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The Divifion - Violift s ‘

O R

AN INTRODUCTION

To the PLAYING upon a GROUND :

Divided into Two P A R T S.

—

The Firft, Dire&ing the HAN D, with Other Prepa-

rative Inftru&ions.

The Second, Laying open the Manner and Method -of
Playing Ex-tempore, or Compofing Divifion
toa GROUND.

To which, are Added fome Divifrons made upon Grounds

for the Pra&ice of Learners.

By Cur. Simprson.

LONDON,

Printed by William Godbid , andfold by Fobn Playford,
at his Shop in the Inuer-Temple. 16 5 9.
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To His, and the ever Honored Patron of M USICK,
S ROBERT BOLLES, Baronet.

SiR,

AR

) His T'reatife now upon the point of be-
(St coming Publick , doth firft (as in
RN Duty 1t ought ) addref5 it Self to kifs
& NG  Tour Hauds. All the Motives
that can Beget, Oblige, or any wayes
Endear 4 Dedication, point to-
wardsToun, a5 [0 many Lines unto
their Centre. The Subje& , 7
That Branch of Mufick To:x moft
Affeét; and alfo Perforn.  The
Work bad both its Conception, and Produftion, wunder
Tour Roofe; and ( though firft fuggefed by Another ) chicfly
contriv'd , and carried on , for the Inflruition of Yoxur
then little Son; now Eminent for bis Excellency in this Sci-
ence , as well as for His other Viriues , and the being Son to
[uch a Father. Al who know Tou, do alfo acknorsledge T oz
the Meccenas of Mufick, in this our Nation. That inno-
cent, and now diftreffed Mule , driven from ber Sacred Ha-
bitations , and forced to feek a livelibood in Streets and T a-
verns , where [be #s exposd , and proftituted to all prophanenefs,
bath, i this ber deplorable condition , found a chafte, and
cheerfull Santtuary within Your Wals ; where fbe is cherifbd,
encourag'd , and adorned , even by the Hands of Tour Noble
Self, Your Vertuons Lady, and most hopefull Children; be-
fide Others , mwhom You keep and maintain upon That Ac-
compt. The leaft of whick Confiderations might fuffice to En-
title You , and Oblige Me , to this prefent Dedication ; yet
give me leave 10 add one Motive more ; my own Gratitude ;
which remains [omething better (atisfied, in giving the World,
as well as Tour Self, fome Teftimony thar 1 am ,

Sir, Your moft humble, and Obliged Servant,
Chriftopber Simpfon.
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Publick View, doth alfo expofe it to Publick
Cenfure: Nor can I expect a Priviledge denied
to better Authors. Some will diflike the Matzer
Others the Method. Some again, will cxcept
againft This ; Others againft That particular Part
or Paffage; every one cenfuring according to
his Fudgement or Fancy.

As for the Matter or Subjett ; though in it Self,
it might deferve acceptance from all that pretend to Divifion, upon
what Inftrument foever 5 yet I offer it only to Thofe that affet the Viol.
The Method is fuch as I thought might render the Matter moft eafic; as
well to the Hand as to the ‘Underftanding.  1f in This, or That , parcicu-
lar Part, or Paffage , 1differ from the Fudgement of any Mafter in Mufick ,
I am ready to {ubmit to betrer Reafons , when Ufhall hear them, pretend-
ing to 1o more then the delivering my Own Opinion,

True it is; the firft Efjay of this Treatife was not intended for the
Preffe, but for a private Friend, who defired fome Inftrutions for Playing
Diwifior to a Ground.  Atter I had confidered what micht be faid upon
That Subjedt; and committed the Heads to Paper ; 1 found as power-
full Motives, to take alfo into confideration what was neceffary to be
known in order to thofle Inftruélions: ( even from the firft handling
of the Viol) and, thercupon, drew all up into a Compendium , to the
end, that what was chicfly intended for One, might alfo be ufefull to
Others.

How far I have acquitted my Self hercin, muft be referred to the Book_
it felf; which, ( encouraged by the approbation of Competent Judges )
hath now put on the confidence to appear in Publick.

And now I muft tell my Reader (if he know it not already ) that This
Playing Divifionto a Ground , of which we treat, is the Higheft Degree
of Excellency that can be aimed at upon the Viol ; and includes what elfe
is to be dor:c upon That Inftrument.

All T have to fay morc; is 5 that if This which I now expofe, prove
ufefull ; ( be it in the leaft degree ) as either by improving the Know-
ledge of this kind of Mufick, in laying the Way more open then it was ;
Or by ferving , and affifting fuch as be Lovers, or Learners ot it ; Or if
my failings herein may prove an Incitement to fome more able Genixs to
make a better Difcourfe upon this Subject , I have then attained my de-

fires.
Cbhr. Simpfon.
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To M- Cbriftspher Simpfon, upon his Excellent Treatife of
Playing Divifion upon a Ground.

Stand not bere, your-Merits to proclaim,
1% bich will be done, by, both your Book, and Fame :
But, as conccrn'd for owr great Art, ['may,
To you, my Thanks, though not my Praifes pay.
To Praife, s to beftow 5 but what can we
Give himwho bas oblig'd all Harmonic ?
For you bave drawn ber from ber gloonty Pit
Wherein fo many Ages fhe did fit 5
Obfcured, either by Defigu, or Chance ;
By too nuch Wit, or too much Ignorance.
Ton bave ber inward Beauties now reveal’d,
Thinking them Injur'd, while they were Conceal'd.
For, things, that are thus rationally good,
Arc more Admir'd, the mere th are Underftood.
Her rougheft Defcants, yon bhave made {«; clear,
*Tis as nuch Pleafure now, to Learn, as Hear ;
For you enlighten all by your own Beam ;
And in a Stile, as Charming, as your Theme.
1What then to you (brave Friend ) do’s Mufick owe,
Ii°lo, in untroden' Paths, bath wentni'd fo,
To bring to Light, that ber Illnfirious Birth,
Deriwves fron all that s great, in Heaven, and Earth ;
And by [uch certain Scales, ber Rules to try,
As [bews both bow fbe conquer’s Souls, and why -
Front whence, men may Tudicionfly invent,
And bring even Difcord into Ornament.
Yonr great Defert bath all requital barr'd 5
IV e may acknowledge it, but ot reward.
Mufick ber felf, with all her Concords fraught,
Adorn’'d with every Grace which yon bave tanght ;
And belp’d by all whom Numbers do enflame
To Sing a Panegyrick to your Name :
Would only tell the World, That Confort niet,
Not to Repay, but to Confefs ber Debt.
For all th’ eternity fbe can confer,
Is fbort of that, which yon have given ber :
Be this your Glory, to make Mufick Live ;
"Trs ‘much to merit Fame, but more to Give.

Cuaries Corman, Dr.inMufick.
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To bis Excellent Friend Mr. Chriftopher Simplon , upon bi
moft acurate Treatile of Divifion to 2 Ground.

Reat Sonl of Mufick , who fhall Sing thy Praife
Give thee loud Plandits 5 circle thee with Bayes 5
Crown thy foft Numbers ; who, atleaft, incline
To treat or defcant on this Treat of Thine ?

For he that {peaks thee home, ’tis fic he be

Familiar with thy Sonl, thy Worke, and Thee.

Some happy few that know, fome that know not
Thy Worth, promifcuoufly throw in their Vote ;
And why not I, who by Infpetion fee,

My OpticK’s clear by a Reflex from Thee.

Mix me 1'th Chorus then, fince to thy Praife

I bring no Flattery 5 Truth’s my only Baife,

Thou art no God, and yet thou feem’ft to be

A near Refemblance of fome Deitie.

Witnefs that Excellent Schense, thy Mufick Sphere,
And thofe thy well compofed Months o'th’ Teere 5
Which Months thy pregnant Mufe hath richly dreft,
And to each Moath hath made a Mufick: Feaft,
Wherein the Graces do fo fubt’ly Play

As they conclude twelve Months within one Day.

And having rais'd this handfome Frame of thine
Thou alfo giveft, Method and Defigne

To work by : Rules {o perfe&, that'twil be
Stil'd Simpfows Grantmar snto Harniony ;

By w hich the Ingenious Scholar is both taught
'To Play,and imitate what thou haft wrought.

Pack hence ye Pedants then, {uch as do bragg

Of Knowledge, Hand, or Notes : yet not one Ragg
Of Mufick have, more then what got by Theft,
Nor know true Pofture of Right Hand or Left :
Falfe finger'd Crew, who {eem to underftand,
Pretend to make, when you but marre a Hand.
You may'ft defift ; you'l find your Trade decay :
Simpfons great Work will teach the World to Play.

Sobn Fenkins.



To M~ CHRISTOPHER SIMPSON, on his Excellent
INTRODUCTION, ¢

Or can I filent be, Dear Friend ! but muft
Offer my Sacrifice of Praile 5 as Tuft,
And due, to your Great Merit ;5 though it be
Clad too too meanly in bad Poetrie.
How bawve the Learned Theoricks of their Ages
Burd'ned the World with Volumes; When Three Pages
Forni'd by your Nobler Mufe, have given Us more
Then They, or Knew, or Saw, or Heard before |
How humbly bawe you froop'd to th' Fingers, Hands,
And Genius of the Weake | what fweet Commands !
How facile your Examples | Full and Plain,
Tour Rules for Compofition ! and your Vein
Of Breaking Defcant on The Inftrument
Our Nation Glories in 3 bow excellent |
Tet here you ceafe not 5 but Condntt bim, till
By an Admir'd Dentonfiration yon fill
His Heart with Holy Thoughts, bis Will with Fire
Kindled on th’ Altar of th' Angelick Quire;
By which he doth, in Muficks Concords, fee
What be Adores ; An Unity in Three.
Since Then you Thus have taught, and made onr Ifle
Tuftle for Honour, with the Worlds Vaft Pile ;
No more let the Large Continent commend
Ouly its Own 5 nowtore let it pretend
To Sole Invention ;3 nor no more our Own,
1V bo firide both Sea and Alpes to flight their Home,
Adbcre to their paft Follics : for they'l find,
Heaven, Earth, and Art, bave bere their force Combin'd,
To raife a lafting Monument, to your
Great Name ; whilft Time, and Harmony endure.

Marttuevv Locke.
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To my Worthy Friend, M* Chriffopher Simpfon, upon his
Excellent Treatife of Divifion.

Y Ou common Dablersy Mercenary Crew,

That [cll your raw, and undigefted Strains :
Which (like your wresched [elves) poor and umtrue,
Fall flat, and perifb with your bootle[s gaines s
Ceafe here your Malice and foul Obloqui,

Since this great \Work detraction doth defie.

Andall you (ullen Stoicks, full sf years

As are your greffer Rules, fordid and harfh 5
Cuftome has made you obftinate, as appears

By your [elfwill d, or ¢-grown, and formal Trafh ;
Thus dull d by I;[C, you fee with affetation,

or falfer Herefies of Speculation.

As you renounce the Senle, [0 'tis your Fate
Not to difcern, until familiar grown :

And as ;our upid Eares, if pleas'd 5 'tis late s
The Vnlger (o learn Tunes about the Town 5
Un(ympathizing Natures, what is Art,

When [uch [ad Drones her Myfieries impart ?

1would not be miftaken in my Senle

Tou Nobler Soules, Matfters and Patrons 100,
With many fuch lske W orthies, thas difpenfe,
And, in your Spheres, bravely perform, and do 5
All you 1 honour, as whofe 1ntelleéts,

Stor'd with large Giftsy do merit all R efpe@s.

No« ‘tis thefe bafe Profeflors, infolent,

As [candalons Pretenders 5 Thefe alike,

( As in their Manners raine all Content)

Againft all Are their Ignorance doth firike ;

But thefe loft things Incither hate, nor [corn,
Since 'tis themfelves do make themfelves forlorn.

If then thy Cedar Branches, thus out-grow

The greateft Plants, what are the fmaller Shrubs ;
The Suny as they ne'r [aw, [o cannot know

By what firange Rulesythow’ [} paft the firanger Rubs;
For hitherto, 1n this Myfterious Ground,

Nawe like thy Noble Selfe this Way has found.

Brave Friend, with what & modeft charge,and milde

Hafb thou now routed all Antagonifts ;

Thy Innocence, 4nd Art, fo reconcil'd,

Thy brighter beams break through their darker mifls,
And gencerons like thy purer Harmony,

Thy Vertue trynmphs in shy Victory.

The latitude (extent jhfmditm )

Of this great Art, by all uncomprehended,
Cannot yet limit thy vaft Genius,

But ”f unbounded Soule, «s being led,

(or clfe infpird) by fome meere God-like [enfe,
Thon more shen humane natures do ff commence,

As if thy wraftling in thy labours paf?,

Were blefings not enoughy thou firiv [t il more 4
And yet thou [hew [ this cannot be the Laft,

Thy Ayry Spirit [0 aloft does fore s

Thy pregnant, and unimitable heart,

Seems greater in shy contemplative pars.

And fure fome Angels wayted on thy Mufe,
Serare's that Peece ,f» Moral, [0 Divine ;
No Montal fuch like Similies infnfe,

Nor could another reafon do's but thine ;
In[pired thus, what Fancy dares presend,

Or Carp,or Cenfure, what they ne'r can mend.

Bus this rude Age is sow [o [avage grown,

That only fludysng Principles of Earth 5

They not difcern, nor know what thow hafl fhown,
And thas this Plenty was [o great a Dearth ;

But (when in vain) thefe [hall for mercy cry,
Their Leale wants Heav'nly-Mulicks (ympaty.

For as thefe live, [0 are they living dead

Whil(t thas thy happy shonghts do upwards clime,
Thy firmer Soule s cfc loft things cannot dread,
Corruption s only [ubjet unto lftm

Thy Towring Trophies great with Praifes [pread,
(By all good wiew) [bull Crown thy vertwons head.

