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of the SEQUEL.

Satisfactory experience having proved the efficacy of his New System of Musical In_

Btmction the Author has had the gratification to see it estahlished with the happiest success

not only throughout these Kingdoms hut also in Spain, America, the East and West Indies,

and other parts of the Glohe.

From the increasing demand for these puhlications it is ohvious that their utility

is very extensively appreciated—consideredmerely as elementary works this plan is

Novel, and the progress of instruction rendered highly interesting and amusing.

The first Companion to the Chiroplast contains the groundwork consisting of sim^

pie Lessons adapted to the progressive improvement of the pupils— and this present work

consists of a series of Lessons composed expressly on those original Subjects contrived so

as to he played alone as distinct Lessons in their own particular style or in full Concert

with the others, being grounded on the same succession of harmonies: the Variations embra-

cing nearly every description of passage.

By placing together the different Lessons which are seperately adapted to the dif_^

ferent capacities of the several Performers, a complete Band is formed capable of great e£.

feet by alternate solos, duets &c.The Concert thtis arpuires a pleasing light and shade, the

Pupils themselves are delighted and become highly interested insensibly acquiring a

knowledge of Harmony and accompaniment with a confidence in the performance unattain

able by any other means. ^

Bv thus uniting many Pupils of different degrees of acquirement, all slight errors

are mutually correct'^d, the happiest emulation is excited, and the rapid progress of

improvement under these circumstances, is truly astonisViing.

Before commencing the Lessons in this work it is presumed that the Pupil has

already proceeded through those contained in V\e First and Second Companions and

that he can play the Exercises and Scales by simular and contrary Motion with

facility in a moderate time, he will thus have acquired a proper strength of finger

and a good position of the hand and wrist.

The Exercises and Scales should be for sometime daily practised even whilst the

pupil is proceeding with the following Lessons being at all times careful to observe.

that the fingers lie exactly over the very centre of their respective keys, t»^e necessity

of which cannot be too strongly impressed upon themind of the pupil; and in order tobe

assured that all the force employed proceeds from the fingers alone, it is advisable sometimes

to lay on the upper side of the hands small pieces of coin or something similar;, if the exe .

cution is steady and these are not shaketi off during the performance, it will warrant t'-e

best expectations of a fr«>e pow^erful and brilliant fingering.

(.)



This Lesson is the Harmony of ihe l^í Lesson m the Companion; f the snbj^ct of

which is written over it] this, if piryed on an Organ, will give the Pupila just notion

of the continuation of Sound. The fingers must be held dowTi firm, while the Pu|*ii i e«
•-

ons for each har full One, Two, Three, Four, laying a particular emphasis on the last.

N.B. Should the pupil Ibe unahle to reach the Octave in the Bsiss he may us^ the thumb

oniy, extending his 4"^.*^" finger to the utmost towards the octave below.

SLTBJECT,

i^li.

Any or all of the following as far as N7 Vlil m^.y be played in concert with

Lessons N2f 11, III^ IV in the rompanion.

This is the Harmony of Lessons II, III&IV in the Companion and maybe

played as the preceding one on t?ie Organ during their performance.

SUBJECT.

?il2.

^ Should t>^e fingersof the Child be
Í3l\ See Ch: Comp: page 38

( b) forte /"or: or f: to be played loud. /V' still loTider.

^/\ • too sliort the Chord maybe played
f^

J
JCiftuo ^ia: ovp'. to be played soft. , f-^ ^̂



The HarmoTiy of tl^s Chords gpriiiMe»! all unnecessary motion partic_

ularly of the 4^!* finger must be avoided obsex-ve all the fingering especial^

ly when the 3. S3 marked.

SUBJECT.

:^T3.



6
The Right hand playing Scales— extracted from the finger Guide Lessons; the Left extend-

ed so that, whilst thethtunh and 4^r finger enahrace the Octavethe first finger is held overthfe

5^P the Second finger over the 4^^ and the third finger over the 3^ of the Chord.

(h) POCO ALLEGRO.

SUBJECT. '^^ ^' ^

W14.

(hYpOCO, a little^ a little slower than ALLEGRO-see Ch: Comp: 38.

rky LEGATO, to he played in a smooth gliding manner, giving each note its full duration of sound:

a Trtark thus '''"^called a slur and placed over a succession of notes, is often used to denote that w«m d _

as in the second har of this Lesson. f(2)



Sralesforthe Lefthand— extracted also from the finger Guide Lessons, the Rigiht

hand playing the Chords -with firmness and energy^

SUBJECT.

?il5.

(^)
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Exercise in Triplets keep the Minina Tvell down

and move the remainder of the fingers freely.

SUBJECT.

