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PHILADELPHIA MUSICAL ITEMS.

The Handel and Haydn Society gave their first grand concert on the

80th ult., in their new hall, corner of Eighth an4 Green streets. Not-

withstanding this Society has been but a little over a year in existence,

yet the enthusiasm exhibited with reference to its public performances,

and the large list of subscribers already connected therewith, is unpre-

cedented. Long before the hour announced for the concert, eager

throngs pressed their way into the hall, until the utmost capacity of the

concert chamber was densely filled ; and indeed, much to the regret of

the directors, many were obliged to return to their homes unable to

gain admission. Owing to this circumstance, it was found necessary to

repeat the concert on the 13th, wJien again an equally brilliant and

highly gratified audience were in attendance. Our notice, however, re-

fers to the performance of the 80th. The number of chorus singcr.-i

appeared to bo about 150, under the direction of Prof Meignen; and

the large organ was used by J. Zebley, in a very appropriate manner.

Selecting from the choruses, which wc think received a more marked

approbation of tho audience, are the Star Spangled Banner, Away,

Away, from Massaniello, and Hail to thee, Liberty, from Semiramidc.

Exceedingly well performed also was tho chorus, Oently falls the dew

of even, by female voices ; and indeed it would appear invidious to single

out any of the choruses as regards accuracy of execution, for without

any exception, all were performed in most excellent style. There was

not that smooth blending of voices in the quartette, Pilgrim Fathers,

which a critical ear would hope to find ; the solos in this particular

piece, as in the Star Spangled Banner, require voices not only of good

natural power, but of firmness and flexibility, so that tho singer may
with propriety enter into the spirit and sentiment of the composition

;

nevertheless the piece was well received, which is usually taken as a

more satisfactory test than the opinion of a reviewer. The duet, Vogo

tonio, from Rossini, was admirably rendered. Not only precision,

but throughout, the movement was well marked with good expression
;

and an encore followed this piece. The cavatina, Al dolce quidami,

Donizetti, was sung by a lady amateur, whose voice is very pleasing,

and of good compass. The duet, by a lady and gentleman, amateurs,

Adio speranza ed anima, Verdi, was unexceptionably performed to the

great delight of all, and displayed not alone musical voices, but evi-

dently those which had received judicious training and cultivation. The

solo which followed, by a lady amateur, was effectively rendered, and

received an encore. This lady sings with much cheerfulness and viva-

city, which tends very far to improve the delivery of any composition,

although her voice in compass and strength is excellent, excepting, if

we may venture to do so, her contralto tones, where some feebleness is

indicated. The quartette, give me Music, is a pleasing composition,

with much variety in movement. The four gentlemen's voices in this

piece blended very weU, and the performance received warm tokens of

appreciation. Signor Rondinnella played a piano fantasia, {IPuritani,)

from Bellini ; the execution was very superior, and called forth much

applause. Our situation to derive the full merit of the concert was

somewhat unfavorable, but having no connection whatever with the

Society, we therefore attempt to offer a report, candid and impartial,

wishing long and continued success to the first prominent musical soci-

ety of North Philadelphia.

Parodi's grand concert took place on the Cth, at the Musical Fund

Hall. A highly intelligent audience was in attendance, and the prima

donna was in most excellent voice, and enthusiastically greeted. The

tenor, Tiberini, well satisfied the musical judges of his remarkable voice,

and Paul Jullien, as usual, proved to be a favorite. Strakosch also met

with most hearty applause ; and without any doubt, the concert may
be classed as one of brilliancy and musical variety rarely excelled. The

second concert of the Philharmonic Society took place on the 10th, in

said hall, when all the above named artists appeared, and again per-

formed to the perfect satisfaction of the auditory.
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An organ has recently been erected in the First Congregational Church

in Albany, N. Y., by Wm. A. Johnson, of Westfield, Mass. This organ

has three sets of manuals, from CC to D, in alto
;
pedals from CCC to

1), and swell with double shakes. The great organ contains thirteen

stops ; the choir organ eight stops ; the swell organ, twelve stops ; and

the pedal organ five stops. The organ has eight copulas. It was

first publicly exhibited on the 12th ult.- A musical convention was
recently held in Jerseyville, IlL, under the direction of Mr. Geo. F.

Root, and the newspapers of that vicinity gave glowing accounts of the

festival as one of the most successful and pleasant affairs of the kind

ever held in that part of the country. Mr. H. N. Lindley, of Jerseyville,

a former member of the Normal Musical Institute, is accorded high

praise for his efforts in carrying the enterprise through to a successful

and happy termination. The members of the Chambersburg Band

and Orchestra, under the management of Mr. J. K. Shrj'ock, (formerly

of New-York City,) gave a concert in McConnelsburg, Pa., on the 20th

ult. Mr. Ahuer gave another of his afternoon concerts in Chicago,

111., on the 27th ult.

The members of the Blue Hill Saxhorn Band are giving " miscella-

neous" concerts in Maine. The New-England Bards gave a concert

in Chicago, 111., on the evening of the 2'ith ult. The National Vocal-

ists gave entertainments in WilHam sport. Pa., on the evenings of the

15th and 16th ult. The " Black Swan," assisted by Mr. G. F. H. Lau-

rence, gave a concert in Rochester, N. Y., on the evening of the 29th

ult. The editor of the Democrat, a paper published in Lewiston

Falls, Me., breaks out into a most remarkable criticism of a concert re-

cently given in that plac"fe, by John, Judsou, and Asa Hutchinson. The

editor was aroused by the nature of the music given by the Hutchin-

sons. He would prefer to have heard some of the grand old songs

which used to thrill our fathers and mothers. It would have pleased

him if the Hutchinsons had favored their audience with the Old Arm
Chair, Highland Mary, or others of the same kith and kin. Again

he was extremely vexed because they sang no patriotic airs. For in-

stance, he would have liked to have heard Gen. Morris's Union Song,

The Star Spangled Banner, or some other of that character, together

with some of the old Revolutionary ballads, such as the Battle of the

Kegs. Then there are some of the ballads of the war of 1812 that

ought to have been sung. For instance, Too farfrom Canada, Lads,

and others of a like character. Take it all together, the patriotic editor

of the Democrat wsLS not particularly pleased with the concert of "John,

Judson, and Asa." Messrs. Smith and Harden gave a vocal and in-

trumental concert in New-Bloomfield, Pa., on the 10th ult.

Haydn was once asked why he had never composed a quintet. "Be-

cause I never had an order for one," answered the old master. Fortun-

ately for his admirers, he soon after this had a command for that kind

of composition, and it was furnished at once. Dr. Kane, in his inter-

esting " Arctic Explorations," gives the following specimen of the songs

of the most northern Esquimaux :

-^^^-

Am - na-yah, Am na-yab, Am - na-yah, Am - na - yah.

No doubt, the poetry of these songs excels less in variety than in a great

uniform originality. Modern assthetics seems not yet to have reached

these simple men of the country of eternal snow and ice, as the repeti-

tion of the doubtless very profound word "Am-na-yah" sufficiently

shows. However, the music is decidedly modem. Like all people's

songs, it indulges in the minor scale, and represents a perfect mirror of

the scenery of the country from which it comes. It reflects icebergs,

glaciers, sea-dogs, walruses, bears, rein-deer skins, and sixty degrees

below zero. At the same time, it reminds of Chopin and the modern

school of piano-forte writers. It is a music which points decidedly to

the future. In fact, it is the very music of the future, without a past,

and with only a very little present.

MUSIC IN NEW-YORK.
GERMAN OPEHA AT THE BEOAD"WAY.
The Germans resumed their performances on the 29th ult., with Beet-

hoven's only opera, Fidelia. AVe believe it was the first time that this

work has been performed before our public in such a way as to give an
idea of its musical beauties and its artistic importance. Considered

EUROPEAN ITEMS.
Toe opera at Drury Lane, London, with the old and new stars, has

come to an end. The great capital again is shrouded in that musical

darkness, which may well be typified by a London fog. Jullien's band
is performing at Her Majesty's Theater, where Catharine Hayes pro-

duces her " usual" impression. We trust that she meets with some-

thing more than her American success, as it is said that she pleased

the semi-civilized inhabitants of the Sandwich Islands hugely, dividing

the esteem of that public with Yankee Sullivan. However, we may
say, as the Musical World said of Johanna Wagner and Berlin :

" She

may do for London." Mr. Millard, of Boston, is singing in London

under the name of Signor Milardi.

In Paris, the great attraction is Mademoiselle Piccolomini, ex-Coun-

tess, etc. She gives a splendid opportunity for such critics as M. Fio-

rentino, who says that her distinguishing mark is the possession of

" soul, soul, soul." In view of the transactions between this critic and

Madame Tedesco, and Madame Cruvelli, it is to be presumed that the

" soul" of Mademoiselle Piccolomini is very generous.

It appears that in BerUn an endeavor has been made to depress the

(•ncert pitch ; but unfortunately, the matter has been dropped. The

musical press ought to advocate this measure earnestly, for there is no

doubt that with a lower pitch, the voice could be used at a greater

advantage, especially in all compositions of the last century, beginning

with Bach and ending with Mozart. The higher the human voice is

forced, the more it loses its roundness, softness, and majesty ; and, as

we must presume that the classical masters thought something of

the sound of their works, we can assert, without going too far, that we

do not hear them in their true character. We feel this especially in

the compositions of Gluck and Bach, who wrote very high ; and those

passages which, making due allowance for the passion of the music,

sounded in their ears noble and grand, sound to-day harsh and piercing.

As late as the year 1788, the once marked a of the Parisian orchestras,

stood 409, while now, in all the large European theaters, it averages 450.

Therefore, the once marked a of that time was only a few movements

higher than the once marked g of to-day. Yes, perhaps a little lower

than the once marked g of the present opera orchestra in St. Peters-

burg, because the once marked a of the latter represents four hundred

and sixty movements. All the difierence in the proportions of sounds

may be represented as a struggle between the stringed instruments and

the human voice, and in this struggle, the violins at length have been

victors, at the expense of nature and good taste, and it is time that the

voice should recover its lost territories.

A music dealer in Mannheim, Germany, offers a prize for a polka,

polka-mazurka, and galop, consisting of a choice fi"om the following

works : Haydn, Mozart, Beethoven, (from No. 1 to 23 ;) sonatas of

Cleraenti, (fi-om No. 1 to 12 ;) Bach's fugues, (wohltemperirtes Clavier,)

and Mendelssohn's " songs without words," in seven numbers. Also,

an engraving of " Jlozart's apotheose." It is rather a novel method of

introducing the works of classical composers, by the means of polkas

and galops
;
yet we think some of our American composers would find

it worth their while to compete for the prizes.

Professor Lobe, in Leipsic, the author of the popular "Musical Let-

ters," and editor of " Musical Flying Leaves," and a man who praises

and appreciates beauty wherever he finds it, although personally in-

clined to the old school, comes out in favor of Liszt's " Symphonic

Poems." He says that these symphonies ought to be played, because

they are written in a good style ; but that they require earnest prepar-

atory studj' and an excellent execution.
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iVom this [loint of view, the pertbrinimco was an event in the history of

musical art in this country ; anil if the pecuniary success should not

prove satisfactory, the bonetit art must derive from tlie production of

such a work among us will last long, and hear golden fruits.

We dare saj', a great many of our amateurs, and even artists, who
heard this opera for the first time were disappointed. It is so dillerent

from the customiiry operjvs given iu our theaters, that to most of the

above-named persons the uuisic must have ai)pcaied unintelligible
;
per-

haps somewhat like that celebrated music of the future which plays

such a great role in our days. The fact is, that in some parts of the

music to Fidelio Beethoven was so much in advance of his time that

even now it can scarcely be named popular with our advanced amateurs

and artists. It is not so very long—only since the grand personitica-

tion of Madame Schroeder-Devrient as Fiddio— that the intelligent

portion of the European public could fathom the depth of dramatic mu-
sical power which Beethoven has laid down in this work. And yet the

musicians of the present day must say, that, after all, the character and

treatment of several pieces in this opera remind them of Mozart. Who
can hear, for instance, liocco's air in the first act, and not think of the

author of T/ic Marriage of Figaro ? Again, in the quartet, Mir int »<t

wanderiar, there is much more of Mozart than of Beethoven's own
nature. The latter appears mostly in the grand aria of FiJclio, and in

the second act ; in the duo between Fidelio and liocco during the dig-

ging of the grave for Florcstan, and in the first part of the duo between

the latter and his wife. This duo contains a splendid illustration ofjoy,

such as Beethoven only could write. We think it is the little amount

of imnecessary musical phrases to which the public is accustomed, even

in the operas of Mozart, the thorough polyphonic treatment throughout,

and the minute blending of the orchestral with the vocal parts, which
prevent this opera from becoming as popular as those of Mozart.

Beethoven evidently wrote the music to Fidelio under the impression

Mozart's operas made upon the enlightened part of the public at that

time. It was the involuntary influence of a great genius just departed,

which even Beethoven could not help to acknowledge, especially at that

early age of his life. But this is the only concession he made to his

time and to the public ; the others can all be attributed alone to the ieoAi

ideal of \i\& mind. He aimed not only at the most minute characteriz-

ing of the different persons in the drama by vocal means, but not leav-

ing to the orchestra the common task of accompaniment, be it labored

or not, he considered that the orchestral powers were of as much im-

portance as the vocal ones ; and all the instruments, from the voice

down to the double bassoon, (for which, unfortunately, no performer

could be found in this city,) had to come in for their respective share in

the musical illustration of his drama. Hence the immense difficulty

which this opera has for the performers, especially the singers, who can

not get rid of the orchestra, as they form only a fart of it. It is for

this reason also that the musician will find such an immense amount of

music in this opera, in spite of the dialogue it contains; such an amount
of polyphonic phrases, that a great many composers have borrowed
from them unsparingly. The practical Weber, for instance, made not a

little use of his acquaintance with Fidelio in his popular opera Der
Freiichutz. If the immense carefulness that Beethoven evinced when
he wrote this opera, which is proved not only by the four overtures to

the work, but also by the fact that several pieces were composed twice,

others four times, had no other result than to make the value of his

music so intense as to furnish the popular composers who followed him
with the means to beat it down to the understanding of the general

public, the latter ought to be thankful that such a work as Fidelio was
ever composed. Perhaps this thankfulness would appear more general,

if the dramatic economy of the opera were a little more practical ; for

there is no doubt that, after the exciting scene where Fidelio appears

as the wife of the prisoner Florestan, and prevents his enemy and
governor of the prison, Pizarro, from accomplishing his dark plans,

the interest of the drama is at its height ; and all the rest must appear
very tedious.

Considering the many difficulties which almost every performer must
find in this opera, the execution was pretty satisfiictory. The orches-

Ira, under the command of our Bergmann, did well, although more re-

hear.sals would have boon a decide<l improvemenL Mdlle. Johannsen

sang better tiian she spoke. 'I'hu latter was done honiewhut in the

usual manner of tiio j)rinie donne, which is not at all oiiipatilile with

tiie character of the work and the part she liad to i)crforni. There was

evidently an understanding on her part of the necessities of her role, but

she lacked the phy.sical as well as drumatic power, to give it that finish

which it requires. Besides, the compasH of her voice Ih not Bufficient

for this part. The fact is, Beethoven re(iuireH in this opera accom-

plished singers and actors, a fact which accounts for the few satisfactory

performances which Fidelio enjoys on even the greatest stage-s of

Europe.

