OCTAVO CHORUSES
FOR WOMENS VOICES

No. NET
5526. 10 — — — H. ALEXANDER MATTHEWS PERSIAN SERENADE. (3 Parts)
5527. 10 — — — H. ALEXANDER MATTHEWS INDIAN CRADLE-SONG. (3 Parts)
5548, 12 — — — LUDWIG THUILLE ‘ . ELVES. (3 Parts)
5544. 15 — — — LUDWIG THUILLE SONG OF THE ROSES. (3 Parts)
5545. 20 — — — LUDWIG THUILLE DREAMY SUMMER NIGHT. (4 Parts)
5546. 10 — -~ — MARKUS KOCH SPRING’S GREETING. (3 Parts)
5547. 16 - - -- — MARKUS KOCH ELFIN DANCE. (3 Parts)
5559. 10 - -- - -~ MARSHALL KERNOCHAN FRESH SPRING. (3 Parts)
5560. 12 -~ - -— ROBERT KRAMER AVE MARIA. (4 Parts)
5665, 10 -— — -— GRIEG-HARRIS IN ROSE-TIME. (3 Parts)
5566. 10 --- - - — CHOPIN-CLAASSEN THE MAIDEN'S WISH. (3 Parts)
5667. 10 — -- — R. SCHUMANN-CLAASSEN THE LOTUS-FLOWER. (3 Parts)
5582. 10 — — — GRIEG-HARRIS THE FIRST MEETING. (3 Parts)
_5585. 12 — -— — GRIEG-HARRIS IN THE BOAT. (3 Parts)
5692. 35 -- — — BRUCH-SPICKER . FAIR ELLEN. (1 Parts)
5599. 12— — — EDWARD LEESON POWERS VENITE in D. (4 Parts)
5606. 10 — - — E. NEVIN-HARRIS . . . . SERENADE. (3 Parts)
5618. 15— — -— F. FLAXINGTON HARKER . GREAT IS THE LORD (Thanksgiving). (3 Parts)
5619. 5 — — — HEWLETT-YORK THE NIGHT IS FAR SPENT. (3 Parts)
5621. 10 -~ — — HENRY HADLEY . . ONE SOUL. (1 Parts)
5622. 10 — — — HENRY HADLEY YOU ASK ME FOR A SONG. (1 Parts)
5623. 10 — — — HENRY HADLEY . . THE CATECHIST. (3 Parts)
5628, 10 -— — — R. H. WOODMAN THE NIGHT HAS A THOUSAND EYES. (3 Parts)
5629, 10 — — — R. H. WOODMAN BUTTERCUPS. (3 Parts)
5630 e — R. H. WOODMAN GYPSY DAISIES. (3 Parts)
5631 — DAVID STANLEY SMITH . . . PAN. (3 Parts)
5630 W= GEORGE COLEMAN GOW CHRISTMAS BELLS. (4 Parts)
5638. 10 — — — F. FLAXINGTON HARKER HE IS RISEN (Easter). (3 Parts)
5641. 10 — — — W. BERWALD . . . GOD IS LOVE. (3 Parts)
5650. 10 — — — L. VAN BEETHOVEN SHORT IS OUR GRIEF (Canon). (3 Parts)
5651. 10 — — — L. VAN BEETHOVEN TO MALZEL (Canon). (1 Parts)
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10 —~—-—D. BUCK (Harmonized by)
20 —-——"D. BUCK (Harmonized by)
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12 —— —F. CURSCHMANN . .
6— — — M. VOGRICH (Harmonijzed by) .
12— ——J. B. WEKERLIN .
10— ——F. ABT

When ordering, state: Octavo Choruses for Women’s Yoices, and Number only.
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G.S.8V0 Choruses To Mr. Arthur D. Woodruff Price
No 5631 20 cents net

Pan

For Three-Part Chorus of Women's Voices and Soprano Solo
with Oboe (or Flute) obbligato and Piano
Poem by
Elizabeth Barrett Browning

David Stanley Smith. Op. 32
Allegretto (d-76)
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The Orchestral Score and Parts may be obtained from the Publishers.
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FOR

G.SCHIRMER'S
OCTAVO CHORUSES

WOMENS VOICES

35

45

25.

