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Subscribers to The Journal.—A considerable number have

thu.s far not paid, whilst others, who promised to send us additional

names, and liad them secured, have failed to do so. Those who owe
will confer a favor by sending the amount to the office ; and our fi'iends

in the country will also oblige us by sending any names they may have,

and back numbers will be forwarded at once.

PHILADELPHIA MUSICAL ITKMS.
Usually speaking, cold weather is favorable to concerts ; but the

extreme cold, together with the extraordinary snow-storm of the 19th

and 20th, has temporarily suspended all public musical perform-

ances, lectures, etc. The announcement that the new American Aca-

demy of Music, located on South-Broad street, would be formally dedi-

cated by a grand inauguration concert and ball, on the 21st, had caused

many to anticipate an exceedingly brilliant entertainment, but the cir-

cumstance first mentioned induced the managers to postpone the affair

"until the 26th inst. The Handel and Haydn Society repeated their first

concert on the 14th in their hall. Another large and intelligent audience

greeted the occasion, and the performances throughout afforded decided

satisfaction. Indeed, the concert as a whole, was better than the preced-

ing one ; some little change of pieces and consequent change of voices

having been made in the programme to the advantage of all interested.

Some anonymous scribbler is feebly barking in one of our daily papers,

because this flourishing Society chooses to give their concerts, as they

do, in the northern section of the city. In defense of the management
we may venture to say, (and without any authority,) that the member-

ship of the Handel and Haydn is principally identified with the northern

districts ; but in addition to this, the population of this part of the city

is unsurpassed, so far as general intelligence, morality, and prevalence

of good musical taste is concerned ; and this Society was originated, in

part, to gratify and afford such citizens an opportunity of hearing some
of the best music, of the character of standard choruses and concerted

pieces, without the necessity ofjourneying from one and a half to three

miles, as formerly they had to do, to reach any one of the large and
popular concert-halls located south of Market street.

This Society intend giving their second concert of the season about
the last of February.

SUMMARY OF MUSICAL NEWS.
L. M. GoTTscHALK gave his "farewell" concert (announced as his

"last appearance prior to his departure for Havana on the 15th inst.")

in New-York, for the benefit of his excellent agent, Mr. Bookstaver, on
the l-4th inst. On the 16th he played in Brooklyn ; on the 20th, he
was announced to appear at Eisfeld's, but did not ; and on the 21st, he

j^gave a concert at Newark. Really, this " farewell" dodge has become a

I
ittle too strong ; we would recommend now the giving a concert, " po-

'sitively the last prior to remaining in New-York and giving a series of

concerts, if they will pay." —— A new piano-forte manufacturing com-

pany is about to go into operation in New-York, under the name and

firm of " Wallace's Piano-Forte Company." William Vincent Wallace

is President The pianos are to be made upon the principle of Mr.

Driggs, of which wo spoke last winter. At Washington, D. C, Mr.

Thalberg was assisted by the comedians Jlr. and Mrs. Florence, who
played the very classical pieces. The Yaid-ee Homelceeper and the Young

Actress, and sang several very popular arias, such as Bohhing Around and

My Mary Ann ! Mesdames d'Angri and Do Wilhorst also assisted

We have not been informed which party was most admired and accept-

able to the assembled legislative wisdom of the country at the capital,

but we learn from oiu* exchanges that Mr. Thalberg received no less ap-

plause than Bohhlny Around.

The Boston critics are rampant in their notices of Thalberg, as our

readers may judge by the following :

"Rarely has the onmi-ambient aether pervading the purlieus of this palatial

metropolis vibrated resonant to more majestic music, to more soothing strains,

than sought the cerulean empyrean vault, 'as the bee flietb,'on Saturday morn
from the digitals of Iho gifted Sigismund. This extraordinary operator upon
' til' ebon and ivorj',' (as Sir "Walter sung,) whose propcrer sphere were a bet-

ter and a bluer, where his art uuparallelcd might help to while away the

dreamy listlessncss of eternity to the multitudinous throng of tho upper
classes, ' not lost, but gone before ;' yet did most graciously bestow liis pearly

notes of price, gratuitously, with magnificent munificence, upon the tiny tyros

of our pubUc scliools. As Arion performed for the dying dolphins, so did

S. Thalberg play to thcso sportive schools of httle fishes, myrmidons of har-

monious conjugal tenderness, and inheritors on oarth of tlio foUcity of Peria in

paradise, disintegrated though we be."

—

Boston Fost.

" Have we ever known a touch liko lus7 "Were not the fingers predestined

to the keys? Have wo ever heard such tone, wooed, coaxed, or struck^out?

duo to tho player as well as tho maker. Have we ever heard such crisp,

clearly cut, decisive chords, and almost of orchestral breadth ? such absolute

distinction between chords arpeggio-ed and chords struck at once? Or such
hquid, even runs ? or such consummate command of tho pedals, winning beau-

ties, and excluding blurs, an art which voiy, very fow pianists quite possess 7

And so on through tho whole chapter."

—

JDwight's Journal

The Philharmonic Society of some place unknown, gave a concert

somewhere, equally unknown to us, on the evening of the 17th ult,

under the direction of Mr. John McNeil and Mr. Charles Wolleh.

The Hutchinsons gave a concert in Worcester, Mass., on the 14th inst.

A concert by amateurs was given in Nashville, Tenn., on the even-

ing of the 26th ult. A musical entertainment was given in Utica,

N. Y., on the 3d inst., by a " celebrated Welsh choir fi-om Rutland

county." A new organ, manufactured by House & Co., of Buffalo,

N. Y., is about to be placed in the First Baptist Church of Chicago.

—

Mr. S. Wilder, assisted by two hundred children, gave a concert in

Bangor, Me., on the 12th inst. The "Black Swan" gave a concert in

Utica on the 15th inst. Mr. George Davis delivered a lecture on

music, in Chicago, III., on the evening of the 10th inst. The Cornet

Band of Manchester, N. H., gave a concert in that city on the 13th inst.

Free concerts have found their way from New-York into the coun-

try. Away up in Madison, Wis., "Lager-bier and Music" is advertised,
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and patronized too, from all accounts, as well as they arc in the Bowery.

——The Lucan family, a troupe of "genuine darkies," gave a concert

in Warsaw, N. Y., on the evening of the 14th inst. Mr. Goldbeck

gave a matinee at a private residence in New-York, last Saturday. The

programme consisted of several piano pieces and songs. Madame
Johannscn was the singer. We were not present ; but we learn that

the young pianist had a good audience, and that his performance was

entirely satisfactory to those present.

EUROPKAN ITEMS.
PooB Traviata has found no sympathy in Paris. It was received

%vith disgust by the real representatives of this role in society ; and the

remainder of the audience displayed an amount of coolness, or what is

still worse, that cunning, silent smile, which is the greatest enemy to

bo encountered in a Parisian public. Verdi's music was considered

trash ; and its faithful performer, Mdlle. Piccolomini, a very small per-

son—small in figure, small in talent, small in voice, small in every thing.

This is a very hard case, indeed, not for the people of Paris, however,

but for the Londoners, who at Her Majesty's Theater, and in the news-

papers, were unbounded in their admiration of the niece of a celebrated

Italian cardinal. Duprez, the celebrated tenor, has accepted an engage-

ment as haritone in the Theatre Lyrique. We do not wonder at this

;

for it is the usual course of great artists to go downward, after arriving

at a certain age.

Handel's " fair copies," from the autograph score, prepared for his

. own use in the concert-room, have been purchased from a second-hand

bookseller in Bristol, England, for the sum of forty-five guineas. The
" fortunate" buyer is a Frenchman, a Mr. Schoelcher, who played a

part in the revolution of 1848 and the ensuing years, till the coup d'etat

put an end to his performance. This gentleman is about to write a

"Life of Handel." The Sacred Harmonic Society and the Musical

World in London deeply lament " the immense loss." There is actu-

ally a society of singers in England bearing the name Liedertafel, under

the direction of Julius Benedict. Poor Germany has not only to send

her artists to England, but also the very name of one of her national

musical institutions.

A Dr. Rintel, in Berlin, has published a short correspondence between

Beethoven and Zelter, concerning the last mass of the former. It dis-

plays the best traits of the two artists, and is a valuable addition to

Beethoven literature. Mr. Eichelberg gave his one thousandth concert in

the lager-bier saloon of Mr. Wagner, in Berlin, recently. The proceeds of

these one thousand concerts amount to the pretty sum of forty thousand

Prussian thalers, ($27,600.) As the admission was two cents, these

concerts, therefore, must have been visited by 1,200,000 persons. If

we calculate, now, that each person drank at least two mugs of beer,

nearly 10,000 barrels of beer were consiuned. We are not done yet

with statistics. Mdlle. Papita danced in Berlin 140 times, and received

for her gymnastics the sum of 18,006 Prussian dollars.

Two boys and a girl, from eight to twelve years of age, are giving

concerts in Leipsic. Their name is Raczek, and they perform each upon

the violin. Their technical ability is immense ; their vocation, to make
money ; their destiny, to be disappointed ; their future is as gloomy as

the best music which belongs to it.

L. Holle, a publisher in Wolfenbuttel, has issued a cheap edition of

BacKs Com.positio7is for the Piano, edited by Fred. Chrysander, 110

pages, for about $1 United States currency. We can not too strongly

recommend our musicians and amateurs to purchase this edition. It will

give them not only an insight into a quantity of musical forms of the

last century almost unknown in our day, but also the necessary pre-

paratory exercises for the study of those fugues and preludes which are

known under the name of Das Wohltemperirte Clavie?:* Above all

things, let our teachers become acquainted with these pieces. As most
of th >m cram their pupils with dances, why not give them some of these

dances of the old master, Bach?

* Publishod by Oliver Ditson, under the title, Bach's Forty-eight Preludes and Fugues.
Two vols., quarto. Price, .$5.

MUSIC IN NEW-YORK.
SECOKTD PHILHARMONIC CONCEKT.

Peooramme.

1. Jupiter Symphony. (MoiarU) 2. Aria from " Titus." (Mozart) Madame Scheret
Johannsen. 3. First part of the Concerto op. 16. (Ilenselt) Mr. Gottschalk. 4. Over-
tnre to "Faust." (K. Wat^ner.) 5. Aria from "Wiobe." (Pacini.) Madame Scberer
Johannsen. 6. Duo from "Troyatore." (Gottschalk.) Messrs. Gottschullc and Gnyon.

7. Overture to Uriel Acosta. (Schtndelmeisser.)

The Mozart symphony was played at one of Mr. Bergmann's concerts,

on which occasion we said the little which can be said of such compos-
itions. It was composed at a late period of his short life, and considered
a very deep work. There were even found those who complained of the

over-doing and confusion in the last part, just as now there are those who
do so with regard to some modern compositions. Time rolls on ; we
smile at those critics of Mozart's day, as well as at the simplicity of the

symphony
;
just as, fifty years hence, our followers wiU laugh at the

absurdities which, in our days, are exhibited by those who call the

writings of Berlioz, Wagner, and Schumann confused and unintelligible.

Mozart's work is so very simple, in spite of the fugues in the last part,

that the title " Jupiter Symphony" makes a somewhat comical impres-

sion. It might as well be called a Bacchus symphon3^ The fact is,

that all these cassazione, divertimenti, or symphonies of the last cen-

tury, which were written for other purposes and with other views than

the instrumental works of our days, have been put so far back by the

symphonies of Beethoven, that they appear to have been written much
longer ago than they were in reality. There is scarcely fifteen years'

difference in the time between this Jupiter symphony and, for instance,

Beethoven's Uroica, and yet how really Jupiter-like appears this latter

work compared with the former.

Beethoven akeady evinced a great dislike to all unnecessary phrases

in his music. He stuck to his subject through all its poetical phases,

and made the musical treatment subservient to these. Not so his pre-

cursors. First of all, it was very seldom that they had a poetical sub-

ject, writing mostly to order, and to fill up the time at the evening en-

tertainments of the princes in whose services they were engaged. But

oven when they followed their own inspirations with regard to a subject,
j

they were so much enslaved by the then ruling form and method of com- ,

position, that the subject plays mostly a very secondaiy role. The !i

combining of the two motivos by a middle part, in the usual prescribed ij

manner, was for them a matter of much greater consequence than the
||

upholding of the poetical idea. It is for this reason that we meet, in

the instrumental works of those masters, so many unmeaning, merely
,

customary phrases, which serve only to give the composition its re-
]

quired length. Beethoven made the first step of reform in this regard,
,

a step which has been largely followed by modern composers.
,

Wagner's overture to Faust gives us a brilliant illustration of this. .

Every trait in it is to the point ; every motivo, every run and figure
f

serve only to add to the characteristics of the whole. Who can hearj
j

it, and not feel that at last the subject has been treated thoroughly ; af
j

subject which Goethe illustrated by these words

:

" The God who dwells within my soul ;

Can heave Its depths at any hour

;

. f

Who [holds o'er all my faculties control i
Has o'er the outer world no power

;

~

Existence lies a load upon my breast.

Life is a curse, and death a longed-for iesV'—.Broolis'a Translation.

But it is not only the poetical mastering of the subject which the

author can claim for his overture, but also a fime musical treatment,

which is quite a relief to the musician after the usual common-places he|
j

meets in most modern overtures. It is not the brass which produces

the most effects, but the violins, whose figures and nms oflFer a vasl

amount of originality. And then the immense amount of melody scat-

tered all over the work, the principal of which is taken up successivdj

by the stringed, reed, and brass instruments, and represents a nobU

specimen of Wagner's happiest inspirations. We are far fi-om ad-

miring every thing Wagner has written, but we believe of this overtun

that the musician, as well as the true poet, may he only feel like oni

or be able to put his feelings into words, will find in it a source of exqui

ever
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sito delight and intense interest. It is for this latter reason that wo arc

not at all surprised to sco Mr. Dwight coming out in favor of this over-

ture. " It seemed," ho says, in his Jounuil o/ Afiixi<\ "to fully satisfy

it,s end ; it spoko of the restless mood, the batlled aspirations, tlio pain-

ful tragic feeling of the infinite amid the petty, chatlng limitations of

this world, which every soul has felt too keenly, just in proportion to

the depUi and intensity of its own lifo and its breadth of culture. Never

did music seem more truly working in its own sphere, except when it

presents the he.ivenly solution, and ."^ings all of harmony and peace.

The overture suggests analogy in tone antl spirit with such works as

the allegro of the minor symphony, and that of the choral .symphony,

the overture to Coriohtmts, etc., of Dcethoven ; there is something of

the same sublime struggle of tho soul with destiny."