The second novelty produced by the Germans was Auber's comic

opera, entitled the Mown and Locksmith. This is one of the best and

most charming comic operas of this composer, or of modern French

composers in general. It points to a period of yotith and freshness in

the life of its author which has long since pas.sed away. It possesses all

the advantage of his earlier operas, real melodies, not merely beginnings

of melodies, as in his later works. It is light, brilliant, sparkling, and

characteristic. The duo between the soprano, Mrs. Roger and her

spicy, envious neighbor, Mrs. Bertram, is one of the best specimens of

its kind. Most of this music gives life as it is, and we know of no opera

in which Auber appears so much the nm.sical Paul de Kock as in this

charming little opera. It was well put upon the stage, and tolerably

well performed. The duo between Mesdames Berkel and Johannsen

was encored.

THE " MESSIAH" BY THE HABMONIC SOCIETY.

Handel's Oratorio of the Messiah was given at the Broadway

Tabernacle, on Christmas night by the New-York Harmonic Society,

the solo parts by Mrs. G. Stuart Leach, (soprano,) Mrs. Jameson, (con-

tralto,) Signer Guidi, (tenor,) and Mr. Stephen Leach, (basso.) The
orchestra was well selected, and with the aid of Dr. Beames at the organ,

produced some of the best effects we have heard here for a long w hile.

We hope that at least whenever Handel's music is sung that we shall

always hereafter have the use of an organ, as his music rarely requires

the modern orchestra to aid it in the iest effects, since he wrote chiefly

for voices while the moderns write for instruments. The choruses were

excellently sung and in a style less noisy than has been too customary

in times past. The "Wonderfid" Chorus, ("For unto us a child is

born,") was encored ; the " Hallelujah" and the "Amen" were well

done, but it is hard to particularize where all was so finely performed.

The solos were also given well. A distinguished divine who was pre-

sent, said to us : "I am exceedingly pleased with the whole tone of the

performance ; there is no moutliing, no straining after effect. Never

have I had so impressed upon me the immense majesty of the senti-

ment, ' But the Lord shall arise upon thee,' as this evening, when enun-

ciated by Mr. Leach." Mrs. Jameson impressed us favorably ^vith her

rendering of "He shall feed his flock," "Rejoice, greatly," and "He
was despised;" she sung her part with much simplicity and pathos.

So of Mrs. G. Stuart Leach ; we have never heard this lady sing better

than on this occasion, as her performance was most excellent ; she is one

of our best artists. Signer Guidi's tenor was also excellent, though he

lacks familiarity with English words, and is sometimes slightly embar-

rassed on that account ; we noticed a case of this kind in the solo,

" Thou sbalt break them." His rendering of " Behold and see," was

well done. Mr. Leach's "Trumpet" song, had, as usual, too much
trumpet accompaniment, a part that by some means is almost always

over-done. The song was admirably given. On the whole, particular

points admit of improvement but we doubt whether we have ever heard

this masterpiece of Handel so satisfactorily rendered. Too much credit

can not be attributed to the chorus of this Society, and their conductor,

Mr. Geo. F. Bristow, for the manner in which they prepared themselves

for this noble Christmas entertainment and the spirit with which they

have given it.

The oratorio of the " Seven Sleepers" by Dr. Loewe, and a new origi-

nal grand " Te Deum" by Mr. George F. Bristow, are now in rehearsal,

and we understand will next be produced by this Society.
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A PLEA FOK THK ENGLISH.

Glancing over the programmes of a half score of concerts lately given

in our city, we can not say that vre were surprised (for custom appears

to have the ascendancy in these matters) to find, that not in a solitary

instance, could be discovered the announcement of a single American

composition, or any one piece with English words. We have often been

asked the question, Why is this ? Some tell us that, as a nation, the

Americans have no national school of music, no distinctive style of their

own ; and that the language of music is essentially foreign, owing both

to its origin and higher state of cultivation. To argue this point is not

our present purpose, but rather to refer to a few simple facts. As a

nation, no one is so fool-hardy, ignorant, or prejudiced to deny that we

have and hold a distinct individuality among the nations of the globe

;

haying a system of government, laws, customs, and even a language,

general, if not universal in its scope, extending from one extreme bound-

ary of the country to the other. In art, science, agriculture, and manu-

factures, we feel proud to point to those around us as able represent-

atives of these various branches ; we have historians, poets, architects,

painters, sculptors, etc., of whom we may justly boast ; but of musicians,

if we express the popular sentiment, that is, the opinion of the order of

douile-refined-Shanghai-classically-educated critics, we have none.

TMy decide the question ; individuals who really do not know the dif-

ference between a rhythmic and dynamic effect, who can not define the

difference between simple melody and harmonic progressions, who

would be puzzled to state the variance of a German fugato from that of

a French caballetta ; they declare there is no such thing as American

music. Native compositions, to such sensitive and competent judges,

are trash and nonsense ; but the " Italian opera," ah ! that they can not

only comprehend, but withal appreciate—possessing musical souls of such

vast capacity that they can drink in all its aesthetic beauties, as the

melodious sounds float upon the air, with ecstatic joy and unalloyed de-

light.

We would not be understood in these remarks, as even remotely

hinting a disparaging reflection towards the music of other lands
; we

know better, and are ready to acknowledge that the gems of the art,

together with the geniuses of the science, come from afar. We are

ready and disposed to render all the praise and encomium, amounting

almost to undue enthusiasm, to the masters of music, both ancient and

modem, whose home has been found upon the old continent—we are free

to acknowledge that there, through age and national cultivation, (if we

may so express,) is to be seen the world of music, flourishing in aU the

verdure and richness of profusion, exhibiting the artistic genius, execu-

tion, style, melody, harmony, and depth of composition unequalled any-

where. But have we none gifted sufficiently to compose a glee, orato-

rio, or anthem ? Are there none of our soil competent to write a cantata

or opera ? Are there no American melodies, with thefr home sentiment,

worthy of a place in the concert-room ? It appears noL Some of those

(we feel cheered at the thought that there are many worthy exceptions)

who gaze through the opera-glass so as to comprehend the words of that

beautiful language, of which they are totally ignorant, they answer with

all the affectation of pride and conceit to the above interrogations in the

negative. No compositions of the land of Washington, nothing claim-

ing to be purely American, is deserving of any regard whatever. A
passing thought reminds us of a little incident in point. A question

being proposed to one of these supercilious individuals by one of the

operatic performers, in the Italian, which, though referring to the music
of the occasion, sounded in the latter part of the sentence something Hke
" cheese !" Ignorant as a mulo, but scratching his head for an answer,

he replied :
" He liked sap-sago the best," not for a moment thinking

that he so aptly himself represented the article.

" Give me the making of the songs of a nation, and I care not who
makes the laws," said one. It is needless to argue the power of music
when combined with sentiment and language intelligible. Compara-
tively very few are gifted with opportunity to understand any other

than their native tongue. It is thus with the mass born in this coun-

try ; and we ask. Is it not as reasonable that music, to be properly and
fully enjoyed, to exert in the broadest sense a salutary influence upon

the mind and morals, be brought before the people in a comprehensive
form ? Who is profited by preaching in an unknown tongue ? Wo
grant that music may delight the senses even without words

;
purely

instrumental music has a peculiar and enlivening effect upon our nature,

but how much more when sentiment of a right character is connected
therewith.

Apeing the foreign has also become an evil ; and we hereby enter our
protest at all hazards. Not long since, at a public concert, we heard a
very fair American soprano voice pronoimce an Italian aria, ignorant of

every word, with all the style and action of a counterfeit artiste ; and
we know this same individual has been decided not competent to read

the simplest church-tune. If music be for the million, let us have at

least occasionally, something intelligible. Give the people melodious

sounds clothed with their own language, and then the ear will compre-

hend, and the heart will be deUghted, even, we were about to say, with-

out the actual necessity of-opera-glasses. Think of it, The Last Rose of
Summer and Home, Sweet Home, sung before an American audience,

the one in Dutch, the other in something worse than Dutch. What
next ? Perhaps the banjo, played upon one string, with Italian toes

!

THINGS BEFORE SIGNS.
THIRD COIIXIUNICATION.

Messes. Editohs: Previous to receiving the number of your joumaL
in which you do me the honor to present my communication on "The thing he'

fore its sign," I had commenced another paper, which I have since revised
and finished, with a partial bearing on some of your remarks in the said nmn-
ber of The Review, which you will find below. Allow me, however, to say
a few words of explanation in reply to your remarks referring to yom- cate-
gorical numbers :

1. I would say that previous articles on the same subject, but not as ex-
plicit as your last, led me to a misapprehension of the plan proposed by you,
and that I conceived it to be the teaching of little pieces by heart, before any
thing else. But, botli from your separate article on piano-forte teachin"-, and
your remarks on my own communication, your views are now perfectlv clear
to me ; and more, I am also quite satisfied that they are true, and destined to bo
successful, where consistently acted upon. Xothing can he more logical and
comprehensible than your

^'
first lesson.^' All music-teachers, whether begin-

ners, or of some experience, owe you their best thanks for it. As to playing
a piece witlwut notes, as soon as pupils have masttred it, I think that, besides

merely encouraging them to remember the piece, or to play from memory, there
is another object to be gamed. I do not generally call on authorities to sus-

tain my views, but, in the present instance, I would take the hberty of using
\

the words of Dr. Marx, which express my idea most satisfactorily. He says

:

''A second, means ofproducing a lively iiipeessiox of tone, is to plat and sing

from memory,'' etc., etc. Playing fi^m notes is indispensable; but a great
part of the attention of the player, while doing so, is always absorbed by the
technicalities, signs, etc., etc. But as soon as memory has taken possessioa
of the things noted, he will be able to concentrate his whole attention upon i

the meaning and expression of the piece.

3d Remark. I do not here speak of trained voices, but of those who, by
the natural construction both of the ear and the vocal organs, are capable of
a considerable degree of correct intonation. In this apphcation I beUeve what
I said to be true. I know well that the training and perfection of the vocal

organs is much more intricate and difficult than that of the muscles of the
hand.

Xos. 4 and 5 will find their answer in Xo. 1.

ON piano-forte teaching. I
I. As you have, Messrs. Editors, in your article on piano-forte teaching,

well said, it is not the what, but the lioto to teach, winch is difficult; and
this ought to be made the chief object of consideration. Therefore, I think

that an instruction-book for the piano-forte, on the inductive system, to bo
accompanied by a separate collection of the necossarj- illustrations, scales, fin-

ger exercises, etc., etc., for the especial use of the pupil, would be of much use
for the teacher, especially to such as have just commenced teacliing. But,

after having gamed some experience, there would be many to whose minds
(if in the least capable of active exertion and independent logical reasoning)

any course laid down by one individual mi>id would not appear satisfactory in

all points, nor adapted to their own peculiar idiosyneracies. No work can be
composed which will meet the approbation or the wants of all. even of such as

are actively engaged in the work of education, and interested in its real pro-

gress. There are no good teachers who have not in most works on instruc-

tion found some insufficiency, some void to be filled, some item either not
clearly explained, or perhaps introduced in the wrong place; some facts ad-

duced as based upon and finding explanation in others, which, according to

their views, would ratlier themselves lead to stich facts. From the variety of
hum.in minds, such diftereiices of opinion nmst be expected. This is not to be
regretted, but to be cx)nsidered rather as an evidence of the various resources
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of tlio Imm m miiul. ftii.l tho msmy vrnr* of oxphiiirttion nnd elucidation of

which almost all subjocta atlinit. Such «i work ou^ht not, tiiorelbre, to be

otForoil i« ft sorios of invariabh riiUs to bo strictly adiiorod to in tho proeiao

suceottsioii in which they ore laid down, l)iil merely iia iiint-s, which uiny por-

hiips (fiiido to conclvidioiw quite ditl'erent from those aimed at in tho work,

and wliioh, to otlior minds, may bo oiiually Hjainfaclory. Many, however,

will, of ooiirso, udopt such a work as an invariable ^cuido fhjm which to de-

part or to diffor would bo either inconvenient or horeticid; some, bccauao

their minds may bo indolent and inactive, perhaps incapable of reasoning and

forming independent conclusions ; others, because oitlior from education, or

tlio natunU constitution, they are altogether destined to a dependence upon
auth'yrities. Beginners in the jtrofessiou of teaching, however, will always do

well to adopt some course alri>ady laid down, and to adhere to it strictly, until

experience has led them to a true appreciation of its excollencios or defects,

and consequently enabled them more or less to proceed independently upon
tho hints which such an appreciation must necessarily throw out to them.

II. The qualiilcations which (it us for tho enjoyment of music, or tho real-

ization of its seiuiations and impresfmis, both sensually* and intelkclwtUy con-

sidered, are rather of a ptissive nature, while those, on tho contrary, which tit us

for per/onmiiux, (without which, of course, music has no existence, except in tho

mind of the composer,) are active, Tho miuficiau must possess both combined,

and in a degree well balanced. To speak of mufical composition, which re-

quires qualifications and gifU of mind not essential to either enjoyment or pcr-

forraanco, is not our province here, unless it be so far as to give occasion to

say that there is a certain link of connection between tho composer and tho

performer, an avenw, without which the latter has no access to the produc-
tions of tho former, namely, notation.

Before considering tho quaUfications necessary to tho enjoyment and per-

formance of music, I will again advance tho opinion tlyit each individual

mind has its shiu-o of them; some in a greater degree than others; and in

some they are more equally balanced than in others. While they form tho

prominent feature of many constitutions, they are in others more hidden, la-

tent, but still they exist.

First of all the requisites necessary to the enjoyment of music, I would
mention physical organs, constructed so as to receive and recognize the proper
relations and proportions of sounds as they aro established by nature, or,

which is the same, perception of tone. Of an infinitely higher order than that
of merely distinguishing between high and low, is the faculty of grasping the

meaning of a succession of sounds, a melody, which pre-supposes tho existence
of corresponding feelings, to which ceitain successions of sounds appeal, (in a
different manner in different individuals,) and whoso sympathy they awaken.
The recognition and appreciation of a musical idea, in tho different forms,

repetitions, etc, in which it may bo represented, requires intellectual faculties

;

for instance, comparison, analogy, etc., etc.

For performance, we require first the faculty of application, and, in an
eminent degree, with reference to rhythm, computation ; besides, of course,

the technical tnuning of tlie hands, and a thorough knowledge of musical
characters. I do not pretend to present a fuU catalogue or systematic ar-

rangement of qualifications, faculties, etc. This I leave to others. Nor do I

mean to start new principles or ideas : they are as old as musical performance
itself. But I wish to attract tho attention to this subject, because I think it

would be of practical value to consider it more thoroughly and attentively in

the practical teacliing of music. Aal have already remarked, I believe the
perception of tone to be universal. The understanding of musical ideas is less

prevalent ; but it also exists according to the moral and intellectual condition

of individuals ; of course, more so in those gifted with intensity of feeling and
spirituaMty, than in others. But where it does not reveal itself quickly I

would not make much effort to bring the pupil to a comprehension of melodic
relations, but would ijt once proceed upon such qualifications as are found to

be prominent in the individual. Suppose tho pupil endowed with a suflicient

degree of computation, rhythmical feeling, and capable of imitating forms of
rhythm correctly, (which, in instrumental, especiaUy piano-forte music, is of
the first importance, and ought to bo made a leading object in the beginning;)
in this case I would make it the basis of operations, and attend to it almost
wholly, without waiting for a development of the tonal or melodic facidties,

trusting for these to a continued practical repetition and representation of tonic
realities, which the instrument gives (it in tune) ready-made. To say the
truth, in learning to perform on tho piano-forte, rhythmics (not to speak of dy-
namics, which ought to be deferred perhaps a Uttle) is the only department
which presents real difficulties, since those of melodies are artificially over-
come, each sound being provided for by the instrument.

