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TO THERIGHT WORSHIP-
:  FVLL, WORTHY,AND VERTVOVS
o o Kuighr;_..Sir Thomas <M ounfon.

721 Y R, the gratefull remembrance of your bountie

:| tome,in part of my Education,whilft my Father
:| was ablent from £gland, hath embouldned me
¢| to prefent thefe my firft Laboursto your worthi-
nes, affuring my felfe that they being Mujicall
= A will be acceptable to the Patron of <A uficke,
and being onely out of duety Dedicated, you will daine to receiue
them as a poore Teftimonie of his gratitude, who acknowledgeth
himfelfe for eucr vnable by his vttermoft feruice to merit your
Fauours. All that | canis to pray to Almighty God for the health
and profperiticof You and Yours, which | will neuer ceafe to doe,

- Your Worthips in all duety,

Rb_éert Donland.



AR,
f IO [T YOO L YO {OagY S
ISR

Tothe Readers whofoener.

w5 Entlemen: 1 am bold to prefentyou with the firft fruits of my: Skill, which
$5Y albcit it may feeme hereditaric vnto mee, my Father being a Lutenift, and
¥9/4 well knowne amongft you herein England, as in moft parts of Chriftendomc
™9 befide. I am fure you are not ignorant of that old faying, Labore Deum omnia

[ % vendere: And how perfetion in any skill cannot be attained vnto without the

p £ walte of many yceres, much coft, and excefsiue labour and induftric, which
e ,6%@ i though I cannct autribute to my felfe, being but young in yeeres, I have ad-

) uentured like a defperate Souldier to thruft my felfe into the Vant-gard, and
to paffe the Pikes of the fharpeft Cenfures, but I eruft without daunger, hecaufe we fidde if true in
Nature that thofe who haue loued the Father,wiil fcldome batc the Sonne. ‘And fiot vnlike in reafon
thac 1 fhould diffaft all, fince my meancs and helpes of attaining what I haue, haue beene ‘extradr-
dinary. Touching this I haue done, they are Colle@tions gathered together with muci labour oue
of the moftexcellent Authors, s well of thofc beyond the Seas, as out of the workes of our owne
Countrimien. The Treatife of fingeting I thought no fcome to borrow of John Baptiffo Befardo of
Vifonti, beinga man generally knowne and honoured for his excellencic in this kinde. But what-
foeuer 1 haue here done (vntill my Father hath fiifhed his greater Worke, touching the Art of
Laure-playing,) I referte icto your iudicious cenfiures, hoping that that louc which you all generally
hane borne vnto him in times paft, being now gray, and like the Swan, but finging towards his
end, you would coritinue the fame to me his Sonne, who in the meane time will confecrate my beft
indeuours atthe fhrine of your fauours, and (halt cucr remaine obliged vnto you for your curtcfies
to the,virermoft of my power.

Rebert Douland,

Thomas Smith Gent :
In Praife of the Workes

WHerc Merit far furmounts the pitch of Praife,
The Good-worke there, tranfcends the reach of Words:
This Worke is fuch : then good-words cannot raife
Their waight fo high as thefe Heas'n-fcaling Cordess
Then let their vertue their owne glory raife,
Leattic be faid a Smirh hath forgd their praife.

INGTD

- playing; by fobn
- . ghoile vgrlcg;VQTLV !
"7 efie outafthe belt A

LEKE.

Este thou hafk: ¢gentle Rs 4 82 5) 2 fatbionief pradi-,
flang on thic: L vrs, fuch as I could gatherigut of the
biervations of the famous and divine Lgurencinus,
hets;andmi :comprehended inja.few rules,
iobol hatie heere fer out with as much.care and
siligence as I pofsibly could, by which thoumayelt
8 morc.¢afily obraine the right practife on the Lvre.
M Vikethercfore this worke of minc in good pare,who-
sfoetershonatelidt readeftit, witha minde to profic
<ithy felfes yetthinke notl fet it forthtothe end to draw
thee:away from the lively teaching of thy Maifter,
i (w’hefc fpeach.doth farre exceedeall writing,) or pre-
5. . {uie to teach thofe which areMaiflers in the Art
thefe triuiall wayes, byt Loffer helpe to'yaung heginnets, and fich as oftentimes want a
Feacher;which it willior be vnpleafing for them to vic, when they. finde themfelugs wea-
ried withthfe difficultigs which liglitlybefall young learners. Neither would 1 haue thee
thinke thatin-this [ detrac from the-atligr, differing wayes, which other nren doe vic; not
vaficly, fo'that there bereafon for thein; and:an cafic:gracefulinefeiin them. For a man
gy coirie o the fame place diuers wayessand th t Harmoniy of the Lvr £ (the ha-
bitwhereof wee doe dailyaffe@t withfo, great sranaile) may firike our eares widhan. elle-
garivdelighir, though the hand be diucrﬁy applyed:: Yee know as.] am frec from all fuch
ambitiony{o, that I would with ail my.:heast haue ginei thee the habjt and power to play
well, ratlier then the meanes. of learnirig.to play; if it were. pofsible to be had without
Rabour. -, . o7 o 5 o . .
- Whafbeuer thereforgwill vie thigfe our rules, if hee be wholic
all other gHings let him'petfwade himfelfc, thatthe knowledge of Y
bacd, yes it i eafilic.to be obtayned by-him that is in' this fort conditioned. Firlk,if hee
hhaue no great, efet and have thiat naturall defiretowards M v s 1¢x s, which hath beene
the founder of excellencic in cuery Ar; Secondly, if hee ftine himfelfe in his lcarning
with fuch labour arid exercife that i’ moderate, and continuall, not fuch vnreafonable
paines as many doe weary themfelues with : Thirdly, if he be patient for a good long titne,
fog commonly this brings vs whether weewill orno tothe higheft of the Screwces. To
) ’ thefe
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Neceffarie Obferuations
dlitons of

thefe if hee adioyn€ cifidufiriouis anthliely in
tifk, heé cantiot but

chus qiralified arid mitded, and wany ¥ Teacher (whotty indeed Fwould rathé
Fitftand formoftchulea Lyt %cirhcr great nor {mall; pud midlin

