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Performance notes

The soprano and the violin player will be dressed completely in white.
The clarinet, cello and the percussion player will be dressed completely in black.

The conductor will be dressed half white / half black.
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Placement

Percussion (Gran Cassa, Tam Tam)

Backstage

1>

Clarinet Violin Cello
B
Percussion-from the backstage (Bongos) Soprano-from the backstage

C

Violin Percussion Soprano
D
Clarinet Violin Cello
E
Clarinet Violin Cello Soprano
E
Clarinet Violin Cello Soprano Percussion-from the backstage
G

Clarinet Violin Cello Soprano Percussion (Timpano)

=

Percussion-from the backstage Violin Soprano

Clarinet Violin Cello Soprano Percussion

Conductor
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