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EDITOR’S PREFACE.

In compiling this Edition, I have divested it of nothing that could be beneficial to the
Student. I have erased six exercises in impracticable keys, and also the accompaniment part for a
Second Clarinet. My apology for taking this liberty is, that I considered it superfluous matter,
and of no practical benefit.

1 assume this theory from the fact that this work is a text book for home study and
practice, and therefore an accompaniment is a costly and useless appendage, I have added fifty
melodies for the study of Phrasing. They are carefully selected from the works of the best
composers, and I trust will be considered as a valuable addition to the work. Practically, this
Edition is a complete work, and superior to the original Edition, as it contains more material.

Hoping it will meet with a favorable reception, I remain,

Yours Respectfully,
T. H. ROLLINSON.
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COMPLETE SCALE FOR CLARINET .

WITH 15 KEYS AND 4 RINGS

WITH EXAMPLES SHOWING THE USES OF
' SIDE Bb KEY, PATENT C# KEY
AND CROSS-FINGERINGS NOT IN GENERAL USE.
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COMPLETE SCALE FOR CLARINET

WITH 15 KEYS AND 4 RINGS

"WITH EXAMPLES SHOWING THE USES OF
' SIDE Bh KEY,PATENT C§ KEY
AND CROSS- FINGERINGS NOT IN GENERAL USE.
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THE ORDINARY CLARINET __ |

8 KEYS.

CHROMATIC SCALE

. . ve vseQrss D 206 s . -.'ﬂ; oo @ooea o
1 Am”nm..”.m.”..x:n”um,ﬂ.xmm” g
““—— ss o o v 0 0 °* -noA“vc-“o.-w-oocct mc -.“*.-Wno MOL
] o 'XEX XX ev e s o0 * s e sio o Gon
‘.—— VOt .ousf. . . “o'-.nta'-..coco.'oon'ﬁvo,ac.no N
- , P . R ‘.. Doohcc s a o eim » l
R T | SO S344 100 IOl - S -
o EE; . .PF . . édﬂ?ﬂ ,c,:u,.m‘.W ...mf.;‘-,k.. . .whcnﬂv -cn 2“.& >
— !t .—ﬂ Vt- - P \., e nmnno.oouco-. 0-00‘050 Iy M
om i ) ° . .u.oos-. e Dm-
, T g I g9 R
MVB 0—: L o.m..om-"-c oao...m
= LY LR » NN o 7 )
. e !
R 2—— -o”.o...,.ol L]
r £ g-u e o s a ..o.ooosotoos
e, “w— s e Peoo@Pe P
w a—_ V..-“ * - L] . ””“““““““““4‘
— ..000 c.Oua-osm
-
. oO.ooO-.-oa.m
f < &l . o «a s s @ A .lo.-OOnto..°4n|0“
0 i@ , ; o..‘.t‘l’. cees o o0 O -..o.-.o3m
la—) 0: O seclore tese v e @D 2
iy o .v.- e s e 0 o .aAOno-..-o TERREER X -95-..03“
3 a— 1 . Qese@resfi oo ee¢ o 0o P -o.a...o,.m
Rad w-.-“.oq‘j“--.-0..-0...m.
- ' K] . 0 @ ae® 4 s o * 0 * o0 -
.mv—_ ® s @ ® & 2 e o Ao‘ob‘o-.'-;.1.-“.:.-%-- <
(EEX] X! EXEEEE EBRES IIEEY.]
. ) uon;. ee o oo.con.o...L.
m— * » * e ® L Y - Ao . )
ﬁ o.-.'oot. -o.o...‘&...blu‘o
=% .. |
"Héljﬁmﬂ" — —— ] = —
m— V- e ® o o e = Ooolouquo. Soe ®» ® o o. -o°¢oo°4
. « o8 3 o o0 o o fQee, om.o 0-.-0-0l-n°-oov°4
m .M v ,A.H-oc o”.~ seo o o ¢ O o u.o-OOO‘
@7 o o[ s 0 ees o o g e 0@ o s W™
] .m. $ o v 9 s o o ¢ ..-.o.“-oo see s ¢ e D¢ 640 ¢ss0w
ﬂm S ) . ....o..o .-.-.0-..0¢.a.0
P & ‘.Vo .‘.v * b ..o..v..fo ......‘0...0_»o..o0
- alp. e o o e & o o e s+ @ @70 ses0 4,0 D0 o_cao
M b .- > s *o 0 o -u.nooo -,,.no
rr -m, V- « o ® 8 e ® OQA”“” “”“ -luuununwnunwsum_“m
0 ..-l s o 6 o ¢ o @ . .o-u.oil. “rs . 'cw- -nﬂOvoV.o%
e o e . "w 098 & o o s 0o 0 o & &
.“ .W_. v- e s o s/ ® O'A“o. ow,-!‘m L) 4:“#00“54Jhw \
t Mu o0 o.(lb‘ ®e o 0 s * L " & a Y
[ ] 2 e s 9 8 5 s o v o[@ac) XY T ®. oD s e
- W ) @ e 1“..--. v e -,ou'-“-.-.-a
- N Bstlle o o & o e o s Boelier sl co,y0 - t.- ¢« O

