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VALUABLE STUDY WORKS

FOR THE

VIOLIN

HENRY SCHRADIECK. The First Position. An e¢lementary instruction-

book, net,
"T'his course is remarkable for its thoroughness and for the careful forethought with
which each step in advance 1s prepared by what has preceded it.

AUGUST WILHELMJ. Exercises in Thirds,

EDWARD HERRMANN. Twenty-five Violin Etudes for the Systematic
Study of Double-stops. First Book (1-15), Easy Studies. Second Book
(16-25), Advanced Studies. Each Book,

The student who has completed these two books has mastered most that is to be
mastered in double-stopping.

EDUARD KELLER and OTTO K. SCHILL. School of Virtuosity. Two
Hundred and Seventy-five Studies for the Violin. For the Development of
Technique to Artistic Perfection, with Especial Reference to the Playing of
Double-stops.

in Five Books: Book 1, Key or Guide, indispensable to the use of
these studies, containing preface; remarks, requirements, explanation of the
system, plan, and arrangement, table of contents, table of the models, etc.,
net, $1.00. Book 1I, Studies Nos. 1-50, net, $1.50. Book III, Studies
Nos. 51-117, net, $1.50. Book IV, Studies Nos. 118-200, nef, $1.50.
Book V, Studies Nos. 201—275, net, $1.50.

LEOPOLD LICHTENBERG. Scale-Studies for the Violin,

The work contains, in the most useful form, all that serious students need to know
in the practice of scales.

GEORGE LEHMANN. True Principles of the Art of Violin-Playing, ez,

A most valuable and original treatise. The vital principles of vielin study are pointed
out, and it is shown how technical difficulties may be reducéd to their simplest form and
overcomne by really systematic methods.

EUGENE GRUENBERG. The Violinist’s Manual, net,

A progressive classification of technical material, études, solo pieces, and the most
important chamber music.

CARL COURVOISIER. The Technics of Violin-Playing. Translated by

H. E. Krehbiel, nel,

An interesting treatise that says all there is to be said on the theoretical side of
violin-playing.

GEORGE LEHMANN. Twenty-five Pieces in the First Position for Young

Violinists, net,

The pieces are all within the capacity of a beginner and afford great variety, both
musically and technically.

NEW YORK: G. SCHIRMER

$1.25
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366,
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253,
*i43
444

VIOLIN MUSIC

SELECTED FROM

Schirmer’s Library of Musical Classics.

The numbers marked (¥) contain a portrait and biographical sketch of the composer.

(A descriptive-catalogue, giving list of contents of each volume,

FOR PIANO AND VIOLIN, PRICE
BEETHOVEN, L. van, Sonatas (Ad. Brodsky)veaesesiin.... $2 00

- {'he same, bound in cioth

— Sonata, in A, Op, 47 (dedi lnd to R, hxeuuer} Uirodsk'.
Vigrich) o oot e e e e 5

— Concerto, in D Op. 6. With Cadences by H Schradieck. 50

—— 2 Romances: Op 40, in G Op, B, is F (Sehiadieck). ... 50
Bh.RIO'I Ch. de, Op. 70. Concerto No. 8, in A (Schradieck). VEi
— Op. 7. Concerto No. 7, in G (Schradieck) o.ooiiiiinaan. 5
— Alrs variés (Schradieck) :

Axrw. uaé No. 5, in Ko Op. 7 ..

g in AL Op 1200,

e s YR i B Opa 1oL

BRUCH, M., Op. 26, Coucerto, in Gminor.....

CORELLI, A., La Folia. Vartations (l tdnu\ber«)
Ace, m]d Cadeuza by H. Léoaard..
DAVID, F., Op. 6.

