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PREFACE. _
Is presenting this little Selection of Music to the Public, the Compiler does not deem it

necessary to make many remarks. He believes, that the collection will be found not only suf-

ficiently large, but so carefully adapted to the Metres of the SUNDAY SCHOOL HYMN
BOOK, as at once to render it worthy the approbation of Teachers and Friends of Sabbath

Schools.

The Compiler would here observe, that he is well aware of the objections so frequently urged

against the use of characters; and in reply, would say, that his experience in teaching children,

has convinced him of this fact,—that by their aid children may be taught much sooner, and with

more satisfaction to themselves. THOUSANDS of both Teachers and Scholars, who otherwise

would remain ignorant of Music, will, by the help of these characters, together with a little at-

tention to the following Rules, render themselves sufficiently acquainted with the tunes to enable

them to participate in the exercises of the School, and join in Harmony with the Church.

In justice to himself, however, he would observe, that ifhe has erred in the Selection of proper

tunes, the Difficulty as well as the Novelty of the task must plead his apologv.

E. OSBORN.
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INTRODUCTION.
1. OF THE STAFF, CLIFF, &c.

MUSIC is written on and between parallel lines, five of which constitute a Staff.

The lines and spaces of the staff are called DEGREES.
When notes ascend or descend beyond the Staff, a short line called a Ledger Line -

is added.
The degrees of the Staff, and their appropriate sounds, are designated by the first seven letters

of the Alphabet, viz : A, B, C, D, E, F, G ; their names being determined by the Cliffs, of
of which there are but two used in this work, viz :

G Cliff. F Cliff.
I B '' ii mm -

For Tenor /f '
'
—~ ""• ForgHr

and Treble. C5 Bass

2. NOTES, RESTS, GAMUT, &c.

Notes are the representatives of musical sounds. Rests are marks of silence.
There are but four different names used, viz : mi, faw, sol, law ; and each of these names have

five varieties, and are represented by different Characters, Thus

:
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#> 12 3 4
mi faw sol law Rests .

£ E* G B The Semibreve is 5

^ © H sounded as long as 2 m Minims,

£ f i E or4 5 Crotchets.

| 1 I I
or8

f
Q

jE JiZ W. . or 16 5 Semiquavers.

t t b fc ±

The diamond ^ is mi, the quarter diamond g*. is faw, the round g is sol, the square g is law.
Rests require a silence of the same length of time as is given to the notes they represent.

uavers.



INTRODUCTION.

The Gamut is the application of the letters and syllables to the staff.

—
Example.

Ml

A- J3—First ledger line above
J Q^ First space above

-C—fee—First ledger lino abo\'e

—Fifth line

Fourth space
Fourth line

—

Third space
—Third line

Second space
Second line

—

irst space
irst line-

D © First spare below
C—&r—First ledger line below

B ^ First space above
—A—S—Fifth line—
G © Fourth space
F—fcr—Fourth line—
5 SE-D-O

C br Second space
B—^—Second bne

—

Tliird Bpace
Third line-

—B-A
A 3 First space
•G—O—First line

br First space below
{3 First ledger line below.

A Dot
or Pointm
Choosing
Notes £

- at the right hand of a note, adds one half to its length of time.

I
are those which are placed directly over each other, either of which

- may be sung.

Sometimes two parts are written on the same staff, in the manner of Choosing Notes ; either,

or both, may be sung.

Grace "~Pt>ZT^; are small notes placed before or after other notes, from which they
Notes ZpjZxp borrow their time.

?c
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t t f *

Marks of n
Distinction

- are placed over such notes as are to be sung as distinct as possible.

-tr rr-

A Trill S=£~^j

1-,*- shows that the note over which it is placed should be gently warbled.

A Hold P gives the performer liberty to continue the sound at his pleasure,
1 commonly about one beat.

A Slur —pFr"— connects such notes as are sung to one syllable.

:.H t

When quavers or semiquavers are connected by their hooks they are to be sung as if slurred.

The Single Bar

Double Bar i

divides time into equal portions. Those portions are called Measures.

shows the end of a strain or line in Poetry.
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A Close -H or III shows the end of a tune.

A Brace shows how many parts are sung together.

ilfcE
\ Repeat —tTT™ denotes the strain is to be sung again.

or :||: denotes a repetition of words.

