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ADVERTISEMENT.

THE public opinion in favour of former editions of this work has been so fully evinced by the sale they have met with,

jthat the Proprietors are encouraged to present the public with another edition. They flatter themselves, that it is much improved,
both as it respects the selection of the music, and the correctness of the harmony. Besides a very competent and increased

number of short tunes, in all the variety of measures for usual Sunday service, there is added a number of Anthems and longer

Hymn Tui.es, for particular occasions; among which will be found several popular and much esteemed compositions. This will

render it more suitable and convenient for the practice and improvement of common schools and church choir?. The Proprietors

and Compilers have endeavoured to render the work as perfect in all respects as was in their power. Some variations in the

harmony have been made in the present edition, with a view of rendering it more conformable to the modern rules of composi-
tion ; but they have no hope that it is entirely free from errors. Those, however, who know the difficulty of new arranging and
harmonizing our old church Tunes, in a manner and style perfectly satisfactory even to themselves, will receive it with suitable

candour and indulgence. Some errors of this kind have escaped, which they would correct, and there are some errors of the
press, but the eye of a master will readily discover them, and they can be mostly corrected with the pen. Perfect typography
in a work like this is not to be expected, and is indeed impossible. Errors of any kind, however, it is hoped, are not numerous,
and not very material ,

Utility has always been a leading object in this work ; and the music, it is believed, will be found suited to every sober,
sacred, and religious purpose, and adapted to the use of public worship among all societies and denominations of Christians. Jn

selecting the music, simple and easy, but chaste, compositions, have been preferred to the more artificial and difficult, from ^

desire to present to the public a work, which may rather prove useful and practicable, than appear elaborately scientific.

For the convenience of church choirs, and to save the inconvenience of recurring so often to the index, all the Tunes of
each metre, intended for common use, are arranged alphabetically, which, it is hoped, will be found to be a great improvement.

The Rudiments, in this edition, are divided into Seven Lessons, and a number of Questions are added to the end of each,
calculated to assist the master in calling the attention of the scholar to the important parts of the Lesson, and will be useful also in

pointing out to the scholar the particular information, which the Lesson is intended to convey. This bas been found very
advantageous in other School Books, and it is thought will be peculiarly so in a School Book of this kind.



A DICTIONARY OtVMUSICAL CHARACTERS.

ADAOIO, tor Ado.) flow.

Ad Lib. or Ad Libitum, allows the perform r to tina

at bit | letuure, withont a strict regard to what is

written, or to t! I

mo, or Con . tffetto, t< nderly.

Brew, an Italii u tl mi for church music of four

minima in a bar, to tx performed quick ; it is i

howe.t-r, at the present di\y, to iii-irt a liar aftel

two minim? , and the movement
• n itnl by a bar drawn through the Adairi

.oter.

tlto, a little bri-k.

,.) brisk.

Allegro j nofi troppo, bri'k, but not too facta

Alto, or Alius, the contra Tenor.

lie, a little alow, or by gentle steps as in walking.

Andantino, a light - inte.

Ainorvtu,

Anthem, a portion of Scripture set to n.i n

lln. signifit i a re|

Brilliantly in .1 brilliant m
llriu. Con Brio, with Dfe, or lively.

1 i.i.ik', in eitht r the

u 11

;

hth. In thi ie pieces obi

ioI « in n be comei eitbei I

i 1 l.:s part, or to a repeat, if written on one

. anil than a third in like maniu r. and
so ( :

1 111 music, similar in effect, to

, thi I ri ble.

' » in a graceful and melodious stylt . an

extri v the principal performei
while tii r. . i

•

Cnpella, a chapel or church, as Alia Capella, in Or-anu, the Ortran part

church style

Choral, lull, all the volo s.

Coda, a small number of bars added to the final closi

of a compoistion.
' 1 Spirito. with spirit. Con lino, with life.

Crescendo, {or Cris.) to swell the sound.

Con Lamtnto, in a melancholy style.

/.', and, as .Vodcralo t Masloso, moderate and m:

. or Pia, or P. soft.

Ptiinimino, Plants, {or P. P.) very soft.

Pen, prefixed to another word, increases its force.

Poco, the contrary of Piu.

Presto, quick.

Prettitrimo, very quick.

Pi /m", 'i 1 iir^t part.

Pompcso, in a grand or pompous st\l»

.

'

' < o, (or D. C.) to repeat and couclude W Ith tin Recitative, kind of musical recitation, between speak

-

Drat strain.

Decani and Cantons, the two sides of a choir.

uendo, to diminish the sound.

Dolce, mi ei t and
Duo, Duti/n. for two voices <>r instruments.

/>il Segno, (or D. S.) from the sign.

Fagotto, the Bas'oon
| ait.

Fine, the end of a piece or book.
Forte, or For. or F. loud.

Fortissimo, or For! 11, 01 F. F. \ ( ry !

in.' .iT:d Sit

Ritorntllo, see symphony.
Secundo, tin second part.

Semi Chorus, half the voin
mo, a slow, graceful movement in Compound

Time.
Solo, for a — 1 1 » _: t .

- \..i.-i or instrument.
Soprano, the Treble.

Spiritoio, or Con Spirito, with <pirit.

Slotealo, m rv disfiiM t and pointed.

Furzando. Rinfonando, or fa. with forct . 1 r forcibly. Si Mo / oee, middling strength of voice

ce in which ont 01 more parUiSympAony, a pas»age for instruments.

Ii ad, and the ri st follow 111 regular inn n ala.

' iso, gracefully with taste.

Orat 1. the slew i st time.

ht iiu. pretty slow.

. l.entt nuritc, or Linl0,\eTj slow.

Ligatun , a slur.

o, alow, lirm, and bold.

Modi into, moiler.iti ly.

Moliltu, a kind of Latin Antln m.
'•/

. moderately, rather, as

Mi so Forte, moderately loud.

ro Piano, rutin, r soil

'-"/(;, or T. S. N

Tt mpo, time ; as. A Tempo, or Tern} Gtiuta, in true

piece in three •

Tempo ti Marcia, martial lime.

Tulli. when all join aftl r a sola.

Thorough Ba*4, the instrument rith f&uris

t .I ll. 1 Off
I'crse, one tout to a |

;.rt.

. « ith lift and s| irit.

^uLtiu. tutu i \t r qa



RUDIMENTS OF MUSIC.

LESSON I.

Of the Stafp ano Clefs.

A Staff consists of five parallel lines, which, with the four in-

termediate spaces, make nine places or degrees for the notes,

rests, and other musical characters. These degrees are counted

upwards. Ex.

Lines. spaces.

When more degrees are necessary, the spaces below or above
the Staff are employed, and also short additional lines are used,

called Leger lines, and thus the number of degrees may be in-

creased at pleasure. Ex.
Leger lines above.

Leger lines below.

A C/f/is a character prefixed to each Staff to designate the

parts, which are Base, Treble, Counter or Alto, and Tenor.
There are but two Clefs used in this work, which are the

Base and Treble Clefs. The first is confined to the Base, and is

placed on the fourth line. In old church r^.

music it was sometimes placed on the mid- Ex. ~Z
die line, and called the Bariiono Clef. - •

Ex.

The Treble Clef is used in all the upper

parts, and is placed on the second line.

Another Clef, of one and the same form, was formerly used

for the Tenor and Counter Tenor
parts, and sometimes fur all the

upper parts, and was moveable at

pleasure to any line in the Staff.

The Counter or Alto Clef was placed on the middle

The Tenor Clef was placed on the upper line but

fourth line.

When placed on the lower line it was called the Soprano or

Canto Clef.

When placed on the second line it was called the Mezzo Soprano

Clef.

When cither the Treble, or Counter Clef, is occasionally

placed on the base staff, it is generally to bring down one of the

upper parts to the view of the organist, and is intended only

for him ;— it occurs sometimes where the base would otherwise

run too high for the staff.

The Counter, or Alto Clef, on the middle line, has heretofore

been generally used, but the Tenor Clef on the upper line but

one has not been much used, and the others not at all, with us.

Latterly they have all been laid aside as useless. As it is con-

venient, and even necessary, for every singer to be acquainted

in some measure with all the port*, and as the different <.Uh
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require a different application and use of the staff, it necessarily
lollows. that the more Clefs there are used, or the more they
arc varied, the more the difficulty is increased to the learner.
The Base, which is the foundation of all harmony, should he

Mini,' hy the low< *t voices of men.
The Tenor, is designed for the higher voices of men.
The Counter, or Alio, is designed for boys, or the lowest fe-

male voices, or the highest voices of men.
The Treble^ Soprano, or Canto, which is the principal Tune or

Air, should be always sung by females, whose voices are natur-
ally an octave higher thin those of men.

This is the natural order in which the part9 should stand, but
it has been found convenient to place the Treble next to the
Base to accommodate organists and other performers on keyed
instruments, and the Tenor lakes its place at the top. This is

the order observed in this work.
If more parts than four are used, they are specially designated

as 2d Treble, 2d Tenor, &c
W hen the arrangement of the parts is thus understood, more

than two clefs arc certainly unnecessary and inconvenient.

QUESTIONS TO I.!"--'

l. WhM bafl
i

<; for the notes, or degrees, doe? it contain ?

:

I iw ire 1 1 ej . uimted, or reckoned ;

4. 'What i' to In done when more degrrrs are wanted'
.. \\ h i ire ! Jf r lines ?

i

[

I. i* in »ii •- I there, and wh- I

8. How many CUft are used in lhi« work, :.n.i »-.

9. What re xouet best raited to rath part t
10. When there are man than four pnrK I.e.-. arc t).

•'•

J
'

Res

LESSON II.

Or Non - and Rests.

.Votes are marks or characters designed to represent sounds,

and are six in number.
Rests are marks of silence, and are six in number, and take

their names from their corresponding Note-. I.x.

Semibrtrte. Minim. Crotchet. Quaver. TmiouaTer. PemijemiquaTer.
Notes ~SZZZIZpZZZIZBZZZIZSZZZIIi:cs —5zzzizpzzziz«zzziz*zzzir*zzzzizz:«i:zzz:|

. - ir-i[T ii7iE h |ga
A Semibreve is a round open note; and its Rest is an oblong

square placed under a line, and is called a Semibreve Rest ; but

it is also used to fill a bar or measure in every mode of time,

and is therefore called also the Bar Rest.

A Minim is formed like the semibreve with the addition of a

stem. Its Rest is like the semibreve rest, but is placed above

the line, and called a Minim Rest.

A Crotchet is formed like the minim, being only somewhat
smaller, and its head black or opaque. Its Rest is a stem lean-

ing lojhe left with a hook at the top turning to the right, and

is called a Crotchet Reft.

A Quaver is formed like the crotchet, with a crook to the

stem turning to the right. Its Rest is a stem leaning to the

ri^ht with a hook at the top turning to the left, and is called a

Quaver Rest.

A Semiquaver is like the quaver, but has two similar hooks.

1 1 ==. Rest also has two books ; and is called the S i ii ^tazer Rest.
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A Demisemiquaver is like the semiquaver, but has three similar

hooks. Its Rest has also three hooks; and is called the Demi-
semiquaver Rest.

The following is the proportion these notes bear to each other.

One Semibreve is Z_Z equal to

2 Minims

•1 Crotchets

Quavers
z^zpzpz*:
—)— i— i—h-

ztezfezfezte:

16 Semiquavers —

t

32 Demi- —
semi-

quavers. ~

It will be here seen that a minim is equal to two crotchets.

A crotchet equal to two quavers, &c. The rests are equal to

their corresponding notes. When a Semibreve Rest fills the

space and unites two l'tnes, it is

called the Breve Rest, or Two bar _
abar* **£.'_ 8

_
b
f

r
_f:ff;

Rest. When it fills two spaces Ex. Z~"f"TZrlzi "I
—

and connects three lines, it is
~~?~

ZT.ZZr"TZ_IZ~~
called a /W 6«r /ta/.

l.

2.

3.

4.

5.

7.

9.

10.

11.

.12.

13.

14.

15.

QUESTIONS TO LESSON II.

What are Notes, in music, and how many are there?
Will you name them?
What are Rests, and how many are there ?

Will you describe a Semibreve and its Rest?
A Minim and its Rest? 6. A Crotchet and its Rest?
A Quaver and its Rest

?

3. A Semiquaver and its Rest?
A Demisemiquaver and its Rest?
How many Minims and other shorter notes are there in a Semibreve ?

How many Crotchets, &c. in a Minim?
How many Quavers, &c. in a Crotchtt ?
How many Semiquavers, &c. in a Quaver?
How many Demisemiquavere in a Semiquaver ?

Is a Semibreve Rest ever used to fill wore than one measure, and how

LESSON III.

Explanation of Musjcal Characters.

A Pom/ of Addition, is a dot after a note, and adds one third

to its length or duration. Ev.

—i— i— i
—-*-!— I—I—

-

L-^-^-t?- t5~p~p" g"g-g

Thus a pointed Semibreve is as long as three minims ; a pointed

Minim as long as three crotchets ; a pointed Crotchet as Jong as

three quavers ; a pointed Quaver as long as three semiquavers
;

and a pointed Semiquaver as long as three demisemiquavers.

A Figure of Diminution, is a figure of three placed over or

under three notes of the same kind, or a six over six notes

;
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and takes away one third of

their length, so that three

ihofl marked are equal only

to two without the figure, or

six equal only to lour.

A Flat, is the letter b placed before a note;

and lowers it half a tone.

"j«ia 1 et[ui la

Ex. — b

A Sharp, is a double cross placed before a note

;

and raises it half a tone.

A Natural, is a character placed before a note,

to restore it to its natural sound.

A liar is a perpendicular line or score, drawn
through the stafl' to divide the music into equal

measures.

A Double Bar is one, or two, large per-

pendicular lines drawn through the staff to Ex.
denote the end of a strain, or line of poetry.

A Brace is a connecting line at the beginning of

a piece to shew how many parts move together,

or compose the score.

A IhiUU nr Pause, i- a point, covered by a curve _f^_
line, pljced over a note, and denotes ihnt'ils sound Ex. ZDZ

ued at pleasure. zEz
Slur or 7 .- 1 carve line drawn over or under several

notes, cud shews that they are to be sung to one syllable.— If

the notes are quavers or smaller notes, they are tied at the
bottom or top of their stems by their .JTZ^
hooks, and need no slur, or other tie, Ex. ZWlftZfitzu
and are called Groups. _fc__'_

A Repeal, consists of dots or points placed at

the end of a strain, or dots with a dotted S over r
~~ T

~

them, and denotes that the strain is to be sung ~v

—

-rr-

again. —— *•

A Double ending consists of dots at the end of a strain, with a
double bar and a figure 1 over the preceding note, and a figure

2 over the succeeding note, and signifies that the strain is to be
repealed, and the note under figure one is to be sung the first

time, and the note under figure 2 is to be sung the second time,
omitting that under figure I,

unless they are connected by
\ _JL_ _}_zZ

~s -

a slur, in which case, they Ex. ZDIilfccZ . IE*:flzcz
are both to be sung the ZfEliJlIZZZ

° f

7p? | |_zz
second time.

I wtec Xotes are notes placed on different de-
grees in the staff and in the same part of the
measure, and may both be sung together, and
each singer may choose which he pleases.

A Trill, or tr. is placed tr »,n -

over a note, and shews that E\. Z^Z~ZZli^im^^Z~ZZZ
it should be shaken.

| [

*fc£j i
|

| J f- 'fc

An Appagiatura is a small note placed belore 1 principal
note, on an accented part of the measure, and takes a por-

tion ot its time, according to its comparative length : except
the principal be a pointed note, in which case, it takes tfce

_e—
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whole time of the principal, and that takes the time of the

point: Ex.

After Notes, are small notes following the principal note,
written, sung. written.

mm
Ex. -

on unaccented parts of a

measure, and take one Ex. —
half of its time :

-

Syncopation, or Driving Note,

is when a note begins on the

weak, and ends on the strong

part of the measure.

A Direct, is a character at the end of a staff, and

jshews that the first note of the next staff is on the Ex. -^~
degree, where the direct stands. —

Ex
< EEE

Staccato Marks are dots or marks placed over notes, and

shews that they should be performed short and distinct, and is

the opposite of Legato, which im- _,_|_,
plies that the notes are to be per- ^ —

<

formed in a smooth and gliding

manner, at full length.

A Crescendo is a mark placed over the staff, to £
signify a gradual increase of sound.

2

-a

A Diminuendo is a mark to signify a gradual p
_

diminution of sound.

A Swell is a character combining the crescendo and dimi-

nuendo, and signifies a gradual increase to the p ^^,-.
middle, and then a gradual diminution to the end.

A Signulure is the number of sharps or flats set at the begin-

ning of a Tune, which affect all the degrees on which they are

placed throughout the Tune, unless counteracted by naturals

or otherwise. If there be no flats or sharps it is called the

Signature of the natural key.

QUESTIONS TO LESSON III.

1. What is a Point of Addition, and what are its uses?

2. What is a Figure of Diminution, and what are it* uses ? 3. A Flat ?

4. A Sharp? S. A Natural? 6. A Bar? 7. A Double Bar?
8. A Brace? 9. A Hold or Pause? 10. A Slur or Tie? 11. A Repeat?

12. A Double Ending ? 13. Choice Notes ? 14. A Trill?

15. An Jlppogiatura ? 16. lifter Notes ? 17. Syncopation or Driving Notes?
18. A Direct? 19. Stoccato Marks ? 20. A Crescendo ? 21. A Diminuendo ?

22. ASuell? 23. A Signature?

LESSON IV.

Of the Scale, Solmization, and the Gamut*

The Scale consists of seven original sounds, which are named
from the first seven letters of lb© Alphabet, viz. A, B, C, D,

E, F, G.
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Solnv:atwn, or Solfeggio, is the application of certain syllables

to the notes which represent these founds : which arc lour in

numbe», namely, Fa, Sol, La, Mi. Some nations use seven

Syllables, as

ut, re, mi, fa, sol, la, si.

or, do, re, mi, fa, sol, la, si.

or, da, me, ni, po, tu, la, be.

These syllables are used by students instead of uords only
while they are practising, and until they become well acquainted
wiib the scale and the various intervals it contains.

Note, a in fa and la has the broad sound of that letter, and
i in mi has the long sound off.

THE GAMUT.

The Gamut is the application of the Letters and Syllables to the staff: Ex.

TrtbU, *2llo, nnd Tenor.

C Second leger line above.

15 Second spare above.

A First leper line above.

G First .-pace ab<\ I
.

_ V Fifth line

Fourth space.

-Fourth line

Third space.

Third line

Second space.

-Second line

First space.

-First line

Fir'-l space below.

-First leger line below.

This Camut should be perfectly understood and committed to

memory, so that the student may be entirely familiar with the

situation of the letters upon the staff, as these never change, but

always preserve the same places; while the syllables are always

changing, as will be seen hereafter.

£

Knit.

-K-

B

-Second leger line abort.

-First leger line above.
First -

Filth line.

Fourth space.

Fourth line

Third 'pace.

-Third line

-• nnd space.

-P< tond line

r

First space.

-First lin*

} i r- 1 spue t In low.

-First kger line below.

The Clefs, with their relative situation, as used in this work,
will be understood from the following example, where the Sylla-

bles are also applied to the letters and notes as they stand in

the natural key, when there are no flats or sharps inserted.
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Treble

Alto and Tenor,

s.p:ge£!l

Base. Q"g"P-~

— I IJ,IO"^- i i i i
—

CDEFGABCDEFGABCDEFGABCDEFGABC
fa sol la fa sol la mi fa sol la fa sol la mi fa solJa fa sol la mi fa sol la fa sol la mi fa

Here it will be seen that the Base Clef stands on the line

represented by F, and is called the F Clef; and the Treble Clef
stands upon the line represented by G, and is called the G Clef.

It will also be seen that the second C in the base is in unison
with the first C in the Alto and Tenor, and the third C in the
Base, and the second in the Alto and Tenor are in unison with
the first C in the Treble; this is so, because the Treble is an
octave higher than the Alto or Tenor, female voices being
naturally an octave higher than those of men.
The other Clef of which we have spoken, and which is now

out of use, is called the C Clef, and it gives the name of C to
the line on which it is placed, and all the other letters must
stand in the natural relative order.

The natural order of the seven sounds on the staff is as

follows.

Treble, Alto

and Tenor.

Base.

fa sol la fa sol la mi fa fa mi la sol fa la sol fa

fa sol la fa sol la mi fa fa mi la sol fa la sol fa

The above will be a good lesson for trying the voices of the

students, and familiarizing them to the seven sounds of the natural

scale both rising and falling.

It will be perceived that fa, sol, la, being repeated, with the

addition of mi, completes the seven sounds, and the eighth comes

to fa again, and constitutes what is called the octave; so that,

after the seven sounds have been performed, a new series com-

mences precisely like the first, only an octave higher, or more

acute, and if the series should be repeated ever so often, they

are considered as one and the same.