Tochuf:a nd ftcht
LVTE fora fhallfitthinchand inthine owre

dearner,

pe of ment. Ye
on's’Lixs. thar were fomsivhat:

‘eacher,th

et} fod rath Fthoir didft
¢ and hatder, valefe thy hand-

becaufe ehitis good to firétch the hinéwes, whichare in nd fore 1o be
there arc which do fometimes withouta Ly e forceably pull and lengthen their fingers,

Teachertack o0
¢ for i réaforble habid 3 {hore iric, IF thereforé: Adutdle be

Ar-
: "ilhrhw&)
;dric, fuch
o
Vgry fhor :
id-. For

Others there are that layingheir hand;ona Taple,or fome like-shing, docffpread-theie
fingers as broad as ey can pofsibly Oithers serc aré that oftentiines arignt thglt"f;}
gerswith ofle zf‘f ar. Tfhough 1 k&ﬁ: the vietheredf i?go:ihﬂ‘ make ble Kand;
rather by the often repert of many gthcrssthen pyany: roued experienegofmine owpe,
Howfolz;u,ii is molt neeffaric atleafkfor t afeginmg hnn&l!::gt Lvxi &n‘,_ycm«‘
uer byt when thy Gening fuuours{\hcxha{, is,wg:n thetigde&xhy felfeinclyncd to Mv-
s 1exs: Porthereds a detraine natusall difpofiti L for ltatningthe Anr's infu-

fedintovs,ﬂndﬂ'nwingifinQsﬂd\m%wnpty‘&\uhmmﬁmxhwbif ¢ ﬁgrouoke
 Naui then thoh (hale

by immoderatelabour;he fpall fight againft ngﬁ.i’[}mchu

{elfe aptliedifpofed, antl haft timc and oppott DIEIES)
What liffont | Chufe one Léflon ¢hy felfe accbrding €6 thy eapaditie,
begu withall, king ouer others, o ftraggling frofrorme: o Aot

ide thy

Bich'give tiot ouer by loo-
¢, till thou haue got it reafonably

fpare x‘;é"r’%ﬁ&,yei kegpethis courfe.
o

perfec, and doe ot onely beginne i by goirig through it to the end ac firftfight, but
examine cach partof it diligently, andftay vponany one pointfo lon(%n(glou h thou g;l%
: irall patt

it ouer a thoufand times) till thougee it in forde fort: The like you

of the faid Song, till youfhall finde yous fcife prouify fEené if it Te will notlielehelp,
to getitwithout booke : for whilft the minde is bulie fearchiig fiere and thete for

which is witten, the hand s more vnapt fo petforiue the Ndie,atid all the diffictdie the
Ly re hath, which for the moft part is imputdditreh firigess, fhould raghét be fuufbhd
tedtothevarietic of the Rules, whichyarcin thissefpecito be obferued, all which Hot fa«

ther dependvpon thierminde, therion thehand.. .

‘Andalthoughmoft mien doevfethemfcluesat théfirfteo the bardeft Leflofis, thaafter-
wards theymay haue the cafier paffagge,yet would L rotperfwadé young beginniéts fo, for
feareleaftfich difficulties fhould caufed loathig inther ,and confequéntly Zgining ouct
of their pradlife: but 1 hdd rather an eaficr Leflonwéte ft‘}ﬁld’h‘ 2t firft,which is fiot iheri-

cateby réafon of many Gripes or ftops (as you call them) afi

in difplaying wheteof oné

{rall notneedetolay his fingers croffc the niccheofthe Lvre. AndthisIwould haue vied
vntillthe hand bea little broughtin vre. ‘And in this Leffon Iwoiild not haue many or di:
uerschanges of the Time: fot 1 hau¢knowrie byesperience thacthis hath beenmore hard

to many t

wall the reft. Wherefore initaking fuchLeffons be diligently carefidl in mar:

kingboth your hands, whichibeing they arethe chiéfe and indeed the inftnimeicall parts
of this praéife, thereforefor the vie of them take thefe precepts hiereaftet fotdowne: be-
ginnin, ficftwiththe lefthand, becaufé thatis as it were the mother of the Melodic, thie
Sther dothvnfold the Melodic conceitied, arid {o founds it to our Eares.

For vfing of

Wherefore takefpeciall heede, left the right hand touch the Stringes before the lefe

B A . hand ftop them, and carrie youir left hand o iriholding thenccke of the Livra -with a

gether,

ood grace,your thumbe muft be fer vpen thorniddeft on thebackeof tha htcke, which

thuft likewife with the other fingers as they goe vp and downe vponthe L v 78 begently
moncd and follow thiem the way they goe. Now if zauwoul’d ktiow ‘with which finger
wh

every letter is to be fopped, firft enquire diligeritly

ether the letter be it felfe alone,or

joyned with other lereers : For f it be alone, thien thfs order muft abfolutely bé kept. The
firft Finger muft fenic toffoppe B,the fecond for C;the thirdand fourth for D. alwayes;
fothat the fourth finger ferue the fift or fourth ftelrigiand che thirdfinger thé other firings,

as for example:

But

belonging o Luteplaying.
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t0p] it then D. then keepirig the fame ordérwith your
with youf hand,and thiat Jettérwhich ftands neereftthe Bridge

muft be(fopggn:lﬁith th;: l:{i? ﬁng;:‘ ade the other letters which are aboue with the other
cckamples

fingérs, ds youiay fec m

afidrariDe .f.4§.!__$l Y m

1 &

Eivitzatie3] ¥ee3ria avi_al
&3

L

3

|
|
|-

" And inthis other. - -

\

a7 il sl el TX S T XA

N

— -

then two (as for le in thefe Di

relt B,or with the fore-finge

ﬂ‘_l the frings. This Rulg will eenic iiioré plainic peihaps outof the exdmples whiich follow:

F A 'ﬁaﬂpk,ﬁtéyéfﬁ_jrﬁé'rﬂﬁnbe‘rtmzémmrb-l the fret E.ontly in ih,
e si,seﬁqz/tr;@,w,fﬂ.ﬁmeaﬁm)n'z-;;. ifethefror . ontly in e

Patres e frBatr _f£r810

Alfo i fich letters fingly placed beyond the free D fhall happen to be in riore frings

pl itions following) and no /4 puc among(t them,
they muft-be ftopped with the forc-finger laid ouer halfethe fretof thatletterwhichis nee-
r laid ouer thewhole frew The finger muft be laid oucr halfc the

A Diminution
isa Crochet,
Quauer,&e.

