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ve. = very easy. = easy. = of medium difficulty. d. = difficult. vd. = very difficult.
%% % %|e PpEssarp,E Andal K
ANDERSEN, Ungarische Fantasie, Op. 2... 3 6 FLIEGE. H. Op. 209. No. 1. Traum . 2 0fe , E. ndalouse 2
" d, o.gl. Elegie ... b 186 No. 2. Sirenengesan, 2 0fe PIERNE,G. Serenade .., 1
" " No. 2. 20 GALKIN, N. Op. 6. No 3. Tarantelle... 2 0|e. POPP,WILH.Op. 461. Melodien -
“ No. 8. 1 6| e. GARIBOLDI he Indi (Ad. 20 Fantasie fiber beriihmt.
, No. 4. 2 0|d. GODARD, B Op. 116. Suite de Trois Morceaux ... 6 0 Tonstiicke ...... . 2
" No. 5. 2 0| m HERRMA Pr Air Varié, Op. 84 . 3 0fe » Op. 462. No. 1. Landliche Hochzeit.. 1
" No. 6. 1 6|c KOHLER, E Op. 29c. Bon soir| Romance, 18]e » No. 2. Zigeunerlied .. 1
”» No. 7. 1 6]e " Op. 80c. No. 1. Chant du soir . .1 6]e » No. 8. Italienisches Stindchen 1
» No. 8. Tarantelle .2 0|e " No. 2. Berceuse ... . 20 » Op. 471. Stimmungsbilder—
» Op. 56. No. 1. Im Herbst .1 6fe » No. 8. Barcarole .. 1 6/e " No. 1. Schwedische Idylle.., 1
" No. 2. Die Blumen .1 8} m " No. 4. Papillon-Etude ...... 2 0|e S No. 2. Wie schon bist du.
" No. 8. Unterm Balkon 1 6/e " No..5. Au bord du Volga w 20 Serenade... 1
» No. 4. Abendlisd... .1 0fe » No. 6. Valse des Roses ...... 2 0fe " No. 3. Zigeuner-Stindchen 1
" No. 6. Aus vergangenen . ”» Op. 36c. Amoretten-Stindchen ......... 2 0fe " No. 4. Sandminnchen. 1
Zeiten ... e 1 81 e ” Op. 87c. Marsch der Aengstlichen ... 2 0| e. » No. 6. Lied ohne Wort 1
e. BACHE,F. E. Romance for ** You Two" . 1 6| e. ” Op. 38c. Friihlingslied 1 6)e No. 6. Siisse Triume 1
d. BERNARD, E. Romance ... 8 0je " Op. 89¢. Alla Mazurka. 2 0|d PRATTEN, R S Mane Stuart .. 4
¢. BRAHMS, J. Op. 49. No. 4. Wieg 1 0fe " 1 Op. 49¢. Réverie poétiq ¢ 0|d. REICHERT, § . anne Mﬂ-ntohque 4
e. BUCHNER,F. Op. 20. Nocturne 2 0]e ,, Op. blc. Auf den Alpen 2 0]e REMUSAT&LEDUC ouvenir de Madrid............ 2
" Op. 21. Concert-Walz 2 0e " Op. 67. Valse Es le 2 0fe Le Jaleo, Théme Equnol 2
" Op. 22, Grosse russische Fantasie . 8 0 m. ”» Op. 68. Hirten-Idylle 2 0| m RICHARD_SONy J. Blue Bells of Scotland .. 2
" Op. 27. Concert-Walzer . 2 0|m " Op. 69. Serenade .. 2 0|m » Standard Bearer ...... 3
" Op. 28. Andante mit grosser Cadenx 2 0fe ” Op. 60. No. 1. Romance 1 6|m There is Nae Luck... 3
" Op 20, Idylle... 1 6]e " No. 2. Gavotte... 2 0])e. SAMIE, AUGUST. L’Exilé, Melodie, Op. 2 2
” Op. 80. Kosak... . 1 6]|e » No. 8. Souvenir- Russe . 2 0| m. STENOSSE, E. 1ire analsle de Concert 4
” Op. 31. Serenade . 2 0]e " No. 4. Re)o\ussance . 2 0]|d ’IAFFANEL Op.7. Sicilienne Etude ........... 2
" Op. 82. Mazurka-Fantasie .2 0fe » No. 6. Meditation .... 1 6|d ” Deux Noccumes et une Valse
”» Op. 83. Ungarische Fantasie . . 2 0fe » No. 6: Danse des Marion- (Choj J) ............... 3
” Op. 84. Au dem Lande.. s 1 6 Cttes ... crnrens 2 0je » Scene "Orphée (Gluck) 2
" Op. 85. Zi 2 0| m " Op. 62. Concert - Fantasie {iber das e » Le Cygne (Saint Saens) 2
» Op 86, Mascha und Pascha .16 russische Lied Moskwa 2 0fe - Simple Aveu (F. Thomé). 3
» Op. 38. Grosses Concert in F- 6 0} om " p. 70. Orientalische Serenade 2 0fd TERSéHAK AD. Op. 176. Russische Rhapsodi 4
”» Op. 89. Concert-Walzer 2 0fe ”» Op 71. Valse Mignonne .. 2 0}d » Op. 181. Die Flammenvon S
”. ” Op. 40. Concertino ...... 4 0|d » Op. 72. Vol d'Hirondelle .. 20 Concertstfick .. 8
m. Op. 41. Andante and Polonaise. 4 0| om » Op. 78. Conzert - Fantasie Qber ein . » Op. 182. Aus den Alpen. Duo 8
d. BRICCIALD] G. Il vento, CaNprlce, Op. 112...... 3 6 Thema von Donizetti ...... 2 0| om " Op. 183. Vision ....... 2
. DEMERSSEMANN J. Op. 2. No 8. Pastorale... 2 6| e ” Op. 78. No. 1. Morgengruss .... 1 6/ m. " Op. 185. Rhapsodic Onenule 8
”. ” Op. 8. Air Varié e ”» No. 2. Vergissmeinnicht . 1 6| m. " Op. 188. Sakura und Hana Kurabe.
et Polonaise 8 9| e. No. 8. Landlicher Tanz ...... 2 0 zjlp\mschuVolkslledu' 3
”. " Op.19.1erSolo de Concert 8 9 | d. LEFEBVRE C. Op. 72. No. 2. Scherzo ..... 8 9| m ” Op. 189. Auf dem Flusse Peiho ......... 8
m. " Op.81.56me ,, " 38 9 MENDELSSOHN. Lieder ohne Worte (nrr by . » Op. 190.. Viertes Concert Al]egro 3
e¢. DONJON,J. Invocation v 20 F. Herrmann)— m. » Op. 194. Friihlings-Boten 3
e. Offertoire ... 2 6| ve " 1 0 m. ” Op. 196. Steppen-Blume 8
m. DOPPLER,F. Op 10. Airs Valaques, 4 0| ve. ” 1 0|m 0 197. Schneeflocken 3
m. DURAND, J P. Romance.. . 2 6| uve » 1 0|e TUICU. p. 128. Théme Origi 2
m. DURAND,A. Op. 83. Premidre Va . 8 9| ve » No. 48 0 6|d WIDOR CH. M. Op 84. Suite ..... ... 5
e. MESQUITA, C. de. 2 6
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Complete Lists of Trios, Quartets, Quintets, &c., for Wind Instruments, and Wind and Strings combined ;
also a List of Music for Flute and Pianoforte classified and described, Post Free on application.