3. OF SINGING BY NOTE, &c.

In the practice of singing by note, the syllables used are mi, faw, sol, law. In a scale of
Natural sounds, the syllable mi is placed on B; but it may be removed to any other letter of
the Staff by means of Flats and Sharps set at the beginning of the tune, which in this situati

is called a Signature : they have influence to the end^inlesslheir effect is destroyed by a Naiur;
When Flats, Sharps or Naturals, occur in the course of a movement, they are called Acci-

dentals, and affect the notes which they immediately precede.
A Sharp .#. set before a note raises it half a tone. A Flat & sinks it half a tone. A Natural -^

set before a note, previously made Flat or Sharp, restores it to its Natural Sound.W hen faw, sol, &c. are sharped, or elevated by a natural, they may be called fee, see, &c.
and when mi is flatted it may be called faw.
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The situation of the syllable mi may be further explained by observing, that when there i^

neither Flat nor Sharp at the beginning of a tune, then mi will be on B, but if there be a Flat
placed on B, or,

If B be Flat mi is removed to - - - - E.
B and E be Flat mi is in - - • - A.
B, E and A be Flat mi is on - - - - D.
B, E, A and D be Flat mi is on - - - G.

If F be Sharp mi is removed to - - -

F and C be Sharp mi is in - - - -

F, C and G be Sharp mi is on - -

F, C, G and D be Sharp mi is on

F.
C.
G.
D.

In ascending from mi the syllables faw, sol, law, occur twice, and in descending, by inversion,

they become twice law, sol, faw, and then mi occurs again either way.
OF TIME.

Time, with respect to the Measure of Music, is divided into three Species, viz. Common,
Triple, and Compound. The two first of these species have three principal Varieties, and the
other, two: which are distinguished by appropriate signs. These however are not indicative of
the general slowness or rapidity of the movement, as that depends chiefly on the nature and de-

sign of the composition, or the subject sung, to which there should be great attention paid.

COMMON TIME.

i * v -^r TT requires the quantity of a semibreve in each measure, and is sung in the time
1st. v anery j— of four beats ^

2d. Variety has the same quantity as the first, but is sung in the time of two beats.
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A. Variety ^r has the quantity of a minim in each, measure, and requires two heat?.

TRIPLE TIME.

ist. Variety ?? has three minims for a measure.

2d. Variety *£ has three crotchets fur a measure.

3d. Variety ^5 has three quavers for a measure. Each of these varieties require three beai^

COMPOUND TIME.

1st. Variety *£ has six crotchets in a measure.4
2d. Variety i£ has six quavers in a measure. Each varictv requires two beat?
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The hand falls at the beginning of every measure in all varieties of time. The Pronunciatic
and Emphasis should be as near as possible like that which is heard in good speaking, regard b<

ing had to the sound. Quavers and slurred notes should be sung open. Great care should I

taken to pronounce the last letter in each word, if a consonant, as distinct as possible. The lai

note in the bass is always immediately above or below mi ; if above, the tane is a Sharp key c

lively air ; if below, a Flat key or mournful air.

MUSICAL TERMS.

Allegro,—brisk, say.
Aifettuoso,—affectionately, tenderly.

Andante,—with distinctness.

Chorus,—all the voices.

Da Capo, or D. C.—Close with the first strain. [Spirituoso, or Spirito,—with spirit*

For. or F.—strong and full.

Largo,—the slowest degree of movement
Larghetto,—quicker than Largo.
Pomposo,—grand, dignified.

Pia, or P.—soft.



READING _ CM. bA. H.12.

—a**0 H 1 Mir EgBBElEEB iT Tt r
,: BE SgSKIk

Lord 1 would own

i
Eza ^ I I I

ST3*-M r-tfc^r m 'Lj 'J ff
1 "ifr^^m-fvo l- r Egg

^mnrr
e

rrrrn- m a@ jce
J i re

5atI LP

ST MARY'S CM.
1 35

b£. H.174.7.Et}
s
.

* ^^
My heart, vain world,

-m

ARGO AFFET.

g r̂rm e£K*-^4-^
p. ^yir-rn >=*zZ HC^4=p f



DEVISES CM. #. H.28.

S^^^^^^^ffl aa
When all thy mercies

pJ^%JfH^F^fet ^Ef~"*

N-4m ^
HH £

p=p
-t—EC

£E
^H£=CSH

PICKERING C . M #G. H.8.H^^^lii^ 3
£& =§^a

Almghty Father

T-^T- M^mws^ *=
-4-,

AFFET.

H iilslsite 5^g«i^feE^
4^'



MOUNT PLEASANT CM. #B. H.34.

^F
^ipypffSK 3ggg|^

Our feeble voices.