Oflaying the

finger crofle

f(&‘ifthé.bih‘lihii;gﬁ.'gsic,nd fifthetlica three ftrings;oucr thie whole if you ftrike more or fie
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For Griping
of tlops iz £+

Dieceflpris Obleruations od

Tn thefe csamples youTeethe fingeris Taid ower the letter which is neerelt B,the fourch

finger ftoppes thacleteer which is fartheft fiom B,the oxhcrﬁng s floppe the, Mdqum
intheirorcéar_ L7 T Y I ST SR i
plactd not-done. but wi

Butif theletter thatwg doubr of be cor more otherlet-”
ters,whiclr copiunétion-ve for this time will ‘c;dh_ﬁrﬁ,' thermrthe difficulde is” greater,”
ncither ¢ any thing certainely e prélcribed i this café, bk tha whic ind cit-.
ftome doth teach vs, yet fofarre as Icanlwill provide that thou fhalt not be deftitute
of hclpc.Firﬂ,kccgthi; rule,that how oft focuer two Bs happen to be on two ftrings which
fland clofc together, let them be ftopt togetherwith the toppeof the. ﬁﬁgéiiﬂ%('vnde?:
ftand this onely of the firft, fecond orthird ftringe:forif two Bs fland together inthe o--
ther fringes (namclie théBafe firinges) thenthey intiftbe ftopped nos with thre toppe;of-
the ﬁcﬂﬁngcr,bur.withthc fame fingerlaid ouccthewholefret, v . - ‘oo .. ”

“The fecond Rule is,thatwhenfoeucr two Bs are founded on two S;:iqgs,;hgg'a,rcnq;gloﬁ
together;but hauc the Leteer 4,bel in ot mpré_L;t;érs‘a‘:fﬁ:h ex fuch Bs Beftopped,
vith thicfore-finger,and fécond fi Prodaian it Gt
> Thiethird Ruleis,that whenfoevier the faid Bs i fidppen to'be ot ) i
betwixe which is no , but fome other Letter, or'4 diic or riibté vacant: wherein after=
ward fome other Letter then 4 fhall be fer, then the forefinger muft be laid ouer the
fiop B. Letthelc examples feruc for allic parts of this Rule: o :

o ewo o inbie ifings,

[ .
b b

A

" e fhall finde by daily vfe, neceffari
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¢ g patticulily all thefe things, which
g concerne th vPé‘haPt“lB{ Haue Plﬂé'i:;iglgrc qer-
taine of the common griﬁ"cs or ftops,wheeein are one B or many,which muftbe ftopped
eyther Wying the finger fac ouer the Fret, or otherwife, which you may caﬁ}_y_g;gcciue, if
they be writren together iti more places then o, in fuch formeas you fec them here
marked. : s .

And bécaufe itis impoflibleto f‘c‘t‘

b bi_hi b b

3. 3.3 I D2 __. .
o N
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Wherg

belonging to Lute-playing.

Where markethat thefinger muft belaid croffe the Fret often; nay, very oftentimes,
(though you finde butone Letter of a kinde inthat Fret,)that the other may be the fwift-
lier ftopped, which cannot by any certaine Rule butonely by vfebe learned. And know
befides thefame griffes the Letters differ not,yetare not ftopt alwaics after the fame fort,by
reafonof former or fubfequent ftops,which thing thou mutt diligently marke.For the letter
€1 thinke there isnoleffe controuerfic about it: for fome men ioc ftoptwo Csin the fame
Fret : when no Letter but .2 goes with them, with the fecond and third finger very cle-
gantly : Ialwayes ftop itwith the firft and fecond finger, vnle it happen that B be in the
fame griffe,for then of neceffitie muft the two Csbe ftopped with the fecond and third
fingers,But if the faid two C s,and with them other letcers then 4, you muft lay your finger
croffe the fret,though not alwayes yet moft an end,if thofeletters be vnder C which other-
wife thouldaccording to the Rule be ftopped with the fecond finger, vnleffé it chance that
after the grifewherein it is played, another € follows immediately in {ome other ftring :
Becaufe to the end the firft,namncly, the Letter which is fet infome Bafe may the bcttcrﬁc
held, itmuftneeds be ftopped with the firft finger. And this hall fuffice forthe Letter C:
more and more certaine Rules you hall gather by vfe and pradtife, yet haue I fet downe

fome cxamples, leftthe obfcureneflé ofthefe things I haue delivered mighchinder thee.

L S, d

And many cther befides which muft be done in this manner,

Forthe Lettet D, 1faid before it muftbe ftoppedwith the thirdand fourth fingersithere-
fore the Rulewill hold in my opinion,whether two Ds being in one ftop haueno other Let-
ter betwixt them; or haue one Letter or more berwixtthem: yet thus that the D on the
effe ftrings be ftoppedwiththe fourth finger, and the D on the great ftrings,with the third
finger: and if happily three Ds come together, youmay for the moft pare vic the fecond,
third and fourth fingers;or lay your finger crofle the Fret, as thofe ftops which goe before
or follow will beareit : of chis Rule let thisalfo bé an example.
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Neceffarie Obferuations

ol part (and

Thefame order youmay keepe in the lowet Frets, onely inthem for the moft part (and
very often) weevieto lay the finger crofictheFret for more eafinefle.