And as thou liv f} [o [ball shy living Fame,
Raife Monuments, f'etermize thy grear Name,

Joun Carvvarpen
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Ad Authorem in Introdu&ionem fuam ad Chelyn ex pla-
no cantu Diminutione Modulandam,

‘Ufica qualis erat tulerit cum Gracia lanrnm, &
Pars religna ingemuss artibus orba fuit ¢
Luferat in plano cantw pueriliter ctas
Priftina, & ignavam predicat ufque Lyram,

Orpheus agreftes animos lenibat &~ iras :
Saxea Thebano m.enia ftruxit agro

Amphion : Sic Diva potens fua munera geflit,
Eximia ¢ Graios dona referre juvat

Verim bac monftra evi lallentis adultior etas
Ridet, Z antiguam prodiga fanta Lyram

Dum laudare ftudet, quanta bew mendacia finxit !
Comtmentumgne placet queis Vetus omne placet.

Nos nova miramur merito, Simpfonus inertes
Gr.ccorsm numeros ocyRs ire dedit,

Et Teftudincos firgit indignatague greffus
Dotta Chelys celeri nunc pede carpit iter.

Noun fic Pythagorz Sphararum motibus anres
Denmlfere modi s fomnia Vana fuis :

Non fic Sirenum Voces adulantur Viyfli
(Quem tua Villrici ceperat arte manus )

Quam tuns enfe truci pollentior imperat arcus,
Concordefque animas grata tyrannis babet.

Amula grc Citharzdi ol7im Philomela fepulchrum
Nacta cft in Cithara guant fuperare velit,

Si tecun invillamdecertans fenferat artem
Oudm placide fatum [uftinuiffet avis |

Invidus angufto tua nec myfleria condis
Petlore, fed cunSlos inftruere arte paras.

Onam dignuns cterno te praflas nomine, terris
Mulfica qui tecum regna perire Vetas.

Mufica qualis erat ? [ubmifit Grecia lanrnm :
Simploni ingenio tradita qualis erit ?

Qudne laté regnabit enim tua gloria, cujus
Arte Chely eternns conciliatur bonos.

Edv. Gelfthorp.
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ConTENTs of the Firft Part.

WHat kind of Viol # fisseft for Divifion,| The Motion of the Right Arme and Wiilt,

and bow 80 be accomodated.  Page 1 p.6
Whas kind of Bow, Ib.| How to gainethe Motion of the Wrilt,  p. 7
How 10 hold the Viol. P- 2| The Motion of the Bow in Deuble Stops. Ib.
How t0 hold the Bow. Ib. | of Tripla’s. p.-8
The Pofture of the Left Hand, Ib. | of Gracing Notes. pP-9
How the Viol s Tuned , and applyed 1o1he |of the Concords in Mufick 3 with an eafic
Scale of Mufick, P-3| Wayeof %oyning Parts rogesher, p.10
An Obfervation for Playing Notes wpen| The sfe of Difcords, p-15
another String. p. 4| Refle@ions wpen the Concords of Mulfick.
A Rule for the Motion of the Bow. P S p. 16
An Obfervation for Fingering. Ib.]
CoNTENTs of the Second Part.
of Divifion t0 s Ground , and the manner of) Ground, P 34
performing it, p. 21| An Example of 4 Cadence spon a Breve.
Three Sorts of Divifion, viz. Breaking the P- 35

Ground, Delcanting upon it, and 4 Mix- |Concerning Rifing, or Falling, i» Thirds, or
ture of thefe One with the Other. 1b.| Sixths s andinwhas Cafes , This , or That
of Breaking the Ground, Ib.| & bester. p- 36
Five Wayes of Breaking 4 Note. p. 22 |0f 4 Clole without 4 Cadence , and an Ex-
How Divifion 4 made Hazmonious to the| ample thereupon. P- 37
Holding-Note of the Ground. p- 24 |Examples of Dividing npon Crochets , Ri-
How Divilion & brenghe off to mees the Next| fing, and Fallin%by Degrees. p. 39,40

Note of the Ground. Ib.{4n Example of Dividing spon Crochets ,
How Divilion & to move below the Ground-| moving by Leaps or Intervals, P. 41
Note, p-25|Quaversy to be Confidered , whether they be
An Example of Breaking the Ground, p 26( not the Minute Parts of fome Longer
An Obfervation for Playing Flate or Sharp[ Note. p- 42
ir: the Seventh above , or Second below the | An Example of Dividing upow Quavers, Ri-
Standing Note. p- 27| fing, and Falling &y Degrees. P. 43
How 1o Break a Cadent-Note at 4 fiwall|Of Notes being made Flate, or Sharp, 1n re-
Clofe, and How, Elfewhere. Ib.| lation to the {‘ounh above, or below.  p. 44

of Defcant-Divifion, and how it differs from| An Example of Quavers Moving by Leaps,
Ib

Breaking ke Ground. p. 28 .
How 10 Play Ex-tempore to 4 Gronnd. p. 45

€oncerning a Sixth, Ib,

0 Mixt-f)iviﬁon. P-29 (Concerning the ordering and Difpefing of

Cadences of 1o Sorts Ib.| Divifion. P- 47

Examples upon the firft Sort of Cadence.|of Compofing Divifion, for One Viol, 0 4
.30,31| Ground. Ib.

Examples uponthe [econd Sort of (E,adcnce, of Two Viols Playing together to 4 Ground.

: , _ P- 32,33 P: 48
Confecution of Fifths or Eighths 3 Hm’ al- |Some Obfervations in Compofing Divifion-
lowed s or not allowed in Divifion to «| Mufick of Two and Three Parts,  p. 49

THE




Part. I

THE DIVISIO(R)N VIOLIST:
An Introdution to the Playing upon a Ground.

AN§%y Efore 1 treat of Playing Divifion to 4 Grownd, 1 {uppole it convenient to fpeak

N9Y  of fome things which muft be knmown and prepared in order to that m};u.
As firft, a il ficted for that purpofe: Next, Hands enabled to Play upon
it; and then, fome Knmewledge in the Concords of Mufick. With thefe
~ therefore 1 will begin , in affiftance to fuch as are not already fufficiently
inform'd therein: And firft, concerning the #iol.

1
What kind of Vidl is fitteft for Divifior , and bow to be accomodated.

I would have a Divifion-¥iel to be of fomething a fhorter fize than a Cenfors-

Baffe, that {o the Hand may better command it ; énorc or lefs fhort, according t&
t



Let Viol-
makers take

notice here-
of.

The Divifion Violift. Part. I,

the reach of his Fingers who is to ufe it: buc the ordinary fize , fuchas may carry
a String of thirty Inches from the Bridge ( duely placed ) to the Nutt. The Soun.?,
quick , and fprightly 5 like a piolin s and Viols of that fhape (the Bellyes being
digged out of the Planck ) do commonly render fuch a Sound, It muft be accomss.
dated with fix Strings 3 and feven Frets, like thofe of a Lwse , but fomthing thicker.
The Strings, a little bigger than tholeof a Lyra-#iol, which muft be laid at the
like nearne(s to the Tinger-board, for eafe and convenience of Stopping. The
Bridge, as round as that ot 2 Confort-Baffe,, that fo each feveral String may be hic
with a bolder touch of the Bow. The Plate or Finger-board , exaltly (mooth, and
even. Its Length, full two parts of three from the Nutt to the Bridge. It muft
alfo be of a pn(:pmiomte roundne(s to the Bridge , fo that each String may lie a¢

an equal nearnefs to it.
As for Example.

AMB

If the roundnefs of the Bridge be as the Arch 4. B, then Iwould have the low
end of the Finger-board, to be as C, D. and the top of it as E. F.

The Bow.

A Viol-Bow for Diwvifion, fhould be ftiff, but not heavy. Its Length , (betwixt
the two places where the Haires are faftned at each end) about 27 Inches. The
Nust, fhort. The Height of it, about a Fingers bredth, or little more.

The viol and Bow thus prepared, I muft now teach you how to ufe them; and,

in order thereto, firft,

How to Hold the Viol.

Bcing feated , place your #iol decently betwixt your Knees, fo that the lower
end of it may reft upon tue Calves of your Legs. Set the Soles of your Feet, flat
on the Floor; your Toes turned a little outward. Let the Top of the ol be

erected towards your left Sholder; fo, as it may reft in thac pofture , though you
touch it nat with your Hand.

How to Hold the Bow.

Hold the Bow betwixt the ends of your Thumb and two foremoft Fingers, near
to the Nutc; the Thumb and firft Finger faftning upon the Stalk, and the fecond
Fingers end turned in fhorter , againft the Haires thereof ; by which you may poize
and keep up the point of the Bew. If the fecond Finger have not ftrength enough,
you may joyn the third Finger in affiftance to it; but in Playing Swift Divifion , two
Fingers and the Thumb is beft in my opinion.

Holding the Bow in this pofture, you may ftretch out your Arm, and draw ic
firlt over one String , and then another ; croffing them in right-angle at the diftance
of two or three Inches from the Bridge. Make each feveral String yield a full
and cleer found; and order your Knees fo, that they be no jmpediment to the

Motion of your Bew,
The pofture of theleft Hand.

When you are to fet your Fingers upon the Strings, you muft not grafp the
Neck of your #iol like a° iolin; but rather, ( as thofe that Play on the Lute,)
keep your Thumb on the back of the Neck, oppofite to your Fore-finger, fo,
as your Hand may have liberty to remove up and down, as occafion fhall re-

quire.
It



Part. 1. The DivifionViolift.
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How the Viol is Tuned and Applyed to the Scale of Mufick.

It is fuppofed you underftand Seng, and confequently the Scale of Msficks

which known , the Tuning of your ¥iol appears in fuch order as you fee the Six
Semibrewes o




The Divifron Violift. Pare. I,

Semibrewes, which ftand one over another in the firft part of the following _ cale:
Where note , that all the degrees of rifing above the higheft of thofe Semisbreves,
are expreft on the Treble, or higheft String , by Stopping it ftill lower and lower upon
the Neck of the ¥iol.

ﬁ
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When you have Tuned Kour Viol according to the Six Semibreves , your next
bufinefs is to Play thofe other Notes, which you fee afcend and defcend by de-
grees's over which I have fet Figures to dire@ you with what Fingers to ftop them ;
1,2, 3, 4, is fec forfirft, fecond, third , and fourth Finger. Thofe which have

no Figures are Play’d on the open Strings.

Obfervation for playing Notes upon amother String.

You muft know that fometimes Notes are not Play’d on Thofe Strings to which
they feem properly to belong; but for eafe or better order of Fingering, are Play’d
upon fome Other String ; an inftance whereof you have in thofe two Notes marked
with little Stars over their Figures; which Notes are Play’d upon the fecond Strinﬁ,
though a litele before , Notes ftanding in the fame places were Play’d upon the
Treble: and therefore , when any difficulty fhall occurre in Fingering , you muft try
which way the fame Notes may be expreft with moft eafe and convenience to the
Hand.

The Example before-going, was fet in the whole Scale, that you might better
perceive where every Rwle and Space take their places upon the #7o/: bue thofe
that follow, muft be fet down in the common way of § Linesy and when Notes
exc;_cd that compafs, they are ftill reduced into 5 Limes, by fetting another
Cliffe,

This which follows I would have you pratile; firft, in a flow meafure, increa-
fing the quicknefs by degrees , as your Hand advanceth in readinefs; but be fure
to make all your Notes found cleer, and full ; flopping the Strings firm and hard
with the very ends of your Fingers: Alfo, give as much Bow to every Quaver
as the length of it will permit. But before you fet upon it, read the two Rules

which follow.

-~
3 1 q 4
TS QLY PPN NS g R AT
> l
- . _ M
P / v Al
»* *
4 T A
4'?*1 'L“ 1 1 !3/ a lalzga ] 2 12112 . l} 3 1 'n’ 3 3 2
ﬂ’*_* ' 4 r . ; '+
g 3 '
[ g | i
\. A !
4 S v v %#

Here you muft obferve two genesal Rules; one is for Stopping the Strings 5 the
other , for the Motion of the Baw.
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A Rule for Stopping.

Which isy that when you fet any Finger down, you are to let it reft
there, (Playing the following Notes with other Fingers) until fome occafion
require the removing it. This is done , both for better order of fingering 5 and that
the Fingers may pafs more {moothly from Note to Note , without lifting them too
far from the Strings ; as alfo, to continue the found of a Note when the Bow hath left it.
Inftances of thefe Holdings you have where you fee {uch a Stroke as this ,_— marked
for a Hold y and drawn from one , to fome other diftant Note. As for Example
The firft four Quavers of the {econd Bar , have fuch a2 Mark under them which figni-
fies , that the third Finger, which ftops the firft of them , muft be kept on 5 untill
you have alfo play'd the tourth Quaver ; becaufe, in playing the two middle Quavers,
there is no neceflity of taking it oft. The like is to be oblerved in the reft.

A Rule for the Motion of the Bow.

Concerning the Bow, obferve; that when you fee an Even nnmber of Quavers ,
Semiquaversy ¢¢. 3 25 4, 6, 8, You muft begin with your Bow Forward: Yea ,
though the Bow were imployed Forward in the next Note before them, But , if
the Number be 0dd ; as 3, 5, 7. (which alwayes happens by reafon of fome
Prick-Note or odd Reff ) the firlt of that odd Number muft be play’d Back-
ward., And this is mofl properly the Motion of the Bow ; although not abfolutely
without exception,

When you can Play the laft Example, you may praQile This following.
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It is now requifite your Hand be accuftomed to Play Netes which afcend above
the Frettsy ( above 1call it, in relation to Sound 3 being lower , as to the Neck
of the #iol) to which purpofe, I propofe unto you the following Example 5 with
which, I muft alfo give you

Anr Obfervation for Fingering.

