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PREFATORY NOTE.

THE songs in this little volume were prepared for my lectures at Gresham College. The
interest they excited prompts me to publish them. As the earliest known settings of some
of Shakespeare’s most beautiful lyrics, they cannot fail to be acceptable.

These songs I have endeavoured to present, as far as possible, in their original form
and free from alterations. Where the composer has appended a figured bass, I have taken
it as the groundwork of my accompaniment.

A few particulars of the various songs are appended :—

Two versions of ¢ O mistress mine” are given. No. 1 is taken from ¢ The First Booke
of Consort Lessons made by divers exquisite authors for six Instruments, collected by
Thomas Morley, 1599.” Only parts for the ¢ Treble-Violl” (which gives us the melody) and
Flute (an inner part) are now known* I have included the Flute part in the accompaniment,
the fop note but one of every chord being the original * Flute ” part. In Morley’s Violl part,
the “ Repeat ”’ is from the bar to which I have allotted the words ¢ O stay and hear,” instead of
from the bar « That can sing” ; but Byrd, in the Fitzwilliam Virginal Book (see No. 2 of this
Volume), gives the repetition as here given, an arrangement which is certainly more effective.

The second version of ¢ O mistress mine ” has for an accompaniment Byrd's Virginal
part, which is found in the so-called “ Queen Elizabeth’s Virginal Book,” now in the Fitzwilliam
Library. The melody, as it appears here, differs somewhat from Morley’s version.

¢ It was a lover and his ass " is here given in its original and complete form. It is taken
from ¢ The First Booke of Ayres or Little Short Songs,” to sing and play to the Lute, with
the Bass Viole, by Thomas Morley, 1600. For this correct version I am indebted to the
kindness of Mr. Wooldridge, the editor of a new edition of Chappell’s ¢ Popular Music of
the Olden Time,” who has also furnished me with the Bass Viole part. Upon this I have
founded the accompaniment.

«Q willo, willo” (No. 4) is a version of the song which Shakespeare inserted in ¢ Othello”
—the words are there altered to apply to a female character and allotted to Desdemona—
the melody is from a MS. in the British Museum. The numerous ‘“rests” between the
phrases, which are a beautiful feature of this setting, have been hitherto omitted in the
various printed copies. They are in the original MS.

«« Where the Bee sucks ” (No. 5) and ¢ Full fathom five " (No. 6) are taken from * Cheer-
ful Ayres or Ballads,” published at Oxford by Dr. Wilson, in 1659. Wilson has appended
the name of R. Johnson to these twosongs. Johnson was a well-known lutenist and composer
and a contemporary ot Shakespeare. He wrote the music to the ¢ Tempest” in 1612.
These are, one can hardly doubt, the original settings of these two lyrics.

“Take, O take,” Dr. Wilson (No. 7),is found in his book of ¢ Cheerful Ayres” mentioned
above.

« Where the Bee sucks,” Pelham Humfrey (No. 8), is another beautiful setting of this
song. An interesting variation in the words will be noticed.

« A poor soul sat sighing,” Pelham Humfrey (No. g), is another version of the song in
«QOthello.” This copy 1s taken from Stafford Smith’s ¢ Musica Antiqua.”

« Full fathom five ” (No. 10) and ‘‘Come unto these yellow sands” (No. 11), by John
Banister, are interesting specimens. They were written before Purcell's well-known settings.
The bold opening of ¢ Full fathom five” (upon a chord of the sixth on F sharp) is in the
original.

The words of “ Come unto these yellow sands” are those of Shakespeare. Purcell
set an altered version by Dryden.

J. F. B,

* Since the book was published I have discovered the part for the Cittern in the Bodleian Library.
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O MISTRESS MINE.

William Byrd, circ. 1600.
(From The Fitzwilliam Virginal Book.)

Traditional Air. The Accompaiment by
Moderato.

Twelfth Night.
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IT WAS A LLOVER AND HIS LASS.

As you like it.

Thomas Morley, circ.1600.
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The Tempest.

WHERE THE BEE SUCKS.

21

R. Johnson. 1812,

Lively.
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The Tempest. R. Johnson. 1612,
Moderato e maestoso.
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TAKE O TAKE THOSE LIPS AWAY.

From select Ayres to sing to the Theorbo or Bass Viol.

Measure for Measure. J. Wilson. 1594 - 1673.

Adagio con molto espress.
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WHERE THE BEE SUCKS.

The Tempest. P. Humfrey. 1670.
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A POOR SOUL SAT SIGHING.

