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FLUTE PREUVEPTOR.

-

Instructions for the German Flute.

3 ..
The nearer any Instrument approaches % e human voice, so much it has the ascendency over all others. The German
Flute, from its delicacy of tone undoubtedly is entitled to that superiority.
| Inorder to acquire a correct knowledge of this instrument, you will first attend to the manner of placing it to your li
] to do which, you must take the UXP" part of your Flute only, and place it to your mouth, turning the hole a little m ly,
or outwardly, until you can sound it with ease ; which is not to be acquired by forcing much wind into the Flute, but on
the contrary, by a retention thereof. 'When you have acquired this, put the remaining parts of the instrument together, then
place your left hand uppermost, resting the Flute on the third joint of your first finger, and the first joint of your thumb,
i with the first and secon! fingers l:gon the first and second holes, and your third finger upon the third hole, nearly i'night,
with your hand a little slanting ; then place the fingers of the right hand on the lower holes with your second fzfer a little
curved, resting the instrument on the thumb, a litgz above the first joint. The Instrument being thus held, takeall your
fingers off, except the firstof your left hand, and try to sound that note, then proceed by putting down the second, &c.
separately, until ysu can sound the Flute with every hole stopped. The instrument should be held in nea.rlﬁsa horizontal di-
rection. ‘The aperture of the lips should be gradually lessened as you proceed from grave to acute, observing to blow
the former with gentleness, and the latter with more force, at the same time tuming the hole gradually from the mouth.—
When you have properly attended to the above directions and can with facility fill the Flute, and give to every note its prdp-
er sound, vou may proceed to the following Scale.
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FLUTE PRECEPTOR.
. A DIATONIC SCALE.*
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+ The Diatotfc scale is a gradual succession of sounds by five tones and two semitones in an octave.

44 The notes from Gt to Ct are called in Alt, merely to distinguish them from those below; and those above Ct are
and thus (@)_ that the hole must

.1.
galled double D, E, &e. The cyphers ‘marked thus (O) shew ‘whish are to remain open,
be stopped to sound the note required,
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FLUTE PRECEPTOR.
Musie is written on and between paralle] lines, five of which constitute a Staff,

——

Khen notes exceed thedimits of the staff, other lines are added, called Lines.

e Degrees of the staff and their appropriate sounds, are named from the first seven letters of the alphabet, and theis
names determined by the Clefs, of wh'Ch*there are three in general use, the

F, C, and

. The music for the Flute s principally confined to the latter; the C_Clef is however sometimes used. Whatever line
in the staff the two horizontal lines of the clef enclse, that line is called C, and the other letters invariably occur in the samc
order. See Example.

. There are three Characters made use of in music to denote semitones,
A viz: aFlat, s a Sharp, # and a Natural .
E"' Bhke— A Flat set before a note, depresses it half a tone.

—— g _C_D___ A Sharp set before a note, raises it half a tone.
’ L A Natural set before a note, previously made flat or sharp, restores it to

A H B D its natural or primitive sound. &
%"r‘ “""ﬂ"c“ Flats arid s at the signature or beginning of a piece of music, have

= T infl to the end of it, unless their effect is destroyed by a natural.

—— Accidental flats or sharps also affect in general all notes of the same Iet-

ter, until contradicted by a natural.




FLUTE PRECEPTOR.

A CHROMATIC SCALE*
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To these may be added with their correspondent notes, the Breve, and the modem Demiquaver.

aver, Demiquave> Hest.

of time, the Semibreve equals two Minims, four |

e

of the same

length of time, as is given to the notes whose names they bear.
Semibreve fests are an exception 1o the above rule; the former is always a rest of two measures or bars, and the latter of

In length |
Croftchets, eight Quavers, sixteen Semiquavers, thirty-two Demi- 1

semicjuavers, or sixty-four Demiquavers. The Breve has twice
The Breve and

ane, They e gether in such a as to req silence of an instrument for & whole strain.=—
Sec example. y ]
8 Bars. 4 Bers. § Bare. 6 Bars. 7 Bars. 8 Bars.
e 3 T v g~
| — 1 T —:‘r—-—,‘_____i_l;,_ __'I;_,:
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FLUTE PRECEPTOR.