In the foregoing examples, which are founded upon what is

termed the natural key, it will be seen that the mi, which is

considered as the guiding or leading nolc, is on B : but it may

be removed by flats or sharps at the beginning of a tune, or

changed, in the course of modulation, to any other place or

degree in the staff. It is important therefore in solmization first

to ascertain where the mi is, and for that purpose the following

rule should be perfectly familiar, and committed to memory.
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RULE.

The natural place for mi is in 13 ; but

If B be flat tni is in E
U B and E be Bat mi is in A
U B, E and A be flat mi is in D
IfB.E, A &. D be flat mi is in (i

II F be sharp mi is in F
If F and C be sharp mi is in C
If F, C, &C|be sharp mi is in G
If F,C,G&a) be sharp mi is in D

Having thus found the place of mi, by tbe application of this

rule to the signature, the natural order ascending from it will

Le fa, sol, la, fa, sol, la, and descending will be, of course, la, sol,

fa, la, sol, fa, and then mi returns again either way. Of these \

seven orieinal sounds two are only halftones. They arc found

between mi and fa and la and fa ascending. It is from these

two semitones that tbe necessity of modulation arises, and its

principles depend upon them.

Modulation is a partial and temporary change of the key or [

Tonic occurring in the course of a tune, by the introduction of

incidental flats, sharps, or naturals ; and these affect all the sub-
J

sequent notes on the same bar or measure, and sometimes the

first note, or more, in the next measure standing on the same
degree, provided the last note in the other measure stood on the

i. . r< e thus uilectcd. •

Q ESTION8 TO LESSON 1\ ,

l . W £ of Mi
1. | nl what are the names of the Syllables n

4, M < ; rr : Hers applied to the Treble Staff.'

6. I 'ff-'

i \\ list arc tl • which other nations use in Solmization :

7. B their places on the. StaiP

B, Ho the Syllabi's change their plaets •

9. What l.'tur does the Treble Clef represent

10. Wha* Lettt />'«« Cle/ represent?

11. What Letter doet tin other Cle/, which is now ob«o]ete, -

It. Now Jo /n, iW, la, mi. represent tbe *'-uii sounds, considering the? ax'

but luur in niirni

1 i. Rowis tbe Octave composed? 14. What is the name of the leading note

15. W hat i- the natural place of mi '

16. W htn, by flats or sharps at tbe h. ginOfog of a Tuiu,.the mi n changed

to another place, by what Huh is its place ascertain

17. What is the order of tbe syllables, in -uln.i/ation, abore and below mi

18. Mow many halftone* arc- "there in tbe Octave, and where do they fall

.

]'K \\ hat is Modulation '

LESSON V.

Or Modes, Tonic or Kev, and Interval-.

There are two modes, the Major and Minor.

The Tonic or Key note, is either the first note above Mi, ot

the first note below it, according to the mo«Je. In the Major

Mode it is the first note above Mi, and is called Fa. as we have

already seen. In the Minor Mode it is the first note below Mi,

and is called La. In the Major Mode the semitones are always

found between the third and fourth sounds and the seventh and

eighth sounds ascending, that is. between La and Fa, and .Mi and

Fa, as was before staled. From the Tonic Fa, therefore, in the

Major Mode we gradually ascend to the third note by two whole

tones, so that the third is a Major third, which gives it the name

of the Major Mode .- as Fa. Sol, La, as may be seen in the fore-

going examples. In the Minor Mode we ascend from the Tonic to.

the third by one whole tone and one half tone or semitone, so
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that the third is a minor third, which gives it the name of Minor
Mode; as La, Mi, Fa, and the JLwo semitones in the Minor
Octave will therefore be found between the second and third

sounds, and fifth and sixth sounds ascending, that is, between
Mi and Fa, and La, Fa; which are the same intervals and the

same tones as in the Major Mode : Ex.

Ex. Major Mode. e_C3_E

CDEFGABC
fa sol la fa sol la mi fa

Ex. Minor Mode.

"abcdefga
la mi fa sol la fa sol la

The last note of the Base at every final close is either the

first note above, or the first note below mi, that is, either Fa or

La, and thus determines the Mode.
The Minor Mode, however, in modern music, is altered from

its natural state, by sharping the 6th and 7th from the tonic in

ascending, which renders it in some measure an artificial scale.

Ex.

?::g_.p--e- ,__._-------5--p-*P"_2z

Efc :p:

In ascending it is necessary that the seventh, as a proper lead-

ing note to the Octave or Tonic should be sharped, leaving an

interval only of a semitone between them. Having sharped

the 7th, it becomes necessary also to sharp the 6th, otherwise

there would be a tone and a half between them, which would

not preserve the scale, as it ought to be, a regular series of tones

and semitones. In descending the 6th and 7th are not to be
sharped, but preserve their natural sounds, as the above example
shews. The occurrence of these sharps on the 6th and 7th in

this manner, does not change the key, but are called the sign of

the Minor Mode.
The seven sounds in the Octave, the eighth being the same as

the first, have distinct names from their situation and effect in

the scale. The Key Nole is called the Tonic, from its being the

principal Tone, or pitch of the Tune. The next note above, or

its second, is called the Superlonic, from its being the next note

above the Tonic. The next above, or its third, is called the

Mediant, from its being in the middle way between the Tonic

and Dominant. The next above, or its fourth, is called the

Sub Dominant, from its being the fifth below, as the Dominant is

the fifth above the Tonic. The next above, or its fifth, is called

the Dominant, from its requiring the Tonic generally to be

beard after it, especially at a close, and is therefore said to

govern it. The next above, or its sixth, is called the Submediant,

from its being- in the middle way between the Tonic and its fifth

below. The next above, or its seventh, is called the Leading or

Sensible note, from its leading naturally to the Tonic, and is the

sharp seventh of the scale, and therefore, as has been said, is

necessarily sharped in ascending. T-he last, or eighth, is the

Octave to the first note, and considered the same in effect.

E_!_rc-=n©:

Example.
.q :_•:.

Tonic. Supertonic. Mediant. Subdooiinant. Dominant. Submedj&nt. Leading N»te. Octare-
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An Interval is the distance of one note from another. There
arc fourteen intervals bearing distinct names, viz : The Unison,

which is one and the same sound ; as mi. 2d. The Minor second,

which is a semitone, as from mi to fa. 3d. A Major stcond,

which is a tone, as from fa to sol. 1th. A Minor third, consist-

ing of a tone and semitone, as from mi to sol. 5th. A Major
third, consisting of two tones, as from fa to la. (Uh. A Perfect

fourth, consisting of two tonrs and a semitone, a? from fa to fa.

7th. A Sktirp fourth, consisting of three tones, as from fa below
to mi. 8th. A Flat fifth, consisting of two tones and a semitone,

as from mi to the second fa above. 9th. A Perfect fifth, con-

sisting of three tones and a semitone, as from fa to the second

sol above. 10th. A Minor sixth, eor.-isting of three tones and
two semitones, as from mi to the second sol above. 11th. A
Major sixth, consisting of four tones and a semitone, as from fa

to the second la above. 12th. A Minor seventh, consisting of
four tones and two semitones, as from sol below to the gecond fa

above. 13th. A Major seventh, consisting of five tones and one
semitone, as from fa, the tonic, to mi above. 14th. An Oijave,

consisting of five tones and two semitones, as from fa, the tonic

below, to fa, the tonic above. The Octave, fifth, fourth, third,

and sixth, are, in harmony, called consonant; the second,

sharp fourth, and seventh, dissonant.

Example.

T T
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I n- |
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z o I in
©-
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n. Minor jfcond. Mai third. Perfect four! - i fourth. nor tilth Major tixtb. Min.T »r>rnto M:kw>'<'

mi ii.i I.-. fa M>1 iui »ol I'd la fa (a u mi mi la fa mj! ini sol la l.i sol fa fi mi fa fa.

Hence it apprnrs. that the Octave consists of five tones and
two semitones, equal to twelve semitones. Bv including the

first and I ist, there nroutd ippear to be 13, bot it would be only
counting one twice, as the first and last are the same, being Oc-
taves to each other. There are therefore but twelve intervals,

because the Unison cannot properly be called an interval, and
the sharp fourth, and flat filth, although necessarily distinguished

for the purposes of harmony, are performed on keyed instru-

ments with the same keys, and make hut one interval, each con-

taining the same number of semitones.

The Insertion of an in'erval is the placing of the lower note

an Octave higher; or the upper note an Octave lower, which is

the siime thing in effect; so that a second heroines a seventh;

a third, a sixth ; a fourth, a fifth ; and vice vcr>u.
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Example.

xv

Inverted
IQ.

Inverted. Inverted. Inverted. Inverted.
-Q.

Inverted.

=zz=zztzzzz-ztzzzzzLz-rfr©zzzzizzz=zrazzzzzz±zzzzez3zzzzszIzzzzzrlz m
Second. Seventh. Third. Sixth. Fourth. Fifth. Fifth. Fourth. Sixth. Third. Seventh. Second.

The scale is divided into semitones by the use of flats or sharps, producing an artificial semitonic scale, as follows.

THE SEMITONIC SCALE.
Ascending by Sharps. Descending by Flats.

2
D-#- E F F& G G<#. A A# B C B B& A A& G G& F E E& D "r>& C

"

4 5 6 7 8 9 10 11 12 (13) 12 3 4 5 6 7 8 9 10 11 12

Ascending by Flats. Descending by Sharps.

D-£ E-& E-^- E G& G-^. A& A-^ B& B-^-

In ascending by flats, or descending by sharps, it is necessary

-after every flat or sharp, to insert a natural, otherwise the sharp

or flat would continue its effect, and the half tone would not be

produced. Two of these are called natural semitones, as be-

tween E and F and B and C, and all the other ten are called

artificial, as being changed by sharps or flats from their natural

state. The natural semitones are sometimes called diatonic,

and the artificial ones chromatic, in reference to the ancient

Grecian scales,.

a* a£ g* g-^ f# f£ e d# U^ C# C£

It may be proper to observe that any two of the five whole
tones, separated by an interval of one degree only, as from C to

D—D to E—F to G—G to A and A to B will be brought to-

gether, to all practical purposes, either when sur.g or struck on
keyed instruments, if the upper note of the interval be flatted,

and the lower one sharped; that is, C# and Db, for instance,

are the same in sound, although they stand on different degrees

in the scale ; and so it is with the other four.
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Besides the intervals before mentioned, there are others pro-

duced by the Semitonic scale, which are called extremes, namely,

the extreme or chrormtic semitone, the extreme sharp 2d, the

extreme fat 3d, the extreme flat 1th, the extreme tkarp 2d, the ex-

treme sharp 6th, the extreme fat 7th, and the extreme fat 8th—

-

These are principally theoretic distinctions, as on keyed instru-

ments the extreme sharp second, is the same as the minor third;,

and the extreme fat third, the same as a tone, containing only
two degrees, and the most of the rest correspond to other

naturut intervals.

The Scale may be theoretically subdivided into smaller interval?, called quarter tones, thus :

—

- * i'U !•" I-* tb t-c- e# Ktf <k <'$ «# Afe Ag cfe n$ n*

This is altogether an imaginary division of the scale in modern
music, as the quarter tones cannot be struck on keyed instru-

ments; and it arises from writing one and the same key as the

sharp of the key below, or as tbc flat of the key above, that is.

making, for instance, a theoretic difference of nearly a quarter

tone between G# and Ab, or C* and ])b, ice. which to all

practical purposes aie really the same.—This is called, in refer-

ence to the (irccian scales', the Enharmonic, as that by semi-

tones is called the Chromatic, division. These names and
distinctions, however, have but little use or applicability in

modern music.

QUESTIONS TO LESSON V.

'• I' v
- n lime are there, and what are they called ?

'.'. W bi< aui / .
; \'„le >

J. Which ia thi Tonic w V rth< Major Mode/
4. What is tiic distinguishing character of the Major Mode, aud whj ii it so

C .lied ?

j. What i. the distinguishing character of the M-nur Mode, and w hy i

6. Rv what Rule i< it determined whether the Mode be Major or JKi

7. Is the Minor Modi alt. red from it- natural st.itc. and ho*- ?

.*. Have tin w mii sounds or notes in tbc icalet distinct names, and t

are thi

9. What H r. u Interval

t

10. Huw many Intervals

11. \\ hat art th< ir names, and which are consonant, and which dissona

12. How many Tones and Semitones ; and how main Semitones art I

in an Octave? IS. W hat i< the litre rsion of an Intcnal

14. How if the Scale divided into Seniito:

15. How many natural Semitones are there in the scale, and how many
artificial.' 16. dli the scale be further subdivided into Mnaller Man

17. Ii this anbdivision a practical one, er only a Ttiiuntu and imapna y one ;

LESSON vr.

Of thb removal of the Kev note on Tonic from one degree

TO ANOTHER IN THE SCALE, AND OF SlO.S A 1 L KES.

In the scale, as we have seen, we have twelve di>tincl sounds,

each of which may become a new Tome, from which to form
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I

ihe natural scale in either Mode. In order to do this, we must
place sharps or flats on such notes as are necessary to bring the

two Semitones into their proper places in the scale. This will

show the utility and necessity of flats and sharps. If, for in-

stance, you would remove your Mi from B, its natural place, to

F, so as to bring your Tonic to G, instead of C, its natural place,

you must place a sharp on F : Ex.

Mi in B. Tonic C.

tol la mi fa sol la fa sol.

Mi in F. Tonic G. ^

fa sol la fa sol la mi fa.

Mi in C. Tonic D.

fa sol la mi fa sol la fa.

If you would again remove
your Mi from F to C, and
place your Tonic on D, )ou Ex.
must place an additional sharp

on C.

It will be perceived that the syllables change their positions

so as to apply to the natural order in which they should stand.

And in every change by sharps the fourth above the Tonic, that

is, its subdominant, must be first sharped, and becomes the new
leading note or Mi, and the Dominant becomes a new Tonic;
and thus sharps are regularly added by rising fifths, or, what is

the same thing, by falling fourths.

If you would remove j'our Tonic by flats, and wish to place

it on F, instead of C, its natural place, you must place a flat on
B, which will remove the Mi from B, its natural place, to E,

and F will of course be the Tonic of the Major Mode.

Mi in F.. Tonic F.

>ZeZa<_§izizzzizzz:

Examples.
Mi in B. Tonic C. ^

M. ~*~ TqZP~_~ ~

sol la mi fa sol la fa sol sol la fa sol la mi fa.

The regular changes by flats are made by flatting the Mi or

leading note which renders it the subdominant or fourth of the

new key in the Major Mode, and carries the Mi to the fourth

above: so that flats are regularly added by rising fourths, or,

what is the same thing, by falling fifths.

Wherever the Mi is placed the music may be cither in the

Major or Minor Mode. Whenever it is removed by sharps, the

Major Tonic will be the first note above the last sharp, and the

Minor Tonic, of course, the first note below it. When it is re-

moved by flats, the Major Tonic will be the fourth below, or fifth

above the last flat, and the Minor Tonic the sixth below, or third

above it; which the foregoing examples will show.

By this process it will be perceived, that the two semitones

will be made to occupy their proper places in the scale. These
flats and sharps are placed on their proper letters in the begin-

ning of the Staff, and are called the Signature, and operate

through the strain or piece, unless changed or removed by
naturals, as has been before stated. It is usual to place the flat

or sharp in the signature, on one line or space only, but each
line or space designated by the same letter is equally effecteu

by it : Ex.

Mi m E. Mi in A. Mi in D. Mi in O. Mi in F. Mi in C. Mi in G. Mi in D.

i2=l^=EJbpE|?|^jPE;f8aHiE:-Epe3
z:5Tiz:?-t=?-zI;!:;?:B:S:=i5--l4S«:T*f- :1
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U lien the Mi is placed on G or 1) by sharps, being themselves
sharped, they are a semitone higher than when removed there
by flats, which leave them in their natural state; and there is

the same difference in their Tonics.

<^l I -I ION8 TO LESSON VI.

Mow h the Tonic r< moved ;

Mow would you n-iuon the Tonic from C 'o (• '

II >u would you remove it to D ' 4. Ho* i» (lie Tonic removed to Ft
How are rcmoiais genera))? made by Slmi
II m art tbej made by f'/n/j *

Wh« re will Hie Tonic be in the Major Mode, in relation to the last sharp ?

will it be in the Minor Mode..'

7.

.

10.

II.

Uarpt

Where will it be in relation to the last flat in the Major Mode?
Where will it be in the Minor Mode.'
Wh.it i« the difference in the pitch of Mi, win n placed on G or D by
. ami when placed there by flatt ?

I- thl i rtnee in their Tonics t

LESSON VII.

Or Time.

Tim* is the manner of regulating and measuring sound with
legard to its duration, and is divided by bars.

A Measure is what is contained between two bars.

There are three kinds of time, viz: Common, Triple, and Com-
pound.

Common Time consists of an even number of parts in each

measure, and has three characters, signs, or marks.
The First is a C, and contains one semibrev. or other notes

rtnd rests equivalent, in each measure.

It has four beats or Times in each measure ; and is accented

on the first, or first and third parts of the measure : Ex.

12 34-
_i_2 3 4-_ 12 3 4-

The Second is a C with a bar through it, and contains one

semibreve also, or its equivalent, in each measure ; but has only

two beats or Timet in a measure ; and is accented as the

others : Ex.

Tr° Third, is marked by a 2 with a 4 under it, and contains

one minim, or its equivalent, in each measure, and has also two
beats or Times, and is accented as the others. It is sometimes

called half time: Ex.
1 2 1 2 1

2 _

Triple Time consists of three parts in each measure, and has

three characters, signs or marks.

The First is a 3 with a 2 under it, and contains three minims
in each measure, or their equivalents, and hag three beats or

Times, with the principal accent on the first, and a slight one on

the last : Ex.

sUglWZM
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The Second is a 3 with a 4 under it, and contains three

crotchets, or their equivalents, in each measure ; and has three

beats or Times in each measure, with the principal accent on the

first, and a slight one on the last : Ex.

J 23 1 2 3 123 1 2 3

The Third is a 3 with an 8 under it, and contains three qua-

vers, or-their equivalents, in each measure; and has also three

beats or Times, with the principal accent on the first, and a slight

one on the last: Ex.

1
2J3

1 2 3 1 2 _3 1 2_ _Z_

Wr '1f^frfgJ3EBE|i3--Q-I—J-l ^--^-^-i^-J-ES—_w—_••_—

Compound Time has even beats or times in each measure, but

each time has three notes, and being thus compounded of Com-
mon and Triple Time, it is called Compound Time. It has two
characters, signs or marks.

The First is a 6 with an 8 under it, and contains 6 crotchets,

or their equivalents, in each measure; and has two beats or

Times, with an accent on the first part of each : Ex.

_____ _-£.___«___. ___________

The Second is a 6 with an 8 under it, and contains six quavers,
or Iheir equivalents, in each measure; and has also two beats

or Times, with an accent on the first part of each.

Example.

1 2

:£b*z_

There are other modes of time to be found in ancient music,

and particularly in instrumental, as f,f, f, V
2

? -rVi&c. Dut are not

much used in modern music, and are unnecessary.

Figures, when used as the marks of time, are the fractional part of a Semi-
breve, the upper one designating how many, and the lower one the kind of note?

necessary to fill the nieasure, as # denotes, that three halves of a Semibreve.

that is, three Minims, fill a measure: j denotes, that three quarters of a Semi-

breve, that is, three Crotchets, fill the measure, &c.
The following Terms are used to denote the different movements, or degrees

of time, proceeding regularly from the slowest to the quickest. Grave, Adagio,
Largo, Lento, Larghetlo, Andantino, Andante, Allegretto, Moderato, JYImstoso,

Tempo Guisto, Allegro, Vivace, Con Spirito, Spiritoso, Con Brio, Presto, Pres-

tissimo. Without a Chronometer, however, it will be very difficult to deter-

mine the precise movement of each, and it has been thought better, generally,

in this work, not to make use „of these terms, but to leave it to the discretion

of the Master or Leader. The mode of time, and the sentiment and spirit of

the words, will generally indicate the proper movement. And Church Tunes,,

which are to be performed with a great variety of Hymns and Psalms, will re-

quire often very different movements, and the general direction, which the

Mode alone indicates, has been thought to be sufficient. In Anthems and longer

Pieces, where the authors have given such directions and intimations as to the

movement, they have generally been inserted.

The foregoing examples of Time will be good exercises for beginners, and
should be made perfectly familiar to them. The mode of beating, or rather,

keeping time, will be directed by the Master. It is usually done with the right

hand, and should be openly done by every scholar, till he becomes perfectly

acquainted with each kind of time, so that he can perform in exact time with-

out any motion. The beating of time is only for learners, and for them it is

absolutely necessary. No person can become a good singer without an exact

knowledge of Solmization and beating of time ; and after he has become so, he

has no longer any occasion for them, and should lay them aside.
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QUESTIONS TO LES60S \ II.

i. \\ liut .^ Tun: a( applied to Mut-ic ?