1st Register Or Chalumeau.

for which thereisme
settlsd fingoring .

- - .
* = .
. e @

* * "
« o e
a * .

> 0“ \H'J--. .L»:- O .
s@Pac oD oo s v 0o G-
&“o 0.0.o. OAOIQQOO
«,b'OO.nyno cnd s 0 0o O
l-(.n‘.md-.‘ oao‘l.lullc‘:qrn.
Q-,,.-....-'o ses s o0
Qo s@ecce@ esre o 00 Q-
Qe rt@seeQ vnecse o0 O
B se@reoo@ 2ac o2 e O
@ricoo@ertQ nee s 0 e Qo
i

O»o-Oo-!.o es e e O
* .

AO. nn.flio LI I B .IOO
_o.o O-OOQIO.',OOO 0000
87 .:01.0 300 s 200
.-coOo-oo,vdooonUo,
.l.lO.!l...'l' Ooo.
‘@, ;o..covo - 'n-00¢ - o.n,

.. .-’4. co aaew 8 & o».-..-
o'...oo..wot.'i“onOt
- Lo.noc"ou..lslm.o -

™

® O

.c.nnl.rvv.. PEY
cer@oao® s e o o
e B,
oa:ooc’n-o-.no

e o o
.u.0|o..ul-"lc. e o o O!'o
‘e ® ov.o," et @esoe® ccoe a0 @,

{
* ...__ -,.o

!

/
.m. - ®.

A»,__._.o e s s e e o oo

qn.!.ﬁ' .

* Qe o

0'."0' * e s 0 o

Oio w.,|
TI®
OJOO
LEEN W
e 2 () .
e o @
« Q)

-.0'
v O .
.0 .
.'o -
..o -
I.o -
PR © SEpN
'.o »
Q‘o.
es O
l.o L
'.0.
...’

w

vl.l
'...

."‘t

» 0
o]

«ea O
e O

-2 O
««O
«nQ
e O

« e O

«e O
«o @

«eO
«e O

O..l{
...

. o PN

10.3

.« o @R

Open the l
the lefi thumb,

under the left thumb and use the 139.‘ Key.

Close ihc hol:

Closc the hole under the left thumb,
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First finger:

Thumb.
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DESCRIPTIVE TABLE FORTHE Cv
: THE BO
Of the application of the fi

APPLICATION OF THE FINGERING.
The black and white holes indicate the Seven Bii\gl o

DESCRIPTION.
The Clarinet iséeomposed of 4pieeeal
The Mouthpicceand its Ligature,

The Bedy fur the left hand,

The Body for the right hand.
The Bell.

which Bix are un the front of the instrument and One on the bae
The black points @ denote the holes to be closed.
The white points O the riné- or holes to be open.
The Keys are counted upwards like the lines of the:
each figure corresponding to a Key against which it is K.
and the same with those marked X.Y.%. '
The line which separates the bleck or white points d
the separation of the left hand from the right .

s 0 L.

1 E'Py shut; open it is used for the Bhakg or trill on Aﬂ with the B:,on B with C,and on En
10 .. Key shut; open it is used for the shake or trill on G'q with Aﬂ,on G” with Ah,on Aﬂ with1

10 bis Key shut; opened it also uncloses Key N O and makes Ab

Key shyt: open it makes Gn or Ap___

‘Hole ouén; m‘aking_Gﬂ._-_.-_-.-..--__-----__.__-__-__--___
Hole op*m, aking P or @b o i

8 Key shut; open,itisused forthe trill on Eﬁ with l'”,on E#ﬁthrs(orl‘n witth) in ehniumm,md
Hole opim; making Flor Ea in the twelfths Ob or Bﬂ .

Hole open; making Eﬁ,wigh the harmonic(\zt.}.‘)!ﬂ .......... s o g
B . "

Key shut; open it makesD with the 12tP% Af or BY,the Key N7 makes the sam notes an
y » /" .