Othello.

Andante con espress.

29

P. Humfrey. 1647 - 1674.

A version of the song which Shakespeare inserted in Othello.

female Character, and allotted to Desdemona.
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FULL FATHOM FIVE.

J. Banister, 1630 - 1679.

The Tempest.
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The Tempest.

COME UNTO THESE YELLOW SANDS.

J. Banister, 1630 - 1679.

Andante grazioso.
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Come un - to these yel - low sands, And then take hands:
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Court - sied when you and kissd (The wild waves whist)
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Foot it feat-ly here and there;  And, sweet sprites, the bur-then. bear.
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YOCAL EXERCISES FOR ALL YOICES

EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY

ALBERTO RANDEGGER
CONCONE

50 Lessons for the Medium Part of the Voice. (Cloth, 3s.), 40 Lessons for Bass or Baritone.
25 Lessons.

A Sequel to the Fifty Lessons for the|is Vocalises for Soprano.
Medium Part of the Voice.
40 Lessons for Contralto

15 Vocalises ‘same as above) for Contraltn or Mezzo
Soprano.
Price One Shilling and Sixpence each.

AUGUSTE PANSERON
FORTY MELODIC AND PROGRESSIVE VOCAL EXERCISES
FOR SOPRANO OR TENOR.

In Two Parrs.
Part 1. Containing Nos. 1 to 26, |

Part I1. Containing Nos. 27 to 40
Price Two Shillings eack Part.

FORTY-TWO MELODIC AND PROGRESSIVE VOCAL EXERCISES
FOR CONTRALTO, BARITONE, OR BASS.

IN Two ParTs.
Parr I. Containing Nos. 1 to 29. |

Part II. Containing Nos. 30 to 42.
Price Two Shillings each Part,

FIFTY VOCALISES FOR TWO VOICES
(SOPRANO AND MEZZO-SOPRANO, OR TENOR AND SOPRANO, OR TENOR AND BARITONE).

v In Two Parrts.
Part I. Containing Nos. 1 to 30. |

Parr II. Containing Nos. 31 to 50.
Price Two Shillings cach Part.

MARCO BORDOGNI
TWENTY-FOUR VOCAL EXERCISES

FOR MEZZO-SOPRANO.
Price One Shilling and Sixpence.

SONGS FroM THE OPERAS & ORATORIOS

WITH MARKS OF EXPRESSION AND PHRASING BY

ALBERTO RANDEGGER
LE NOZZE DI FIGARO. DON GIOVANNI.

BOOK 1. BOOK 1.
SOPRANO (The Countess). SOPRANO (Donna Anna and Donna Elvira),
1. PORGI AMOR. 2. DOVE SONO, 1. NON MI DIR. 2 MI TRADA.
3. AL DESIO DI CHI T' ADORA. BOOK 2
BOOK 2. OCK 2.

SOPRANO (Susanna and Cherubino).

SOPRANO (Zerlina).
t. DEH VIENI, NON TARDAR.

2. NON SO PID COSA SON. | - VEDRAI CARINO. 2. BATTI, BATTIL O BEL MASETTO
3. VOI, CHE SAPETE. 4. UN MOTO DI GIOJA. BOOK 3.
BOOK 3. TENOR (Don Ottavio).
BARITONE (Figaro). 1. IL MIO TESORO. 2. DALLA SUA PACE.
1. SE VUOL BALLARE, 2. NON PID ANDRAL

3. APRITE UN PO’ QUEGL' OCCHI.

BOOK 4.
BOOK 4. BARITONE anp BASS (Don Giovanni and Leporello).
BARITONE anp BASS (The Count and Bartolo). 1. DEH, VIENI ALLA FINESTRA,
1. VEDRO MENTR’ 10 SOSPIRO. 2. LA VENDETTA. 2, FIN CH'HAN DEL VINO., 3. MADAMINA.
Price Two Shillings each.

THE SOLO MUSIC IN MENDELSSOHN’S “ ELIJAH.”

SOPRANOQO, CONTRALTO, anp TENOR, cack One Shilling and Sixpence.
BASS SOLO MUSIC. Two Shillings and Sixpence.

HANDEL'S SONGS

FROM THE ORATORIOS. Four Books, each containing Twelve Songs.
SOPRANO, CONTRALTO. TENOR, BARITONE or BASS. Price Two Shillings each.

Lonpon: NOVELLO AND COMPANY, LiMITED.
. NEw York: THE H. W. GRAY CO., SoLe AGENTs FOR THE U.S.A.