V. How i* it dindtd.f
W (. it H Measure ?

4. How ruanr kiudt of Time arc there, and how are they denominated
->. W hat i; Cummon Time, and how many 1 character has it '

f.. What is the Ftnr; 7. What it the Stcond f B. What H the Tiurd '

y. What is Tri/ilr Time, and how manj character? has it
;

10. What i* the First > 11. What i> the A'eronrf > 12. What u the T*rr<f '

13. What if. Ctmpound Tivie, and how many characters hat it?

14. What is the First > 15. What is the Strand >

16. Are there other kinds of Time, not used in Modern V-
17. What do Figures denote, when ui-td as marks of time '

LESSONS FOR THE EXERCISE OF THE VOICE.
G Major ascending and descending. G Minor ascending and descending.

i y^-

fa, si, la, fa, sol, la, mi, fu y fa, mi, la, «ol, fa, la. tol, fa. la, nii. fa, sol, la, fa, sol, la, la, *ol. fa. la, «<.), fa, mi, la.

^sm&Mm^mmw^mM^i^
^ssssssmmi^sm^sssmi.^m



SONGS OF THE TEMPLE,

OR

BRIDGEWATER COLLECTION OF SACRED MUSIC.

ABRIDGE. C. M. Smith.

i-n-T-Q-0-T-P-e-T-©-«-P-Tn-0-!

To meditate thy precepts, Lord, Shall be my sweet employ, My soul shall ne'er forget thy word, Thy word is all my joy.

6 65 4. 6 4>

43 3 3



18 ADVENT. C M. Callcott.

l^^^r^^^WtW^^Wryfr'^ ffftiMfflsmft
[•i-P-T^Jp- Pi©-,

l..t 2Son tad her sons r«joi«.>- : Behold the pronuVd hour; HerGod hath heard her , And will exalt hk powV. 11 id will, kc

\^MsssMWEssDJjsssssmM
r I li l ii^g— Tl~h
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6 6 7

MICA I) I A. CM.
B I E 5I.I.

msmssmmmssssms^^mm
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gg^tes

kip\7.r -i-inru i ii^^trf^^^g^^a
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ARLINGTON. C. M. Dr. Aine. 19

^nm-

nrtimr r t W i t ircrnrc nomroi
Jesus, with all thy saints above, My tongue would bear her part, Would sound aloud thy saving love, And sing thy bleeding heart.

"^ . P * J* P i _ P

ti
^

6 * 65 * 6 6 6 7
3 *3 3 5 4

ARUNDEL. C. M.

^=fc3z:iEtzfc}^^±EpzJEEtzttz±EEE3

sssai ^^^fia
All glory be to God on high, And to the earth be peace, Good will henceforth from heav'n to men Begin and nev - er oease.

mmmmm



80 BANGOR C. M.

wmwnmmrfi i,rii
H
i-ri fr \wm

Beturn, O (Jod of love, return. Earth is a tiresome place, How long shall we. tliv children, mourn, Our absence from tbj face.

pan j I j
,l if r>flUpwi fUl " »- -'ifT imf^rnTllfTrl^P

BAR BY.

5fe6 $6 6 £ =

C. M.
L-i—

rpffflrrrir^^
taHrpffijLiu-fciJu

"eL T_a_e____ __^m^^mrrrnrnnirni-
9
TYirrr]nrm^

Hope looks beyond the boiuxls of time, When, what we now deplore, Shall rise in full im - mortal prime, And bloom to faile no more.

•«i*-P-r-



liELMONT. C. M. 21
SOFT.

^—* ~* ' Hark, how lieHark,

±fc|=
ZIZD=PZII -P -*~i -tH9-

See Israel's gentle Shepherd stands, With all en - pap - ing charms;

65 7
4^

LOUD-

calls the ten - der lambs,
..„ p:

And folds them in his arms.

And folds them in his arms.

5 Org. 15 v* I
7



«)*> HKDFOlll). G. M. Wheal.

The heav'ns declare thy glory, Ixird, Winch that alone can fill: The firmament and stars express Their great Creator's skill

pcz3ZeZiieZ^iz=eizQZpZizJZ©:izzz:lziz@zpz:pq^

6 4. 6 65 3

HLANDFOKD. C. M.

6
t

T. Jackson.

Awake, my soul, arise, my tongue, Prepare a tuneful voice; In God) the life ot all m> jo\». Aloud will 1 rejoice.
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BOWERBANK. 0. M. 23
Soft.

Where'er 1 turn my gazing eyes, Thy radiant footsteps shine

;

Ten thousand

3=^
pleasing
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6 7
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6 7
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Loud.

wonders rise, Ten thousand pleasing wonders rise, And speak the hand di
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21 BRATTLE STREET. C. M. PleyeL

Wlnle ihte I seek, protecting I'ow'r, Ue my vain wishes slillM, And may this consecrated hour With letter hopes be fill'd.

Lg^3i5IIlfr J'lr Jl r r I JhglrtECTflmn^
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Via. For.

Thy love tbe pow*r of thought bestow'd, To thee :nv thoughts would soar: Thy ir.ercv o'er mv life has flow'd. That mercy I adore.
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BRAINTREE. C. M. 25

While Shepherds watch'd their flocks by night, All seated on the ground, The an - gel of the Lord came down, And fjlory shone around.

j=tf33

6 * 65 87
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BROOKS.
6 5 6 5
4. d 4, 3

C. M.

6 4

M. P. King.

e e 7
4,

As pants the heart for cooling streams, When heated in the chase, So longs my soul, O t.od, for thee, And thy refreshing grace.
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88 HKOOMSUliOYK, or Crowle. CM. Dr. (Jrceu.

M. (oil, I en wuli cv'ty brOiJ . r*OI some kind pow'r to save, To break the \okc ol sin and death, And thus redeem

—J8:

i^irrrirnTTOffi^r^^^
7*

BUKFOHD.

*• 7 (", S - 6 f. 5 t3

Purcell.

6 7 *

.

How shall tlie voung secure their hearts. And guard their livis from sin : I the elloiceM mlis imparls, '1 o keep ll.e conscience cle^n.

« * 6 * 6 4 -t



CAMBRIDGE. C. M.
Moderate

Dr. Randall. 27

Come, Holy Spirit, heav'nly Dove, With all thy quick'ning pow'rs, Come, shed abroad a Saviour's love, And that shall kindle ours. And that, &c. And that, &c.

Tasto.

r.-n—t-P-f

6 6 5
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e IV
CANTERBURY C. M.

Why do we mourn departing friends, Or shake at death's alarms ? 'Tis but the voice that Jesus sends, To call them to his arms.



28 ( VKOLINA. C. M. Coombs.

God of my life, look gently down, Behold the pains I (eel; Hut I am dumb before thy throne, Nor dr.re dispute thy »ilL
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CHAPEL. 0. M.

puTrrrirrfTTrrrriiTiTip:f i rtirr i ririrrirr i ri^r^^
See, gracious God, before t'lv throne, Thy mourning people bend, 'Tis on thv sovereign gruce alone, Our humble hopes depend, Our humble hopes depend.
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CHARMOUTH, or Manchester. C. M. Dr. Wainwrijrht. 29

o-ggz=iDieinip=i:D£pz^:iD3ipip:©:p:ip:s£pjTp5^

My Saviour, my AI - mighty friend, When I begin thy praise, Where will the growing numbers end, The numbers of thy grace 1
.

I:
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CHESTERFIELD. C. M. Dr. Haweis.

A-^-m-m-i
F.

Lord, when my raptur'd thought surveys Creation's beauties o'er, All nature joins to teach thy praise, And bid my soul rejoice.
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ao CLIFTON. C. M. W. Arnold.
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Hark' the ^';»d sound, the Saviour comts, The Saiiour promtlM long; Let tv' . ry
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In art a throne prepare, Anil
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CHRISTMAS. C. M. Handel.

:£ipzpipzz:izzl: S»fc
31

Awake, my soul, stretch every nerve, And press with vigour on ; A heavenly race demands thy zeal, And an immortal crown. And an immortal crown.
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COLCHESTER. C. M.
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Lord, in the morning thou shalt hear, My voice ascending high ; To thee will I direct my prayer, To thee lift up mine eye.
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32 COLKI'OKI). C. M.

b n u- to let- 1 another*! woe, To hide the fault I see; That mercv I to others show, That mercv show to tne. That mercv show to rat

o 6 S> 6 6 6 6 8 7 1 6 7. 5 7 5
4- j Ji 4> j o

6 6 6
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COLLIN ('HAM. C. M. T. Jackson.
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SitiiliiiE=yiEj?ii?igiiiii=?ig}iitiiijj
The dear delights we here en -joy, And call our own in vain, Are but short favours burrow'd now, To be rep-id again.

I II \ T
rifr,*!i"1i—

r

p~p~i r

T

'

rT"""! r\ "*PiPi~"Trrr if frip*a" \
" *i"B r

(. I 6 5

«tr

:zz
;

rzzp^za

*i 1 1—
*b

—

-r-J
6 6 (

4
G 6 OS — 66— f. .') hC 6 6 1



DANVILLE. C. M. Dixon. 33

!S?-

IB^8^^BBSS^MBB^S^S8S
III

SH

When 1 am buried deep in dust, My flesh shall be thy care ; These with'ring limbs with thee I trust, To raise them strong and lair. To raise, &c.
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DORT. C. M.
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6 43 46 5 4 6 65
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In innocence I wash my hands, And so encompass round Thine altar, with the sacred bands, Whose tongues thy praises sound.
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34 DEVIZES. C. M.

--*-
Tucker.
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Behold the glories of the l-umb, Amid his Father*! thf J'repare ntu honors
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bit And songs be - fiWe tin m, And songs be - «n - known.
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DUNDEE. C. M. 35

Snz_e_I _e_pzi^_c^Jai5§iip:a_L_: ]

Let not despair nor fell revenge Be to my bosom known

:

mm
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O give me tears for others' woe, And patience for my own.
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DURHAM, or Walsal. C. M. H. Purcell.

.ord, who's the happy man that may, To thy blest courts repair, And while he bows before thy throne, Shall find acceptance there.

66 #6 6757 *6 6- * 6 5 6 •# 65 C *65 * * * 7 6 5



36 KDDINGTON. C. M.
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Shepherds, rejoice, lift up your eyes, And send jour lears a - wa\ ; News Irom the regiaa ol the »
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Loud.
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Soft.

65 87

Loud.
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jyritTifitTrTtn^
SjI - \ a - tiun'l born to - dav. News from tli rccfi of the skies, BsJ va - lion's born to • day.
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EMBDEN. C. M. 37
Soft.

BE
As pants the hart for cool - ing streams, When heated in the chase ; So longs my soul, O

3,

65 65 6 7
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Loud. m
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thee, And thy re - fresh
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God, for thee, And thy re - fresh - ing grace. And thy re fresh - ing
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grace.
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38 FARR1N6DUN. CM. Wvvill.
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1!- ncc from mv soul, sad thoughts be gone, An<l leave me to my jovs, My tongue shall triumph in my God, And mike a .1 noise.
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For.
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Pia. For.
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H. I eiPd my mind. And drown'd my head in tears, Till sovereign gr:tc<. with shilling rmj s Dispcll'd my gloomj fears. Dispell'd m_\ gloomy fears.
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FORELAND. C. M. Callcott. 39

^&S^^^^^^^^3^^^^^^^^^^^^^^^^^E^^^^^^^S3
Thy words the raging winds control, And rule the boisterous deep, And rule the boisterous deep;
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Thou mak'st the billowssleeping roll, The rolling billows sleep. The rolling billows sleep.
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10 FUNERAL HYMN. C. M. Dr. Miller.

The righteous souls that lake their flight, Far from this world ol pain, In God's pa' final Dosom blest, For - ev - er shall remain.
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c6 6

FUNERAL THOUGHT. C. M

$t 6
4 *

Hark ' from the tombs a mournful sound ' My ears, attend the cry; Ye living men come view the ground, Where you must shortly lie.
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GARLAND. CM. 11

*-4rE:J:Ezz^:izdzIz&i:^^^

He sends his showers of blessings down, To cheer the plains beluw ; lie makes the wood the mountains crown, And coin in vailies grow.
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UREENWALK. C M.
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es here below! How false, and yet how fair ! Each pleasure has its poison too, And every" sweet a snare.
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42 HARTFORD. 0. M. Dr. Heighington.
U " s •> /- • ^—~v

The Lord sup - plies hi* peo - pie's need, Je - ho rah is his name; In pas - lures
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HILLSDALE. C. M. 43

_© _i iliii^liillili
My God, my portion, and my love, My ever - lasting all,

I sdb5^ZEz@iiiHz_ziip—pii—uzf—iLgiiZi

I've none but thee in heav'n above, Or on this earthly ball.
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HOLBORN.
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5 4
33

6 6 6 7
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Now to thy heav'nly Father's praise, My heart, thy tribute bring; That goodness which prolongs my days, With grateful pleasure sing.
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11 IRISH. C. M. Smith.

it the man who ahum the place, Wh< i sinnen love tosieet) \sti<> fears io treaii their wicked wass, Aod hatei ilie sender's seat.
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K END AIJ>! 0. M,

» 6 7
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Clark.
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Lord, when together here ue meeti And taste thy heavenly Krace, Tt»y smiles are so tli - vine - ly sweet, WeVe loth to leave the place.
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KNARESBOKOUGH. C. M. 45
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Hark ! Kjw the feather'd warblers sing, * I'is nature's cheerful voice, 'Tis nature's cheerful voice, Soft music hails the lovely
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music— Soft music hails the lovely spring, And woods and fields re - joice.
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spring, And woods and fields rejoice.
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4f> LINCOLN, or Oxkoud. C. M. Coombs.

Blest be the dt:ir u - nit - ing love, Tliat will not let us part ; Our bodies ma) far ofl remove; We s'ill are one in heart.

f;
•* f» 6 6 § 7

LONDON. C. M.

15 i 4 6 6

Dr. Croft.

iBsa^aEiTarisiiirinDTa i*
O holy, holv, holy Lord, Whom heavenly hosts obey, The world is with tliv glory fall'd, Ot thy ma - jestic s»kv.
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MARTYRS. C. M. 47

lliilillPlEllHlilii^
The year rolls round and steals away, The breath that first it gave ; Whate'er we do, whate'er we be, We're hast'ning to the grave.
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MEAR. C. M.
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Sing to the Lord, ye distant lands, Ye tribes of ev'ry tongue : His new dlscover'd grace demands, A new and nobler song.
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IS MKS9IAH, or Hkadfokd. C. M. llMllld.

1 know tint. m v Redeemer lives, Ami ever prays for me ; Balvati > - \ lib - 0r • tr.

6 o >'• '
:> 4- » 6 5 7

3

MIDDLE BURG. C. M.

rA«X==T«T"I=Z

Wben («u<l revealM lus pracious name, AnJ chang'd my mournful state, My rapture seem'd a pleasing dream, '1 lit g rare appear'd so en ••• The grace, ic.
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MORNING. C. M. 49

gzzMiEzzzz§i^ z3~r: iiz jLiE ;E..?£EzS
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Hail to thy brightness, glorious sun, That gilds the op'ningday ; How far beyond the cold pale moon, Thy warm superior "ay. Tby warm su - pe
;
rior ray.
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Yet still a sun prepares to rise, That brings eternal day, And shows us an immortal prize, That never will decay. -
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That nev - er will decay.
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30 NAZARETH. C. M.

*W—I—1—1-T

See, Israel's gentle Shepherd s'.ands, Willi all-en - gaging charms ; Hark, how he calls the tender lambs, And folds them in his

NEWTON. C. M. T. Jackson.

In every joy ilia' crowns nay days, In entry pain 1 bear, Mv heart :>hall tind de • l.jrht in prtise, "r Mik relief in pn\er-.
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PARMA. C. M.
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Behold the glories of the Lamb, Amidst his Father's throne ! Prepare new honours for his name, Prepare new honours for his
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name, And songs before *in - known. Let elders worship at his feet, The church adore around, With
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02

vials full of odours sweet, With vials full of odours sweet, And liarps of sweeter sound. And harps of sweeter sound.

PEMBROKE. C. M. Dal me r.

Praise ye the Lord, immortal choir, That fill the realms above, Praise him who foim'd you of his fire, Praise b'mi, kc. And feidsyou uith his love.
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PENROSE. C. M. Tucker. 53

Know that his kingdom is supreme ; Your lofty thoughts are vain ; He calls you Gods, that awful name, But ye must die like men. But ye must die like men.
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PETERBOROUGH.
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Once more, my soul, the rising day, Salutes my waking eyes j Once more, my voice, the tribute pay, To him that roils the skies.
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PLYMPTON. C. M. Dr. Arnold.
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Now let our drooping hearts re - vive, And ev' - - - ry

jrc~"

dry:
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Why should these eyes
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be drown'd in grief, Which view a Saviour nigh
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PLYMOUTH. C. M.
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55

Now let our lips, with holy fear, And mournful pleasure, sing The sufferings of our great High Priest, The sorrows of our King.

;
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PORTSEA. C. M.
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Kingsbury.

God of our mercy and our praise, Thy glory is our song ; We'll speak the honours of thy grace, With a re - joic - ing tongue.
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ROCHESTER. C. M.
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57
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God, my supporter and my hope, My help for - ever near, Thine arm of mercy held me up, 'When sinking in despair.
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ROCKINGHAM. C. M.

6 5 8 7

Dr. Burney.
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He is a God of" sovereign love, That promis'd heav'n to me, And taught my soul to soar above, Where happy, where happy, where happy spirits be
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&S KOCKISKIDOK. 0. M.
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There is a fountain, till'd wftfi blood, Drawn from Imrnamiel's \- M, And sinners, plung'd beneath (liat flood, And

i.

,

n 5

i-inncr-, plun n M beneath that flood, l.o.-.e all their guilty stains, Lose all tlu-ir K'"' ty stains.
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St. ALBAN's. C. M. 00

Now to draw near to thee, my God, Shall be my sweet em - ploy ; My tongue shall sound thy

67 67 65 66 65 676
45 4 4 -3 5 43 4
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works a - - broad, And tell the world my joy. And tell the world my joy.
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60 St. ANNE's. C. M.
tf--, Ir^r—T"-r^tl9-nT-i-vziS-

Dr. Croft.

My l rust is in my heavenly friend, My hope in thee, my Cod, Ki»c, knd my help!e«s lite defend, From those ho seek my blocd.
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St. DAVlD's. a M.
tj J J

ltavenscroft.

Arise, O K;nj of grace, arise, And enter to thy rest ; Lo'! thv church waits with longing eyes, 1 bus to le owr.'d and bit

aEfffrfTff^^lfTfTP^ ^
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St. JAMES*. C. M. Courteville. 61

To celebrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world thy works Thy wondrous works, declare.
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St. BlARTlN.'s.

8 7

C. M.
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Smith.

O thou, to whom all creatures bow, Within this earthly frame, Thro' all the world how great art thou, How glorious is thy name.
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tf2 St. AlATTHKW's. C. M. Dr. Crofu

"ket heaven arisr, Let earth appear," Said the Al - miglitv I»rd, The heavens arose, tin- earth appear'd, At his ere • it - ing word,

6 65 * 6 6 6
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Thick tbrkoetl biwdfd <>Yr the deep; God said, " Let there be light ;* The light shone round with smiling rav, And scaUerM ;inriciu night.
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SALEM. C. M. 63

t\:
#-*-

^^^NPfeiy^liy^^^^^aig^§E£i
#,*-! -.-£--( —*zi~ip:c:_
_.,__» ^^

j I
"™™*

i

I I
[

""*" "" ^*"

i

1

' "™*l ™ r™~ ™"" |~
[
^ I

l """"T '

l'
'

^"r
*^"^^~

'I
"*!

I ^j ""
'

i "" I 9 """™
~ [ I

' *^^~

~

The various months thy proodness crowns, How beau - teous are thy ways ! Tlie bleating
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6 6 7
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34
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x-—^ And shepherds shout, And shepherds shout thy praise.

flocks spread o'er the downs, And shepherds shout, And shepherds shout, And shepherds shout thy praise.
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04 St. MARYs. C. M.

Thee we adore, Kternal Name, And humbly own to tliee, How (ce^le is our mortal dame, What d\hif» worms an- »•

e <*e t *

SHORE DITCH. C. M.

My fhlng ) tars lime urges on, "What's human must decav ; My friends, mj youth's companions, gone, Can 1 ex - pect to stay.
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SOLWAY. C. M. 65

Thy praise shall tune illy breath,

:fcznz

When glimm'ring life re

l'hy praise shall, &c

si^ns its flame, Thy praise, 'I hv praise, &.C
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Id the shades of death.

«— !» T_a_e_,
The sweet, Thesveet remembrance oflhy name, Shall ff"

Shall gi (1 the shades of death.

The sweet remembrance of thy name, The sweet, &c
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S I Shall gild the shades ot death, Shall gild, &c.
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STEPHEN'S. CM. Jones.

Then since myself I cannot keep Kv'n one short moment thro', W 'a) eslhat ne\tr slrep. Till morning beams itfiew.

6 5 6 fi 5
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STOCKTON C. M.

With all lier nuin'rous tongues

;

,.< i i .. i i
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.
' wli.le aaiurc apeaki l£j praise I li> saints shall tunc di - vin er lays, And love inspire their songs-
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SWANWKJK. O. M. Lucas. 67

i^=NiiPiliii^=yE!

