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Variations on the nocturnal Retreat in Madrid

The following Nocturnal March should begin pianissimo, then crescendo, and then diminuendo.
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QUINTET No. 6
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Variations on the nocturnal Retreat in Madrid

The following Nocturnal March should begin pianissimo, then crescendo, and then diminuendo.

VIOLIN II
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QUINTET No. 6

Allegretto J: 12

LUIGI BOCCHERIN], Op. 57
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Variations on the nocturnal Retreat in Madrid

The following Nocturnal March should begin pianissimo, then crescendo, and then diminuendo.
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QUINTET No. 6

CELLO

LUIGI BOCCHERINI, Op. 57
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Variations on the nocturnal Retreat in Madrid

The following Nocturnal March should begin pianissimo, then crescendo, and then diminuendo.
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