The overture by Mr. Schindelraeisscr, which concluded tho concert,

will bo heard to much greater advantage before the drama Uriel Acosta,

for which it was written, than in a concert-room, by an audience which

does not know any thing of the contents of the dramatic piece. It is a

very effective overture of the school of Marschner and others, bearing

in some of its motivos great resemblance to the music of that composer.

It is, however, a respectable work, a little watery, but skillfully treated.

The author was a long time in Pesth, in Hungary, came then to Ham-

burgh to conduct, with Krebs, tho orchestra of the theater, was then

engaged in the same position in Wiesbaden, and is now first conductor

at Darmstadt

Mad. Johannsen sang her two ariaa with more skill and a purer

method than wo have witnessed from very many Italian stars in this

country. K she knew how to make a little more show with her abili-

ties, she would be perhaps also ranked among the " great artists."

Mr. Gottschalk attempted to play the first part of Henselt's concerto,

op. 16. "We say "attempted," not because he substituted for the diffi-

cult runs of the middle part his usual easy ones, leaving out entirely

those.for the left hand, nor because he dropped a great many notes ; but

because, in spite of all these abbreviations and simplifications, the re-

maining difficulties of the piece seemed to be so immense to him, that

he could not afford to show the least expression, nor any thing of an

artistic-like conception and treatment. It is true this exquisite piece of

piano music is extremely difficult, but it has been mastered, without

any alteration, by first-rate pianists in Europe, who certainly would not

have dared to insult the public, and their own conscience as artists, so

much as to destroy the characteristic traits of Henselt, for the sole pur-

pose of making the music easier to perform. If such a thing was at-

tempted in the last Philharmonic concert, it was done most probably in

consequence of the supposition on the part of the player that nobody

Icnew any thing about it—a supposition which was proved to be quite

correct, at least with regard to all those criticisms on this performance

which have come under our notice, that in LesUe^a Ulmtrated ITews-

ji'iper (Mr. Watson's) alone excepted. As to the duo on themes of Trova-

tore, we can not help saying that it was quite out of place in a Philhar-

monic concert It was the thinnest music for two pianos we were ever

obliged to listen to.

THEODORE EISFELD'S THIBD SOIREE.

Theodore Eisfeld's Third Classical Soiree took place last Tuesday.

Here is the programme

:

1. Grand Quaitot in F, op. 59, First time. (Beethoven.) 2. Recitative and aria from

tho opera " Iphigenie." (Gluck.) Mrs. C. M. Brinkerhoff. 3. Trio Concertante, op. 53.

(C. Eckcrt) Messrs. Gottschalk, Noll, and Bergner. i. Song from " Egmont" (Beet-

hoven.) Mrs. Clara M. Brinkerhoff. 5. Quartet in G, Ko. 63. Third time. (Ilaydn.)

In spite of the unusually favorable weather, Mr. Eisfeld was not

greeted with such a good audience a^ might have been expected. Beet-

hoven's beautiful quartet, of which we have had occasion to speak last

winter, was well performed. The finale, however, with its Russian

theme, might have been done with more distinctiveness. In the vocal

pieces Madame Brinkerhoff displayed a fine voice. Gluck's music, how-
ever, whether in the concert-room or on the stage, requires more pathos

than the ladj' has at her command. Mr. Gottschalk did not play, in

consequence of sickness. Mr. Richard Hoffmann took his place, accord-

ing to the statement of Mr. Eisfeld, without any preparation, and con-

sequently without any rehearsal. Although the couipoKition is not at

all dillliult, it was crudit^iblo to Mr. lioll'iiiann that he performed it ko

well. Ah to tho musical merit of the trio, wo feel confident that Mr.

Ilotrmann would not have cho.sen of his own accord to pluy Kucli a

trashy compositioh between pieces of Beethoven, Gluck, and Haydn.

GERMAN OPERA AT THE BROADWAY.
Lortzing's opera. The Czar and the Carpenter, was the novelty of the

last fortnight Wo never can listen to this charming comic opera,

which shows not only tho talented musician, but also the intelligent and
very clever librettist, in one person, without being reminded of the hard
struggles its author had to undergo during his life. Not that he suf-

fered from want of fame, (he was then as celebrated and cherished for

his operas as ho is now,) but he struggled in spite of all this for tho

means of a respectable livelihood. lOven after this very opera, whicii

tho Germans reproduced lately at the Broadway, had been given in Ger-

many over and over again, giving to tho managers and singers a sure

source of reaping a rich harvest of money and succes.s, poor Lortzing

had to write long letters in order to find an engagement as conductor at

some minor theaters ; and when this had failed, again to travel from

town to town to find a situation as a comic actor. At last, the cele-

brated author of The Czar and the Carpenter, Undine der Wildachiitz,

Der Waffemekmied, and other popular works, was fortunate enough to

be allowed to amuse the people of Luneburg (a small town in the king-

dom of Hanover) as a member of the theater of that place. From Lune-

burg he went to Berlin, being engaged at tho Friedrich Wilhelm's

theater (a third-rate theater of this capital) as chief conductor. Fortun-

ately for him ho died here very soon, a victim of a series of fatal cir-

cumstances, which seem to bo the favorite companions of the most
gifted sons of art in Germany. There was, of course, an immense na-

tional mourning for poor Lortzing immediately after his death. The
funeral was attended by thousands, all artists of distinction. Meyerbeer

amongst others followed the coffin to the grave ; long speeches were

made, and the usual list of subscription for the benefit of his family

closed the career of one of the most noble-hearted, humorous artists

Germany has ever produced. Lortzing's music is simple, but never

trivial. It shows true sentiment and the gift to create comical scenes

and to treat them accordingly. It is ti-ue it also shows a self-taught

composer, but this was fortunately combined with a sense of practical

propriety, and a great knowledge of the resources of the scene. Lort-

zing could not write great original music, but he certainly created in his

Czar and Carpenter the best comic opera composed in Germany in the

last fifty years.

The performance was not so good as we might have expected, it was
hardly better than a general rehearsal. Perhaps the repetition will

show some improvement.

ACADEMY OF MUSIC.

Again a short Italian Opera season. This time it is the clever and

successful concert-giver, Mr. Strakosch, who is trying to solve the pro-

blem, to make Italian Opera pay. To judge from the success of tho

first performance, which took place last Wednesday, M'e are afraid that

the result of this season will be the usual one. It was the famous

Liicretia Borgia, who appeared once more before the "fashionable

audience" of the Academy. Mile. Parodi made several efforts to pro-

duce a more than ordinary impression. Wo hardly believe she suc-

ceeded in this respect, even with the general public. Her execution

was tliroughout heavy and clumsy. She has not yet obtained that ease

and perfection which make the difficulty of the vocal parts of no im-

portance whatever to the dramatic singer. For this reason, we presume,

she dropped the music occasionally, and only acted, as, for instance, in

the final duo of the second act. We believe she has dramatic talent,

but as long as she has insufficient executive powers, we advise her to

abstain fi-om singing on the stage, if it were only to avoid some involun-

tary comparison with artists who have less pretension to be considered

"great artists." Signer Tiberini, as Gennaro, did very well. The

part suited his voice, and he showed throughout the well-bred artist.

As to the baritone-Dukc, ho seemed to be perfectly at home in his
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parts and on the stage. If his voice were not so very unmusical, he

might do very well. The greatest feature of the evening for us did not

belong to the stage, nor the orchestra with the careful Mr. Strakosch

at its head, but to the parquet. Here we actually saw an eager couple

following the entire performance with a copy of the score, {Lucretia Bor-

gia !) We doubt whether such honor has been before paid to Donizetti.

ENGLISH OPEKA AT NIBLO'S.

There was not a good attendance at this popular place of amusement

in spite of the supposed multitude of admirers of the so-called English

opera. The latter was, as usual, represented by the music of old Doni-

zetti. As a wholesome change, they have at last revived this week the

Mountain Sylph of John Barnctt. We do not know when this opera

was composed ; the music points more to the past than to the present

century. However, it is meritorious, evincing no inclination for trivial-

ity, and is pretty effective in some of its ensemble pieces. It was very

well put upon the stage, and was performed by the soloists satisfactorily.

The chorus, especially the females, seemed to be troubled with faulty

memories, and the orchestra was rather thin and mediocre.

BKETHOVEN'S PIANO-FORTE SONATAS.
A Stttdt. By Tubodobb Hagen.

SoNATE Pathetique. Op. 13.

It has been the habit of some modern writers on Beethoven and his

works to attribute to the latter different styles. The Russians, with

Mr. Lenz at their head, invented the " Beethoven and his three styles
;"

the Germans went, of course, further, and came lately out in regard of

his sonatas with "five different styles."

We must confess we see neither the necessity nor the excuse for such

a classification. We see only one Beethoven in all his compositions,

and we pointed already in his earliest sonatas to the signs of all those

atti'ibutes which, in the eyes of the above writer, constitute the differ-

ences in the style of the author. We do not know of any piano-forte

sonatas of Beethoven (with exception, perhaps, of op. 49,) which may
have been written as well either by Haydn or Mozart. The influence of

the latter is certainly undeniable in his earlier works, but in each of

them, even in the very first of his sonatas, there is so much of his own,

so much of positiveness of other but mere musical purposes, in direct

opposition to his precursors, and (alas !) even followers, that the foreign

element in them, be it that of Mozart or any body else, is of no great

consideration. We know only the Beethoven who can hear, and him

who can not hear ; the one whose genius takes the impression of society,

with which he can have intercourse, and the other who, by disease and

disposition of mind, lives only for himself, not recognizing or follow-

ing other laws than those which are dictated by his own genius. The

latter is the strange, the " mad" Beethoven, as every body whose ideas

are not common must appear strange and mad to common people ; the

former is the /amiliar Beethoven, familiar in his works as household

words.

It is only thus that sonatas like the above can be accounted for at

such an early (Schindler calls it the first) period of the life of Beethoven.

Or how else could we explain the perfect independence from preceding

models the author displays in this work, and the fact that we meet here

for the first time a form resulting entirely from the character of the

contents ? It had been the method of composing before him to have

one fixed mould for the greatest variety of contents. Beethoven, per-

haps at first instinctively, but later certainly with the greatest con-

sciousness, illustrated for the first time the ruling principle of modern

philosophy, that form and contents are one and the same thing. As
long as these contents are taken from scenes of life and society, their

form will always be apt to be reconciled in some way or other with ex-

isting rules. It is for this reason that in the above sonata, which illus-

trates the common struggles between two opposing principles of society,

addressed and ruled by the power of pathos, it is only the first part

which shows a difference in form from former sonatas, while the others

are done in the then usual style of Beethoven. Only later, when there

was no society for Beethoven but his own, when he lived entirely in the
regions of his ideal, that the form of his sonatas takes an entirely differ-

ent shape from all others, just as his soul and ideas are different from
those of other composers.

The Sonate Pathetique is very sunple in its construction. Although
the first part contains, in our opinion, tliree different principles, it is

very easy to recognize them. The grave movement represents most
probably the pathos which we might call here the reconciling principle

—a kind of patriarch who appears as the judge over the begging and
opposing principles, both represented by the melodies in base and
treble. The Adagio cantaMle represents the wisdom of the Patriarch.

It is the musical idea of the grave movement developed into a poetical

address to the two principles, who appear in the last part to be recon-

ciled for a moment, until they break out afresh in their respective

characters, and leave the opposing principle the victory. The Sonate

Pathetique requires on the part of the performer no great display of

technical ability, but a poetical and intelligent mind.

PIANO-FORTE TEACHINO,

No. ra.

We are glad to know that our previous papers have met the ap-

probation of some excellent and experienced teachers, notwithstanding,

as one expresses it, " it is all so new and as different firom my long prac-

ticedma nner of a first lesson." Pestalozzianism is truth ; of this we have

not a doubt, and if we can succeed in making it understood in its ap-

plication to an instrument of such universal use, we feel certain that we
shall do something toward a more extensive use and appreciation not

only of the instrument, but of music itself. Objections still come in

;

though we have received but few since our second paper. We are

asked : " Why do you write a note upon a line for c, with the right

band, and a note upon a space for c, with the left hand ?" To th's we
reply, so that we may commence at once the common use of the staff

j

it would be more simple, and, perhaps, better, to write a note upon a

line for both hands, commencing with the first hne of the staff. There

is certainly no objection to this ; the change can be made afterwards,

when it becomes convenient. But this relates, as it will be perceived,

not to the principle, but to the method of procedure. One will adhere

just as closely to the principles which we advocate, and indeed more so,

by commencing with a notation which is just the same for both hands.

Before proceeding, let us see what the pupil has already learnt. Any
lesson written in equal notes, with the tones one and two (or c and d) she

can now play ; that is, if her training or practical knowledge has kept

up with her theoretical knowledge. And here it may be well to remark

that after all is said and done about the principles of imparting instruc-

tion, and while we may attach much importance to these, especially

with reference to their mental influences, the great thing in learning the

Piano-Forte is the training of the hands. Theoretic knowledge csn

hardly be said to be knowledge at all, and certain it is, that, in this case,

it will be but of little use indeed, unless it be trained practically into

one by the steady, persevering, judicious, daily application of the fingers

to the instrument. Practice goodness, if you would be good
;
practice

the operations in numbers if you would be an arithmetician ; practice

playing on the instrument, if you would be a pianist. On the supposi-

tion that the two tones (c and d) have now become the avaUable properly

of the pupil, and that she can make such use of them as she pleases, or

that, in relation to them, the fingers have become obedient to the will,

she can proceed a step further. ^^
13. Proceeding as before, (see 7, or 1,) the teacher produces, by tl^|'

proper touch with the first, second, and third fing'^rs of the right hand,

the tones c, d, e. Afterwards tlie pupil does the same thing. Then,

again, by the fifth, fourth, and third fingers of the left hand, the tones

an octave lower are in like manner produced, first by the teacher, then

by the pupil.

14. Names and notation may quickly foUow as before ; and the fol-

lowing is now an inventory of the musical capital of the pupil.

il
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Note.—We have «ilJoil flgnros to Indlesto the OnRortng:.

15. Having tlius extended the knowledge of the pupil so as to include

three tones for each hand, witli names and notation, practical training

follows, according to such a method as the teacher may prefer. One
will begin with the right haud. Another with tite left. One will keep

the Iiands long separated in practice. Another will sooner bring them
together. One will take his pupil through all the forms of melody at-

tainable, iu the use of three tones, requiring considerable facility of exe-

cution
; while another will consider a less thorough proceeding more

judicious; and both of tlieso teachers maybe equally right, for they

are training pupils having different dispositions, capacities, etc., under

different circumstances.