LIVELY.
«frmfKr\fnmmwm im
®iSsai?i^iP^s^^ fe p—

ANNAPOLIS CM. »F. H 102.7.Ed.

When I can read
p f

^^S^M^^^-tffip^S^^^^^^
CFw£ ^*- s ggga^amgE ^pffigga



PLYMPTON CM. bE. H.84.

11111111

n=H=$
OLD HUNDRED. L.M. #A. H 54

.

E££ ^a^ff^-i
rrrrnfe§ C3K3

ffis ffig
XL

Show pity Lord

It
EC^sgil



ANTIGUA L.M. #C. H.30..
if-

ygtfflrmw^g^^
Great God, to tlurr

30£3 ^#ipf^^^^^^^p^g
P-

i
NT

ALFRETON L.M^ #F. H.97.

^gl^^^felr
TE>'OR.

'^-,Ht¥r^fei HSrFffif^=l
Before JehovalTs

& *z&-

1
UM ^4— fcsr

Lfcs—tsr-f *4
jCT J fe£ fcp^fhS

-•— I— »-

j i_

? I



ITALY L.M. #B. H 86, V. 2.3. 6

§*ffrlrjjb7£ i f-ftf+tf-i£
f

k—

*

EE£ :P=F
tt£S

f^B ffia gffp^H^^i^fflf=Pt^

a
>\-

Jcsus,the great

$—4.4 \ 4 4 1^—j-

To thee my God

^ 4- m m m p* 5 S

3tiLil-j=lk
k-i—t-t
?

-i i&M M-w
5ffl£3 i

S £=
$

r~r

p gspa£ ^ipr^ip ^ nn^r^^^
"jfePEl^FEEi t

n: i fc
*tH; a



g'p^plr*pm
PALEY, L.M. #. H. 13.V.3.

FppwL Hit : m . l •* ?
]

! |

D n
;

r> I ' W» ^teW
soTf

£
s Rfrlfj^l

p)^>"^N o-e
paa£gggdBn̂V-

P^NQ.

Your lofty themes
• i

5^3£± MN^ ^P- 0+-W -O' - E IK PI

J-i h
i ! 1

P^=^
I
B5sfP^TW^
i i' M

-+—

I

H ^ X.

Organ

i/_

-

—

*—
j

—

s
p i p

-o-e

—

h

SH W I

— *~tr-*

loud

^^& *££
i i

+—

+

Eat

MEAR. C.M. ft, H.35
l
o P I^PPJQP I

OP
i ^ 1 1

'

k. I
I

I

n P7
-W4- »

j?*Jj opi !

i ij: : :
i i OtU l o o p p. o
, I *»N ' 1—I—l—l^ I

' ' 1
34 F

' '^
i r'p"

lJ
for a heart
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PECKKAM. S.M. #. R.T9. 8

5m*
Bold

J—I [_. * 1 ,_*_:—. i_i

If—p-T ±
-»—i—i- E£

f
zz1

^tkjjjkjj

a
Awake!my heart

ap^K^^Pp^^rrrtitr^
i\~ *

i—

*

m ^-^f-

DL P :£=F" ^y^-p-gzpl^
-o-

± ^^
BOWERBANK. O.M. 1?. H. 21.

abu fiir-i&mfs&fflfim^&m' i nii^—-n-
Come let us join

^jj[j.;' rr;j.|i|tggtg jj^^/.jcruf.-ft^e a



SICILY. S.M. #. H. 11. Ap. 9

mm*;
Bless the Lord,

cap^iijj pgifp
^^ewsfflg^gepg^^^l

SH§i§§i§gig feg^j b. k

k-frr 5 i
PORTUGAL. L.M. #. H.8.

§£5=

Ap.

£2 §s i
Sweet is the day

h
jrMPi^Ti^TS

-*-*-_

th^jtf'rr'n'.'JyT^^» J1 b1

mmj^ +-* Kn t

1 £ EEft ^F#£B^
*-* -••-

ffl



ROCHESTER. CM. ttA.

J AIR

^^^^^^^^^pegnriTrfR ?.Z£Z

There is a path thai leads to God:

pd:
EE S =^=^

1— '—?r

WARWICK. c.M. ^B. H.142.
^ * ' iPr

BSftllhi N.'i

AFFETUOSO *T

*-/fc*tgsmi^Sii^SS
See the kind Shepherd,

-P—p-
rOgggfgi rv SiS



NEW CAMBRIDGE. CM. #C H. 66.
11

f^gg e=a£=frms^^^l
f^WrF^P^g

feza

Once more we keep.
§ns I

FF gffi S£fogpp s&
HARLEIGH. C.M. #. H.26. V.2.