Soon shall the glorious morning come, When all thy saints shall rise, And cloth'd in

ZBEtzK
~"^~i~Q"T~9~-®~T-9 >~~t-|— h-f-Q-BE=f

I
7

-l-Q-

6 6 7
4

I
Oieran.

'8

e

87
65

skies.
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their im tend thee to the skies.
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TISBURY. CM. Husbaud.^s^gsB^B^assB^
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There is a land o!' pure delight, Where saint* in - mortal reign; In - ft - rate dav ex - eludes the Right) la-

•

finite excludes the night, And pleasures banish pain. And pleaaaies bankh pain. And pleasures, And pleasures banish pain.
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WALLINGFORD. C. M. 69
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Time, like an ever - rolling stream, bears all its sons away ; They fly forgot - ten, as a dream Dies at the op'ning day.
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WANTAGE. 0. M.
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Our days run thoughtlessly along, Without a moment's stay ; Just like a story or a song, We pass our lives away.
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70 WANTLKY. C. M.
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And Ut tlnb bo - dv fail, And let it faint or die 111 v ul shall
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Soft. l»ud.
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quit tlic mournful vale, And soar to worlds on liigli- And soar to world* on high-
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WAREHAM. C. M. Dr. Arnold. n

How large the promise, how divine, To Abr'ham and his seed ; I'll be a God to thee and thine,

<l
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Sup - ply - ing all their need. I'll be God to thee &nd thine, Sup - ply
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all their need.
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7^ WELKIN. CM.
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Indulpcnt Father, how divine, How bright tby glories ate ' Thro' nature's ample round they shine, Thy goodneas to ikclare.

6 4. o ;
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WINDSOR. C. M.

S 4- 6 i * :

Kirby.

M;. Got! i how many are By fears! lie w f.tst my foes increase ' Their number, liov it multiplies! Hotf f^'al to my peace'

s: «•



WORKSOP. C. M. 73
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To calm the sorrows of the mind, Our heav'nly Friend is nigh, To wipe the anxious tear that staits And trembles in the eye.
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YORK. C. M.
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Milton.
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Jesus, the friend of sinners, calls, With pity in his eyes ; And warns them of the dang'rous foe.-, 'I hat all around them rise.
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ALBIOX. L. M.
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(hi wingi ct faith Mid itrong desire, Ami reach at Lsi ilic ihining cl.oir,

(I ni:i\ iiiimi iii, daily rise, In the bright n.aiisiois ol it.' -

e-s :
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ALDKIDGK. L. M.

' l it the refuge of his smuts. When storms ol sharp distress invade; E'er we can offer our complaints, liehold him present with i.i* aid.
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ALL SAIXTS. L. M. Koapp. 75
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God oi* the Sabbath, bear our vows, On Ibis tby day, in tills thy house

;
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And own, as grateful fice, The songs (bat in thy torn - pie rise.
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76 ANTIGUA. L. M.
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The K.'ig ct saintv how lair his face, A - dorn'tl vilh m»i - c-9 - ty and P 1
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lie comes wiili blessings from bove, Ami wins the na - lions to liis love.
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ARMLEY. L. M. 77

mires, a - bove All earth - ly .bys, all earth - ly love,Thou, whom my soul ad

g J T ^
;rf^T~I_

(;_L^[^^LgXIk5Si-LI-t3^-l-E-g-ii§

H.EEIEE35
'
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Tell me, dear Shep - herd, let me know, Where do thy sweetest pastures grow.
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79 1UHYL0N. L. M. Kaveoseroft

Now let our mournful songs record, l"he d)'"K sorrows of our Lord, \\ hen tiecompluin'cl in n-arsand blood, Abone foriiken of bis God.
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HATH. L. M.

Come liiiher, u'l ye wean souls, Ye benyj laden tinners, come ; I'll give you rest from all your toils, And raise you to my liea\ nh l>
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BARN STEAD. L. M. 79

p^^gp=z^E^^^^j^^^|^i|^^E^p^£

He guides our feet, di - - rects our way, His morning smiles en - liven day ; And when the

H=
6 6 6 5 8 7 Org. * 7 § #" Voice.
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Soft. Loud,

sun with - draws the light, His presence cheers the shades of night. His presence cheers the shades of night.
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80 1J.VT11FOKI). L. M. Milgrove.
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Shew pity, Lord, O Lord, forgive ; Lit a re • pent - ing rebel live; Are not tin mercies

o ri 7
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large and free ' May not a sin - tier trust
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in thee ? May not a sin - ner tm I in thee ?
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BLENDON. L. M. Giardini. 81
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Lord, wlien thou didst ascend on high, Ten thousand angels fill'd the sky ; Those heav'nly guards around thee wait, Like chariots that attend thy state.
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BRAMCOATK. I,. M.
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God is the refuge of his sain'.s, When storms of sharp distress invade; L'er we can offer our complaints, Behold him present with his aid.
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Si CARTHAGE. L. M. or 6 lines. Dalmcr.
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lather of all, omniscciu mind, Thv wisdom who can comprehend? Its highest point- what eve can find, Or to its
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lowest depths descend' Its highest point, what eye can find, Or to its lowest dtpths descend
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CASTLE STREET. L. M. 83

Lord, in thy great, thy glorious name, I place my hope, my on - ly trust : Save me from sorrow,

3EIE33E]

2
7

guilt and shame, Thou ev - er gracious, ev - er just. Thou ev - er gracious, ev - - er just.
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84 CUMBERLAND.^ L. M. Carey.

When I sur - vey lite wondYoiis em.-s, On which the Prinrc of glo - ry died.

a a 6.5n i i

My rich - < H pain I count but loss, And pour con - - tempt on »ll my pride.
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COSTELLOW.

1

L. M. Costellow

Be earlh with all her scenes withdrawn, Let noise and vani - ty begone; In secret silence of the mind, My htav'n and tlif-ie niy God I find.

§zzzlEzfe3lJdT^i£pS
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DAWN. L. M.

#6 6^-7

Whitaker.
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Awake, my soul, and with the sun, Thy daily stage of duty run; Shake oli' dull sloth, and early rise, To pav thy morning saciifice.
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86 DARWENT. L. M.
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Who, from the shades of gloomy night. When the last tear of hop« is shed,
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Can bid the .soul re - turn to light, And brink Hie slumber of the dcd.
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DUNSTAN. L. M. Dp. Madan. 87

i=$=+==£=d^ff=Ezxzi
iHlfe B̂

Awake, my soul, to hymns of praise, To God the song of triumph raise

;

Adorn'd with majes-
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ty di - vine, What pomp, what glo - ry, Lord, are thine ! What pomp, what glo - ry, Lord, are thine
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a* DRESDEN. L. M. or 6 lines.

,. _ y^\ *—s Kinis.
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Preserve me, Lord, in time ol need, For succour t<i tl>\ throne 1 flee, Rut ha\e no merit thereto ple»<l. Mv goodness cannot rtach lotfcee D I
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EVENING HYMN. L. M. Clark.
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Meep, downy steep, come close n.y eyes, Tired whh beholding vanities; Welcome, sweet steep, that drWst awayThe toils and toilt- ol the oa».
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EATON. L. M. or 6 lines.
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Wyvill.
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Come, gentle patience, smile on pain, Then dying hope revives again, And wipes the tear from sorrow's eye,
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While faith points upwards to the skv. And wipes the tear from sorrow's eve, While faith points upwards to the sky.
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90
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FAWCET, L. M. K. Keeue.

To whom hut ttihc shall mortals B°» To fincl tl.e tn.e and I \ ing my, 1 i.at leads
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thro' this world of wot*, To the bright realms of end - less day. To the britrht realms of endless day.
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GERMAN. L. M. 91
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How transient is the life of man

!

At most, a brief con tract - - ed span

^zrrz^iiz^zzz:
5 s* fi5 -fe-4. 6 6 5 6 4.

4tj 2 .i

5 6 6

C»-T-U|y-rag=£=x&M» f**-t p—

—

j *-t-p~^" i p—-^~-

serves to show, How vain, how frail, areIt blooms, it fades, and
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(.'..OUCESTEK. L. M. or 6 lines. Milgrore*
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Thou dost the raging sea controul, And change Uie surtaee of tiie deep; Thou mak'st tKe sleeping billow e roll,

c
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ILod mA'kt (he roh-iu; bil - lows deep. Thou muk'st the sleeping billows roll, Thou mak'st the rolling LJIows sleep
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GREEN. L. M. Air by Dr. Green. 1)3

*|E|||liEj
This earth and all the heav'nly frame, Their great Cre tor's love pro claim ;
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He jrives the sun his ge - nial pow'r, And sends the soft re - fresh . ing
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ing show'r.
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94- GREEN'S HUNDREDTH. L. M. Dr. Green.
iJ_fS^SSS^^i^^^^^SS

: » .

F ;

Svect il the world m\ (. .d, my King, To praise thy name, give thanks and sing, To show tin love In morning liglit, And talk of all tliy truth at night.

C 4 4
s
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HALIFAX. L. M, Dr. Madan.

Conic, all , \c Ik a'. • laden tinner*, come ; I'll giv< you rest from all your toils, And lead >ou to m\ heavenrj home.
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HERALD. L. M. Dr. Madan. 95
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lilies, he comes, the judge se - vere ; The seventh trum - pet speaks l.im near : His lightnings flash, his
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thunders roll ; He's welcome to the
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faithful soul. He's welcome to the faithful soul.
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96
2d Treble.

SzzziEririrdia

INTERMENT. L. ML or 6 lines.

41 1nn
Handel.
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Un - veil thy bosom, faith - ful tomb, Take this new treasure to thy trust, And give these sacred rthcs room,
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To slum-ber in the si - lent dust. And give these sac • red relics room, To slumber in (be si • lent dust.
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ISLINGTON. L. M. 97
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T!ie flocks, which graze the mountain's brow, The corn, which clothes the plains be - low, To
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exery heart new transport bring; And hills and vales, And hills and ra'es rejoice and sine1

.
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us ITALY. L. M. feacchini.

What sinners value 1 resign, Lord, 'lis enough that (hou art mint-, This life's a dream an empt) show, But the bright world to

I shall b< hold thy blissful face, And stand complete in righteousness.
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winch I g", Hath joys nib - stan - tial and sincere, When shall 1 wake and find me litre I When shall I wake and find me there?
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KENT, or St. Paul's. L. M. Dr. Green. 99

Where shall we go to 6eek and find A habi - ta - lion for our God ! A dwelling for th'Eternal Mind Among the sons of flesh and blood.
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KIKKE. L. M.

IsS^^

O Lord my God, in mercy turn, In mercy hear a sinner mourn : To thee 1 call, to thee I cry, O leave me, leave me not to die.
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100 LKKDS. L. M. Dr. Madan.

Great God, whose a - ni - ver - -a! swuv, The known and I R - known uorlds d - btf ,
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i-.x - tend the ki-g - dom of thy Son, Till every laud his l.\*!. shall own.
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LIMEHOUSE. L. M. Husband. 101
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In mem ry of your dv ing Friend, Do this, be said, till
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time shall end
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Meet at my ta - ble, and re - cord The love of your de - part - ed Lord.
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LIMERICK. L. M.

:z^z^

p in our hearts let us re - cord The deeper sorrows of our Lord ; Debohl the rising

* *~ f i
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billows roll, To owt v In l:n his ho - \y soul. To over - whelm h.s holy soul.
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L.tMJUU.IM. Lt. 1VI. l.;O.SieilOW. tua
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O let us to his courts repair, Airl bow with ado - ra - tion there ; Down on our knees de-
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voutly all Be - fore the Lord our Maker fall. Be - fore the Loid om- Maker fall.
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ay LUTON. L. M. Uurder.

ipgggEpiMrrTr^i r ^ \fVfTfW^WWfW^^^
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\\ iili all iii\ powei and lungiu-, I'll praise my Maker in niy Mng : Angels shall lic:ir the notes 1 raise, Appio\e the song, and join the praise.
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MAGDALEN, or Kveniue llvnin. L M. Tallw.

U) t, d, permit me not to be A siran^erto myself amltlm- Amidst ten thousand thoughts ] . <i ::.» Ii
; ^'«tsi l^e.
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MADRID. h. M. Whi inker. 105

^£i§j:i:*:pPzi!*::iz£z:£i^:^£:iPzi^ll:£:inmfci
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Sweet is the work, my God, my King, To praise thy name, give thanks and sing ; To show thy love Ly morning light, And talk of all thy truths at night.
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MAYHEW.
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\Ve*e I inspir'd to preach and tell Ail that is done in heav'n or hell, Or could my faith the world remove, Still I j«m nothing without love.
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106 MAURICE. L. M. Air by Dr. Green.
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Of 'al life bow short the date! Like Bow'r*, which in their brightest slate,
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n, Uut soon by passing storms are tom.
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MONMOUTH. L. M.

S=3dEEEE

Martin Luther. 107
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In robes of judgment, lo ! he comes, Shakes the wide earth, and cleaves the* tombs

;

De - i'rtre him
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burns de - vouring fire, The mountains melt, the seas re - tire. The mountains melt, the seas re - tire.
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108 ItORDEN. L. M. 6 lines. Dr. Marian.

1

Jesua, we hangup - on thy word, Our faithful souls have heard of thee ; K- mindful of thv promise, Lord,

&
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Th\ promise made to ~!l and mc ; Thy foll'wcrs, who thy steps pur - sue. And dare believe that C.od is true.
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MORNING HYMN. L. M. 6 lines. Costellow. 109
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Soon as the morn salutes your eyes, And i'rom sweet sleep refresh'd you rise, Think on the Author of the light,
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ite implore, His goodness in - fi - nite adore.And praise him for the glorious sight; His mercy in, - fi - nite implore, His goodness in - fi - nite adore.
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110 MODKNA. L. M. Dr. Haves.

1 nist in the Lord* ft sons ot men, The Lortl, almighty to roleeni ; Your faith in him shall not be van, He saves whoever trust* in him.

6 S a — 6 6 6 5
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MUNICH. L. M.
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finish'cJ," our cried! And meek'.y bow*d his head and died ; Tis finish'd, yes, the race u run, 'I he battle s fought, the vici'ry won.

— 6 6 5 * »<• (j — -a tj —.
»



MUSIC. L. M. or 6 lines. Dr. Arne. Ill
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And didst thou, Lord, for sin - ners bleed ? And could the sun be - hold the deed ? No, he withdrew his sick'ning
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ray, And darkness veil'd the mourn - ing day. No, he withdrew his sick'ning ray, And darkness veil'd the mourning day.
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US NANTW1CH. L. M. Dr. Madau.

TLus suitli the liigli and luf'ty Ore, " I sit up - on my bo - Iv throne, Mv name is God, I

.ft. .«.
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OLD HUNDRED. L. M. ii3
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Be thou, O God, exalted high, And as thy glory fills the sky, So let it be on earth display'd, Till thou art here as there obey'd.

L, ..i, . * ©-T—=T
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OKLAN1). L. M.

Eternal are thy mercies, Lord ! Eternal truth attends thy word ; Thy praise shall sound from shor.° to shore, Till suns shall rise and set no more.
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OXFORD. L. M
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PALEY. L. M.
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115
Soft. ^ v
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Thou, whom my soul ad - mires a - bove All earthly j°y s > all earthly love, Tell me, my
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Shepherd, let me know, Where do thy
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sweetest pastures grow. Where do thy sweetest pastures grow.
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110 PASTORAL HYMN. L. M. G linos. Dr. Bovce.

The 1 pasture shall prepare, And feed roe with a shephcrJ's ewe ; Hi* presence shall my wants supply.
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PELEW. L. M. or 6 lines. Walker. H7

Is he a star! he breaks the night, Piercing the shades with dawning light; Piercing the shades with dawning light.
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I know his glories from a - far, I know the bright, the morning star. I know the bright, the morning star.
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POKTK.AL. L. M. Tliorltv.

O couM I soar id worlds a - - bovr, 1 he blest a - - bode cf peace and love.
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would I mount. and fly, angel's jojri on Mgtk
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NINETY SEVENTH PSALM. L. M. 119
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Darkness and clouds of awful shade His dazzling glory shroud in state, Justice and truth his guards are made, And fix'd by his pavilion, wait.
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QUEKCY. L. M.
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Willi all my povv'rs of heart and tongue, I'll praise my Maker ill my song ; Angels shall hear the notes I raise, Approve the song, and join the praise.
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ROMNEY. L. M. lines.
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Kingdoms and throne* to (•od belong, Praise him, yenal in your sr.n;»
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He riJts and thundi • s IknMgk uWaky
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> Irhovuh, s .iukK cm high. Siiiff to his name, _ve sons ot'^race, Ye saints, rejoice before his lace. Ve saints, rejoice before hi-



ROTHWELL. L. M. 121
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St. GEORGE'S. L. M. Stanley.
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God of my life, thro' all its days, My grateful tongue shall sound thy praise ; The song shall wake with dawning light, And warble to the silent night.
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124 St. CLAIRE L. M.
-

Lord, when my thoughts <Ie - light - - eil iovc Amidst the Mnden of thy love, Clad hope re-
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St. MARK'S. L. M. 123
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We bless the Lord, the just, the good, Who fills our mouths with .joy and food
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Who pours his blessings from the skies, And loads us with his rich sup - - plies.
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iM St. POTKK's. I.. M. Barwood.
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His hand \t'iII smooth my rujj ged way, And lead me lit* icalms <<f day,

^zzzz^zazjzz-Zzp^jzzazzj-ZZ|zpzu^zg^|zrs j
~ z|zEzgzzbz|~:7~p ]zz:czgzzzgzz:jzzz:ij

6 i 7 b 8 7
4

i

i
-

g r i

=:
!t_

r"~n~ir jrirTrPr"n rr *n N^rms

brighter plains, Whew
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SHOEL. L. M. Slioel. 125
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Now shall the trembling come, And bind bis sheaves, and bear them borne
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The voice, long broke with sighs, shall sing Till beav'n with hal - le lu - jahs rir
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120 SOME IISWORTH. L. M.
Soft.
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My sad complaints in praises end, And tears of prat i - tilde descend ; 1 throw my sackcloth
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Loud.

on the giound, And ease and glad • ncs> gild me round. And case and gladness gird me round.
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SUKKY. L. M. Costellow. 1S7
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No more fa - tigue, no more dis - tress, Nor sin nor death shall reach the place, No groans shall mingle with the songs,
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mor - tal tongues. Which war - bie from im mor - tal tongues.
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128 STERLING L. M.
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O come, load sntheroi let US sing, Loud thanks to our Alfiighiv Kirc ; 1-or we our voices high should raise, When our salvation's Hock ue praise
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TIMS BURY. L. M.

6 6

Smith.
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Jehovah rci'*. % Lis throne is high, His robes are light and majesty; His glory slimes with beams so bright, No Mortal can sustain the sight.
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TRURO. L. M. isy
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Now 10 the Lord, a noble song, Awake, my soul, awake, mv tongue, Hosanna to the'Eter - nal Name, And all his boundless love proclaim.
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WATSON's. L. M.
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O thou, to whose all-searching sight, The darkness shineth as the light, Search, prove my heart, it pants for thee, O burst these bonds, and set it free.
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130 WBLDON. L. M. Costellow.
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The hcav'ns declare thy glorv, Lord, hi every star thy wisdom shines; But when our eves be-
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WELLS ROW. L. M. 131

Lord, I will bless thee all my days, Thy praise shall dwell up on my tongue
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My soul shall gl'>''y «n thy grace, And saints re - - joice to hear the

m
*m\

song.

[EPS

65 6 7
4.3 +



13* WINCHELSEA. L. M. Prelleur.

25E

lnc.imbcnt on the bending sky, The Lord descended from on high ; And bade the darkness of the pole Beneath his lcet tremendous roll.
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WINCHESTER. L. M.
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Dr. Croft

Lite is llie time to serve- the Lord, The tine t'insure the great reward; And while the lamp holds out to burn. T;.e vilest iinwr mav uturn.
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Z10N. L. M. 133
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Kind is the speech of Christ, our Lord, Af fection sounds in ev' - rv word ;
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" Thou art my chosen one," he cries, " Bound to my heart by various ties."
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134 AYLESBUKY. S. M. Dr. Green.
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Shall we go on to sin, Ilecause thy grace abounds ? Or crnci - fy the Lord again, And open all his wounds.
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Mytbirstj hinting soul Thy mtN) does hnplore, Not u-aw-l - ten in desert lands, Can pant lor valet more.
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CKAiNiiltUUK, or .Northampton. S. M. T. Clark. i25

|T# =

c» I

r^«Sfe:

"

Come, all harmonious tongues, Your noblest music bring-, 'Tis Christ, the glorious Son of God, 'Tis Christ, the glorious Son of
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God, Tis Christ, the glorious Son of God, And Christ the ran we sing. And Christ the man we sing. And Christ the man we sing.
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136 DOYKK. S. M.

Uehold, the morning sun Begins hil glorious ua\, His beSMS thro* ail the nations run, And light and life con - v«
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Letdifl'riii^ nations join, To ecle - brate tliv tame, And all the world, O Lord, combine, To praise iliv glorious name.
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ELYSIUM. S. M. Dr. Arnold.
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On the fair heav'r.ly hills, The saints are blest bove, Where joy like
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morning dew dis • tils, And all the air is love. And
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HOPKINS. S. M.