12 Key shut; open it makes Bb or A#,and is used to make the 12the

-

BERE- L

Hole open; making 'D# or Eﬁyith the harmonics 1291“ AY

Hole apen; making Dﬁ;with et Al L : :
Key shut; open it makes O” or Db, with the 1280 Gg or AD'and in alt Fa ;and high Bb

:'Hole open: making Oh,with"x*tfho' 12th Gh,( and their enharmonics B#{sand I‘!) and lﬂ in
: .
Hole open; making Bn or cP,with the 12th l'” or G2, and Dg or BV in altou oo i

Hole open; making Az or Bb,with the 12th E“ or Fn, and Du in alt...

3 K'e'y shut: open,it makes Bﬂ orOb.with the 12¢th rt or G, and Da or BP in alt, it i; tha rep

el

- Hole open: making-Al, with the i2th Bf], and ©f in alt

4 Key shut: .open, it makes G# or AP, with the th D# or E.”, and in alt serves to support the inst

-

]

Key open; making Gl with the 1282 DY} e e e : ~.
ey. P making ﬂ 3 n »/“,/,.

Ke'y shut; open,it makes F# or ,Grl?, wit’hb the 12th QS or D (Harmoqign)

1x

Each little finger is independent of the other. k‘
The Keys N¢! ,2,2,and 6 ,are taken with the little finger of the left hand.
The Keys N2’ 8,4 X,andY,are taken with the little finger of the right hand.
The Xey N? 35 is taken with the third finger. of the right hand,
The Keys N2 7,8,10bis,and 11, arc taken with the first finger of the right hand.
The Key N? 7bis is taken with the third finger of the left hind-.
The Keys N27 O and 10 are taken with the first finger of the left ‘~‘~-q»-i-.\ :
~The Key K? 12 is taken with the thumb of the left hand,dand is ur '

s

e

. o=

Key open; making Ea or !"n,und their twelfths B“ or Oﬂ‘ by opening the 12th xeﬁ(ull $h
r.;w ‘P

.

NITH RINGS ON BOTH JOINTS
RINET.

the abbreviatiorr. which represent it. !
ABBREVIATION,

To make the fingering more easily undersi:ooa

1strument all open

, I shall abstain from using figures end letters Houthpie.
Left 1I%nd. with reference to the holes onthe instrument;
Right hand.% reserving the use of those figures and letters DR
. 9 for their corresponding Keys . ‘}l'f}l‘& 3
Ligature.

osed it, makes the

.......................................................... ! Sl e

A AR NI UL LN
7~ 0 SR T r
tang I X SV IUAANT I s
) L & W | R | S s

et

|

nof thesecond finger hole

................................

JIE ‘ A

mmé thebringing out of the high notes____ ;__--_____--.W
' | | Ve

Narinet with rings onihfoth joints is pierced with 24 holes,of which12 are open
>be shut wit h® fingers)and 12 are closed or stopped by Keys .

DIFFERENCE IX THE CLARINET wiTH 14 KEYS .,
larinet with 14 Keys is pierced with 21 holes,of which® are open naturally{to be shut
rs)and 12 are elosed or stopped by Keys;the difference is therefore 3 extra holes in the
th ringe,which does away with the gfel'k’l or cross fingerings for Bb,Eb and ¥ and
hetone of thosc notes. These three forked notes arethe only fingering which have
‘ed.These motes are now fingered with greater facility;thc others remain as they
*ordinary larinet.
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) 1. The mouthpiece and its ligature,
*+ 2. The ‘jointor Body for the Left hand.
+ 3."The jointor Body for the R1g‘ht»hand ' holé y
4. The Bell, ve

DESCRIPTIVE TABLE FOR THE CL

DESCRIPTION.

The Clarinet copsists of four pieces,

»

APPLICATION OF THE FINGERING.

Th: black and white spots®O [refer tothesix holesin the front of the instrument,
and which aire governed by the fivpt,second,and third fingers of each hand. The
bhek spitie degotes that thehpleistobe eloned the whxte spotOdenotesthat the ALl olosed it mak
open. The mu-ka.O refer in like man t;;e 10:.32:;0‘0;' e % ¢
"of the s unent anrl ‘'which isfgoverned by'the thumb of the left hand. ’

. -The Ke s are counted upwards,like the lines of the stave; each figure ) K_eye to be Ppressed,
oorreqmn ing to a Key against whioch it is placed ' T
The limﬁ/ ncross the finger.spots denotes the separation of t‘he, two hand 8. .

n&r ‘to the hole at the baok

THE ALBERT CLARINET

The mstrum nt all

" open makes G E

il

ABBREVIATION,

T+ make the fingering more easily
und¢rstood numbers are not used wi.th
reference to the holes on the instrument

¢ fingers which govern them .
iglu\ea are only used to denote the .