Figure Three.  Marks of Distinetion. Pause or Hold Cadenza,
P~ —— . ! U A A A ~

§i%#E§§1§EEEEE‘3F¥£ﬁ=F=ﬂ

A point at the right hand of a note o rest, adds one half its time to is valye,
igure three over any three

ly omitted, where the
Marks of Distinction are

notes, reduces them to
time is sufficiently obvious,

the time of any two of the same denomigation, The figure is fre-

placed over such notes as are to be performed with unusual distinction or brevity.
Wri Performed.

They may be thus exem

The Pause or hold, ™ leaves the X'::ne of a note

i to mark the final close

or rest, to be augmented at the pleasure of the performer. It is also used

Of the remaining Musical Characters.

Single Bar, Direst, Chooting notes, Repeat, Siur,

Swell, Diminish,  Close.
~ —_ R —
— ¥ = ﬁ
= s
1'_ r s — ——— e —— S

(= T the above may be-added- the Figures 1, 2, and the Abbreviations,
=

The Brace shows how man

Graces, &c,

are performed at the same time.

The Double bar shows strain,




FLUTE PTECEPTOR.

The Single Bar divides the time into equal parts. )
'l'haDiectdesigmmﬁnplwoofﬂwmﬁehnnndﬁﬁlyfolbwhgithﬂnmxtsuocudhgmﬂ'.

Of Chogsing Notes, any one :
The Repeatshows what part of the music is to be over again. |
TheSlurdnwnuvcrmynumberdnoles,ligniﬁeshtdlesamdmtobeomthuedﬁunonemtotheoﬂaer. !
The Swell requires a gradual increase of sound. i
The Diminish on' the other hand, requires a gradual diminution of sound.

"The Close shows the end of a tune.

¥ res 1, 2, show that the notes under figurc 1, are to be played before repeating, and those umder figure 2, after Ye-

B .
P“Thcabbreviatm;‘moanmuaemhfolbwhg.
Wrissen. Perfemed. Wrirten.  Performed.
"The most important Graces are the A, s After-Notes, Shake and Tum.

Appoggiatures borrow their time from the notes which immiediately follow them.




FLUTE PRECEPTOR.

After-Notes, on the contrary, borrow their time from the notes which immediately precede them.
Written. Performed.
o

From these examples, it appears that the Appoggiatures and After-Notes, diminish the time of the note to which they-are
attached, exactly in proportion to their own proper length, except that the Appoggiature, when it precedes a pointed note
assumes  twice its natural value.

A simple shake, is only the articulite sound of two notes, put in equal motion.

A ect Shake is composed of three diatonic notes, the first of which is called the parative note, and the two last its
tesolution. Sup, the note to be shaken is A ; it must be prepared, by first so g B, which is the preparative note,
and should be held as long as the time will admit of; then the two notes A and B, should be put in equal motion ;—this
being done, the resolution is made by adding two notes at the conclusion. See Example.

Nt vt i————
This mask v is called a Turn, and is executed in the following manner,
: Written,  Performed,  Wril Performed
-

FSES =SS




FLUTE PRECEPTOR.

Of Time.
These are three species of Time, viz: Comson, Triple and Compound. Of Common Time their are four varicties,
which are distingui byappmpr'lnlig. — :
The sign of the first nearly rescmibles leisax C, thus, % Ttindicates the slowest movement in this species of Time :
i'&mmmmkdnemihuve;mthkhsfm?mwudlmm
.. The second is marked thus, =& thc is also its note, and is generally performed with %o beats toeach
measure. L — .
The third is indicated by the sign of the first inverted, thusE¥ It differs from the second only by its greates ragidity.
Thhrﬁhhmmm:;‘lummhnmhﬁm;whkhmqummm
,TﬂpleTmhudnuvuh&l,whiChndlmMgﬁdud.viz. ;
mmhwwhﬂmgmmwhﬁmﬂgmmﬂbyﬂwﬁmgAlllheuvarktieahnve
three beats to each measure; in the first, three minirax 2 bar ¢ ini the second, three crotchets; in the third three quavers.
Compound Time ms four varicties, which arg thus distingui :
'!'hehnbytheﬁgmeogmmdw&ﬁmgmﬂﬁdwhﬁmgmfmr&byﬂuwg
mmhhyemmmmﬁam;mmmm.mummum The first variety has six crotch-
eh,uoﬂmqumhntnmmachmm:mupmdmﬁxqmvm:ﬂzdﬁdm:mdﬂxf twelve.
Accent,