77-T7. . rrag^rnnTT^gp? J
' r~ri^

l^lilliliyillllililliilliiiMiiliiliil^
My ill, with joy tend, While Je - sus si - - lence breaks :
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Nd an - gel's harp such mu - - tic jields, As w!iut__ my Bhep - herd .'peaks.
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FKOOME. S. M.
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Husband. 139
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Shall wisdom cry aloud, And not her speech be heard ? The voice of God's eternal word, Deserves it no regard ? Deserves it no regard?
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LITTLE MARLBOROUGH. S. M.

32

O thou, whose mercy hears Contrition's humble sigh, Whose hand, indulgent, wipes the tears From ev'ry weeping eye.
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LOWELL. S. M.
F<jr.

Wilh liuiks te - rene, he saiil, "Co, ri - - sit C,i.! ist, your K , AnJ sir.. a
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tl.in. troop tppearM, The shepherds heard them The shepherds hear<! them sing.
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LUDLOW. S. M. 141
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Have mercy, Lord, on me, As thou wert ev • - er kind ; Let me, opprcss'd with
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wonted mercy find. Thy wonted mer - cy
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Thy wonted mercy

loads of guil t, Thy find.

Thy wonted mercy fin d.
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.MOUNT EPHIIAIM. S. M. Milgrove.

('.real is the Lord our God, And let ins praise be great; He makes Ins church his blest abode, His most deiighltul seat.
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NS:\V VOIiK. S. M.
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PECKHAM. S. M. Smith. 143
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Be hold, the morn - ing Be gins his glo way,
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His beams through all the na - tions run, And life and Hght con - vey.
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Ill PELHAM 8. M. Giardini.
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Mv soul repeat hupnuse, Whose mercies are so threat. Whose anger is so slow fo rise, So ready to abate. High as the
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i m are raisM Above the groand we tread. So i.ir the riclies of his grace Our highest thoughts exceed. Our higlust thought! <\<-t.il.
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PRICE. S. M.
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l our songs abound, And all our tears
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be dry, We're marching thro' Im-
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jnanuel's ground, To fair - er worlds on high. To fair worlds on high.-
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MS RUTLAND. S. M.
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,rth sliall bear. lleav'n with the echo shall te • sound, And all the earth shall hear.

6 5 14 5 6 5." 6 5 6 6 7

And

#o C 6 6
4 *

fi 5 o I I S
4 3 4 I f S 5 J

s
4 3

.



11YSWICK S. M. Whitaker.

Our heav'nly Father calls, And Christ invites us near ; With both our friendship shall be sweet, And our communion dear.
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God pilie3 all my griefs, He pardoHS ev'ry day
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Al - mighty to protect my soul. And wise to guide my way.
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SILVER STREET. S. M. smith. 149

Come, sound his praise abroad, And hymns of glo - ry sing ; Jehovah is the sov'reign God, The u - ni -

I
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« ^ Am.
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Praise ye the Lord. Hallelujah. Praise ye the Lord, Hallelujah, Hallelujah,

ver - sal King.
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J 30 St. THOMAS'. S. M. A. "Williams.

is vn^Jom's voice, That sp:e:uls itself atomic! ; C icr, «ii ft s»j!»s oi del . tad li.sttn to the sound.
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Sing to the Lord aloud
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And make a joylul noise, God is our strength, our Saviour God, Let Israel hear his voice.
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O lead me to the rock That's high above my head, And make the
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133 WAKEFIKL1). S. M.
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O may the church be • low lie - semble tliat a - - bovc, Where springs of purest pleasure flow,
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And t\'i\ heart is love. Where springs of purest pleasure How, And c\'i> heart is lo»e.
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Behold the lofty sky Declares its Maker God, And all the starry works on high Proclaim bis pow'r abroad.
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W1NTHROP. S. M. T. Jackson.

Far as thy name is known, The world declares thy praise ; Thy saints, O Lord, before thy throne Their songs of honour raise.
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154 WOODimiDUti. B. M. T. Jackson.

tweet that dawn of <J»v, Which weary sinnera find! When mrrrv, with re - tiring ray, Bra nind.
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VIOUTH. s. M. WainwriehL

Thou centre of my reat, Look down with pit>iny eyes While with protracted paio oppreaB*d, I _
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ALBIUIN UHAlMSLi. H. M.
Slow and soft throughout.

Haydn. io5
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I love my Shepherd's voice ; His watchful eye shall keep My wand'ring soul, among
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The thousands of his sheep.
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He feeds, he feeds his flock ; He calls, he calls their names ; His bosom, his bosom bears The tender, the tender lambs.
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BETHESDA. H. M. Dr. Green. 457

The Lord, Je - hovah, reigns, His throne is built on high ; The garments he assumes Are light and

[z"z:iz—zizf»zz-ziz£zz— iiz-izziizpziipzzpzijB^EEfz£EBz£S£3E£gGZXi:i=zjrzzzp:
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glories shine with beams so bright, No mor - tal eye can bear the sight.
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CARDIFF. H. M.
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Ye tribes of Adam, join With heav'n and earth, and seas, And ofl'er notes di - vine To your Cre-
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a - tor's praise. Ye ho - ly throng Of angels bright, In worlds of light, Be - gin the sonj
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(il?OVB. 11. M.
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I*t all nations fear The God who rules a - beve
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He brings his people near, And makes 1 1 1 m
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taste hit love' While earth and sky at • tetupt hi* praise. His saints ibsU raise his honors high.
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rurtLniuunnj or irumfet. n. ivj. nanuei. 1U1
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Ye boundless realms of jay, Exalt your Maker's fame ; His praisa your songs em - ploy Above the starry

mE^l^pi§ifeiyilii^ilillplii^
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frame, Above the starry frame. Ye hcly throng of angels bright, Ye holy throng of angels bright, In worlds of light, begin the song.
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163 KOMNKY. U. M. M. Haydn.

—ari»-T-T
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1 lie sparrow for her young Willi pleasure seeks a neat, And wand'ring swallows long 'I o find tlicir wi nttd rest.

_ _ _ _ _ °
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Mv spirit faints. With equal zeal, To rise and dwell, to rise and dwell A - n.nng Ike saints.
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St. PHILIP'S. H. M. Levesquc. 163

:z3c=&=^Yia^Pz
ff=^

To God, the mighty Lord, Your joyful thanks repeat

:

3=fcfc:
To him due praise af - ford,
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D-3=EzI~D~il-f^^

good as he is great. For God does prove Our constant friend ; His boundless love Shall never end.
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161 SW1THIN. H. M. Jesser.
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ArrajM in beauteous green, The hills and vallies shine, And man and beast are fed By Prov - i-
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dence di - vine. The harvest bows its golden ears, The copious 1 of future \ears.
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FORTY SIXTH PSALM. L. P. M. 165

—_—d

—

zi &. o_j_t_i_t—_—2 i t-J t_d t_l_p
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J.

I'll praise my Maker with my breath, And when my voice is lost in death, Praise shall employ my nobler pow'rs.
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My days of praise shall ne'er be past, While life and thought, and being last, Or iramor - tal - i - ty endures.
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MARTIN'a LANE. L. P. M.

Great God, the heav'n's well-order'd frame, Declares the glories of thv name ; There thy rich works of wonder shine.

(") ;> G
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md starry beauties there, thousand radiant marks apfear, Of boundless pow'r and skill divine.
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JNJiWUOUKT. L,. Jf. M. 167

mmSls=pi|iii=iEiliiE^ii^liiiijliSii||

O God, my gracious God, to thee, My morning pray'rs shall otter'd be ; For thee my thirsty soul does pant.

a 6 5
3 4 3

9 8 8 7 6 5 6
7 6 65 * 3 * tr

—P—^—^—P—5r-^--f-—9— t---*
si—P—p-i-LS-—

L

B- 3_p—^—^— |—^

—

^_j_p_i_k.z; 1

_:3j_

—g—f»—g;7»:»-"I^~T^
|

1

—

|*"ip~l7 j»—j»~""j*~T—
I* 1* P~1~|*— i*— I* P-~"*rT-l*ZZgZZg'3J~

My fainting flesh implores thy grace, Within this dry and barren place, Where I re - fresh - ing waters want.
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168 Dalmcr.QUINCV. L. P. M.

:-£i~tz£z:*:-•-! t—r-*-»-»-i

Yel a few years, or days, perhaps, Or moments pass, in silent lapse, And lime, tome, shall be no more; No more the sun theseYet a few years, or davs, perhaps, Or moments pass, in silent lapse. And lime, tome, sh
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t\es shall view, Earth o'er these limbs Iter dust shall strew, her dust shall strew, And lilt's de - lu - sive dream be o'er.
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St. HELEN'S. L. P. M. Jennings. 169

For - ev - er blessed be the Lord, Who gives his saints a long re - ward, For all their toil, re - proach and pain.

j©-_

5 7# —
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Let all below and ail a - bove, Join to proclaim his wond'rous love, And each re - peat their loud A - - men.
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B1ZANT1UA1. C. P. M. Dr. Hajes. 171

r-©-

Encircled

f:_T._Q ff_T._Q ^_jfi_Zf_n_J_; X_p_L. 4--H--

by th'ethereal space, And fix'd by thee on firmest base, The earth's vast orb appears
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From earliest age, great Goi.1, thy throne A - loft in heav'n prepar'd has s'lone, Nor numbers time thy years.
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178 BALTIMORE. C. P. M. J. Walker.
1 ».. j

|Pll^iSipPSl=iiipii|^i|Pll|EippiP
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joy - ful mom, my Cod, is come, That calls me to thy honour'd dome, ThyThe
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173

-SLtf y ^ I ^r|-L-ea^p^^^=Np^r'
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Hiililiiyiiliiiili
A!?W— I
'H»* -f
—=P=E=

steps thy courts as cend, And tread the hollow'd floor. My feet the sum - mons

^giilliliiliiilliPliil^^lipip]
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And tread, &c.
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shall at tend, With willing steps thy courts ascend, And tread the hallow'd floor.mm a LLc^^^^^^gBinEDi
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in ri/VDK. c. p. M.

[|ZE^g^:^^^^1^^gEropi^^

.

M] CioJ, thy bnwnriklM love we praise, How bright on bigh kl gloties blaie, How bwtelly bloom below !
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It streams from thy e Cental throne; Thro' he.iv'u its joyi 1" r - «.v - er iun, And o'er the earth they flow-
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PILGRIM. C. P. M. Whitaker. 4 75
Slow and expressive.

§^53r|zzfz=Sr^

zEzizEztEF£^^-xEz^fzzj^^

J low ha py is the pilgrim's lot, How free from ev'ry anxious though', From worldly h<pe and fear! From worldly hope and fear!
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sojourns here.Confin'd to neither court nor cell, His soul disdains on earth to dwell, He only sojourns
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i7& St. OLAVE's. C. P. M.

,f , P > .- r r^

^

Come on, my partners in dis - tress, .My comrades through ilie wil - dtr - »e»s, Who still your bodies feel;
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Awhile for - tret your pr'ufs and fears, And look be - jond this vale <,f teais, To that ce - in - tial hilL
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13ALSTON. S. T. M. A. Williams. 177

How pleas'd and blest was I, To hear the people cry, " Come, let us seek our God to • day !"

zz3:JE±E^=^=^=ztJEE=zPEi=aE3

pH^lliPH^IIlil
Yes, with a cheerful zeal, We'll haste to Zion's hill, And there our vows and honours pay.
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178
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LONSDALE. S. P. M.

HTirTTTfn#iB^ r r i f? 'mm
Bo* ph-arant 'lis to sec, Kindred and friends a;;ree, Each in their T/rtjper sU - tion move;
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Aiil each ful - fil their part, With sym - pa - thiz - ing heart, In all the care* of life and lo\e.
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St. JEROME'S. S. P. M. 179

r#=fc

Upheld by thy commands, The world se - cure - ly stands, And skies and stars obey thy word.

6 4. 6

zztzpzzg:

Thy throne was fix'd on high, Before the starry sky E - ter - nal is, E - ter - nal is thy kingdom, Lord.
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180 CI1ESHUNT. P. M. 5 and 6. A. Williams.

4 r * r r i m -h—-h—t i m i m * r °
i

j • «* •

Come, sinners, at - tend, And make no de - lav, Good news from a friend I bring \ou to - dav.
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Glad news of sal - va - tion, Come now and re - ctivc ; There's no con - dem - na - t ion To them that be - Here.
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NINEVKH. P. M. 5 and G. Venetian Air. 181

if-.
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The day is far spent, the ev'ning is
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nigh, When we must lay down the body and die ; Great God, we sur-
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render our dust to thy care, But oh ! for the
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summons our spirit pre - pare, our spirit prepare, our spirit prepare.
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182 POUTUUUKSK 1IVMN. P. M. 5 and 0.

The Lord is our shepherd, our guardian, and guide, Whatever v. e want I. e will kindly provii'e ; To sheep of bis piituri

6 6
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mercies a - hound, I! . CUE a:id pro - tec - tion, His care and pro - terti(.i), His care and pro - lection his flock uill surround.
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JP. M. 5 aud (5. Handel. 183St. MlUHAUl/s.
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|J r T^* r-e— ?-gz^pzi:i®z:: gz:j:=§zz2gz=z^pz=zHH

O praise ye the Lord, Prepare your glad voice, His praise in the great As - sem - Lly to «>ng.

6 87 6 t[6
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In their great Cre - a - tor Let all men re - joice, And heirs of sal - va - tion lie glad in their King.



IM WALSALL. P. M. 5 and 6.

Yc servants of <• -d, Your master pioclaim, And publish abroad His der - ful name, The name all vie

t. «• G
b*

to ious <)t Jesus extol ; His kingdom is gloriotMi And rules over all. His kinpdom is glorious, And rules over all.
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185BARBARY, or Wicklow P. M. 8 and 7. or 8, 7 and 4. Florio.

fc*e^= =a=aPB= ^ff

When the vale of death appears, Faint and cold this mor - tal clay, Kind forerunner sooth my fears ; Light me thro' the darksome way.When the vale of death appears, Faint and cold this mor - tal clay, Kind forerunner sot

Light me through the darksome way ; Break the shadows, break the shadows

;

Usher in e - ter - nal day.
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186 CALVARY. P. M. 8 aud 7. Six lines.

Hark ' the voice of love and mercy, Sounds a - loud fiom Cal - va 1' it rend* the rocks a • sun-dir,

I^TfTiTT[ ,Ni |'M|' ,i ij J
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Slow.
t ^ in liinc.
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Shakes aiie earth and veils the sky. " It is finish \1 ' It is fiouh'd." Hear the dying ur crj
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GERMAN HYMN, or Westborough. P. M. 8 and 7 Haydn. 187

if;

Lovely is the face of nature, DeckM with spring's unfolding flowers ! Birds with songs the lime be

While the sun shews every feature, Smiling1 through descending showers.
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Chaunt their little notes with glee ; But to see a Saviour smiling, Is more soft and sweet to
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J88 HELMSLBT. P. M. 8 and 7-
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Lo ! he comes with clotldl de - sccnd - 'mp, Once lor favour'd sin - ners slain, Thousand
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Hal - le-

Repeat with the Hallelujah.
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thousand | u at - - tend • ing, Swell the triumpl , Swell the
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triumph cf hil train.
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.JORDAN. P. M. 8 and 7- 189
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F

_ir—Fttj
Lord of nature! source of light! in Pity view thy world below ; Guide our erring footsteps rightly, Thro' these scenes of guilt and woe.

SICILIAN HYMN.
6 7
$

4. 6
2

6 7
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P. M. 8 and 7-

dtrari-

Lord, dismiss us with thy blessing, Hope and comfort from above, Let us each, thy peace possessing, Triumph in redeeming love.
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l'JO TABKIIXACLE. Cross.Y. M. 8 and 7.

Jesus, lull of all compassion, Hear a suppliant's humble cry ; Let me know thy great salvation; tie, I languish, faint and die.

7 6 4 t> 46 65 56466-6767 6 6 6 7
* 3 5 4 3 43 2 45 45 4 * h

Guilty, but with heart relenting, OverwhelnVd with helpless grid ; Prostrate at thy feet repenting ; Send,*) send me, Send, O semi me quick relief.

Trin i J j irr \Mm^rW^Tfm^m^^mi^m
I !

b 6 6
v

4 64



lAiviwujtiH. r. :vi. m ana 7, or witn s-i's, or wun a naiieiujaii, or lines. i.ocKiiart.
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Guide me, thou great Jehovah, Pilgrim thro* this barren land ! Bread of heaven, Bread of heaven, Feed me till 1 want no more.

l am weak, but thou art mighty, Hold me with thy pow'rful hand. Haile - lu - jah, Halle - lu - jah, Hold me with thy pow'rful hand.
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T. S. 6 6 7
4 7

6 87
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WELCH. P. M. 8 and 7-

Love divine, all love excelling, Joy of heav'n, to earth come down ! Fix in us thy humble dwelling, All thy faithful mercies crown.
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l'J2 ALCESTEK. P. M. 7s.

When the morning paints the skies, When the stars of ev'iiinjr rise, We thy praises will record, Sm'reign Huler, mighty Lord.
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CONDOLENCE, or Pleyel's Hymn. P. M. 7s Plevcl.

See, the loveS, blaming flow'r, Fades and withers in an hour; So our transient comforts fiv, Pleasure onlv b'ixjms to die.

I
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BENEVENTO. P. M. 7s. Webbe. liV3
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While with ceaseless course the sun Hasted through the former year, Many souls their race have run, Never more to meet us here-

7 6 5
4 3

6 — 4. 6 4 64-2

[^g|gp3^^^Sf^^^^g|^^^^^^^^^^^^gP

fcpr-fcr
Fixt in an e - ter - nal state, They have done with all bulow ; We a little longer wait, But how little none can know.
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l'.'i EASTER. P. M. 7V. Handel.

Christ, the Lor.!, is ns'n today, Sons of men and angels say; Kaise your joys and triumphs high, Sing, ye heav'ns, and earth, reply

6 5
5 4
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SAVANNAH. P. M. 7's.

Jesus comes with all Ins grace, Comes to save a fallen race ; Object of our glorious hope, Jesus comes to lift us up.
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Glory be to

»_ m i

God, whose glory fills the sky

;

Peace on earth to man for - giv'n,

EEgE^^EE=?Ep^E3EEE3
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Man, the well - be

bzztzzztzztzzb=:bzii"Ez:«f
lov'd of heav'n

;

Glory be to . God on high, God, whose glory fills the sky.
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i<j6 HOTHAM. P. M. 3%. Dr. Madan.

Je»us, lover of my soul, Let me lo thy bosom fly, While the nearer waters roll, While the tempest still is niph. Hide me, O my

66—67 46 6T 6 6-&6C 67 655-* 2 4 5 ^4 4 tl 4 5
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JLJJLf J-iJUlTllXl V JJV/ f -l~4* 4Vl» / £3* WE VT UllLJt ._/ I « IT l/l » *•//

Now be - gin the heav'nly theme, Sing a - loud in Jesus' name, Sing a - loud in Jesus' name

:

~ 6 5 ~r~65 6 7 6 5
4 3 * V-

Ye who Jesus' kindness prove, Triumph in re - deem - ing love. Triumph in re - deem - ing love.
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198 TKKVECCA. P. M. 7's. Milgrove and Whitaker.
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^ cr r liL^fJSEEl c»^4J^Bd^^iJ^El

Jesse's son awakts Uie Ijre; Listen while the Psalmist sings ! His the Spirit's sacred fire, And his thtme, the King of kings.
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Others sing of worldly things, Themes like these to men belong; Hut when Israel's I'salmist sings, sacrtd themes inspire the song-
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.

Son of God, thy blessing grant, Still sup - ply our ev'ry want, Tree of life, thine influence shed,

r-&-

6 7 6 5
4 5 4 a

6 7 4.

4 3
6 5
4 3

6 6 7
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With thy sap our spirits feed. Here we suppli - cate thy throne, Here thou mak'st thy gloiies known.
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i'uu L,AMB&1 ti. f. M. »S. Jrortugai. anu oilier L,. M. times, may be sung to this metre.
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Kncompass'd with clouds of distress, Just rcadv ill hope to re - sign, 1 pant for the light of thy

1 "n* i r i r r

»

\A
~

\ * h t
"
OrM *ti'

^ j i j r * r r * in iti
6- 6 7

i
6- 6 7

*

n r r r LLLciggfi^^^ r '

f

i rpr i+asai
lace, And fear it will never be mine. l)is - hearten'd with wait - ing so Km-, I sink mt thy
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feet with my load; All plaintive I pour out my sons', And stretch forth my hands un - to God.

^"p™""""~W~^^™^*~p^^—^ - —

—

-4- — —*,— - -J i — -4- _^ ii i I - - ^~ ^~ ii I -^—

.