3 =
Fo. \Q_Fo'oa“

12
11
10

V-

—

OBSERVE: -There are 13 Keys on the Albert Clarinet the gLuxllinry one being

“ ' ‘ . |

' ' \

Key shut;open‘mith Key IO_OPen).it'nlk" B or Aig. Above this né‘le Key 12 is always opexi

Key shut;open, it i> used for the shake or trill jon Au with Bu, an

on BY with.O

KeYy shut; opened it makes Aj - - .

Key shut; open,it makes G” or Ab

Hole open; making 6] (with Key 8 shut) SES—
l N e

Hole open mnkxng l‘n 0!' ab (Vl}th Key 8 open} e o

PR

Key shut; open,it makes Fﬂ ur E# with the !,n't.nonica (12

*h)Gh dr BY

———— 4 - -

Hole open; mukxng nﬂ,thh the harmonie (lz )nﬂ

Keyshut' open, it makes D” or BD,with the harmniu (1 )Aa or Bh.

Hole open; meaking Dh ,with the h;rmonm(l&..)‘h

&

Key shut; open,xt mnkel Cﬁ or Db, with the harmonios (n )Gu or Af’, and l‘n] in upper register_ . . . ' e memm e m—

Hole open- m-king Oﬂ with the harmonic(l.?h)dn

Hole ,0Pen; covered by Key 5a which is elosed by ﬁropging the 224 o grd finger n}ght hand:used in making nu and 1-” (gg}h) ________ Soa

Hole open; m:kxnl Bh ‘with the harmonie (l ‘?)I\R,und lﬂ or B in Lli;(ﬁl’i.l register)

Key shut; open, it makes BD with the harmonie{ 12t )l‘u .....

Hole open; m.klng An with the harmonie (Iz'&h) H__,_

Key shut ;open,it makes G’ or Ab with the harmomo(lz‘h\)“ or Eb and in the upper T and register serves to support the inltrument and to faoilitete thebringing out of the high' notu%

Key open; making Gh with the harmoniec ( )Dhl ......... e ‘ 1

Key shut open, it makes F” or Gb and by opening tho 12 th: ‘Key,the h rmonics or 12th 0” or Db
Key open; mnkin&&# or I'h and their harmonies ofr 12the :Bﬂ or Cq byfopening the 1240 Iey (the hrelftlu are sll called Harmorucs)

{
{
‘\

o

l

258, This allows of the uppermost Key being N}" 12 -conveniently so onlled as mnkin: all the twelfthe( or harmoniocs)

L 5 . " P

T sr_of those fingers.
‘ The Keys W28 and 11 are taken with the first fin,

.

.

Note .. The 'Kc;ys N‘.;.‘ 1.2.4nd 6 are taken with the little finger of the left h

. The K«y N® 12 i: taken with the thumb of the left

The Keys N9°3 and 4 are taken with 3119 little finger of the nght h i
The Key ﬁ° 9 is taken with the 3rd ¥

The Key N9 7 raken with the third finger of thie left ha#ad .
The Key N? O is ta with the seccnd fingerof thie 1eft hand
The Key N? 10 is taken withtiie firet finger of the left han

ind .

= with 9 fingers) and 11 are closed or stopped by Keys-the difference hne!'oro iz onlyin one hole,covered by -

and, and lis used for mkingthe twelfths

(~0r harmonies.)

The Olarinet with rings on the lower_wint only,THl ALBIRT OLABIINBT is pierced
with 20 holen,ot‘which 10 are open nlturclly(to be :hut wi?h 9 t?:‘sn]nnd 10 are closed or
:topped by Keys. !

i DIFYERENKCE INK THE. ORDIKARY CL\RINET(FITIOUT l'ﬂlﬂl.)
The ordinary Clarinet is also pi"eed with 20 holes,of which 9.are spen daturally(to be shut

Key N?5a on the Albert Clarinetand thisbeing stopped by the ordinary ao tiea of the second or third
finger of the right hand greltly faeilitates the production of th . which is thus made

with one finger mstoad olL two,as in the ordmary Olarmet .
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FOR THE CLARINET WiTH RINGS ON THE LOWER JOINT.

a

i

CHROMATIC SCALE

THE ALBERT CLARINET.
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NOTE:.Enharmonic or Synonyme means the same sound undera different name Ex: A.”