Here you may obferve , that in any Point of Diwvifion which reaches to the
lower Freits, or beyond them, the Higheft Note thereof is alwayes Stopt, either
with the Third, or with the Fourth Finger. 1f with the Third ; the Firft and Se-
cond Fingers take their orderly places in Stopping the two Nores gradually afcending
to it, or delcending from it. If the Higheft Nete imploy the Fourth Finger 4
then the next Note under it, is Stopt , either with the Third , or with the Se-
cond Finger 5 according as the faid YUnder- Note is either Flat or Sharp : 1f Sharp s
with the Third : If Fla 5 with the Second Finger. Bue whether the higheft Note
imploy the Third, or Fourth Finger, you may be affured that the 34 below it
muft be Stope with the Firft Finger ; which alwaycs ferves as a2 Guide unto thofe
two Nates which are above it, And whereas you will fee fometimes two Succel(-

five Notes, Stopt one after the other, with the fame Finger 5 it is alwayes done ,
D cither
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either to prepare the Fingers to this Pofture , or to remove the faid Pofture to
fome other Place. This Order of Fingering , holds good throughout the whole
Finger-board 5 ( in Stopping three Succeflive Notes upon any one String ; ) with
this only difference ; that, where the Stopps are Wide , (as amongft the Freuts )
the Fourth or Little Finger , is of more ule , then Lower dowa, where the Siopps
are more Contract. . . .

As for the Pofture of the Fingers , in moving from one String to another ;
(which for diverfity of Circumftances cannot fo well be reduced to Rulc;) I muft
referre you to your Own Obfervation s in making ufe of thofe Fingers which offer

themfelves the readieft and apteft for flopping any fucceeding Nore.
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If you find any difficaley in this Example , Play it the flower, untill your Hand

fhall have overcome it, .
1 muft now apply your Huand to the Playing of quicker Notes , yet not till I

have faid fomething concerning

The Motion of the Right Arme and Wrift.

I have already told you, that you muft ftretch out your Arme, fo, thac your
Bow may crofs the Strings near to the Bridg : In which Pofture , it is more then
probable you will move your Shoslder-Foint : for 5 in Playing long Notes, neccflic
will enforce you fo to do: But if you ftir that Foint in Quick- Notes , it will caule
your whole Bedy to thake ; which, by 2ll ineans muft be avoided ; as alfo, any
other indecent Gelture. Gwick Notes therefore muft be expreft , by moving fome
Fomt nearer the Hand : which is generally agreed upon to be the wriff. The
Queftion then arifing, is about the Menage of the Elbow-Foint ;5 concerning which,
there are two different Opinions. Sonte will have it to be kept ftreighe and ftiff: In-
fomuch, that I have heard a very Eminent and [Judicious #iolift politively afirm ,
That if a4 Scholar can but attain to the Playing 7 Quavers with his Wrift | keeping
his Arme fireight and [luff in the Elbow ;5 he hath got the Maftery of the Bow-Hand.
Others contend, that the Mation of the Wit mult be ftrengthned , and affifted by
a Compliance or Yielding of the Elbow-Foint unto it : and they, to back their Ar-
gument , produce , for Inftance, a * Perfon, Famous for the Excellency of the Bow-
Hand 5 ufing a Free and Loofe Arme. To deliver my own Opinion , I do much
approve the ftreightnefs of the Arme 5 efpecially in Beginners 5 becaufe , it is 2
means to keep the Body upright, which is a2 commendable Pofture. I can alfo ad-
mit the ftiffnels of the Elbow , in Smooth Divifion 5 for which it is moft properly
apt : Bue Crofs, and Skipping Divifion , cannot (I think ) be well expreft , with-
out fome Comfent or Tielding of the Elbow-Foint unto the Mation of the wriff.

How
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How to gain the Motion of the Wrift.

The beft way I can advife you, is ( upoa moving the Bow Forward , and Back-
ward ) to carry the Hand, To, and Fro, a little beyond the Motion of the Arm s
in fuch maoner, that the 4rme Returning , fhall (as it were ) Draw the Hand
after it, When ycu can do this in Longer Nores 5 you may Pragtice it in fhorter,
by degrees; a little Exercife will effect it.

I will fec your next Example in C-fa-ut 5 with the Loweft String put down a
Note 5 to make it 2 Sub-Ocfave thereunto; as we commonly do, when we Play in
that Key. And as I have formerly admonifhed you to Pradtice your Examples,
firt Slow , and then Fafter , by degrees ; that admbnition is moft requifite in
Playing Swift Divifion ; whete you muft alfo have a Care , that the Motion of
your Bew, and Fingers, do equally an{wer one another ;5 Bearing your Bow mode-
rately upon the Strings, at a convenient diftance from the Point thereof 5 by which
means, you {hall make your fwiftet Notes more diftinguifhable : A thing, in which
many fail ; either through want of a due compliance of the Bow to the Strings ;
or by not exactly croffing them at a right diftance from the Bridge ; or elley by
l:aying too near the Point of the Bow ; which Errors I note , that you may avoid
them.
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I have added a little Peece at the end of this Example , as an Exception
againft the Rule of Beginning every Even Number, Forward : (mentioned Page 5.)
in which the (m{’ckncfs of Motion doth not admit a Change of the Bew ; But
you muft Play them ( as neceflity will enforce you ) fome Forward , and fome
Backward. Alfo quick Notes, Skipping from the Treble to the Bafs, and fo purfued ;
are beft expreft with Comtrary Fowes.

The Motion of the Bow in Double Stopps.

Here take Notice , that when 2, 3. or more Notes ftand One over Another ( as
vou have in two places of the laft Examples) they muft be played as One 5 by
fliding the Bow over thofe Strings which exprefs the found of the faid Notes.
Now , There they fell out fo, as to be Played by putting the Bow forward ; which
is the ufuall way, when there comes but onme of them by it felf. Buc it there
happen divers of them fucceffively ( as in the Paffages next following,) then, each
other of them muft, of neceffity, be Played by drawing the Bow back: But whe-
ther Back , or Forward , be fure alwayes to hitt the Loweft String Firft; and let
the Bow flide from it to the higheft, touching the middle Nores in 1t's Paffage be-
twixe them. -

e

Exception,
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The Figures , for more convenience, are here fet before the Notes; where
mark, that where you have this Figure [17] fet before 2, 3. or more Notes in one
Stop 5 the Firlt Finger muft be laz’d ftreight over all the faid Notes. In which,
as alfo in all double Stops, the Pofture of the Left-Hand is the fame as if you
Play'd upon a Theorbo, or the Lute in its Old Tuning.

I will fet you one Example more, and then I have done, as farre as concemns
exercifing the Hand for Divifion.
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When you have pradifed thefe Examples according to the Inftruions given,
you may then, for variety, look upon fome of thofe Divifions adjoyned to this Book:
Amongft which fome are eafie made purpofely for Learners; others of them re-
quire the Hawds of a good Proficient. And becaufe in thofe (as alfo in other
men’s Dswvifions ) you will meet fometimes with Tripla’'s of divers forts, I think it
not amifs to fpeak of them in this Place.

Of Tripla’s.

Sometimes the Grounds themfelves are Tripla-Times confiting ( ufually ) either
of three Semibreves , or three Minims, or three Crochets to a Meafure. ~Some-
times
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times you may mecet with a Tripla upon a Tripla; as for inftance , when, upon 2
Ground confifting of three Minms toa Meafure , each Minim is divided into three
Crochets 5 fix GQuavers , or the like.

Again; in Dwifions upon Grounds of the Common-Time, containing two Mi-
nims 10 a Meafure, you will mcet, now and then, with divers T7ipla’s : as , fome-
times three Crochets to a Minim , producing fix Quavers , twelve Semiquavers, .
Sometines three Quavers to a Crochet 5 and fomerinies allo, three Semiquavers to
a Quaver: The Meafwe of all which will not be hard to find out, where the
Quantity ot each Semibreve is {cored out with Barres.

It now remains, that in directing the Hand, I (peak fomething concerning the
Graceing ot Notes. And though it be a thing which depends much upon Humour,
and Imitation , yet 1 will uy how farre it may be delivered in Words, and Ex-
amples.

Of Graceing Notcs.

Graceing of Nores is performed two Wayes; wiz, by the Bow, and by the ..,
Fingers. By the Bow; .as when we Play lowd, or foft , according to our Fancy, donewith
or the Humour of the Mafiok. Again ; this lowd , and foft, is fometimes expreft the sor.
in One and the (ame Note ; as when we make it foft inthe beginning, and then (as
it were) fwell, or grow lowder, towards the middle , or ending. Some allo af-
fe@ a kind of Shake or Tremble with the Bow, like the fhaking Stop of an or-

an: but the frequent ufe thereof (in my opinion) is not commendable, To
thefe may be added, that of Playing 2, 3. or more Nores with one Motion of
the Bow, which would not have that Grace, or Ornament, if they were Played fe-
verally.

Gra);c; done with the Fingers , are of two forts: wiz. fmooth, and f[baked.
Smooth is, when in rifing, or falling, a Tone, or Semitone, we feem to draw as it gmooth
were , the Sound from one Nere to another, in imitation of the Vaice 5 and is ex- Graces.
prefled by fetting down, or taking off the Finger, a little after the touch of the
Bow. In" afcending, it makes that Grace which we call a Plain-Beat or Rife; in bMin-
defcending, that called a Backfall. Backfall,

Somenimes a Note is graced by fliding to it from the Third below , called an
Elevation, now fomething obfolete. Sometimes from the Third above 5 which we Elevation.
call a Double Backfall. “This fliding a Third, up, or down, is alwayes done upon go\r.y
one String. Again 3 a Note is fometimes graced by joyning part of its found to
the Nore tollowing ; like a Prickt-Croches : whofe ftollowing Quaver is Placed with
the enfuing Nore , but Played with the fame Bow of his Prickt-Crochet: This we
will call a Cadem. There is yet another plain or fmooth Grace, called a Spinger , Cadent.
which concludeth the found of a Note more acute , by clapping down another Spinger.
Finger juft ac the expiring of it.

Shaked Graces.

'The other fort of Graces is done by the Shake , or Tremble of a Finger; of
which , thereare two kinds : wiz. Clofe, and Open, cClofe, is that when wee Clofe
fhake a Finger as clofe and near to that which ftoppeth as may be; touching the fhake.
String, therewith, {o gently , and nicely , as to make no Variation of Tone: This
may be ufed where no other Grace is concerned.  open is, when a Fin- gl.’;'c“
ger is fhaked in that diftance trom whence it was removed , or is to be fet down;
fuppofing the diftance exceed not the widenefs of a whole Tone, ar two Frestss
for wider then that we never fhake.

Graces made with open Shakes are thefe. A Bear; a Backfall 5 an Elevation 5 a
Cadent: and double Relifb, The Beat is the fame in Nature with the Plain-Beat shaked
or Rife 5 the difference, only a fhort fhake of a Tinger, before we fix it upon the Bear.
Place defigned. This, as alfo the Plan-Beat y is commonly made from the rralf-
Notey or diftance of one Frett. The fhaked Backfall is liKewife the fame in Na- 5""";',
wre with the Plain Backfall, the difference only a fhake of the Finger taken off; ™Y
which muft be done in that widenefs whence it was removed. How an Elcvation

E C‘dl’",
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Cadent , and double Relifh, imploy an open Shake , will better appear in their Ex-
amples. To thefe may be added the Grappo, Trille , or any other movement of
the Voice , imitated on the ¥iol, by Playing the like moving Notes with one Mo-
tion ot the Bow.

The Markes of thefe Graces, applyed to their proper Notes, and theic Explica-
sions 5 are as you fee following. Exp. is fet for Explication. Thofe Notes which

have an Arch, or Stroke , fet under, or over them, are Play’d with one Motion
of the Bow,
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Of thefe, fome are more rough and Mafculine; as, your fhaked Beats and
Backfals 3 and therefore more peculiar to the Baffe. Others more fmooth and fe-
minine s as, your Clofe-fhake and Plain-Graces, which are more natural to the
Treble , or upper Parts. Yet when we would exprefs Lfe, Courage, or Chear-
fulnefs, upon the Treble , we do frequently ufe both fhaked Beats and Baskfals: as,
on the contrary , {fmooth and {welling Nores, when we would exprefs Love, Sor-
row, Compaffion, or the Like; and this, not only on the Treble, but fome-
times alfo upon the Bafe. And all thefe are concerned in our Divifion-Viol , as
imploying the whole Compafs of the Scale, and aQing by turns all the Parts
therein contained.

The Hand being thus direted , we will now Froceed to the Concords of Mufik.
Not that I make it here my bufinefs to treat of all that belongs to the Arc of
Compofing, (2 Subje upon which fo many Volumes have been writ) but in
affiftance to fuch as be ignorant therein: tofhew, at leaft fome Rudiments there-
of, neceflary to be known in Order to our following Difcourfe : which (perhaps)
I thall deliver in a Method more eafie then my Reader fhall find in other Awthors,

Of the Concords in Mufick : with an eafie Way of Foyning Parts together.

Although our Excellent Countryman Mr. Morley, in his Intreduction 1o Mufick
doth take his Sight, and reckon his Concords from the Tenor, as the Holding
Part to which he, and the Mwficians of former Times were accuftomed to apply
their Defcant ; in order to the Gregorian Mu{d: of the Church: yet here, for bet-

ter Reafons, (as to our prefent Purpofe) I muft propofe unto you the Baffe, las
the
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the Ground-Work , or Foundation upon which the other Parts are to be ereGted ;_Ts"e Ba ffe

the

and from which, we muft reckon or meafure thofe diftances, in the Scale of Mu- ¢ yni
{tk, called Concords 5 and Difcords. Concords are , a Third, a Fifth, a Sixth, an on.

ighth; (by thefe, I meanalfo their 0fZaves) An Unifon I do nos mention, becanfe
it hath no difference of Tone s but bears the [ame relation to Concords , «s Unity doth
to Numbers. All other Diftances; as a Second, Fourth, Seventh, and their
oftaves ( Computing from the Bafs) are Difcords. Of Concords , two are Per-
fe& 3 wiz. a Fitth, and an Fighth. The other two, Imperfects to wit, a Third,
and a Sixth. Why this, or that, is called Perfect, or Imperfect, is a dilpute
which doth not here concern us, the ufe of them being now our Bufine(s. And this
to a2 Beginner, is beft delivered in Commterpoim ; thatis, fetting and comparing
Note agunft Nete. In order to which you muft firft know, that two Perfeéts of
the fame kind, as two Filths, or two Eighths, are not allowed in Msfick, unlefs
when the Notes keep flill their places.

