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Critical notes

This score is the first modern edition of the song “Die Erwartung von Schiller” (G.28) composed as a scena! by the
Danish composer “Georg Gerson” (1790-1825). The composition is dated July, 1809. The composition is dated July,
18009.

The source is:

MS “Partiturer No. 17, “George Gersons samling: mu 7105.0963 C II, 6b”, a collection of manuscript
scores by Gerson preserved at the Royal Library of Copenhagen, Denmark. The song is found found on
pp- 105-111.

CcopP “Romancer af G. Gerson”, “MA ms 0329. mu 7011.2506, a collection of manuscript copies written
around 1825 preserved at the Royal Library of Copenhagen, Denmark. The song is found found on pp.
49-62.

The poem “Die Erwartung” by the German poet, Johann Christoph Friedrich von Schiller (1759-1805) was written in
1799 and pulished in his “Musen-Almanach fiir das Jahr 1800”

In his manuscripts Gerson made use of various shorthand notations like slashed notes representing repeated notes. Such
notation types are also found in music prints from that period like Gerson’s string quartet no. 5 (G.63) published as part
books 1826. The full score of this modern edition comes in two versions: a score keeping as close as possible to the
original notation and an alternative, ’contemporized’ score expanding the shorthand notations. In the contemporized
scores the beaming of vocal staffs has been adapted to modern practices. Separate parts are contemporized as well.
When a slurred phrase obviously starts with tied notes the tie is often omitted: m

v 0 —" - —— |
[=—=

L oJ
In the modern edition the tie has been added: % | (G.41, String Quintet, movement 1, V11. bar 55-56.)
._) ——

" —-———_

Performance indications within brackets and dashed ties and slurs have been added by the editor.

Bar No. Part Note No. Comment
40 Solo v “jagte”: “scheuchte” in Musenalmanach.
67 Pno lh 1 No roll in MS and COP.

1 Scena: a vocal composition consisting of recitatives, arias, ensembles etc., either from various operas and singspiele or composed as such like
those by Gerson. Scenas are frequently found in early 19th century concert programmes.
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