble.

C'eunter.

Bafs.

Icejr r.QV

AGIO, (lowed mode of time,

Ajfeituofo, or Ajfctluqfo, affeclion-

ately.

Air, leading part,

i
' ;"<?, a bnfk movement.

. not fo quick as Allegro.

Andantt
t
not too quick, alfo in i

diffinft manner.
o Gn-.do, Grand Chorus.

EXPLANATION of TERMS USED in MUSIC.

-9—
key note,

Cre/cendo, increafing the found.

Da Capo, or D C, elofe with the

firfl drain.

diminuendo, decreafing the found
Divoto, in a devout manner.
F.xprejivo, Expreffivcly.

Fort:, Loud.
FortiJJimo, very loud.

Fu$e
t

the parts falling in after

each'other in the fame notes.
Grave, heavy and flow.

M<v/lofo,or Majlufo, with majefty
Mezza, or Mez, a natural degree of

voice between the Piano and
Forte.

Moderator, flacken the time.

Piano, Soft.

Piantjimo, very feft,

Spiritejb, or Sfiritkfot
with fpirit.

Symphony, orSym, aa interlude for

inftruments.

Unxfon, when two or rror<5 part*

found thefame noteof an oftave.

Vigorofo, with energy.

Vivace, lively, quick.
Vtlun'ary, an air played in the

church without fjnging.



THE

Northampton-Colleaion. ofSACRED HARMONY.
_ i

——i

PART II.

PSALM and HYMN TUNE S.
From th« mod approved ancient and modern Authors. Adapted to all the different Metres and Keks ufed in Churches.

Concord. S M.

The hUI of Z'ton yie'ds A thsj^and faciei fwee<a, Befell w; reach thi bej»\ilf fleirfj, Before we reach th; hear'nly fisldi, or walk the golden Areett

t^a 1t"-~1

B;r')re we 'fieri th; heav'nly fi:ld$, &c.







i6 Greenwich, "h. M.

|

Lard what a tho'ilcfi wretch was 1, to m«oti »od murmur end re - pine, To fee the wicked plac'd on high, In pride and tebti of hm; Jtine.

Bv

But, O iheil end, t.«eir crcadful end, Thy fan&uary t»ught rr« f;. ; On flip ry rocks I (ce them (lane, And li ry billows roll bo3c>w.

But,

.S-.

Bur, O their er.d, their areeotu! end, Thy fanftusry taught me (o ; Or, (1 p'ry rjcki 1 fee itcro ftand, Andfi'ry billows roll belew.

O their end, rh;b dreadt'u! end. Tk; (tnd'j » - ry taught me fa; tec.





No. 24. P. M.

I am the Saviour, I th'Almighty God, I am the Judge, ye heav'ns proclaim abroad, My juft eternal fcntence & declare

i Thofe awful truthi,that finners dread tohear,When God appears, all nature fhall adore him,While finners tremb!e,faints rejoice before him.

D J 1-1



Dcerfield. CM. 19

Great God how frail a thing ii man, How fwifi his minutes paff, His age C9ntrafts within a fpan, He blooms & dies like grafs.

And muft my moments thus decline, And mufl I fink to death, To thee my fpirit I refign, Thou maker of my bresth.



20 Lijbon. S. IX.

Welcome to (hit, ice.

Welcome fweet day of left, That (iw the" Loii irife, " " Welcome t^> ih's

^

refiving b/cait, And ihefe rej .icing e"\^ei.

'
"

"_ ^ ^ "
: S: Welcome, kc.

"

l *

Welcsrat, &c.

^V/ck. C. M.

Oh, if my foul was form'd for wot, How would ! vent tny fighs ! Repentance fhould like rivers flow



JValpcle. Concluded, ^ ^

Twas far my fins my dear - eft. Lord Hung cn the curled tree,

2,1 ^

Fro.Ti both my ftreim - ing eyes.