. . 1— - -J- 1 m JK. 1
1 — J__ — |-j-_mJ.-^—|^"*"™

' | \^~

'

^"
^fl ™fl "w*

7
* fcr

6 5 6
4.3

5 4. 6
32

ITALIAN HYMN. P. M. 6. 6. 4. Giaidini.

gz4rz:*Ht::^F|:i£bH::^

Come, thou Almighty King, Help us thy name to sing, Help us to praise. Father, all glorious, O'er all victorious, Come and reign over us, Ancient of days.

6 6 5 7
i

6 T. S.

86

6 7
i

6 7
4.

66 565667
4. d 4 3 4>



:ot UKKMOXUSKY. P. M. 6. 6. -1. Milgrove*
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r-'P'-f-l-

Glory lo God on high, Let earth and skies reply, I'raise ve his name; His love and grace adi re, Who all our sorrow s burr, Sing aloud

T. S. 6 6 7 6 * 6 :»
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efCt - ni'rc, Worthy the Lamb. Worthy the Lamb. Worthy the Lamb. Sing aloud evermore! Worthy the Lamb.
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JLAINJUAi'Jb, v. m. iu anu 11. Jiianivs. ^U->
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The God of glory sends his summons forth] Calls the south nations and awakes the north, From east to west his sovereign orders spread,
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Through distant worlds and regions of the dead ; The trumpet sounds, hell trembles, heav'n rejoices ; Lift up your heads, ye saints, with cheerful voices.
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SO Ir WALWORTH. P. M. 10's. WainWright

Behold tlie Judge descends, his guards arc nigh, Tempi st and fire attend him down the skv; Ifeav'n, eanli and hell, draw near, let all things come,
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To hear his justice and the sinnei's doom. Dut gather first mv sairtfs, the Judge corrn, .-. I>;i:ifr them, ye angels, from tbeir distant knds.
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AMSTERDAM. P. M. 7 and 6. 20J

rf-fl-tfzr—i—tl-1—-j-T-

:%ii=i|-i=i^izxr;

Rise, my soul, and stretch thy wings, Thy better portion trace; Rise from transi • tory things Tow'ds heav'n, thy native place.
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Sun and moon, and stars decay ; Time shall soon this earth remove ; Rise, my soul, and haste away, To seats prepar'd above.
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£06 COURTNEY. P. M. G. 6. 10.
For.Tor. Pia.
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No war or battle's sound Was heard, tlie world around, No hostile chief's to furious combat ran, But peaceful was lite
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Cres. For.
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ni^ht, Iii which die Prince of li^ht Bil reijrn of peace upon the earth be - gan. His reign of peace upon the earth began.
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BETHLEHEM. P. M. 8. 6. 9. 8.

.r£E?E

Dr. Mad an. 207
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Lift up your heads in joyful hope, Salute the happy morn, Salute the happy morn

;
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Each heav'nly pow'r Proclaims the glad hour, Lo Jesus the Saviour is born, Lo Jesus the Saviour is born.
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208 FEVKRSHAM. P. M. 5. (5. p. Dr. Madan.

f^fff^ p̂^r&^mz 1 1 # j- ji/jtj J' i j cri

Come, let us ascend, >h companion and friend, To a taste of (he banquet above. It thine heart be as

H K For.

-^1-
J'I Pgf
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mine, If be Jesus it pine, Come up into the chariot of love. Come up into the chariot of lore.
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VESPER HYMN Russian Air. 2UW

Ju - bi - la - te. A - men. A - men.

Hark! the Vesper Hymn is stealing1

, O'er the waters soft and clear. Nearer yet and nearer pealing-, Now it bursts up - on the ear.

Now like moon-light waves retreating, To the shore it dies along, Now like angry surge* meeting. Breaks the mingled tide of song.
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Ju - bi - - la - te. A - men. A - men.
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Ju - bi - - - la - te. A - men. A - men.

Ju - bi - la - te. Ju - bi - la - te. Ju - bi - la - te. A - men. Further now, now further stealing, Soft it fades up - on the ear.

Ju - bi - la - te. Ju - bi - la - te.
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Ju - bi - la - te. A - men. Hush, again, like waves retreating, To the shore it dies along
m
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-10 MlllIAM'a SONG.
1st limr, Si . IV. :

' ;r.- ,-'[ ul'i. I'ur -
Avison.

ft-rf__. *i_»_-*_..'»_.» _ 'ZL—'tS- »> .*_l.«_.!»_J»-_« _

Sound the IcuJ timbrel o'er Kgypt's dark Je - ho - vab ha# triumph*d ; Lie people an. free.

3
Sing for the pride of the
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to the Conquerori praise to the I Ihs nrord was our arrow; his breath was our (word. Who siiall return t.
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is bioken j His chariots, his horsemen all splendid and brave ; Mow vain was their boasting, the Lord hath but spoken, And
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_«—*—*-!-•—

•

=
5 u i> f> 6 i

\
* —

--»

—

j

-

J . J 1 \ | h p—

^

--| —=*- :—:•--•

—

»-i— *—u

—

j» T - 1 »



f—fr

—

+--*—*--*=

zzgzzz-zzz.zzez::i:

Hfc^JH1
zzz"zz^_

i zzlE?zz^zz^zzl=
chariots and liorsemen
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all her brave thousands
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sunk in die wave. Sound the loud timbrel o'er Egypt's daik sea; Je-

dash'd in the tide. Praise to the Conqueror ; praise to the
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1st time.
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2d time.
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Coda. Fortis.
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people are free, people are free. His people are i'rte, his people are free.—n-—iv—iv—i
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s our sword, breath was our sword. His breath was our sword, his breath was our sword.breath was our sword,
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M2 HARVEST. Whitakcr.
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3<1. And now his hand hath crow n\l our toil, We joy like those, who share the spoil, The hanest home to bear, The btrwM home to bear.

:zT^rr&rEzi?iizE~—r*r±r^z:e:ir?^
I. Ye rerdant lulls. \ e smiling til Ids, Thou earth, whose breast spontaneous yields To man a rich Mipplj . To man a rich supplv ;J- '

2. Attend the reapers' joyful lays, And bear toe tribute of their praise, To nature's houtiteous Knihr ; To nature's bounteous King.
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3. With shouts t!,.- I. pastures TVtg, With frraletul hearts. \~ reapers, sing 'I he praise of heav'n's c - - tcr - nal King, 1 hro'
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1. Where echo's mimic notes piolotg The melting strains, and bear slung. O'er distant glades and caves am<>ng, The
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2. whose voice, loud sounding from the pole, In thunder oft is heard to ro.l, And oft Jus melted down the soul, Watt, loud sounding from the pole, In thunder oft is heard to ro.l, And oft Jus melted down the soul, When
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113

whose pa - ter - nal care ye bring, The produce of the year. The produce of the year.

mountain shepherd's artless song, Soft swelling to the sky. Soft swelling to the

murm'ring deep a long, it stole The zephyr's silken wing. The zephyr's silken wing.

* #6 6 ? If 6 6 ' 7 6 6 76 7
4

H1GHGATE. P. M. 5. 5. 6. 5.

Come, let us a - rise, And aim at the prize, The hope of our calling On this side the skies.

6 4
3

6 6 7
4

4 6
3

5 6 6 7
4



4f4 DENBIGH. Dr. Mad an.

-^z^zizizQ=zE=|z^z=*z|zfzt=izL|z=§5|r5=zi—|:zezi!>i:fzji£=£:fzez?zz?zzlzz£zzz:»«::

,{it^irryTrriQ^r i i

J

{^tf?rir?riTir 1 1^
From all that dwell be - low the sk.es, Let the Cre - a - tor's praise a - rise ; Lit the He-

dccnier's hum be Bung, Through ev" - rf uad by ev' - rj ton;; B - ter - nal are thy n.e-

< .1 C 7 (". 7 r. s »
'

I
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ill
Lord; E

F.

ter - nal truth at -tends thy word; Thy praise shall sound from shore to shore, Till suns shall

;i=*jzfz3

7 6 6 4. 5 566 6 T. S. . 6 — — 5 64-523 3* 5 „ 4.
— — 3

P. F. ^

—

v P g F,

illlllii^^
rise

=S7*z£;

and set no more, 1 al suns shall rise and set no more, Till suns shall rise and set no more.

-_.£.£-:

6 G 5
* " 9 6*6 7
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6 *

6 ~75*3 S *'*



2 if) DUNSTABLE, or Universal Hallelujah. Whitaker.

Begin, my sou'. tUYx - all - nl lay, Let each enrap - tur'd thought obev, Let each enraptur'd thought obev, And praise ih'Almighn's na~ne

6*6 4. 7 S *h <.

3 4. 5
4- 66 66 6*6
I 3-*4, 4

* i, — &0 6 C 687
+ *-

f|g^lp£EgS^pi5E|pg^^

fcfeyt;
l» ! heav'n and earth, :itid seas and skies, In one melodious concert rise, I i one inelo - di< Weeil rise, To swell th'inspirinpr theme, ih'in-

* *-+-&-& U~- l «-^-6» 5i-»-«* * ^— E -"-T
1

--d-_-S---J- 2 - 9 - 9 -*—

$ t—6 6 6
5

»- o 4. 6 * 6 6 — (. * 6 t. 4-t
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v-w3

_| 1—

|

B.i-[—hj-L-L1—-.'-,-—B-L.J.—ha 1 -! L^-a a-ia-^-fl-- 1 f
—-e-E.-L.—i-t,.^ -, £-**

y^T-r-^-F-^-rir-rT-F-i-F^-i^^r
-£#»--©- - [»:

iz:f|z^Ez^zz:pz:z
l

zz±zEzi?zz:-z^z?z^z±pzfzbzEziife-gzi:rzfeEjJSzdzJrErH
spiring theme. In one • melo - dious concert rise, To swell tli'inspiting tlieme, th-'inspiring theme. Halle - lujah, Halle - lnjal), Halle-

-g---
ix-

y

f~"~— f"r
—~— j* ~~—izffzjz

1

zzy~3"~fzfzrff~ft i
—

^^"^"f—zy "« '*^"~i-— fc""!?1

3r:Ep:pzx:*z3EE~Sz^^

6 8 7
4>

#0 6

F.

*b6 ' :

-<*- ga-

5b3a
6 8 7
4

zzzzzzz:—zz£i*z

#*

—

2—

[jzzgzfgEggE^z^^

y^f-^Tfr=r(zlgqt^^

lujah, Halle - lujah, Halle - lujah, Hallelujah, HallehijaliT Amen" Halle - lujah, Hallelujah, Anaen !
Amen ! Amen ! Amen!

:p_ z ,:ti-_„-r.,

lLr£z^z*z3zfz::z^z±-lrS:±::z^z?z:;:z£z£:t?f—f-z£&z*zErl;i:Izi5:^^z::z-;rt±-iEztzt±:zz:tzi5:JJz
6 <? * 6 §%T^>Xl$T 6 £ 7 6 6 6 5 753 * * 5 4 453



213
LargO. Me/, 1'ia

i i

DYING CHRISTIAN.

"N'ital spark of heav'nly (lame, <^u"it, quit this mortal frame. Trembling, hoping, ling'ring, flying, O the pain, lie bliss ol <!>ing.

6- 6 5
tj

£ 6 -H f> 8 7 f. 5 $ I

Afft-ituoso.

f^^^^^^^^^t^mmsmmsM
Hark, Hark, they whisper, ar .

.zbgijiip:

Cease, fond nature, cease thy strife, And let me languish into life.

g^feST ^
——iz^-f-^i

NU-U.LM

Hark, they whisper, angels say, they whisper, ingels

6 6 7
* tj
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For. Pia.

say, they whisper, angels say, Plark,

say, Hark, Hark, they whisper, angels say, Sister spirit, come a - way. Sister spirit, come away.

ar?T"jri^pj
gffrffl

Hark, they whisper, angels say, Hark,

Pia

32 43 5+ 6 5
2 32 43

Crrs. Pia.

.6 6 6 6 5
6* 4 tr

Cres.

What is this, absorbs me quite, Steals my senses, fchuls my sight, Drowns my spirit, draws my breath. Tell me, my soul, can

6 4^3 K5 3 fi 5 - I — 3 5+6 6 5 6 4-SH- 6 — 4 3 6 5 4 3
5

M u 43-2 324 43 52* 5 8. 4? 2
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I'ia. Andante.

this be diath ' Till me, my soul, can litis be death The world re - cedes, it

1 f. 5

4 I

J 6
»

— 6 B 3 *

f
* J

Cn s. For D'.m. Cres.m^mmmmmmmmmmmmmm^
dis - ap - pears, Heav'n opens on my . My c.irs with sounds se • r.i; !i - ic

[^iiii^^i^i^lpiliiiiil^lll^l^
4

i. . r O 6
*



221
Vivace. For^ •% IVtttC. 1 L/l

* i i

—L_ u—JE J

L-^-fep-tBl-^ I-t?-Ui-t?-t? X -^"

hp-fcr-*•"

Lend, lend your wings, I mount, I fly, O grave, where is thy victory, O grave, where is thy victory, O death, where is thy sting ! O

zj]—zfz_»_s.^.o._»_ ^_x.p_p._|i_ ^_i_i_z|^_[_z^_ ^^_^_A_iz__^zrzS-»--y--y-|»-- :f-^z:?:_:s_:»_:zj_-Z
|

»_.
!Hi3§E|zSrEE?EEzjE^

1— i

—

*»-k^ 1 ^-J
-l— 1— I ^-i -Iff-,*

—

&*»-*»-* K-^—^—^-*#——'- — — «e— ,* ^- J

7 6 4. 6 4 T. S.
+ 3 a

Pi a.

6 4 T. S
3

, ffl. -0.- ^-s

25EtE^E!EE^SEiE?EiE^3-t?- : *—. —I -_--—
jj,

grave, where is thy victory, O death, where is thy sting ? Lend, lend your wings, I mount, I fly,

R
_£EL

O gwe, where is thy

i^^^:^^^g^p§E?Erigp^p3§pi^p^---*—&—*—£. ^-.i^-.^-j. r_.*_i,—z_3.p_ 1— z. _i-Li»e«;— _>''—-— z-^-j.-i 1
zSi

._ft_.0—

«

E33
3

-F-,»—«—-—<* -rr-ir.-: r-rr

t-^=i^^^^^c^g^fe^=J^s^_zztz--£:^^-5----l
$ T< s - J * ZZZZZZZ 5

i

6
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-Ol — -— - Z*UZ~ZtZL£Z~CZ7I*~e _PZPZl Z I~ |iZZ*~Iz-Z3_ZZfl—yrj r—~—

^

ZT "ZZ7SZZ* ~1 —m—m — **—m

pzzzzlz:zfez^z?z5;:^zl=E£E^^
victory, thy victory, O grave, where is thy victory, thy victory, O death, where is thy sting ' () death, where is thy sting ?

sr b pa - n rtt- rt—j~- n~T~*—s -x—*-•-*-— g--t*-->T:z7r
~
zrr~z'r~~^"~zr:z~yT'~^"~ zrr—x- -x

—

h~i

gb J.J tJ d i £7 r4zjlj J-« J. J * # " fcJU^-^^^E—

I

-T7 " V * -*—P-*-fl

Lead, lend your winga, 1 mount, I flv, O grave, where is thv victory, thy victory' O death, O death, where is thy sting?

I
- — - • - B 6 efi



EASTEll ODE. J. Peck. 223
Hold.

Behold, behold, the blind their sight receive, Behold, behold, the dead awake and live, The
t t it

i=§3t?E±S^
7 767 ^

6 4 6 5
* 3 4 3

The dumb speak wonders, and the lame Leap like the halt,

^"^iji—zztzzpzrzzxzzEzzzwzzxzzP—zpzziz=2zz:TZZz=^3*z^^izz^z^zz*zz:izz!»zzpz:xzzpzz:3a

dumb speak wonders, and the lame Leap like tiie hart, Jir.d bless his name.

6 5
4 3

Xz
5 65
343

6 7
fcr
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Three

— Q-n-T-^? —

©

2d Treble.

l^illiiiiiiegiS^Il^iiSiii
i - .1 jih lli'K - ti-r - i ^1 S[ii - rit am n And seal ihe mis - si>n o!' his Son; The Father vin - ill-

6 i» 5* * 65 2 J 5 6 6
5

IlllPiffipp

ililllllsitlllUl
calcs his causa, While he hangs bleeding, While he hangs bleeding, While he hangs bleeding on the cross.

bro b 7

— — — — -
^zzzz 5

5

" •
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Aila Breve

, e_T_e_T_o
-5-

Poco. Alleuro. For.

He dies, the heav'ns in mourn .... ing stood, He

He ri ses, n -

1=
7 6 7

*
K^ 7 6

4. i 5

*___.-.« r

He ri ses, ri

;s_eqii^i*S;p-ji:i:Pzs=5=^rzT:-—r-»~-t—~
ses, rises, and appears a God, He rises and ap-

»— ... m~Y~ T" r
-£—"^-T Q.

:sz

ri - - - ses, ri - - - ses, rises and ap - pears a God, He ri - ses and ap - - - pears

rises and appears a God, He ri - - - ses, ri ses and ap pears

z——p=:i= zt:zzB=zTza~eZizz:z—-zz—z:2

# *
29

5 6 6
4 * 6 6

5



I'm.

pearl :i > Hi n_ - - - am! ap - p«-ars a (. I, He

God, II.' m '. n all i '. . \\,

_Z.\ rf,

5- 6 6 6
5

6

AndimU M

n lie ri - Ml and a|> - pi .ir» Gud.

k
-«M

\
\

-

_p_©: -°-_ -2__ ©_ # _ .©_•_ -e- *-;~—»• ^_ .«_"_• IC p JE _~ _ 2. »_ p. r_ ..xl ^Zl_

— i

^ —• X —^————— —— .L — ^— i I —

—

^- -X — _ - ^--1. ^ JJ— _^ —— i— — — — X - — ^ — J

ri - - • ri - - - m - and ap - - pears a ' Behold the Lord, as-

« 6
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<»-l*-P- -P* -I* _ _ ^^N _J _''—l*-T~O

cend - ing high, No more to bleed, no more to die.

*gmmmz£=Szi

Hence, hence, hence and for-

9 § ? 6 6 5 6 7 T. S.9 5 7
4 3 4

3

6 7
4 5

3
^-« _2_ _ J _ _

ev - er, for - ev - er from mj heart, for - ev - er from my heart, I bid my doubts, and

4 5
3 3

6 7 6 7
4 4 far
2 "
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M. Pia.

Kurt de - part, And to those hands my soul re - ^>£n, Which bear, Which bear ere-

i P

S
4. 4.

6 5
4 3

Dim.

And to those hands my soul re E"i

—..-gS-S^. f .

den - tiais so di - fine. And to those hands my

And to those h.uuls my soul (•-•--•« • ...... go,

| 7 fe And to those hands my

I
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Dim.

1 1 rtN-

Which bear ere - den - tials so di - - vi so cli - vine.

(9-—r-T-r !•-—=—r~ : ©-

soul re - sign, Which bear ere - den - tials so di - vine. And

Which bear ere - den tials so di - - vi ne.

* ^6 Which bear ere - dentials so di - vine. 6
6 4

3

-Q. .«.

-~-~jo t io'T'f
2—P"T~P T

—

e—T

—

e—1 ~~~~T~~~~T~
Q—T

—

e—T~n— T""
e—

"II
~

to those hands my soul re - sign, Wliich bear ere - - den - tials

— r—©-
di - vine.

_?_
_

6 6 7 6 ~5 6 4 6 6
6~

7
~~

5 4 3 3 4



£30 MAGDALEN ODE. Dr. Marian.
$__

1

...

I

Grateful notes and numbers brings >\'hiie Jehovah's name we sing ' Holy, ho - ly Lamb of Cod, Be thy

f 5 Ii i

6 * 6 5
4 J

f. i
! »

Soft

glorious name a - dorM. Men on earth and s.tints above. Men on earth nd saints above, >i g the great Kedermrt'a love.

__ _.__e-

f

6 *6 6
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e-
Lond. Soft.

fc(&P^-5=WEiiT=q«^ -P3-P P-. --§--,

Sing the great Redeemer's love, Sing the great Redeemer's love. Men on earth and saints above, Men on earth and saints above,

6 7 6 6 7 # 6 6 5 7
4 «•—

Loud. Soft.

:£:l ±t:xW£r
L
:p: :g- :P~M:£ :i:

i i—

i

Sing the great Redeemer's love, Sing the great Redeemer's love, Sing the great Redeemer's love.

_ Lord, thy mercies never fail;

6 #6 6 6 5
4 3

6 5 3 6 6 4 3
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:g*-~P-Tff-T-p--*:]"^ —P'T-g^p'r-^-T-p—"pr-"^—F'l'p
1
'-^"]"!9- "^-^^"^""]^"^! T~c~ll

Lord, thy i.i - iii vi r rail, Hail, bail, ce - !r<- - tial goodncs«, huil, Hail, hail, ce - let - tial goodness, hail I

f. 5
4 3 4 3

G 5 7 I
3 a 6

Loud.

S ii.

un - iror - Ibjp, Lord, thine < U Our bun - bal - le - - lu - jabi 1 l'ur - cr

- aa-ag^r r i i f i j _ i j .._fi-r _.tJ I f. r 1
i r p. J-JEjTri r t^l

1-

4



23B

praise we hope to bring, When with saints we stand and sing.

