N -. A ()
= . \‘
/ \ 3 i
&2 ; AN
A\ . f L
| S %
'/)'\\\w j r P l
(Y oo
Organ Granscriptions &
L)
BY g
A. HERBERT BREWER. N
[r»&, |
. "*
s No. 5. (9
t(ﬁ"
3 A\

PASSACAGLIA

L.

s

e

. Slov.

SN

Z
4

) (1N 5
=27 oy 3— b § ==

/‘-":
! S

J\@ve

LONDOX,

llo & Co., Lrd.




Original Compositions for the Organ

BY

EDWIN H. LEMARE.

1. PASTORALE, No. 1, in E L6
2, ANDANTINO, in D flat.... e T 6
3. ELEGY in G e I 6
4. CONCERT FANTASIA on the tune Ha?over” 3 0
5. GAVOTTE MODERNE in A flat v e 10
6. REVERIE in E flat e 2O
7. SYMPHONY in G minor we 5 0
8. INTERMEZZO in B flat we 1.6
9. ANDANTE CANTABILE in F wee 1.6
10. MEDITATION in D flat e e e e e 16
11, NOCTURNE in B minor e 2 0
12. CONTEMPLATION e 2.0
13. BERCEUSE in D v 1.6
14. RHAPSODY in C minor.... e 20
15. CHANSON D'ETE e e e e e e 106
16. CAPRICE ORIENTALE v 1.6
17. CANTIQUE D’AMOUR ... e e 1.0
18. FANTAISIE FUGUE .. e 2.0

ROMANCE in D flat (in the ReciTaL SeRrIEs edited by E. H. LEMARE) ... =2 o

MARCHE SOLENNELLE ditto ditto 2

ALLEGRETTO in B minor ditto ditto 2 o
CHANT SANS PAROLES ditto ditto 2 o
SECOND ANDANTINO in D flat ditto ditto 1 6

Loxpon: NOVELLO AND COMPANY, LimiTED
AND

NOVELLO, EWER & CO., NEW YORK.
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THE ORGAN WORKS

JOHN SEBASTIAN BACH

EDITED BY

J. F. BRIDGE, Mus. Doc., Oxon., axp JAMES HIGGS, Mus. Bac., Oxon.

I~ this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted),
the distribution of the parts between the hands is, in all doubtful cases, clearly indicated by the notes that are to be
performed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played
by ti e left hand will be found on the lower of the two manual staves. As far as possible care has been taken not needlessly
to divide a middle part between the two hands when it can be conveniently performed by one hand continuously.
The text has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading
(Peters) it will be found to agree with the more recent Edition of the German Bach Society. Much thought has been
given to secure convenient points for turning over, a matter of considerable importance to the performer. (See the
‘Great” G minor and the ‘“ St. Ann’s’’ Fugues.) Suggestions as to the rate of performance and general treatment
are given without encumbering the page with too detailed directions, and it is hoped the work in its complete form will
be found a boon to the earnest Organ Student.

BOOK I.—Price 2s. 6d.
EIGHT SHORT PRELUDES AND FUGUES.

BOOK VII.—Price 3s.

*Prelude and Fugue in A minor

No. 1. in C major. (The “ Great” A minor).
2. in D minor, *Prelude and Fugue in B minor
LU E mi . (The “Great " B minor).
» 3. In & minor, Prelude and Fugue in C minor
» 4. inF major. (The “Great"” C minor).
» 5 in G major. Prelude and Fugue in C major.
S & in G minor. Prelude and Fugue in G major.
«» 7. in A minor.
» 8. in B flat major. BOOK VIII.—Price 3s.

Prelude and Fugue in C major

BOOK II.—Price 3s.
Allabreve in D major.
Prelude in G major.
Canzona in D minor.
*Fugue in D minor (The Giant).
Fugue in G minor.

*Prelude and Fugue in E minor
The well-known “ Short " E minor, a great favourite of Mendelssohn's).

Prelude and Fugue in C minor.
‘Trio in D minor.

BOOK III.—Price 3s.
Fantasia in C minor (five parts).
Pugue in B minor
(On a subject by Corelli).
Prelude and Fugue in A major,
*Prelude and Fugue in C major.
. Fantasia and Fugue in C minor.
*Fugue in G minor
(The well-known * Short "’ G minor).

BOOK IV.—Price 3s.
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS
(Nos. L. to IIL).
Sonata I.in E flat.
Sonata II in C minor,
Sonata IIIL in D minor.