Therefore] will now fpeakeot holding the fingers vpon 2 firing,which is in this part ve-
£y neceffary : becaufe nothing is more fiveete, then when thofe parts (the mothers of
FLarmenie) arerightly combined, which cannotbe if the fingers be fodaincly taken from
the ftrings: for that voyce perifheth fodainely, when the ftopping thereof is ended. And
befides, nothing is morevncomely thentohaue the left hand moucd vp and downe often,
and by that meanes t0 occafion too muchmotion of the arme, which is with all carc to
beauoided. Befides, by flaying thefingers ona firing youfhall fo cafily run vp and downe
vponthenecke of your Lvrsatyour pleafure, thatthe very handling of it, (after alitcle
Tabour and time patiently borne) will be no more troublefome to you then a pleafant
walke.Therefore keepe your fingers in what ftringsfoeuer you firike, (efpecially when you
fteike the Bafe) whileft the other fingersate ftopping other ftops, and remouc themnot till
another Note come,which doth immediately fall nanother Bafe, orfome orher part.
Andif youmay,hold the Bafe andthe Treble together, if there be certaine middle Notes
to beexpreffed: but if youmay not for want of more fingers, take away that finger for the
moft partwhich ftops the Treble: for ic were better that Note perifh then a BafeGenerally
cake this for aRule, the fingers muft not be taken from the ftrings, withoutitbe neceffary:
yettake heed whilft youplay Diminutions, that one Note giue place to another, and be
not held with the Note following. Thus much for the flaying of the fingers on 3 firing,
and of the viageof the left hand, (hall fuffice for their vfe which are meerely ignorant,to
be flighely {poken,whereof onccannot deliuer fuch plaine and certaine precepts;as hemay
of the right hand, the vfc whereof tomy power Iwillnow fet downe.

Fortherteof  Firfh,fer your lircle finger on the belly of the Livr 5, not towards the Rofe, but alitde
e righs hand. Jower, ftretch ot your Thombe withall the force you can, efpecially if thy Thombe be

{hort,{o'thatthe other fingers may be carryed ina manner of 2 ft, and let the Thombe
beheld higherthen them, this in thebeginning will be hard. Yet they which haue afhort
Thombe may imitate thofe which firike the firings With the Thombe vnder the other
ﬁngcrs,which:hough it benothing fo elegant, yetto them it willbemoreeafie.

Now choofing one of thefe kindes, learne firft to firike the ftrings more hard and
cleare whether they be oneor more that areto be ftricken: and that you may fhrike them
with the right fingers, matke whether one ftring or more ftrings then one are to be
{tricken: if hore then one, keepethis rule, let two flrings which ftand clofe together be
firoken with the Thombe and fore-fingers: if twoftrings be diftant one from another fo
that there be one or two ftrings betwist them, firike them with the Thombe and middle
finger: ftrike alfothrec firings,with the Thombe, the fore-finger and middle finger :foure
firings with allthe other fingers (excepting the little finger,) if more beto be ftroken (as
oft there be) keeping the fame order withyour ﬁn%ers, letthe Thombe and the fore-finger
firike cach of them two firings, if fo many beto beftroken.

Toknowhow Nowthat you may know with which finger youmuft ftrike thofe notes whichare found
woitrke fingle glone without the Griffes,cxamine diligentliethe mieafure that cach hath to it allorted,and

ftrings,being
found among

£ull flops,

1 ifa letrer befet immedidtlic afterany Gyiffewhich letter is of the fame meafure withthe

Griffe thenwhen you haue played that Griffe;yon muft needes beginthe Note following
withyour fore-finger at all times,and afterwards vfcthe Thombe f youmect 3 third note,
and fo goe forwards by dcgrccs,kcciiing‘fuch order with the Thombe and fore-finger,fo
tha as long as you play inthat meafureyou begin nothing, with the-thombe twife to-
gether,nor follow with the fore-finger twife together, till you come t0 3 letter or Griffe
wherethe meafure cliaunges; which {eter (if it werealonc) rmuft needes be ftroke with the
Thombeat alltimes.But i%aﬁcr the griffe you finde a Note which hath oueritany change
oftime, then hauing layed that Griffe,begin the Note following with the Thombe,ftay-
ing a whilc vpon the - id Griffe or Note going before, as the nawre of the time fhall re-
quire. Yefailes that rulewhen the time going before hath a pricke putto it: for thenit
anuft be precifely obferued, thae after (which hath a pricke adioyned) the Note following

though it be meafured with a new meafure, muft be {rooke with the fore-finger, and the
ether

belonging to Lute-piaying.

other noteswith the thombeand fore-finger,one after another.Yet is theran exceptionin
this exception: for whenyou findea Grﬁ meafiured with a pricke;as for example [ and
there follow it many Notes the tirft whereofis F ,orif youmeet with fuchaonefZ and after
itfucha one ], although the meafure with 2 pricke doe goe before, yet muft that which
followes,contraric to this rule;begin with the Thombe. For example of this Rule and o- ‘
ther thingswhich 1 haue formetly propounded, let this fuffice : for the bettervnderftan-

ding whercofnote that the letterswhich you fhall finde without 2 pricke added to them,
erefore the

. muftbe ftrokewiththeri he hand Thombe :thofe which haue 2 prickefec by them or Vi mberst,
n e

der them iith the fore-finger, the other numbers doe fhew the application of othet let- fore dhe leers
tersplayed together : the sumber of 2.fignificth the middle finger - the number of 3. the e

next finger.
The Example of the firft Rule.
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Thefe things being well obferued know that thetwo firft fingers may be vicd in Dimi. Ofplaying
nutions very well infteed of the Thombe and the fore—ﬁngcr,ifgthey be placed with fome withtheyo
Bafes,fo that the middle finger bein placeofthe Thombe,which Thombe whiltt itis oc- g
cupied in firiking at leaftthe Bafes, boththe handswill begraced and that ynmanly mo-

tion of the Arme (which many cannot fo well auoide) fhall be fhunned. But if with the

faid Diminutions therebenot fet Bafes which are to be ftopped, I will not counfell you