Introd. and Variations on the Russion

Air: > The red Sarafon® (Schrad 5

— Up. 16, Andante und Scherzo capriccioso (Schradiec T
ERNST, H. W., Op. 11 Fantaisie brill. on the March and

Roewanee from Rossini’s * Ofedlo” (Sehiradieck). .. . 50

- Op. 22, Hungaricam Ades with Varfutions 50

GADE, N, W., Op. 6. Sonata, in Amajor {Lic nenbexg) 100

e Ope RE S uv: i Diminor (Lichuenberg) oo PP P

GRIEG, E.; Op. 13, Sonata No. 2, in Gmagor (Lichtenberg)... 1 00

HANDEL, G. F., Sinata, in A, for Violin with Figured Bass,
arr. by I Davidoo oo oo Creeieeaas s 50
HAUPTMANN, M., Op. 10

8 Somatinas (F. Herrmann). . ... 50

L}")ONARD, H., Op. 2. Scavenir de Haydn, Fantasy on the
Anstrian National Hymn (Lichtenberg), oo 100
e Opa 15, Gra Military Pantasy (Schradieck) .o peeeee D
MA STER PIECES for the Violin with Acc. of Piano (Schra-
, Op. 10—~Raff, /. Cavatd
L Op 22 Noo 3000, 50
Vol. 1. il ieniazoski, /. 2 Mazurkas, Op. 12 (Sielanka ia
< Champ et Chanson polonaise), and Lézende, Op. 17, 50
Vol. 11, Spoir, L. 8 Slow Mayemenrs fromy Concertos Nos.
6,9md .. Lo PPN 50
MENDELSSOHN, F., Op. 64. Concerto, in Eminor (Schra-
dieck) e imerecmsieeeies teessesaseevans 50
MOLIQUE, B., Op. 21. 5th Concerto, in Aminor (Schradieck). B
NARDINI, P., Sonata, in ) (David-Schradieck)...oooioiea. .. 50
PAGANINI, N, Op. 11, Moto perpetuo (Lichtenberg).... ... . i1
L Op. B85, 6 Picces, (MHarvin, Pastorale. Cawvatfna.
: co. Cangone, Tarantclie) (Schradieck)........ ]
RIES, FRANZ, Op. 34 Suite No. 8, in G. (M ederato.
Poserrée, '{n’ag/‘o. Gondoliera. Devpetuune mobile).... 100
RODE, P. Op a. \’inx]%n»(‘nm'?—!'tn No. 7, in Aminor (D
S, nudht 1 P . 5
——Op. 10, Alrv (Andante con V' ), in G (Tichtenberg). .. by
SAINT-SAENS, C., Op. 28. Introid. and Rondo capriceiose
(Schradieck) oo i st aa e V6!
SCHU MANN ROB., Compositions (Schradieck)s
Op 3 Funtasirstiicke. 50
Op. '14. 3 Romances 50
O, 102, 50
Op. 102, 50
Op. 113, 50
SFOHR, L., Concertos (H. Sehradieck):
Now 2 in ﬁnmmr Op 2(F. Dnid) 5
SO i Fminor, Op 38, h
8, i A (Vaeal Sceny) PN il
&g, in I)mmer. Op. b K]
TARTINI, G., Le Trille du Diable (14
by Rob. Voliimann P 50
VIEUXTEMPS, H., Op. Fantaisie-Caprice (Sc hmdxeck) 100
- Op. 37 («mumx No Blin Aminor (3¢ k) 5
e OpL 8%, Ballnde et Polonaise de Concert (8¢ hradlc'ck) 5
e Oy 4 \"n 3. Bohémienne (Schradicek) bl
VIOTTI, J. B., Cm\(rrm No. 220 in Aminor (I)A\id.
I . . B
b

VYOL.

417.

606.

607,
609,

610,
B11.

366.
612,

613,
446,

221,
603/4,

’502.

oo

108.
364,

515.
517,
200/7,

331,

3324,

446/7.
207,
208
448,

520,
519.
518.

4.

is to be had on application.)