B




METHOD FOR THE CLARINET

OF THE QUALITIES AND COMPASS OF
THE CLARINET,.

The compass of the Clarinet is nearly four octaves extending

from the low E - é ; i “up to Cin altissimo -

7 A ;
chords of the high register it loses considerablysthe notes are

TSN TN

/]
=

In thelast

screeching,disagrecable to the ear and nearly always defective;
those who apply themselves too much to the practice of those notes

uever possess a good torein the low register chalumeau,

I advise,then,no passing abovethe high &
veasonable limit of the instrument,
The Clarinet is divided into 3 registers:the 15t ory deepest

register,called chalumeau,extends from the low Eh

-

to BY @the 2nd register Medium,from B: @ toCb
i

rd : &
N - and the 3%¢ register,in alt,commences at C: %
Ald ascends to the high Cﬁ g

POSITION OF THE PLAYER HIS HANDS

AND FINGERS .
It is essential in playing theClarinet to place yourselfin
a convenient and easy position.The body should be upright,

with its weight upon the left leg,theright leg being alittle
in advance, The chest well expanded facilitates the play

¢f the lungs,and allows theperformer to bring out sounds
both long and well sustained. The arms should fall naturally
“long the body,

The hands mustbeheld without contractionor rigidity upon
\ Clarinetjthe fingers a little bent must follow the -

P 'ndicular of the instrument and fall rather thanstrike
u} the heles .
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picce ,

Reed.
fromtview |

Mcuthpicce front
view with out reed
or ligature,

Mouthpiccesideview ,

Klose’s Method.

Ligature for fastening
the reed to the mouth =

It isupon thethumb of theright hand that the weight
of the Instrument should principally vest /This thumb placed

under a hook supports the Clarinet and prevents it from shifting,

Theleft hand occupies the upper partof the instrument .

The 15t 208 ang 374 fingers are placed upon the two rings
and the holein the front,while the thumb is used for closing
the hole at the back and opening the 12th key,Thelittle finger
is extended to touch easily the keys N951,2,Z and 6 .

The right hand occupies the lower part of the instrument,

The 15t 204 apq 31d fingers stop the holes placed under the
three rings,the little finger must be always extended so as to
touch easily thekeys N9Ff 3, 4,X and Y,

OF THE MOUTHPIECE AND THE REED,

The mouthpiece as is evident fromits name is that part
of the Clarinet which is placed in the mouth for the
purpose of playing the instrument.

The Reed is a slip of cane attached to the mouthpiece,
which is made to vibrate with the tongue,and produces’
the sound. _

The i)art of the mouthpiece upon which the Reed is
placed is called thelay;it is formed of a smooth surface
which,at the distance of aline and a half fromthe ligature,
rounds off slightly to the top,so that the end of the reed
leaves an opening of about the twentyfifth part of an inch,

It is absolutely necessary to procure agood mouthpiecce )
and,above all,good reeds.It is with an excellent reed and

by its perfectly correct placing upon the lay of the

" mouthpiece,that one obtains that fine quality of tone

which every artist,desirous of pleasing his audience,

ought to envy and seek after.

Reed
side view,

Mouthpiegce §ide
View with reedand
tigature.

Mouthpicee front
view with reed and
Hivature .



OF THE ADVANTAGE OF PLAYING WITH
THE REED UNDERNEATH .\

The three following advantages result from playing
with the reed below.
1. A much softer and more agreecable tone is obtained.
2,The tongue being naturally placed under the reed,
possesses a much greater facility of articulation.
3.This manner of playing appears moru'gnaceful,gives
greater powers of execution,and is much less fatiguing.

POSITION OF THE MOUTHPIECE
IN THE MOUTH.

Insert nearly half the mouthpiece into the mouth the

reed being underneath.The lower lip is a little drawn in

50 as to eover the teeth:ithe upper 1ip must be slightly préénéd :

downwards to prevent the teeth biting the mouthpiece and
damaging the quality of tone.The mouthpiecebeing thus
held by a light pressure of both lips,the air cannot escape
by the sides of the mouth;the reed can then act freely and

perform its vibrations with all desirable facility:if on

the contrary the mouthpiece is too tightly compressed in

the mouth the reed has no longer any play,the lipshecome
tired,and we only obtain a Poor and snuffling tone.

OF THE EMBOUCHURE.

The embouchure is the interpreter of our sensationsand
of our musical ideas. A good embouchure is thereforein-
dispensable,and all our labours must tgnd to this result.

