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PERCY ALDRIDGE GRAINGER

Sentimentals

NI1. COLONIAL SONG.

FOR 3-SOME (FIDDLE,CELLO & PIANO)
PIANO SCORE.
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PERCY ALDRIDGE GRAINGER. 3
SENTIMENTALS] -

NI'1. COLONIAL SONG.

for soprano, tenor, harp and band,
or for harp and band without the two voices.

Composed as yule-gift for mother, 1911.
Scored as yule-gift for mother, 1912.

No traditional tunes of any kind are made use of in this piece.

VERSION FOR 3-SOME (fiddle,’cello & piano.)

This 3-some version can also be played together with 2 voices (soprano and tenor), the piano using this score and the
strings their 3-some parts, while the two voices sing from the version marked “itwo voices and piano.” Bits specially
referring to this combined performance (8-some and & voices) are printed in the smallest type and marked  in this copy.
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By “half-pedaling” is meant lifting up the right
foot pedal just so high that the dampers only
partially arrest the vibrations of the strings.
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PERCY ALDRIDGE GRAINGER %Rks, " et oo

KIPLING SETTINGS. o4
Nr. 1. “DEDICATION" (fl'Olll “The Light that Failed)". Song for man's high voice and Piano ... w 20

Nr. 2, “WE HAVE FED OUR SEAS FOR A THOUSAND YEARS' (from * The Seven Seas ).
For mixed chorus {(men and boys or womei?)“btass and strmgn (strings can be done without at wxll).
Cgoti‘l:%fd mano score (to smg from) .
Band parts on hire ... .
Nr. 3. “ MORNING SONG IN THE JUNGLE” (from *The Second Jungle Book ")

For unaccompained mixed chorus. Choral and piano score (to sing from)... 06

Nr, 4. “TIGER-TIGER” {(from * The Jungle Book ") For unaccompanied men's chorus, or man's hngb voice smgle ((enor
solo) and men’s chorus  Choral and piano score (to sing from) . 06

Nr. §, “THE INUIT” (trom ‘ The Second Jungle Book ). For unaccompanied mixed choru<
Choral and viano score (to sing from)

ROOM:-MUSIC TIT-BITS.

Nr. 1. MOCK MORRIS. For string six-some (six single strings}, or smng band (seven-patt)
Score - e o
Parts ﬁd. each net. or the set
For piano {concert version) ..
For piano (popular version).. .
Nr. 2. CLOG DANCE :—** HANDEL IN THE STRAND’ For three-some [piano, fiddle and bass»ﬁddle ('cello)] or four-some
Ipiano, fiddle, middle-fiddle (viola) and bass-fiddle} or 2 pianos and massed stnngs
Score (piano part)
String parts each
Nr. 3. WALKING TUNE. For wind five-some (fute, oboe, clarinet, horn, and bassoon).
Score ...
Wind parts, each
Piano version ...
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“ AT TWILIGHT.” For unaccompanied mixed chorus and a man's high voice (tenor solo). Choral and piano score

“A REIVER’S NECK-VERSE.” Words by A. C. SWINBURNE. (Poems and Ballads, 3rd Series).
Song for voice and piano v
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SENTIMENTALS.

Nr. L. COLONIAL SONG. For soprano, tenor. harp and band, or for harp and band wzthout the voices
Full score and band parts on hire ., e
Piano version ...
2 voices and piano ..
For Three-some (Trio) score and parts ...
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PERCY ALDRIDGE GRAINGER FiKMUSE ee.