FOR PIANO AND VIOLIN. PRICE
VITALI, T., Ciaccona, for Violin with figured Rass, arr. by
F. Davido.. ... e Coeiesmeeearerateiaarann N 50
WIENIAWSKI, H,, Op. 8. Souvenir de Posen. Tre Mazurka
CLACREEIBErZ) vt ie v i e e i e aenen 50
— Op. 4. Polon brill,, in D (Lichtenberg) H
e Op. b Adagt nqut (L.ichtenberg) .. i}
— Op. 6. 1y Fomances de W
(Lic htenberg) i
—~— Op. 7. Capriccio-Valse, in £ ]
~—— p, 9. Romance sans pxmlcs, and I\nndu z.Iegdnt (I c m:u‘
Lo 75
— Op 12 ielanka and Chanson polonai
Op. 17, Légende Sc} T xdl"( Iy, 50
—Op. 15, 75
— Op. 16, 5
e Op. 20
berg).coivens, 100
FOR VIOLIN SOLC
BACH, J. S., Six Sonatas (Ed. Herrmann) ..., oiiivininninen. 100
BLUMENSTENGEL, A. ale= and Arpeggio-Studies, 2
Books, ench .0 o cieeare 50
I. Inthe
1L, 1o the first three Positions.
DANCLA, CH., Op. 68, 15 Studies (with a 2d Violin) 80
— Op, 73 20 Britliant and characteristic I tuues ..... Y
— Op. 1. School of Mechanisin, 50 Duaily 1 xercises ((r
Lehmann). oo cooiis coiiii e 50
DONT, J., 24 Exercises, (Prepavatory to the Studies
of R Kyeutser and ' Rode) o000 0wl S0
- Op. 88. 20 Progressive Exercises, with Acc. of a 2d Violiu,. 63
FIORILLO, F., 86 Studies or Caprices (Schradieck) .. .. ... 50
HOHMANN, C. H., Practical Violin-Method. Cmnpm(c.,. L1
- — Jlxeuux.ma!n)ln, each.. .. e e aea e e S0
KAYSER. H. E., Op. 20. 36 Elementary and Progressive
Srud (Introductory to the Studies /y K. Krentzery 3
Books, each .. ..., L.l 50
e Op 44 50 Short Excrcises. ... 54
KUEUTZER, R., 42 Studies or Caprices (E. Sing *er) ..... 50
MAZAS, F., Op. 66 75 Melodious and Progressi
Book 17 5 60
2 Bn 60
S ATUSUS SUIESe 1 oo 60
RIES, HUEERT, Op. 28. 30 Flemeuntary Studies.,.......... 60
RODE, P, 24 Caprices (Studies) in the 24 M.jor and Minor
eys (E Davideue e i e 50
SCHOEM, M., Op. 32 The A-B-Cof lem—playmg ......... 50
SCHRADIFCK H., Scale Studies, New Edition revised and
augmenred by the Author... cooiii b
School of Violin-Technics. New eularged Edition:
L. Promoting Dexterity .......... e iaeeeean 100
1I. Double~stops...... i)
111, Modes of Bowing.... b

SCHUBERT, L., Op.50. Violin-Method, in Accordance with
Mudern Principles. 2 Vols. each..oovavin o iionenan, 75

FOR TWO VIOLINS.

MAZASh F., Op. 38. 12 Little Duets (Se Ilr'ldxeck) 2 Boaoks,

50

— 0 39. 6 Duets (Schradieck). 2 Bork 50
Op. 12 Little Duets (Schiradieck). 2 Ro GO
PLEYEL, IGN., Op. 8. 6 Little Duets 50
Op. 48. ()H“Iz,lhuu..,.». ...... PN 50
~— Op.5Y. 6 Liude Duats . 50
VIOTTI, }. B., Duets concertunts (I A htenbar‘q)
Op. 971 hiree Dinets {n Bp, G, E).. 60
Op. 20.  Six Duets (in Bn, C, G, D, A, o Dun, ) 60
Op. 29, Three Duers (in I, A [ 08131 T R (Y]
FOR STRING QUARTET.
STRING QUARTET-ALBUM. ated Pieces, arranged
for R Violins, Viola and Cello by FKngen Gruenberg, 2
Vols.ceach ooioiiiiiiiiaas F N e e 100
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