^jairflM^r
r^l^b r » ' ^lrAW ^^S

b-M Jjjgg^#^gggpgjggap
Inheavn the rapturous song^

tg^gffi9Tf£f^^ t 1
r ffgg h-fc

_i - i—

*' I



CLIFFORD. CM. #. H.23. 12i^^s« -o fes
h»

AIK. SPIRITO.

fe^^fi SI
k

-5^

TREBS
JE

. - _^ r

TENOR.

W^frrrim^fm^ p— ii i

O for a shout

^ ^. fe ii Mrt>T
!-£ 3sp

p- f, p z=£ I *-* mr-
ff

2=£^f-»

j-

ffi
te

f
w

^m$-
te ii

^^
SHIBLAND. S.M. 4*. H 50.

si iu^
AFFET.

ydzim&g^g 3
:.f^

£3E
i

^, /W.^ ,^^^pmi.
x—0-1—

?

Creator, Saviour, God,

^wyaji^g^fffifR5!^^̂



LIMEHOUSE. L.JVX. i?E. H.124.

o—p o—p

—

p pi

PTTTn'&E
13

xzu

«^l i ....,,— I ... I
i , ... - .

IT :p: £
f̂fiE

-a—

5

gig
That awful hour

x

-^

£

^

s ft=tPp5

£ ^: m XL
XL

ST THOMAS. S.M. #A H.50.V.3.

P*-£*
l

! 1 - ! J {nJTTTP! f;
f Jtrn Df^ff £

P

ffira

=^^^^8gS^^J 2E? ^1
Ohl guide their

3?
S

ZU2.
^-^p- ts-ts-Tvi*

to E§l±g
1 I

7-*V-fcX*
jXUZ ^

J±. ffR^^a



MATHIAS. S.M. #E. H.95. 14

**-

&&£ :to-rSx

SILVER STREET. S.M.. #C H.l

n—

r

-€M-
_J L

ff^raTj:<£;- M-£ ^_k. s:

1

\rh^=^= jfe^ji
K 55:

^H3 ffi^Ultf^^rj'jj.^rr rsrz :

^fflfff

Come sound his praise

-o- t
gjj3«gtj T2L

y FfrrrnrrFr
im^t



SHOEL. L.M. #F. H. 90. 7. Ed. V. 5, 15

i^^s^m&mmmi^jm^^
Then shall the-trembling

^i%W4^g
z^J^jLLiuu^-ffwt^mmM+—

k

T-^¥j££j%
SOPHRONIA. L.M. kD. H.i5j_Ap.

^^=h Lt 1i H **-

St*
#-+-

j . i

~
i

. |E
^* Spfl

-H-m u -F-P": ^^ m
XT 3£±

I i

3H htt > i'»&B XT

He dieslthe friend

EEas s ££fci=£ " li
1 !

ttFR^f rr

• •

£E rtrrirs «



LUTON. L.M. 16

fflfgs
affefeaaa^^g^jsl^S
From all that dwell

P -
|

! l—u—» f
|

' — — ,i - — - '. -

^p* ^4^EgH£»n iSg
F

-.p-
-H- a

MUNICH. L.M.

AIR. LARGO AFFITCT.

D-H 5 T~i.~~'^s£
Tisfiiiishd^ So the Saviour cried.Ami meekly bowd his head and died
Tis finisiiVI^yes^the race is run^The battle fought, the victry won.

H
iiigiyiliii^



MALMSBURY. L.M. #D. H.24. 17

ÂIR

Jesus shall reign _
• *•• * # ^

It ? £ O"

, ,F
i
tttr? l l

p- 'i* h~p
r r r

: ^-t-^ [> B 11ll'l' I ^s .

.-^_
WIKKSWORTH. S.M. ^G. H.27. Ap.^sTfirt

i i <

KH ^^ 4-1 ^

^n-p—

c

r

* ! I
!

* I —p I P I ' Mi 1

! I
j

I

-J—o-

ifesysg±1 face i
1

1

E
-i-—i—

u

*b £=Xs^t

_

And must this oody die?

£££g—

<

r
-j—t- e

Wu-U a-t-P £ 1



CREATION.

^IfHf^^t^^^^
L.M. #C. H.149. 18

m H-
J 1 L

H=U^d7Trt*+2m&m
**m 9-+Q m

Jesus! and shalt it

V <j • "*—-t

sr ps esp i=FF

iH-P-f^
i—-p ?*=?