British Folk-Music Settings.
Settings of English and Celtic folk-songs, dance tunes, sea chanties, Morris dance tunes. and so on, for all sorts of combinations,
Nr. . “MOLLY ON THE SHORE.” Irish Reel. For string four-some four single strings, or string band (no double basses).
Pagtrse 6d. each or the set
Nr. 2. ‘‘THE SUSSEX MUMMERS’' CHRISTMAS CAROL.” For piano .. .. .. .
Nr. 3. “ SHEPHERD’S HEY.” - Morris Dance. For room-music twelve-some (ﬁute clarinet, [horn. at wnll ] baritone Enghsh
concertina, and eight strings). Score .-
Parts “4d each, or the set
Nr. 4. “SHEPHERD'S HEY.” Morris Dance. Dished-up for Pmno e e e e e e e e 200
Nr. 5. IRISH TUNE FROM COUNTY DERRY.
or unaccompanied mixed chorus, without words (sing on " Ah."” and so on) Choral score (to sing from)
Nr. 6. IRISH TUNE FROM COUNTY DERRY. Dished-up for piano .
Nr. 7. “BRIGG FAIR.” (Folk-song from Lincolnshire).
For a man’s high voice single (tenor solo), and mixed chorus. Choral and piano score (to sing from) v 0 4

Nr, 8. “I'M SEVENTEEN COME SUNDAY.” (Folk-song from Lincolnshire and Somerset) For mixed chorus and
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brass band (or concert brass). Full score

Choral and plano score (to smg from)
Band parts, each

Nr. 9. MARCHING TUNE. (Folk-song tune from Lincolnshire).
For mixed chorus and brass band or concert brass. Choral and piano score {to sing from) ... w 0 4

Score and band parts on hire .
Nr. 10, *“DIED FOR LOVE.” (Folk-song from Lincolnshlre), For voice accompanied by flute, clarinet and bassoon. or

oon
X X1

3 muted strings. Score and voice and piano version . 26
Wind and string parts, each... 06

Nr. 11. “SIX DUKES WENT AFISHIN'.” (Folk-song from Lincolnshire)
For voice (woman’s or man's)and piano (2 keys) . . . 20

Nr. 12. “GREEN BUSHES.” Passacaglia for smallish band. Score and parts on hlre

Nr. 13. “SIR EGLAMORE.” For double mixed chorus, brass, strings and percussion. Choral score (to sing from) .. 100
Score and parts {including piano accompaniment) on hire

Nr. 14. “LORD MAXWELL'S GOODNIGHT.” (Scotch). For voice accompanied by 6 single strings and smng"l.)and::..

Score and parts (including voice and piano version) on hire
Nr. 15. IRISH TUNE FROM COUNTY DERRY. ¥or string band (or smgle strings)
Score .
Parts, each
Nr. 16. “SHEPHERD'S HEY.” Morris Dance. For full band
Score
Parts, each J

Settings of songs and tunes from William Chappell’s “0Old English Popular Music.”

Nr. I. “WILLOW WILLOW.” For voice (man's or woman's) accompamed by guitar (or harp) and 4 muted strings.
Score . .
Parts, each .
Voice and piano version ...

Nr. 2. “MY ROBIN IS TO THE GREENWOOD GONE.” (A ramble upon the old tune oi that name)

For flute. English horn, and 6 strings. Full score -

Parts, each
Piano version “
Version for fiddle, bass fiddle (cello) and pxano. score and strmx, parts

Net.
s. d.
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Settings of Dance-Foleongs from the Faeroe Islands. i
Nr. I. “FATHER AND DAUGHTER, (FADIR 0G DOTTIR)

N
For five men’s single voices, double mixed chorus, string and brass band. s. d.
Full score (Faerosk, English and German) . 106
Vocal and piano score (English and German) (to sing from) . 26
First chorus, women, each 0 4
Chorus parts " . men . w 0 4
(English) Second ., womep ,, OO K |
" 4, en " . 04
Band parts, each ... . 06
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PERCY ALDRIDGE GRAINGER'S COMPOSITIONS

PUBLISHED BY

SCHOTT & CO., &  creat marisoroticn steeer, London, W.