6 66 654 66 66 6 66 7
43 2 34 4

Siciliano.

Lead us to that blissful state,

6 43

._! ^ A- 1,
Look with pi - ty from thy throne. And send thy

Where thou reign'st su preine - ly great ;

6 4.
f.

6

ho - ly Spir - it down.

66 6*^66 #6 66 6 -4t-

30

,
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-jtz*2ZZZZz:

AN liilt? on earth or - damM to itur, Guide our loot - in thy *ay,

6 6 7 6 7 3* 0~ 6 4*3
*~~

Till we come to reign with thee, And ill thy glorious ' IIC^S

7 4 J fc 4» "

"

6
""

6 6
S I

CHORl B. Loud. \ I rv Loud.

Thm with au - gels we'll a - gain, "Wake a louder, louder strain, Wuke louder, loodl r

'
~

6*
~7~ ~ " ~

6 5+ *Z
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Soft. Loud. :oK.

^aCT^BjKgEs^Si^^a^i^
_*_::ffi»— r.„—

,

..ai "E.JI- JML, -p»,

strain, Then in joyful songs of praise, We'll our grateful voices raise, There no tongue shall si - lent be,

^p-Ti t——;—
-r
——

—

t— ~1-—ir~"l*~T r~pj~~r'~"~*"T*

—

— 5- *
5 6 7
#4 #

*3Eg£=§
6 6 5
5 4 3

Loud.

There all shall join sweet hnr - mo - ny, That thro' heavVs all spacious round Thy praise, O God, may ever sound.

Pi

6 6 4. 6 S « '"e 4 6 ~5
" "~6* ~7

"

6
~6~7~

3 4* 3 4 3 4



23C ANTHEM. 13oud.

:E-~o-o-l^-^-»-a-m-=-»-J-m z*----T¥-^-~z*-#-*i#iZ_ -z—x zzp::mzms.^.m:zz im_:»r_*i-

» r I I r r ; rT y £ rrvnai n£SrtETi E. L »a I r y iTTEi
._*_

-. <1 be the Lord, the Lord God of Israel, blessed be the Lord, the Lord God of I For he hath

:z2z=ziziz-ii-zzzzzzzzzzrzzizzr~»z«z*z«iiz»z*z*i*ziizzizizzz-z^i:

6 - G 2

Ilri-k.

7 0-

BtS:B5effi -;) J_U-fci: ?r:B:I;E:jJX.C-ii2-Ul^-l [ F'F l-L .7.7. 1 ,LJ LUL-

.11 rejoice, re-and redeemed hi^ people, redeemed his people, his people. Therefore we wifl rtjoicr.

-55 0~9~ 9' -<--

———-^-i*-^-—— -——zr~~bzizzzyzgiz_z~z—Z£Z~z?zzzz-?-zyi3jL^zZ-^-Zzt.LZ^-Cz™""~ — — -.—— — ^ & 1 .. _ _ c -
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-#

re-

joice before God, rejoice, rejoice, we will re - joice in the God, the God of our sal - vation, re - joice, re-

rejoice

^66 2 6—6 66 re - joice, re-

tf 6

lO-
re - - joice,

."^•" (&."#""
I ^~ Q Q —O— u.-e-

joice, re - joice re - joice in the God, the God of our sal - vation. We will rt-

I

- - - - re - joice, re - joice,

„ '_e
: 'fElg_gr£zftrf: 1»!f "P' f ~P"

'-- - - CL_0

joice, re - - joice, re - jaice in the God, the 6 7 6 5

6 6 5 43
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-»f- P- P pQ—P-r-ft-f-F"r*~"P"r"f"~Mf

a
"pT'f

a~ ^ rzH-a3Et:i :cEp-EE^

joic.-, will re - joice, re - joice in the God, the God of cur sal \.i - tion. Glad tidine*. glad

6 6 6 6 i 6 7 *6
tf +3

._-_ -•_ -•-!*-•-(*--*- •ifcjLsftL*-£C" :)•-_ __-{•; -•- ;£-_ -•: £- -P;

glad tidings, clad tiilings oftilling', glad ti

gl.id tiding.-, glad u

zCfEL p'f pT pT "J
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VL V P ^^^^^^^^^^^^^^^^^^H^^^^^3jE:E^^^^^^^^^^^^3^g|

great joy, glad tidings of great joy, which shall be to all people, joy which shall be to all

7-~#6 ~6~
7 ~*~*~i*, " 7*~ _t? *K 6 ft"

~ ~"
6 6. 6 5

#5 * 4 # *#
7 #6

ti dings, glad ti - dings, glad tidings, glad tidings,

people, glad glad tidings, glad tidings, glad

tidings, glad tidings, glad ti ------- dings, glad ti ------ - dings, of

glad tiding?, glad tidings, glad tidings, glad tidings. *
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-jj »-!-•

of )ov irbich shall "5 "*

tiding*, ..-l^J tiding?, glad ti!iri_-~. jl.id tiding! wlm h shall be to all people, to all, to all, to all people.

- - of great - - joy, irbich shall to all, to all,

fj3f&- f -f_ -f-g*"rP: f^ m f -e "C- f '

6 C o 6 5 5
43

43

. V, ires. Tenor.

For unto vou this day i- l>orn a 'ur. For unto

Voice. Countir.

1 r uuto you this daj is bora a caviour which is Christ the Lord. l-i not JOB I

Org. Voice.

I*"i* J J i J'l J. TTTnTryinrir rTprPTl^
H born a Saviour.
6

-
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1^^^^^^^^^^^^^S^^^^^^^^^E^^^^^S^^^^^
yon, This day is bom a Saviour, is born, is born, is born a Saviour, is born a Sa - - vicur,

is born a Saviour, is born a Saviour, this day, is born a Saviour, is born, a Sa - viour, which is Christ the

For unto you this day is born a 6— 4 6
6 6 6 6

6 *

43
6 6*5

4*3

CHORUS.

fm--%-~£.%-£t-1£-CzJiE " Erz" =-£'^t^^~~tS£+^K:P-^^
Glad tidings,

-#T-J5-!

Lord.

dings of great joy, of great

glad tidings, glad tidings, glad tidings of

£C"lffi?^ffiiM

glad tidings, glad tidings of great joy, of great

m k _if_:f__^_ :£_:£.,;£: :f5F«. _©_:{£. ifzp^

6 *6
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m^gfl3B^^ggg£^S6aBai
. T\ln<h ^ glad tidings, glad tiding! to all

great joy vbiob -lull be to all people, of cro;»t joy to all people, to all people, which iball be to ;.ll | eople, ;.Il pi

joy, whicli Jud ti din;," to all

^6:

H

*:?..•Li^aip-^iC-p-iftip-p. .p.jii*. p .it .p.*_ *>.:—* ^--r-m—;*—©- r a>--r> 1—F- •— t -1 t~ '
1—— l—-T . m — ft--, U_ m r— __

5 j fi 5
4.J

Slow.

if-frtTT-rfl

Piano. Full.

6 6 6 6 S

^liililillliii^i^iiiilliiiillli:
V-Bz-:

Glo - ry, glory to God in the li._

' -*H*

—

nid peace on earth. Glo - ry, glory to God in I bigl

mm^m^mm^^mm^^M^mmMm
Ci.
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jfHujasL-

J ^ ^ Glo .... ry to God in the liiirh - - est, in the hi;h - est.est, in the

Glo ----- ry to God in the high - - est. Glory to God in the high - - est.

Glo ----- ry to God in the high - - est. Glo - - - - ry to God in (he highest.

Glo - - - - ry to God in the high ------ est.

lf#*
Slow and Soft. Allegro. s———

-

est.

5
S

#-—

-

;-t— T-g—
~i~T~'

:v

~"T^~~ I H"H!3~T~i>
—

"1
—

"f^t Z T-
— t —t --i—-h • -f-

*~s Glo ----- ry to God in the highest. Glory to God in theGlory to God in the

And peace on earth. Glo - - ry to God in the highest.ry to God in the highest.

^—^ Glory to God in the

ry to God in the highest, the
6 6 6 6 6
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•-low I'm.

(<lu - - - - rv, glo .... ry

l>*~~.f»'i'*"T'»'T 9f' > ' ,

rT'f"f'
:

P^rF"~^~r f f* P" ~T~f~f f i r'jtf*ni~r«r

ry (o God iii tt.e highest, Glo - rj to G.id, to God in tl.e I.L

—r—

—
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v=+ \ u f
- i
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^t—i—-*-—p-- 1 1

1

i f i' i !g.if J\in ju\ijvh
birb - - Mt. <ilo rv, elo - - rv to Godr_\ , el I ry to G od

liijrh - - eft. Glo r\, ;io - - - - rv to God 7 * — *
f. 6- 5 # 7 6 5. * *

Farter, lull.

< 1 will, good will towards nun. ,
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in the strength oi our sal tion :
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hearti ]y rejoice in the strength of our sal - va - tion ; let us hearti - ly re joice, - - - -
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it us. hearti - lv re-
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le ' " s hearti - ly re joice iu the strength of our sal - - va - ton.

- - • - - let us hearti - ly re - joice
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in him with psalms.
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CHORUS. Largo Expressive.
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For the Lord is a great God ; the Lord is a great God, and a great King above all gods ; a great King above all gods.
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Tn his hands in all tlie corners of the earth, and the strength of the hills is hit also. Tin sea is his and he made it: and his hands prepared the dry land.
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O come, let us worship, O come, let us worship, and fall down, and kneel be - fore the Lord, the Lt rd our Maker.
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CHORUS.
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iiliy
O come, let us worship ; O come, let us worship, and fall down, and kneel be - fore the Lord, the Lord our Maker.

Voice. 6 6 6 5
4. 3
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Dutt.

For he is the Lord, the Lord our God ; and we are the people, we are the people, we are the people of his pasture, and the sheep of his hand.
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For be is the Lord, the Lord our Cod ;
we are the
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HUNDREDTH PSALM. L. M. 253
The Melod}' here is agreeable to the most ancient copies of Marot and Theodore Beza, in 1546. The parts bear the names of the 16th century.
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iL Haute Contre
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Be thou, O God, exalt - ed hie;h, And as thy glory fills 1he sky, So let it be on earth display'd, Till thou art here as there obey'd.

u, Taille.

Basse Contre. st\ i?\
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Brisk. Handel.ANTHEM.
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O praise the Lord with one consent, O praise the Lord with one consent, And mag - ni - fy his name, Praise the Lord with one con-
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't^'-
, v, His worthy praise, Hii Worthy, worth* ) raist proclaim.

- it. And nag - ni - (y bj| name. Let all the servants of the Lord His worthy praise, His worthy praise proclaim.

^ , His worthy praite, Hm wort! .
roclaim.
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CHORUS. Brisk.

<> I" i\.'nl iii God, all vl laodf, O tx joyful in Go. I, all jt ; all ft lands, O be jo\iul in God, all ye
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lands, O be joyful in God, all ye lands, Make his praise glorious ; O be joyful in God, all ye lands, in God, all ye

^
~~6~t>7~

5~
fcj 6 fr

~6" 5 -
* to

Ian ds,

-*-««T--el-(»—Oj

lands, - - - - in God, all ye lands, in God, all ye lands, O be joyful in God, all ye lands, lMake his praise glorious.
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lands, O be joyful in God, all ye lands, in God, all ye lands,
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O be joy - ful in God, all ye Ian ds, 6 7 6 7 6 7
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Mat stoao. For.

THANKSGIVING HYMN.
Pia.

Dr. J. A. Slcvcuson.
For.
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Redeemed bjr their Shepherd's care. Re - deemed by their Shepherd's care, In

•\- Israel's people in despair, 9 ? §1 M 29
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rejoice,
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:''e, In gratitude rejoice, re - j , rejoice, lu gratitude re - joice, In
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^j,^ " j^_
"' g ~~"T*^I

I

' ""
-J T —ff * M

I

gratitude rejoice. Or as on Si - nai's banks re - clin'd, Our lio - ly fathers swell'd the wind. With
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Hallelujah's voice, With Halle - lujah's voice. Our holy fathers swell'd the wind, With Hal - le - lujah's, With
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hallelujah's roice. With hallelujah'i voice. With hallelujah'* voice. Our holy fathers iwelPd - ti - With
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HAMPSTEAD. Mozart.
By omitting what is between the double bars, this tunc may be used for any other words of C. M.
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The saffron tints of morn appear, And glow across the east; The brilliant orb of day is near, To dis - sipale the mi?t ; And while his mandiup
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splendors dart Their radiance o'er the skies, To chase the darkness of my heart, O God of light, arise. O God oflisfcf, arise, arise.
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1 - lore .'e-ho-vah's aw - ful throne, Yc na - tions, bow with sac - red joj : Know that the- Lord is God a - \ont%
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out our aid, Made us of clay, and form'd us men ; And when like wand'ring sheep we stray 'd, fie brought U9 to his

I 7 43 "* 56 9 9 8 7 6 5 9 6 h 4 3
34 7 6 4 3
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fold a - gain ; lie brought us to his fold a - gain.
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Vast as e ternify, e lertiity thy love ; Firm as a rock thy truth must stand, When rolling years shall cease to
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move, shall cease to move, When rolling years shall cease to move. When roll - - jng years shall cease to move.
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Tlie glory of Um Lord, of the Lord

The glory' of the Lord shall en - dure for ever, of the Lord shall en - dure for

One I he glory of the Lord
7 6
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the

dure for ever, shall en - dure for ever, the Lord shall re -joice in his works, shall rejoice in his works, irv his
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6 — 6 the Lord shall re-joice 7 ** 6
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Lord shall re - joice in his works, shall re - joice, shall re - - - joice, - -
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Lord shall re - joice. re - joice in his work«, shall re - joicc, rt P8 - joice in Ui worlu.
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the glo - - - ry of the

The glory of the Lord shall en - dure for ever, the glorv of the Lord, the glory of the Lord, of the

The glory of the Lord, of the Lord shall eu - dure the glo ry of tbe
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Lord shall en - dure for ever, the glo ------ ry of the Lord shall en - dure for ever, shall en - dure for ever.
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Mod.

the glory, the glory 6
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I will be glad,

My medi - tation of him shall be sweet ; I will be glad in the Lord, be glad in the Lord.
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CHORUS. All. pro.

Lord. O - ray soul, bless, praise, O bless thou tin; Lord. ; r:u-L the Lord.
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my tool, praise the Lord, PraiM the Lord, the /«-"\ Lord,

O DJ soul,
1 :.ii se the Lord, O
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c e the Lord, praise the Lord,
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praise the Lo^d, the Lord, 6 6 6
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soul. Bless thou the Lord, bless thou the Lord, O my soul, bless, praise, O
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ANTHEM. Kent.
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Blessed,
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blessed be tliou, Lord God of - el, our Father, Bl< blessed be thou, Lord,
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God of L - ra - el our Father, for and ever, far ev - cr and ev - er, bK blessed be thou, Lord
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God of Is - ra - el our Father, for ever and ever, for ever and ever, Blessed, blessed be thou, Lord

7 6 8 Bless - - ed for ev - er and ev - er,
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BIi 's - ed, Bit ned ;>rt thou, for ei - er and ev - er, for ever and ever.

illi;i^ii^i^i!lll§il!li?ii^il^Iilll§lB
for ev - er ;ind pi - er,

for ev - tr, for iv - cr and ev - < r, kr ev - er,
6 6 6 6
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Two voice*.
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Thine, O Lord, O Lord, \- the greatnes?. Thine, O Lord, O Lord, is the gTt..'
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Tutti.
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Thine, O Lord, O Lord, is the greatness, and the pow'r, and the glo - ry, and the vie - to - Ty,

Voice. 65
*3 6 b

-P- -O- -Q-
._,. (3_T_^i_*. q T p_T_Q T_Q—p_T_Q T

and the maj - es - ty, and vie - to - ry and maj - es - ty. Thine, O Lord, thine, O Lord, is the

_ A
' -©- Voice

p
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35

Org.
6



W

greatness and the pow'r, is the greatness and the pow'r, and the plo - ry, and the victory, and the majesty, Ihe inajitty, for ai!

in. \ oice. Or. Noici. h "*

is iu the heav'n, iu the heav'n ami tlie earth art thine : Thine is the kniL'd.'iii. thine i? the kingdom, (>

Kor all that is in the heav'n,

b^b?" 1 f Or -a«. 6
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"
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Lord, and thou art ex - alted as head over all, as head over

__a p__ _ -^-^l—g-j-p e->e-rQt_

all, as head, as head over all.

P-T-- ,

Mr—zz-FPrj
over all,

-^13

DUET.
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t> b ' as head over all.
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Both riches and honour come of thee, come of thee, riches and honour come of thee,

J—I— ©-

67
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l^-fl h 1 l-T— 1 1- — r-=*^jgii^^g'J
Ji

»

I - îl^lifiiii^
And thou reifnett, tl.ou rcignest, tliou reignest over all ; and in thine Land, in thine hand it

^=i==g=^^jEy|^^^|^g=!=|^^=|;^^g^jE^gp^
is pow'r,

H—^:-zzz:
f- 5*36 54. 3
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liiEiiiii^i^ii^iiiii^iiii

And in thine hand it i- to make great, and to give Strength un - to all

pow'r and liii^h t, and in thine hand it is to make great, to make: great, and to jiw strength un - to all.
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CHORUS.
277

,fr p-
we thank thee, we thank thee, O God, and prai

Now therefore, our God, we thank thee, we thank thee, we thank thee, O God, we thank thee, O God,

;-*>

we thank thee, we thank thee, O God,

—tr~—--
: r-~

—

"^—p~~T

—

f*^"^~~i
- - - - se thy glo - rious we thank tbee, we thank thee, and

we thank thee, and prai
m&&&

Be thy

thank tliee, and prai se thy glo - rious

fa :i©=:it:zzi=zdz^iz!idi^rHi:j

seeee!!
we thank thee, and
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I
r -'i thy naDif, we thank tlu-e, \\c thank thee, and praise thj name, we thank (bee, and prai

Dai; we (bank thee, and prai-e thy name, we

thank M prai.-e tli}- name, and praise thy name, and \ rji-r thy name,

K thv name, we thank thee, we thank thee, we thank thei——- C-— 6 6 5 #
6 5
4. *

we think thee, and
6

thy name, we thank thee, and

(bank thte. and praise thy name, thank thee, n thank thee, and j raise thy glo - rioui

thank thee, we thank thee, and
J
raire thy glo rious name, we

I

i iM thy name,
u —

v. • (bank (bee, n • ok thee.



prai --------- se thy glorious we thank thee, Mid prai-e thy

H A * fee-
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c'o - rious

we thank tliee, and prai se thy

thank thee, we thank thee,

p EEziE—W
ri:»:?£; t

-e-
» :zl_p

and praise thy

thank thee, we thank tliee, and prai - - -

6 6-

lo - nous

*e thy glorious name, and prai

6—
Slow.

se fhy
C_ 6 6—

name, thy glorious name, we thank thee, we thank thee, O God, we thank thee, we thank thee, O God, and praise thy glorious name.
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ANTHEM. Mason.

Lord of all l and might, Lord of all pow'r and might,

Thoo that art the author, Thou that art the

6 6 4
3 J

6 6
I I

Thou that art the giver of all good 'hing', graft in our hearts the love of thy nan

PE3JTfTr
7"^-!!:

!
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love of thy

?:

name, in - crease in us true

my
li - gion, Lord of all

EtEiESEl^EE se a?zirgzKir^±zpr-fei=[jn:

pow'r and might,

<—+—

*

ttgizB—p—^zzi

6 6

:-—|-37-3i-3-^-j^f—

^
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H

•"flourish us

EHHZI~F^-

good - ness, . Lord of all pow'r and might, and of thy great mercy, and

^*!
H:

#6 65 3 7
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ol thy keep DS, k l i

f
j u-. ki-cp im in (hi "'ugh
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9 § 7 6 5
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.'o - *us Christ our Lord, through Je - mm Christ our Lord. n, amen.
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THE STORM.
For. Maestoso.

~%~~u ~~r~f—&~p—Pts ;"«TZ"r~*~l*"ifT"
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W hi taker. 283

^E3zz1zzSfe:^
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When the fierce north wind with his airy forces, Rears up the lial - tic to a foaming fury, And the

6 7 ti 6 5 4. 5
~ " ——- 6 B-6 6~ 6 5 6 7 6

4 3 2 3

Pia.
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| -fV----fcj_0 ft • A » --» ft-©— r—-P ft_ff ^._ A—a - «fr—©-— • - •—••-#•«-. ft— ft ft—ft— P-ft ft—ft

storm, a storm of hail, comes Rushing amain down, conies rushing, rushing amain down. How the poor sailors stand amazM and tremble !
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For.