16. The force of habit, how great ! Therefore the following cateche-

tical examination

:

What is a tone ? A musical sound.

From what are the tones you have already learned, named ? From

the names of the letters, c, d, and e.

Produce the tone c on tlie instrument Pupil does so by striking

the proper key.

Produce the tone d, etc. •

Produce the tone c vocally, eta (That is, if song has been brought

along with instrumental teaching.)

(Pointing to one of the keys of the piano-forte.) What is that ? A
key, or a piano-forte key.

(Pointing to the c key.) What tone will the pressure of this key pro-

duce ? c.

What then is the particular name of this key ? c key.

Which is the d key ? e key ?

Which is the c key ? d key ? e key ?

What is a note ? A dot, or a dot with a stem attached to it.

What is the use of a note ? When written upon one of the lines or

spaces, it indicates the tone to be produced, or the key to be struck
;

or notes thus written indicate the order of the succession of the tones,

Note.—Please to observe that these arc true definitions, according to the pupil's present

knowledge or practical use of noUs ; a complete definition will come when a more exten-

sive or complete use of notes has been made.

(Pointing to the c key, the teacher asks :) Is that c ? No.

What is it then ? It is the c key.

Note.—Wo do really beg pardon for this repetition, some vaaj call it trifling, or foolish
;

but there are others, those who have made more progress, who will say, " Thank you, for I

should not have thus discriminated ;" so we take courage and proceed.

17. Lessons like the following will now be understood.1232123 3212321
I

I

I I J 1 J I
1 I I

! 1
I

c, d, e, d, c, d, e; e, d, c, d, e, d, c.

And also the same for the left hand which we need not present.

18. Let the teacher now proceed to present such changes as may be

obtained in the use of these three tones, remembering, however, that as

it respects length, he has but one, and consequently but one kind of

note in use. But even these three tones, without variety of length, will

open quite a wide field, especially for the pupil, whose inventive powers

suould be drawn out at every step, by requiring her to invent or com-

pose melodies, write them, analyze them, and play them.

19. Proceeding in like manner as at 17, the next tone may be intro-

duced ; first by the separate hands, and then by both together. We
need not go into details, since the principle of procedure has already

been pointed out.

20. Names and signs follow as before.

21. A scale of four tones having now been developed, it may be well

to introduce tlio technical term, and say to the pupil, that, " tlie four

tones tjiken in their regular ordir are called a Sc.vle." Speak also of

the a.scendiiig and dosceuiliiig scale. In like luauncr, the lines and

spaces may now bo called a Staff.

22. What is a scale ? Succession of tones.

How many tones have we tlius far in our scale ? Four.

What are the names of these tones? Ans., c, d, c, t

Play the scale. Pupil play.i the four tones.

What is a staff? Lines and spaces upon which the notes are written.

How many Unes and spaces have wo in our staff i* Two lines and

two spaces.

Etc., etc., etc.

23. The notation will now be as follows

:

Bight

Left

12 3 4

i=i=i^-=

24. Proceed in the training and inventing or composing process with

the scale, as thus far developed according to the directions at 18.

Before proceeding further in our present melodic direction, it may
be well to take up Rhythmics, most important at all times, especially

in the beginning, and introduce tones differing in length, so that we

may begin to have some variety in this department also. But of this,

in our next, for the printer says we must be short

DRAWING-ROOM MUSIC.
Wm. Hall & Son, New- Tork.—The WnisPERrsG Win-d. Mazonrka Caprice. Par 11. A.
WoUenhaupt Difficult, but very effective and brilliant. $1.

—

Tub Cottage IIomf.
Scbottisch, By Pb. St. Diimnr. Middling diliicQlty. i!5c.

—

Gkasd Tbunk Mazl-hka,
By Harrold F. Palmer. Less difficult. 4i)o.

—

Lavi'ne Polka. Kmma Polka. Op. 3!'.

By H. A. WoUenhaupt Kach, 50c. Pretty dance music, well written, effective, brilliant,

and not very difficidL—IrsT Oct Polka. By Francis H. Brown. 50c. Popular style,
very brilliant middling diflicnlt}'.

—

Grand Trcsk Waltzes. By Ch. D'Albert 60c
In the usual style of the author. Agreeable trifles.

J. IT. ITidley, Albany.—La Coijuete Morceau de Salos. Par Aug. QockeL A very
brilliant piece, and if well played, quite effective.

VOCAL MUSIC.
Wm. Hall <& Son, New- Tork.—Ou ! my love he is a Sailoe Boy. By SIg. D. I,a Manna.
Easy and comical. 25c.

GUITAE-MU5IC.
Wm. ITall&Son,N'eio-Tork.—Suitbeams. By Cn. C. Conversa. Four books. 2.'5ceach.—
Les Bijoux. A collection of beautiful ballads, arranged for the Guitar. By Ch. C. Con-
verse. No. 2, 3, and 4. 15c. each.
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BOSTON.

Jan. 20, 1857.—The concerts of Thalbeeq have occupied the entire atten-

tion of our musical pubMc for the past fortnight, and been the theme of universal

conversation in all musical circles. They will ever form a marked era in the

annals of music in Boston, and will be tfdked of again and again for long years

to come, as events of great and unusual dehght and admiration. The piano-

forte has acquired a new interest, and its resources are more fuUy appreciated

by our musical public since the arrival of this great master ; liis beautiftil and
weU-nigh faultless performances will vmdoubtedly prove of much influence in

the advancement of art interests in this country. Thalbcrg has given six even-

ing concerts, two free concerts for the school-children, and two select mati-

nees at Messrs. Cliickering's rooms. All of them have been eminently successful,

and, we are also happy to add, highly renumerative. The fifth evening concert

on Friday evening at the Music Hah was attended by an audience of not less

than three thousand persons, and was the best concert of the kind ever given

in this city. An unusual array of talent was presented, and the programme
Belected and arranged to the satisfaction of all. Mr. Thalbcrg performed his

Tarantella and Lucretia Borgia fantasia, a septet by Hummcll, and (with Mr.

"WOliam Mason) the N(/rma Duet. The exceedingly difBcult septet was ren-

dered with the same ease of manner and apparent unconsciousness of difSculty

that have marked all of Thalberg's performances. The great gem of the even-

ing, however, was the Norma duet, being received by the public with the

greatest enthusiasm which they are capable of experiencing, and a repetition

universally demanded. We have never heard a more artistic performance of a
like nature, and we felt justly proud of our countryman, Mr. Mason, who so ad-

mirably assisted Mr. Thalberg. It was a great trial for him to appear in such
a performance

;
playing, as he did, almost at sight, with the author himself, and

such an author too I We have heard more than one person remark that Mr.
Mason had never been appreciated before in Boston. Mad. D'Angri, Mad. Do
Wilhorst, and Signer Morelli also assisted at this concert. The excellent con-

tralto becomes more and more popular, and her reputation is firmly estab-

lished in Boston, second only to Alboni in voice, singing, and embonpoint.
The last evening concert was given on Sunday, 18th inst., and consisted of

the performance of Mozart's Requiem, (choruses by the Handel and Haydn
Society,) the fantasias on the Prayer of Moses and the Huguenots, by Mr.
Thalberg, aria from Rossini's Stabat Mater, by MoreUi, and the aria. Ah

!

monfils, by Meyerbeer, sung by Mad. D'AngrL The orchestra also played the

overture to Stabat Mater, and the Handel and Haydn Society sung the Halle-

lujah Chorus from the Messiah. Tlie solos in the Requiem were sustained by
Mrs. Long, Mad. D'Angri, Mr. Arthurson, and Signer Morelli. Their quartets

were admirable. The Alexandre organ was not used at this concert as had
been expected, it being announced tliat an apprehension was entertained that

its volume of sound would be too weak for so large a hall.

The matinees given at Messrs. Chickering's rooms by Mr. Thalberg were
very select, and afforded an opportunity to hear the wonderful pianist in a

room whose dimensions were better suited to the instrument, The price of sub-

scription-tickets to these two matinees was $5, and one hundred or more were
readily disposed of. The performances were all by Mr. Thalberg at the first con-

cert, and at the second he was assisted by Mr. Mason in the Norma duet. We
are dehghted to know that it is the attention of Mr. Ulmann, the efficient

manager of the Thalberg concert company, to return to Boston after five or six

weeks. We are much mistaken if his receipts at that time do not even exceed
those of his present series. Our pubUc have just got fairly aroused to the fact

that TiiALBEKG is indeed in Boston, and they wiU not neglect to improve the

opportunities which will be afforded of listenmg to one of the greatest of all

living histrumentahsts.

ilr. H. S. Cutler, conductor of music at the Church of the Advent, gave a

private exhibition of his choir at the Tremont Temple, on Wednesday of last

week. The performances consisted of chants, anthems, etc., of tlie cathedral

service, and evinced careful training of the voices, which are entirely male. It

is exceedingly difficult to cultivate and bring under control the voices of mere
lads to such a degree as to render them desirable in a choir ; but when accom-
plished, they are far more eiTectivo and better adapted to church music of a
cathedral character, than female voices can ever be. Mr. Cutler has labored

long and arduously to produce a choir of male voices which should be entirely

satisfactory, and judging fi-om what httle we heard on this occasion, we are

mchned to think he has succeeded. On the same afternoon, the first of a series

of six orchestral concerts was given at the Music Hall, with Mr. Zen'ahn as

conductor. The weather was unusually rmld and propitious, and a large audi-

ence was present. The orchestra performed Beethoven's fourth symphony, two
overtures, a walts^ and a quadrille, and were assisted in the solo department
by a young boy-pianist of some 1 2 or 14 years of age—Master Carlyle Peter-

silea—who played a rondo by HummeL The lad has evidently considerable

talent, but he should not be allowed to appear as a public performer for at least

eight or ten years. If he could bo sent to Germany, and placed imder good
teachers for a few years, we see no reason why he should not become a great

artist. That he can never be, however, if his friends continue to bring him
before the public at his present age.

Messrs. Russell & Richardson, the new music-publishing concern which has
sacceeded those of G. P. Reed & Co., and Nathan Richardson, will remove to a
new, large, and elegant store in a few weeks. The store is very desirably locat-

ed, being a few doors west of Winter street, on Washington; is 160 feet deep,

and will be fitted up in tlic most handsome manner. The enterprise of Nathan
Richardson is well known in the whole extent of the land, and his reputation

as author and pul)lislifr of lliu '' Modern Sohool for the Piano-Forte,'" quite as

wide-.spread. The new concern will undoubtedly take a position in the front
rank of the music pubhshers of America. We understand also, that Mr. Oli-

ver Ditson wiU build a splendid and commodious store for his music business
during the coming season. Surely the music trade must be m a flourishing
condition.

The " Orpheus Glee Club," under direction of Mr. August Kreissmann, gave
their first of a series of three subscription concerts, at the Mercantile Hall, m
Smnmer street, on Saturday evening, assisted by Misa Lucy Doane, Messrs.
Leonhard and Schultze. The hall was entirely filed, and many persons were
unable to obtain seats. The programme consisted of several part-songs by the
club, solos by Miss Doane, Messrs. Leonhard (pianist) and Schultze, (violinist,)

and duets by Miss Doane and !Mj. Kreissmann, and two of the members of the
Club. The performances were much applauded, and nearly all of the solos
were obhged to be repeated. Mr. Gtistave Satter gives his second Philharmo-
nic Soiree, at HaUet, Davis & Co.'s rooms, to-morrow evening, assisted by Miss
Emma Davis, vocahst, Mr. William Mason, and other artists. Two very inter-

esting novelties will be presented—a grand duo for two pianos, by Liszt, and a
new piano trio, by Satter. Mr. Zerrahn's second Philharmonic concert takes
place at the Melodeon, on Saturday evening next, with the assistance of the
celebrated trumpet-player, Louis Schreiber. Qui Vive.

ALBANY.
Jax. 21st.—Since "Allegro's" last letter, a "merry Christmas," with ita

glad peals and joyous carols, has come, and gone. The old year, his books
carefully posted, and accounts sealed up, has departed to be gathered to the
tomb of his fathers. The New-Year came, too, with its myriads of bright hopes
and fond anticipations to the prosperous child of fortune, its griefs to the sad
and aching heart of many a son and daughter of sorrow and privation. By
the former it was welcomed with joyous music, and gay festivities, while here
and there, as the tender memories of the past, and the dark forebodings of the

future, shrouded the soul in gloom, the " happy New-Tear," as it fell upon
the ear, only wrung a deeper sigh from hearts already crushed beneath the

burden of sorrows. But I dreamUy wander.

Of late, our musical waters have been but little troubled. A concert was
given, however, on ClnrStmas night by the choir of the North R. D. Church,

which deserves especial mention, not less for the quiet and unostentatious

manner in which it was brought before the pubhc, than for its musical merits.

Neither " celebrated artists" nor "universal favorites" were announced, but it

was a modest home affair, and, as such, a decided success. The choir were as-

sisted by other talent of the city, among whom I noticed Mr. T. S. Lloyd, who
presided at the organ with much abUity and good taste. Mr. L. is organist

at Dr. Campbell's church, and though retiring, unobtrusive, and averse to pub-
lic parade, is one of our best organists, as well as a most excellent and tho-

rough musical scholar.^

The beautiful weather ofthe past few weeks gave way on Sunday to one of the

most huge, uncomfortable, and unendurable storms which has occurred witliin

the memory of tliat distinguished individual familiarly known as " the oldest in-

habitant." In like manner, the serenity of our musical atmosphere is succeeded
by a perfect deluge of concerts, further verifying the truth of the old saw :

" It

never rains but it pours." Last evening, the " Black Swan" sang to a some-
what sparsely-settled house, and the audience seemed much pleased with the
entertainment, as well as astonished at her marvelous coninass of voice, which
is hardly paralleled in the annals of history. She was assisted by Mr. G. F. H.
Laurence, of Buffalo, pianist. We had time to hear nim only in one solo, but
our impression is strong that his style of playing has neither sufficient breadth

nor force for the concert-room. It would be well in the parlor or drawing-room.

Next in order is Mr. Geo. W. Warren's Annual Concert for the Poor, on Thurs-

day evening, for which extensive preparations are made, and as Mr. W. has a

pecuUar faculty for getting up concerts in an attractive style, he is always sure

of a full house. The only concert-hall in this capital of the Empire State being

of about the dimensions requisite for the accommodation of a country lyceum,

Mr. Warren, on this occasion, uses Dr. Halley's church on Clinton square, and
enough tickets are already sold to pack the house.