L)

. REINECKE TEN TRIOS IN CANON FORM. (3 Parts)

20 — - — R, SCHUMANN . . . GYPSY LIFE. (4 Parts)
80 — — — A. RUBINSTEIN . THE WATER-NYMPH. (Soli and 4 Parts)
20 — —-—J. BRAHMS AVE MARIA, (4 Parts)
6 — —-— G. ROSSINI ., CHARITY. (3 Parts)
12— -—-— A, KRUG EASTER BELLS. (3 Parts)
20 — — — A, KRUG MORNING SERENADE. (3 Parts)
20 — -——-— C. MODERATI . . SPRING. (Primavera.) (4 Parts)
15 — — — H. SMART REST THEE ON THIS MOSSY PILLOW. (3 Parts)
25 — - E. LASSEN . HOLY CHRISTMAS NIGHT. (3 Parts)
20— - — W, J. WESTBROOK . . . PILGRIMS OF THE NIGHT. (3 Parts)
20 — - — N. W. GADE . APPROACH OF SPRING. (Four-hand Accomp.) (4 Parts)
15— — — 0O, METRA . SUMMER FANCIES. (3 Parts)
12 — - — F. MENDELSSOHN | WAITED FOR THE LORD. (3 Parts)
10— - — F. MENDELSSOHN . . . . . AVE MARIA, (Solo and 3 Parts)
15 — — — R. WAGNER ALL HAIL TO THEE. (Pilgrims’ Chorus, “‘Tannhauser”.) (4 Parts)
15— — — M. OESTEN INVITATION TO THE DANCE. (4 Parts)
20— — — F. GUMBERT . . CHEERFULNESS, (3 Parts)
20— - — E. CRIEG . . . AT THE CLOISTER GATE. (Soli and 3 Parts)
35— — —J. H. CORNELL O PRAISE THE LORD. 117th Psalm (Four-hand Accomp. (4 Parts)