To recognize the existence of these qualifications and faculties, will, in
most instances, not reqmre not much penetration in the teacher; but his
cliief task is, to adapt his course of instruction to each individual combination
and balance of faculties, and by appealing to some, to call into action, and to
encourage to a proper amount of exercise others, till a harmonious balance
has been obtained.

On reviewing all I have said, I begin to apprehend, Messrs. Editors, that
you win accuse mo of merely heating about the bush; and perhaps it may
amount to nothihg more. If, however, I should have succeeded in offering a
single hint which may be useful, I shall be satisfied for tho present. Sure I
am that I have written with a love for the subject, and if its treatment is de-
void of merit, I shall rejoice to see it more thoroughly presented by others.

Dispose of this as you think best. Martell.\to.

* Sensually. I nse this expression merely to designate tho part which the .senses take in
raxisioal enjoyment, the approbation of well-constructed physical orsiana by which impres-
sions are received and conveyed to the conscioiuncss of llic iudlvidual.

Ki.r Till". MiKioAi. •txriHAL.

TO YOUNO COMFOHKUH.
TiiK subscriber is rcicoiviii)^ miiny coutributions of MS. miwic, acoompanii-d

with tho request that ho would "exuiiiino and give Ills opinion of their merits

or iuHort in his forthcoming book of Churcli Mualo," etc., or "return to tho

author if not used," oti'., etc.

My cornspondcnts will, I trust, cxcu.so mo if I answer in a "lump," thcso

and similar questions, as time would not permit au au-swer in \vTitiiiK.

I am happy to receivo contributions from ony who can write, or who have

some knowledge of tho first ])rinciploM at least, of comiMiHltioii, but would not

advise those wlio have not made theiuselvoH familiar with the c-ommon chorda

in tho Tonic Dominant and Sub Dominant harmonies, to iittomiit musical com-

position at present. How can one road beforw he has learned tho alphabet?

No moro cau ouo compose until he boa loomed Bomu, at least, of the simpleBt

chord."*.

Among tho tunes already sent, many aro nieritoriou.s, and from these I shall

select a portion for public print. Others aro evidently written by iKirsons who
do not know one chord from another, and in somo cases tliis has been acknow-
ledged by tho writer himself I It is perhaps unnecessary to say that such will

undoubtedly " go in ''—to tho basket.

In order to prevent disappointment to any who may bo pleased to favor me
with their contributions, I will state ui brief the rules by which I am governed

in this department of my labor.

Every tuno and other composition that is received, goes into the MS. " pile,"

and there awaits its tiun. At the proper time, it is carefully examined, and
either "accepted" or "rejected," or put in tho pilo for "reconsideration." If

it goes into the accepted pilo, it is again called up for adoption; and now, un-

fortunately, it does not stand entirely upon its own intrinsic merits, but must to

a certain extent, be controlled by circumstances ; such as whether it is calcu-

lated to bo useful, or " popular," or whether there aro already enough of that

particular style, or whether it is too much " like something else." (Somo " ori-

ginal" compositions that liave been sent in MSS. for print, have so strangely

resembled "something else," that tho notes, on comparison, have been found

to he identically the same in all parts with those of somo piece in print years

before the appearance of " Young America" upon tho musical platform.) Again,

really good and meritorious pieces must sometimes be omitted for want of

room.

Further : I can not promise to return such as are not accepted, neither can

I give a " written opinion" of the merits of a piece. I do not promise to pub-

lish any thing "just as written," (except, perhaps, by very experienced compos-

ers,) but shall make such changes in harmony or molody as I may deem
desirable.

I shall not insert compositions for tho sake of pleasing a friend, or of sectir-

ing the interest or influence of any person in favor of my book ; but in tho

examination of every tune, the question will always be :
" Will this add to the

mterest and usefiilness of the book ?"

If a tune is inserted as ^vritten by the author, he will be credited as such

;

if many changes aro needed in melody or harmony, it will be acknowledged aa
" arranged from" A, B, etc.

If the melody of a composition is decidedly good, and the harmony only
faulty, the former will probably be retained as written; yet if much attention

is needed in re-harmonizing it, it wiU only be acknowledged as " arranged
fi-om," etc., etc.

Finally, let me advise young composers to write slowly and carefiilly, and
to study. Don't attempt more than you can do. Don't go beyond your depth.

Don't make a melody odd and unnatural, for the sake of making it appear ori-

ginal. Make good use of the knowledge you have, and don't be satisfied with
guess-work ; neither be discouraged nor in the least disheartened, if you do n't

see your efforts immediately in print. The most distinguished men have met
with the greatest discouragements, in commencing. Write plain, and on sepa-

rate staves ; write your words plain also, and state where the hymn or psalm
set to your tune, is to be found.

All letters to mo containing musical contributions for my book, should be
addressed to me at Bloojifield, New-Jersey. Wm. B. BRADBimT.

Schubertfi <& Co., New- York.—LK Cavaloadk. Etude poni» le Piano. Par Robert Gold-
beck. 5Gc.—nouMAQE. Thalberg. Melodie. Etudo par Robert Goldbeck. 56c.

Mr. Goldbeck shows in these compositions the talent to make himself popular amongst onr
advanced amateurs, who like to play brilliant, effective music and to mate in the same time
good practical studies. The invention is not very original, but the treatment Is good and
we should not bo surprised, if the sale of these Etudes would prove satisfactory to the pub-
lisher and the author.

J. II. ITidley, Albany.—SoMExniNO Sweet. A Medley. By 0. A Archer. 30c. A popu-
lar fancy song, which will find many admirers.

NORTH-BEADING, MASS,
Dec. 22,1850.—At home once more; and truly home is a pleasant

place, though it be among the bleak hills and dark pines of New-Eng-
land. It was near here that, two hundred and thirty-.six years ago to-

day, our noble forefathers welcomed with joy and thanksgiving their

new home. •
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They came when the wintrywind rushed by.And the snow-covered pines were bending,

' J ^^^J J J J J J- J- J J' >-^ '
-

When all was drear in earth or sky, But the sound of their praise asccnd-ing.

I did not intend to write music when I commenced ; but what New-
Englander can help growing warm about the heart as he thinks of the

wonderful events of that time ; and, for my part, any thing that excites

emotion finds readiest expression in music.

Permit me to say, in this connection, a word about what is called com-
posing music. By this term, I suppose, is commonly understood origin-

ating or inventing new rhythmic and melodic forms, and new harmonies

and progressions. This, however, is not so. There have been but few,

very few, of the tens of thousands of musicians who have lived, who have
invented or originated harmonic and melodic forms that prove good and
that live. I say harmonic and melodic forms, for rhythmics is a much
lower element, and new rhythmic forms may be the result rather of cal-

culation than inspiration—ingenuity than genius. As Iunderstand the

matter, it is thus : Those who write music, especially those who make
the popular books and other music of our country, have, by steady prac-

tice and observation, stored their minds with such of the musical forms,

combinations, and effects with which they have had an opportunity to

become acquainted, as seemed to them beautiful, striking, or effective.

This may have been done to a great extent involuntarily, and the

som-ces may be entirely forgotten. These, with whatever originality

the individuals may possess, form the reservoir from which they draw.

In the process of composition, the writer gives what seems to him the

musical form most suitable for the expression of the emotion or senti-

ment to be expressed. This form may be new, or it may be derived

from another source ; with most of us, it will be likely to be the latter,

if the music is good for any thing. Still, in some cases, these derived

ideas receive such a type and characteristic coloring and treatment

from the mind through which they pass, that they seem almost if not

quite original. Some of the compositions of Mendelssohn even, afford

striking illustrations of this. The term compose/I is, however, rightly

applied to most of our music, for composing signifies putting together.

Beethoven might perhaps often have written, incenUd, or originated, but

we very properly say composed. Composers sometimes get the credit

of being original when the fact simply is, that the sources from which
their ideas come are not generally known ; but the music may be none
the less good and useful for that. In fact, there is much music now
sung and played with pleasure and advantage by thousands, the main
ideas and spirit of which would never have been generally known in

their original form.

I would not be understood to say that we intentionally copy from
originals, and give the results as our own. On the contrary, if we can

trace our work to any particular source, we must give credit, or try

again. There are those who labor hard to produce something new in

melody or harmony, and truly many succeed ; but what is the result ?

For the most part, senseless, worthless trash. K a composer has true ge-

nius, there will be no striving for that which is new, it will come unbid-

den ; if he has not genius, he had bett^ content himself with composing.

But I sat down to give a short account of a very pleasant convention

tour in the West, just concluded. For your readers will, I am sure, be
interested in whatever relates to the progress of music in that new
world springing up like magic from the wilderness. Those who have
started for a night-ride in the cars have noticed (if they have not been
too busy themselves) the various preparations which are usually made
for passing the long hours in the most comfortable manner, and the dif-

ferent ways different people take to accompUsh this object. One man
puts his hand on the vacant seat by his side, and looks anxiously
for the friend who, he tells you, has " only just stepped into the other

car, and will be back in a few minutes." Another lies at full length,

enveloped in coats and shawLs, so sound asleep, (although the cars have
but just started,) that, after one gentle shake, you can't have the heart

to wake him. Next, a gentleman and lady occupy two seats, because,

as the gentleman assures you, the lady is not well. But the most
amusing thing in this way happened in Indiana, as I was coming home.
The cars were very full, and several gentlemen were standing, when one
of them stepped up to a very stout old lady, who occupied one seat, and
said :

" Madam, do you occupy that seat alone ?" " Yes, Sir,'" said she,
" and crowded at that." I need not say she was left undisturbed.

But to pass over the journey, which was a pleasant one, 1 will speak

of the first convention, which was in Galesburg, 111., one of the finest

towns in the West; and here I began to realize the wonderful growth of
these new towns ; but no description will give an adequate idea. East-
em people must go and see for themselves, and they will be sure to say
that the half had not been told them. This is true not only of Ulinoig
but of all the West. There was a large gathering in Galesburg, and
they were more advanced than I had supposed from what had been told
me. The singers of the West are certainly not a whit behmd those of
the East, while the climate is less trying for the throat and limgs, and
consequently more favorable for the production of good voices.

At Indianapolis, the musical convention was a new thing ; but it was
highly successful in awakening an interest in the subject of music, and
this is due in a great measure to the interest which some of the clergy-
men and leading religious people took in the matter. When will pas-
tors awake to the fact that these musical gatherings are among the
most important movements of the day for or against the proper worship
of the Church, and dependent greatly upon their countenance and in-

fluence for being on the right side ? We had a pleasant httle meeting in
Chicago, one Saturday evening, of singers from various choirs ; and their

ready reading and tasteful singing were most agreeable and satisfactory.

Next at Jerseyville, lU., not far jfrom St. Louis. Here the musical
convention was an entirely new affair, but with the efficient aid of the
musical friends who were there, and the cooperation of the clergy, espe-

cially of the pastor of the church in whose house we met, it came out,

we trust and beUeve, on the right side.

Away again to Chicago, (you can't go anywhere in the West without
going dirough Chicago,) and from thence to Oshkosh, Wis., a ten-year

old cit\', of eight or ten thousand inhabitants, situated on the beautiful

Lake Winnebago, twenty miles beyond the most northerly rail-road.

The place where a moderate-sized house-lot, with the fresh stumps of

the primeval forest-trees sticking four feet out of the grovmd, is worth
more dollars than the city contains people. Here we had a delightful

meeting, all the better because I thought I might reasonably expect to

find less talent and musical attainment. Success to the singers of Wis-
consin ! say I ; they have made a noble beginning.

And now for Milwaukee, on my way home. This is the most beauti-

fully situated city I have seen in the West, and it contains a larger pro-

portion of fine buildings than any other with which I am acquainted.

Mr. T. B. Mason, one of Dr. Mason's brothers, resides here, and by his

kindness I passed a part of two days most pleasantly, being stopped on
my journey by a severe snow-storm. There is in Milwaukee a large

German population, (more than twenty thousand I was told,) and among
them some excellent musicians. Through Mr. Mason I had the plea-

sure of becoming acquainted with some of the musical people, and
among them Mr. Franz Holzlhuber, a young man of remarkable talent,

especially as a composer. His compositions vriU not fail to attract at-

tention whenever they appear.

On arriving at Chicago again, I found my friends in Jacksonville, HI.,

had advertised a convention to commence that morning ; but I was a
day too late, owing to the snow in Wisconsin, and was reluctantly com-
pelled to give up the pleasure of meeting again the first convention I

ever conducted in the West. To the friends there, and in KnoxviUe,
Tenn., and others who did me the favor to ask me to visit them, I can
only express my thanks, and the hope that we may meet at some futm-e

time. , Geo. F. Root.

BOSTON.
Ja>t;art 6, 1857.—There is no dearth of concerts in Boston now, nor is such

a misfortune likely to again befall us for the present season at least. We have
before us six different programmes of concerts given during the past fortnight,

which is about one half the number that has occurred. We have been almost

impatiently awaiting the arrival of the great Thalberg for the past four weeks,

and now we can hardly realize that he is indeed here. His first concert was
given at the Music Hall, on Saturday evening, and was in every sense a com-
plete and perfect success. Notwithstanding one of the severest of snow-storms,

the hall was actually filled with the beauty, fasliion, and talent of the city, the

receipts being over twelve hundred dollars. The greatest enthusiasm prevails,

and no concerts have ever produced such excitement since Jenny bind was
here. The master pianist was received with a tremendous outburst of applause

on his first appearance, and even he must have felt gratified at such hearty

tributes to his great merits. We wUl not speak of his performance, and it

wotild be presumption in us to attempt a criticism of one who is considered at

the head of the particular school of his ovni origination, by all of the greatest

critics tu Europe. The tone of some of the remarks made concerning him by
one or two of our Boston reporters, is as absurd as it is lamentable. One gen-

tleman writes that his " impression of him is highly favorable," etc.