ORCHESTRAL MUSIC. CHAMBER MUSIC.
| FULL ORCHESTRA. | | 12 INSTRUMENTS. |
Net. Shepherd’'s Hey, For 12 instruments (British Folk-
Molly on the Shore. For Full Orchestra. s, d. music Settings, No. 3.)
Compressed Full Score 50 i This is quite a different setting from No. 16. ‘[ sNeg'
Each part 0 6 Score 2 6
. . Each part 0 6
Colonial Song. 3 single strings (violin, viola, cello) _ P
harp and orchestra. I
Compressed Full Score 50 10 STRINGS. -
Each part B P PP Irish Tune from County Derry. For Ten Strings. s 4.
British Fol ting, 1
Shepherd's Hey. Morris Dance. For Full Orchestra, (Bri éscoreo k-Music Set mg No. 5) 2 6
(British Folk-Music Settmgs. No, 16) Each part 0 6
Score ... o 50
Each part 0 6 I OGTET. I
My Robin is to the Greenwood gone (a Ramble). Naﬁ
Flute, English Horn, and Six Smngs
| 2 VOICES and FULL ORCHESTRA. Full Score 2 6
N Each part 0 6
- . o v
Colonial Seng. Soprano, tenor, harp and orchestra. s,
Compressed Full Score 50 I WIND QUINTETo 1
Each part - e 06 Walking Tune. (Flute, Oboe, Clarinet, Horn and s .
Version for 2 voices and plano Bassoon.)
(to sing from when singing with orchestra) 20 Score 2 6
N Each part 0 6
[ STRING ORCHESTRA. | STRING SEXTETT. | )
N Mock Morris. 5. efi
Clog Dance. “Handel in the Strand.” For one or two s d. %cm;:: ¢ 2 6
Pianos and String Orchestra. ach part 06
Score (Piano Part) 2 6 I I
String parts, each 0 6 STRI“G QUARTET Net.
(]
Irish Tune from County Derry. Set for String Or- Molly °S“ the Shore. 5 g
chestra, (British Folk-Music Settings, No. 15). E(;?:‘: art. - 06
Score . 2 6 - p
Each part 06 I PIANO QUARTET.
Mock Morris. For Seven-Part String Orchestra. Clog Dance: “Handel in the Strand.” (Piano, Violin, Ne:’
Score ... O Viola, and Cello.)
Each part 0 6 Score . 2 6
Molly on the Shore. Irish Reel for String Orchestra. Each part 06
(A Double-bass part h : been added.)
Seote el 26 | TRIOS (PIANO, VIOLIN and CELLO). |
Each part cer ves vee ves ves e 0 6 Colonial Song‘ S.Ne:i'
S - Score .. 2 6
Each part 06
Clog Dance: ‘“Handel in the Strand ”
| THEATRE ORCHESTRA. | B D Store e, the B 2 6
Each part . 06
Mock Morris. Complete set (including *Piano Con- S,Neﬁ, My Robin is to the Greenwood gone (a Ramble)
ductor” and *Violin Solo Conductor”) ... . 4 0 Score . . e 2 6
Each part 0 6
Molly on the Shore. Complete set (including “Piano
Conductor” and *“Violin Solo Conductor™) ... 4 0 ' DUETS (VIOL]N and pIANO) Net
Colonial Song. Play any or all of the band parts Mock Morris. Complete N Z g
together with the arrangement for *Piano alone.” Molly on the Shore. Complete ... 2 0
Compressed Full Score 50 —
Each part O 06 | VOICE and msmumsms |
Piano alone ... 20
Colonial Song. Soprano tenor, violin, cello and piano.
{Use copies marked “ 2 voices and piano” and “3-some.”)
‘‘Died for Love.” Voice accompanied by flute, clarinet
and bassoon or 3 muted strings (violin, viola, cello).
“Willow willow.” Voice accompanied by guitar (or
harp) and string quartet.

I The “PIANOLA” WITH ORCHESTRAL OR CHAMBER-MUSIC COMBINATIONS. |

Any or all of the band parts of “Molly on the Shore” and “Shepherd’'s Hey” (No. 16, not No. 3) can be played together with Grainger's special
Solo arrangements of these pieces for the “Pianola” in orchestral (full or theatre) or chamber-music performances. The rolls are:—

“Molly on the Shore.” TL 22081. TheOrchestrelle Co., London, ““Shepherd’s Hey.”” TL 35022. The Orchestrelle Co., London,