Ililiiilllii

For thee, For, &c.

~A^T^~^o7,~d~ -^^~~T^~6^^^^~ ^

^

For thee,^rny for thee.
;

'

----^ib.^^lE i.^-...,.:!."-!.
1 ^~

t̂hE, m^ foul, for trice, For, &c. ~

^

~* ~~ -^-—.^^.^ ^—— —
For thee, my foul, For thee, &c,



•22 Doom/Jay. S. M.

Th'Arch - angel founds the



Smvrna. CM. 2g

Why ftiou'.d tbt children of" » king. Go mourning til their <jjy», Crcit Ccnafes'er „c'.e,-. i and bring, tome 'okia o/ thy grace, Thou art the eiraeft of hi h» -, The

PlA.

pledge of joyj to com , And thy foft win^i ce efiia D >»e, Wi!| fife tonecy n e h ;m", Aad thy foft wings ctle.lial Dove, Will tit: cor.rey tne h>me,



24 Senex. C. M.





26 Crucifi£tion% L. M?



Jerufakm. C. M.

©

-

^

:b: Almighty lo^e, &c ^^^^

Now fhall my inward joy3 arife, And bunt into a fong, :S: Almightv love infpires my hearr,And

j!

:S: Almighty love, &c.
'.

Almighty love infpires my heart, And plea - fure tunes my tongue.

§1

j

plea - - fure unestiiy tongue, And pttaiu re tunes* rriy tongue, And pleafure tunes my tongue.

I

I







3° Etnmaus. -L. M.

$33 3:g :z:f:
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ear, In mer • • cy finw'd beyond all bound, When Jefua ;r m", a trembling /ear, Seii'd all the ftui'tv world around.
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0*/W. Co M.

When fioti rtveaTd his gracious name, And chjng'd my rmtrnfu) ftate. My lapture feero'd a pleating dream, Ths gr»e« appear'd 1*0 great. My, &c.







Majefly. Concluded. 33

I
on the wings of migh'.y wind*, Came flying all abroad, And on the wing s of mighty winds, Came flying all ibroad. :S:









Pelham. S. IVf. 37
Treble.

~'^~Mj frul "•p«t Ti^^pr^fe, Whleme.Ti« ai7fo g^aT";" Whofe anger it fo flow to ^ift, So ready to aba^H^h a»_^th^h:^n S ut^^L

PIA. FOR.







£0 Waterford. P. M.

j! Holy Ghofl, infpire our praifes,Touch our hearts & tune cur tongues, While we laud the name of Jefus,Heav'<i will gladly (hare our Tongs

~x:~z

I

H°1 s anj:!« V ighr sod glorious, While we hymn o r common King, Will be proud to join t'.t chorus: Aid the Lorf himfelf ft) a I (ing.



Confeffion. S. M. 4

Lor^d 'tis a - gair. ft thy face, My fins like arrows life,^ And yet, and yet O matchlefs grace, Thy thunder filent lies.

:!~:
L

O fH all I -never, never feel, The meltings of thy love, A n 1 fuch hell hard'ned fleel, That mercy cannot move.

::E:^trP



4- No. 8. S. M.

1~ hear the voice of woe, I hear a brother's figh 1 Then let my heart with pity flow, With tears of love mine eye.
^

:S: ift Trfble.

1 hear tm thirty cry! 1 he hungry beg for bread! Tiien let my fprir.g its ftrcam fupply, My hand it* bounty fhrd



*2\fc. 5. S. M.

^

43

Come ye that love the Lord, And let your joys be known ; Join in a long with fweet accord, While ye furround his throne.