We are glad, however, to notice that the reporters in general are more
modest in their expressions. At the fir?r concert Thalberg performed his fan-

tasias on Bon Giovanni, and MassanieUo, variations on a theme from EUsir

d'Amore, a barcarolle and serenade from Don Pasquale, and, in answer to an
encore, The Prayer from Moses in Egypt He was assisted by Madame D'An-
gri and Signor Jlorelh. Morelh has long been a favorite in Boston, and Madame
D'Angri will soon become such, for she is imdoubtedly the best contralto since

Alboni. The second concert of Thalberg in Boston, wUl be given on Thursday,

"and the third on Saturday evening next. This evening he has a concert

i Providence, to-moirow in Worcester, and Friday in Salem.
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Tlio llaiulol luid llnydii SiK-iety gavo tlio MessUih, on Sumlny ovoiiiug, Dec.
28, witli assistaucv) ot' lociil tuleiil iii llio solo ilopHrtim-iit. Tho iiorfuriiinuco

wiw in luuiiy respects fuuUy, ospeciiUly llio chorua siugiiijr, owing priui-ii):illy to
a luck of attontion to the ooaJiK'tor on tlu> part of tho siiigvn). A very "dry
aud uuititeresting ooueort it would have beou but lor the most cxeellont per-
fonuaiK-o of Mrs. Loug, whoso singing we liavo nover enjoyed nioro tlian on
this OLVjision. llor principal songs, A'tycico greutly, CVnio unto llini^ and 1
know that my RciUeiner Uvetii, were uihniiiibly rendered, in correct tasto and
much oxprussiou. Tho second uiuaed aria, Come unto Him, has never been
so well sung in Boston, to our recollection. 'I'lu' taiily, drawling niovenient in
which it has boon sung in past sciisons, was avoided by .Mw. Long. It in sjiid

that M. Thalberg will give a si»cred concert on Sunday evening, the IHth inst.,

assisted by tho llaiulol aud Ilaydii SiK-iety in tlie performance of Mozart'n AV-
qm'em. On this oi.vt»siou M. Thalberg will introduce tho French liarmoniuiu,
trom the manufactory of M. Alexandre, in Paria.

On the 8;Hne evening of Thalborg's lirst concert, Mr. Carl Zerrnlm gave the
first of his I'hilharuionio concerts at tho Melodeon, to a crowded audience.
Ui: Z. w:vs to hiivo been assistwl by Olo Hull, who was taken .sick, anil could
not apiH\»r. and ho also advertised tho appearance of Mr. Schreibor, tlu> trum-
pet player, who also was non «t Mr. Zerrahn therefore very generously gavo
notice, in a speech made before the conuuonceniont of tho concert, that, in cou-
soiiuenco of these misJbrtuues, tho concert wouUl be entirely complimentary,
and no paid tickets were taken at the door. The first of his regular series he
anuouncod would occur on the 'auh inst. Tiio concert was a most excellent
one, notwithst^inding tho absence of the two solo artists. Tho Mcndcls.sohn
Quintet Club gavo their fourth concert, on Tuesday e\euing, Dec. 30th, at
Messrs. Chickering's rooms, assisted by Mr. Parker. The progratiuiio was
good, and contained one novelty, in the shape of a quintet, by ilr. C. C. Per-
kins. On the same evening, the Mendelssohn Choral Society gavo a per-
formance at the wai-erooms of Messrs. Uallot, Davis & Co., and the •' Chelsea
Coutmentals'' had an old folks' concert, at the Trcmont Temple. Tho Ger-
man Trio gavo their second concert, on Friday evening, tho 2d insts, assisted
by Mr. C. R. Adams, a tenor singer of much promise. It would give us
much pleasure to speak of all these concerts at length ; but, of course, that is

impossible in sucli a letter, and wo are afraid even of trespassing too greatly
upon your space, as it is. Mr. Gustavo Sattcr, the pianist, gavo the lirst of
Lis " Philharmonic Sou-ees," at Hallet, Davis & Co's., on Saturday evening,
Dec. 27tli, assisted by Mrs. M. Little, vocalist, and Messrs. Schultze, Eckliardt,
and JunguickeL On the samo evening a private concert was given to
'• select" and '• congenial" circles, at Chickering's rooms, by Mr. C. C. Perkins.

-Mr. Satter's concert was one of the best of tho kind" wo ever attended,
though it had one fault which is getting to be too common, it was much too
long. Tho pianist performed his entire pait of the programme, which was ex-
ceedingly arduous, most admirably, and severely tested the line-toned " grand"
of H., D. & Co. It was a superb instrument, and stood the trial nobly.

Qci Vive.

"WASHINGTON, D. C.

Jax. 6, 1S57.—Thalberg has paid us two or three visits since my last com-
mimication, aud our musical people are in raptures. His last concert was
given at the National Theater, but owing to some mismanagement, the audi-
ence was "select, but not extensive." The cold, too, was intense, causing
much discomfort to performers and auditory. The Florences appeared on the
same evening! Shades of Orpheus I L'Elisir d'Amore and My Mary Ann,
Semiramide and Riddle cum rinky do.' at one performance. This is the
most rapid descent from tho sublime to the ridiculous that can be imagined.
The same modicum of plaudits greeted Bobbin around, that was be-
stowed upon Thalberg's most exquisite passages; and the same satisfac-
tion appeared to hght up the faces scattered through the boxes and parquette.
"Z>« gtirSHbus non est dispuiandum!" We hope, however, that Thalberg will
visit us again, as the weather was any thing but agreeable each time he per-
formed, thus depriving a large number of our citizens from the enjoyment of
listening to his extraordinary performance. D'Angri and Mad. Wilhorst
appeared muffled up in their furs, aud, judging from their countenances, aud
their apparent eagerness to get through their portion of the programme, were
greatly out of humor.
A new musical society has just been organized in the eastern part of our city,

under the title of '• The Washington Musical Assembly." Dr. Charies W.
Davis, well known in our midst as "the model public-school trustee," has
been selected as President ; Mr. John M. McFariand, Conductor ; Mr. Thos. E.
Clark, Treasurer

; and Mr. J. C. Griffin, Secretary. Mr. McFariand, the con-
ductor, is a gentleman of much promise as a composer, and under his control,
the new organization wiU no doubt arrive at an enviable degree of excellence.
The Society now numbers some fifty members, and embodies the elite of that
district. Arrangements are in progress for the purchase of a piano, organizing
an orchestra, etc., and the spirit manifested evidences the fact that they are
bound to be successful.

A concert was given by the choir attached to Wesley Chapel, on Tuesday
evenmg last, which was attended by an immense audience. The church has
been rebuilt, and is the most beautiful church edifice, excepting, probably.
Trinity Church, in this section of country. Tlie interior arrangement is upon
the plan of the Smithsonian Institution

—

unique, comfortable, and pleasing.
The concert gave much satisfaction, aud the singing, take it altogether, very
creditable to aU concerned. The dedicatory anthem, composed for the occa-
sion by Mr. John W. Alby, of Baltimore, is higlily spoken of as a musical com-
position, by competent judges, and we hope wOl be given to the pubhc. This
young gentleman is a native of our city, and our musical circles feel his loss,
and grudge our sister city of Baltimore tho acquisition she has made in his
retention. Ho has composed a large number of miscellaneous pieces, all of a

pleitxing elmnu-ter, and evincing talent of the highenl order. Wo hope tho
pageH of The Jouu.s'al will bo gnu'cd by houio of tho gomH bearing bin name;
especially tlio beautiful chiinl cunijMjHod to tho words, "Toll mo, yo wiugcd
winds."

Profo.sflorH Johnmn and l-Vost, nccompnnlod by MlfwWhitohouHO, giv»» a con-
cert in Alexandria to-morrow evening. Their l<jur through Virginia ban been
a nuwt sueeensful one, having lield conyerilions and given eonccrtH in Petern-
burg, Lynchburg, Uichmond, (MiiirlotteHville, and Aluxundria. Mr. FroBt hoa
acquired niuch renown by his line rendering of tho .S'fcir Sjmnylrd Banner, und
our Virginia friends cidl for it whenever ho uppearH, whether or not it li) an-
nounced in tho i)rograinmo. MLs.s Whitehoiwe enjoy.^ a high re])Utation aa a
vocalist, and is a decided favorite with tho Wa«hingt<in jiublie. They hold a
convention in this city, commencing next Tuesday, in tho StnitliHOuiiin InHti-

tution, inteiuling to introdui-o their physiological HyBtom. Tho convention will

sit three or four days, and eloso with a concert.

Parodi give.«i n concert in our city on AVodnesday evening next. Tlio houao
no doubt will bo crowded, for tho Christmas holidays being over, and tho wia-
dom of tho nation having roiissembled alter thoir (lying visits to their homCH,
will bo glad to reUovo tho tedium of business l)y the rich musical repast
StrakoHch always olVew to tho pubhc. Tho bills unnounco tho troupe uh en
route lor New-Orleans, after which, rumor says, they are to cease concertizing,

and embark in tho more hazardous operations of the regidar opera in the city

of New-York.
Our city is now in the height of its holiday festival!?. Hops are nightly givfii

at some one of our principal hotels or congressional boarding-houses. Beauty
and fa.shion from the North and from the South, from tho Ka.st and from tho
West, .shine resplendently in these nightly riuuions, clothed in the costliest fa-

brics, and flashing with diamonds and rare jewelry. Crinoline, of prodigious
circumambiency, crowds unfortunate gallants into obscure comers, or entirely

eclipses their vis-d-vis. ('hampagno and costly wines stimulate their flagging

movements, and "ou goes tho dance." Faded cheeks and lustreless eyes, a
" allocking headache," or " extreme la.ssilude," the next day tell the tale of their

night's enjoyment. Thus " beauty and fashion" fritter away their short lives,

and numberless ynung and beautiful forms fill an untimely grave. Felix quern

faciunt aliena pericula cantum ! Puitos.

OWEGO, N. Y.
Dkc. 22, 1856.—A musical convention has been lately held in this place

under the direction of Prof. W. B. Bradbury. This is the third with which we
have been favored, and it is our earnest desire that it m.iy not bo the last.

Nearly a hundred singers from all sections of this surrounding country, were
present and after three days' instruction gavo a concert which was very unani-
mously attended. Tho exercises of the evening pas.sed oft" very much to the
satisfaction and delight of all in attendance. Songs, glees, opera choruses,

constituted the programme ; but the prominent feature was the Oratorio of
Esther, the Beautiful Queen, the latest eflbrt of Prof. Bradbury. It is found-
ed upon the scriptural history of Esther ; and the beautiful theme which it

presents has been seized upon and wrought into exceeding beauty by the com-
poser. The closing chorus especially is greatly and peculiarly effective. It ia

a psalm of thanksgiving, a song of rejoicing, sent up by the Israelites at their

deliverance. While in solemn exultation rolls along the flood of harmony,
suddenly the ear is arrested by a few familiar notes which the tenor gives ut-

terance to. The hearer listens doubtfully at first. Can it be ? ho queries ; it

is ! high above all, comes pouring forth the majestic measures of that glorious
tune. Old Hundred. The eflect is as wonderful as the idea is beautiful.

The solos were rendered most excellently by numerous singers. Conspicu-
ous among them was Mrs. H., of this place, whose charming presence and
fine vocalization gave a decided eclat to the exercises. Her personation of
Esther called forth repeated rounds of applause. Mr. H., who took the part
of Mordecai, performed in his usual superior manner. Miss M.'3 sweet voice,

and her exquisite rendition of her solo, brought to our mind those beautifiil lines

of Tennyson:
" There is sweet mu-sic here that softer falls

Than petals from blown roses, on the grass

;

Or nij;ht-(lews on still waters between walls
Of shadowy granite, in a gleaming pass

;

Music that gentlier on the spirit lies

Than tired eyelids upon tired eyes

;

Music that brings sweet sleep down from the blissful skies."

Altogether it was the finest affair of the kind which our village can acknow-

The benefits of these conventions are even now beginning to be developed,

in the great improvement which is becoming visible in church music and sing-

ing. To be sure they bring together only the best singers of the community ; but
through them the advantages thus experienced are communicated to the people
generall}'. Prof. Bradbury is engaged in a good work ; and the zeal and ener-

gy which he brings to his labors are commensurate with the genius he displays,

and insure his success in the advancement of the beautiful science to which he
has devoted himselC M.

TROY, N. Y.
J^VN. 5, 1857.—How this world is given to changing! Everything in it, on

it, and about it, apparently succumbs to the almighty law of change I 'The

atmosphere changes but too often for the comfort of us Northerners, if we
must needs credit aU the reports that como to us from Brooklyn Heights.

Birds of summer, and all the fowls of the air, annually change their homes,
and the foxes, sometimes, their holes. Ministers of the Gospel also, when
" called," submit to the wonderful workings of this staid law, and, in too many
instances, make the desired change for the sake of enriching their coffera So
perhaps with organists ; albeit they scarcely or never reahzo the just reward
due their sen'ices, even in churches where wealth is great and supremely pre-
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vails. So in tlie case of Mr. J. W. Kinnicutt, formerly orfranist at the Sixth-

Street Presbyterian Church, who recently vacated that position for a more lucra-

tive business, it may be, in Albany—that of selling stoves. So in the case of

Mr. J. \V. Andrews, who was "called" to succeed Mr. Kinnicutt, at an ad-

vanced salary, and retain, at tho same time, his position at the North Baptist

Church. We can not but congratulate both of these gentlemen, on assuming
their new responsibihties, and hope that prosperity may ever foUow in their

pathway. Mr. Henry Church, a very young musician, but one of exceeding
promise, assists Mr. Andrews at tho Sixth-Street Churcli, where his services are

duly appreciated. On Saturday evening, 27th ult., the Alleganians gave a
very pleasing entertainment, which was quite successful, although tlie audience
was not altogether a crowded one. The children of the North Baptist Sabbath-
school gave a rare exhibition on New-Tear's evening, at their church, under
the direction of Mr. J. W. Andrews, and their teachers. The whole alfair

passed ofl" with great eclat—satisfying even the most fastidious. On dit that

ilr. H. E. Pease is making preparations for another concert to bo given by Mr.
Wm. Mason and Miss Adelaide Phillips. Wo hope he may succeed. Another
musical society has recently been formed in this city, entitled the Mendelssohn
Union. Its objects we have no information of whatever. Foolish move in-

deed
;
Troy can not support but one good Society.

TABKYTO^WN", N. Y.
Jax. 3d, 1857.—Livmg as we do here, out of tho way of the many sources

of excitement and recreation which you of the city enjoy, every thing that has

a tendency to vary the somewhat monotonous character of our daily routine,

possesses an interest scarcely to be understood by one unacquainted with coun-

try life ; consequently the announcement that a Soiree Musicalc, under the di-

rection of ilr. Otto ¥. Jacobson, was to be given by the j-oung ladies of his

classes at the Seminary of Mr. Eobert Bolton, on the 23d ult., served to fill the

largo hall of the building, at an early houi-, notwithstandmg the prevalence of

a driving snow-storm, wliich with Arctic fhry raged without.

On entering the room, the scene which presented itself to our eyes, was one
every way calculated to cause forgetfulness of any little difficulties which may
have occurred to prevent our being present. Everywhere tho tasteful hand of
woman was apparent. Wreaths of evergreen adorned the walls, and were
suspended above a raised platform erected at tlie upper end, and on which two
pianos (one a Grand, of fine tone, fi'om the manufactory of HaUett & Cumston,
of Boston) were placed, while seats were arranged on either side, for the accom-
modation of the young performers. In due time the concert commenced, with
the overture to Massaniello, arranged for two pianos and eight hands. This
was admirably well rendered, and although a little nervous excitement incident

to the novelty of their position was perceptible in the action of the performers,

yet their playing would not have shamed that of many a more pretentious can-
didate for musical honors. Wlicro all was so good, it may appear invidious to

particularize, and yet we can not allow this notice to pass firom our hand with-

out expressing the great pleasure we experienced in the performance of Kreb's
Parting, which was most beautifully given by Miss D. Sickels, who possesses a
very fine, pure, and powerful soprano voice, which, if trained to its fidl capacity,

would place its possessor in a very high position as a solo singer. A grand
duo for two pianos, fantasia on airs from Norma, by C. Wels, played by Miss

S. Coffin and Miss S. WUson, although possessing diifieulties for even the pro-

fessional artist, was so well done that, though ordinarily we should be well

satisfied if even the epithet good was apphed to its performance by amateurs,

was in this case well worthy the title of excellent. As far as we could judge,

the playing was without mistake, executed in perfect time, with great feeling,

and an admirable appreciation of all its beauties. In fact, it was a decided

success, and so felt by the audience, who greeted the fair performers with re-

peated plaudits. Also the Overture to Fra Diavolo, arranged for two pianos

and eight hands, which was played by the Misses Diaper, Thorn, Cunningham,
and MUford, in a very creditable manner. AU passed off well, and greatly to

the honor of the accomplished and gentlemanly conductor and his interesiing

pupils.

