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BANKS OF BLUE DANUBE WALTZES,
COME BACK TO ERIN WALTZ, . .
CORN FLOWER WALTZ,

CLEAR THE TRACK GALOP,

FUSIONEN wALTZ, . .

JOLLY BROTHERS GALOP,

JULIETTE WALTZ, . .

LITTLE BROWN JUG POLKA,

LITTLE MAGGIE MAY GALOP, -

MOET AND CHANDON WALTZ, . . .
NEW VIENNA WALTZ, R
PERI WALTZES, - - .
PARTING (Scheiden) WALTZ, .
YOU NEVER MISS THE WATER, . .
ASSOCIATES OR CONSORTIEN WALTZ, -

QUI VIVE GALOP, - - .
PINS AND NEEDLES GALOP,

Weissenborn

Strauss.
Claribel,
- Coote.
Strauss.
Strauss.
Budik,

- Coote.
« Betta,
Blamphin,
Leybourne.
Strauss.
D'Albert.

ROSES WALTZ, ..

SPARKLING EYES WALTZ, -

STUDENTS BALL WALTZES, -
STARRY NIGHT FOR A RAMBLE WALTZ, .
SPRING, GENTLE SPRING WALTZ, - .
THOUSAND AND ONE NIGHTS WALTZES,
WINE, WIFE AND SONG WALTZES, -
WEDDING FESTIVAL WALTZES,
WOODLAND WHISPER WALTZ, .
WHERE THE CITRONS BLOOM WALTZ, -
YOU AND YOU WALTZES, - . .
PULL DOWN THE BLIND WALTZ,
“NOT BEFORE PA” POLKA,
CAGLIOSTRO WALTZ, -

- @ans. | FIRST KISS WALTZ,
Parlow. | SWEETHEART'S WALTZ.

Howard.
Strauss.
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- Mack.
Strauss.
Bagnall,
Riviere.
Strauss.
Strauss,
Strauss.
Stanley,
Strauss.
Strauss.

- McCarthie.

Linsdale.
Strauss,

Lamothe,
DAl

ding to Act of C:

8 T. GORDON & SON, in the Uffice of the Librari
Music Printer, 3 Court Avenue, Boston, Mass.




PINS AND NEEDLES.
GALOP.
A.PARLCW,

Arr’d by E.MACK.
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GORDON'S

ICHARDSON.

NEW MODERN

PIANO SCHOQL.

ENLARGED EDITION.

Complete Copy, 256 pages - - - Price $3.25
Part 1, first 128" ¢ =~ . - - . T« Tolog
“ 2 last 128 ¢ - - - - ¢ 2.25

RDON'S BNLARGED and IMPROVED EDITION has, during the short time it has been before the public, received the most flattering testimonials and
eriticisms from both Teachers and Musicians.

The original work received the highest commendations from such artists as S. THALBERG, ALFRED JAELL, WM. Maso¥, CARL BERGMANN, Gro, F,
Root, Jorius KNorR, OTT0 DreseL, LoweLL Masox, H. PEREABEAU, and 8 host of others. But we found a wide spread opinion among practical
Teachers, that the original work was not sufficiently progressive in the elementary department. It has been our study, by the addition of new, pleasing
and instructive matter, to so grade the elementary part that the work should be &rogressive from beginning toend. Its hearty acceptance by the profession
proves that we have been entirely successful. e have also discarded all melodies or recreations that were hackneyed, and bave inserted in their place

melodies by the best anthors,
WE CLAIM FOR IT THE FOLLOWINGC:

1st. It begins at the very first principles.

2d. It advunces gradually, the exercises and recreations being carefully and progressively graded.

3d. That the system we have adopted of uniting pleasure and study, by following an exercise by a melody or recreation, that
contains the same general principles, is best fitted to encourage the pupil to press on.

4th. In selecting exercises great care has been taken to obtain melodious exercises ; the popular studies of Concone, Croises and
Duvernoy, have been thoroughly gleaned and the best inserted.

5th. The melodies or recreations inserted are from the best authors and are in sympathy and accord with the spirit of the
preceding exercise.

6th. To strengthen the fingers and give the proper technique, we have liberally scattered through the work the standard

sxercises from “Plaidy’s Technical Studies.”

7th. A good feature of the work is the manner in which the scales are introduced, beginning on page 59. A short study of the
scsle is followed by a recreation and exercise in same key, to familiarize the pupil with each key. The scales and cadences sre also
introduced in a complete form on page 108 and three succeeding pages.

8th. The studies anu exercises are not from the pen of any one suthor, but they have been carefully gleaned from such authors
as Plaidy, Concone, Czerny, Clementi, Hunten, Heller, Croises, Beyer and Bertins,

9th. The present work contains all that is good in the original work.