2o vlethetwo firft fingérs, bue rather the Thombe and the fore-finger : neither will Iwifh

youto vlethetwo fore-fingers,if youbetoproceede (thatistorunnc) intothe fourth,fiftor

fixt ftring with Diminutions {eralfowith fome parts. Befides you fhall know thatlow letters A good Note.
placed in the Bafes, from the fourch Chous to theninth, if they be noted with thistime R

may morefitly,nay muft all be firooke with the Thombe,and moft commonly fothey are
firoken,although this time [R be put to them, as you fhall moze eafily feein the example

following :
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1 could with you take as much paines in marking the Meafures,as inthe other former
rules, cfpecially if you be a beginner be not too haftie in handling the Lv v, for I dare
promifc you faithfully and without deceit, that nothing is more fit to fecond this bufinefle
then patience inthe bﬁsinm'ng : for nothing can begotten in an inftant,and you muft noc
thinketo play your leffons prefently at firftfight, for that is impofsible. VWherforetake no
other care but oncly to ftrike all the-Griffes and Notes that arcin themiddle betwixt them
well and plainely though flowly : for within awhile,whether you will or no,you will geta
habit of {wiftneffé. Neither can you get that cleere exprefsing of Notes, vnlefleyou doc
vfe your felfe to that inthebeginning: which cleane deliuery euery man that fanours Mu-
ficke, doth farre preferre before all the fwiftnefleand varcafonable noyfe that can be.
“Fhis more I will tell you, you muft be carefull whenyou beginne to learne to carry your
body comely, and theright hand ftedely, Somec therebe that binde their right hand with
a napkin or girdle whilft they play vpon the Lv rx, that they may feeme to moue nothing
but their fingers & ioynts,which you muft vfc fo that in running they may feeme fcarcely
tobe moued: in like {ort muft you vfe the Thombeand the fore-finger.

You fhould hauc fome rules for the fiveet relifhes and (hakes if they could be exprefled
here, as they arc on the Lvre: but fecing they cannot by ipeach or writing be expref~
fed, thou wert beft to imitate fome cunning player,or get them by thinc owne practife,one-
1y take heed, leaft in making too many fhakes thou hinder the’perfection of the Notes.
In fomme, if you affet biting founds, as fome men call them, which may very well be
\éfcd, yet vfe them not in your running, and vfethem not at all but when you iudgethem

ecent.

Take this fora farewell: that this divine Art,which at this time s by fo greatmen fol-
lowed, ought to be vfed by thee with that great gracefulnefle which is Et for learned
men to vic,andwith a kinde of maieftic : yea,fo that thou haue any skill in itbe notafha-
med at therequeft of honeft friendstofhew thy cunning: butif thou chanceft to get an ha-
bitof perfection, prophanenot the Goddefle;with making thy felfe cheape for a fleight

ine. : .

1 haue fec downe no nules, for tranfpofing out of Muficke fo the Scale of the Lve,
becanfe you haue that deliuered inthe moft elegant field of Emanuel adrianus,an excel-
lent Mufitian,and in many other Bookes. Thercfore take in good part this one Methode of
pradifing on the L v s howfoeuer it be: compofed in fuch forcas an ingenious man. ,and
onethat profeffethanother Art could attayne vato: receiucit I fay with as kindea heart as
1 offer it with, and fo I fhall be ready hereafter to furnifh thee with fome other worke of
mine ownemore fcrious.  Farewelh o I

FINIS

"OTHER NECESSARY
Obferuations belonging to the L U T E,

By 104N DOV L.d4 ND, Batcheler of Muficke,

For Chufing of Lute-fbrings.

Hen wee take in hand to inftrué or teacha manonthe Lvre, wee
doe fuppofe that hee knoweth before (be heereuer forude)whaca
P String, a Fret,a Stop, a Stroke, &c. meaneth: therefore it were not
2 conucnient for a Teacher to ftand vpon euery fmall point and matter
that may be thought appertayning to the Art of Lute-playing, bue
A to leaue and let paff ouer fome things,as apparant of themfclues,or
@) cafic to be difcerned of euery learner, by Nature, Senfe, Reafon,or
’ o common Experience, and therefore we will onely entreat and giue
refolution of thofe things which are moft needfull: of which chufing of Zure-ffrings is not
the leaft, Ordinarily therefore wee choofe Luse-ffrings by the frefhnefle, or new making :
the which appeares vito vs by their clecre and oylinelfé,as they lye in the Boxe orbundle;
yet herein weare often decciued, for Oyle at any time will make ftrings looke cleere,and
thercfore this tricke is too too commonly vfed to themwhenthey areold.

Now becaufe Trebles are the principall ftrings wee neede to get,choofethem of 2 faire
and cleere whitith gray jor a(h-colour,and take one of the knots in your hand,but letitnot
be too fimall, for thofe giue no found, befides they will be eicher rotten for lacke of fub-
ftance, or extrcame falfe. Alfo open the boutes of onc of the ends of the Knot,and then
hold itvp againft the light,and looke thatit be round and fmooth  burif you difcerneit
tobe curlie, as thethread of a curled Cypris,or horfe hayre,(which you may aswell fecle
as fee) then refufe them, although they be both cleere and firong, becaufethofe ftrings
were not well twifted, and therefore will neuer be true on the Infirument. Fortrying the
firength of thefe firings, fome doefet the top of their fore or middle finger onone of the
ends of the Knot, which if they finde fiffe, they hould them then as good; bu if it bend
as wee fay, through a dankifh weakeneflé, then they arenot ftrong. Some againe doc take
the end of the ftring between theirteeth, and thepplucke i, and thereby if it breake fafeld
at the end, then it 15 firong, but if it breake ftubbed then it is weake. This Rule alfo 1s
houlden for the breaking of a ftring betweene the hands. Thebeftway,s to plucke outan
end of the ftring (if the feller will fuffer you, if hee will not affre your felfe that thofe
firingswhich hee fhaweth you are old or mingled,)and then looke for the cleerneffz and
faules before fpoken, as alfo for fafeling withlitdl¢hayres. Andagainelookeamongftthe
boutes, at oneend of the Knot, that the ftring be not parted, Imeanc one peece great and
another finall, then draw it hard betweene our hands,to try the ftrength, which done,
hould it vp againe againft thelight betweene your hands, and marke whether it be cleere
asbefores if it be notbut looke muddie,as abrowne thread, fuch ftrings arc old,and haue
beene rubbed ouer withoyletomakethem cleere. This choofingof firingsisnotalone for
Trebles, butalfo for fmall and great Meanes: greatar firings though they beouldarcber-
tet to be borne withall,fo the colour be good, bitt if they be frefh and new they willbe
cleere againftthe light, though their colour beblackifh.