Friday evening brings us once more the immortal Thalberg, with delicious

d'Angri, and good-nattn-ed MoreDL We await the pleasures of that evening

with impatience, and hope no bumpkins will annoy those who love the pure

and beautiful in art by conversing in an under-tone during half the entire per-

formance. For particulars, see last concerts here by Thalberg and Glottschalk.

Dodworth's Band holds forth on Monday evening next, when the hall will

probably be filled to suflbcation, and the aforesaid two-and-twenty, with more
brass in their faces than is common among the members of the musical profes-

sion, will undoubtedly " indulge in a horn" at the expense of the audience.

Of course, it will be "a treat." A concert by the choir of Dr. Halley's church

on Tuesday evenmg, will finish up the present programme, wlien there will be

an intermission for refreshments, and elbow-room for several other entertain-

ments which are yet in embryo.

Among late Albany publications, I notice Our own Robbie Bums, words by I

Alfi-ed B. Street, the music by Henry Tucker. It is a sweet and graceful |

melody, wth a chorus, the closing cadence of which is exceedmgly fine. It is

handsomelv got up, with a hthograph of the birth-place of the immortal Bums.
Allegho.

NEWAKK, N". J,

Jax. 9.—Mr, Wii. Mason's second concert took place last night, when a •

largo and appreciative audience greeted him on his second appearance amongst

us." We have never seen at any concert given in Newark so intelligent and

respectable an audience together, and the firequent and hearty applause which

greeted the performer atte.'^ted to the excitement to which he had wrought

them. He was assisted by Miss Maria S. Brainerd and Mr. Clare W. Beames,
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I oxocuteJ his boautiful trouis, Silver Spring and A initio pour Ainitii, wiia

t>ll worth tho price of luliuission. Tho duos—ono witli Mr. J. N. J. I'nttison,

With two pupils of Mr. Miison'a, Moasrj. Brown and Pattison. Wo havo never

heard Mr. Mxsoii wliou ho spomeU in bottor mootl, nnd tlio mftiiner in which
he
well worth tlio price

on thoinos iVoui Helisario, nud the otiior "(.ir.uid Uuo aur lew lIUKiienotx," \->y

Pixis—wore oxecutod in a n>:umor caleuhitod to do timmsclvcs credit. Tho
one of Pi.xid, oxooutotl by Mr. M;won aiid Thoo. M. Brown, wiia not only one

of tho most diftloult, but one of tlio most eQectivo that wo have ever listened

to, and w;\3 performed in ii manner wliicli elicited nn encore, which Uio por-

fonnera acknowledged by very profound bowti, but would not aceoniniodato us

with a repetition. Misa Braiuerd w;i3 iu excellent voice, and added very

much by her charminp .sou(»s. " Within a Milo of lOdinboro' Town," received,

while it deserved a hearty encore ; responded to by tho welcome perfornianoo

of Mr. Boames' popular Sleighing Son^j.

Wo assert that, as liir as eiiso, stylo, and ability to pleaso and carry

away an audience are concerned, wo will put our young American artist against

any of them, the great Tlialborir himself not excepted.

iloping to soon have the jjleasuro of hearing Mr. Miuion again, I remain,

Truly yours, V. L. B.

NE^WPOBT. H. I.

Ax item of news. For tho first time, within the memory of tho oldest in-

habitant, tliero is a prospect of tho city's possessing an orehestra. One has

just been collected, and is now rehearsing. It La not largo : is composed iu

pjwt of those not acquainted with musical instruments, but the}'' aro of tho per-

severing, energetic class, and will succeed.

Tho Philharmonic Society is actively engaged in rehearsing a cantata, and
other choruses, qu.irtots, duets, and songs of a secular character, suflicient for a
programme for a public performance soon to be given. Tiiis Society has now been
in existence two years ; has porlbrmed to crowded houses Daniel and tho oratorio

oT David, and although it has had obstacles of tho most formidable character to

encounter, it " still Uves,'' Both tho Plulharmonic Society and orcliestra^aro

conducted by Dr. Wood, who has now been laboring iu the good cause of mu-
sic in Newport, for nearly ten j-eiirs, and has been very successful. *

AUGUSTA. GA,

The colored population, in tho South at least, are emphatically a music-lov-
ing people. It makes but little dill'erence what their occupation may bo, whe-
tlier iu doors as waiters, or out of doors as draymen, they are generally laugh-
ing or singing. We went one afternoon, not long since, to the Springlield

(colored Baptist) church, in this place, and were so much pleased, that we
spent last Sunday there also ; the first Sunday in tho new year, being one ot

tlieir stated baptismal days, and therefore a very important one. This church
numbers, it is said, over 1600 members. Their house is largo, and well built

;

has galleries on tln-oe sides, and is well furnished and attended. A choir of

about a dozen member.^, occupying tho usual place in the gallery, rise, and
with note-books iu hand, sing with great energy and precision, canying the

four parts, and generally correctly. The congregatiou, too, (wonder how they

dare to,) sing just as if they had a right to, and we never before heard so good
an illustration of the union of choir and congregation, as in this colored church.

The preacher (simple-hearted man) did not look around to see what effect the

singing was havmg, or wtio was in the clvurch ; but, having read two lines of

the hymn, joined ^vitll the rest in this act of worship. (Might not his example
be profitably followed by many ministers who are not colored ?) We doubt
whether Dr. Mason ever heard Rockingham sung in more devout and earnest

manner, than we did on that occasion ; and although we went as a spectator,

yet so catching is tho spirit of congregational singing, that we unconsciously

joined in the song. Could we get our pupils to open their mouths as did these

negroes, one great hindrance to singing icell would be obviated ; we could dis-

pense with so much practice upon " ah !"

We were particularly pleased with their manner of" taking the tone," wluch
was generally with the shock of the glottis, and very much as Dr. Mason used

to enjoin upon us, when singing the HaUelujah Cfiarus. So much for singing

7iaturallij. We heard Geo. James Webb's The Morning Light is Breaking, for

a voluntary, and instead of playing the people out of church, the choir sang
Zerah, from Carmina Sacra. Their favorite tunes seemed to be Old Hundred,
(sung in C,) Duke Street, Arlington, Afear, Laban, St. Thomas, etc.

When the last verse has been sung, the congregation rise and repeat the

last two lines with great unction, and prayer generally follows. One prayer

wa-s very beautiful, pathetic, and solemn. Witli the exception of the last sen-

tence it was intoned throughout. One sentence was thus :

Lordt have mer - cyl

and to add to the solemnity, the congregation were humming in a plaintive

but subdued manner. Though the description may excite a smUe, yet the
reality had a different elTect. Mr. Root's song of The Sad Autumn Winds, in

Sabhath Bell, will give some idea of it.

We came homo fully impressed with the following conclusions : 1st. That
tho negroes regard singmg as an act of worship. 2d. That they engage in it

earnestly and solemnly. 3d. That many churches, North, South, East, and
West, must change their style of singing very much, before they can favorably

compare with the Springfield church ofAugusta, in carrying out the true spirit

and intent of sacred praLse. Yours truly, C. Sharp, 3n.

CllUUCU MUSIC.
Bishop McIi.vaink, in hia recent addrcHH to tho Ohio Episcopal Convention,

speaks as follows iu regard to organs and organiHla

:

"I was much ploiweil ut a recent vLsitationof one oftho chief parishea of Iho

diocese. There was no organ accompaniment, and consequently no chanting.

A lady set tho tune, and there wiw a geni-r.d participation on llio part of tho

congregation. I enjoyed tho Kimplicity of tho aerviw. But it wu8 not the ub-

nenco of chunt or organ llmt 08[>ocially pleased mo ;
fur these, in duo rogulation,

I much like. But it was the caiw« ol tho ab«enco of thcae ; and I mention it

as ft good example. Tho rector had been OHSerting, and iwing hifl authority

to regulate tho music ofhw church, and especially to introduco congregational

singing. IIo had boconui Beiwiblo of, what it i« only woudorfVil that any one

should not feel the absurdity, to uho no harsher term, of a whole conp^egation

standing and suspending thuir devotion while the organist indulges himself and
exhibits his skill iu an unmeaning (lourish on his inatruincnt. Ho took occa-

sion several times to intimate in kind terms to tho musician that ho desired to

bo relieved from those allliclion.'*. His pleasure was not attended to. Tho
musician contended that tho rector had nothing to do with audi matlem. Per-

haps his idea was that if tho minister, at his end of tho church, wa.s ot liberty to

preach as long a.s ho plctscd, tho organist at tho other end was at lib< rty to

interlude and flourish as long as ho plea.sed. At length the rector, not admir-

ing tliis coorcUnate rectorship, signifies to tho n.s.sociato authority that his inter-

ludes nmst either bo omitted, or shortened, I forget which. Tho consequence

wivs that tho organist choso to come no more. Ho must be supremo in tho

organ-loft or nothing. Tho rector was not alarmed by such a loss. Ho wisely

reckoned that an organist was of value in his place—but out of his place and

rebellious, only a discord; where his every touch should bo harmony, he was
worse than useless. Tho rector determined to bo satisfied, and his congrega-

tion also, till such time as they shotild find some body to play the organ, who
would submit to lawful direction.

" Certainly the poorest music that ever a congregation joined in, is better

than the best ever hoard, if tho latter is to bo gained only by paying a man to

set at defiance the laws of tho church, and the proper authorities of the parish.

I very much approve that example of tho Rector of Christ Church, ('incinnati,

and had great pleasure, under tho circumstances, in uniting in tho psalm and

hymn without the organ—tho tunc set by a lady—and none to help but tho

congregation—in that large church."

TO CORRESPONDENTS.
A Listener, rhiladolphia.—Ouc own iriff notice of the eonoert in guettion being in

type wlien your oommunicaHon was received, together with tcarU of tpaee, eomptU u« to

forego publishing your article.

Diapason, Camden, N. J.— We reply, that the organ in the Handel and Uaydn null

was erected and revoiced by A. 6. Hunter, organ-t/uilder, qf this city, whose address is

41 Cheater street, andfactory Market street, above Elfventh, Girard Row.

VF. T., Va.

—

"In con^egational singing may we expect that the base, tenor, and alto

will be sustained, or is singing the single melody in unison productive of the best effects T"

Ifwe mayjudge by what wc knoiv of the suited intrinsically, or by the observation which

we have been able to make in different parte of the world where congregational singing

prevails, we say that we may not expect that the harmony parts will be sustained, but that

the singing will bemostly in unison and octaves, as produced by the union of male and

female voices in the same tune or parts ; and in answer to the latterpart qfihe question, we

are inclined to say. Yes. We say so, because in such, places as we have heard the most effective

congregational singing, it Aas been in unison. We should prefer to have all the people,

men, women, and children, sing the simple tune—one part, the leading melody. Why t

For two reasons. 1st, Because we can not get a proper union ofj>arts in an ordinary con-

gregation of religious Worshipers. Harmony supposes not ordy that the parts, in addi-

tion to the melody, shall exist, but that they shall bear a proper relation of strength to the

principal tune. JVoKi, in such congregations as we have heard attempt singing in parts,

there have been, say only ten orfifteen in a hundred who attempted them, and. of these per

hapsfive or six may sing base, three orfour tenor, and two or three alto. Sucb a hannony

is any thing hut agreeable ; it is abnormal ; it is not legitimate harmony ; it is mongrel,

monster, nondescript. We have, indeed, heard a congregational chorus which was a chorus,

consisting of about two hundred and fifty trebles, and a like number of each of the other

parts ; but this was not a religious, but a musical meeting. The singing of the great

German congregations is almost altogether in unison, and we are inclined to the beliefthat

unisonous singing is more in accordance with true taste or true nature than is an ill-bal-

anced chorus of, harmony parts. There are those, especially in England, who are unfavor-

able to unisonous singing ; but this is to be expected, for neither is unisonous singing on

the one hand, or properly-balanced harmony parts on the other, generally hnown in their

churches. But again, we know of iliose who, although they were unfavorable to

unisonotis singing afew years ago, not having given it much attention, are now, after hav-

ing thought of it more, quitefavorable to it. We have sometimes been quite amused, per-

haps instructed, at witnessing attempts at part-singing ; for example, we once attended

the Wesleyan Chapel, Great Queen street, Lincoln's Inn fields. Beside us was a young

mati who gave considerable attention to the song-seroice, having both a hymn-book and a

tune-book in his hands. As we knew thefirst tune, we sung it without notes, but the second

tune was unknown to us. The young man, observing that we did not sing, held out the

tune-bookfrom which he was apparently singing, making constant reference, first to his

hymn-book, then to his tune-book. He was singing the treble, but as he held out the book,

we discovered that it only contained one part, and that was the base ' A second reason

for preferring unison may hefound in the fact that men's voices are essential On the

treble part, in order to the production nf tlie lofty or sublijne style which should to sn

great an extent characterize the singing in the worship of the Infinite and Eternal. The
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di'jnity and vtajeslij of the worship of the great Jehovah seem to demand much of thi$

style ; but this must depend upon meiCs voices, and men's voices upon the leading melody.

Where the treble part is sung only byfemale voices, there must be always a want of

strength, grandeur, or solemnity, inconsistent with the true idea of the great congrega-

tional chorus. That icMch is beautiful arid attractive may come of women^s voices, bat

that which is lofty, grand, majestic, can only be the result of men's voices ; and the two

United on the onejiart is the desideratum in a Congregational chorus. The men's voices

correspond to the double-diapason so ejfectiva in the large organs. Tfe may not expect

that in congregational singing the harmony parts will be well sustained, or that the parts

will bo properly balanced ; and we are of the opinion that a single melody in unison and

octaves is productive of the best effects. Yet we would silence no one who wishes to sing

base, or alto, or tenor ; far, veryfarfrom this, lue would encourage every one to sing—
yes, every one. Deacon Goodman and all—and to sing that part which he prefers to sing.

Yet again, we would encourage all, sofar as it may he convenient, or according to thtir

own litdng, to sing the treble part. And one thing more, we would encourage all to do

Bometbing by which they may improve their powers of song ; for if it is a dutyfor all to

sin^, then it is a dutyfor all to learn to sing. We do not say to learn to sing by note,

though this is certainly desirable, but to sing the tune in tbe proper use oftlie vocal and ar-

ticulating organs.