Mr. Jacobson is a man eminently qualified to teach the glorious art of which
he is himself so bright an ornament and the enthusiastic love which he evinces

for his profession, and the sincere efforts which he constantly makes to advance
the interests of his scholars, appear to be thorouglily appreciated by them, and
their parents, who all vie with each other in exhibiting their estimation of him
as a man and their love for him as a teacher.

We of Tarrytown may well feel proud of our chief musician and his charm-
ing pupils, and trust that he may long be permitted to hold tho musical baton
in our pretty village, and give us fi'cquent repetitions of his charming Soiree

Musicaie. Aethdk.

TO CORRESPONDENTS.
W. J. P.—" Why do you recommend the singing ofthe Old IlunJrodth as arranged in

Tho Ilallelnjah, p. 129, No. 2 ? Some people object to it as heing toofast." We recommend
the singing of the Old Hundredth in a much quicker inovement than has teen ctistmnary.

1. Because it was forrrurly or originally sung so. " Originally, and till a comparO'

iively late period," says liev. Jfr. JJavergal, " the time has been, regarded as the liveliest

and most cheerful in the whole Psalter.'''' It was notformerly tlie dull, slow, heavy tune

which it h<is become of late years, and by which it has been deprived of its interest, its

power and usefulness as a churcJirtune ; but it was sung about as fast as a dignified

utterance of the words would alloro. This is known by tradition, and by its early no-

tation. See Havergafs Uistory. The early coyies published in this country indicate the

quicker movement, which is now beginning to prevail again, by which the magnificent

old tune seems to be raised from the sepulchre, and restored to life and activity.

2. Because the quicker movement is m.ore natural and easy ; consiquently it is better

adapted to congregational singing. In the slow movement to which we have been accus-

tomed, there is no end to drawlings and hangings-on ; but in the quicker movement

this holding back is prevented, th^ proper time being easily kept. Jf it be asked what

is meant by a natural movement, then let the querist put his finger upon his pulse, or

his hand upon his heart, and he will krutw. About the same movement always prevails

in the common march, where m/iny persons are to keep Step together. The Old Hun-
dredth, in the earlier copies in this country, was printed xeith a whole note, or semibreve

fur the initial and terminal of each line, and all the others are halves, or minims. It

is so in Ainsworth, Waller, and others. The duration of a tone indicated by a half-note

or minim, formerly did not vary materially from a second; so that the tune thus sung

would occupy about forty seconds, instead of a minute and a half or more, as it is some-

times m/tde to do. We suppose that it should be sung infrom forty tofifty seconds, and
that tlie first and last tones of each line should be altnost twice as long as the others.

3. Because, thus surtg, the tune is better adapted to the purposes of public worship. A
cultivated musical and religious eteperience, we think, will show tliat the movement aU
ready m,entioned is that which, on the whole, is beat adapted to the true religious effect de-

sired. Good men have often complained of the heavy drawling manner in which especially

the old tunes ha/ve been sung, as wearisome, and tending to retard rather than to quicken

and enliven thefeelings of a devotional spirit. Even on the most solemn orfunereal oc-

casions, the effect of a never-ending drawl will wear out one's spirit. A quicker movanent

than has prevailed is then most desirable, since the true religious end of the service requires

it. Here, then, are three reasons. We will add a caution. In many congregrations, the

associations of good people may be shocked by suoh a movement as we have advocated.

And then what t Why, ''If meat make my brother to offend, I will eat noflesh while the

world stands, lest I make my brother to offend.'' Becipe for Choristers, Cantors, Precen-

tors, and others : Zealfor the true end ofpsalmody,forbearance, and good common-sense, in

about equal proportion, takenfreely on Sunday morning an hour or two before the service

commences, will be found most useful, leading to the right tune and to the right move-

ment.

G. n.. 111.—"X>oes the aUlity to caU the names of the notesin apiece ofmusic conslituie

a reader ofmusic, or imiply the ability to read music T" A note is nam^d in accordance

with the relative duration ofthe sound which it indicates ; thus, thenames ofthe notes are,

w'hole, half, quarter, etc. ; or, if preferred, semibreve, minim, crotchet, etc. Bui we sup-

pose that our querist means, not calling the " names ofthenotes," but ratJier the application

of the syllables in solfaing. Or, 6y names, we sw/jpose syllables are OTea«(, as do,re,mi,eic.

We answer, no ; not at all. Tlie ability to apply the syllables no more ianplies an abiUiy

to read music than the possession ofa dicti&na/ry implies tlie knowledge oflanguage, or

the possession ofan agricultural iiistrument implies a knowledge of agriculture. The

syllables, though not so necessary to reading mnsic as is Webster to the knowledge oflan-

guage, or the hoe or plough to agriculture, are convenient helps to reading music, b^tt no-

thing more, and one may easily learn, to apjjly them all quickly, and yet not be able to read

m/usic at all. We think that too much importance is often attached to the use ofthe syllables

They are convenient, but certainly not necessary. Again, " What confidenceshall beplaced

in the declaration of one who advertises that he can teach all to ' read miisic at sight-, in

all keys, in a single evening V " None at all. Such a man is an impostor ; a knave or

afool. No person on earth ever learned to read music in a single key, to any consider-

able extent, in one evening or in ten. One may, indeed, be taught something of reading

music in a single hour, as much, perhaps, as he could be taught ofreading language in

the same time, but not more. Nor can music ordinarily be taught in a shorter time

than reading and speaking can. The mcmwho affirms to the contrary, iffie is sane and

honest, does not know what reading mxisic is. One might withjust as inuch truthfulness

profess to cause a boy often years ofage to grow up and to become aman, or to come to

maturity ofbody and ofmind, in an hour or two, as ioprofess to teach one practically to

read mzmc in an hour or two. The epithets iised above are really not too strong to be

applied to such a one, for he can only be regarded as a deceiver, a pest to society.

Again : ''Do you approve of that which is called thefigural system ofteaching musicV

Ask those who have lived under the light of the sun, whether they approve of darkness

rather Hum light ! Ask the man ofknowledge whether he approves ofignorance ! Ask

him who knows what is real and thorough whether he approves of the superjieialt

Really it is difficult to keepfrom impatience—but,poor creatures, who thus impose upon

themselves and others, we will not be angry with them, but will only pity them. Would

that they could be made unlling to receive the truth.

Miss K.—1. " I find that, by allowing a pupil to play by ear, they get into the habit

oflooking on the keys; m,y pupils dislike to play by note unless I commence with the

notes the very first lesson. Please to tell me what you think of it ?' Miss K, have you

read our little articles on beginning to teach the piano-forte t Ifso, we think you will

know what we think. When pupilsform bad habits, the teacher has great reason to ask

herself, "ffa/ve Idone my duty T" If you should tie a little bandage over the eyes, that

would prevent a pupilfrom seeing the keys ; however, we do not recommend this, except

in peculiar circumstances. 2. "7/ I write Cfor the air, will it belong to the chord of C,

or ofF, or ofA minor; how shall I know V You must decide beforehand in what keiy

you intend to write,for C belongs to those you have mentioned, and also to many others.

If you simply say " John, I love," then John Smith, or John Thomas, or John Williams,

or John Webster, or John Attwood, or John any-thing-else, may claim your tenderfeel-

ings ; but if you say at once John Williams, alas ! for the other Johns I John is corn-

monproperty with many persons, and Cis common property with many chords. "Row

shall I knowf" it depends upon your own decision; therefore you must decide before-

hand, and write accordingly. "Unclose $1 for The Eeview; I intend to take it as

long lis Hive.'" Good ; do please to get us other subscribers, and v>e hope you will live

forever.

M— , Vt—"7ft The JouRNAL/or Deo. 8, in reply to the question, ' What kind of a chord

is that tohich consists of three minor thirds f you say :
' It depends upon Us relations;

it may be a diminished seventh, or it may be a superfluous sixth.' lean not understand

this, will you please to explain t" Thefact is, in writing the answer above, we carelessly

used the term superfluous instead ofmajor. It would have been better had we answered

simply, " a diminished seventh." We have received another question on the same sub-

ject ; we hope it will now be understood. We always intend to adapt our answers to such

questions to the universally-received scale of twelve equal intervals. JTie mistake was

mado,probablu, (for we can not remember the circumstances now,) by thinking of the

tones themselves, independent of notation; for example, the tone B fiat and the tone D
sharp arc, according to our scale, as iUmtraied by the keys ofa piano-forte, identically
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tJit tarn* ; y«t U« Urns it toumtimm namtd BJtat, and tomttknm D ttutrTp, aceoraing to

it» rtlaHona; XJUU it <l minor iMrd lo (^ l>ut t> aA<iry> U km tiuffiiutnitU *«o<>n</, calUtl

ttltOy tomttimm, tmtt0m» ttcoiti, ami (i.'w.> suyidrrfuoiM ««•<>«<!. If, tSrn, tee loi>Jt iijidii (h«

notaUoity amljtn^l Caiul D tSarp, ir<i «(iy M<j< t\e InUrciil U <in aui;tiK>nt«>l >f<\>iiil ; but

if tcijiml C iiikI B Jiiit, (itlthough l/m lottfs art now obMntctly tmtcUi/ (A<i oi'imi, pro-

(fMtvKi by l\» name kfi>*,) teg <stll the inttrtol u minor tMrit, Ii^<jUion ant/ name ieitm

c\iiH\i*ab:«,a* Uu young Uuliti say.

H. N., Vn.

—

"Da you approve p/th« eourte c/MoM piamo-fbrt« Uai-hert who pt<iy much
to their pitpUtt li it not rather the bu»lneM<\f Outeaehfr to eau.tn hif pupil to play
ratJigr than to pUiy hii}u\lffijr the mere initM»eiiK>nt nf hin i»ij>U T' H'd oertninly ilo tiji-

proce oj the courae oj thone teachers whoptay muih to their pupiU. It is the b utiueM </
a teacher to Ciiiute hi-> pupils to play ; and he Is to cause them to play arli/ht by (flrliif/

them a right eromple; he is not, imleed-, to play/or the "mere amusement o/hls /niplls,"

hvtjor their bciii<jit and instruction, or as lh<'ir cJr<impU or mo<lel. A te<icher icho irili

»p«»ii his Umiu ii. pliiyingjltr the tnere enterttiinmeiU qf his pupils, orfor the purj>ose of
ocmtinff them to luimire him, or for shoutir^ them that lie can do ichiit they can not do,

and can nersr be empected to do, can not properly be regarded as a teacher at all ichile

thus «mj>loye<t, bat only a mii»toal mountebanJ; or tnerry-andrew. As a general rule,

AotMMV, a teacher mast be able to do, and to do hiniself th<U ichich he wishes his pupils

to do. n«re U note and then an eoseeption, and occasionally one wlio Is really n iiiuslcliui

may be a good teacher, although he does not play much himself, biU oite who can do that

which he wishes to have done has always a great advantage.

W. T., CU—"Do you regard the tuties BrlJgewatcr, Cambridgo, CoroDnUon, Nortliflold,

Polanil, and Lenox, at goodfor congregational use f" No ; they are neither goodfor con-

gregational use nor fbr any other religious use ; some of them may be tolerated, as
Cambridge, and Coronation, and ifthe "fugue" part (to called) be omitted in Lonox, that

ntates a eery good tune, eixoept that the repetition of the last line in a congregational

tiu^e can not be regarded as being in the best taste. H^ loould never encourage Uie sink-

ing ofsuch tunes if tee desired to promote either good taste or religious edification.

P. F—, N. n.—'• Which is the best history of music, and what is the price T' It is diffi-

cult to say whei.her Surney's or Hawkins's history is the better; they both contain much
rainable information. Bumey is infour quarto volumes, and costs about $5 a volume ;

it is not published in this country, a7id one must send to England for it. Hawkins is

originaJly inJive quarto volumes, and the original edition costs about the scune price,

that is, 15 per vol. ; but a very beautiful edition of this has been published by ifoveUo,

and it may be had in New-York ; price, $8.75.

A. P. II.—"Can you tell me the origin of the time called in many books Brattle Street,

and said to be by Pleyeir' Yes ; it is the Andante Grazioso in " PleyeVs celebrated con-
certante, as performed with the greatest applause at the Pantheon and Hanover Square
concerts," London, the latter part of the last century. There are but two chords in the

original, the tonic and the dominant. It is no more_flt for thepurposes ofpsalmody
than are tUnety-nine one hundredths cif our American tunes.

AV. E. II., Campbeltowu, Ga.—" Z>r. Lowell Mason was once a citizen ofSavannah, Ga.
Is that his birth-placef No ; he was bom in Medfidd, Mass., but removed to Savannah
at an early age, and resided there for many years. It was while he was a resident of
Savamiah that his first collection, The Ilandel and Haydn Society's Collection, was pjti-

lished. Dr. Mason was organist and conductor of the inusia in the Independent (Dr.
Kollock's) Presbyteriaji Church, of Savannah.

n. H.—" What should be done with a leader ofa musical tooiety who at every meeting
starts some contention about laws or resolutions relative to the society, and who speaks
in so loud a manner as tofrighten thefemale merribersfrom, the room ?" Get him elected

a representative to Con-gress,or to the State Legislature, and supply his place by one
who will talk less and do more.

111.—"How many quarter-notes sluntld be performed in a minute in Thanksgiving An-
them, 7). 296 Carmina Sacra?" About one hundred and twenty crotchets per minute.
The whole piece should take, say from a minute and a half to two minutes in per-
formance.

»-«

SPECIAL NOTICKS.
eHEET-MUSIC PUBLISHED DUKLNG THE FORTNIGHT ENDING JAN. 10.