Accent, which in vocal music requires a stress of voice, and in finger-keyedi , a sudd of the finger,
is pérformed on wind instruments by a swelling of the breath. mmfzmzmmmud‘byusmnm—

4
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FLUTE PRECEPTOR. 13

The measures of a piece of music are divided into beats, which by some authors are called times, The first beat in a
measure should receive the accent, and in Common Time movements the second is d, the third d, &c. &c.
In Tn"ﬂr; Time movements, in notes of equal lengsh, the first and third, fourth and sixth beats, &c. require the accent.—
The accent in each measure is the principal and the s st one.  But in notes of unegual length, the first and sec-
ond beats often require the accent, while the third is unaccen

In rapid movements, the inferior aceent occurs often, but it should be feeble in comparison with the principal caccent.

Transposition,

To transpose a tune for the German Flute, obser¥e first, what key it is in, which may be seen by comparing the key

note (which is m:mnmlyﬂu hstnote)mdth; number of Morslgps prefixed to the g;ef, with the following scale, and

having raised or our key note to G, ID, or F, &ec. taking care to keep within the compass of your instrument, raise
or lower every note exactly in the same proportion.
Table of Keys.
FLAT KEVS, r 2 = HGIBE,
Eif‘::—?—&“——u—i—ﬁ— oct—s——F—"—"Fte——F—u——1—¢t—H
1 == — ;! . =12 Tyt ——1——H
A [} ce D E " F ¥e e
SHARP KTYS, o ™
= P =]
Cc : D Eb E F G A Bb B

Double Tongueing,
Double Tongueing requires a particular action of the tongue against the roof of the mouth. This may be performed by







FLUTE PRECEPTOR.
EXPLANATION OF MUSICAL TERMS,

andante and allegro. s
.m&mndﬂpm.
[NVou troppe presto—not tao quick. e

& music, isaa sirsin, which in-

o7 p. prvery

As & mark of time, it implics 2 medium| Poco—little, somewhat.

io and Allegro movements. Pompose—a
iven to accidents! semitones.

&-—ﬁa—cu:g decropt :

Elagno—from the sifR 5
ﬁ-ﬂahc:::—yiﬂnlm_uﬁg!ﬂ.
Dustie or Dust—a strain, or picce of music, consisting of two parts.
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Guard’s March.
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FLUTE PRECEPTOR.

Come Haste to the Weddifig.




$1 s i EPE

1

0.

FLUTE PRECEPTOR.

N

Quick March.
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The Pantheon Totillion.
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Reid’s March.
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FLUTE PRECEPTOR.
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FLUTE PRECEPTOR. B 51
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Madam Parisol’s Hornpipe.
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FLUTE PRECEPTOR.

Royal Terrone Quick March.
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FLUTE PRECEPTOR.
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General Washington’s M rch.




FLUTE PRECEPTOR. 35
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Scicilian Marriner’s Hymn.

Andante Affetuose, .
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Sir David Hunter Blair’s Reel.
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i FLUTE PRECEPTOR.
Miss Musgrave’s March. " By CurrHEW.
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FLUTE PRECEPTOR.
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Blue Bells of Scotland.
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FLUTE PRECEPTOR.
42d. Regt. Slow March.
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FLUTE PRECEPTOR. 41
Friendship.
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FLUTE PRECEPTOR.

"The Wedding Night.

..14‘# - o

gt B ! ]

+Hid

i

s x - =
e e |

_ “"?:‘"fu »v‘q\ ”D{?’v‘\ ‘Lt\v

A AN\ Ch T |

EI - ] - ‘ i‘

= e R s o g
e B e
= el

=i