Nowagaine fome old ftrings will hould well the firetching berweene your hands, yet
when you fet them on the Inftcument they will fticke, (and rife by ftares)in the Nut,and
there breake, cuen inthe tuning : the beft remedy when the firings ficke fo, isto rub the
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Jittle nickes of the Nut, (in which the firing flides) witha little Oyle, VWaxe,or black lead.
1f you defire to choofe ﬂrings thatare not falfe, that the maker cannot promife yous but
there is a rulc for the knowledge thercof by ﬁght after theftring is drawn outwhich being
it is fo ordinaric and fo well knowne, I hould it not fit to trouble you with the relation.
Someftrings there are whichare coloured, outof which choofe the lighteft colours, viz.
among Greene choofe the Sea-water, of Red the Carnation, and of Blew the Wvarchet.

Now thefe ftrings asthey are of two forts, viz. Great and Small: fo cicher fort is pact
vpin fundry kindes,towit,the onefort of fmaller firings(which come from Rome and other
parts of Jtaly) are bound vp by certaine Dozens in bundelss thefe are very goed if they be
new, if no,their firengeh doth foone decay : the other fort arc pactvp in Boxes,and come
outof Germany :of thefe, thofe ftrings which come from Monneksn and Mildorpe,are and
continue the beft. Likewife thercisa kinde of ftrings of a more fuller and larger fort then
ordinary(whichwe call Ganfars.) Thefeftrings for the fizes of the great and {mall Meanes,
are very good; but the Treblesarenot ftrong. Yet alfo there is another fort of the fmaller
firings, whichare madec at Linornis in Tufcanie : thefe firings are rolled vp round together,
as if they were a companie of horfe hayres. Thefe are good if they be new,but they are
buchalfe Knets. Note there is fome forcof thefe come hither latcly, and are here made
vp, and pafle for whole Knots, For the greater forts or Bafe firings, fome arc made at
Nnrenbarge,and alfo a Straesburge;and bound vp onely in knots like other firings. Thefe
firings are excellent,if they benew,if not,they fall ont ftarke falfe. Thic beft ftrings of this
kinde are doubleknots ioyned together,and are madeat Bologna in Lumbardic,and from
thence are fent to Venice : from which place they are tranfported tothe Martes,and there-
fore commonly caled Penice Catlines. The belt time for the Marchant is to prouide his
ftrings atMichaclmas,for then the firing-makers bring their beft firings which weremade
in the Summer to Franckford,and Lypzis Martes, Contrarily at Eafter they bring their
Winter ftrings, which are not fo good.

P—

Of festing the right fizes of Strings vpon the Lute.

F OR the well ordering and fetting on the right fizes of ftrings vpon the Lute,thefen-
ces of Sceing and Fecling isrcquired. Whercfore firft haue confideration to the great-
nefle or fmalnefle of the Inffrument, and thereby proportionably fize your firings, ap-
pointing for the bigger Lute the greater firings, and for the lefler lutc the fmaller firings,
vihich being fo thought on, fitft {et on your Trehles, which muft be firayned neither too
fiff nor too flacke,butof fuch a reafonable heightthatthey may deliuer pleafant found,
and alfo (as Mufitions call it) play too and fro after the ftrokes thereon. Secondly, feron
your Bafes, in that placcwhich you call the fixt ftring, or r vz thefe Bafes muft beboth of
one bigaes, yet it hath beene a generall cuftome (2 though not fo much vied any where
as here in England) tofeta finalland a great ftring together, but amongft learned Mufi-
tions that cuftome is left, as irregulax to the rules of Muficke. But to our purpofe: thefc
double Bafes likewife muftneither be ftretched toohard,nor toow eake,but that they may
according to.your feeling in firiking with your Thombe and finger cqually counter-

yfe the Trebles, yeelding from thema low or decpe found, diftant from the Trebles an
Interuall called Difdiapafon. Now the Bafe being ordered, proceede to the Tenor,which
firings muft be fo much finaller then the Bafe, that they may reach a Diateffaron higher,
thatis, a fourth, or to fay better, foure Notes higher :thatbeing - done, ftrike the Tenor
with your Thombe, and the Treble with your fore-finger both together, and you {hall
hearc them found the Interuall Diapafon cum Diapente. Thus as the founds increafe in
height, fo the frings muft decreafe in greatnefle. Likewife by the contrary,for thofe decef-
fories,which are the feauenth, eight and ninth ftring 8. keeping the former counterpeife,
as if they werc equall things waighed in an eucn Ballance.

of

belongng:to Lute-playing.

Of fretting the Lute.

ALt&onlgh it may be thought we doe not hereinkeepe 2 good Decortim,becaufe our
difgourfe is firftof fretting the Lute,rather then of Tuning,whichis mott commonly
vled: yet for that we meane this to Schollers, and not Maifters (fecing both thefe things
arefo needefull) | haue rather chofen this fubiect firft,hoping hereby to make the cafierin~
duction to Tuning:which partis notthe leaft,and of moftdefired becaufe between Fretting
and Tuning thercis Simphonic by Antiphonie, that is to fay, through the winding vp and
letting downe of the firings, an Accord tifeth from Difcord, fo as of contrary Notes is
compofed a fivect Tune, which dothi concurre and after a fort of meeting togecher,
bring foorth by their agreement thatfound which pleafeth the Eare. Wheretore as that
famous Maifker in Muficke Andreas Ornithoparcus, faithinlib.1. cap.3.of his Micrologms :
avoyce is compactof aKey and a Sillable: cuenfo here thefoundson the Luce, by which
a Tenor of Notes may becxprefled) are compaé of a ftoppe and a ftrokeswhofe dittin@ti=
onis fhewed by Strings called of the auncient Muficions Prhongos, and alfo by Frets cal-
led Nerui, Glarianus lib. 1. Dedvcha. Now thefe frets of late yeeres werc but feauenin num-
ber, as witnefleth Hans Gerle Lutenift, Citizen and Lutc-maker of Aurenburge, (for fo
heflileth himfelfe in his booke of Tubleture,printed 1533.) andfothe feauenth fret (accor-
ding to the Monochord in the Diatonike otder) refted vpon the Dispente. Yetprefently
after there was added an cight fret: for my felfe was borne but thirty yeeres after Hans
Gerles booke was printed, andall the Lutes which I can remember vied cight frets,and
foended acthe Semitonium cum Diapente. .