Oliver Ditson t& Co., Boston.—hvcu. bi LAsniKEMooE. La Jui?se " Eepcrtoire Ics Jeuncs
Pianistes." 2d series. T. Oesten. 3Uc.—Gkand Galop Fantastiqwe. 6. Sattor. 60c—The Retukx of Spekg. Duet. F. Kuclven. 80c.—Nokah's Dkkam. J. H. TnUy.
20c.—Home, my own dear Mountain Home. 80c—I'd offer tube Tnis hand. 25c—
MtAormakdt. 26c.—Is light trii-pisg Meascee. 30c., each. Varied. C. Grobe—
TuE DAEK ELCE SEA. Song. E. A. IVrkins. 25o.—Six Songs. By Longfellow and J E
Lowell. Music by EUza I'hilp. Namely: Oh! had I the voice of a bird. Tlie sea hath
Its pearls. Moonlight. From the close that window. The soul and the sea. Good Night
Each, 26c.—Margaret. Song, by Geoi^e Evic. H. Millard. 2.5c.—Plantation Qua-
DRILLKS. Rich'd Parry. 80c.—Oce own laughing Nkll. Eich'd Parrv. 25c.—The
J-."?".,^^

SiiEPUEUD 18. Song. T. B. 2.5e.—Eondo Bohemiknne. " DivertisementsL ttoUe du Nord." Baumbach. 25c.—Minnie Bell. BallaiL Eich'd Parry. 25c.—La
N0ZZ.1 Bi Figaro. (Morcean dl Genre.) T. Oesten. 40c.—Eomanoff Quadrilles. J.
B. Knight 80c.—TuEN THEE unto MK. Prayer from the Oratorio of" EU." Costa. 25c.
7"^^,??,"™ OP Angels. From"ElL" Costa. 25c.—I ^^^LL extol thee, O God I From
Eh. Costa. 25c.—Tom, Dick, and Harry Scnoxrison. F. W. Smith. 25c—La

* EE ATTs Roses. La Somnambula. " Repertoire les .Teiuies PlanLstes." 2d series. T
Oesten. 30e.—Nature's Noklemax. Song. G.J. Webb. 80c.—Distant Bells. Harry
Hinton. 2oe.—The Heather Dale. M. Swolla. 25c.—Lake Wintiirop Polka. E T
Bi?elow. IOc^Little Dorrit's Vigil. George Linley. 20c.—March des Amazonb.
(The Musical -Wicath.) C. -Wels. 40c—Le Pacha Quadrilles. D'AlberL 2.ic—TheBridkmaids Duet. "Maria PadiUa." 80c—Flee as a bird to your mountain.
ueo. *. Koot. 25c.—Faintly FLOW, THOU falling Rivr.R. (Duet) Percival. 25c.—
^f?rK"'J"S= ^J^"*^ EVENING LIGHT. V. C. TaylOT. 25c.—llEIDELBERO QuADRILLF.
J) Albert 2.5c.—Chanson D'Amour. G.Kuhe. -SOc-Eigoletto. (Morcoau dc Genre.)
1. Oesten. 40e.—Still so Gently. "Sonnambula." Varied. C. Grobo. .'Joe-Us-dee the Greenwood tree. Song, In "Eobin Hood." Hatton. 25c.—Lord, dismiss cswith thy blessing. Short Anthem. IOc.-Eomance from L'Eclair. "Quand de la

iJ'w c
2^?5-—P^hinoceros Quickstep. F. Vf. Smith. 25c—Columbia Geand Maech.

*. vv. bmith.ioc—1 HEY MAY talk op LovB IN A Cottage. Song. F.W.Smith. 25c—Chojur DE BuTEURS. Divertisemeuts " L'Etoile du Nord." Baumbach. 25c
BOOK.

Olivor Ditson & Co., 5o«fe>».—Keedtzeb's Forty Studies for the Violin. $1.50.

MB. ROOTS C0NVENTI0N8.

Mit. Root U «xpeotu<l iw fullowii

:

At IllMdslo,* N. V , Juiuary IStiL

(••^l|Hl^^lliW!l, N. Y .limiiary iotli.

TuWAiiiln, Pa., .Isnunry :<7lli.

Gonova, N. V., February 8d.

* Not Mueklu, at luin boon advcrttaed.

Mb. RuAiinuBT will conduct a Mnsloal (!onvontliin nt

Latircrm, Otwgo Co., N. V., cuminenciug Jan. 12, ISOT.

Norwich, N. Y., January 211th.

bcbuliurlu, N. Y., Juiiuury 27.

I'M

m

rOPARTNEUBIIIP NOTICR

Mil. Jouii Cs IlAVRin Ik adnilttud a Partner In my kooM from Iblii <Ut& Tba ilylo of Ui«

Firm will be OLIVER Dri-SON .t CO.

OLIVER DITSON.

Boston, January 1,V;',7. 12i 3t

MASON'S MAMMOTH EXERCISES.
Prick, $7.W.

The Publlflbers «ro bnppy to stato that the'''

alphabet of vexations and delays in the pr<i<luc-

tion of this work la at lust, at an end, and the

work Is now

READY FOE DELIVEEY.

It contains Si.xty Musical DiAGRiMs, each

25 X 40 inches, containing One hundred and
thirty-t^eo Practical Easercises, printed fhjin

type expressly cut for It, so largo as to be easily

read acro-ss the school-room, and progressively arranged. 'Wo givo with this a single

half-note, (all wo can make room for) as a sample of the size of the type.

MAMMOTH EXERCISES Is firmly and substantially bound, and its weight la thl^

toon pounds ; it can not, therefore, bo sent by mail, but will bo securely x>ackcd for

transportation, and delivered to any Freight Co. in New-York for transportation, on re-

ceipt of the advcrti^d price Published by
-MASON BE0THEE8, 108 and 110 Duane street. New-York.

J;W For sale in London by Sajipson Low, Bon <t Co., 47 Ludgate Hill
;
price, £2, lOa

IMMENSE BARGAIN.

pOR SALE. A ROSKWOOD PIANO, WITH
•*- beautifully carved legs and frame, seven
octaves, of sweet tone, scarcely six months
used. Price, *i40, (including packing.) For
further particulars, apply to

MASON nROTHERS.
128 108 and 110 Duane st, N. T.

WANTS.-A PKKSONWHO THOROnGHLY
'
' understandsthe Music Business inevery

department and is a good Accountant, wishes
a situation either as General Clerk or linok-
keeper. He has had the entire charge of .a

Music Store for ten years. Reference, WM.
HALL & SON, to whose care please address,
A. G. 12G-128

fiHARLES HAUN, FROM THE CONSERVA-
^^ torium at Leipzig, Teacher of Piano and
VioUo, as also giving accompaniment lessons.
For application please apply at 60 East 29th
street between 7 and 10 o'clock A.M. 124

rpHEODOR HAGEN,. TEACHER OF THE* Piano-Forte. Address, care of Mason
Brothers. N. Y.

nLARE W. BEAMES, 217 GREENE. CORNER
^^ of Amity. Cultivation of the Voice, Ital-

ian Singing. Piano, etc., $50 in advance, per
quarter of 24 lessons. Organ and Composi-
tion. $60. In

A P. HUGHES, MELODEON 5L\N0FAC-
-'-*•• turer. Wareroom, 258 Market st., Phila-
delphia. Also sole Agent for the .sale of Car-
hart, Needham It Co.'s Celebrated New-York
Melodeons. 116

\j"R. WILLIAJI MASON, PIANIST AND
Teacher. Address, care of Slason Bro-

thers, New-York.

r<ARL BERGMANN.^ Place. N. Y.
No. 8 STCTYVESANT

1U9

J. BUFFIXGTON,
ORGAN BUILDER,

M. 87 SouihrElevenih st, above Walnut.

108 Phtladelphia.

SCHARFENBERO & LUIS,

IMPORTERS OF FOREIGN MUSIC
769 BBOADWAT, NEW-YORK.

A NEW JUVENILE ORATORIO
OF GREAT EXCELLENCE.

OUR SAVIOUR:
A SACRED ORATORIO.

Designed for the use of Juvenile Singing

Classes and Schools.

Poetry by E. R, Morse; Music by W. Williams.

Price, 25 cents single ; 42.25 per dozen.

NEW MUSIC-BOOK
FOR SABBATH-SCHOOLa.

SABBATH-SCn OL

CONCERT-HYMNS,
By Hodges Reed, Esq.

With original and selected Music. This is

just the book for all Sabbath-Schools. Price,

25 cents single ; $2.25 per dozen.

Published by

JOHN P, JEWKTT i C0„
123-123 Boston.

The Keystone Triumphant.

THE KEYSTONE COLLECTION OF
CHCKCH MUSIC, by Professors A. N. Johnson
and E. H. Frost, is receiving the highest enco-
miums from the numerous Choir? and Singing
Schools who are using it. No Choir-Leader
or Singing-Teacher who has once examined
the " Physiological System." contained in the
Keystone Collection, will wilUngly be without
it. Copies for examination, forwarded by
mail, postage free, on the receipt of 75 cents.

Published by
MURRAY, YOUNG & CO..

125 Lancaster, Peim.

W. A. JOHNSON,

ORGAN MANUFACTURER,
137 Westfield, Mass,
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A GOLD MEDAL,

FIVE SILVER MEDALS,
AND

FOUR FIRST DIPLOMAS I

TEN FIRST PREMIUMS,
IN

LESS THAN THREE MONTHS!

ALSO,

A LETTER FBOM THALBERG

!

MASON & HAMLIN,

OP BOSTON, MASS.,

Manufacturers of the Celebrated

MODEL MELODEONS,
AND

NEW ORGAN-HARMONIUMS,

Have been awarded the First Pkkmtom over

all competitors, in every Fair at which their

instruments haye been exhibited ! They are

also recommended by the most distinguished

musicians in the country to be superiok to

those of every other manufacturer. The follow.

ing is a list of the First Premiums received by

us during the months of September, October,

and November, 1856 : A Gold Medal from the

Massachusetts Charitable Mechanics' Associa-

tion, at Boston ; a Silver Medal from the same
Association ; a Silver Medal from the Ameri-

can Institute, at New-York; a Silver Medal

ft-om the Franklin Institute, at Philadelphia

;

a Silver Medal from the Maryland Institute, at

Baltimore; a Silver Medal from the Pennsyl-

vania State Agricultural Society, at Pitts-

burgh ; First Premiums from Vermont State

Fair, at Burlington; New-Jersey State Fair,

at Newark; Livingston County Agricultural

Society, at Geneseo, N.T. ; and Ohio State Fair,

at Cleveland. Making in all Ten First Pre-

miums for instruments exhibited at Nine dif-

f rent Fairs.

The following letter will be read with un-

usual interest, proceeding as it does from the

very fountain-head, the greatest of all living

pianists,

SIGISMUND THALBERG;
" St. Denis Hotel, New-York,

Nov. 19, 1X56.
" De IR Sirs : I have been very much pleased

with the quality and variety of tone, and the
quick and easy action of your Organ-Harmo-
niums. You seem to have avoided much of
the harsh reediness of similar instruments,
and the two rows of beys render very many
excellent effects practicable. I should think
your Organ-Harmoniums would become very
popular and much sought after as parlor in-

struments, as well as for public performance.
S. Thalbeho."

The OrganHarmonitun is a new musical in-

strument of our own invention, (the sole right

of its manufacture being secured to us by two

patents granted May 27, 1856.) for Parlor and
Church use. It is equally adapted to the per-

formance of both secular and sacred music,

and is alike appropriate to the Sabbath and
the week-day. We make two styles of the

Organ-Harmonium, one with Pedal Base and
one without.

Price of Organ-Harmonium, Pedal Base,..4400

Price of Organ-Harmonium, 350

Price of Organ-Melodeon, 200

Price of Melodeons, from 60 to 150

^^ Elegant illustrated pamphlets, contain-

ing full descriptions of each style «f Melo-

deons, and Organ-Harmoniums, with cuts and
testimonials from musicians, organists, pian-

ists, church committees, pastors, etc., etc.,

will be sent free to ^y address on application

to the undersigned.

MASON & HAMLIN.
Cambridge St.. (cor. Charles at.,)

126 Boston, Mass.

REMOVAL
TO

NO. lO MAIDEN LANE/

FERDINAND ZOGBAUM & CO.,

Importers and Manufacturers of

MUSICAL INSTRUMENTS,
STRINGS, ETC..

Beg leave to inform the trade that they have
removed from No. 97 to No. 10 Maiden Lane,

where they are prepared to offer for sale an
entirely new and more extensive assortment
of Musical Instruments and Musical Merchan-
dise in general, than formerly, being all of

their own importation and manufacture.

An inspection of their stock is respectfully

requested, when they hope that assortment
and prices will, by comparison, be as satis-

factory if not more so than any other in the

market.
FERDINAND ZOGBAUM & Co..

Importers and Manufacturers of Musical In
struments. Strings, etc.. No. 10 Maiden Lane

GOLD MEDAL PIANOS.
STEINWAT & SONS,

MANXTFACTUBEKS,

84 Walker street, New-York.

ECEIVED the foWoyimz First PrizeMedals
in competition with the best makers of Boston,

New-York, Philadelphia, and Baltimore.

TWO FIRST PRIZE MEDALS at the Metro-

politan Fair, Washington, March, 1855.

A GOLD MEDAL at the Crystal Palace

New York, November, 1355.

A GOLD MEDAL at the Maryland Institute,

Baltimore, 18.56.

THE FIRST PRIZE MED.VL at the Fair,

Crystal Palace, New-York, November, 1856.

Among the judges were the first musical

talents of the country, such as W. Mason,
Gottschalk, WoUenhaupt, and many others.

St. & S. Pianos, (with and without the Iron

Frame,) are warranted for three years, and a
written guarantee given. Pianos packed and
shipped without charge. Prices moderate.

JARDINE & SON,

ORGAN BUILDERS
(Established over Twenty years,)

Having removed into the large building over
the New-York Dispensary,

Ho. 100 White, corner of Centre street,

Now possess increased facilities for build

ing Organs of every class. They refer to nu
merous testimonials, awarding every requisite

qualification, and pecially to Dr. Lowell Ma-
son, Dr. Hodges, Mr. Wm. Mason, etc. Ill

HALLET, DAVIS & CO.,

Manufacturers of

GEAND, tAELOR GRAND, AND SQUARE

PIAN0-F0KTE8,
With Patent Suspension Bridge and Composi-
tion Bearings and RevealA/wi Grand, Aolion.
Particular attention is solicited to our new
and much-improved Parlor Grands; als. ao
new scale 7 octave.
Every Instrument ftiUy warranted.
Warerooms, 409 Washington vear Boylston

St.. Boston. Mass.

FIRST PREMIUM PIANOS.

SCHUETZE & LUDOLFF,
452 Broome street, a few doors west of Broad-

way, New-York,

Would respectfully invite purchasers of Piano-
fortes to their large assortment of excellent
instruments, approved and acknowledged as
being superior to any other in the country, by
the following eminent artists, Mrs. Segdin,

Mr. Paol Julien, and Mr. M. Strakosoh, to

either of whom reference is made. 124-26t

G. ANDRE & CO.'S

DEPOT OF FOREIGN AND AMERICAN

MUSIC.
306 Chestnut street, Philadelphia. 125

J. H. HIDLEY,
MUSIC PUBLISHER,

AND

Wholesale and Retail Dealer in all kinds of

MUSICAL INSTRUMENTS,
544 Broadway,

128-133 ALBANY, N. Y.

M U S I O
STEREOTYPED OR ELECTROTTPED.

TO MD8I0 PUBUSHERS AND PBOFESSIOHAL MM,

BOOK AND MUSIC OFFICE
OP

THOMAS B. SMITH,
82 & 84 BEEKMAN ST-, NEW-YORK,

OFFERS 2"8at advantages for the pro-
duction of t"i>eir works in the best style. It

is furnished with every variety of M U S I

TYPE, and employs a large number of ex-
perienced workmen.
We would call the attention of publishers to

he advantage of Electrotyping Music, as it

renders the lines more durable and less liable
to break down.

A. B. EBICHENBACH,
MANtTFAOTtTEER OF

PIANOFORTES.
NO. 12 SOUTH-SEVENTH STREET.