To attain this end we must possess.the two constitutive

elements of the finest embouchure,which are;delicacy
of tone and lightness of tongue .

I ——

’ OF SOUND,
AND THE MANNER OF PRODUCING IT .

The sound of the Clarinet is produced by the tongue
which sends the air into the i'nétltument and at the same
time causes the reed to vibrate, To produce the sound
we must take in a sufficient quantity of air a~d force it
into the inst'rumentbya short strok of the tongue ,

Once the sound is produced we must sustain it and
guide it more by increasing than diminishing it. We
discern in the sound,quality,sonorvousness op tone, and
dugree: of force.

The finest tone is that which combines sweetness

with brightness, and as the Clarinet possesses this

precious advantage we must Preserve it by applying
ourselves closely,from the commencement, to the
Production of sounds both full and soft,giving them at
the same time both force and roundness.

To obtain a quality of tone perfectly equal over the
whole extent of the instrument;tc ho able to modify it
according to the requiremen’s of he morcean™ or the
caprice of the performer;4o Zlead 3% fram Ppiano to forte
or from forte to piano alwiys presoxving its pnie and
full ione;that is the end w2 mus? strive to attain.,

The practice of the siurred scales and the sustairec.
notes will lead toAtheée resulss

The student of the Albert Clarinet is recommended to study with attention the following 14 pages .With the aid of
the previous tables he will readily perceive and appreciate the few differcences between his Instrument and that

on the Bochm principle,

Klggele Movso» -




EXPLANATION of the Chromatic Table, of
the knowledge of the Keys,of the fingerings,and the
manitest advantayes of the Boehm Clarinet .

To make the fingering of each note more easily under -
stood,L shall use the signb ordinarily employed in Tables
of Scales.

The six holes or ringq on the front of the instrument,
will be stopped or clo_séd by the fingers of ea_ch hand
corresponding with their position.

The mark O indicates the holes which must be opeuned.

The black sp;)t ® the holes which must be closed.

The short line across_~ which separates the black or white
" points,denotes the s,eparation of the two hands .

The figures denote the Keys.

“The letters the double Keys .

The holeor ring placed at the back of the instrument must
be closed by the thumb of the left hand. This hole must
always be stopped except for the following notes.
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The 1282 Key will no longer be indicated beyond the B,

s this Key is always open in the second register
oftthe Clarinet,it is sufficient to explain it here onceforall,
In seeking a fingering we shall only have to attend to

" the six prineipal holes or rings,the numbers and theXKeys,
recollecting that the 12th Key must be shut or open according

to the position of the note in the scale.

The Clarinet is divided into three registers;the first,
.called-Chalumeau commences at the low E and ends at the
B? in the stave beyond this B the Key N? 12

remains constantly open and indicates the second register,or

Mediumsthis register commences at Bq and ends at Cu
l

beyond this last note the first finger of the left

h%nd remains always open for the third register,or notes .
in alt,

The Keys are counted upwards like the stavesthe letters are
taken in the same order X for1,Y for 2,Z for 3.

It will be observed in the four Keys which are at the
place of each little finger,that the Keys X Y and Z are
only the repetition of the Keys N?¥1,2 and 35so0 as not to
confuse the f‘ingerings,l have marked them with thoselet-
ters, The employment of these double Kéys is of greatutil-
ity in.f-aei]itating‘ the scales,intervals and cadenceswhich

in this part of the instrument were not to bemadeoronly

with the greatest difficultyswe shall be convinced of this

by the passages,arpeggios eteswhich are found inthis Method,

Klose’s Method .

9

KEY N%°1andX (Key opem

A1l the holes or rings at the front and back of the instru-
ment heing stopped,and the thumb of the right hand being
placed under the hook by which the instrument is suppor -
ted,you shut with the little finger of the left hand -the
Key N21 and thus get the low E; (you can dispense
with the use of the little finger of the right hand uponthe
Key N23) This note can equally be produced by plaeing
the little finger of the right hand upon the Key X placed
under the Key N9 3,it being understood that in this case
the little finger of the left hand need not be placed on
Key N9 1. 4

¥ opcnlkng Key N912youget the
12t4 of t.he preceding noteyviz Bn .

f@:
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This Key is used for trilling on the E with Fl] and in the 123!
the B with Cf.

