K. P. E. BACH

AllegroinFminor. . ... . . . . . . 40 G. F. HANDEL
Solfeggietto in C minor [Oesterle] . . . ... 40 Gigue in G minor [Bulow] 60
Solfeggictto in C minor (including an arrangement for left hard * Hallelujah! from *“The Messiah™ : 40
alone) [Parsons) L. L . .40 Hotnpipe from the ““Water Music™” [Grainger] . 50
J. S. BACH Levgo, Jom “Merxes'” [Parsons] (Original Version) . .35
Chromatic Fantasy and Fugue [Béitow). . . . . . .90 #.a:go, from ' Xerxes” [Dezs] (Simple Verston) 30
Concerto in the Italian Style [Bélew] . . . . . . . .85 - Pastoral Symphonv, from *"The Messiah"’ 30
Prelude and Fugue in C§ [Bager] . . . . .50
Prelude in C minor [ Buonamics] L S J. HAYDN
Toccata n D [Bauer) ST ;(2)0 Allegrettn tu Bp [Sesss] . . . . . . .40
Toccata in G [Bauer] o S B Andante. from the “*Surprise” Symphony 10 G [Delisax] . .60
L. van BEETHOVEN W Andante con Variazioni in F minor . . .70
Bagatelle in Eb. Op.33,No.1 . . = . : -40 Fantasia 10 C [Biilow)] L 5
Gavotte in F [Baner] (Concert Version) . . . . . .50 Gipsy Rondo [Kihler] . .50
Gavotte in F [Dess] (Simplified Version) . .. . .50 Minuetto Giocoso in C . . B 1
Minvetin G . .. .. .3 Ochsenmenuett in C . ) ) ) .50
Rondo in C. Op. 51, No. 1 A .. . . .50 Presto. Finale from String Quartet, Op. 33, No. 2 [Bauer] .50
Rondoin A. . A .. . 50
L. ?g:i?iRII&NI 7 - Serenade, from the Quartet No. 74 . . ... .35
A. CORELLI J- N. HUMMEL
Giguc 1n A [Brocca) S .. .40 Rondomm Ep. Op.11 . . . S
j. B. CRAMER ’ j. B. LULLY
Le Petit Rien S .. .35 Gavotte in D minor [Klesnmechel]. . . . PG )
C. CZERNY W. A. MOZART
Toccata in C.  Op. 92 [Moszkowski) ... .. . 50 Fantasia 12 D minor. ) - 40
J. L. DUSSEK Minuet, from the Symphony in Eb . S 40
f.2 Chasse [Deis) . . 40 Pastorale Variéke . . . . : .. .50
La Matinée. Rondo. L o 50 Rondo 3 la Turque, from Sonata 16 in A . . 35
Sonatain Bb. Op.9,No.1. . . . . . . . . 5 D. SCARLATTI
C. W. von GLUCK Capriccio in E [Tawszgl . . . . . . . . . . 40
Gavotte 1n A, from “Iphigénie en Aulide’ [Brabms) . . . .40 Cat-Fugue [Bilow] N . )
Melody, from ‘Orfeo’’ [Bauer] . L. .50 Pastorale [Tanssg) . . . . . . . . A0
G. F. HANDEL gonata in A [Lescherizky]. . . 4
. o . . onata in A [Bauer]. . . P |
Air and Variations, ‘‘Harmonious Blacksm.th’' [Béow| . . .50 SoratainF. . . . ) .. .40
Aria con Variazioni, "‘Harmonious Blacksmith’” [Bezer] . .50 Study in G . S o .30

Dead March, from *'Saul”" [Hoffman) .. L35
Gavotte 1n Bb [de Sivrai} S

(Prices apply to U. S. A.)

PRI,

G. SCHIRMER, Inc.

NEW YORK




2

Edited and fingered by Andante CcCOn VTariaZioni.
JOSEPH HAYDN.

Siegmund Lebert.
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(a) Passages to be rendered somewhat more prominent | (b) or %

than the pfano of the accompaniment, are marked wp (¢) As at b.
(mezzo piano, half-soft). (d) Let the embellishment begin on the beat.

T lati by Dr.Th.Baker.
T e Ty G el Copyright renewal assigned, 1927 to G. Schirmer, Inc.

Copyright, 1899,by G. Schirmer, Inc.
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When performing and programming this number on the air, kindly give credit to THE BOSTON MUSIC COMPANMY
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{(a) Arpeggiate from the lowest bass tone to the highest in
soprano, and with increasing force, so that the strongestem-
phasis falls on the high Db.

14823

(b) Play this undulating figure crescendo in ascending and
diminuendo in descending, with strong emphasison the high-
est tone. The septuplets are divided 3+4, 1.e.,3 notes fo the
first 5, and four to the second.



dimin.

/

7

f)

\

o

L
2a
{I

CTESC. <

o S, S

-0

‘s
— B

ehe o

Y/

bebe be be

e &/

e

4

i

.
P il2b

[ %]
VYL O

N 7]
of &1

]

|

/)

@7
i
1

= |

g

o
Yl
*f

YR Y |
/A o Ak, i i

[ 7]
I

e
Vi efef
*

&1
YK ]

g .
'U 7]
i

7

L

1
1

[4

£

ba
T&f A & y/ o I/

[7i
I

1

I

i N
&
o I, -
o T
25 I

Inr els]

(&
? |

(

.