1 10th. Selections have been made from Czerny’s celebrated letters on the study of music, which will prove of great vaiue to the

student. :

11th, Harmony and thorough bass are briefly and clearly explained at the close of the work. The student will find that a
familisrity with all the chords will enable bim to progress with much greater rapidity.

12th, Modulation. As every young Pianist desires to gain some knowledge of modulation, we have given 46 examples of
modulation from the key of C to every other key, both major and minor.

Lastly., Tt is the unanimous opinion of every Teacher who has used Gordon’s Ixwproved
Richardson ‘¢ that it is the best instruction book?* published.

THE VOICE OF THE PROFESSION.

From the Director of Genesss Musioal Instituts, Lima, N. Y., Octoder 28, 187¢, Fyrom Wilard's Musical Visitor, June, 1874,
I have used, in -saching, the several sditions Rickardson, and am confidens that your Richardson's new Modera School fer Plano ls s new work from the of Nathan Richard.
R0 and Naf‘a«a cdlt(on’a or:ow of the best _of’w.m inetruciion books emtant, I take Son, & man whose former efforts have : roperly met with creater luwpl:: and rece:ved more
ure in recommending it to purils desiring te “become thorough performers on that fattering testimonlals thas any other man who has ente ed s similar fleld. Hip wew work has
ment. Gro. H. Baxcs. boen ;o:‘t;:‘ \ll.p with ggwntmme.‘nk :’::g wn:la;‘m of hlmnmgzﬁt woe:li‘dqd vast
amount aew. ] work 4 ”~ P
From Principal of Musical Aocademy, Lyons, N. Y., Junuary 26, 1874, approbation of all who examine il. one o
Having examined Richardson’s New Modern School for the plano-forte, J am coneinced
%‘ “ h:n‘c‘ of the most oalugb{ic. ‘nﬁmm;oh(jg g:buahgd. It c«;mbt:duum ..Zz‘""" From Kalamaszoo College, ]!ld..u&pt. 16, 1874,
" "n School an “New Me " same author), a ently After vor, fal examinativn of Richardson's N odern Sch pron
by one who underatands the wants of teachers and upﬁ;. l“f.?ﬂl:{:!nlly aad properly dest dook M%c I' 23::"‘;08. i ~ llor?{.. H. %u;e;ﬁm:a,
ehnlgulm m sense.

oom,
stadled it eannot tuil to produce good players, both in s te
0. & Apaxs. . Binghampton, N. Y., Sept. 84, 1874,

fragme lettor e 2son, inent American Planiat I bave examined the “ Richardson New Modern Bahool,” and think ¢ g great improve-
) ¢ u‘:rd the ¢ ;to‘g?r:. Scboolzr,rbe pl’a::!fom :'?w’omﬂor in :ww respects © any work nent on “’”Mh“,«mﬂgno, MR » me - 2 have waed  and nduthh. a vory
Bs ksnd T haws over aeon. and congider 1t particularly :d;&ud to the wants at the present complets Jor S 8. W. TORRR,
, and to the greut advancement which has been mads in pisno-forte playing. Itcontainsthe Fragment of note from Geo. F. Rool,

::;l:.:::l ;::;::::i'v?::ﬁ: xl‘x;:ther works, besiiios many new and modern opes arraoged in a I have no hesitation In saying that 7 (der 42 the best i forte instruction Book, in all

Your book cunnol fail to meet the approdation of all good teashers, and it must have an pespects, that has eer come under my notics, and I take pleasurs in recommending ft to my
impertant influence In{)romounz the rapidly ad (, egnru of musical education in our friends and ths public. Geozes F. Roor.
eountry.

Wit Masox. From Chae. Pabst, Wilkesbarrs, Feb, 1, 1874

From G. W. Pettit, Oct. 17, 1814 The merits of your “ New Modern School for the Piano-forte ™ aces 4t ahead of all ether
I have examined with care “ Gordon's Enlarged Edition” of the New Modern School. The instructors. The arrangement of it is such as to keep the pupil dnlerested, and z{ Pleasans

lsrze additions of prugressive exeruises, studics and melodies greatly enhance its value, whila the anticipation of his W”me

dlrection Interspersed throughout the work must prove of great value in aiding the teacher in The New Modarn School contains the shorteat couras from the begirning to the

snforcing attention to the indispensable rules for attalni g 8 flne ion and 8 pract'eal demands of modern compositions, representing & number of the best composers, e

knowledge of music. Q. W. Prrrir. Cuas. Pangr

In ordering please specify “ GORDON'S ENLARGED EDITION,”