Above Chestnut,

Philadelphia.
Second-hand Pianos for Sale.

HAINES BROTHERS,
PIANO-FORTE MANUFACTURERS.

Prices, from »200 to $800.

326. 328, 330, 332, and 334 SECOND AVENUE,

COR. TWENTY-FIRST STREET.

117 New-York.

C. BRBUSING,
Importer of

FOREIGN MUSIC,
701 Broadwat. New-York.

I>epdi of Erard^s Grand Pianos.

CIRCULATING MUSICAL LIBBABT.

I7~ Constantly on hand a complete assort-

ment of American Publications.

CHICKERING & SONS,
Manufacturers of

PATENT ACTION, GEAND, AND SQUARE

PIANO-FORTES,
MASONIC TEMPLE, TREMONT ST..

Boston, Mass.

LIGHTE, NEWTON & BRADBURYS,
MAirnFAOTURERS OF

PIANO-FORTES,
With the Patent Arch Wrest-Plank.

No. 421 Broome Street,

115 NEW-YORK.

J. r. BROWNE & CO.,

HAEP MAKERS,
295 BROADWAY, NEW-YORK.

Strings, Music, and every requisite for the

Harp. Prices and descriptions sent by mail.

LEE & WALKER,
MUSIC-PUBLISHERS,

No. 188 Chestnut Street,

Below Eighth Street,

Philadelphia.

Extensive assortment of PIANO-FORTES
from the most celebrated Manufacturers.
Every variety of Musical Instruments al-

ways on hand.
New Music constantly published, and Music

ordered from the country forwarded free of
postage.

Just Published.

THE TIP-TOP GLEE AND CHORUS-BOOK
j

Consisting of a large number of Copy-rights
never before harmonized, and many of the
Gems of German and Italian Composers.
Adapted to the use of the Glee Clubs, Singing
Classes, and the Family Circle. By C. Jabvis
and J. A. Qssis. Price, «1.

NOVELLO'S CHEAP MUSIC,
(Imported from England.)

889 BROADWAY, New-York.

NOVELLO'S LIBRARY
For the Diffusion of

MUSICAL KNOWLEDGE.
NEW VOLUMES NOW READY:

VOLUME 7.

BERLIOZ'S TREATISE ON MODERN IN-
STRUMENTATION AND ORCHESTRA-
TION. Containing an exact table of the
compass, a sketch of the mechanism, and
study of the quality of tone (.tirrihrf) and ex-
pressive character of various instruments

!

together with a large number of examples
in score, from the productions of the great-

est Masters, and from some unpublished
works of the Author. Super-royal octavo,

bound in whole cloth. Price, t3.

VOLtTME 8.

DR. CROTCH'S ELEME.\TS OP MUSICAL
COMPOSITION. With the musical exam-
ples properly combined with the text. The
Musical Examples revised by Thomas Pick-

ering. — (Former price, $5.25.) In paper

wrappers, $1.13. By mail. *1.20.

Volumes of this Series already issued

:

Vol. 1. Cherubini's Counterpoint and
Fugue •I 63

" 2. Dr. Marx's General Musical In-

struction, 1 63
" 3. Fetis on Choir and Chorus Sing-

ing 38
" 4. Mozart's Succinct Thorough Base
School 21

" 5. Catel's Treatise on Harmony 63
" 6. Albrechtsberger's Collected Writ-

ings on Thorough Base, Harmony, and
Composition, for Self-instruction. Vol.

1. Harmony and Thorough Base, price,

88 cents. Vols. 2 and 3. Guide to Com-
position, 88 cents each. Three vols,

bound in one complete, cloth boards. 2 63

J. A. NOVELLO,
Sacred Music Store, 389 Broadway,

New-York,

And at 69 Dean street, Soho Square,
129 and 24 Poultry, London.

BOARDMAN, GRAY & CO.,

MANUFACTURERS OP

GRAND AND SQUARE PIANO-FORTES,

DOLCE CAMFANA ATTACHJIENT

FIANO-FOKTES,

Corrugated Sounding Board Piano-

fortes.

ALBANY. N.Y.

WM. G. BOARDHIN, JAS. A. GRAY, SIBERIA OTT.

THE

STANDARD MUSIC-BOOK
FOR 1856 ANB 1857,

IS BAKER'S

CHURCH MUSIC.
The attention of Music Teachers and Lead-

ers of Choirs, is particularly called to thi«

valuable collection of Music.

THE FIFTEENTH EDITION

Is now binding. Teachers supplied at whole-

sale on the most favorable terms.

Aiso.

A New Edition of

PROF. BAKER'S

[NEW SCHOOL MUSIC-BOOK,

A charming book for Common and High

Schools, pleasing in its compositions, and tho-

rough in its teachings. Teachers and School

Committees are invited to an examination of

this book.

Published by

JOHN P. JEWETT 4 CO..

123-138. Boston
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iNTikrotcconllrg to Aci of C'n Krrmi. In llir »i-»r IfM, bj- Maion llrothrri. Id the CIcrk'i Ofllco of the DUIrlct Court of the Colltd fi»lc» for tJie BoullierD Ulilrict of New Vork.

Cljc Crirstiil Jfountaiu.
LEGATO.
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For a cooling draught he yearneth, From this spring of all the best.

±z »—U—

I

i

3Ezp:
:^>-

:p=p:
j.^_ ^11

From the noon-tide heat to rest ; For a cooling draught he yearneth. From this spring of all the best.
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2. Wild and sweet the roses

By that streamlet's side ;

Peace with joy reposes

Where its waters ?lide.

Brighter crystals sparkled never.

Than are flowing from that rill

;

Emblem of a life for ever,

Far beyond this world of ill.

3. Near to yonder monnliiin.

—

Winding tlirough llie glade

—

Now the silver fountain

Seeks the forest shade.

Haste thee onward, singiiis gayly,

'Till thou reach the ocean vast
;

So we hasten onward daily,

Reaching home and hea'un at last.
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0110 for a Jarnur's

LIVELY.
1st TEXOR.—liight.
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FOR MEN'S VOICES.
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1. 0, a farm - er's boy is a jo - vial lad, So kaltli - y, bright, aud free ; In iiis conn - try home he is

2d TENOR.—Melody.
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2. In the morn-ing bright he.

2d BASE.
driTcs a - way. Ere the morn - ing son we
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In the snm - mer time to the bar - vest field. With a
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lark a - broad is he j With his bread and milk nn - robbed of cream ; 0, that is the home for me
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me, Tra lu la, Tru lu la, Tra la la, Tru la la, 0,

J 1.^ 2 ^ J-.^ ^ 1^

that is tlie liume fur iiif, Tra lu lu, Tru la la, Tra la la, Tru lu la, U, that is the home fur nir, fur me, Tra lu
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Tru la lu la la, Tru lu lu lu la, 0, that is the hume for me, Tra la
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that is the home for me,
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Tru la lu la lu, Tra lu lu la la, 0, that is the home for me, for me, Tra la
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la la la, Tra la la la la, for me.
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la la la, Tra la la la la, for me.
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0, that is the home for me.

for me.

3. Wlien the anfnmn winds are sweeping wild,

lie is jratliiTJii? mils, you see;

For a winter store he'll lay them by

For his sister, liinisclf. and me.

To Ihf orchard then he hies away,

For he knows each favorite tree.

And he saves tlie fruit for u eomiug friend

;

0, that is the home for me.

4. When the winter comes with its driving blast,

Then the farmer's boy's in glee,

For he loves the snow that is falling fast.

As it 's drifting o'er the lee.

And he says to himself, to morrow-morn
With niy sh-d and skates I '11 be,

WTiile the cattle are nuinching their hay and corn;

0, that is the home for me.
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1. And will the Judge de - scend ?

ALTO.
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W. WOODBRIDGE
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must the dead a - rise ? Aud not a sin - gle soul es-cape His all - discern - ing eyes ?
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2. How will my heart en - dure The ter-rors of that day, When earth and heaven be fore his face, As tonished, shrini a - way ?
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I, But ere that trumpet shakes The man-sions of the dead, Hark! from the gos -pel's cheering sound What joy- ful tidings spread!
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PSALMS FOR CONGREGATIONAL CHANJING.
SELECTION I. Pg. 23.

PUECELL.

1. The Lord
|
is my

|
shepherd;

I
I

sha-11
I

no-t
|
want.

2. He maketh me to lie down in
|
gree-n

He leadeth me be-
|
side the

|
sti-11

pastures

:

waters.

3. He re-
|
storeth • my

)
soul

:

He leadeth me in the paths of righteousness
|
for his

|

na-me's
|
sake.

4. Yea, though I walk through the valley of the shadow of death,

I will
I

fear no |
evil

:

For thou art with me ; thy rod and thy
|
staff they

| comfort

1
me.

5. Thou preparest a table before me in the presence
|
of mine

|

enemies :

Thou anointest my head with oil; my
|
cu-p

|
runneth

|

over.

6. Surely goodness and mercy shall follow me all the days
|
of

my
I

life :

And I will dwell in the I house • of the I Lord for- I ever.

Gloria Patri.

SELECTION II. Ps. 46. DE. TUENEE.

1. God is our
|
refuge . and

|
strength,

A very
|

present
|
help in

|
trouble.

2. Therefore will not we fear, though the earth
|
be re-

|
mov-ed.

And though the mountains be carried into the
|
midst—

|

of the
I

sea.

3. Though the waters thereof
|
roar, . and be

|
troubled,

Though the mountains
|
shake . with the

|
swelling . there-

|of

4. There is a river, the streams whereof shall make glad the
|

city . of
I

God

;

The holy place of the tabernacles
|
of the

| Mo-st |
High.

5. God is in the midst of her ; she shall
|
not be

|
mov-ed :

God shall help her, and
|
that—

|
right—

|
early.

6. The heathen rag-ed, the
1
kingdoms . were

|
mov-ed

:

He uttered his
|
voice, the

|
ea-rth

|
melted.

7. The Lord of
|
hosts is

|
with us

;

The God of
|
Jacob

|
is our

|
refuge.

8. Come, behold the
|
works . of the

|
Lord,

What desolations he hath
|
madc:—

|
in the

|
earth.

9. He maketh wars to cease unto the
|
end • of the

|
earth

;

He breaketh the bow, and cutteth the spear in sunder : he
burneth the I cliariot I in the I fire.

10. Be still, and know that
|
I am

|
God

;

I will be exalted among the heathen, I will be ex-
in the

|
earth.

11. The Lord of
|
hosts is

|
with us

;

The God of
|
Jacob

|
is our

|
refuge.

Gloria Patri.

alted

SELECTION IIL From Ps. 19.

The law of the Lord is perfect, con-
|
verting the

| soul

:

The testimony of the Lord is
|
sure • ma£ng

|
wise the

|

simple.

The statutes of the Lord are right, re-
|

joicing the
|
heart

:

The commandment of the Lord is
|
pure, en-

|
lightening

the
I

eyes.

The fear of the Lord is clean, en-
|
during for-

|
ever :

The judgments of the Lord are true and
| righteous

|
alto-

I

gether.

More to be desired are they than gold, yea, than
|
much fine

|

gold

:

Sweeter also than honey
|
and the

|
honey-

|
comb.

Moreover by them is thy
|
servant

| warn-ed

:

And in keeping of them
|
there is

|
great re-

|
ward.

Who can under-
|
stand his

|
errors ?

Cleanse thou
|
me from

|
secret

|
faults.

Keep back thy servant also from presumptuous sins ; let them
not have do-

|
minion

|
over me :

Then shall I be upright, and I shall be innocent
|
from the

I
great trans-

|

gression.

Let the words of my mouth and the meditation of my heart
be acceptable

|
in thy

|
sight,

Lord, my
|
strength and

j
my Ke-

| deemer.

Gloria Patri.

SELECTION IV. Ps. 61.

TATIIS.

121 ^-
-1©
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^
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1. God be merciful unto

|
us, and

|
bless us.

And cause his
|
face to

|
shine up-

|
on us.

2. That thy way may be
|
known up-on

|
earth,

Thy saving
|
health a-

|
mong all

|
nations.

3. Let the people praise
|
thee, | God

;

Let
I
all the

|
people

|

praise thee.

4- let the nations be glad, and
|
sing for

|
joy

:

For thou shalt judge the people righteously, and govern the

I

nations
|
upon

|
earth.

5. Let the people praise
|
thee,

|
God

;

Let
I

all the
|

people
|

praise thee.

6. Then shall the earth
|

yield her
|
increase

;

And God, even our own |
God, shall

|
bless— |

us.

God shall
|
bless us

;

And all the ends of the
|
earth shall

|
fe-ar

|
him.

Glory be to the Father, and
|
to the

|
Son,

And
I

TO THE
I

Holy
|
Ghost

;

As it AVAS in the beginning, is now, and
I
EVER SHALL

I
BE,

World
|
withot-t

|
end. A-

|
men.
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WILLIAM HALL & SON,
239 BROADWAY, (Oppositk tiik Park,) NEW-TOIlIv!

NEW MUSIC.
VOCAL.

BriDK me my ITnrp. Ballad, for the Piano-
forte or Uarp. By \V. V. Walliice 40

This l» another Gem from the gifted com-
poser. There are some half duien late soum
by Wallace, wliich are esteemed amoDR the
fluest ever publisheil. They are: "I nave
waited for thy coming," " Tlie Winds that
waft my Sighs to thee," " My I'rairle Flower,"
" Horence Vane," "If Loved by thee," and
" Katy Strang."

I bless thee night and day, love. Gems of
German Soug. Franz .Vbt, 20

ome one to love. Ballad. J. U. Thomas, 3o
Sang by the author at Buckley's Opera
Uoose,

INSTRUXrEXTAL.
H. A. WOLLiajnAtJPT.

Op. SS. The Whispering Wind. Mazour-
ka Gracioce. Dedicated to Gottsch.ilk,
who has already played it at many of
his Concerts, $1 CO

This is one of the most beautiful Piano-forte
works published for years. Mr. Gottschalk
has played the Whispering Wind at a number
of his concerts with great success.

Larlne Polka. Dedicated (o Miss Lavlno
O. Youngs 60

Emma Polka. Dedicated to:Mi9s Kmnia
Murcy, 60

W. T. WALLACa.
El Nuevo Jaloo do Jarez, (Souvenir d'Es-
pagne.) 75

Dedicated to his friend U. .K. Wollenhaupt.
An exceedingly brilliant, cliaracteristic and
pleasant new work of this great composer.

Souvenir d'Amitie
ale

ALBEUT W. DKKU.

Mazurka Sentiment-

OLlVEll DITSON & CO.,

A work well conceived and well put together,
and worth the attention of good players.

Cu. D'Aluebt.

Grand Trunk Waltzes. Illustrated with
a beautiful vignette title-plate 60

Pb. St. Ousier.

The Cottage Home Schottisch, 25

'James L. ExstoN,

The Maplewood Polka. Dedicated to Miss
Nellie Tucker 60

Composed by Mr. Ensign for his Pupils at
the Maplewood Institute, Pittsfleld, Mass.

NEW GUITAR MUSIC.
C. C. COXTERSE.

DNBEAMS. 16 Favorite Melodies, arranged in a simple manner.
BOOK 1. BOOK 3.