Exanple.
R e T
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Not allewed , not allowed , allowed , allowed.
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But you ma%r pafs from a Fifth to an Eighth, or from an Eighth to a Fifth,
when you pleale: provided, that one of the Parts, either keep ftill its place, or
;‘emuve but one degree; for if both Parts skip together, the Paffage is lefs plea-
ing.

l(i\s for Thirds and Sixts , which are Imperfet Concords , two, three or more
of them, rifing or falling togethér is no Solecifme in Mufick. In fine, you have
liberty to pafs from any one, to any other difterent Concord, fo you avoid Rela-
n'zn not Harmonscaly that is, a harfh and unpleafing Refletion of Flar againft
Sharp.

Npcxt; ou muft know, that every Compofition in Mwfick , be it long or fhort,
is deﬁgneg to fome one Key, Moedy or Tome, in which the Baffe doth alwayes con-
clude.  This Key, or Tene, is faid to be either Flat, or Sharp, in refpect of the
lefler or ﬁrcatcr Third taking its place immediately above it, As for Example,
fuppole the Key to be in G, with a b Flat in B. Then I fay, itis a fla Keys
becaule from G to 6 Flat is the lefler Third. But if there be no fuch & Flat
ftanding in B, itis then the greater Third , and called a fharp Key. And fo you
may conceive of the Key, in any other place of the Scale.

Now as the Baffe is (et in a flat, or fharp Key, fo muftall the other upper Parts ;
for by Key or Tome, is meant, not only that wherein the Baffe doth end, buc all
the offaves to it.

Thefe things known, I would have you prick down fome fhort Baffe or Grownd;
concerning which, take thefe Advertifements. Firft, that it be natoral to the
Key s making its middle Clofes, (if it have any) in thole Keys which have affi-
nity with the final Key. Such are the Fifth and flac Third above it, If the Key
be fet with a fharp Third, ( which, of it felf, is not very proper for a middle
Callofc) you may in ftead thereof, make ufe of the Fourth or Second above the fi-
nal Key,

Example,

Eislnh &
Fitth are
Perfe&

Concords.

Third and

Sixth Im-
perfe&.
Two Ver-
fe&s of
the fame
kind nec
allowed,
the Pans
rifing or
falling to-
gether,

Concer-
ning the
Key, Tone,
of Mesdh

Howto
frame the
Baffe.
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Example.
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Key flas.  Fifth, Third. Key [barp. Fifth. Fourth. Second,

Secondly that your Baffe do move, for the moft part, by leaps of a Third, Fourtl,
or Fifth; ufing degrees no more then to keep it within the proper bounds and
Ayre of the Key, Laftly that for more eafe, you make choice ot a flar Key to be-
gin with ; and avoid fetting fharp Notes in it, for fome reafons which fhail appear
hercafter.

Let this fhort Eafs ferve you as an Example, which hath a middle Clofe in 3
the Flat Third to the Key.
Example.
EEESSSSEESS

Third,

Having prickt a Bafs in this Manner, you may joyn a Treble thereto, by fetting

a Third, Fifth, or Eighth over each Note of the Bafs, As for the Sixth ( pro-

How to perly belonging to fharp Notes) 1 fhall fpcak of it by and by. Now, as the proper

;5':;.;: the movement of the Bafs, (in Cowmterpoins 1\ is, for the moft ‘part, by Leaps, as be-

" fore mentioned, fo the Natural Progreffion of the 7Treble is, a rifing and falling

by degrees ; and therefore when you have fet a Thied , Fifthy or Eighth, over the

firlt Note of the Bafs; you may then take tor your next ( and fo from one to

another ) that Concord which affords the nearelt compliance to that Movement by
degrees, thus:

Exariple.

el

P | ;
o s et 3 If yow [et a Figwre under every Note as
Treble. 294 =t S =1t you Prick ity to fignifie what Concord it s
8

1o the Bals, (as you here fec them) it will be

5 [ome eafe 10 your Eye, and Memory.

353 53 5 3
s, EEECEEEEFEFE

Here take Notice, that in few Parts, Imperfect Concords are more delightfull
then Perfe@: as affording more variety , and not faiating or cloying the Eare fo
much as the mulciplicity of Perfes do. Hence it proceeds, that in two Purts,
we feldome ufe an Eighth, unlefs o the Beginning-Note : EndingNote ; fome Ca-
dent-Note ; or when the Parts proceed in contrary Motion s that is, one rifing
and the other falling.

When you are perfect in fetting a Treble to your Bafs , you may adde to them

Compofi- 3 third Part; as for Inftance, an 4/t ; whofe proper Region is next under the 7re-

Gon of  4Jey and therefore 1 would have you fet it ( Note for Note) in thofe Concords which

Pans. are the neareit thereto, Provided that, if you intend your Compofition for no
more then three Parts, one of the two upper Parts be ftill a Third to the Bafs:
for the reafon above mentioned,

1]

2

Example.
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Example.
o s e | " b ade the Treble and Al
== ) s ——5- —+4 I have made¢ the 1lreble an t
Treble @_—E:EE*: ?:%' -?r"J-f _%— L both of them end in the Eighth to the

8 Bafs ; which in my opinion is better

(the Key being flas ) then to have

- - } the Treble end im the tharp Thirdg

Al E:E:M EHEEEEFBAH thae Concord being more proper to
- T o fome inward Part, at 4 Conclsfion.

a

5

3 ':’ a
» EEEEEEEEREEEEA

>

As for thole two Notes Pyou fee made fharp in the A/t ; take this obfervation :
that when the Bafs rifes a Fourth, or fals a Fifth; it commonly requires the fharp
or greater Third, to that Note from which it fo rifeth, or falleth.

Being Perfect and ready in Compofing three Parts; you may try how you can
adde to them a Fourth, which now remains to be the Tenor; concerning
which, thefe things are to be obferved. (1) That it be fet (as much as may be) Compofi-
in Concords different from the other two wpper Parts. (2) That it be fet four paus
as near as you can, to the Alt; for the Melody is beft, when the upper Parts are
joyned clofe together. (3) That you avoid the Confecution of two Fifihs, or two
Eighths sifing or falling together; as well amongft the wpper Parts themfelves,
as betwixt any one Part and the Baffe,  All which is at once performed, by taking
the Next Concerd ( Note for Note ) which you find under the 4/t, Thus:

Example.

h

G
———f ~ === 1=F 1 have broken the lafl
Treble 3:2:5:%“* ¥ £—§— V=9 Note but ene, of the A{ta.
3 8

imo two Crochets, and
S Joymed one of them so the
1+ Note before it; making
t  st, by that means, a Bin-

' ding Cadence : which yon
3.8 may imitate , upen the

. _ _ A like Notes , in that Part
Tenor gEEFFF “‘f—T -—i—{—;_._y:, alwayes which bears the
——b———— ——=—%—— Sharp or greater Third

s 85 85§ 8 85 8 to the Bafle,in the next

+ . é Note before any Clole.
sy B E R

“A '-1451-

WA
WA

35 3 3 5

Alt —:;Ei.‘ﬁ:&

——

i
”
!
.éh

8 38 3 8 338

Here you {ee Three Concords, wiz. a Third, Fifth and Eighth, interchangeably
imployec{ by the Three Upper Parts. And, though for eale, and orders fake, I

fhewed you, firft, how to joyn One Part to your Baffe; then Two s and laftly, Three

Parts; by fetting, and adding one Part after another: Tet, now it isleft to your
liberty, (when you intend your Compofition, at firft, for three or four Parts,) to

carry on all vour upper Parts togerher; difpofing them into thefe three Concords

as you fhall think moft convenient. It is no matter whici» of the upper Parts im-

ploy the Third, fo any one of them have it. And this is as much as I think ne-

ceflary , for joyning fo many Parts together as have hicen here mentioned 5 fuch, I Concern-
mean 5 as whercin a Sixth is not concerned. But if your Bafs have fharp Notes in $ty ynd
it (fuch are commonly the halt Nore under the Key; the greater Third above it: whe'
and fometimes alfo, the lefs Third under it ;) Such Notes, T fay, flanding in thefe Netes in

F

the Bife
Places, requice e,
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Places , do commonly require a Sixth to be joyned to them, as you here fee
thein.

Example.

i t i == Here you have th
p— X I —+—+—1 —1 ! av ree
Treble 6:&:{:_‘ —g—ﬂ— o Notes in the Baffe, which
3 2 require the lefler Sixth to
36 3 333 35 a be ioyned to them. The
* firt in E, ( the lefler
Al g—g—""f_" % % Lgal =% Third under the Key) whofe
v " Sisth is inthe Treble, The
8 3 3 8 86 5 8 3 fecond in F x (the- half
Note under the Key) whofe

v > L4

ter Third above the Key)
whofe Sixth is in the Alr.
Concerning  which , the(e
things may be Noted. (1)
That when the Sixth s
ufed, the Fifth muft be lefc ouc; for, a Fifth and Sixth, muff not found together
in Counterpoint, (2) That the half Nere under the Key, doth hardly admic an
Eighth 1o be joyned to it , without offence to a criticall Eare 5 and therefore have
1 put two Parts into one and the fame Third, as you fee in the firlt Barre, ra-
ther then have any Part to Sound in the Eighth to that fbarp Note in F. 3 )

That Baffes confifting much of Notes requiring a Sixth, are more apt for few, then
for many Parts. (4) That the Baffe, 1n fuch kind of Netes, doth want a Third

of its full Latitude or Compafs , as is evident in this ; that if yon do but remove
the faid Notes a Third lower, the Sixths are changed into Eighths , and the other
two Concords , viz. Third , and Fifth, take their accuftomed Places, as you may

fee in the following Example.

= o third in B fbarp (the grea-
586 553 3538

8
(5]
Tenor g::.:Q:{—-:q:H::;:; == Sixth is in the Tenor. The
a
©

Bafs Y ISE=s e

Exanmple.

. t—t—{=4= 1 2 And thus you fee how
Treble =3 tv_ ==t Sixths may be avoided, in
cafe, at any time, one de-

3 85 335 835 3 firei.
—— e ﬁ_;fq Likewife , you may ob-
Al g J!—*h‘j ¥ ¥ ferve, that feeing a Fifth, and
v v Sixth, are never ufed toge-
85 3 88 8 s 8 3 8 ther, in Counterpoint 5 it tol-
. o) lows confequently , that
: =—1= —y—1 F=$—J=9=F there can be but Three fe-
Tenor —-L—--j ¥J = verall Concords , (which ,
8 commonly are , a .Tl)ird ’
5 38 ) ] Fifth , and Eighth) joyned,

(V5]
b W
A

3l

5
i-:i—'r—"—- —8— 1 == at once, to the Baffe. And
Bafs  Z—1=% j? izi.‘*—'_ggﬁ therefore , * if you” would
Compole more Parts then
four; (as 5, 6, 7, or 8.) it muft be done, by redoubling thefe Concords in their
Offavesy and making them pafs into different Changes, (where need requires ;)

to avoid the Confecution of Fifths, or Eighths , Rifing, or Falling together,
Having given you thefe generall Notions of the Concords 5 1 will now let you

fee

"

The
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The ufe of Difcords.

Difcords , are two Wayes admitted into Mwfick. Fitft, in Diminution: that is, ufeof pif-
when 3, 3, 4. or more Notes of one Part, are fet againft Ome Note of a different orés in

Diminuts-
Part 5 as thus 5 on,
Exansple.

e ) _— ?
(g i § -1 ~I-T t-1— —t—t-1+1——1—1 F—

B e S e S e Sa s s S = e 2

s 4 6565 6543 3456 o
3**#*;:‘-_”"*1 < 11 t—1

et e—merEEEo =
34 3456 3465 45 3

Where you may perceive 5 that , if one Part move by degrees, whileft the orher
keeps ftill its place; the moving Part, muft , of neceffity, pafle ( fometimes )
through Difcords, as well as Concerds. In which way of paffing, a Difcord may be
allowed in any Note of the Diminution, except the Leading Note, which muft alwayes
be a Concord.

The other F¥ay, in which Difcords 4 are mot only allowed , but of moft excellent ureofpin
ufe , is in Syncopasiom 5 or Bimding: thac is; when a Note of ome Part , ends, and ‘s’"" ":.
breaks off, upon the middle of fome Nete of a different Parts as you may fee in ey
thefle EXIMfI('J, ding.

Syncopation in two Parts.

; s EsTespommanee
i EIEIIESESieaRee o aer o e SSnEESa Tl
8766543 4676 8 3434343238 3}23/\23232346438
. L-x 248 30
Prrinp e = ' ¥i—t—e-tugenr =t 1 EL- 419 -1
e = R SR e _Sit‘ =gyt M

7\ N\ 7\

- o —te———t — 2 bt
Eﬁ*ﬁf_, ’:*:ﬁ»'xﬁuzéé ff

%19
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et

e |

5676 7676 76765 4 38 34343138 8 76 5 36567 65 4 38

s i e et Py

St = = B S o d:_ﬁ o e g I Y
Syncopation in three Parts.
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In this way of Binding, a Difcord may be applyed to the Firff Part of any
Note of the Baffe 5 if the other Part of the Binding-Note did found in Comcord to that
which went before.