] £

>_1,

Sl

@]

1N

iRy

N

SV ¥

I i
2%

0y

4 .

(e |

M O\

y

N

a

e N/

SYRR

BN

LN

e

e GN

N— N

14828



] P

AP J ! + ﬁ ! 3

(oo WL/ 20 V0 T T L 4

(e £ T e e e S

! erese D f r?r;s*p/ i
ﬂ-\'i\ m §C. f\‘——"//

Frrh bel - ¥

2 e — e

14823 .\; ¥ e hd gd‘i“i‘d:/
~— .

a) The trilled notes take no after-beat; but the added small notes \___/‘

indicate whether the trill is to end on the principal note,or on the EEEEE Feeemmaes 43 __. I P 35

higher auxiliary; thus:

£)The accompaniment in quarter-notes and eighths, at first in the left hand and then in the right, must be kept subordinate to the 32d-note
passages.
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a) The 4 notes in the left hand and the 3 in the right, are combined asa septuplet occupying one eighth-
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a) Six notes to each cb, as indicated by the accent on each D _beat.
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a) Carefully observe, that this rest is only a 16th,and that the triplet-figure runs twice as fast as the preceding one in the left hand.
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LANSCRIPTIONS
AND EDITIONS
FOR THE PIANO BY

AROLD BAUER

4

PIANO SOLO
BAcH, J. S. GLUCK, C. W. VON
Chorale——‘I:J]esus7 bleibet meine Freude”, from Melody, from the opera “Orfeo” .50
Cantata No. 14 - . .60
Come, sweet death (Chorale Komm' siisser HANDEL, G. F. Hack i 50
Tod) . L 45 Aria con Variazioni (Harmonious Blacksmit 1) 1..50
Final Aria, from Cantata No. 36 . .75 A Set of Six Pieces . S -
My soul doth rest in Jesus’ keeping (Dxe Seele HAYDN, JOSEPH
ruht in Jesu Hinden) from Cantata No. 127 . .50 Presto. (Finale from String Quartet, Op. 33, No.2) .50
Partitain Bb . . L. . 1.25
Prelude and Fugue in C# . .50 | MENDELSSOHN, FELIX
ToccatainD . . . 1.00 Characteristic Piece. Op. 7, No. 4 . .50
Toccatain G . : - 1.25 | MOUSSORGSKY, MODESTE
BEETHOVEN, L. VAN Pictures at an Exposition . . 1.50
Gavotte in F . . 50 | SCARLATTI, DOMENICO
Also.for 4 Hands . 40 Sonata in A (Longo 345) 35
BRAHMS, JOHANNES SCHUBERT, FRANZ
Four Chorale Preludes, from Op. 122 for Organ Landler and other Dances. . . 1.25
My faithful heart rejoices. No. 4 . 45 Moment Musical. Op. 94, No. 3 30
A Rose breaks into bloom. No.8 . 45 Rondo, from the Sonata in D, Op. . .75
I(V)ls"ﬂ heﬂitét ;s filled ththllongitn}:’ NKI 101 i .ig Sonata in Bb. (Schirmer’ erbmry Vol 1367). . 1.00
orld, I now must leave thee. o ..
Geistliches Wiegenlied. (Holy Cradle-Song). SC“UMANI\.I, ROB{‘:RT
Op. 91, No. 2. . .60 Romance in Bpb minor. Op. 28, No. 1 .40
Gestlllte Sehnsucht (Yearnmg) Op 91 NO 1 .50 St BELIUS, JEAN
Siciliano, from the Vanations for Orchestra, Op. From the North . 50
36 - .50 : A
Sonata in F minor. Op. 5 (Schirmer's Library Tunes from the Eighteenth (‘entury
Vol. 1561). 1.00 No. 1. Barberini’s Mmuet (after Hasse) 75
Two Waltzes. Op 39, Nos. 15 and 16 .35 No. 2. Ye Sweet Retreat . .50
No. 3. Motl .50
CHOPIN, FREDERIC No. 4. Flourish 50
Berceuse. Op. 57. 40 No. 5. Dolce far niente .75
COUPERIN, FRANCOIS Variations and Finale on a Theme by
Le Carillon de Cythére . 40 Henry Purcell . . .75
DEBUSSY, CLAUDE
Réverie. 40 §
TWO PIANOS~Two Performers
BacH, J. S. :
Concerto in C minor _ {each copy] 1.00
Italian Concerto. (Arranged in Harpsxchord style) [set of 2 copies] 3.00
BEETHOVEN, L. VAN
Grosse Fuge. Op. 133 . | [each copy] 2.00
RAFF, JOACHIM
Gavotte and Musette, from the Suite, Op. 200, for Piano and Orchestra (Schirmer’s Library Vol. 1543)
[set of 2 copies] 1.50
SCHUBERT, FRANZ
Andantino Varié. Op. 84, No. 1 feach copy] 1.00
Fantasia in F minor. Op. 103 [each co_py_] i.50
Marche Militaire. Op. 51, No. 1 . [set of 2 copies] 1.25
Rondo Brillante. Op. 84, No. 2 [each copy. 1.25
SMITH, JOHN STAFFORD
The Star Spangled Banner 45
THREE PIANOS—Three Performers
BacH, J. S.
: Concerte in C major. . . [3 copies required for performance] each 1.00
A-980
(Prices apply to U. S. A) (J [
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