Operatic March, Waltz by Donizetti,
Over the summer sea. Waltz, Spanish Hop Waltz,
Anna Waltz, Melody by Donizetti,
Tyrolian Waltz. Keemo Kimo.

BOOK 3.

Good Night Schottisch,
Amelia Waltz,
Shells of Ocean Waltz,
Swiss Waltz.

BOOK 4.

Hail Columbia,
Yankee Doodle,
The Old Fifer,
HaU to the Chief.

loud's Study for the Organ, Harmonium, or Melodeon.

The most Thorough and Practical School for the Organ, Harmonium, or Melodeon ever
published, being a complete guide to playing Hymns, Church Services, etc., etc., with a great
variety of preludes and interludes, full and explicit directions for managing the pedals and
stops, and every essential information for the use of the above instruments in either public or
private worship. It treats of the touch, manner of taking and leaving the chords on the
Organ or Melodeon. All of which is illustrated by exercises and examples. The proper
combinations of stops, directions for accompaniment to the voice and how to produce the
best effects in accompaniments and voluntaries, instructions for playing chants, short volun-
taries, direptions for giving out the tunes, interludes between the verses, concluding volun-
taries, etc., etc.. in all the different keys ; together with a chapter on modulations and illus-
trations of chords in passing from one key to another and in returning. To this is added a
full description of the Organ, its various stops, their compass, the swell, couplings, etc., etc.,
with a diagram of the inside of an Organ, giving a description of its mechanical construction.
This work is not alone intended as an Organ Study, but it is equally adapted as a thorough
f;uide for playing the Harmonium or Melodeon. It entirely differs from all other books pub-
ished for the Melodeon, which treat of the instrument mainly for secular purposes, whereas
Loud's Study teaches its use as an instrument for Sacred Music, which is the true intention
of all instruments of this nature.
Messbs. WM. hall & SON have purchased the Copy-right of this valuable work and will

St once issue a new edition at the reduced price of JS.dO.
Copies sent b; mail post-paid on receipt of this amount.

WM. HALL & SON'S PIANO - FORTES,
;

FOR SALE ONLY AT OUR WARER005IS,

239 BROADWAY, opposite the Park.

Our Pianos are made exclusively for our own retail sales, and an experience of THniTT
TEARS enables us to offer an instrument unsurpassed in tone, durability, touch, and every
essential of a good Piano. They vary in price from J225 to SIOOU. and are warranted to stand
the severest tests of climate. From the many testimonials we have received we select the
following. These gentlemen have all had the greatest experience in testing the qualities of
good Pianos, and the eminent position they occupy before the musical world, entitles their
opinion to the fullest reliance.

Letterfrom L. M. Oottschalk, January 21, 1856.

BIESSRS. Wm. Hall & Sox : Gentlemen : I take great pleasure in offering my tribute to the
excellence of your Pianos. I have never found an article of Square Piano that would please
me as well. The tone is clear and resonant, the touch has all the qualifications necessary to
correct and perfect expression, and those that I have seen appear to have every requisite
that would make a good piano. I am very truly yours, Gottschalk.

Letterfrom. Wm. Mason.
*

Messrs. Wm. Hall 4 Sox : Gentlemen : I have played upon many Square Pianos, both in
this country and Europe, yet I am confident I have not played on better ones than those
you make. New-York, February 9th, 1856. Wm. Masoh,

Letterfrom Maurice Strakosch.
JIessrs. Wm. Hall A Son, New-York : Gentlemen : In answer to your inquiry as to my

opinion regarding your new scale Piano Fortes, it gives me great pleasure to inform you that
the improvements which you have lately made in your instruments are immense. They have
almost the strength and fullness of tone of a Gbaxd Piano, and combine great sweetness and
delicacy of tone with precision of touch. I have used the piano purchased of you about a
year ago, and seen a great many of your instrument3,:and speak of them from experience and
not from a casual examination. Very truly yours,
Philadelphia, April 30, lso6. Maurice Stbakoscb.

NEW PIECES BY STRAKOSCH.
Musical Rockets.
Matrimonial Blessings Polka.
Youth, Love, and Folly Polka.
Dashing Polka.
The Nightingale, a woodland scene.

Premier Amore Meditation.
Caprice Russe.
Amalia Valse.
Les Adieu-x Mazurka, etc., etc.,' etc.

BOSTON.

NEW VOLUME OF DITSON'S STANDAUD OPERAS.

THIS DAY PUBLISHED,

YERDPS FAVORITE OPERA

IL TROVATORE,
Edited for the Pianoforte, by R. Nordnmnn,

Uniform in style with previous volumes. The series now comprhie

:

Opera of NORMA. By Bellini. English and Italian text, tS 00

OPERAorLA SOMNAMBOLA. By Bellini. EngUsb and Italian text, . . . .3 00

Opera OF LUCREZIA BORGIA. By Donizetti. English and Italian text, . .3 00

Opera of LUCIA DI LASIMERMOOR. By Donizetti. English and Italian text, . 3 00

Opera of ERNANI. By Verdi. English and Italian text 3 00

Opera of DON GIOVANNI. By Mozart. Piano Solo 2 00

Opera of IL TROVATORE. By Verdi. Piano Solo 2 00

Other volumes are in preparation, of which will be speedily issued,

Verdi's IL TROVATORE, with English and Italian text, 3 00

•*» These Operas are printed from new and elegant type, are handsomely and durably

bound, and as forming a library of musical excellence and classic taste are unequaled.

Published by OLIVER DITSON & CO.,

Boston.

THE GOLDEN WREATH

HAS BEEN BEFOEE THE PUBLIC BUT SIX MONTHS,

AND IS NOW USED IN

UPWARDS OF TWELVE THOUSAND LOCALITIES!

AS A JUVENILE BOOK OP VOCAL INSTRUCTION,

IT IS UNEQUALED.

Its lessons are simple, easily comprehended, adapted to the capacities of the youngest

scholar, and progressively suited to all.

It is not a reprint of old music, but every piece is new, fresh, and just what every youns

mind is attracted to. It contains

Over One Hundred and Fifty of the best Songs,

in addition to the Exercises, which comprise a large number of Songs, illustrated, while be-

ing sung, by motions of the hands, arms, etc., rendering them doubly attractive.

|y The universal demand for the GOLDEN WREATH is the best proof that can be cited

of its actual worth.

Copies will be sent by mail, to any address, on receipt of the retail price.

Single copies. Thirty Cents ; per Dozen, Three Dollars.

PUBLISHED BY

OLIVER DITSON k CO, Boston.

S. T. GORDOS, New-York.
Beck & Lawton, Philadelphia.

Trihx k BiLDWiN, Cincinnati. 128
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MASON BROTHERS' .

MUSICAL PUBLICATIONS.

FOE SAXE BY ALL BOOK AND MUSIC SELLERS.

Sample copies will be seat to any address, within three thousand miles,

post-paid, on receipt of the advertised price.

PSALMODY.

The Sabbath BeU. By George F. Root... «1 00

The Hallelujah. By Lowell Mason 100

The Shawm. By Wm. Bradbury and
Ceorge F. Root, assisted by Thos. Hast-

ings and T. B. Mason 1 00

Cantica Laudis. By Lowell Mason and
George James Webb , 1 00

The Carolina Sacra. By Lowell Mason, 1 00

New Carmina Sacra. By Lowell Mason, 1 00

The Boston Academy's Collection. By
Lowell Mason, 1 00

The Psaltery. By L. Mason and G. J.

Webb 1 00

The National Psalmist. By Lowell Mason
and George James Webb, 1 00

Temple Melodies. A collection of about

two hundred popular tunes, adapted

to nearly five hund red favori te hymns,

selected with special reference to Pub-

lic, Social, and Private Worship. 12mo.

Cloth 62K

The same. Large type, 8vo. Cloth 87X
Plain Music for the Book of Common
Prayer. Edited by Kev. George T.

Rider, A, M 50

Chants and Tunes for the Book of Com-
mon Prayer. By a Committee of Cler-

gymen, 37X

Book of Chants. By L. Mason. 12mo.

Cloth '5

ANTHEMS, CHORUSES, Etc.

Esther, the Beautiful Queen. A Cantata.

By Wm.B. Bradbury 37M

The Boston Anthem Book. ByL.Mason, 125

The Choir Chorus Book. By A. N. John-

sou 1 00

The Boston Chorus Book. Compiled by
Lowell Mason and G. J. Webb 75

The Pilgrim Fathers. By Geo. F. Root,.. 37M

Choruses of Handel's Messiah, This is

the first of a series of Oratorio Chorus

Books 50

GLEE BOOKS.

The New-York Glee and Chorus Book.

By William B. Bradbury 1 25

The New Odeon. By Lowell Mason and
George James Webb 1 00

The GUpBive. Byfc Mason and G. J.

WebS^...- '....-.V 50

The Melodist. By George James Webb
and William Mason 1 00

The S«cial Glee Book. By William Ma-
son and Silas A. Bancroft 1 CO

Fireside Harmony. By William Mason, 1 00

The Vocalist. By L. Mason and G. J.

Webb 100

MUSIC FOR SCHOOLS, ACADE-
MIES, Etc.

I

I

The Normal Singer. By Dr. L. Mason,.. 88

The Young Shawm. By Wm. B. Brad- '

bury, 38

The Song Book of the School Room. By
Lowell Mason and G. J. Webb 38

The Musical Album. By G. F. Root 63

The Academy Vocalist. By G. F. Root,.. 63

The Flower Queen ; or, the Coronation of

the Rose. A Cantata. By G. F. Root,. 60

Little Songs for Little Singers. By Lowell

Mason 13

Wilder's Musical Elementary. By Levi
Wilder, 38

Wilder's fechool Music. By L. Wilder,... 18

Hastings' Sabbath-School Songs. By
Thomas Hastings 18

Juvenile Oratorios; the Festival of the

Rose, Indian Summer, and the Children
of Jerusalem. By J. C. Johnson 30

The Temple of Industry. A Juvenile
Oratorio. By J. C. Johnson, 25

FOR MEN'S TOICES.

The Young Men's Singing Book. By G.
P. Root, assisted by L. Mason 1 00

Gentlemen's Glee Book. By L.Mason,.. 100

MUSICAL SCIENCE.

Mason's Mammoth Exercises. A Se-

ries of Musical Diagrams, so large
as to be read with ease across the
schoolroom, and thus save much writ-

ing at the black-board 7 50

The size of the book, when opened, is

25 X 40 inches, and its weight is thirteen

pounds. It can not, therefore, be sent by
mail. The above is the price in New-
York.

Manual of the Boston Academy of Music.

By Lowell Mason 63

Mason's Vocal Exercises and Solfeggios.

By L. Mason 1 00

Marx's Musical Composition. Translated

from the German by H. F. Saroni. With
a copious Appendix, by Emilius Girac, 3 00

Woodbury's Self-Instructor in Musical
Composition and Thorough Base. By
I.B.Woodbury. 12mo. Cloth 75

Saroni's Musical Grammar 63

Wright's Piano Forte Manual. By Wm.
C.Wright,.... 50

MUSICAL LITERATURE.

Mason's Musical Letters. A Series of

Letters from abroad upon Musical Sub-

jects, 1 00

Hastings' Forty Choirs. The trials and
experience of forty different choirs.

By Thomas Hastings, 12mo. Cloth,.. 75

Hasting's Musical Taste. A Dissertation

on Musical Taste. By Thomas Hast-

ings 1 00

The Old Hundredth Psalm Tune. A
History of the Old Hundredth Psalm
Tune, with specimens. By Rev. W. H.
Uavergal, Rector of St. Nicholas, Wor-
cester. 8vo. Cloth 75

Qq^ One Thousand will be Given Away. ^CiO

MASON BliOTHEES,
108 k 110 Duaue street, New-York.

RUSSELL & RICHARDSON
ARE PUBLISHING A WORK ENTITLED THE

MUSICIAN'S GUIDE,
EDITED BY NATHAN RICHARDSON, WHICH WILL BE READY ABOUT THE FIRST

OF FEBRUARY.

It will be a large Quarto of 50 pages, containing a descriptive index to the musical ideas of

over 500 DiFFEKENT COMPOSERS OP MUSIC. It is to be unlike every other musical work published,

and a very valuable Book for Teachers of Music, Musical Amateurs, asd Music Scholabs.
The publishers being desirous of introducing this frork in the most rapid manner, are induced
to GIVE AWAY the first edition of ONE THOUSAND COPIES to people who are interested

in music, and we will pre-pay the postage. Those who send their address first, will be sure

to get a copy free of all expense.

N. B.—Only one copy will be sent to the same address. The work will also be sent in the

same order tliat the addresses are received. Those received first, will be answered first.

Send your name and address written plain, without delay, to

RUSSELL & RICHARDSON,
Music Publishers, Boston, ISLiss.

JUST PUBLISHED.

A new Book for Schools and Seminaries, for young Ladies and young Singers,

ENTITLED THE

n^aOp;

SCHOOL BELL.
Containin^BO pages of music embracing some of the most fascinating popular Songs, Hymns,
Duets, Trios, etc., beautifully adapted to the School-room and family circle. It also con-

tains the mos^important elementary principles of music to enable the scholars to learn

the notes, etc. "This work has been examined by the Musical Committee of Boston, with

such satisfaction as to induce the teachers to introduce it into the Schools at once, and an
order for ^ive TlMusand copies has been received to supply the Boston Schools.

The SCHOOL BELL was got up ex-pressly to please young singers and the musical public,

and the publishers are happy to say that it has }net the point and made a decided "hit,"

Copies for examination sent by mail to any address, on the receipt of Twentu-Jioe cents.

Price, $3 per dozen.

Published by RUSSELL & RICHARDSON, Boston,

And for sale by all Book and Music-dealers.

THE FLOKAL CYCLUS,
A Collection of 12 Simple and Instructive Melodies, composed expressly for the nse of pupils

of a few days' practice.

BT A. BAU31BACH.

No. 1.—The Violet,
2.—The Tulip,
3.—The Japonica,
4.—Tlie Zeuia,
5.—Tlie Narcissus,
(i.—The Dahlia,

\ IScts.

\ 15cts.

\ 15 cts.

No. 7. The Snow-Drop, ?

8. The Rose, J
9. The Sun-Flower, )

10. The Hyacinth. i

11.—The Mignonette,?
12.—The Crocus. J

IS cts.

15 cts.

15 cts.

The above twelve pieces are written in those keys which are more easily understood by the

beginner. Bach piece occupies but one page. They will be found very pretty and interestinK

E E G A R D ,"

A CLUSTER OF PRECIOUS GEMS.
BY A. BAUMBACH.

Six instructive pieces, intended to follow the " Floral Cyclus;" written in the most usual

keys, and highly recommended to young scholars who wish to learn pieces to play to their

friends. They come in the following order

:

No.l.-RUBY. No. S.-Gabnet. No. 5.-Eoselite.

No. 2.-EMBBALD. No. 4.-AMETHYST. No. 6.-DliM0ND.

Price, 15 Cents each.

RUSSELL & RICHARDSON, Publishers,
BOSTON.

N.B.—We beg to inform the musical community that we keep constantly on hand the Mu-

sical Publications of all other publishers in America, and offer them for sale at the same prices

that we do our own, and at the lowest prices they can be bought for. We receive orders for

all musical publications, and send them postage free, to any address on the receipt of the

price of the piece or work desirsd. 1^8