STUDIES.

Solo and Important Passages from the Overtures, “ Gulllaume
Tell,” ¢«Semiramide,” “I|lI Barbitre,” ‘La Gazza Ladra,”
“ L'ltaliana In Algierl,” «“La Canerentola," “ Tancredl,”
‘“ Otello,” ¢“ Dieu et la Bayadere,” *“Zanetta,” by R. Carte.
(Price, net, 28.)

Important Solo Passages from the Principal Overtures, by
W. L. Barrett. (Price, ne, 3s. 6d.)
This book is intended for the use of orchestral players, and the passages
given have been carefully selected from the principal Overtures.
Scale Exercises, by A..P. Vivian. (Price, nes, 2s. 6d.)

Mr. Vivian has managed to write the scales m a style whlch, if studied
carefully, is sure to be conducive to the acqui t of good t

)

Price, Net.

s. d.

Twelve Studies, by A. Hugot... . . . 3 0
Twenty-Four Capriccios, by Boehm ... . 4 0
Ninety-Four Preludes, by Gabrielski . . 3 0

Studies and Exercises by G. Gamboldl

No. 1. Etudes Mignonnes, Op. 131 3 9
,» 2. Vingt Petites Etudes, Op. 132 ... 3 9
,» 3. Etudes Chantantes, Op. 88 ... .- . 3 9
,» 4. Exercices Journaliers, Op. 89 ... . 3 9
,» 5. Etude Compléte des Gammea, Op 127 4 6
y» 6. LArt de Préluder ... - 656 0
,» 7. LIndispensable, O 2 6
, 8. Grandes Etudes d‘; Style, Op 134 6 0
,» 9. Grands Exerclces, Op. 139 . o 5§ 0

These studies are progressive and will be found of immense service

beginners and advanced players.

Special Lists or the 3eneral Catalogue may be had on application at the Manufactory.
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