({ THE ANGEL. |
25— —— A, RUBINSTEIN } SWEETLY SANG THE BIRD. ; (2 Parts)
20 — — — L. CHERUBINI TWELVE CANONS FOR SOPRANO. (2, 3 and 4 Parts)
20— — — L. CHERUBINI TWELVE CANONS FOR ALTO. (2, 3 and 4 Parts)
10— — — F. LISZT . O SALUTARIS HOST!A. (4 Parts)
15— — — J. P. GOLDBERG . . . GOOD-N:GHT. (4 Parts)
6—-—-—F. MENDELSSOHN . LIFT THINE EYES. ‘*‘Elijah”. (3 Parts)
8§ ——-—-—F., MENDELSSOHKN HEARTS FEEL THAT LOVE THEE. ‘Athalia” {3 Parts)
20— -— — H. N, BARTLETT COMMENCEMENT MARCH. (4 Parts)
10 — — — J. BRAHMS SONG FROM OSSIAN'S FINGAL. (3 Parts)
19 — —— A, JENSEN . BRIER ROSE. (4 Parts)
8§ — —— C. REINECKE O BEAUTIFUL VIOLET. {2 Parts)
90 — —— C. REINECKE INVITATION TO THE DANCE, (2 Parts)
12 — — — C. REINECKE . PRAISE OF SPRING. (3 Parts)
15— — — A, SODERMANN . PEASANT'S WEDDING-MARCH. (4 Parts)
.1.00— — — L. GOBBAERTS THE GOLDEN HEART. Operetta. (Soli and 3 Parts)
15— — — F. MARCHETTI . AVE MARIA. (3 Parts)
12 — — — E. LASSEN SPANISH GYPSY GIRL. (4 Parts)
15— — — W. DAMROSCH . . SIC VITA. {4 Parts)
20 — — — W, BARGIEL ( MAY BELLS. (3 Parts)
15 — — — W. BARGIEL . . . . [ SPRING NIGHT. {3 Parts)
10 - —— W. BARGIEL FIVE SPRING SONGS 4‘ S GONE BY. (3 Parts)
15 — —-— W. BARGIEL i IN SPRING. (Springtide, Springtide.) (3 Parts)
15 — —— W. BARGIEL L SPRING. (Breeze of Morn,) (3 Parts)
20 — —— W, BARGIEL DRAGON FLIES. (We Bright Crcctures.) 13 Parts)
10 —— — H. ENGELS . . . . . . . . THE ECHO. (3 Parts)
10 — — — R. WAGNER WHIRL AND TWIRL. (Spinning Chorus, **Flying Dutchman™.) (4 Parts)
20— — — W, BARGIEL THE LORD IS MY SHEPHERD. %3d Psaim. (3 Parts)
25 —-—— M. BRUCH THE FLIGHT INTO EGYPT. (Soprano So'o and 3 Paris)
20 — —— M. BRUCH . THE DAWN, (Soprano Solo and 3 Parts)
8——— F. MENDELSSOHN HOW HAPPY ALL THEY. (3 Parts)
When ordering, state: Octavo Choruses for Women’s Voices, and Numkber only.
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5167. 10 — — — RUBINSTEIN-SHELLEY , . . . . SINCE FIRST | MET THEE. (3 Parts) )
5177. 10 — ——ARNE-FOX . . . ., .  THE LASS WITH THE DELICATE AIR. (3 Parts) ?g
5180. 10 —— — GOUNOD-HARRIS . . ., . . , . BY BABYLON'S WAVE. (4 Parts) X
5187. 25— — — W. H. NEIDLINGER . . . . ., THE MAIDEN AND THE BIRDS. (4 Parts) [{)
5188. 20 — — — BEMEERG-MATTHEWS . . . . . . NYMPHS AND FAWNS. (3 Parts)
5189. 12 — — — HARRY ROWE SHELLEY . . ., . . . DE COPPAH MOON. (4 Parts)
5221, 20 — — —LOUIS VICTOR SAAR . . . . . .  HALLOWING NIGHT. (3 Parts) |} |
5223. 10— — —VICTOR HARRIS . . . . . . . . ASHES OF ROSES. (4 Parts) X
5224. 15 — — — TSCHAIKOWSKY-HARRIS . CHORUS OF REAPERS (from Eugene Onégin). (4 Parts) "'
5231. 10— ——L. DENZA . . . . . . . . . . EVER OF THEE. (2Parts) |IN
5232. 12— ——L.DENZA . . . . . . ., . . SO LONG, SO LONG. (2Parts) [P{
5284. 12 —— —FRANK RENARD . . . ., . .  MAIDEN AND NIGHTINGALE. (3 Parts)
5244. 10 — — — JACQUES OFFENBACH . . O LOVELY NIGHT (from Contes d'Hoffmann). (3 Parts) b4