II. 0., H

—

a.—"Ihave a very strong desire to become a composer of music; what

course would ymi advise me to pursue, and what book would you recommiendV This is

a very difficult question. We can safely advise you notiobeginby compostVng psalm-

tunes, and publishing themfor the edification ofthe churches ; for you will not be likely

to becoms any thing 7nore than a pseudo-writer ofmusic in this way. Nor can you be-

come a composer by merely studying abstract theoretic works, however valuable these

may be in their way. Dry treatises on intervals, cJtords, modulation, and the like, will

HO more make a 7nari a composer of music than will a treatise on poetry (Bysshe,for

eaample) make one a poet. To be a composer, one mmst have, as capital loith which to

start, some small portion, certainly, of that which is called genius ; this iniist be nou-

rished, brought out, and strengt/iened by a course of observation a-nd experience, begin-

ning almost as soon as one's oton existence begins. In order to this, one must be born,

as it were, in a musical atmosphere, or surrounded by musical privileges a/nd advan-
tages, where he will have constant opportunity ofhearing that which is good. 2^ow, has
ourfriendly querist enjoyed these advantages T Ifnot, he has a choice of two things be-

fore him: \st. Go back and be made over, or begin again; m\ Id, Give up the idea of
doing much, or of being great, and be content with liearing and eiijoying music, and
improving as well as may be under its influences. This is a question, the like of which
we are often called to o/nswer ; but indeed we can not answer it ; for it is quite impos-
siblefor one to be inanufactured into a composer of music. A man may become a theo-

rist, so as to define all musical mysteries, intervals, chords, modulations, etc., imthout

making hardly the slightest advance towards meritorious composition. And after all

that is done, and notwithstanding the multitude of those who write good m/usio in their

own estimation, there are but veryfew, perhaps only one or two in an age, who really

write that which is worth being saved, or which can be savedfor any considerable time.

Our comitry is especially prolific in psalm-tune makers ; it is easy enough to write such

things as are called, and qften pass for psalm-tunes ; butto write a real good church-

tune is what veryfew ptersons home done. After all, we do not wish to discourage ou/r

querist, or any one else; so we •will say more positively in answer to tlie question, asfol-

lows : Seek for opportunities to hear music—by music we now 7nean such as has been

written by the true composers. This com, not be done, as we well knmc, except at a great

expense,for such music (we jnean orchestral music, of course) can oiUy be heard occa-

sionally in a few of our larger cities; but, indeed, we know of no othei- way by
which genius or talent caji be developed, eaycept by liearing that tchich is truly

good. To one who is possessed of tlie natural pre-requisites, we wo'uld advise a goou,

long residence in anEuropean city, say Berlin, Leipsdg, or perhaps Paris; for there is

no other way, as we know of, in which one can really become acquainted with the good

writers. Genius, together with observation and etrperien-ce, and the study ofthe best mo-
dels, can only inake a real composer ofmusic, or a painter, or a poet. Books will help,

say Marx, Cheriibini, Albrechtsberger,aiid others; but with respect to treatises on the

theory as well as to the study and analysis of music itself, we think it much the better

way to begin at once loUh the masters, and not spend much time 'upon those wh/> only

adulterate or mystify a^nd retail out their works, mutilated, perhaps, OJtid weakened,
though at a less price.* One thing is certain; the little ^^thorough-base" books coming
out so thickly about these days, though some ofthem are really good in their way, while

they may make inany pretenders, will never inake a single meritorious composer. If
one is not a composer wWwut book helps, he mill never be so with them.

"W. T., Vs.

—

"A highly respectable clergyman, who has lately had an opportunity ofhear-

ing congregational singing in one of our large cities, says that he was disappointed in it,

that it was not as artistic as he expected it would be. Will you tell us howfar we may look

for artistic effects in congregational singing .'"' As the word art is commonly understood,

we are not to expect any thing properly artistic in popular singing. Excellence in any of
the arts is attainable only by those who, having something of that which is called genius,

apply themselves, underfavorable circumstances, to the study of the great models ; and
then, without any attempt at imitation, strike out their own independent path. One pos-

sessing the qualifications and enjoying the advantages here mentioned, may become an
artist in painting, in poetry, i;i architecture, in sculpture, in music. When we shall find

a congregation of such persons, and when, in addition to the individual cultivation re-

quisite, a whole people are willing to bestow the labor necessary, notfor individual excel-

lence merely, as in solo singing, butfor such a general or combined culture as is required

for an artistic chorus, we -may then look for high art in, congregational song—not till then.

Artistic singing is one thing, popular singing is quite another. Congregational singing

is the people's singing ; one can only loo/cfor artistic singing amongst the choirs, and then

what then t Why, the man thus in search would very much need the lantern ofDiogenes.

* It gives us pleasure to recommend a little work called Man^ual of Harmony, by Mr. J.

C. T). Parker, a young gentleman, a native of Boston, who received his classical education at

Harvard, Canibrld^jie, and liis in-oli'.ssional or musical education in Lei|i7.ig.

Jt is much easier to talk about an artistic performance than it is to produce one. Happily,

for religious purposes high art is not required, we do not say that it is not desirable, or that

it may be most beneficially employed, hut only that it is not necessary. There in somithing
about the singing of a large congregation, especially if in unison, and upheld by afull
organ foundation, adinirally adapted to awaken the spirit, and to cause it to Soar above

with outspread wings. We lately had an opportunity of witnessing the contrast between

the effect of an artistic performance and that of a r^ude chorus on an audience. The song

was by one of thefirst artists in the land, one who may truly be called an artist ; she was
listened to with great attention ; wonder, amazement, adjniration, and loud applause fol-

lowed. In the course of the performance a choriis of children was introdueed ; very rough
and uncultivated were the hundred little voices, not even m tune and in time always ; and
what followed T Nothing astounding, prodigious, beggaring description, or mirabile

dictu, but tears, simple tears. The provision by which a large chorus, rude though it may
be, {one never hears any other,") is so effective, especially in exciting emotions of the great

and sublime, as in public worship, is most wise and beneficent. But here we stop ; we are

not to expect artistic effects from congregational singing ; and the " highly respectable

clergyman" spoke in this case, as we verily believe, without knowledge.

" C. W. Claremont.—'7s there any instrticHon-book for the dulcimer, or can you tell me
how this instrument is tuned V Wo do not know ofany instruction-bookfor this instru-

ment."—From our last number.

It is not surprising, considering the circivmstances under which we have to answer all

kinds of questions, that we should sometimes trip. Tliis has several times occurred.

But that we should ha/ee forgotten to look at Ditson's catalogue before answering the

above question, as we did, is surprisi-ng, svnce we have knovmfor a lon-g time that he

publishes every thing in the musical line. The following anecdote of am excellent man
seems to be somewhat pertinent : The late liev. Dr. Fierce, of Brookline, Mass., was a
man ofremarkable memory, and was often consulted loith respect to persons and things

ofthe past, and especially the dates of important circumstances, births, deaths, etc. A
gentlemwn in Boston, being desirous to ascertain the place ofbirth ofan absent acquaint-

ance, inquired of manypersons loithout success ; at length he applied to afriend, who
directed him to Dr. Pierce, of Brookline. ''Ah !" said he, " Ihave been to Dr. Pierce,

but he does not know." "Dr. Pierce does not know f" replied thefriend ; " t?ien he was

not born a/nytvhere/" If our querist will remit 50 cents to Oliver Ditson,'mxmc-pub-

lisher, Boston, ordering a copy of Instructions for the Dulcimer, he will receive such a

work in reply promptly by mail ; and it may be considered as pretty certain that leith

respect to any article of musical inerchandise, if Oliver Ditson, mttsie-pttbUsh^r, Bos-

ton, has not got it, it is iiot to befound anywhere.

W. T.

—

''Do you consider it any more sinful, or vulgar, or improper for a professor

of Christianity, or a minister ofthe Gospel, to practice music on the violin than on any

other instrument in cmnmon use ?'' Not unless it is a very wicked violin. What should

be Vie aim ofa professor of Christianity f To seek after good^ness, p^urity, truth, wnion,

and love, perfection of moral character, or holiness. What is the trite end of music T

Tlie training of the affections, the improvem.ent of the moral man, improvement in good-

ness, purity, etc. Ifplaying on a violin does not inake a man triuy better, we would, ad-

vise htm to lay it aside ; but if one is properly -used, we believe such will be the result.

Let whatever does not make us better be dispensed tcith. God gaveus musiofor ourim-

jirovem^ent, mid it especially belongs to our emotional or moral nature. It may be

abused. Oh ! how sadly is the poor violin abused ! If it could speak words, it would

2)rotest against such a low, vulgar, and perhaps sinful use to which it is applied ; but

this is not the violin's fault. There is no harm in playing on a violin, unless it be a

wicked vioUn.

J. D. B.—" Wliat is the difference between a minor second and a chromatic interval t '

A minor second is a second consisting ofa half-step, asfrom B to C, orfrom Cto Dflat,

etc. ; a chromatic interval {as the term is often used) is an intervalfound in the chro-

matic scale ; yet some do not malce use of this term, we believe, at all. Suppose the ques-

tion to be: "-W/iat is the difference between a major second and a diatonic interval t"

This, %ce believe, is a similar question ; then the question is about as definite as it would

bo to ask : " What is the difference in, length between an inch and a long board T" Do
you wish to know what the difference is between the odor of one flower and that of an-

other t Then smell ofboth. Do you wish to know what is the difference between one in-

terval and another f Listen, and compare one with the other, as on a xcell-tuned piano-

forte. Then you will know the thing itself; yet you may not knotc the name; for as to

names, terms, etc., Uiere is great diversity in the usage and nomenclature ofthe diff'erent

theorists.

Diapason.—" The organ on which I am, playing' has nineteen stops ; ten on the great

organ, and nine on the swell. The open diapasons, particulanly that ofthe great organ,

are voiced very soft, so that when open dia^iason, stopped diapason, principal, ganiba,

Hfteenth, and txcelfOh are drawn, the organ seems to lack body andfullness of tone. Do

you not think that it could be improved by voicing the open diapasons louder t" It is

very probable that the organ is deficient in diapason power, but perhaps the stop of

which our querist speaks is so made that it wiU not bear a louder voicing without injury

to the tone. We do not know about this ; an organ-builder, we mean one who knows his

bus-iiiess, can tell on examination. The organs in this country are almost all deficient

in diapasons.

J. B. C—"Should a tune written in double time be accented on thefirst and third

parts ofa measure, whenfour notes are used in a measure t" It depends upon tJie cha-

racter ofthe tune, words, etc. Sometimes the accent should be thus gioen, and sometimes

each note shouldbe equally accented, and at other times the accent may,for a peculiar

effect, be thrown upon any part of the measure. In the bold and energetic style, each

note is often accented.

Chronicle, Cenlreville, Mich.—The Golden Wreath is arranged generalty for three

paHs; two sopranos andbase; smne of the pieces, 7iozcever, have only one part for the

voice, with a left-hand accompaniment for the piano-forte. Mason's Normal Singer
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arrangtd thrwiQhout for Jour •otcM, but to that it may b« i%mg in om, (ico, or four
parts.

(». T.—"/h a choir, thoulJ any but f«mat« voiets itng tSs irrhU ?" Tna properly or-

gania^t choir of tnijptd foicea tht tr<t>t« thould bt tiinff by/emalt roicti ttrclutirely.

Swi it i3 <i»it« dtfffront in eoHffreijittioiuil tinging ; in tM» cate, W<f more tinging lAa

tn^oily, b4 tkoy m«n or icoin«H, tht MUr.

E. W. C—The Mixioni rsalmljt hM bteii out o/printfor feart. Wo do not knmo i«A«r«

any copi«4 can now l>« proevrtil.

MUSICAL "JEREMY DIDDLKRS."
Stkanoe caption I you may exclaim, dear reader ; but wc vrish it to be

known, that polished specimens of this redoubtable tribe wo liaTc in

the city of Ponn, as well as elsewhere.

It has often been asserted, that if there is a class of unprincipled,

mean, conceited, censorious, grasping creatures, they may bo found
among the largely-represented throng of half-cut musicians. Unable
themselves to appreciate what is really good in the compositions and
performances of others, they seek by every opportunity to deride and
condemn, even should their prejudiced and shallow criticisms bear the

palpable and most glaring impress of slander itself.

Other specimens hang out a tinseled sign, and advertise themselves
as " Professors of Music," etc.

;
guaranteeing to teach the science in

about ten or twelve lessons, and complete instruction how to fiddle upon
one string—violin, bow, and) rosin all thrown infgratuitously, after the

initiation-fee is paid. Not long since, we recollect one who was toler-

able at drawing a wax-end, suddenly, after about six months' tuition,

represent liimself as master of the art divine ; and another, who held

the humble post of sexton of one of our respectable churches, and
whose ability for grave-digging was not remarkable, all at once meta-

morphosed into a Professor of Music, pretending to teach the principles

of musical composition, adding in his card, " without the necessity of

the branch called thorough-base!" Other specimens of this tribe daily

advertise " delightful musical entertainments, evening concerts," etc.

;

with numerous stars, male and female, (gender is not applicable to as-

tronomy,) and to make the affair attractive, these " delightful concerts"

are called "musical varieties," and music for the million; admission,

only a shilling. "We confess never yet to have visited one of these

saloons, but were credibly informed by a gentleman who lately ventured

from motives of curiosity to attend and hear^some of these celebrated

gems of melody, that notwithstanding he, together with a friend, had

upon entering paid the full price of admission, that, when attempting

quietly to withdraw, were actually assailed, and inquired of rudely why
they had not spent an additional shilling at the bar. It appears that,

unknown to our worthy friend, a gorgeous drinking-saloon was attached,

and that the intent eye of this hired fiend had been watching the move-

ments of the visitors. Thus is music made the subject of attraction to

minister to evil, as well as encourage vicious and abominable propensi-

ties, and that, too, in our most fashionable and prominent thorough-

fares.

Still another species of Jeremy Diddling is carried on in the way of

gift enterprises. From small and contemptible establishments, up to

incorporated institutions, is the business conducted. We admire honor-

able competition in every branch of trade, and are disposed to approve

of business in any shape, so long as it is legitimate, fair, and upright,

as well to the seller as the buyer. But when men have striven diligently

for years, with the object to establish a trade, from which a competent

remuneration is looked for, and this identical business is in a measure

taken away by means, small, petty, and contemptible, we have neither

civility nor common respect to tender those who are openly guilty of any
such underhanded operations.