KEY 'N? 2 and Y(Key shut)

The holes(or rings)being stopped,by placing the littl
finger of the left hand on Key N? 2,you obtain the lowFj

(no necessity for touching Key N9 3 with the little finger
of the rlg‘ht hand) The Fn is equally produced byplac -
ing the little finger of the right hand upon the Key Y

placed beneath Key N? 4 (the little finger of the left

hand no longer required upon Key N© 2.)
=~

This Key servesto trill Fﬂ withGh andinthe 12‘.’30ﬁ withD{ .
NOTE -To shake on E] with Ff you must press the little
finger of the left hand upon Key N%1,and trill withthe

LYY T
~ ooeleee

e oo\oooﬂl
] ;..\...*”

little finger of the right hand upen the Key Yjor press
Key X with the little finger of the right hand and trill
with the little finger of the left hand upontheXKey N? 2.

KEY N° 8 and Z (Key open

The holes or rings being stopped,you will press the

little finger of the right hand upon Key N93 and

make the low Fn; this note is equally made by pressing

the little finger of the left hand upom the Xey (or
Spatula)Z;in the latter fingering the little finger
of the right hand need not remain upon Key NC 3.



By opening thic12tl Key you
get Cn .

o |

SC..\O.'?“
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we se\soa |

This Key is used to’trill F] with G,and in the12th CwithDf.

KEY N? 4 (Closed)

The holes(or rings)being stopped,press the little
will
have low Gg or AD . This Key serves to sustain the instru-~

tinger of the right hand upon Key N¢ 4,and you

ment when you play in the 3rd register( in alt)

By opening the 12t Koy you o
. got bY or ED.

13 4s ;
This Key isused to trill F§ with 68,and GJ with
and in the 124 €8 with D§,and D] with ®b.
NOTE. To shake on Cf with Df, or DP with ED you must
place the little finger of the left hand on Xey N%2 and
trill with the little finger of the right hand uponKey N? 4,

*
L d
L]
s
>
[ ]
4
A

2,

RIGHT HAND 374 finger (open hole)

The holes on the instrument being stopped,ycu have the
low Gn,and raising the 374 finger you get the low Au .

bo
By opening the ﬂg_ ﬁﬁ -
12th Key you get

DZ and‘EY.

By raisingthc
first finger of
theleft handyou
obtain Bff,andC¥
orDb.

AX
edoes |

seelsen
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 You trill with this finger the &l and A}, and Al Inthe
1284 DY with BY, Df with B,and in alt B} withCl.or Cwith DD,

RIGHT HAND 204 or Middle finger (open hole)

The holes above being stopped,and the 2™ (or middle)
finger raised you obtain the low A# or BD.

. Byopgningthe 12th Raising the first .%
Kcy yougetEff or Flf. fingerof the left
s——s— 2 hand you obtain 5
> * Dh in alt. .
> = 2
] b o
o o [}
o (] o

You trill with this finger Al with A (orBD.)
in the 1280 B with Bf(or FI )
And in alt C§ with Dl

Klose's Mcthode.

- 3 By opening thel2

KEY N? B (Closed)

This Key is taken with the third finger of the right
hand and gives the low Bq .

Opening the1st!

Key you get F§ .

° ’_u_:

—

and raising the
first fingerofile

“1eft hand youget
Df'or Eh.

oU‘oo\o ee 2| i
Sgioe\ese

This Key serves to trill Aa with Bl,in the 12t} EJ with
F} and in alt DY with D} (or ED.)

RIGHT HAND 13 finger or Index(open héle)

The holes above being stopped and the first Finger or

:

index raised, you obtain low Cb"
o

L Opcening the 1th

and raising the |
Key you get mc(}ﬁ.

firstfingerof the
lefthandyou got
EL-‘ .

ooo\-o:}
ooo\ooo

)
.

2
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5
o

You trill with this finger BY with €0,ih the 12t ¥}
with G],and in alt D] with E],

KEY N° 6 (Closed)

This Key is taken with the little finger of the left
hand and gives the low Cg or Dp.

andby raising the
first Tingerofthe
left handyouohtain

Ey opening the -
the Fg in altyund

1240 Key you et

Cor e GZour Ah. by pinching the
. :6 lipsy(_mg‘«;t the
fh 5 tup Bh,

5] 0 .

Q o

This .Key serves to trill Cn_ with Cﬁ( or Db;) in the IQEI.'G;
with G‘ra(or AD)in alt Eb with Fq,and thehigh A] with B?,

LEFT HAND 3'd finger (open hole)

The holes above being stopped,the 3t¢ finger of th.
left hand raised will give the low DJ.

th -

By raising the
Key you obtain Ah .