But yetas Plautus faith, Nature thirfting afterknowledge, is alwayes defirous toinuent
and fecke more,by the wittie conceit (which 1 hauefeenc. and not altogether tobe difalow-
ed) of our moft famous countriman M. Mathias Mafon Lutenift;and one of the Groomes
of his Maicfties moft honourable Priuie Chamber, (as ichathbentold me.) inuentedthree
frets more, the which were madeof wood, and glued vpon the belly,and from thence a-
boug fome few yeeres after, by the French Nation, theneckesof the Lutes werclengthned,
and thereby increafed two frets more, o as allthofe Lutes which are moft received and
dified, are of tenne frets. Now to place thefe frets aright, whereby wee may make vieof
thefe various founds by them caufed, there is two wayes: the one is the deuine fence of
Hearing, which thofe that be skilfull doe moft vie, and according to the opinion of the
Stoiks, is a Spirit reaching from the Vaderftanding to the Eares,and thereby (after the
Inftrument is tuned open)doe fet themin their order; yetas Caluifints in de initio € progreftu
Muficis faich the fence of Hearing of all others deceineth moft, and cannot difcerng and
indge of the founds in the fimaller Interuals. To this agreeth Valla Placentinus in lib.2.
<cap.3.of h s Muficke, wherein heewriteth that thofe founds muftbe cenfured and ponde-
sed with naturall Inftruments, and not by the Eares, whofeiudgementis dull, but by wit
and reafon.

Now the certaintie thereof was firft found out (as Pegrus Comefter in Hiftoris Scholaffics
faith) by Tubals waighing of his brother Tubals Hammers: but moft Authorsattribute this
vito Pithagoras, (the fonne of Muefarchus a Samian borne) the fieft author of the nameof
Philofophie, who flourithed in the time of Cambices kin% of Perfia, feauenty yeercs after
the captivitic of Babilon ended:when Tﬂr?ﬂiﬂiw fuperbus the laft King of the Romaines
raigned: more then fixe hundred yeeres after the deftrultion of Troy; and fiue hundred
yecres before the birth of Chrift, and the manner of it was thus, Pithigoras fearching af-
ter a certaine diftance of Interuals, left the iudgcmcntof the Eares,and went to the rules
of Reafon: for hee would not giue credit to mans Edres, which arc chaunged partly by
Nature, partly by outward accidents :as for examplé, leta companicof Lutenifts,Violifts,
e, which be fkilfull, play eachafter other,and you {ce cuery one as the Infteument com-
meth to him, Tuneaccording to the iudgement of his owne Eare. Befides, Pithagoras was

giuen to no Inftruments, among(t which commonly there groweth much varietic. and
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vnceraintic, being that cuen now if you will regard the firings, the Ayrc being moyft
dulles their found, o dry, makes them dry, or by fome other accident doth chaungethe
ftatc of their former conftancic.Now being all other Inftruments were fubicét to thefame,
hee accounting all thefe things to be of no waight nor truth, did with great toyle ftudic
along time how hee might learne the firme and conftant courfe of Concords. Meane
while(as God would haue it) pafsing by the Smith fhops, hee heard the beating of their
Hamners, and that of diuers founds there was as it were one confent. VW herefore ama-
zed at this, hee fet to thatworke which he had longintented, and pondering long thought
that the firength of the firikers didmakethe dwerfitic of the founds: which that it might
be more euidentvnto him,hec bad them change hammers,but the propertic of the founds
was not in the Armes of the {trikers but in the hammers whichwere chaunged : wherefore
marking that, hee takes the waightof the hammers, and being by chanice there fiue ham-
mers, they were found to be duple in waighe, which anfwered themfclues, according to
the concord of a Drapafon, and that whichwas duple to the leaft, hee found tobe a Sefqui-
sertiato another, to whom it founded a Diaseffiron. Andagaine hee found thatthe fame
duplewasa Sefquialter to that,with which it was ioynedin a Digpente concord. Now thefc
two, to whom the former duple was proucd to be a Sefquitertius and Sefquialter, were
found to keepc a Sefquioctana proportion one with another betwixt themfelues : and the
fift hammer which was a difcord to all of them was reiected. Whereas therefore before
Pithagoras his time, the Muficall concords were called partly Diapafon, partly Diapente,
and party Diateffaron, which was thought the leaft of all Concords. Wherefore Pi-
shagoras wasthe frft that by this meancs found oue by what proportion this diuerfitie of
founds was ioyned together. .

And to makethat which is fpoken more plaine, let therebefor examples fake of ham-
mers foure waights, which let be comprehended in the numbers vader-written, 12.9.8.
and 6. Thofe hammerswhich waigh 12.and 6.pounds, did ftrike a Diapafon,or cight Con-
cord inthe duple - the hammer that waighed 12. to the hammer of 9. pound waight,and
farther thehammer of 8. pound, to the hammer of 6. pound,according tothe Se/quitertia

roportion, were joyned in a Concord of a fourth, or in a Diateffaron: then the 9.pound
Eammcr to that of 6,and of 12. to 8.did minglea fift or Diapente,inthe Sefquialtera pro-
portion. Againe, the hammer of 9. to that of 8. did found in a Sefquioét aua proportion.
Wherefore returning backeagainefrom hence,and fearching by manifold tryals,whether
the whole nature of Concords did confifk in thefe proportions, and o fitting the waights
(whichanfiwered the late feund proportions) to frings, hee iudged of their Concords by
his Eare. Then ouerfccing the doublenefle and halfe of the ftrings length, and fitting the
other proportions, hegata moft true rule out of his manifold experience,and was exceed-
ingly ioycd thathee had found that which in all things anfiwered with the truth : hitherto
are Boetins his words.