Difcords thus adimitted ; we are next to confider, how they are brought oft;
to render them delightfull to the Eare 5 for, fimply, of themfelves, they are harth,
and difpleafing ; and introduced into Mufick , upon the accompt of Variety ; Or, by
ftriking the Semfe with a dilproportionate Sound , to beget attention to that which
followss to the hearing of which, the Eare is carried on, (as it were,) by a necef-

_ fary ExpeCtation. This Winding or Bringing a Difcord oft, in Binding-Mufick, is al-
How f,’cf wayes beft effected, by changing from thence into fome Imperfec? Concord 5 to
o be  which, more fweetnefs is added by the Difcord going before. Yet here, the Eare
broughe s not fully fatisfied , untill , ar lat, thefe Difcords, and their Succeeding Imperfect
inB.n- . -
ding.  Concords , arrive at One more Perfeéf 5 where, as at a Period, we underftand the
Sence of that which went before.

Now ; the Rule to be obferved in paffing from D:Zcord;, to Imperfects, is thiss
That we alwayes deflect to that which is nearcft, rather then to ome more remate.  Which
Rale, holds good alfo, in paffing from Imperfects o thofe more Perfedt. “I'hence

.. .. itis, (as ™ Des-Cartes ingenioufly oblerves, that the greater Sixth pafles more

ron b naturally into an Eighth: the leffer Sixth, into a Fifth. This litde remove, by

umot Mu-3 Tone, ot Semitone, connets, and makes fmooth the Aire of the Mufick, in pal-

s fing from one Concord to another, whichy by a greater remove, would often feem
disjoynted.

Here 1 muft not omit a Difcord, not yet mentioned , which is, a Tritone , or
Greaser Fourths as alfo a Semidiapente , ot defective Fifth; (both which are but the

Arirose. fame thing in proportion of Sownd, though they appear different to the Eye ;) of

snd sens. all Difcords , the moft Noble, and of moft excellent Ufe in Mufick. For, though

dispemte. the common Fourth be a Confomamt by accident, infomuch that four Voyces can-
not be ioyned in Concordance , without admitting it , betwixt fome two ot the up-
per Parts 5 yet a Greater Fourth, or Defective Fifth, hath this priviledge above i,
(perhaps by its near Vicinity to a perfet Fifth, ) as to be joyned, fometimes, to
the Baffe,, without Sywcope , or Binding s which is not allowed to any other Difcord,
Its nacurall Paflage, when it appears as a Fowrth, is, into a Sixth 5 and into a
Third y when it appears like a Fifth in this maaner,

Example.
+ 6: 1 3 +' 3
| — :
Y <
Tritone. Semidiapente.

Here take notice, that a defective Fifth, doth, naturally require a Sixth to be
joyned with it; as you fee fet in its Example: which , perhaps, may feem a
contradiction to whae I delivered, ( Page 14.) that a Fifth, and Sixth, muft not
found together; that is, as Concords, fet without Binding : but here, the Fifth is fet
as a Difcord, bound in with a Sixth, and brought off with a2 Third. For (as I fuid
before ) there can be but three Concords pofitively joyned at once to the Baffe:
which are alwayes ( except when a Sixth takes place ) " a Third s Fifth, and Eighth.
And therefore, if 2 Hundred, or Hundred Thoufand Voyces fhould be joyned
together , in Muficall Concordance 5 they muft all found in thefe Three Concords , or

in their 0faves; which is ftill buc the fame Species.
Refedtions  And here I cannot choofe but wonder, even to amazement ; that from no more
:’_f:;‘:': then Three Concords , and a few intervening Difcords 5 there fhould proceed fuch an
of Mfick: infinite Variety 5 as all the Mufick that cver hath, or fhall be compofed , in Co;cor-
ance
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dance of diverfe Parts. This puts me upon a Confideration of the Sevew Greduall
Sounds , or Tones 5 from whofe various Pofitions , and Intermixtures , thole Concords
and Difeords do arife. Thele Graduall Sounds are diftinguifhed in the Scale of Ms-
fick, by the fame Sewven Letters , which in the Calender diftinguith the Seven Dayes
of the Week: to either of which, the adding of more, is but a rendering of the
fame again, This Myfferions Number of Seven leads me into a Contemplation of
the Uirverfe 5 Whole Creation is delivered unto our Capacity, not without fome
Myftery , as besun and finithed in Seven Dayes, Within the Circumference where-
ot be Seven Great Bodies in continuall Motion ( chufe whether you will have the
Sur, or Earth to be the Fixcd Cemter) producing fill New and Various Fsgures ,
according to their diverfe Pofitions One to Another,

When with thefe, I compare my Seves Graduall Sounds, I cannot but alfo admire
the Refemblance of Their Harmonics: the Concords of the Onefo exaltly anfwering
to the Afpects of the Other ;5 as an¥nifon, to a Conjunction 5 an 0étave, to an Oppofition 5
the Midale Confonants in a Diagafon, to the Middle Afpets in an orbs as a Third, Fifth,
Sixthin Mufick, 1o a Trine, Quartile, Sextile inthe Zodiack. And as Thefe by moving
into Such and Such Afpects, tantmic their Influences into Elementary Bodies 3 (o
Thefe by paffing into Such and Such Concords, Tran{mit into the Eare an Influ-
ence ot Sound , which doth not only ftrike the Senfe, but even affe@ts the very
Seule , ftirring it up to a devour Contemplation of that Divine PRINCIPLE,
from whence all Harmony procceds ; and therefore very fitly applyed to Sing and
Sound forth his Glory and Praife.

When 1 further confider, that taking any One Sound, if you joyn thereto Ano-
ther, a Third above ity and then place Another, a Third above that alfo 3 thefe
Three thus conjoyned and Sounding together, do Conttitute One entire Harmony,
which Governs and Comprifes all the Sounds, which by Art, or Imagination, can at
once be joyned together in Muficall Concordance: This I cannot buc think a Signifi-
cant Embleme of that Supreme, and Incomprehenfible Three in one, Govern-
ing, Comprifing, and Difpofing the whole Machine of the World, with all its
included Perts in a Perfect Harmony.

I infift not upon things of common obfervation s as, that a String being Struck |
the like String of Another Iaflrument Tuned in Comcordance to it, fhould alfo
Sonnd and move 5 or that the Sound of a Sackbuty Trumpet, or like extended Tube,
fhould by a ftronger emifficion ot the Breath, Skip from Concord to Concord , be-
fore you can force it into any Gradation of Temes, e What 1 have already men-
tioned , is enough to per{ivade me, that in the Harmony of Sownds, there is fome
great and hidden Myffery above what I find delivered.

G The
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The precedent Dilcourfe of the Concords of MUS ICK,
and their Analogic to the Afpetts of the Plagets
Iluftrated in the following

SCHEME,

Here, yonhave the Seven Graduall Sounds, in their orderly
V v Progreffion, reprefented on the Diamecter-Line. TUpov which
# alfo defcribed a Diapafon , with its included Confo-
nants; according to the Arithmeticall Divifion thereof 5 as experimen-
tally found upon a Monochord, or the String of any Inftrument. The
ontmoft Circle reprefents the Zodiack, and the Afpells of the Planets;
to which you fee the Diapafon, with its InterfeQions, exallly agreeing;
as, viz. the two Terms thereof , to 2 Conjun&tion, and Oppofition.
The Middle Se&tion (which generates a gth. on One fide, and a 4. on
the Other) to 0. A 39 and a 6th. compleating alfo the Compafs of
an Oltave s as a A, and x, do a Semicircle; or the two oppofite Points
in an Otbe. To which may be added, that a Diapafon , confifting of
Twelve Semitones ; doth alfo anfwer the Zodiack, divided into Twelve
Signes.
gTbe other Figure fbews, that all the Sounds, that can pofftbly be
Joyned, at once, together, inMuficall Concordance ; are flill bus the Re-
iterated Harmony of Three.

I could be glad, if thefemy Refleftions upon the Concords of Mu-
fick, might occafion a decper fearch into the Theory and Myftery of
Sounds. However ; let me commend unto you ( if you be not ver-
fed therein already ) the Pra&icall ufe of the faid Concords, in joyn-
ing Parts together, according to the Infructions 1 have given; by
which means, you will become more perfet in the Secalz , more
knowing in Compofition, and confequently more capable of that
which follows in the Second Part.

Oftave



AStoyas
K% Nty é@ﬁfz cf@@m@w







Part. 11.

THE DIVISION-VIOLIST:

An Introduion to the Playing upon a Ground.

Of Divifion to 2 Ground, and the Manner of performing it.

Iminution, ot Divifion to a Greand, is the Concordance of quick and flow
Netes. The manner of exprefling it is thus, A Grownd, Swhject,
or B4ffes (call it which you pleafe, ) is prickt down in two feve-
rall Papers: onme, for him who is to Play the Grownd ( upon an or-
gan y Harpfecord s or what other Inffrumens may be apt for that pur-
pofes) the other y for him who Playes upon the p7!: who, ha-

ving the faid Ground before his Eyes ( as his Theme , or Subjec ;) Playes fuch va-

riety of Defcant , and Diwvifion, thereupon ; as his Skill, and ﬁrc[cm Invention , do
then fuggeft unto him, In this Manner of Play, (which is the Perfection of the
viol , or any other Inffrument; if it be exaltly: performed s ) a Man may fhew, the
dexterity , and excellency , both, of his Hand y and Isvention 5 to the Delights and

Admiration , of thofe that hear him,

Buc this, you will fay, is a Perfection y which few attain unto; depending, upon
the quicknefs of Invention, as well as quicknefs of Hand. 1 anfwers it is a Perfedti-
on, which fome excellent Hands , have not attained unto 5 as wanting thofe Helps
which fhould lead them to it: The fupply of which want, is the bufinefs we here
endevour.  True it is, that Invention is a guift of Nature : but much improved
by Excrcife, and Practice.. He, that hath it not, in fo high a Meafure; as to
Play Ex tempore to a Grosnd; may, notwithftanding, give both himfelf, and hea-
rers , fufficient {atisfaction, in Playing fuch Divifions , as Himfelf, or Others, have
made for that purpofe. In the performance whereof, he may deferve the Name
of an Excellent Artift, Tor here , the Excellency of Hand , may be fhewed , as
well, as in the Other; and the Mufick , perhaps better ; though lefle to be admi-
red , as being more ftudied. But to our macter in hand.

The Inftrument we here propofe , is the Baffe-#iol, accomodated as mentioned
(Page 1.) The Compafle whereof, extends, trom a Fourth, or Fifth below Gam:
ut , to as much above Ela. In Playing to a Grownd, we excicife this whole Com-
pafs 5 acting therein, {ometimes a Baffe; fometimes a Treble , or fome other Part.
From hence proceed Two Kinds of Divifion. Viz. * A Breaking the Ground; and a
Defeanting upon it.  Out of which Two; is generated a Third Sort of Divifion: to
wit , & Mixture of thofe One with the other ; which Third, or laft Sort, is expreffed
in 2 two fold manncr : that is; either in fingle , or in double Notes.

Thefe feverall forts ot Divifion , are uled upon the Baffe-¥iol, very promifcuoul-
ly: according to the Faacy of the Player, or Compafer : howbeit , for Order, and
Method's fake, 1 muft difcomfe of them feverally : ‘and will begin with thac

Of Breaking the Ground.

Breaking the Ground s is the dividing its Notes into more diminute Notes: As for
Example; a2 Semibreve may be broken, into Two Misims, Four Crochets, Eight
Guavers , Sixteen Semiquavers , re.  This Breaking , or Dividing a Note, admits
Diverfe Wayes of expreffion : according to the diverfe ordering y and difpofing , the

Minute Parts thereof, as
Firft ; when there is made no Variation of Sound 5 by reafon of the Minutes

ftanding ftill in the fame Place; or Removing into the offawve, which I accompt

but the fame Sound ; as you fee in breaking this Semibreve.
H Example,

21

* Three
forts of
Dicifion
exprefled
onthe Vi-
ol. 1/;(.
Bresking
theGround
Dolcan-
ting upon
13 Y ﬂnd
Mixture
of thefe
together,
What
Breaking
the
Ground is.
Five
wayes of
Breaking
a Note.

Firlt way.
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Example.
e e R R R R P TR

fv““““ Secondly ; when the Sownd is varied, and yet the Ayre retained ; either by a
" quick return, or keeping near, to the place ot the Note divided 5 as thus,

Example.

TS ER e e R e L BT
ST T e e L SIRTE

Third Thirdly , when thofe Minstes, are imployed , in making a Tranfition to the en-
"3 fuing Note; commonly called the Breaking one Note 10 another : as you fee in thefe
following Examples; where Notes are broken, to all the feverall diftances in an

Oétave y both afcending, and defcending,

|

Exarple.
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I have [et fome of thefe Examples, in higher Cliftss becanfes this breaking 4 Note,
by way of Tranfition , holds good , in higher Parts , s well y as in the Bafle.