To be plain, we have no sympathy with any establishment, that adver-

tises to give away pianos, melodeons, guitars, etc. ; for the proposition

is unreasonable ; most certainly, if these articles are bestowed, then the

numerous purchasers have by the most exorbitant profits made from

them, been the donors, and not the concern, which claims the credit of

the gift.

In a business light, this matter is disreputable to say the least ; and
if our counsel is worth any thing, we would advise all individuals who

may have any occasion to purchase music, to shun every euch place, and
deal only at those cstablishmcnla where buiiincsa is conducted upon the

honest principle of " hve and let live."

SPKCIAI. NOTICES.

SnErT-MUSIO rUBLISIIED DUKINO THE KOUTNIOHT ENDING JAU. W.
Oliver I>it»on it Co., Boston.— I AiKTiiiKKor IT Titxv iHiTLOvxo. Snng. Binltb. 25c.—
TlIK BTAItS ARH OMAMIM) IIIIIUIITLT, LOVI. bollg. A. N. 'iTiC.

—

\>l J'wCATUl lOSO-
BiLK. '• Luort-ilft Uornlo." VarlcJ. C. Orolic. 'Tx^—ICoriEST lr Diahi.k. ( Kantonlfl (te
Snloii.) T. (Vstcii. ,'>iic.—SouvKNin i>k Fuhik.ick. (Mon-cau il.i b»loii.) C V<Jt».
N>c.—My Love ig iirT a I.arsik virr. Four bitnclji. T. liUuxll. lie— Ir 1 »ir»r a Biu>.
( VolcHsa Idlo.) Sonc. Oordlinia. liCc.—bwnT KLnwEniT, kvll •i' oua( E. (I'lUU' tieur
lU'Bols.) Sone. 25c.—Sr.Rioi 8 Family Polka. Fuur baiiiK T. IltMcll. it'it— Vail-
LANOK i'oLKA MiLITAIUK. Folir llttllj.t. J. AlwlllT. (lllC.—

M

AZI'HK A DB» TkAIKEL'X.
Four Imiiils. J. Asclnr. N>c.—Tnosa Sinsy D^Ta. BalUiiL VerdL 2'ic.—Mv Beav-
TiKUL UoLKL Soiis. .1. MuiioF. liOc.

—

Si:riul-» Family 1'olka. fiulUir. ('uiivitm.
Idc—TiiERB 18 A Name I neteu brkatiie. Bullail. M. W. Halfe. 2.V—The Vsk
Waltz. J. £. Glcaiwn. 25.—lUvruaE sub Li Ooeax. (.Morceau iIu tSaloD.) C. Welii.
80c.—Poi'OLosK Mazubka. t'. WeK »>(X—Les Decx Amies. Kcvcrio Nocturne C.
WcIj. ;10c. I'ROTKGQiA IL oiL-STo oiKLo. (O (.'Hard all bounli-oua !) Trio. Don
Giovanni. 2Uc.—Mv Anotl Mothek dear. Itliliard I'crrj-. i'x-.—Mozart "b Fa-
voKiiK W.vLTZ. Viirlod. C. Qrobe. 2.%c.— 1 Love the Mekby Sl'>aiiiKi!. Varied. C-
Grobe. 2,'Sc.—Czarina SciKiTTiscnK. C. D'Albcrt The yur.K.N'g Waltzes. C. D'AI -

bert

—

Adklaidb. By Beethoven. Arranged for four bands. P. Uorr. 40c.

MR. ROOTS CONVENTIONS.
Mb. Hoot Is expected a.<i follows

:

Towanda, Pa., January 27th.

Geneva, N. Y., February 3d.

Mb. BBASBtTKT will condact a Musical Convention at

Schoharie, N. Y., January 27. 12S

IMMENSE BARGAIN.

pOR SALE. A ROSEWOOD PIANO. WITH
'• beautifully carved legs and fr.ime, seven
octaves, of sweet tone, scarcely six months
used. Price, tHO, (including packiuK.) For
further particulars, apply to

MASON BROTnER.<«.
128 108 and UO Duane St., N. T.

WANTS.-A personWHO THOROUGIILY
' ' understands the Music Business in every
department and is a Kood Accountant, wishes
a situation either as General Clerk or Book-
keeper. He has had the entire charge of a
Music Store for ten years. Reference, WM.
HALL & SON, to whose care please address,
A. G. 126-128

fHARLES IIADN, FROM THE COXSERVA-
^-^ torium at Leipzig, Teacher of Piano and
Violin, as also giving accompaniment lessons.
For application please apply at GO East 29th
street, between 7 and 10 o'clock A.M. 124

rPHEODOR HAGEN, TEACHER OP THE
-* Piano-Forte. Address, care of Mason
Brothers, N.Y.

fjLARE W. BEAMES, 217 GREENE, CORNER^ of Amity. Cultivation of the Voice, Ital-

ian Singing, Piano, etc., 150 in advance, per
quarter of 24 lessons. Organ and Composi-
tion. $60. Ill

A P. HUGHES, MELODEON MANDFAC-
-'^* turer. Warerooro. 258 Market St., Phila-
delphia. Also sole Agent for the sale of Car-
hart. Necdham & Co.'s Celebrated New-York
Melodeons. 116

VfR. WILLUM MASON, PIANIST AND"^ Teacher. Address, care of Mason Bro-
thers. New-York.

P.ARL BERGMANN, No. 8 STUYVESANT^ Place. N. Y. Iu9

The Keystone Triumpliant.

THE KEYSTONE COLLECTION OF
CnUKCII MUSIC, by Professors A. N. Johnson
and E. H. Frost, is receiving the highest enco-
miums from the numerous Choirs and Singing
Schools who are using it. No Clioir-Leader
or Singing-Teacher who has once examined
the "Physiological System," contained in the
Keystone Collection, will willingly be without
it. Copies for examination, forwarded by
mail, postage free, on the receipt of 76 cents,

Pablished by
MURRAY, YOUNG k CO.,

125 Lancaster, Pcnn.

BOARDMAN, GRAY & CO.,

SUStTFACTtJEESS OP

GRAND AND SQUARE PIANO-FORTES,

DOLCE CAMPANA ATTACHMENT
PIANO-FORTES,

Corrugated Sounding Board Piano-

fortes.

ALB-VNY. N.Y.

Wli. a. BOAUDUlM, JAS. A. GUAV, SIBBBLl OTT. I

NOVELLO'S CHEAP MUSIC,
(Imported from England,)

389 BROADWAY. New-York.

NOVELLO'S LIBRART
For the Dilhision of

MUSICAL KNOWLEDGE.
NEW VOLUMES NOW READY:

volpme 7.

BERLIOrS TREATISE ON MODERN IN-
STRUMENTATION AND ORCHESTRA-
TION. Containing an o.xact table of the
compass, a sketch of the mechanism, and
study of the quality of tone itimhre') and ex-
pressive character of various instruments

;

together with a large number of examples
in score, from the productions of the great-

est Masters, and from some unpublished
works of the Author. Super-royal octavo,
bound in whole cloth. Price, »3.

VOLtJME 8.

DR. CROTCH'S ELEMENTS OP MUSICAL
COMPOSITION. With tlie musical exam-
ples properly combined with the text. The
Musical Examples revised by Thomas Pick-

ering. — (Former price, $5.25.) In paper
wrappers, W.IS. By mail. »l.ao.

Volumes of this Series already issued :

Vol. 1. Cherubini's Coimterpoint and
Fugue •! 63

" 2. Dr. Marx's General Musical In-

struction, 1 63
" 3. Fetis on Choir and Chorus Sing-

ing 38
" 4. Mozart'sSuccinct Thorough Base
School 21

" 5. Catel's Treatise on Harmony 63
" 6. Albrechtsberger's Collected Writ-

ings on Thorough Base, Harmony, and
Composition, for Self-instruction. Vol.

1. Harmony and Thorough Base, price,

88 cents. Vols. 2 and 3. Guide to Com-
position, 88 cents each. Three vols,

bound in one complete, cloth boards. 2 63

J. A. NOVJJLLO,
Sacred Music Store, 389 Broadway,

New-York,

And at 69 Dean street, Solio Square,
128 and 24 Poultry, London,

-W. A. JOHNSON,
OEGAN MANUFACTUKEP.

Westfield, Mass. 127

gOIIAUFENBERG A LUIS,

I&IPORTERS OF FOREIGN MUSIC.

76? BROADWAY. NpW-YOKK.
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PEINCE & CO.'S

IMPROVED MELODEONS.

The oldest Estdblis?imeni in fhe United

Slates—employing two hundred men,

and finishing eighty Instruments per

week.

Nearly twenty thousand of our Instrumenta

have been finished, and are now in use, and

the present demand is greatest where they

have been most thoroughly tested.

The latest improvement in our Melodeons

is the

DIVIDED SWELL,

Secured to us by Letters Patent, 22d May
1855. By means of this Swell, Solo Passages

may be played with the full power of the In-

strument, while the accompaniment is soft

and subdued. Hereafter, all Melodeons made
by us, will be furnished with this important

attachment without extra charge.

We shall sell no rights to other makers to

use this Swell, and hence, it can only be ob.

tained by purchasing Melodeons of our own
manufacture.

Pbqice & Co.'s Melodeons have received the

FIEST PEEMTUMS

wherever exhibited in competition with others.

Our Instruments are all in Rosewood cases,

and finished throughout in the very best

manner. The styles and prices are as fol-

lows:

IN PORTABLE CASE.

FOUR OCTAVE MELODEON 445

FOUR AND A HALF OCTAVE MELO-
DEON, 60

FIVE OCTAVE MELODEON 76

FIVE OCTAVE MELODEON. double reed, 130

IN PUNO CASE.

FIVE OCTAVE MELODEON «100

SIX OCTAVE MELODEON 130

FIVE OCTAVE MELODEON, double reed, 150

ORGAN MELODEON, (for churches,) five

octaves, eight stops, one and a half oc-

tave pedals, fow sets of reeds, two banks

of keys 350

Orders promptly filled, and each Melodeon

warranted perfect.

GEOTa. PRINCE £00.,

87 Fulton street,

New-York.

125-127-129-131-133

J. H. HIDLET,
MUSIC PUBLISUER.

AND

Wholesale and Retail Dealer in all kinds of

MUSICAL INSTRUMENTS,
544 Broadivay,

128-133 ALBANY, N. T.

M U S I O
STEREOTYPED OS ELECTEOTTPED.

TO UDSia rCBLISHESS AND rROFESSIONAL UEH,

TBB

BOOK AND MUSIC OFFICE
OF

THOMAS B. SMITH,
82 & 84 BEEXMAN ST-, NEW-YORK,

OFFERS gS'aat advantages for the pro-
duction of tbeir works in the best style. It

is furnished with every variety of MUSIC
TYPE, and employs a large number of ex-
perienced workmen.
We would call the attention of publishers to

he advantage of Electrotyping Music, as it

renders the lines more durable and less liable
to break down.

A. B. KEICHENBACH,
HAUnTACTUEER OF

PIANOFORTES.
NO. 12 SOUTH-SEVENTH STREET.

Above Chestnut,

Philadelphia.
Second-hand Pianos for Sale.

HAINES BROTHERS,
PIANO-FORTE MANUFACTURERS.

Prices, from $200 to »800.

326, 328, 330. 332, and 334 SECOND AVENUE.
COR. TWENTY-FIRST STREET.

117 Nkw-York.

C. BREUSING,
Importer of

FOREION MUSIC,
701 Broadwat. New-York.

D^ot of Erard's Grand Pianos.

CIECULATINQ MUSICAI. LIBBABT.

B^ Constantly on hand a complete assort-

ment of American Publications.

CHICKERING & SONS,
Manufacturers of

PATENT ACTION, GRAND, AND SQUARE

PIANO-FORTES,
MASONIC TEMPLE, TREMONT ST..

BosTOS, Mass.

UGHTE, NEWTON & BRADBURYS,
MAHTJFACTCBBRS OF

PIANO-FORTE S,
With the Patent Arch Wrest-Plank.

No. 421 Become Street,
115 NEW-YORK.

J. F. BROWNE & CO.,

HARP MAKERS,
295 BROADWAY, NEW-YORK.

Strings, Music, and every requisite for the

Harp. Prices and descriptions sent by mail.

LEE & WALKER,
MUSIC-PUBLISHERS,

No. 188 Chestnut Street,

Below Eighth Street,

PinLADELPHlA.

Extensive assortment of PIANO-FORTES
from the most celebrated Manufacturers.
Every variety of Musical Instruments al-

ways on hand.
New Music constantly published, and Music

ordered from the country forwarded free of
postage.

J. BUFFINGTON,
ORGAN BUILDER,

No. 87 South-Eleventh si, above Walnut.

108 Philadklphu.

A GOLD MEDAL,

FIVE SILVER MEDALS,
AND

FOUR FIRST DIPLOMAS !

TEN FIRST PREMIUMS,
IN

LESS THAN THREE MONTHS!

ALSO,

ALETTER FROM THALBEBG !

MASON & HAMLIN,

OF BOSTON, MASS.,

Manufacturers of the Celebrated

MODEL MELODEONS,
ASD

NEW ORGAN-HARMONIUMS,

Have been awarded the First Pkemium over
all competitors, in every Fair at which their

instruments have been exhibited ! They are

also recommended by the most distinguished

musicians in the country to be soperior to

those ofevery other manufacturer. The follow,

ing is a list of the First Premiums received by
us during the months of September, October,

and November, 1856 : A Gold Medal from the

Massachusetts Charitable Mechanics' Associa-

tion, at Boston ; a Silver Medal from the same
Association ; a Silver Medal from the Ameri-

can Institute, at New-York; a Silver Medal
fi-om the Franklin Institute, at Philadelphia

;

a Silver Medal from the Maryland Institute, at

Baltimore: a Silver Medal from the Pennsyl-

vania State Agricultural Society, at Pitts-

burgh ; First Premiums from Vermont State

Fair, at Burlington; New-Jersey State Fair,

at Newark; Livingston County Agricultural

Society, at Geneseo, N.Y. ; and Ohio State Fair,

at Cleveland. Making in all Ten First Pre-

miama for instruments exhibited at Nine dif-

f rent Fairs.

The following letter will be read with un-

usual interest, proceeding as it does from the

very fountain-head, the greatest of all living

pianists.

SIGISMUND THALBEEGi
" St. Dekis Hotel, New-Tork,

Nov. 19, 1M6.
"DeIR Sirs: I have been very much pleased

with the quality and variety of tone, and the
quick and easy action of your Organ-Harmo-
niums. You seem to have avoided much of
the harsh reediness of similar instruments,
and the two rows of keys render very many
excellent effects practicable. I should think
your Organ-Harmoniums would become vei-y

popular and much sought after as parlor in-

struments, as well as for public performance.
S. Thalbebg."