^16.
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SUBJECT.̂ M

The Harmony of the Chrfi? bj Arpeggio—
carefully olrserve the ii^ fii\ger of hoth hands.

i ^^^^m ^F=r
r\^

9^

(^) VIVACE

.

This Lesson is v^ell adapted for the exercise of the 1^ finger

and thumb of the right hand in an extended Position.

SUBJECT,.T.^^ Í

^ ^ £
-CX

a ) SPÍRIT0SO.ITOSO. 4 4 X \ t-*i.i_
Í 1

The following Lessons as far as N*.» XII may he played in concert with L
VI and VII in the Companion.

( a^ See Ch: Comp: page 3M. • ^
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SUBJECT.

The Harmony of Lesson V in the Companion.

Accompaniment to tli<»! sanr<e Lesson.

SUBJECT,

Variation for the Left hand observe to keep the -4 . iinger oí"

the Left hand do\rn whilst the rest of the fingers move fresiy.

SUBJECT.

Hill.



ii

This Lesson nia.y be occasionally played an Octave higher

with the Right hand? for the sake of effect in concert.

SUBJECT.

W1Í2.



Í2
This may also be played an Octave higher with the right hand when in

Concert with Lesson VIII, the Pupil must be careful during the performance,

to keep his 1^.^ finger of the right hand between Gift and D|f.

SUBJECT.

W113.

May be played in Concert with Lesson IX in the Cempanion.

SUBJECT.

¡lU.

w p
J J. ^ ^:

<2
+



13

^m'~i r^=m

This may be played in corire»'t with Lesson XandXII it requires considerable

practice to produce the desired effect, especially the quick transition in the right

hand from the semiquaver to the crotchet, wVich ought to he executed with great

animation and -listinctness as otherwise the effect will he absolutely destroyed— It is

calculated to give holdness and energy to the hands of the Pupil.

SUBJECT.

Kits.

(
d) Staccato the opposite to legato each note distinctly market.



14
With LESSON XI. in the Companion.

SUBJECT.

K116.

With LESSON Xni. in the Companion.

( e^ Marcia, to he played, in n l.old and mvUtPr^ style.
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VTith LESSON XIV. in the Companion

SUBJE

^^18.

TV^it^^ LESSON XV. in the Compatiion.

SUBJECT.

M^19.

faj See Ch: Comp: page 38.

^^^^
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Wiib T^ESSON X\^. in the Companion.

SUBJECT.

N120.

___

(?^ PRESTO.

É

4^4 .o4 4
IT*eIe^2 ^Á i^w-íi* ^

1 ^ ?(¿g K

ii»—a*

4 4

i ^ fc

-S S I L.g^
^il=#-^

^a) Sre Ch: Comj;: pag;o «^8.

(.)
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jst

Tobe played in Concert with Lesson XVIII. in the Companion.

SUBJECT

N121.

Fingered like the preceding and also to be played in concert with Lesson XVllI. in the Companion.

1SUBJECT.

K122.

H»-

See Ch: Comp. j>age 3H
ii)



19

With LESSON XIX. in the Companion. .

SUBJECT.
(a) ANDANTINO.

j^ ^0^3

^-^^^-^ i^

\^*
^aj Andantino See Ch: Comp: page 38.

bj with «'xpreasión

''c )
This Einhrllishment when fingered thuBjis Frequently used to facilitate the change of pbgi.

_t!on of the Hnnd as well as for its Effect: the tSmmb being the chief agent on this occasion,

rd^^^ See Ch: Comp: page 38. /^\
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SUBJECT.

\^^ith LESSON XX. in the Companion

K124.

3^ ^
ALLEGRO SPIRITOSO.

1^m
ff y^ 2 * 3 2 ^ ^

—r-s—*—

F

I^ 3:
G> or ^

8^>— -—
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gva.

fea n 'I si ^ •

(.)
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"With LESSON XXL For the performanee of this Lesson it is necessary to remove

the Chiroplast, as the Left hand is required to cross over the Right.

Count four Quavers in eacli har.

^•'' p t tj. r
*

I'
- if r ^

SUBJECT.

K125.

?=—^-f-

j^f^-rfrc).jyi
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SUBJECT.

^126,.

^Vitli I^ESSON XXII in the^Comp anion.

Í Í
1 ¿3.4 <1**J. J-iiS:

1 1 *_3

T T

r r
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I r^^^' i^r—^^
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A;-_-V-

^

í^-^ái H r i^^ 3!

-^ J ¿pa^.

With LESSON XXIII in the Companion.

ist

SUBJECT.