While the boarae thonder, like a bloody trumpet, Roan a lou<l omet tot ck to deiour tlitm.

gr^SEczgl^^^^lTfTTi ^J.^ J J
l
JFIXf Ti f r
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C^'.iick to devour them. Jloars to the g^pm. water*, Quick to de - \onr them. Such shall tht noi:>
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and the wild disorder, If things e - ternal may be like, be like those earthly, Such the dire terror, when the great, when the great arch-

^P-T-(»zzi»:P:.Tz

G 6 $

:S: 1st time. :S: 2d time.

angel Shakes the ere - ation, Shakes the creation. When the great archan - gel Shakes the ere - a - tion. a - tion.
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28G STRIKE THE CYMBAL. Pucilla.

^ Allegro. For. Tin instrumental pari* to tliib piece will l>c found in the Old Colony Collection. < H<
/TV

Pow'rful clinging

Hong bringing, proud (Jo - li - ftfa 1o tlie ground.

r roin the nuT, re - feci - nig qim.r, Jm:

7 5 6 7 B 6 7
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CHORUS.

Spread your banners, shout ho - san - nas, Battle is the Lord's alone,

he - - ro takes the stone.

^ &_-. —£- _ ••#• -m- •#-.
_ _

Solo.

6 7
4,

All the band of Israel's daughters, Catch the sound ye hills and waters.

Solo.

------
See, advances, with songs and dances,

IMlPi^ISI^iliiilSiiiliiiISI=ii
6 6-7 6— 6 — 7
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( HOI -Soli. Slow.

-*-r-r-*-s—--j-^-[-T-*-«-
:
-T- g-p-T-r^— -t-*->-t-^—]]—r*:fc!"*~~Tr~fq

banni r-, th ut bo - & :> 1 1 - Dai, Battle i« the I. Pi a - lone. God of thunder, rei .

o 7 5 6 7 4.
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SJ^fc CHORUS.
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chorus.

rf-

To the dust Jehovah brings. Praise him,
Solo. Slower. Faster.

g£zrzz:g.i_z_z_z«zi^izrzzzt-z^z-zszi^z^tzz±-^~£~^z^zrzt- la* te- i-Igztgz^zjgzizzbzzzzzzlrtzr^zzrzi

What are haughty motiarchs now? Low before Jehovah bow. Pride of princes, strength of kings,

. _ _j*;|»; -|»-j»-i» -|»- _»-_
, .

1ZT"S"n_

6 — 5 fi — 5
* — 3 4.-3

r---4 :K :s-- :f^- ;f-«-w-»;-+

l. p,"£" igzgzpt-j*..-— a -._— —aj£ :£zj!z.a-a «._ a p ».„.«. pa—a o^.pi._

praise him, exulting nations, praise. Praise him, praise him, exulting nations, praise. Ho - san - na, Ho- sail- na, Ho - san - na.

tzpiffz«:i:£zt»zi:izz*zzzzir»z:-;z:::i:?z£z^

37
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cuo ANTHEM Dr. Callcot.
\ .11.11 '|iintn.

w< will

1 wu- glad, 1 was glad, when they said unto me, we will go, we will go, we will go into t*. of the Lord, we will

hut. 6 67 6 6 — t> — f> 6
o 4

5 Voice. tn
6 6

6

6 5 5 6

I llftt

..g.i;i,c.,v .

go into the house, we will go into the ho into the house of the Lord.

go in - to the hoiiM .

Sj in.

we will go in - to the house, into the hou'e of It will

v 2 7 _^GCK 6— 567 — - • 6 6 4 3 6- Vw §u i 6 +
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l_ K
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Jj#- J| I J» _ _

we will go into the house, we will go into the house, into the house of the Lord, into the house of the Lord.

-e

—

t ©
^~~

go we will into the house of the Lord, into the house of the Lord.

,„_.*_

we will go into the house,

Duet. Fia. Grazioso.

we will go into the house, into the house of the Lord, into the house of the Lord.
6 466 6 7 — 5 66 65 7

2 * * 4. tr

Pia.

V _ez _ w • •
Peace be within thy walls, Peace be within thy walls, and pknteousness within thy palaces, peace

Fur. For.

Inst. T. S.
"

T.8.
"

5
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*2^B^g^^gg^^^^gggEK imagaaai
si .«._,Ck..

be within tbj Walls, peace be within Iby \v;AU, An.. Aiia-n.

^Eg^g^^M^s^SB^^^ya
iiid plenteoiiMit.-", and plenteoii-nc?> within tkj palace? . Aimii, Aiutn. Anicu.

rP' tP I -TZ

7 9 8 7 ? B* \ ou :e. 6 R 5 6 « 7
4 3 4 3 + a 5

SAXONY. Naumann.
In poco lento. Tia. ] ,•

.

By the thoughtless world derided, Still I love tbe uord oi God ; *TU I luch I'm guided, On . - chast'ning rod.

6 7 6 C 6

1
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Pia.

•#-ra »
., TTf t»

'Tis a sword that cuts asnnder All ray pride and van - i -

=3=»-^f^g-^^|=3J=^^|^^=^

E33EJEE
ty. When abas'd I lie and wonder, That he spares a wretch like me.

t":£^r^r?ziE±EzEi=E:=r
:*E±E?E«=a=3

SE&

Pia.

1 lie, ice.

_f&_"fift_pl£_..

When abas'd I lie and wonder, That he spares a wretch like me. This confirms me when 1 waver; Sets my trembling judgment right.

~6~ r~" "
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For.

When I Mr.i\. \, m much soever, Thisii my restoring light* in ofl and tin assail me With temptations c»er new.

Pia.

S -J. t 6 G 9 /

> 3i 4 5—

Pinni E -:imo.

6 7 f. S7
4 4 5
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Then, <> nothing can trail me, Till mj bleeding Lord I view, Till - - »j Weeding, my bleeding Lord 1 new.

6 6 5 —
4 5 3- C -

4 J



BLISS. Whitaker.
il Andante. For.

mzlizgzmJIj-zm-S-n-j

2U5

-I — L __X = -L- ' Iff—[—- ^ ~ >- 1 5.J
3d. O! could we make our doubts remove, These gloomy, gloomy doubts that rise, And see the Canaan that we love, With unbe - clouded eyes!

-*-o *-+-r-'—F- 1—T-F-'--F-—"i-r- 1—

t

_l—t F-P-^-t- 1— i—*->—*»-4Fc:-«*-h- 1
—-f-F- 1—F——T-F--B

1st. There is a land of pure delight, Where saints, where saints immortal reign, Infinite day excludes the night, And pleasures banish pain.

*ASES=^ppESpte^Ep^^^p^Ep£pE^Ep&|
2d. Sweet fields beyond the swelling flood, Stand dresVd, stand dress'd in living green ; So to the Jews old Canaan stood, W hile Jordan rolTd between.

T ^7 5 6 7 *6 - 6 6 6
5 •#

P»a. ^ For,

liii^^iii^liEiiiiilSSilillliiiiOsa
E|E*i|E5E*E2;EHEeE*;EpEiElE?EEEKHE^E*r=Ep

there ever - lasting spring abides, And never, never withering flow'rs ; Death, like a narrow sea, divides This heav'nly land.from ours.

But tim'rous mortals stand and shrink Td Cross, to cross this narrow sea, And linger shiv'ring on the brink, And ie-.r to launch a - way.

6 6 7
4



29G HANOVER CHAPEL.
lor.

Mozart.

_3
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l-t. Let ttj \. iri.ii- realm;, (> earth, Praises yield to heav'n'e high Lord ; Praise biro, all of tinman birth, And his viond*rouj acts re-

•i ->

Ed. ~< liis mercy o'er our land, Spread its ever - liealing wine, And bis truth thro1 ages itMtd ; Praise, O praise - er - nal

t G b 6 4 6 CO t, S 6 6 6 4 6 6 66 5
4 I

For.Pia. For. Pia.

I cord. And oil irond'roui a< >- record. Sym. Praise l>im all 3j m. A « nd'rou" -

I
r .!. . 1 1

| raise tli <. u r - nal Km.'. And hi* truth thro' age* stand, Praise, O maJ K



ANTHEM. Bond. 297

O Lord. in all

{—^h

O Lord, our Governor, how excellent is thy name, how excellent is thy name in all - - - - the world.

O Lord,
5 4, 3 b6 6 6 all

4

-T-P *P-T-"T"P~f
J
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r
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j i

—4—I—F:
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:te:

Tliou that hast set thy glory a - bove the heavens, O Lord, our Governor, O Lord, or.r Governor.

Lord, our Governor, our Governor.

6 -35
4 ^#

38

O Lord, tj- O Lord. 8b 7
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How excellent is ihy name, how excellent is thy name in all the world. Thou that hast set, haft

C C 6 naiuc ---------- fi 5 ^ ——
6 7 6
* 5 i
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ra-* r* r irfTf^^fTnJTffirffiTTffr it
^EFrrfrHi

thy glo bow

&T7 t~wjYrFr» r r ^̂7^-==^^f£^titi
*ct thy glory, Ihy glo ry, thy glo ry a - bo\c the beiwns.

ugji »* nr ITPTHT pTTTTTT I rftr* JTTI 1 i r » r I P T I

£0 t- tj tliv glo

tt 6

- - - rv .i - bove



299
CHORUS.

O Lord, our

.;—£ x g-T -pj._jft_
T _jg.i—ft — ft ft___A.(ft_«_»_ft_ _Q P-j-P |9-T~P 1

Q
T

Q—
T-P—-P—-i

O Lord, our Governor, how excellent is thy name in all the world. O Lord, ------ our

Lord, Lord, our
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Governor, how excellent is thy name in all the world, how excellent is thy name in all the world.

IfcEzf
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Lord. what is man, that tliou art mindful of him, ami tiie ton of I that Ibou ruitest him.

'l'rtl.l, . ,
—

Thou niak*-t him to have dominion. to have dominion of the works of thy hand, of the works cf thy hand.
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And thou but ;>ut all tbitiga, und thou hast put all thing', all things in subjection under bis feet, thou hast put all things in subjection under hi» feet.
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I

C 4 3 C 4 J



—Q--.—Q p~f-P-P j-D - D-j ~-*~I~e—(9-T-5-- «~ff~I

—

Q *~ E~I*

301

All sheep and oxen, yea, and the beasts of the field, the fowls of the air, and the fishes of the

I
EEEt=F
65 6 6
4 3 4

6 6 7

f£=°

__p-i£- _p_p_*_*_.
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sea. And whatsoever walketh thro 1 the paths of th

:iqz:

-I r

whatsoever walketh thro' the paths of the sea.
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O Lord, our Governor, bow excellent i- thj name in all t!.' world. O Lord, our Govcn

=g@

how

£ I

•&6 6
4 5
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excellent U thj name m all t lie- world. O Lord, our Governor, how excellent is thy name in all - - the

worl - - - - d,
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CHORUS ANTHEM. Kev. C. Gregore. 303

Ho - sanna, blessed is he that comes, Ho - sauna, Ho - sanna,

I
AIR. ^--s —

.

blessed is

'-Q-

Ho - sanna, blessed is he that comes, Hosanna, Ho - sanna, blessed is he that comes,

I
he that comes, he that comes in the name of the Lord.

|| -A~ »»-»tP-» r-~t—I-Ht—| -r t— t#t

Ho - sanna, blessed is he that comes, Hosanna, Ho-

|<5j~f-
-I - _--- ~ '

"~ ~~ *~ "'""

he that comes in the name of the Lord Ho - sanna, blessed is he that comes, Hosanna, Hosanna,

sannn, in the highest, Hosanna,

Hosann-a in the highest, in the highest, Hosanna, Hosanna, Ho - sanna in the highest.
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edit I..- i a he that comcf, I i rl,-

w^^^^^^^m^^^s^^^^^m
llo - ranna, bleated - - u he ili.it comet, Hosanna, bleated, blessed I- lie that come!, Hc-anna, Ho •

. .iin.i, Ho

Ho - senna, blessed, bleated it he that comes, rJosanne, Mcmed, blessed ia he that comet, rloaaaoa, flottnna, H -

II" - semi . blessed is he Ihut comet, Hosanna, Pie. Ho - -anna, Hotannt, Ho - -
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Ho - tann bleesed is lie that coniee, Hosanna,o—c - c e

I'i.i. Portia. con,. -.

i:ll.i.

7

lloeanna,
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Pia. Cres. Ferl-e.

Blessed is lie that comes, Ho - sanna, Blessed is lie that comes, Hosanna, Hosanna, Hosanna, Hosanna, _ Hosanna ii; the highest.

Ho - sauna, blessed is he that comes, IIo - snnna. Ho - sannap„ in the highest,

Blessed is he that comes, , Hosanna, Ho - sanna, Ilo - sanna in the highest,

Ho - sanna, blessed is he that comes,
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Hosanna, llo - sanna,
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Ho - sauna, Ho - sanna, IIo - sanna, Ho - sanna, Hosanna in the highest, Ho-

in the highest. Ho - sanna, Ho - sanna, Hosanna in t

in the highest. Ho - sanna, Ho - sanna, Hos;.nna ia tl
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Hosanna in the highest, Ho-
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ina ill the bigh - i >t. Ho - sanna in the highest, Ho - 'anna in the |
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laana in the - '-'. Ho - sunna in the high - est, Ho - MDBa in the high - - - » -t.
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pow'r shall be the sinner's stay ? rLow shall he meet that dreadful day, When shiv'ring, like a parched scroll,

Allegretto. For.

^»=ppz=ze=i-gzzp=g-gii:z:=g-=zxig=:g=p-^4—pE£Ei:EEzE=EpEE?E|EEr

:

9
:__-©:__ -p- -»- »»- -•- -B"Z~~jp_-p _"p_p :

pt__"£ lit-.:*"— 1»~ '(*• '(*'
"f~**r

*7"
roll, to - geth - er roll. The flaming heav'ns to - geth - erThe flaming heav'ns to - geth - er

- EIlIEHpBi-E?-*s--t
— £-•*-_ ._-_«_«

i
6



806

:ag-zgzr"ziiji;:iz^z-:ii^ir|::=j::=j:i—Qz=g:z::r:£z^z:iz «zi:gzz:zzizii:":»z:zzizpzzgi:p3—:-•

Q>ft

-a-
-f»-

zffz#"#_*"_ _ _.*_.<t_.0_ _£z_z£~ -i*".:p."*". i5z z§z_."5z -(•::£_"•"_:?_ _©i2.o_ .'£~
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thou the trembling linner'a »taj, Tho' beav'n ami earth *h_H pa«s awaj, Tho' hcav 1

!) and earth •Jiall pa.-s a - wnv, Be tliou t!,<- trembli-g

^ ^__ __ __ _ __ J*M _o ^ "^

+ — 7 " « 4. — 7 «i "-6C 5 6-5-f. j~c"~ ~4. —
S — 5 3-5 * I * - * 3 ± J 3-

••inner'- m.iv, Tho1 beav'n and earth ibal] pa?» away, Tho' heav'u and earth thai] | m a - iraj.

4 r. 5 -
* - »

J



f-
t

ANTHEM.
CHORUS. , ?pirito. Verse.

Dr. J. Clarke. 311
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v CHORUS. For.
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O give thank?, give thanks unto the Lord, O give thanks unto the Lord, For he is gracious, he
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s gra« ions, And his mercy en-
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CHORUS. For.
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dureth for - ever, And his mercy en - dureth for - ever, O give th:O give thanks unto the Cod of all Gods, For hi3 mercy m-
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\<i- CHORUS. For.
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Vho onlj doeth great wouders, For his mercj endureth for - c\<r. Who bj DMdc the hcav'n*, And
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laid out the earth above the waters, For his mercy endureth for - ev - cr, For his mercy endureth for - ever, Who hath made great lights,

For his mercy endureth for - ever, -©-
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CHORUS.
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Verse.
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CHORUS. Verse. Fia.
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For his mercy endureth forever, The sun to rule the day? For his mercy en - dureth for - ever, The moon
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( riORUS. For.

.infl (hi itan to - im the night, for In-. nerCj en - dur-elh for B1 - c-r. r or Ins uefCT en - dur-elh for t\ . i r.
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Recit. Bue.
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rompnro. .Ci

W ho smote Egypt with their first born, And brought out Israel lroru among them. With a mighty hand, and stretch'd out

** 0«r ^ ' ^_ ' v^ * -H-
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arm \\ ith j mighty band, and stretch'd out arm, Willi a mighty hand and stretch'd out arm, Who divided the Red sea in
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two parts, And made Israel to go through the midst of it, made Israel to go through the midst of it.

CHORUS. Presto Moderate
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But as for Pharaoh and his host, But as for Pharaoh and his host, But as for
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But as for Pharaoh and his host, But as for Pharaoh and his host, But as for Pharaoh and his host, But as for

But as for Pharaoh and his host, But as for Pharaoh and his host, But as for

But as for Pharaoh and his host, But as for Pharaoh and his host, But as for Pharaoh and his host, But a7fo7 Pharaoh, aTfoT

--i, But as fort.65 76
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ffltrfi^^i^f^^^^nrrfTiffr^
Pharaoh anil Lis ho*!, He over - threw them, He over - threw them, He overthrew tbem aa for Pharaoh and hi* host

1
' 11' over - threw them, He over - threw them, lit "\er - threw tl.em. Bates for Pharaoh and his heat he over-
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threw them But as lor
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tlirew them in the Red sea, in the Red sea, He over - threw them in the Red sea, But as for Pha - - raoh
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Pha - - - raoh as for Pharaoh and his host, But as for Pharaoh and his host,
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and his

First and Second Treble.

host, his ho st, He overthrew them in the Red sea.
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But as for Pharaoh and his host, But as for Pharaoh and his host, his ho st,
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Pharaoh, But as for Pharaoh, Butasfor Pharaoh and his host, But as for Pharaoh and his host, 6 f 6 #6 6 ^6 Y
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First Tri Me. Sym.

ANTHEM. For two voices. J. Kent.
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liar, hear, kc.
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hear, hear my praj'r, my pray'r, O God,
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and hide not, hide not thyself from my petition.

pray'r,
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and, &c
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Hear my pray'r, hear my pray'r, O God, hear my praj'r, O God, and
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hide not tii v - -ill. .in! Iitrle not tliv - -<-I ; . and hide not tty - self from my pe - tition.
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Take heed unto nic and hear me,
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Take heed unto me and hear me, lake heed unto me and hear me,
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how 1 mourn, how I mourn,
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how I mourn in my prayV, aud am vexed, how I mourn, I raourn ia my pray'r, I mourn in my pray'r, and am vex-
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liow I mourn, I mourn in my prayV, I mourn ia my prajr'r, aad am i^\ • i
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wings, O that I had wings like a dove, O that I had wings, had wings like a dove,
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Then would I flee a-
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way, then would I flee a - way, and be at rest, flee a - way, and be at rest.
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b 1 at rest, tben would I lice a - Avar, would flee away, md be at rest
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Counter. Then would I flee a - way, and

'1 enor.

325

Tr_r_rj i -£-—-

be at rest, flee a - way, and be at rest, then would I flee a-

nor. Then would I flee a - way, would flee a - way, and be at rest,

Then would I flee a - way, a - way, and be at rest, be at rest, then

Then would 1 flee a - way, and be at rest, be at rest, Then
6 5 -~---

m
way, and be at rest, would I flee a - way, flee a - way, then would I flee a - way, would flee away, and be at rest.
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then would I flee a - way, would flee a - way, and De at rest, wouiond be at rest, would flee away, aud be at resl.

m
would I flee a - way, then would I flee a - way, flee a - way, and _be at rest, and be at rest, be at rest.

would I flee a - way,
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would I flee away, and be at rest, would, &c. 6 6 57 -©
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Wr«e. TnMe an>! 1 •

Chappie.
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I waiti d patiently, I waited patiently for the
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Lord, and he inclined unto me and heard my calling ; And he hath put a new song in my mouth, ev'n a thanksgiving
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ev'n a thanksgiving,
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< HORUS. I.
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Blessed, blessed, blessed, blessed is the man, Blessed is the man, ised is t lie maa that bath set bis hope, bis hope i
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(Jrc.it, Great, Grc.it arc the wend'roii^ work* which thou hast done, which thou hast ilunr. which

* J o Lord, in God, Great, Great, Great, Great

• Lord. Lord, tnj God, Gnat, Great, Great, Great are the wond'roua works which thou hast done, whicl

Great, Gn at. Great, Great arc the wond'rous works which thou hast done.
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thou hast done. Great are the wond'rous works,
Or

Great are the wond'rous works,
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Great are the wond'rous
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Great are the wond'rous

thou hast done. Great are the worid'rous works, Great are the wond'rous vorli

Great are the wond'rous works.
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Great are the wond'rous
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Great are the wond'rous works which thou, which thou hast done.
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Great are the wond'rous works ------- which il.ou, Which thou hast done.
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works, Great are the
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mercy from me, O Lord ; let thy loving kindness and thy truth - - always preserve me.
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CHORUS. Vivace. For.

Let all those that seek thee, be joyful and glad, be joyful and glad, be

Pia. be joyful,

zzaz^zjzczzzzzjziizjzzjzzlZEizzziz
-
~:i:dizzDiirzizi5:i:ziii]iil:i~izzz

—~izdrzrszxii~z~_z:izziz'~*""zr—i^

Let all those that seek thee, be joyful and glad, Let all those that seek thee, be joytul and glad, be jovful and glad, be

be jovful.
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