Fourthly ; when the Minstes, into which a Nose is broken, are imployed, in Founh
Skipping from ©ne Concord to Amother ; as you fee in breaking thefe four Semsi- wsy.

brewves.
Example.
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Fifthly ; when the faid Minwtes , make a Graduall Tranfition into fome of the Fifthway.
Concords 5 ( which is effected , by making 3, 4. or more of them 5 afcend to the [aid
Concord:, by degrees ;) returning from thence , either, to end in the Sownd of the
* Holding-Note , or elfe, pafling on to meet the Nore following. And though this N:f,‘,“‘"“
moving into the Concords, be the very fame with Defcans-Divifion, fo long as it is stasding-
in that Motion ; yet, in regard of its returning, either to its own Note , or to meet e
the Next Note, in Nature of 2 Bafle, we muft here rank it under the Name, and yye, snd

Notion of Breaking the Grownd, The .nanner of it you may fee in thefe Inffan- Noce divie

ed are

ces. the fame.
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In this Fifth, and Laft way of Breaking a Note, confifteth the chief M ftery of

Playing , or Making Divifien to a Gresnd: which may be referred to thefe two

Heads, (1) That it be Harmonious to the Holding Note. (2) And, that it come

.. off fo, as to Meet the beginning of the Next Nete, in a fmooth and naturall Paf-
}*.:"i“""" fage. How it is made Harmonious to the Holding Note, was fhewed in the prece-
dent Example: to wit 5 by Pafling into its Comcords. True it is » that Divifion doth

made har-
monious _ fometime pafs into a Difeord, as the proper place defigned ; as you fec in thefe

toeheliol- two Inflances :

ding-Nete
of the
Gronund,
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Bur, this is done, upon the fame accompt, that the very fame Difcords are ufed

., in other Compafition.
'ff.:"i,"""' As for bringing the Divifim off , to Meet the beginning of the Next Note,
bioughi it is done much after the fame Manner, as paffing into the Concords: that is to
pfto  fay; by making the lat Three Minste Notes (at leat two of them) afcend, or
nexe Nore defcend , by degrees , unto the faid Next Nore , as you fee here following, where
ofthe  the Semibreve in G, is broken to every diftance in an odave,

Grownd.
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This holds good, be the Divifien Quicker, or Slower; only that in quick Diwvi-
fion more of the Minute- Notes will offer themfelves in making this Gradwall Tranfiti-
‘on unto the fucceeding Note , as you may obferve in the Semiquavers of the prece-
dent Inflances

Now ; fuppofe this Tranfition y which is made by Two, Three, or more Notes,
fhould in flead of the Unifon ; meet the Next Note of the Growrd in a Third, or
Fifth, above: by which" means it is changed into Defcant- Divifions it is ftill buc
the fame thing, ( quatenns Divifion to a Ground ;) and thereiore left to your liberty
to ufe This, or That , as there thall be occafion,

By this which hath been fhewed , I fuppole you fee what belongs to Breaking
a Note ; but this requires not only a Notion, but Habit alfo . which muft be got by
Practife.  VVherefore, I would have you prick down fome eafie Grownd; and
break each Note to other, according to what hath been delivered : To the better
effeting whereof 5 I will fet you an Example , with which take thefe Adverrife-
ments.

Firft; that your Diwifion be naturall to the Key of your Ground, in relation to
Flasts and Sharps,

Secondly 5 you are to confider rhat a Sevemth, or Sixth, Falling, is but the
fame with a Second | or Third, Rifing: and fo all other Diffances the fame with
their Ovpofite Oifaves 3 thus exemplified,

25
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Whence it followes ; that you may choofe, whether you will meet any fuc-
ceeding Note of the Grownd , in the Unifon , or in the Offave; either sbove, or be-
low it: for, de ocfavis eadem eft ratio.

Thirdly 3 in fuch places 5 as the Grownd doth intimate a Cadence , by * Falling a * vide
sth. or Rifing a 4t all the Nores that hite upon the 39 above, or 6th. below , muft P2ge 13.

be Played fharp.
How Bivi-

Laftly ; as your Diwvifien pafles into the 3¢ and sth- whilft it moveth abowe; (by
which means it is made Confonant to the Grewnd-Note; ) fo; in moving beneath,

fin is to
move be-

it muft pafs into the wnder Ofaves of the faid Concords ; wiz. into the 4'h. and 6. lowthe

below the flanding Note.

Grosnd-

Note,
Exanple.
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Thefe things being knowns you may Break your Grewwd, in fuch manner as

follows: where, you have the Divifien placed over the Grownd ; that you may bet-

ter obferve the Breaking of each Nore,
I An
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An | |Example of Breaking the Ground
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Here you fee every Note of the Ground , Broken, ftill, according to fome one ,
or other , of thofe five wayes before mentioned: (as, indeed , no Note can be bro-
ken s but muft relste to fome of them,) onely, in ome place, 1 have made the
Divifien , meet the Ground-Note in the 34 in another place; in the 5th- both which
are marked out unto you, for your imitation ; when the Point, or any other con-
venience , fhall invite you thereunto.

Some other things there are, which offer themfelves to obfervation in this Ex- AnObfer-
ample. One is 3 concerning the Second below , and Sevemh above, the Divided-Note, Tiion for
which you fee, fometimes Flatr, and fometimes Sharp. Although it be hard to p[:‘y,’nﬁr
determine , what a Compofer may Approve, or Difapprove, in divers Cafes con- Sharpin
cerning Flatts , and Sharps 5 (in which doubts, the Esre muft be chief Umpires) ;':;,f‘;_
yet, n This Particular, fomething , I think, may be delivered , by way of Rule : sove, or

which isg that if we defeend a Second, and immediately afcend to the place of the Stcend be-

former Note; the fecond muft be fharp, (The fame is underftood of the 7th. above, g’,‘:,,':':;
in reference to the 8 ) as you fee in Breaking this Semibreve in D. Note,
Exanrple.

PP v o § —_— 4- —_ -
FEesrE i s e i e

Here, if you confult your Eare, you will find, that ¢, Naturally, requires a
Sharp , when the next Nore immediately afcends again to D. But in the Secund
Inftance , where the Next Note doth not fo afcend , no Shkarp is required,

This Rele of Sharp, in caie of afcending, admuts yet fome Exceptions. Firft; if
the Ground do fuddainly Rife, or Fall, to a flut [econd. Secondly; if it fall a
34 Laftly; if it rife a 40 or fall a st in nature of a Cadence; in Thefe Cafes,
though the Divifion rif¢ again , to the place of the former Note , mo Sharp is to be
added ; as thus,

Example.
| ' | I L t Py 1 1 | ]
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Another thing to be noted , is concerning a Cadences which (as I have faid)
is intimated, when the Bafs falls 2 5t orrifes a 4 Buc we muft pue a difference
betwixt a Cadence, at a Clofe, and in other places of the Grownd, It the Baffe falls (o co
a st at, or near the beginning of your Grownd; or in any other place where a breska
Clofe is not fignified; you may Break the amtecedent- Note , either in Tranfition, by :,"‘::";; .
degrees, or in what manner pou pleafe : But, at a Clefe, I would alwayes have frau
the Divifion of the faid Note to end in its own Sound , and , from thence, Break Clof,and
off into the Clofe-Note : retaining ftill the diftance,, of rifing a 4b- or falling a st e, ¥
as you did fee in the Conclufion of each Strain of the Precedent Example.

And here I cannot but take notice of an Error which I have obferved in fome ,
reputed excellent Violifts, who in Playing a Cenfort-Baffe , would fometimes at the
wery Clofe, run down by defrm to the concluding Note, which is very improper ;
for if any Wpper Part do Fall from a 5t to an 8 (a thing moft frequent) the
Baffe by fuch a defcenr in degrees , doth make two 8!s. to the faid Part, as in

this Inftance.

Example.
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Concer-
ning a
sixth,

The Divifion-Violift. Part. IL

Although this rumning down by degrees , feem worfe in Playing a Confors Baffc ,
then in 2 Divifion to a Ground ; yet , m This alfo, it doth not want its bad Con-
fequence : the organiff commonly joyning fuch Purts unto his Ground , as the Com-

pofer doth unto his Baffe.
Of Defcant-Divifion , and bow it differs from Breaking the Ground.

Defcans-Diminution s or Divifion , is That , which maketh another dt{lim"r’ , and con-
cording Part unmto the Ground. It differs from the Former, in Thefe Particulars.
That, breaks the Notcs of the Ground s This 5 defcants upon them. That 5 takes the
liberty to wander fometimes beneath the Grownd: This, (as in its proper Sphere)
moves ftill above it. That , meets every fucceeding Note of the Ground , in the Uni-
fon s or affave: This , in any of the Comcords. But in the main bufinefs of Divifi-
on they me much the fame; for, 4/ Divifion, whether Defcant , or Breaking rhe
Bafle , s éxt a Tranlition, from Note , 10 Note; or frem Concord, to Concord ;
cither by Degrees , or Leaps; with an imermixture of fuch Difcords, as are allowed in
other Compolition.

The Lawes, or Rules, to be obferved in Defcant-Divifion, are the fame with
Singing , or making Defcant to a Baffe-Plain-fong ; or thofe 1 gave you, in joyning
another Part to a Baffe , or Ground. That is to fay ; you may begin, with a 3¢
sth. or 8. to the Ground-Note , Pafling On, to meet the Next Note allo, in a
3. st or 8h. and fo, froin Note, to Note 5 alwayes provided that you avoid the
Confecution of Two 5 or Two 8. One after Another,

Now; for the Manner cf this Paflage, from Note, to Note, we maft have re-
courfe again to the five wayes of Breaking a Note , mentioned, Page 21. which are
of the fume ufe in Defcam , as in Breaking the Ba[[e. For Here, as in the Qther,
a Nofe is fometimes Brokes , without Variation of Sound; according to the firft way,
Sometimes Varying the Sound, and retaining the 4sre; as in the Second way:
Sometimes (again) by making a Tm;ﬁliﬂlt unto that Cowcord , in which you intend
to Meet the Next Note of the Ground ; in fuch manner , as you made it to the
Note it felf ; according tosthe Third way: wiz. by making 2, 3. or more of the
Minutes afcend 5 or defeend unto it, by degrees. Laftly s your Divifion may pafs in-
to the Grownd-Note's Concords , either by Leajs, according to the Yourth way ¢ or
by Degrees, like the Fifth way , (which as 1 faid ( Page 23.) is Defeant, fo long
as it continues in That Motion) and from thence, Return to the place where it
begun, or elfe Pafs On, to Meet the Next Nore of the Ground in fome of the
Concords ; according to the Nature of Defcans. Thefe feverall wayes of Breaking a
Note, are le(t to your Liberty, to ufe This, or That, as there fhall be occafion.

A Difcord, (wiz. a Sccond, Fourth, Seventh, or their 6ffaves) is never to be
ufed, to the beginning of the Grownd-Note, unlefle in the way of Syncope, or Bin-
ding . as hath been fewed.

A Sixth, is feldome ufed as the Leading- Note of the Divifion, to any Nete of
the Ground, unle(s in binding 3 ory to fuch Notes of the Ground as require a Sixth
to be joyned to them, in place of the st. What Nares thofe are, was partly
fhewed, Page 13, to wit ; fuch, under which we fuppofc the Sound of a 3¢ to
make up the full Latitude, or Compals of the Baffe: not only fharp Notes, as there
mentioned , which require the Lefler 6" but fometimes alfo flarr Netes, requiring
the Greater 6th. as you fee in the Middle Barre of this Example; in which the

black Notes exprefs the full Compafs of the Baffe.

Example.
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Now , if you dobut breal this Ground according to the black Notes, you will
find that your Divifien doth, of it felf, produce 6tbs. to thofe Notes which ftand a
3¢ higher , as thus:

Example.
2 iy
SiressERaE =
6 €6

And here you may perceive a reafon, why fuch Netes affe a 6t more then a
sth. becaufe a 5 would be a Difcord to the 39 below ; which, (as I have (hewed)
is the Naturall Compafs of the Baffe.

Of Mixt Divifion.

Mixt-Dsvifion , 1 call That, which mixeth Defcant, and Breaking the Grownd , Whoe
One with the Other ; under which Terme I comprehend all Divifion , which pre- g}:;'.""
fents unto our Eares, the Sounds of two , or more Parts moving together; which )
is exprefled, either in Single- Notes 5 by hitting ficft upon one Part, and then upon
Anotner 3 or in Dosble- Notes , by touching Two, or More Strings at ohce with the
Bow. Thiss as it is more excellent then the fingle wayes of Breaking the Grownd,
or Defcanting upon it; fo it is more intricate; and requires fomething more of
Skill, and Judgement , in Compofition ; by reafon of certain Bindings, and Inter-
mixtures of Difcords, which are as trequent in This, as in Other Figwrate Ms-

fick.

s I will now give you Examples of This, and Defeant- Divifion : not infifting upon

the feverall diftances in an ocfave, (now lefs needfull,) but upon fuch Paflages as

offer themfelves moft remarkable in Grownds ; {uch are Cadences, And thefe, (how
numerous foever they feem to be) are, in effeét, but I'wos that is to fay, ei- Cedances
ther a 7th: brought off with 4 6 after which the Bafe falls a Tome, or Semitomes 3F 2"
or clfe a 4 Iiongbt off with & 34 after which the Baffe commonly falls a 5t

Example.
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~ Your firft Example fhall be upon the Firft Cadence, and the Notes Leading to its
in which, you fhall have , Ficft; the Grownd brokens Then ; Defcant; and Laftly;
Mixt Divifion, both in Single, and in Double Notess by which” means, you may
better difcern how they differ, One from Another,

K Example.
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Here note; that in Playing to a Greund , we fometime (for Humour, or Vari-

ety

as wi

) hold out one Note of Defeant , to Two or Three Notes of the Greund , (fuch
ill bear it) as you fee in the firlt wariation of Defcans, in this Example ; where

ou may alfo behold a 7t brought off with a 6 which pafleth immediately into
its * defired 80 In the other Variations of Defcamt you have This Figure [6] fet
under Thofe Notes which Lead the Divifion, anfwering to That Note of the Grourd
which requires 2 6t Laftly; you may obferve, that fometimes, part of the Laft,
or concluding Note, is alfo divided; which is left to the Liberty of the Player or

Coryofer.

our Next Example , is the fame Cadence, in fharp Notes.

Example.
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Though the Ground of thefe two Examples , be the fame Notess and confe-
quently, the fame Defeant , or Divifion , which ferves for One, might alfo ferve
for the Other; yet I was willing to fet them Both 5 that you might perceive,
how great a difference of Aire, there is betwixt the fame Netes, Flat, and Sharp
as upon hearing, will better appear unto you.

We will now proceed to the other fort of Cadence 5 whichis, a 4:b. brought off
with 2 3d.  And Firft, upon a Misim , thus.
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Where you fee , that if the Notes be Played twice fo Long, as they are here
fet down s the Example is then a Cadence upon a Semibreve, Notwithftanding , I

how to divide upon Neses chccnding by degrees.

will fet you it upon a Semibreve; and that Imay comprife fomething more, under

the fame Example, 1 will place Four Minims before it; by which you may fece

Example.
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on a Semibreve
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In This, and alfo in Other Examples, there is One thing which may Scanda-
lize a Young Mufitsan; and perhaps give Offence to fome Old Critsck: in preven-

tion whereof, I think it not amifs to fpeak a little.