:S; ift. -Treble,

^
^ ; :S:

^

Let tbofe refufe to fing, Who never knew our God; But feivants of the heav'nly King, May fpeak their joys abroad.
:S- ad. Treble. :S:





45

The Cod of gl >ry feadi bit fumrnona forth, Calls toe Touch n.iiont and awakes the north ; From eail to weft the fov'reien oicer

Tkis tone may te fung to the N w 'jotfc, by ty'wg tb,e two minims »t the end of the fifth line, and the two iafl crotchets in the laft line,

fpteads, Through diftnnt worlds »td regi ;m cf the dead, the CrUm?tl f»onds« hell tremk es h:.,» n rejoices. Lift up yojr heads »c faiats with ch ci/hJ foices.





Obia.> Concluded.

1 1 / bT^^I^ Jb«'ng 0_r im-Wo»-t»l - - ty euaurei, Or imiroor-tal-l . ty en - dure«. Or, &c.

^

lift i ind tho'.t, M>d- .bting lift,. Or im not cil . i • tj eodure*, Or- im . met « t*l • IV tnfmee.

EE
" • ' ' ' O', 3l< .lift, fcc

*3
lift , &c

Of i« mor tal-i - ty e»Hu ej, Or, &c

Or im.mor tal -i - ty- ««

Norwich. S. M.

iS; . ^lotJ iby before. &c.

My f»r ows . like a flood. Impit cur rf iftf iiiit, y; ]»io th. (x»f- m. O, Into 'h- Wcr, O m (iik* P. ur on * n,t comuU nr..

:S.' )rt'o thy b »v.m, Src»

J mo :hy b...on>,





49Delight. P. M.

Thou art, ice-

No burnin» he^ats by day, Nor b!a"fl3 of ev'ninf air, Shall take rny health away," If God be'with me there. Truwi

1 ^ nan art my fun and 'bou n-> v (hide, i

_ . Thou srt ray fun. ftc.

j

art fun, &c. By night, tec. ~ " ^ ^~
~

uiad my head, .By night or noon
.

Thou art my fun,^ And ihou my fhade, To guard my he*d my night or noon.

:£*





Edom. Concluded.

He makes the grafs the mountains crown, He makes the grafs the mountains crown, And corn in valiies glow, And com, &c.

And corn ia Tallies grow.

Windham. L. M.

Bioid it ihc 10. d thai leadr ro cealh - And ih ufand* walk togeibsr thee But wifdom & - ws a narrow path, With he. e and there a traveller.



52 '

^
Greenfield. F. IVT.

^

^

God is our refuge in diftrefs, A prefent help whco dangers prefs, In him vindaunted we'll confide, :S:

:S: Though

Though earth, Sec,

Though earth, &c. ^ —«^

Though ^earth were from her centre toft, And mountains in the ocean loft, Torn piecemeal by the roaring tide.







Wrentbam. P.M. 5S

The God of glory fends his fummons forth, Calls the fouth nations \z awakes the non~h,Fro:n eaft to weft the fov'i eign orders fpread,

1 hro'diftant world*& region- of the dead, The trumpet founds, hell t re ruble s,heav'n rejoices, Lift up y out head? yc faints with cheerful voices.



|

Before r^^awfn day, To^thee my G^d I'll fing^ Awake my fofl and
tuneful

l^re, A
_

wa^each charrn^in'g ^Iring ,^A.

-t- J
- _ -44 - -

I .0- —T-h-

I

wake and let thy^fiowing ^ rains, Glide thro' the midnight a ir, While high amidft the {i 1 e^n't orb The (i^er moon roNs clear.



Old Hundred. L. M. 57

Be thou, Q God ex-tlied high, And as thy glory fills the fkv, So let us be on earth difplay'd, Till thou art here as there obey'd.

illilillfl^iiillliEil!

No. 2- S. M.
Hi , i—

1

—

i

-3

From lowcft depth* of woe, To God I lent my cry, Lord hear mv fnppiicating voice, And gra- ciouf - iv re^ly.



