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Three-finger study
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Moderato

The same in G major
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CZERNY
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BERTINI

For the weaker fingers in the right hand

Allegretto
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Easy double-thirds in the right hand
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Easy double-thirds in the left hand
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Equalization of hands in melody and chords
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Syncopation in right hand
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Syncopation in left hand

Lento , BERTINI
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For repeated chords
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ALEC ROWLEY

Arpeggio study between the hands
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Arpeggios and chords together
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Five-finger study in extended groups
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BERTINI

Combination of chords and scales
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For singing melody and grace notes
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For smooth legato playing
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Repeated chords and melody playing

DIABELLI

Allegro ma non troppo
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For rhythmic decision and left-hand clarity
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