The Organ-Harmonium is a new musical in-

strument of our own invention, (the sole right

of its manufacture being secured to us by two

patents granted May 27, 1856.) for Parlor and
Church use. It is equally adapted to the per-

formance of both secular and sacred music,

and is alike appropriate to the Sabbath and
the week-day. We make two styles of the

Organ-Harmonium, one with Pedal Base and
one without.

Price of Organ-Harmonium, Pedal Base... 4400

Price of Organ-Harmonium, 350

Price of Organ-Melodeon. 200

Price of Melodeons from 60 to 150

VW Elegant illustrated pamphlets, contain-

ing full descriptions of each style of Melo-

deons, and Organ-Harmoniuma. with cuts and

testimonials from musicians, organists, pian-

ists, church committees, pastors, etc.. etc.,

will be sent free to any address on application

to the undersigned.

^USON k HAMLIN.
Cambridge St.. (cor. Charles st.,)

12^ Boston, Mass,

REMOVAL
TO

NO. lO MAIDEN LANS.

FERDINAND ZOGBAUM & CO.,

Importers and Manufacturers of

MUSICAL INSTRUMENTS,
STRINGS. ETC.,

Beg leave to inform the trade that they have
removed from No. 97 to No. lo Maidkh Lane,
where they are prepared to offer for sale an
entirely new and more extensive assortment
of Musical Instruments and Musical Merchan-
dise in general, than formerly, being all of
their own importation and manufacture.
An inspection of their stock is respectfully

requested, when they hope that assortment
and prices will, by comparison, be as satis-

factory if not more so than any other in the
market.

FERDINAND ZOGBAUM 4 Co..

Importers and Manufacturers of Musical In
struments. Strings, etc.. No. 10 Maiden Lane

GOLD MEDAL PIANOS.
STEINWAT & SONS,

MANUFACTUREHS,

84 Walker street. New-York.

ECEIVED the following Fimt PrizeMedcdt
in competition with the best makers of Soston,
A^eiD- York, PAiUidelphia, and Baltimore.
TWO FIRST PRIZE MEDALS at the Metro-

politan Fair, Washington, March, 1855.

A GOLD MEDAL at the Crystal Palace

New York, November, 1855.

A GOLD MEDAL at the Maryland Institute,

Baltimore, 1856.

THE FIRST PRIZE MEDAL at the Fair.

Crystal Palace, New-York, November, 1856.

Among the judges were the first musical

talents of the country, such as W. Mason,
Gottschalk, Wollenhaupt, and many others.

St. &. S. Pianos, (with and without the Iron
Frame,) are warranted for three years, and a
written guarantee given. Pianos packed and
shipped without charge. Prices moderate.

JARDINE & SON,

ORGAN BUILDERS
(Established over Twenty years,)

Having removed into the large building over
the New-York Dispensary.

No. 100 White, comer of Centre street,

Now possess increased facilities for bnild

ing Organs of every class. They refer to na
merous testimonials, awarding every requisite

qualification, and pecially to Dr. Lowell Ma-
son, Dr. Hodges, Mr. Wm. Mason, etc. Ill

HALLET, DAYIS & CO.,

Manufacturers of

,GRAND, PARLOR GRAND, AND SQUARE

PI ANO-FOKTES,
With Patent Suspension Bridge and (Composi-
tion Bearings and Repeating 0rand Action.
Particular attention is solicited to our new
and much-improved Parlor Grands ; als, ao
new scale 7 octave.
Every Instrument /uffly warranted.
Warerooms, 409 Washington pear Boylston

St.. Boston, Mass.

FIRST PREMIUM PUNOS.
SCHUETZE & LUDOLFF,

452 Broome street, a few doors west of Broad-

way, New-York,

Would respectfully invite purchasers of Piano-

fortes to their large assortment of excellent

instruments, approved and acknowledged as

being superior to any other in the country, by

the following eminent artists, Mrs. Segoin.

Mr. PitJL Jclien, and Mr. M. Strakosch, to

either of whom reference is made. 134-26t

G. ANDRE & CO.'S

DEPOT OF FOREIGN AND AMERICAN

MUSIC.
306 Chestnut street, Philadelphia. 125
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£!cruiu aooordlDg to Act of OoDRress, In the year 185tl, by Masoa Brother*, la th« Olerk'i Ofllce of tlio Dlitrlcl Oourl of the Doited Btato for the Boathero Dlilrlct of New-York.
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SOPRAXO.
OHAHLES J MERZ.

love Divine, how sweet lliou art ! When shall I see uiy will - ing heart All tak - en np by thee, All tak - en np by thee ? I
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1. Gra-ciotts Spi - rit, love Di - vine ! let thy light with- in me shine: All ray guilt - y fears remove, Fill me with thy heavenly love.
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2. Speak thy pardoning grace to me. Set the burdened sin - ner free ; lead me to the lamb of God, Wash me in his precious blood.
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© pitlilg tome toitlj me.

ALLE6B0.
FOUR PART SONG,

SOPRANO.
B, F. h. I»
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0, qnick-ly come with me a- •way,... Come, seek the gen tie, cool re • treat;
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PSALMS FOR CONGREGATIONAL CHANTING.
SELECTION V. From P.". 05 and 96.

1. O come, let us sing un-
|
to the | Lord :

Let us heartily rejoice in the
|
strength of

|
our sal-

|
vation.

2. Let us come before his presence
|
with thanks-

|

giving,

And show ourselves
|
glad in

|
him with

|
psalms.

3. For the Lord is a
|

gre-at
|
God

;

And a great
| King a-

|
bove all

|
gods.

4. In his hand are all the corners
|
of the

|
earth

;

And the strength of the
|
hills is

|
his—

|
also.

5. The sea is his,
|
and he

|
made it

;

And his hands pre-
|
par-ed

j
the dry

|
land.

6. come, let us worship
|
and fall

|
down,

And kneel be-
|
fore the

|
Lord our

[
Maker.

7. For he is the
|
Lord our

|
God

;

And we are the people of his pasture, and the |
sheep of

|

his—
I

hand.

8. O worship the Lord in the
|
beauty of

|
holiness

;

Let the whole earth
|
stand in

|
awe of

|
him.

9. For he cometh, for he cometh to I judge the
|
earth

;

And with righteousness to judge the world, and the
|

peo-

ple
I

with his
I

truth.

Gloru Patri.

SELECTION YL Ps. 100.

EEV. W. H. HAVERGALL.

-^ fiS-
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1. be joyful in the Lord,
|
all ye

|
lands

:

Serve the Lord with gladness, and come before his
|
pres-

ence
I

with a
I

song.

2. Be ye sure that the Lord
|
he is

|
God

:

It is he that hath made us, and not we ourselves ; we are his

people, and the
|
sheep of

|
his—

|

pasture.

3. go your way into his gates with thanksgiving, and into his

I

courts with
|

praise

;

Be thankful unto him, and speak
|

good of
|
his—

|
Name

:

4. For the Lord is gracious, his mercy is
|
ever-

|
lasting

;

And his truth endureth from gene-
|
ration.. to

|
gene-

|
ra-

tion.

Glory be to the Father, and
[
to the

|
Son,

And
I

to the
|
Holy

|
Ghost

;

As IT WAS IN the beginning, IS NOW, AND
|
EVER SHALL

| BE,
World

|
without

(
end. A-

|
men.

SELECTION VIL Ps. 121.
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1. I will lift up mine eyes

|
unto • the

|
hills,

From
I
whence—

|
cometh my

|
help.

2. My help cometh
|
from the

|
Lord,

Which [ made— ]
l^eaven and

|
earth.

3. He will not suffer thy
]
foot..to be |

moved :

He that
I

keepeth thee
|
will not

|
slumber.

4. Behold, he that keepeth
|
Is-ra-

|
el

Shall neither
|
slumber

(
nor—

|
sleep.

6. The Lord
j
is thy

|
keeper

;

The Lord is thy shade up-
|
on thy

|
right—

j
hand.

6. The sun shall not
|
smite thee • by

)
day,

Nor the
|
moon—

|
by—

)
night.

7. The Lord shall preserve thee
|
from all

|
evil

;

He
I

shall pre
|
serve thy

|
soul.

8. The Lord shall preserve thy going out, and thy
J
coming

|
in,

From this time forth, and
|
even • for-

[
ev-er-

J
more.

Gloria Patri.

SELECTION VIII. Ps. 130.

1. Out
I
of the

I

depths

Have I 1
cried unto

|
thee, | Lord.

2. Lord,
I

hear my |
voice :

Let thine ears be attentive to the
|
voice of * my | suppli-

|

cations.

3. If thou, Lord, shouldst
|
mark in-

|
iquities,

I

Lord,-
I

who shall
|
stand ?

4. But there is for-
|

giveness with
|
thee,

That thou
|
mayest be [

fear
|
ed.

5. I wait for the Lord, my
|
soul doth

|
wait,

And in his 1
word—

|
do I

|
hope.

6. My soul waiteth for the Lord more than they that
|
watch.. for

the
I

morning

:

1 say, more than they that
[
watch— |

for the
|
morning

:

7. Let Israel
|
hope..in the

|
Lord,

For with the Lord there is mercy, and with him is
|
plcn

—

I

teous re-
|
demption.

8. And he shall redeem
|
Is-ra-

[
el

From
I

all— |
his in-

|
iquities.

Gloria Patri.
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(JQ= One Tliousaiul -will be Given Away. =ClO

RUSSELL & RICHARDSON
AKK ruBUSnrNG a work entitled tub

MUSICIAN'S GUIDE,
EDITED BT NATHAN RICEAKDSO>f, WHICH VTlLlj BE HEADY ABOUT TUB FIIUJT

OP rEBKUABT.

It will be a large qtiarlo of 50 poKcs, contniDine a dcacriptire Index to tho mosical Idem of

oyer 600 DiFrxREKT comtvskks or vcsio. It U to be unlike every other musical work published,

and a very valuable Book for Teaciikrs op Music, Musical Amatkpiis, axd Music Scholars.

Tbe publishersbeiriKdesirousof introducing this work in the most rapid manner, arc induced
to GIVE AWAY the first edition of ONE TUOOSAND C01HE3 to people who are interested

In miuic, and we will rRUPAT tot postaoe. Those who send their address first, will be sura

to net a copy free of all expense.
N. B.—Only one copy will be sent to the same address. The work will also bo sent In th«

lame order that the addresses are received. Those received first, will be answered first.

Send your name and address written plain, without delay, to

RUSSELL & RICHARDSON,
Music Publisheks, Bostok, Mass.

JUST PXJBLISnED.

A new Book for Schools and Seminaries, for young Ladies and young Singen,

EXTITLED TUB

SCHOOL BELL.
Oontalalas 330 pages of music embracing some of the most fascinating popular Songs, Hymns,
Duets, Trios, etc., beautifully adapted to the Schoolroom and family circle. It also con-
tains the most important elementary principles of music to enable the scholars to learn
the notes, etc. This work has been examined by the Musical Committee of Boston, with
such satisfaction as to induce the teachers to introduce it into the Schools at once, and an
order for ^ive Thousand copies has been received to supply the Boston Scuools.

The SCHOOIj BELL was got up expressly to please young singers and the musical public,

and the publishers arc happy to say that it has trwt the point and made a decided "hit,"

Copies for examination sent by mail to any address, on the receipt of Twenty-Jive ceiUs.

Price, $3 per dozen.

Published by RUSSELL & RICHARDSON, Boston,
And for sale by all Book and Music-dealers.

THE FLORAL CYCLUS,
A Collection of 13 Simple and Instructive Melodies, composed expressly for tho use of pupUa

of a few days' practice.

B7 A. BAUMBACH.

No. J.-The Violet,
2.—The Tulip,
3.—The Japonica,
4.—The Zenia,
5.—The Narcissus,
6.—The Dahlia,

I
15ct9.

\ 13 cts.

13 cts.

No. 7. The Snow-Drop, ?

8. The Rose, J
9. The Sun-Flower, {

10. The Uyacinth, )

11.—The Mignonette,? ,-.,,
13.-The Crocus. i " "="•

15 cts.

15 cts.

The above twelve pieces are written in those keys which are more easily understood by the

beginner. Each piece occupies but one page. They will be found rery pretty and interesting

" E E G A R D ,"
!

A'CLUSTER OP PRECIOUS GEMS'. !

ET A. BAtrjIBACH.

Six instructive pieces, intended to follow the " Floral Ctcids;" written in the most nsoal

eys, and highly recommended to young scholars who wish to learn pieces to play to their

riends. They come in the following order

:

No. 1.—KCBT.

No. a.—Emerald.

No. 3.—Gaenbt.

No. 4.—Amethyst.

Price, 15 Cents each.

No. 5.—ROSKLITE.

No. 6.—Dlamosp.

RUSSELL & RICHARDSON, Publishers,
BOSTON

N.B.—We beg to inform the musical community that we keep constantly on hand the Mu-
sical Publication's of all other publishers in America, and offer them for sale at the same prices

that we do our own, and at the lowest prices they can be bought for. We receive orders for,

all musical publications, and send them postage free, to any address on the receipt of tf" '

price of the piece or work desired. 128

MASON BROTlIEKS'i i

MUSICAL PUliLICATIONS.

FOR SALE BY ALL BOOK AND MUSIC SELLKES.

'" Sample copioa will bo sent to any address, within tbroo thousand mllefl,

post-paid, on receipt of the advertised price.

PSALMODY.

The Sabbath Bell. By Ocorge F. Root... •! 00

Tho Hallelujah. By Lowell Mason 100

The Shawm. By Wm. Bradbury and
Getrge F. floot, aasietedbyThoa. Hast-

ings and T. B. Mason 1 00

C.antica Laudls. By Lowell Mason and
George James Webb 1 00

The Carmina Sacra. By Lowell Mason, I 00

New Carmina Sacra. By Lowell Mason, 1 00

The Boston Academy's Collection. By
Lowell Mason 1 00

The Psaltery. By L. Mason and G. J.

Webb 1 00

Tbe National Psalmist. By Lowell Mason
and George James Webb 1 00

Temple Melodies. A collection of about

two hundred popular tunes, adapted

to nearly five hundred favorite hymns,

selected with special reference to Pub-

lic, Social, and Private Worship. 13mo.