53 Lambeth. P. M.

H.il thou once A\(f hi J:fus ! Thin ild'i litt, :h>u i'Uft free fal»atu n bring
j

B) ihy death thou didft re>jfe u;, Fr>m the tynot'i fto'a the fvrant'j



Sinai. L. M. 59

O ^tbe^ioiir.enfr th'j mar-i-g height I The boundlels

^

grandeur of a God! Wh ) treadl^the world beneath hij feet, And fw-js the nat.ODs with his nod I

:i:E::tIE:bE:EIttrf:tEI

trrEIE:E:E"fcErEfa£

|
He fpci!cs «nd I* all m?ure <hake<, HearVe evcrlafting pil • l»rs tow, He tenth the fcith with bi deoua cracks, And fends hit

^

fiery artows thio'.





Maryland. S. M. 61

or:

a-4-

And

|

And muft this boJy d e, This ' m»rta1 frame rfeeay ? And muft (hefe> a&ire lirn»« of *i e Lie moald'nng lo thfr city t

—E:::d:Ii:^-*fcErfcrf:!tei;fcrt:i:n-i3;criIfcrErt:*itzE :E:
And mu.t thefi ailive

muft thefe aft;7e • limbs of mine, Lie mould ring in the (lay, Lie mould* - ring in tie clay, Lie mould'ring in the clay.

And mat) th-.fe afl've limbs of mine, Lie mould ring in the clay. Lie moaM'rlng in the clay.

A»i muft thefe »2ive limbl of mine, LieJ &c.
^

Lie, &c.

a. > of sa at, Lie, in, Lit, &c.







64 ' judgment . P .-M

.





i'66

I
I'll

i

?;

-e ?

Begin, my foul,

Redemption. P. M.

th' exalted lay, Let each etiraptut'ii thought obe*y ; And praife the <th' ainighty name.

And (well th' i nfpiiingrherne, And f*eil th' infp ring theme.

ha ! ht.v'n, »nd earth, and (en and ikies, In one melodious concert life, In »ae mslodioui cone ert tifc, Aridfwell th' inlpiring theme, Ard f*t!:, &c.

' Ano twtii to' inffiring theme.

' tow.- >- ^ £* An: fvreU th' l^innj tbeme, And lw:ll, ice.



Redemption. Concluded. 67
For*

"Uffington. L. M.







|

Thou hidden fburce cf calm repcfe,^ Thou all fufncierit love devine, Thou, &c. My help and refage from my fees, Secure I

becjre I tra, &c,

"

"
j

am if thou^art mine, \nd la from fin and ;rief and fhnriJ, I hide ms J :f ^ - - - us in thy name.

> jure~I arrs &c7
" " I^hide, &c~ ^ ^ 6











: Portfmcutb New. Concluded. 75

1
1
1^

1
II

11
lilt

1
1411

1
Willi

4llll<
" m r

£-5q

- •

iau'd^me from a horrid pit, Where mourning long I lay, And fnjm my bonds releas'd my feet, Dse^ bonds of mirr clay.













Lorrain. Concluded. „ 8 i

Lord came down from heav'n By his obedience to complete, Juflice is pleas'd and peace is g'v'n.

' Conntxkn. S. -M.



M« God i:i wbow are ai the fjr-.ngs Of bouniiefs ! jvc end (jr»ce unknown
j

Hide me fcenenh thy fjreading wings Til! the d. 's cloud is overblowa.

Up to tht heav'ns I f:rid my i ry, The Lwrd will my defiret perform, He fer.ds his angel from the fky, And favei one fram the tn:ret'ning C.or.n.







T H R

Northampton Collection ofSACRED HARMONY.
PART III.

CONTAINING,
\ Number of PI EC F.S of several verijs each, many of which are compofaioiiS never before jujilished, and calculated far

the use of Churches, arid ixtk a ordinary occasions ;— with a number of uriiverially atpiovtd ANTHEMS.

No. 25. P. M.