Every Campger knows that the Confesution of sths or 8ds. is not allowed in My-
S::f;;" fick 5 that is, betwixt two Different Parts, ot Voyces. Nows when we Play Divi-
sthe and j0# 10 2 Grewnd, it is to be confidered , whether, or no, we Play a Differem
. Part from the faid Ground. 1 anlwer; in Defcant- Divifion, we do: But in Divi-
:‘::e;"" ding the Ground ; we Play but the fame Part with it ; in which doing , if we hic
notallow. Upon the 8- Above, or Below the Ground-Note, (which will produce, fometimes
ed in Di- two or more 8 b together, as you fee in the firft Variation of the Precedent Ex-
;ﬁ:;;f”ample s) yet, This 15 ftill to be accounted, as but One, and the fame Sound with

the Baffe; and therefore , if any man except againft fuch a Comfecution of 8hs. he

may as well except againft the Lste, Harpfecord, and other Inflrumemts , which have

oltaves joyned to their Baffes; which being ftruck one after another, produce the
Confecution of (0 many 8t together.

As for st they cannot occurre in Breaking the Grownds becaufe there we
meet every Succeedin’g Note, in the Unifon, or offave. 1f they happen in De-
feant 5 there is no Apolegic for them , except that One of them be a Falfe, or
Defeétive 5th- which, though not allowed by Moarley , and fome other Precile Mu-
fitians of Former Timess yet Kirker , Merfennus, and moft Moderne Authours , as

Two gthe, Well Writers , as Compofers s do both Ufe, and Approve it. For my Own Part,
allowed, I do not only allow the Cowfecution of Two st when One of them is Defetive ;

i,',ef,',“b:‘ buc, ( being rightly taken) efteem it among the Elegancies of Figurate Mufick.
defe@ive.
Your Next Example, is a Cadence upon a Breve, with Four Mimims afcending

by Degrees unto it,

Example.
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Concery- 1N the Mixt-Divifion of thele Examples, you have , in fome Places, many 6hs.
ing Rifing taken One after another: in other Places , many 34+ Concerning which, oblerve ;
or ;’::!ing that in Nores where we hit two Strings at once with the Bow, 3% are more ealie
e ang for the Hand, and alfo more pleafing to the Eare, then many 6ths: together.
in whae But in Mixed- Notes, where we hit One String after Another, 6t are better
ﬁ’{‘&“;‘s then 34 for the Leaps being greater , a greater diverfity of Sound is prefented to
bewer. the Eare. Thence 1t proceeds that in sl:ipping—Divi/x);n, we rather make ufe of

10ths. then Simple 34 when there follows many of them , One after Another.

Having fpoken of Cadences , 1 muft not omit a Clofe, which is made, without
either of the before mentioned Cadences, and ufed for a Conclufion to fome Fan-
cies , Motets 5 or other Grave Mufick; in which the Bafe Talleth a gt or rifeth a
sth. and part of the finall Nore is commonly taken in to the Defeans in this man-
ner.

Example.
(=]

ﬁE%i_i_;_F ==
0 Q
PRESSS 2

23 =
= =0
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I will give you One Example of dividing upon it, becaule if at any time you
Play or Compofe Divifion to a Through-Baffe, or continued Grownd, you may hap-
pily meet with it. I will alfo fet down a Leng, or Four Semibreves, before the
concluding Nete , becaufe I have known fome Beginners apprehend greac difficuley,
in Playing upon Netes ftanding long in the {ame place.

When you feeany Note with a Taile both upward and dowaward, (asinthe Seventh Line of the next follewing Exam-
ple) it fignifies the Sound of two Strings in #sifen ; one being topped, the other open.

Example.
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I have not applied This Exumple into the feverall Sorts of Diwvifion s becaufe,
the Gronnd-Notes ftanding o long in the fame place , doe not admit a diftinéiion,
betwixc Breaking the Ground, and Defcanting upon it : Duc this, which I have
done, may fuflice, to fhew you the way of Dividiisz vpon fuch Notes, albeic their
Continuance were longer in the fame place,

And, whereas in all the other Examples , 1 have Set the feverall Wayes by
themfelves ; that you might better perceive how they differ, One, from Another;
yet, in Playing , or Compoling, Diwvifien to a Gresnd , we may either Continue
any One way, ( perhaps a whole Strain together ) or Change, from This, to
That fort ot Divifion as beft pleafes our Fancy; in fo much, thac fometimes , Pare
of the fame Note 1s Broken in One Sort of Divifion, and Part of it, in Another,

as you fee in this Jnflance.

Example.
= 3 ==

In which, the Firft Parc of the Semibreve in D , is Divided, according to the
way of Breaking the Ground, and the Latter Part ot it, in the way of De-

ﬁ‘ﬂ‘o

Hitherto , we have treated concerning the dividing of Minims , Semibreves , or
Lenger- Notes 3 which , duly confidered, mighe alfo ferve for Notes that are Shorter:
buc, that I may, as near as I can, omit nothing which may eale, or affift the
Toung Practitiomer , 1 will give fome Examples upon Sherter Notes, as Crochets , and
Guavers ; with {uch Obfervations, as I think requifite 5 and Firft, of Crochers Ri-
fing, and Falling, by Degrees.

Example.
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An Example upon Crochets afcending by Degrees
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A E)cmq:k upon. Crochets dejccm]bxg by Degrees
1

P N
1A 1 1) o a4t I ) Y
— Y ¢ 1 ) ) 1] lﬁ IPW
b [ L) ¢]10 N ¢
4 4 L]
[ ] [+ [
The Ground broken
y
1. I | /
> T '
—3— . Y 4
’ o+ v ¥ ’
L O
A <+
a 4 ﬂq, L L [ A1
24 ' | Gl O - i
kX ] | A | 2 L O Dilé ]
L3Y v sI T T Jlﬁ_
b .
Descant
[ 4 /
WU /] p p [ Y
[ JBKA| ) 4 3 A

bF
o
N
L,
b
—
L

J [+] Q + Al4 2
Q ] g i [ 3N > ViVl
vV P L4 1
3 ) - ¢ e
Muxt
‘L—t‘ A Y ?
T Iy 3: ./[ )| q - ‘15 ) /{0‘1
1 4 g | M A 4 W
$3 1 A j J _ )|
11 LA I ° K
[} .L._*_ K) ¢

v [ ~N. [ BN
T Tl ¢ 74| ‘{ 4 1174 T VT M
—ZNHAH LY $ : ' L ———
g 3 T v
Y . U1y
A4 ¢ 3 y, L L oo
BED LN E 7 oA L3 u i - 1K 2P
t NN = I = 1
rs MK ) .
1 | ‘{{Jh Mg
A 1, “of L\
T 12 8 D7 I B W I K 19 N KT | 9 8 D ?f!} <l>q.
Iy - H ! P - — o
o JEN 0 ¢ t b
d o -t e v -— ¢ 9 . 0 [y V]
Pore ; rrr T 're

In thefe Two Examples, you have had Creches, Rifing , and Falling, by De-
grees. 1 will now fhew you tham moving by Leaps, or ameavalls, in a Ground of
two Strains.

Exanrple.
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In This Greund, you have all the Inervalls, or Diftances , which are in an oc-
tave; for in the Fuft Scrain, you have 34 Falling, and 4t Rifing; which in-
clude, (as the fame thing,) 6! Rifing, and §ts. Falling., In the Second Strain ;
you have, (on the contrary ,) 34 Rifing, and 4= Falling; which is the fame
with 6ts. Falling, and stbs Rifing. And laftly, for 7t you have Them inclu-
ded (by cheir Oppofite 0ffaves) in Thofe Notes, which Rife, or Fall, by De-
grees.

Of Quavers.

ouwers 1 Quavers occurre 5 in a Grownd propofed unto you, to Play, or Make Diwifi-
tobe con- % Upon; you are, Firft, to confider , whether, or no, ‘they be not the Minute

Gcreds  Parts of fome Longer Note ; as for Example; when they move by Degrees, in

theybe fuch Inftances as Thefe.

not the

Minute

Jarts of Ex o IC.

fome lon- mP

ger Note. P e
5 T1-1 181 =181 1 —= T
T, EE R R

=taerdtsotttsastdtodn RoTR e t - 1
spptisE it e e et

Here, they fignifie no more then the Plain- Notes you fee in the Next Barres
after them: and therefore, it you Play upon Such Gwavers, as though they were
the (aid Pluin- Notes y making your Divifien proceed in 2 contrary Motion, 1t may
pafs tor current, efpecially in Playing to a Ground , Ex tempore. But in cafe you
defire to divide the Qnravers Themfelves, or to Play Defcant, or Mixt Divifion
Upon them, I will thew you them , according to the Merhod of our former Exam-

ples 5 both , Rifing, and Tlling , by Degrees.

Example.
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An Example upon Quavers Rifing anl’]-‘nﬂ:)g by Degrees
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The Firft Variation of this Example , where the Quavers are broken into Semsi-

quavers , is a little irregu
each following Nete in the Unifo
d the

in a Second.” But neceffity, an
1d not be Allowed in Longer.

cufable in Short Notes , which wou

b

fo broken into Gwavers are not ver

chets , after the fame Manner, w
Defcending, by De
Next lefs quantity :

mendable ; as thus,

grees, confi
Then, that way of Breaki

ou

d be much worfe.

lar, as to what we have delivered concerning Meeting
n . or offaves for Here, each other Quaver is met
thortnels of the Diffonance, render That ex-

For as Crochets
commendable , o Minims broken into Cro-

But if That, Afcending , or
fted of Pricked-Notes , Succeeded by Notes of the
ng would be both Regular and Com-

Example.
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Exaiple.
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Ground Broken Ground Broken

s e

If you ask me, why I have put a & Flat to that Quaver in B ; I anfwer; becaufe

the Diwvifion Defcends trom it to F, which is Flar. Againy in the 0ther Part which
g‘. :”"‘ A[mxd: > there 'is a Quaver in F made Sharp, becaule the’ Divifion Afcends from
made Fiar ity 10 B, which is Sharp : Both which are grounded upon the fame Reafon; which
or shup, is , that in foure Notes Afccending, or Defcending by Degrees, we feldome exceed
invelach the aiftance of & Full, or Perfe@ 4'h- left we produce unto the Eare thac harfh-
an - nefs, which is called Relation not Harmomicall. For though the Lefs 4. (that is g
pove, or when the Lower terme is Sharp, and the Higher, Flat) be moft Frequent, and
" very Agreable, in Mwficall Progrefiion; yet when Both termes are extended, the
Higher being Sharp, and the Lower, Flat: the diftance is a Tritone, which is
more by half a Nore, then a Perfeét 4. and therefore when this happeus, we
commonly alter That which comes firft in compliance To (and preparing the Eare

For ) that which isto follow.

As for Quavers moving by Leaps, 1 have little to fay ; more then that Grownds
ought not to confift of Notes fo Short, as Qwavers, in {uch 2 movement. Buc if
fuch Notes fhould be propofed unto you, to Divide upons; you may ferve your
felf by that Example you had, of Crechets 5 in making Them, Quavers, and the
Ruavers upon them , Semiquavers s or 5 as you {ee in this following Example.

Aiuavers s moving by Leaps
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By thefe Examplesy and what hath been delivered , you fee in what Maaner
Notes are divided 5 either according to the Way of Breaking the Grownd 5 of Def-
canting upon it 3 or of Mixt Divifien: which feverall VVayes, have been fet down
feperately , to give you a more Full, and Perfe@ Knowledge of each VVay; but
you are now lett to your liberty, to ufe This, or That, or Mingle One with
Another, as fhall beft pleale your Fancy.
And now there remains no more to gc faid , of Dividing Notes, (as 1 conceive)
but thac I give you fome affiftance , by taking you, as it were, by the Hand,
and Leading you into the eafielt VVay of Playing Extempore to a Grownd, Howro
Firft; you are to make choice of fome Grewnd, conlifting of Semibreves, or Pty E#
Minimsy or of Semibreves, and Minims : for fuch ought Growsds to be, that are o .'m
propofed to be Played upon at Sight. Next; you ought to be provided of Tem , Gromsd.
or a Dozen Points of Divifion 5 (the more, the better ) each confifting of a Semsi-
breve , or Minim; which mult be accomodated to the Firft Auore, or Netes , of
your Grosnd.
Being thus prepared, take the Eafielt of the faid Poimts, and, by applying ic
Firft to One Note, and Then to Another ; endevour to carry it on, through the
whole Grownd, VVhen by pratice you can do Thiss take Another Poimt, and do
the like with It; and fo from One, to Another.
I will here for your eafe, and encouragement, furnith you with a2 Grownd, and
alfo with fome Peimts 5 to which, you may adde infinite more at your pleafure.
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Let us now take fome of thele Points, and apply them to the precedest Grownds
that you may, by Example , fee how they are to be carried on,

o Example.
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This driving , or carrying On, a Point, doth much eale the Invemtion, which
hath no further trouble, fo long as the Point is continued, but to place, and ap-
ply it to the feverall Notes of the Ground, Befides; it renders the Divifion more
Uniforme, and alfo more Delightfull ; provided, you do not cloy the Eare with
too much repetition of the fame thing ; which may be avoyded by fome little Va-
riation , as you fee I have done in carrying on fome of the betore-going Points.
Alfo you have liberty to Change your Poimt, though in the Midft of your
Ground ; or Mingle One Poimt with another, as beft fhall pleafe your Fancy.
Thus much for carrying on Points 5 and now let me advertife you

Concerning the ordering , and difpefing of Divifion.