Cloth 62X

The same. Large type, 8vo. Cloth 87K
Plain Music for the Book of Common
Prayer. Edited by Kev. George T.

Rider, A, M 50

Chants and Tunes for the Book of Com-
mon Prayer. By a Committee of Cler-

gymen 87K

Book of Chants. By L. Mason. 12mo.

Cloth 75

ANTHEMS, CHORUSES, Etc.

Esther, the Beautiful Queen. A Cantata.

By Wm. B. Bradbury 37)i

The Boston Anthem Book. By L. Mason, I 25

The Choir Chorus Book. By A. N. John-

son 100

The Boston Chorus Book. Compiled by
Lowell Mason and G. J, Webb 75

The Pilgrim Fathers. By Geo. F. Root,.. 37M

Choruses of Handel's Messiah. This is

the first of a series of Oratorio Chorus

Books SO

GLEE BOOKS.

The New-York Glee and Chorus Book.

By William B. Bradbury 1 2S

The New Odeon. By Lowell Mason and
George James Webb 1 00

The Glee Hive. By L. Mason and G. J.

Webb 50

The Melodist. By George James Webb
and William Mason 1 00

The Social Glee Book. By William Ma-
son and Silas A. Bancroft, 1 CO

Fireside Harmony. By William Mason, 1 00

The Vocalist. By L. Mason and G. J.

Webb 100

MUSIC FOR SCHOOLS, ACADE-
MIES, Etc.

The Normal Singer. By Dr. L. Mason,.. 3S

The Young Shawm. By Wm. B. Brad- |

bury 38

The Bong Dock of the School Room. By
I/iwell .Mason and 0. J. Webb 39

The Mtulcal Album. By Q. ¥. Root,.... O
Tho Academy Vocalist. By G. F. Root... 6

1

Tlie Flower Queen ; or, tbe Coronation of

the Rose. A CanUta. By 0. P. Root.. GO

Little Songs for Little Singer*. By Lowell

Mason IS

Wilder's Musical ElemcnUry. By Levi

Wilder 88

Wilder's School Music. By L. Wilder,.. . U
Hastings' Sabbath-School Bongt. By
Thomas Hastings 18

Juvenile Oratorios; tho Festival of the

Rose, Indian Summer, and the Children

of Jerusalem. By J. 0. Johnson 80

Tbe Temple of Industry. A Jovenila

Oratorio. By J. 0. JohiMon, 36

FOR MEN'S VOICES.

The Young Men's Singing Book. By 0.

F. Root, assisted by L. Mason 1 00

Gentlemen's Glee Book. By L.Mason,.. 100

MUSICAL SCIENCE.

Mason's Mammoth Exercises. A Se-
ries of Musical Diagrams, so large

as to be read with ease across the
schoolroom, and thus save much writ-

ing at the black-board 7 CO

The size of the book, when opened, U
25 X 40 inches, and its weight is thirteen

pounds. It can not. therefore, be sent by
mail. The above is tbe price In New-
York.

Manual of the Boston Academy of Music.

By Lowell Mason 63

Mason's Vocal Exercises and Solfeggios.

ByL. Mason 1 00

Marx's Musical Composition. Translated

from the German by H. P. Saroni. With
a copious Appendix, by Emilius Girac, 3 00

Woodbury's Self-Instructor in Musical
Composition and Thorough Base. By
I. B. Woodbury. 12mo. Cloth 75

Saroni's Musical Grammar, 63

Wright's Piano Forte Manual. By Wm.
C.Wright, 60

MUSICAL LITERATURE.

Mason's Musical Letters. A Series of

Letters fi'om abroad upon Musical Sub-

jects 1 OO

Hastings' Forty Choirs. The trials and
experience of forty different choirs.

By Thomas Hastings, 12mo. Cloth,.. 75

Easting's Musical Taste. A Dissertation

on Musical Taste. By Thomas Hast-

ings,.* 1 00

The Old Hundredth Psalm Tune. A
History of the Old Hundredth Psalm
Tune, with specimens. By Rev. W. H.
Havergal. Rector of St. Nicholas, Wor-
cester. 8vo. Cloth 75

MASON BROTHERS,
108 & 110 Duane street, New-York.
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WILLIAM HALL & SON,
239 BROADWAY, (Opposite the Park,) NEW-TORK.

NEW MUSIC,
VOCAL.

Brine me my ITarp. Ballad, for the Piano-
forte or Harp. ByW.V. WaUace 40

This is another Gem from the Rifted com-
poser. There are some half dozen late songs
by Wall.'ice, which are esteemed among the
finest ever published. They are: "I have
waited for thy coming," " The Winds that
waft my SiKhs to thee," " My Prairie Flower,"
" Klorence Vane," " If Loved by thee," and
"Katy Strang."

I bless thee night and day, love. Gems of
German Song. Franz Abt, 20

ome one to love. Ballad. J. R. Thomas, 25
Sung by Mr. Percival at Buckley's Opera
House.

INSTRUMENTAL.
n. A. WOLLENHAxrPT.

Op. 38. The WTiispering Wind. Mazour-
ka Gracioce. Dedicated to Gottschallc,
who has already played It at many of
his Concerts $1 00

This is one of the most beautiful Piano-forte
works published for years. Mr. Gottschalk
has played the Whispering Wind at a number
of hia concerts with great success.

Lavine Polka. Dedicated to Miss Lavine
G. Youngs 60

Emma Polka. Dedicated to IMiss Emma
Marcy, 50

W. T. WALLACE.
El Nuevo Jaleo de Jarez, (Souvenir d'Es-
pagne,) 75

Dedicated to his friend H. A. WoUenhaupt.
An exceedingly brilliant, characteristic and
pleasant new work of this great composer.

ALEEET W. BERO.

Souvenir d'Amitie. Mazurka Sentiment-
ale 35

A work well conceived and well put together,
and worth the attention of good playera.

Ch. D'Aujebt.

Grand Trunk Waltzes. Illustrated with
a beautiful vignette title-plate 50

Pn, St. Opmer.

The Cottage Home Schottisch 25

'James L. Essiqn,

The Maplewood Polka. Dedicated to Miss
Nellie Tucker 50
Composed by Mr. Eiisi|m for his Pupils at

the Maplewood Institute, Pittsfleld, Mass,

NEW GUITAR MUSIC.
C. C. CONVERSE.

UNBEAMS. 16 Favorite Melodies, arranged in a simple manner.
BOOK 1. BOOK 3.

Operatic March, Waltz by Donizetti,
Over the summer sea. Waltz, Spanish Hop Waltz.
Anna Waltz, Melody hy Donizetti,
Tyrolian Waltz. Keemo Kimo.

BOOK 2.

Good Night Schottisch,
Amelia Waltz,
Shells of Ocean Waltz,
Swiss Waltz.

BOOK 4.

Hail Columbia,
Yankee Doodle,
The Old Fifer,
Hail to the Chief,

Load's Study for the Organ, Harmonium, or Melodeon.

The most Thorough and Practical School for the Oivan, Rarmonium, or Melod-eon ever
published, being a complete guide to playing Hymns, Church Services, etc., etc., with a great
variety ofpreludes anrt interludes, full and explicit directions for managing the pedals and
stops, and every essential information for the use of the above instruments in either public or
private worship. It treats of the touch, manner of taking and leaving the chords on the
Organ or Melodeon. All of which is illustrated by exercises and examples. The proper
combinations of stops, directions for accompaniment to the voice and how to produce the
best effects in accompaniments and voluntaries, instructions for playing chants, short volun-
taries, directions for giving out the tunes, interludes between the verses, concluding volun-
taries, etc., etc., in all the different keys ; together with a chapter on modulations and illus-

trations of chords in passing from one key to another and in returning. To this is added a
full description of the Organ, its various stops, their compass, the swell, couplings, etc., etc.,
with a diagram of the inside of an Organ, giving a description of its mechanical construction.
This work is not alone intended as an Organ Study, but it is equally adapted as a thorough
guide for playing the Harmonium or Melodeon. It entirely differs from all other books pub-
Bshed for the Slelodeon, which treat of the instrument mainly for secular purposes, whereas
Loud's Study teaches its use as an instrument for Sacred Music, which is the true intention
of all instruments of this nature.
Messrs. WM. HALL & SON have purchased the Copy-right of this valuable work and will

at once issue a new edition at the reduced price of *3.oO.

Copies sent by mail post-paid on receipt of this amount.

WM. HALL & SON'S PIANO - FORTES,
FOR SALE ONLY AT OUR WAREROOMS,

239 BBOADWAY, opposite the Park.

Our Pianos are made exclusively for our own retail sales, and an experience of thirty
YEARS enables us to offer an instrument unsurpassed in tone, durability, touch, and every
essential of a good Piano. They vary in price from $325 to $1000. and are warranted to stand
the severest tests of climate. From tlie many testimonials we have received we select the
following. These gentlemen have all had the greatest experience in testing the qualities of
good Pianos, and the eminent position they occupy before the musical world entitles their
opinion to the fullest reliance.

Letterfrom L. M. Gottschalk, January 21, 1836,

Messrs. Wm. Hall & Son : Gentlemen : I take great pleasure in offering my tribnte to the
s.xcellence of your Pianos, I have never found an article of Square Piano that would please
me as well. The tone is clear and resonant, the touch has all the qualifications necessary to
correct and perfect expression, and those that I have seen appear to have every requisite
that would make a good piano. I am very truly yours, Gottschalk.

Letterfrom Wm. Maaon.
Messrs. Wsi. Hall & Son : Gentlemen ; I have played upon many Square Pianos, both in

this country and Europe, yet I am confident I have not played on better ones than those
you make. New-York, February 9th, 1856. Wa. Masom.

Letterfrom Maurice Strakosch.
Mes,,srs. Wm. Hall & Son, New-York : Gentlemen : In answer to your inquiry as to my

opinion regarding your new scale Piano Fortes, it gives me great pleasure to inform you that
the improvements which you have liftelymade in your instruments are immense. They have
almost the strength and fullness of tone of a Grand Piano, and combine great sweetness and
delicacy of tone with precision of touch. I have used the piano purchased of you about a
year ago, and seen a great many of your instruments.'and speak of them from experience and
not from a casual examination. Very truly yours,
Philadelphia, April 30, 1856. Mactricb SteakosOH.

NEW PIECES BY STEAKOSCH.

OLIVER DITSON & 00,

BOSTON.

Musical Rockets.
Matrimonial Blessings Polka.
Youth, Love, and Folly I'olka.
Dashing I'olka.

The Nightingale, a woodland scene.

Premier Amore Meditation.
Caprice Russe.
Amalia Valse.
Les Adieux Mazarka, etc., etc.,' etc.

NEW METHOD FOR THE VOICE.

NOW READY.

BASSIM'S ART OF SINGING.
AN ANALYTICAL. PnTSIOLOGICAL AND PRACTICAL SYSTEJI FOR THE CULTIVA-

TION OF THE VOICE.

BY OABLO BASSINI.

edited by R. storks WILLIS.

THE AUTHOR TO THE PLTJLIC.

The introductory treatise to this work originally appeared in a series of articles in the

Mimcal World, a journal of music in New-York. The articles were so favorably received by

the public that I was strongly urged to enlarge my theory into a practical work—and the

result is herewith presented.

It is my firm conviction that the system here advanced is the only true one for learning to

sing: for it is founded on nature, as displayed in the anatomy of the vocal organsi and on

art, as tested in long application of theory.

I earnestly commend this system of vocal culture to teachers. It has exceedingly gratified

me that so many have been persuaded to adopt my views from their first embodiment in the

articles to which reference has been made, and that so many orders were tendered me, in

advance, for the forthcoming work. Let me say to all teachers who are inclined to adopt

the work as a text-book, that if they can make any use ofmy personal advice and expe ricnc

in any way, they are quite welcome to do so.

CARLO BASSINI, Da cuneo Plemonte.

CONTESTS.

Acciaccatura.
Appoggiatura in Recitatiyo.
Arpeggios in form of Cadenzas.
Articulation.
Ascending Scales.
Ascending Appoggiatura.
A te Accanto.

Breath-taking.

Change of the Voice.
Clear and somber timbre.
Clear and somber timbre (practical applica-

tion.)
Continuation of exercise on Repeated Notes.

Descending Appoggiatura.
Descending Scales.
Dynamics—Suoni Filati—the SweU.
Exercise on Repeated Notes.
Execution.
Expression.
Exercises in Arpeggios.
Exercise in Minor.
Exercise on different shades of intensity.
Exercise for controlling the oscillatory motion

of the larynx.
Exercise on three vowels.
Exercise on the Chromatic Scales.
Exercises on the Trill.

Exercise on the preparation and resolution of

the Trill.

Exercise on the MarteUato.
Exercise on the Staccato or note Pichettate.
Exercise for the union of the chest and medium

registers. „ ,, ,.
Exercise on three registers. Chest, Medmm,

and Head.
Exercises on two, three, four, five, seven, eight,

and nine notes.
Exercise on thirds.
Exercise on varied notes.
Exercise on sixteenths and varied thirds.

Exercise to secure the right action to tb
glottis.

First exercises in Velocity.
Fourth exercise in Agility.
Grupetto.
Grupetto Mordente.
Hygiene of the Voice.
II Sogno.
Lesson on Syncopated Notes.
Mechanism of the vocal organs.
Melody in the Religious Style.
Minor Scales and Exercises.
Non piu Mesta.
Phrasing.
Piano- forte, or Dynamics.
Portamento of the voice.
Portamento della voce.
Qualifications of the Singer.
Kicci's Waltz,
Rossini's Semiramide.
Regular Minor Scale.
Repeated Notes in varied form.
Scope of Voices.
Second exercise in Velocity.
Second swelling Scale.
Solfegging and Vocalizing. .

Study for the application of the clear tunbrc.
Study of the Chest and Medium Registers.
Study on the different forms of the Trill.

Study of the Portamento.
The Voice.
Three things to be borne in mind.
Third exercises in Velocity-
Timbres of the Voice.
Time.
Trillo di Bravura.
The Registers of the Voice.
The native land of Singers.
The Scale Swelled.
Varied exercises on the Chromatic Scale.

Vocal accomplishments.

*^* The Speclal Attention of Teachers and of all persons interested

in Vocal Instruction is respectfully solicited to this exceedingly valuable

production, forming one large quarto volume of 168 pages.

Price, Four Dollars.

PUBLISHED BY

OLIVER DITSON & CO., Boston.

S. T. Gordon, New-York.

Beck &. Lawton, Philadelphia.

Troax & Baldwin, Cincinnati. 1S9