1 No. 2$. Continued.
^

^

^

'

^

^
^

•

! rriighwy to rjve,Hr>w lirong were his trars & his cries ! The won h of his blood how divine ! How perfect his great faciifice,Who rofe trio' he

^

— ^

^

Elinor Key. Pi A.

^
^

'
^ .

^

^

iufFsr'd fcr'finrThe raJii who was crowned with thorns,The min who on Calvary died,!"hi trian who bore fcouicin^ <^ (corn,"vV hom



No'. 25. Continued.
Mi-ior Kev.

(• finners agree'd l& deride. Now bleficd fine,cver is made. And life has rewarded his pain, Now gioiy has crowned-his head, This

r
,
_ _l_

j

' is the Uue Lambihat w?s fljin, flow blefled forever, now blcficd forever is made, And life has rewaided his fain, Now

--





No. 25. Concluded.

















I
O .1 „i ou: (I ail J the rapt'rovr (Klttl comlffite, 1 he.i Ihuuld out giat< Ju: AutheiiiS pour alorg, The foulh »g rattling h-i niacin of ttUft Ana LV ' r T WM'd wo>. d



}S* No. 19. Continued.
Minor K*y.

own, Thy inajcfty revere, Thy goodnefi celtbrate,, Thy glories fing, And O ! may all in one grand



'No. 19. Concluded.
^

99

To Th-e Hofannalrt,

fag

l

chorus raife, To the ho - - fan - nahs, To Thee ho - - fan - nahs of un - ceafing praife.

No. 28. C. M.

::i:i:a:?:t^:|:iSTs!aJ-:Jir:-~E

H»ik
' fr»m the to;n\ a miui—.(vi found, My em attend thi cry; * Y- Bring men com* #1*4 the ground, Where you rr.uft iTi.nl- e" *« Prince*, th ; »











)04 Anthem. Continued.







Denmark. L. M. 107

He czn create and he deftroy. His fov'reig-n pow'r, withoutour aid. Made us of clay & form'd us !nen,And when like wand'ring fheep we



Denmark. Continued.

' fl.ray'd,He brought us to his fold again, He brought us to his fold again. We arc his people, we his care, Our fouls and all our

Loud.

mortal fr«mf, What lading honors fin'lwe rear, Almighty Maker, to thy name, We'll croud thy gates with thank - - ful fjrg?, H'gb as tfae Heav'a our







Anthem. Continued.

fi't; on - la the Lord unto (be Lord. T *^ t 1— « J-t-.i 1 X











1 1 6 Anthem, Concluded.

be a:>d ever :h..n be, WorU without end amen, world without end amen, amen, »nae.i, amen.





No. 6. Confirmed.



noble ft labour of thine hands ; The pleafin^ luflre of his eyes. O rfhines the w onders of the Cues. Grace ! 'lis' a fweet, a chaining-

cu



I 20 No. 6. Concluded,
Soft. Affectionate.

;ci:tz p-Ff

—

theme, My thoughts rtjo'ce at JeTus n'me !

Ve angels ewe I upon the louna, Ye heiv'nt refieft if tn t^e ground.

With life and Spirit. 4

^ilCC, Where he DQteil) hu levely face 1 Where ai' his beauties )ou bth^id, Andfi.g bit name, ~~Af>u fi.ig an nnsne to iiarpi ot" g-ld.

"

m^^B^^^smm^^Mm

O miy I live to reach the



Norfolk. L. M.

^ ^

^
Sweet is the work mv God my King. To praife n^me give thanks and fing, To fliew thy love bv morning Hghf,

fiSew thy love by morning light, Ahd. talk »f all thy truths ai.night.
I

And talk of all thy truths^ at night. To

5=£

















- ' Aqthern^ No. i . Concluded.

be with oi is he ws with cur father!
;

May he not leave us, may he nnt l«»»e us nor foifjUe us for - e» • er.