“Thus the Interuals being found out by waight and number, wee will endeauour to fet
them downe by meafure: whercby the ignorant may perceiue by this vndiuided Trinitie,
that the finger of God framed Muficke, when his Word made the World. Whercfore
take a thinne fat ruler of whitith woode, and make it iuftas Jong and ftraight as from the
inward fide of the Nut to the inward fide of the Bridge, then note that end which you
meane to the Bridgewith fome fmall marke, and the other end with the letter A.becaufe
you may know which belongeth tothe oneand tothe other: thenlay the rulervpona Ta-
ble, and take a payre of compafles and fecke out the iuft middle of the Ruler: that note
with a pricke,and fet the letcer . vpon it, which isa Diapafon from the 4. as appeareth
by theftriking of the ftring open. Secondly, part the diftances from V.to D.in three parts,
then the firftpart giues you the feaventh fretfrom the Nut,makinga Diapente:inthatplace
alfo fetapricke, and vponit theletter £ Thirdly, devidethe diftance from the letter 4 .to
the letter .in clcauen parts : two of which partsfrom 4. gives the firft fret,note that with
a pricke, and fet the letter B. thereon, which maketh a Semitone.Fourthly, divide the di-
flance from £1.to the letter .in three parts,one of which pares from A.vpward {heweth the
fecond fret, note that with a pricke, and fet the letter C, vpon it, which maketh a v¥101c

one
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Tonc from A. Fiftly,dinidethe diftance from . to 4. intotwo patts, therethe firft part
fheweth you thefirft fret, founding a Diate/faron: inthat place alfofet a pricke,and vpon it
thelettet £.The fixe fret which is a G. muft be placed juft in the middeftbetwixc £. and 4.
which maketh a Semidiapente.Seucnthlydividethe diftance from theletter B.to A.inthree
partswhich being done,meafure from the Bivpwards foure times and an halfeand chaewil

siuc you the third fret founding a Semiditone:mark that alfo with a prick,& fet thereon the

® ctet Dthen fetthe fourch fret juftinthe middle,the which wil bea perfe@ ditane:thentake
one third part from B. to the Bridge,and thatchird part from B.maketh Zwhich foundeth
Semitonium cum Diapente,then take 2 third part from the Eridge to C, and cha third pare
iaketh E.which foundeth Tomws cum diapente,or an Hexcachordo maior Then take one third
part from D.tothe Bridge,and thac third part from D.maketh Zahich foundeth Zitonus
cum Diapente. Now take your Lvre,and lay it vpon a Table vpright,and fec the Ruler
edgewifc, betweencthenut and the bridge,and thercby fet lietle marks vpon thenecke of
the Inftrument euen with thofe onthe ruler,becaufe thofe are the places onwhich your
frets muittand,

Thus have you the perfe@ placing of your ten frets, which taketh away that {cruple
by which manyare deceiued, when they fay the frets arc falle.Note herealfo,wee doc not
try thefrets,as weetriethe ftrings : but (now knowing their places) fizethem rightly,for
which any kinde of ftring will ferue, I mcane whether they be true or falfe, new or old,
onely take heed that you fet nota great fretwhere a fmall one (hould be,8& foby contrary:
for cucry fre doth ferueasa Magade : therefore doe this; let the two firft frets necreft the
head of the Inftrument (being the greateft)be of the fize of your Countertenor,then the
third and fourth frets mufkbeof the fize of your great Means: the fift and fixe frets of
the fize of your finall Mcanes :and all the rcft fized with Trebles. Thefe rules ferue alfo
for Viols, or any other kinde of Inftrument whereon fretsare tyed.

Of Tuning the Lute.

BEiug:hcrc is fuch Symphonie by Antiphonie, which procecdech through the vinding
vp and letting down of the ftrings,as is aboucfaid,and therein affirmedby Plutarchyto
be one kinde of wifedeme, which (faith he) is called My s rcxe. [with thofc who alume
vinto themfelues the name of Maitker,(by inftruting of others) to prouide and finde out
fome good and neceffary rules for the tuning of the L vrenot onely for theirowne eafe,
but alio forthe Scholers prefent good, becaufe itis moft needfull. - Againe, though the
Maitter be neuer fo diligent, painefull,and induftridus,yet theec things arc required inthe
Scholer, neceffary for the obtaining thereof, viz. Nature,Reafon, and Vfe: oecaufe this
Harmony dependeth of Sciencc and humiane Art, which the vaderftanding rewaineth by
Muficall habit. And from hence it is,that in Mvs1cxe not onely the fenfe,butalfo vn-
derftanding 15 wewkened. VWherefore 1 exhort all Pra@itioners on this Inftrument to
the learning of their Pricke-fong, alfo to vnderftand the Elements and Principles of
that knowledge, asan efpeciall great helpe,and excellent worker in this Szience, and
{ooncattained, ifthe Teacher be skilfull to inftruct aright : for which purpofe I did late-
ly fet forth the Worke of that moftJeatned Andreas Ornithoparcus his Micrologns, in
theEnglifh tongue Alfo the duty of the|Lute-mafteris to teach them the r s vpon the
Inftrument, that thereby they may both difcerne thofe degrees which are continuall,
and alfo thofe difereet Interuals, which belong to the tuning of an Inftrument. Now
this intclle& appeareth vato vs commonly by the fubtile {enfe of Hearing ( which is
of fo great price, that Plotinus, the chicfe of the Platonicall familic , maketh it like
the beautie of the Soule.) For which caufe, fome haue fet forth Rules to approue the
agreement of Concords by Vnifons and Octaues, which indeede is true, when the
Inftument is tuned, but by what order thofe ftrings muft be let vp or downe,to (hew

the finding outthercof, Lhaue not {eenc declared by any. Therefore according to
E mine




Neceflarie Obferuations

mineowne expericnce : firft, let the Scholer praétife to fet euery onc of the'paires in
an vnifon, which being well vnderftood : Secondly, lec him ‘tuhe his Bafes and one of
his Tenors in the Vnifon : Thirdly, let him raife the founds of the Bafe, by.ftopping'
thereon, and then make the Tenor found open, to that found which was flopt in the
Bafe: this rule muft be followed betweene the Bafe and the Tenor vatill the Tenor: be
in the Paifon with the Bafe in the letter  : and then tune both_the Tenors together,
but,fuppofe you hauc tuned your Tenor too high, then you hall finde it in fome of thofe
places aboue the F, as in G, H, 8«c. Wherefore let it downe againe to F. This fame
courfe muft be kept through out,onely excepting between the Contratenor andthe greac
Meane, in which the fame courfc abouc faid muft be vied, that the great Meane may
be in the 7nifon with E in the Contratenor, and fo by this vfc the Lvrs being
wncd, you fhall heare thefe Interuals or fpaces in the table vnderncath,
and very quickly learne to tunc the Lv 1z by your case,
without ftopping, and alfo place the frets
according to the genc-
rall cuftome,
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