In mijnen sin
In my thought

Music reconstructed mainly from ms. Florence BN 2439 (Basevi codex),

Text from the Antwerps Liedboek, 1544.

Antoine Busnois
(Busnes? ca 1430- Brugge 1492)
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Music edited mainly from ms. Florence BN 2439 (Basevi codex) according to the reconstruction by

Peter Woetmann Christoffersen, with some alterations, see critical notes; text from the Antwerps

Liedboek according to www.liederenbank.nl, one emendation and positioning by Arnold den Teuling,
2009, revision July and November 2012; see critical notes and comparative edition of both sources

as well. Some readings in Canti C give other possibilities of text positioning, especially in contratenor line 2.