'

„ Doxokgy.
Two Beats to a Bar. ^-^ ,

Now unto the ki- g eiernal, immort , tlfiWe, ihe on'y wile God : Be honor and glory, dominion and pow r, world without end amen, a • - men.

R



J 70
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INDEX to the MUSIC.
The Tuaea with th a ro«:k (*) were never tit/ore

A MHERST,
-tjk. Acccptance

3

P. M. Billings, 48
C. M. Holden,

\ n t i n a t r i s C. M. do* 63
ftrom ! pv. P. M. Brodtrip

,

Ralldick C. M. Wei? 7 «;

t -on f*n rrr S. M. Holden,

Confidence, L. M. do.
C lAfnn a f i onV vl UiJ v 1 u tly C. M. do.
I . fii f"i iter inn— I U L 'IlLUUI.'j L. M. 26

Complaint,
t o n ft* iTi nriv/ uii J L tit uiij

L, M. Parmetcr, 1

S. M. Holden,

Cook, n am

,

P. M. Har. Sacra, 60

Connection.,*
Deerfieffl?

S. M. Billings, 8l

C. M. do. 1U" J
1} nom In aV* ' III' IU* t

y
S. M. Wood, £ .!

]Q un (la n 7
L. M. Knibb, CO
P. M. Coon, 4Q

Djrham, L. M. Walden, 70/
H inm a^i Sj L. M. Billings, TO

C. M. Weft. <;o

Enfield,
Fu nr ral F I vm n

.

C. M. Chandler

,

C. M. Holdtn,

Greenwich, I.. M. Read, 10

Greenfield, P M. Ed/on, 5*
Gethfemanc, P. M. Wood, 73
Jerufalem, C. M. Wcjl, 27

AtiTHty fo» Easte R, Billings, iOj

Anthem, O come fing, Kimball, 1 10

Anthem, No. 1. I wa' gj»d, Mann. 121

Drntnirk, L. M. Madan £3 Mann, 107

Dcxology, .A/cnn, 127

Judgment.,
Jubilee,

Jordan,
Lifbon,

Lambeth,
Lorrain,

.4<*iefty,

Mddletown,
No. 27.

No. 34.

No. 30.

No. 21.

No. 29.

No. 22.

No. 8.

No. 5.
No. 4.

Norwich,
No. 36.

No. 32.
No. 3.

No. 38.
No. 39

Read,P. M.
P. M.
C. M. Billings,

Read,

Har, Sacra

S. M
Jr". M.
L. M.
C. M. Billings,

P. M. Bull,

P. M.
P. M.
L. M.
C. M.
P. M.
C. M.
S. M.
S. M.
P. M.

Mann,
do.

do.

do.

do.

do.

do.

do.

do.

S. M. Diaalph,

P. M. Mann,
do.P. M.

S. M.
C. M.
P. M.

do.

do.

do.

New Hundreth, L. M.
Norfolk, S. M. Brown/on,

PART III.

No. 6. L. M. Mann,
•No. 25. P. M. do.

*Ni 37. C. M. do.

No. 11! C. M, .do.

publi/hed

64
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84
so
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80
32
70.
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*4
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39
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60
62
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77
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Oxford,
Ohio,
Old-Hundred,
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Pelham,
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Philadelphia,

Portfmouth New.
Redemption,
Reliance,

Submifii>-n,

Smyrna,
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Senex,
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No. 35

j
Nuiloik,

C. M.
P. M.
L. M.
L. M.
S. M.
L. M.
L M.
H. M.
P. M.
H. M.
C. M.
C. M.
S. M.
C. M.
L. M.
P. M.
P. M.
S. M.
P. M.
L M
P. M.
C. M.
L. M.
P. M.
P. M.

Capin.

Holyoke.

M. Luther,
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Erary,

Holden,
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Han del,
y

Har. Sacra,

Wood,
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Read,

Billings,

Edjon,
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C. M. do.

S. M. do.
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59
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67

40
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99
121
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