VVhen you are to Play Divifion to a Grownd, 1 would have you Firt Play over,
the Ground it felf; for thefe Reafons. (1) That Others may heare what Notes
you divide upon. (2 ) That your felf may be better poffefled of the Aﬂn of the
Ground , in cafe you know it not before. (3) That he who Playes the Grownd
unto you may better perceive your Time, or Meafure. The Ground Played over,
you may Break it , into Crochets y and Quavers, or Play Slow Defcant to ity which
you pleafe. If your Grownd be of Twoor Three Strains, you may do by the
Second, or Third, as by the Firt. This done, and your Growsd beginning over
again 3 you may then Break 1t into Divifien of a Quicker Motion ; driving on fome
Point , or Poimts, as hath been (hewed, When you have profecuted that Manner
of Play, fo long as you plealey and fhewed fome Command of Hand; you may
fall off to Slower Dcﬂam , Of Binding Notes, as you fee caufes Playing alfo Some-
times Lowdy or Soft, to exprefs Humour and d>;aw on Attention.

After this, you may begin to Play fome Skipping Divifiom, or Poimts, or Tri-

la's , or what your prefent Fancy, or Invenfion fhall prompt you to; changing
{till from one Variety to another; for, Variety it is, which chiefly pleafeth.
Without which the beft Divifien 1n the World ftill continued would become Tedi-
ous to the Hearer; and therefore you muft fo place and difpofe your Divifion,
that the Change ot it from One kind to Another , may ftill beget a new atten-
tion. And this is generally to be obferved , whether your Gresnd confit of Oue,
or more Strains 5 or be a Continued Grownd ; of which I muft alfo fpeak 2
little,

A Continued Greund , uled for Playing , or Making Diwifion upon, is (for the
moft part ) the Through-Baffe, of fome Motest , or Madrigall, propofed, or feleted,
for Thac purpofe. This, atter you have Played Two or Three Semsbreves of ity
Plain; to let the organsf know your Meafure; you may begin to divide,, accor-
ding to your Fawmcy, or the former Inftructions; untill you come near fome Ca-
dencey or Clofes where, 1 would have you fhew fome Agility of Hamd. Here, (if
you pleafe ) you may reft 2 Minim, two, or three, letting the Ground go on,
and then come in with fome Peins: after which you may fall to Defeant , Mixt-
Divifion , Tripla’s , or what you pleafe. In this manner, glaying fometimes Swift
Notes 4 fometimes Slow 3 changing from This, to That Sort of Dsvifion, as may
beft produce Variety ;: you may carry on the reft of the Grownd; and if you have
any thing more excellent then other, referve it for the Conclufion.

Of Compofing Divifion for One Viol to a Ground.

When you compofe Divifion to a Grosnd, endevour to make it eafie for the
Hand 5 for , of things equally excellent in theit Compofition, That is alwayes to be
preferred , which 1s more eafie to be performed. Hence , we may conclude 4 thac
no man is fit to compofe Divifion to a Grownd, (how great a AMufitian foever he
be ) unlefs he underftand the Neck of the Infframent , and the Method of Fingering,
belonging to it.

This is all T have to fay concerning Divifien for One piol 3 more then that
I would have you perufe the Dswifions which other men have made opon Grownds s
3 thofe of Mr. Henry Butler, Mt, Daniel Norcome, and divers other Excellent Men

of
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of this our Nation, (who, hitherto, have had the preheminence for this particular
Infirumens ) obferving , and Woting in their Dsvifions , what you find beft worthy
to be imitated.

Of two Viols Playing together 10 a Ground.

After this difcourfe of Divifien for One ¥iol; 1 fuppofe it will not be unfeafo-
nable, if T fpeak fomething of Twe Fiols Playing together to a Grewnd ; in which
kind of Mufick, 1 have bad a little experimentall knowledge; and therefore will
deliver it in fuch order as I have known the Praltice of it; referring the Im-
provement thereof to further Experience,

Let the Grewnd be Pricked down in three Severall Papers : One, for him who
Playes on the oOrgen, or Harpfecord ; and the Other Two, for them that Play on
the Viols 3 which, for order, and Brevity, I will diftinguith by three Letters: ¥iz.
A. for organifts B. for Firft Baffe, and C. for the Second.

Each of thefe having the Same Gresnd before him , they may all begin toge-
ther; 4. and B, Playing the Grewnd, and C. Defcaming to it in Slew Notes, or
fuch as may fute a Beginming.

This donme ; let C. Play the Grownd, and B. Defeamt to it, as the Other had
done before 5 but with fome little Pariation. If the Grosnd confift of Two Strains,
the like may be done by the Second; One, ftill Playing the Grownd, whilft the
Other Defcants, or Divides upon it.

The Grewnd thus Played over; C. may begin again, and Play a Swrain of
Suicker Divifiens which ended, let B. anfwer the Same, with Another, Some-
thing Like it, but of a little more Lofiy Ayre ; for the better performance where-
of , (if there be any difference in the Hands, or Invemtions,) 1 would have the
better Invession Lead ¢ bur the more able Hand ftill Follow, that the Mufick may
not feem to go lefs in performance.

When the »isls have thus (as it were ) Vied, and revied, to one another;
A, (if he have Ability of Hand, ) may, upon a Signe given him, put in his Strain
of Divifien ; the Two Viels Playing , One of them the Groand, and the Other flow
Defeans to it. A. having ended his Strain of Divifion; the fame may be anfwered,
Firft , by One #7l, and then by Another.

Having anfivered One Another in this Manner, o long as they think fit; the
Two Viols may divide a Strain Bath together; confifting of Crechets , Quavers, or
Semsquaversy as they pleafe ; in which doing : let B. Break the Grewnd , according to
the Wayes mentioned 5 Pag. 22, 23. and if Neceflity , or his own Famcy , move
him to tetch a Compafs; let it be done in moving to the octave, upward, or dvwn-
ward; returning back, either to end upon the Note it Self, or make a Tranfition
to the Nete following, By this, €. knowing B's Motion , he knows how to avoyd
running into the fane; and therefore will move into the 31 or §- according to
th; Way of Defcans. Thus much in relation to the prefent Note, or Nete Divi-
ded.
Now , for meecting the Next Note, let C. take thele obfervations. (1) Thae
whereas B. in Breaking the Ground , doth meet every Next Note, in the Unifon, or
0ffave 5 his fecureft Way is 1o meet the faid Next Nore in a 34 or in a s if
their Motions be contrary. (2 ) That fuch Notes of the Growrd as require a 6.
io be joyned to them, may be met either in the 6* or in the 3¢ (3 ) That
at a Clo[{ , or upon fuch Nores as fignifie a Cadence, he may ( after he hath divi-
ded the fuppofed Binding Note) meet the Cadent Note of the Grownd, in an Unifon,
or odave.

Thefe Directions obferved , the Two ¥iols may move a whole Straim together , in
Extemporary Divifien , without any remarkable clafhing in §ths. or 8ths.

When they have proceeded thus fars €. may begin fome Point of Divifion ,
of the lenghth of a Breve, or Semibreve, naming the Word Breve, or Semibreue,
by which B, may know his Intention: which ended; let B. anfwer the {ame, upon
the facceeding Nete, or Notes, to the like quantity of Time; taking it in that

Manner , One after Another, fo long as they pleafe ; which done, they may be-
take
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take themfelves to Amother Point , of a different Length, which will produce a New
Varsety.

Thi]s conteft, in Breves, Semibreves, or Mimims, being ended, they may give
the Signe to 4. if (as I faid ) he have Abslity of Hand , that he may begin Hu
Point , as they had done, One to Another; which Point may be anfivered by the
Vils , either Severally, or Joyntly ; if Joyntly, it muft be done according to the
fordmcr Inftruétions of dividing Togethers Playing flill Slow Notes , whillt 4, Di-
viaes,

When this is done , Bath Viels may Play another Strain together, either in
Quick 5 or Slow Notes, which they pleafes and if the Mufick be not yet fpun out
to a fufficient Lmitb » they may then begin to Play Tripla's, and Proportions , an-
fwering One Another , either in Whole Strains, or in Parcels ; and after That, joyn
together in a Thundering Strain of Quick Diwvifiony, with which they may concludes
or clfe, with a Strain of Slow, and Sweet Notes; according as may beft fuic the
circumftance , of Time , and Place.

I have known this kind of Extemporary Mufick, fometimes ( when it was per-
formed by Hands accuftomed to Play together ) pafs off, with greater Applanfe
then thole Drwvifions, which had been the moft Studioufly Compofed.

Some Obfervations, # Compofing Divifions, of Two, and Three Parts.

Now 5 in Compofing Divifion for Two Baffe Viols, you may follow this Method , Tro B4f-
more , or lefs, as you pléafe ; moulding it into what torm you like beft; as ma- /"
king fometimes Thi , fometmes That Part, move Abovey, or Below: (ometimes an-
fwering One Another; and fometimes joyning them, in Divifion, Bath together ;
fometimes in Slow , fometimes in Guick Motions 3 fuch, as may beft produce Varie-
1y: But, after their anfwering One Another by Turns, I would alwayes have them
joyn Together, in fome Strain of Divifien; with which, or with (ome S/ow, and
pleafing Defcant , you may conclude rour Compofition.

It you make Divifion for Tws Trebless Bosh muft be in the way of Defeant to
the Grownd: and when they move in Quick Notes, Both Togethery their moft ufu- ;5 Tre:
all paffage will be in 34 or 6t to One Anothery fometimes, an intermixture
with other Cozcords 3 but fuch, as muft ftill have relation to the Grownd. As for
their anfwering One Another; their feverall Morions, and Changes, in order to Va-
ricty 3 the fame is underftood as of the Former.

n Compofing , for a Treble , and Baffe, you are to confider the Natwre, and Com- Trebleand
pafle of either Part . framing your Diwifior according thereunto; which in the Be.
H:gb:; Part , will be Defeant; in the Lower , a more frequent Breaking of the
Grouna.

The fame regard , to the Natwre of the Parts, muft be had in Cempofing for Two Two Tre-

fes and
Trebles, and a Baffes or for Twe Baffes s and ome Treble. :,',;,.'"
In Divifions made for Three Baffes, every Viol alts the Treble, Paffe, or Inward Two Raf-

Part, by Turns. But here you are to Note , that Divifiows , of Three Farts, are fr‘,“,',:'d :

not ufually made upon Grounds; but rather Compofed in the way of Famcy: begin- Three
ning with fome Fuge; then falling into Points of Divifions anfwering One Anothers B4fis.
fometimes Two anlwering One, and fometimes, All joyning Together in Divifion;

But commonly, Ending in Grave , and Harmonious Mufick.

Howbeit ; if, after each Fancy, there follow an Asre, ( which will produce a plea-
fing Pariety; ) the Baffes of Thefe, confitting of Two, fbort Strains; differ very little
from the Nature of Grounds 3 as may be feen in the Baffe defigned for the organ,
or Harpfecord.

Thele Aires, or Allmains, Begin like Other Confors- Aires ; after which they Re-
peat the Strains, in divers Variations of Divifion; Ome Part anfwering Another , as
tormerly mentioned.

In thefe feverall-Sorts of Divifion, both for Two, and Three Parts, my Self
(amongft Others more Excellent) have made diveis Compofitions ; which , perhaps
might be ferviceable to Toung Mufitians ; either for their Praéfice , or Imitation 3 but
the Charge of Printing Divifions, ( which cannot }))e well exprefled unleffe by Cwets

in
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in Copper ) doth make That kind of Mufick, lefs communicable, But, if you de-
fite Written Coppies of Divifions , made tor Two, or Three Parts, (a thing moft ne-
ceflary to thole who intend to Compofe fuch like themfelves) none hath done More
in That kind, then the ever Famous, and moft Excellent Compofer , in all Sorts of
Modern  Mufick, Mr. Fobn Fenkins, And here might I meation (were it not out
of the Rode of my Defigne) diverfe Others; moft Eminent Men of this our Nati-
on; who, for their Excellent, and Various Compofitions , efpecially for 1nfiraments,
have , in my Opinion , far out-done thofe Nations fo much cryed up for their Ex-
cellency in Mufick: but my naming them would fignifie little, as to any Addition
to their Reputations: they being fufficiently known, and honored , by their own
Works : neither had I taken upon me, to nominate any Perfon, had it not been up-
on the neceflary accompt of Divifien-Mufick ; the peculiar Subje¢t of my now
ended Difcourfe.

ADVERTISEMENT.

Having this opportunity, I cannot but advertife my Reader ; thac in the yeer, 16¢. a little Book of Do&or Campians
was Printed, with fome fhort Aanotations, which I had formerly added thereunto, at the Requeft of a Worthy Friend ; to
folve fuch doubts as occurred to him in reading the faid Book. Thefe, 1 fhould fcarce have theught worth owning,
though they had heen fet out to their beft advantage ; bucin thar manner they arc Printed (the Letters and Marks being
left out , which pointed to what words of the Text they had relation ) 1 was much teubled and athamed at the fight of
them, Befides, there are fome words mifprinted , others quite left out ; which deftroyes the Senfe of what I intended.,
As for Jnftance, In my fhort Expofition of the Gamat, or Scale of Mufick, which follows the Do&ors Preface, (in the tenth
Lineafcer the Title) where (fpeaking of the cliffs) 1({aid, they open the meaning of the Song unto us , ic is Printed Longs
suntous. Again ; In the fame Page (Line fourteenth and fifteenth) where 1 faid , wbes you look upon any Song er Piece
of Mufick’, you commonly fee five Rules, &rc. the words you commonly fee, are quite left out, Moreover ; atthe end of
the (aid Expofitson of the Gam-ut, there is fer an Bxample of Notes, and their valuc, diftcrent from that which my words do
there explicate.  This I thought fic to Publifh, as well for my own Vindication, as Corre&ion of the faid Faults,

As for the Faults of this Prefent Book, whether relating to the Text, ortothe Figures, 1hope they are not remarkable,
Only, that the Examples (being cut and ingraven by thofe mot accuftomed to that kind of #'erk, nor acquainted with Mu-
fick-Notes ) are, in fome places (though truc) not fo fair and formall co the Eye as I could with, What failings may
appear in the Difcourfe ic felf ; which, perhaps, by a lenger confideration, might have been avoided, Importuncd Haft
muft plead a pardon for them,
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