H127.,

(i^r r r r

'MODERATOj^^ 43+4i

[r r r r=^
1 i

' -.-^^ . -1 =±±:T^^ Ü

^h^^^^^

Í a ) ISemprc Uegato -lAlway» señalo. i (¿j "^



With LESSON XXIII in the Companion.
23

SUBJECT.

^^2S..

Ji:-^
Í2^^'l..^r in I

<2J^'2Í.^,^

(bJRINFORZANDO Rinf:

^^^^^^S
+3 f

^ ^
•^ m>-

r «r

r^" r r
inforzando,Rinf,rj^, Forzando oryz_implie8 that the note or passage to which either of those

^'orHs is prefixed is to be played with peculiar force: sometimes it is marked thus

v/ ^''^^sretido, increase in loiidnesf<_Di»niui <Mido;decrea?e in londiiess:or thus-_ dim
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With LESSON XXIV in the Companion

SUBJE

M^29.

When those Staccato marks are set over or under any notes they are to

he played short, seperate,and distinct —in opposition to the slur^^

(.)
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i
^t=i ^ti

SUB

With LESSON XXV. m tlie Companion,

-Aí-JíAJLLElGRÍL

?Í!130,
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^Ith LESSON XXVI in the Companion.

SUBJECT.

:^i3i

ALLEGRO MODERATO. Íq\

mi:s^
^^

34

i^ r^ £=a

3:^

M2^

? £:

K'/?^iilfiL¿¿j.4:,.ip"Jti£rSi
p-T1 -

^ ir
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SUBJECT.

W-32

^nth LESSON XX\^I in the Companion

»'* g * r^g tals fl=

31

—

p-»¡ 9^ m^ r-J pi f^—»-
f—, im im h* -*

1

\CJ When two notes of the samt-dtnomination iri jojnJ^d h.y a rnrvrl line thus ¡^^^^^~^?3i he first

only is to he struck and tlie fit5e.rr held dovni -ad] the í mie of the «I*? note íí^s ¿xpirí-d: see(z)

where the same passage is differently written /\
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With LESSON XXYIII in the Companion.

SUBJECT lJt-l>iUi;-^

kJO133

^
MODERATO.
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m
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W^ith LESSON XXIX in the Companion.

SUBJECT.

:^-34.

LATÍGO.

^^k^
/^/^ espressione

^^^^^^
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This marJHji-denotes mat the open p
pedal flo raised.

.^direct» to diprontiiiue the
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'

Ejercicios en todos los TONOS MAYORES.
Escalas ascendientes y descendientes

por

Movimiento Contrario.

Nota. En cualquiera de los Calderones se puede concluir.

Obsérvese que estos Ejercicios deben tocarse muy despacio al principio.

Tono de

Do^

El Tono de Dono tiene ningún sostenido ni bemol.

-,,:—1—2

—

t V ^1

—

'^l A >. .1
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Sol

Re'

=3=
¿=¿: fe *=*-

z^^ ^
^ ^—i^
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1 2 íí

El Tono de Sol tiene 1 sostenido: A saber, Fa' sostenido.

^ ti' -^ ^ » !̂ f ^ m
^ w.

m ^ ? ±
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-# ^ í
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Cv ^
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El Tono de Re tiene '2 sostenidos: A saber, Fa y Do sostenidos.

^ ac ^—-^ ^-j * —̂3

31

^ ^ ñi_«_
*

-1»-

SL ? :^:¿:

-f-

1 4-
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La^

El Tono de La' tiene 3 sostenidos: A saber, Fá, Do y Sol sostenidos.

^ 4» !•

í|#

^ r ,. J i

S
1

~
I

r^_^^^^

¿ ^ I

r^

Mi

El Tono de Mi tiene 4 sostenidos: A saber, Fa, Do,Sol y Re sostenidos.

^ ¿ 1^ lO'
ifcar—Ti-^ -m tó=

r » j j ::' !j » '* ?í:á=P-^

3?: js.
'

p-% r ' r^g íí=p=

4-

=5¿^
:^^=^ #=:

Si

El Tono de Si tiene 5 sostenidos: A sabor, Fa', Do,Sol,«e'y La' sostenid^is.

4gg Sí=?s

3 4
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The Key of F^í ha» F, C, G ,D ,A & E Sharp. The same Key
c> Í» .^^ ^ onthelnstri'3— ^ ^-C^

1
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The Key of üb has B,E; A,D &G Flat

same Key.a
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The Key of . a1? has B/E , A & D Fl at

Ab
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Bb

C
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The Key of E^has B,E & A Flat

i? 1 t ^ '

^ ^ ^
l^r_f-^^̂ ^
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The Key of b\? has B Í* E Plat

#b=a^ ^T^^
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The Key of F has B Flat
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