HP1
"* LQ¥

fe^ f—-T- —
-
F-

2=a±^ I

^^ -O-
£^=K £E

f=-r |

f*

-r | r r r H-rr-r-^-

P-= * tea 3eSI

^-r it r r
r

•—

,

—hK g



HANTS. S.M. # H. I8.V.2. ib

tj&̂ mTtWPpfn" jM't^r fitirttrrfiDaff
|TTfTt-i

Pi4—Nc-I =M ^ariVfrrrrrr^lTTrir
r
irrirriy

t
jj^fr^f

=

f^TTT
Jesus will take the young

=3* zc gggl rr l
f

ir

p

l

o rr
.

rr rt .

r
'^rhp r r s

1t fes-

X I

Rn==nnp £
-Q-

AMHERST. H.M.ttH.22.
IT

Hi rr r i r i

'

- lt ptt -h
i fb ! nrTfririru i nj «i -pt:

i B̂i EzzJzr: — I * *
i i

i i ' >

37
-ts-*- 21

Blow ye., the trumpetSR^=K S TOE£ $P-* KZSS SffvTT
I

^S-
H-O- ^



EATON. P.M. 8***H.l30. 20

I (I r
Lrr l fn>

t

-f. 1-

*te ^^ t, K fc

f
#-*-

^£ ' Wien. LI

rsrniTuoso.

o-*-
tat*—

J -ir'^ J^l rr rr N-JJj: J £
This is the field,

• p

2?
=^r^ £ Mirrr j NAjL-•

cbtirus

r
NEW YORK. P.M. 8. 7? b. H.43.

ii

j coorus ^ . ailvv . iuivjl. ^.iti. ». /• w. *». *o.

LARGO
» . y-,. i , rt\ NTT* ll! J? 2 i

l I 1
1 «.vl » k

*=£*=?

^^̂jn'Mr^^TRffl^ffl?^
Jesus Lord of life and glory,

P^>
—^^—

•^
^ s



DISMISSION. P.M. 8. 7?#Hol68. 21

^^S '• J • JS. *FPt*mwmtm&*s&^
LARGO.

I L d EC—IE
'&

Ma^B^ftfe%lggi^TB
May the gracsof Christ

fe£

Xa £S

—

hf-zH —

—

j±M—i 3=g h t rPFH>̂
TAMWOXTH. 8, 7. 4? # H.1'3.

^^^^^^^^l^^^^l ft! r r
—^-nt-f^MitTf]\7\3 3POMPOSO. ""

p f

^m^f^n^^^^^^^w^^t
-i>

—

L

Sinners, hear,

*= *£fe££t^5^E£
T- ^^g

"



HELMSLEY. 8.7.4?

^mfttfti^ H.17.

^m&^3
^ms®m$^^£^^m^g^M

Mighty God,
m.^^^^^^jYir^^^ H^rF s\ i

i i a

COOKHAM. 7? # H, 37.

LIVELY.
EfCT^S^^^^ •O^-lfrSiE3 r

? » < 1

ysujj J"r^^^iirrr
re \w^r \

r^trl^^m
Come, my soul, ,

£ H \

o -£: a I



HOTHAM. 7§ # H. 137. 7 Ad,

^M^4^^^^^^ i
23

•-i
i 5 d id S£

m ir

2 ^fe^£
G

^3
**- a^mgj^i E

Jesus^Saviour of my soul,

1 1—

i

1
1—

i

i_j 1
—

-i
—

i

1

*-> 2 v>-

ai^rrrr^m^-i . c i
u^ 4 £ W-W

?
&ESsj if

^M3eEUUtLtiJdBfe^^^a4MtfU<=Ji^

1
=t=F xx

3T
::p^--^ y~iT

:=fzj.

i j h
i

' ~
j h 1

T '

£



.ANDANTE .

BENEVENTO 7? $ H. 75.

^mSm^^f^ -07* CL
m4m4m

24

Seel another week

LITTLE MARLBORUGH. S.M. b H . 123

.

And ana I born to die?

EX ffi
H—

h

3t

-U-P-P
i— m.

»±j d i

REPOSE. 8.86. #. H. 133.

O thou the helpless

gagfeuJaJLUrCT 5^ £
•

f*W> fcH*>

I

£

£ PS^f



GEORGIA. 7? 6 lines. H.60.A|>. 25

T
->>-

4**
^tt
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When little Samel woke
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Bold.
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Lord,we come
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CHARLESVILLE.—^C.M. b. H.12T. Thy voice, great God!
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Why do we mourn
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Alas^anddid my Saviour bleed
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