5249. 10 —— —R. HUNTINGTON WOODMAN . . . . . AFESTIVAL GRACE. (2Parts) (I
5250. 10 —— — J. BELLE BOLTWOOD . . . THE NIGHT HAS A THOUSAND EYES. (4 Parts) ‘
5257. 12 — — —F. FLAXINGTON HARKER . . . ., . A CANADIAN BOAT-SONG. (3 Parts) [N
5268. 15— — —VICTOR HARRIS ., ., ., ., , . ., STRAUSS WALTZ-SONG. (4 Parts) [P 4
5270, 12— — —GASTONBORCH . . . . . . . . . . SPRING. (3 Parts)
5302. 15 —— — FRANZ SCHUBERT , . ., . . THE LORD IS MY SHEPHERD. (4 Parts) ‘
5339. 12 — — — HARRY ROWE SHELLEY ., . . . . . .LOVEISSPRING. (3Pars) (I
5344. 10— ——J. BERTRAM FOX . . . . . . . SONG OF A SHEPHERD. (3 Parts) ‘
5359. 10 — — — MICHAEL ESTE . , . . . HOW MERRILY WE LIVE (Madrigal). (3 Parts) N
5368. 10 ——— MARK ANDREWS . . . . . . . . .  THE CALL, (3 Parts) \
5369. 10 — — — GRIEG-CLAASSEN . . . ., ., , ., . SOLVEJG'S SONG. (3 Parts)
5370. 10 — — — MOZART-CLAASSEN . . . . . . . . . . LULLABY. (3Parts) [}}
5386. 50 —— — MABEL W.DANIELS. . . . . . . IN SPRINGTIME (Cycle). (3 Parts) D‘Q
5391. 12 — — — TAUBERT-CLAASSEN. . . . ., . . IN A MARCH NIGHT. (3 Parts) I
5401. 10 — — — RUBINSTE!*.CLAASSEN . ., ., . TO ME THOU ART A FLOWER. (3 Parts) 3
5429. 10 — ——J, BELLF 80LTWOOD , , . . . THE LAND O’ THE LEAL, (4 Parts)
5430, 12 —- — — C. M. v, WEBER DITTIES OF HOP-O-MY.THUMB'S LAND (Quodlibet). (2 Parts)
5431. 10 ———LORENABERESF)RD . . . . . . . INDIAN SERENADE. (4 Parts) (K]
5438, 25 — —-—EDVARD GRIEG . . . . .+« . LAND-SIGHTING. (4 Parts) X
5439. 15— -— — SCHUMANN-SAAR . . . . . . .,  THE WALNUT.TREE. (3 Parts) 9‘(
5440, 10— —SCHUBERT.SMR. . . . . . . . . -. TOMUSIC. (3Parts) [
5443, 10 — = —W. CLIFFCRD HEILMAN, . ., . . . . NIGHT SONG. (3 Parts)
5449. 12— — —EDWARDCURTIS. . . . . . . . . THE KATYDIDS. (2 Parts)
5450. 10— — —ANICE TERHUNE . ., ., . . . . . SONG AT DUSK. (3 Parts)
5452. 10 — — — R. HUNTINGTON WOODMAN . . . ., . . LOVE FOR LOVE. (3 Parts)
554, 12 ———W. BERGER . . . . SHIPS BY WIND AND WAVE ARE DRIVEN. (3 Parts) |
5455, 10 —-——W. BERGER. . . . . . . . DANCING BUTTERFLIES. (3 Parts) ?
5456. 25 — — — PH. GRETSCHER . . . . . . .SKETCHES FROM ITALY. (3 Parts)
5457. 12 — — — F. FLAXINGTON HARKER . . CALM ON THE LIST'NING EAR OF NIGHT. (3 Parts)
5458, 12 — — — W, BERGER  THE SOFT SPRING NIGHT WAS WITH PERFUME FRAUGHT. (3 Parts) ;
5459. 15 — — — DELL’ACQUA-SHELLEY ., . . . ., CHANSON PROVENGALE. (3 Parts) >Q
5461, 12 —— — HARRY ROWE SHELLEY. . . . . KNIGHTS OF THE CROSS. (3 Parts) $
5517. 12— — — DAVID STANLEY SMITH . . . . .THE SLEEPING PRIESTESS. (3 Parts) P(‘
5519. 10— ——J FAURE. . . . . . . . . . . .CRUCIFIX. (3 Parts) {
5520. 10 — — — CESAR FRANCK , . ., . . . THE VIRGIN BY THE MANGER. (2 Parts)
5524. 12 —— —P.VIARDOT . . . . . . .  THE THREE FAIR MAIDS. (3 Parts) |h
5525. 10 — — — H. ALEXANDER MATTHEWS ., ., . . MY LOVE'S AN ARBUTUS. (3 Parts) »3«
> <
When Ordering, state: Octavo Choruses for Women’s Voices, and Number only. 9‘6
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