BOOK V.—Price 3s.
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS
(Nos. IV. to VL),
Sonata IV. in E minor,
Sonata V. in C major.
Sonata VI. in G major.

BOOK VI.—Price 3s.
Toccata in D minor.
*Prelude and Fugue in D major.
Prelude and Fugue in F minor.

Prelude and Fugue in E flat major.,
(The Fugue known as * St. Ann’s "),

(Printed under the title of “ Toccata,” in the key of E,in the Bach
Society’s Edition).
*Prelude and Fugue in E minor
(The “ Great” E minor, the Fugue known as ** The Wedge "').
Prelude and Fugue in G major
(The “Great’ G major).
Prelude and Fugue in G minor,
*Fantasia and Fugue in G minor,
(The *“ Great " G minor).

BOOK IX.—Price 3s.

*The “ Great " Toccata and Fugue in C major.
Prelude and Fugue in D minor
(The Fugue arranged from Violin Sonata in G minor).
Prelude and Fugue in C major.
Fantasia in G major.
The “ Great " Toccata and Fugue in F major.

BOOK X.—Price 3s.

Toccata and Fugue in D minor (in the Dorian mode).
Prelude and Fugue in A minor (the * Short” A minor).
Passacaglia and Fugue in C minor.

Fugue in C minor (on a subject by LEGRENZI).
Prelude in A minor.

BOOK XI.—Price 3s.
FOUR CONCERTOS (Arrangements of Works originally written
as Violin Concertos, by ANTONIO VIVALDI) ;—

Concerto No. I.in G major.
Concerto ,, II. in A minor.,
Concerto ,, IIL in C major.
Concerto ,, IV.in C major.

BOOK XII.—Price 3s.

Fugue in G major.

Fantasia and Fugue in A minor.
Fantasia, with Imitation, in B minor
Fantasia in G major.

Fugue in D major.

Fugue in G major.

Prelude in C major.

Fantasia in C major.

Prelude in C major.

Fugue in C minor,

Fugue in C major,

Pastorale,

Trio in C minor.

Aria in F,

* These pieces arve published separately, price 1s. or 1s. 6d. each.

LoNDON :

NOVELLO AND COMPANY, LiMITED

AND

NOVELLO, EWER AND CO., NEW YORK.



COMPOSITIONS FOR THE ORGAN
JOSEF RHEINBERGER

In Two Volumes, price, paper cover, 6s. each; cloth, gilt lettered, 8s. 6d. each.

Cr, in separate Books:—

~VOL.
Twelve Characteristic Pieces.
(Op. 156.)
BOOK 1. BOOK II. BOOK III. ' BOOK 1V.
PRELUDIO. INTERMEZZO. IN MEMORIAM. RIPOSO.
ARIOSO. VISIONE. PASTORALE. PASSACAGLIA.
CANZONETTA. & DUETTO. ‘ LAMENTO. MARCIA FUNEBRE.

Price: Books I., II., IIl.,, ONE SHILLING AND SIXPENCE BACH. Book IV., Two SHILLINGS.

Monologues.
‘ , (Op. 162.)
BOOK 1. BOOK 1II. " BOOK III. BOOK IV.
No.1 IN C. No. 4 IN Ep MINOR. No 7 IN D. ) No.10 IN F MINOR.
,, 2 IN A MINOR. » 5 IN G. » 8 IN G MINOR. ' ,, 11 IN F§.
» 3 INE. . » 6 IN B MINOR. » 9 IN Db, ,, 12 IN B? MINOR.

Price: Book 1., ONE SHILLING. Books II., III., IV., ONE SHILLING AND SIXPENCE EACH.

VOL .
Siy Short Pieces.

BOOK 1. BOOK 1II.
FPRELUDE. CANZONETTA.
INTERMEZZO. CONSOLATION.
EPILOGUE. TRIO.

Price ONE SHILLING AND SIXPENCE EACH BOOK.

Twelve Pieces.

(Op. 174.) ‘
BOOK 1. BOOK II. BOOK IIL
ROMANCE. ‘ ASPIRATION. AGITATO.
~SCHERZOSO. CONTEMPLATION. IMPROVISATION.
BOOK 1IV. BOOK V. BOOK VI.
SOLEMN FESTIVAL. RICERCARE. MELODIA OSTINATA.

DUET. ’ EVENING REST. FINALE.

PricE ONE SHILLING AND SIXPENCE EACH BOOK.

LonNpon: NOVELLO AND COMPANY, LimITED
AND

NOVELLO, EWER AND CO.,, NEW YORK.