1Y inger of the
left hundyouget
ForGh.

ooo\oooé
coo\oee

You trill with this finger C] with DI, 0} with Ditin
the 128% @ with A, @§ with Aj:and in alt B with F§.



KEY N%°7and?bis (Closed)

The Key N9 7 is taken with the first finger of the
Right hand and gives Dﬁ or ED.

N©? 7bis is taken with the third finger of theleft
hand and also gives Dn or Eb,

By opening the
1 12thKey youobtain
Af orBb.

By raising the1st
finger of theleft
handyouget Gb.

- These Keys serve to trill Dn with Dﬁ or E1L/’ in thet2!
Al with Afl(or BD)and in alt F§ with GI.

The f‘dllowing are some instances in which the Key N7
is indispensable for accuracy and facility of fingering.
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The Key NQ 7 bis is used in the eame manner as upon
the Clarinet with 13 Keys.

LEFT HAND 2%] or Middle finger (open hole)

The holes above being stopped, and the second finger
raised,you obtain Eb of the first octave,first register.

| b
By openingthe 12 andbypinching . =

|PAL Key yo ugctﬂ‘]. the lips you get
s GHin alt. —
: 2 2
= ° °
g 3 3

e . o

With this finger you trill D] with B and in the 12t% Al withBI.

LEFT HAND 18t fingeror Index ( open hole)

The thumb-hole at the back of the instrument being stop-
ped,you get Fq of the 15! octave 15t register.

By opening the12tl s Do not pinch thelips

Key you get Cb . forthis last noteoryou
o : S will make it toosharp.
o
o 2
° o
o o

o

o
By stopping the 14t finger and
opening the thumbholeyou make F§.

ooo\coe

Klosek Method -

o
With this finger you trill B with Fl; F§ with@; and
in the12t! BJ with Cf. .
This hole serves to pr-;)duce the sounds of the 3t¢ Register orinalt,

n
LEFT HAND Thumb (open hole)

The thumb being raised
you obtain Gh .

P
o Or ¢
A

° 3
o o
o o

With this thumb you trill F] with 61 .
To facilitate the holding of the instrument you may
close the hole of the left hand third finger. This will

not injurethe accaracy of the other notes .

NOTE. The thumb-hole will not be marked in the tables;

you will know that above Fﬁ it is always open as far as

Bb,‘with the exception however of the Fﬁ taken with the
st Key,and the shake of Fl] with G],which is trilled with

the otht Key . In these two cases the thumb-hole must
be stopped .

KEY N2 8 (Cilosed)

This Key is taken with the first finger of the right
hand and makes Fﬁ or Gb;it is used principally for trilling,
WOTE. The thumb-hole must be always stopped whenthis
Key 1s used .
it g oroie
righthand and

closingthesec-
ond fingerhole

By openingthe
12 Key yougetCH
orDh .

-
8.3 39 (san}chand)yon
o o ohtainG¥orab.
]
s 9
[} o

This Key is used to trill ED with Flj, Ef with ¥}, B

with Fff,or Ff] with @b;in the 12t} B) with Cf, Bl with
cf, B with cff, or Of with DD;and in alt ¥ with 6§.

KEY N° 9 (Closed)

This Key is taken with the 37 phalanx(joint) of
the first finger of the left hand,and makes Gﬁ or AD.

Q
4 By epening thelztW Key, youget D inalt. =
Mn 0 5
[o]
3 ° s
° o 2
[e] - [e)
o (o)
o g 8

This Key serves to trill F] with G, Ff§ with 6J,and

GJ with ADsin the 120 it is only used to trill O] with Dj.

KEY N°10 (Clo'sed)

This Key is taken with the first finger of theleft
hand, and phalanx,and gives An:by Ppressing upwards

it would open Key NQ O,



12

. o
By opening the 12t - You make casily
Key you obtainEb . withrapidity ¢
i 10 and Eb. 5710
-] [} R o
g g P
5 . < o %
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This Xey serves to trill Grﬂ with An , and Gﬂ withAu:
in the 12t} D with ED.

KEY N%210 bis (Closed)

This XKey is taken with the first finger of the right
hand and makes Aq; in conjunetion with Key N? 10

it gives an excellent Bp.

/)
y 4 I
S -
Py {0 bis 1051y
o 10
3 3
) 2
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This Key serves to trill Gn with Au; An with Bq,or
Bp with CP:in the 124 O with Df.

.

KEY NO 11 (Closed)

This Key is taken with the first finger of therighy,
hand, and is only employed initrills,shakes or turns,
The Key NC10 is always opep when this one is used,

This Key is used to trill Alj with BJ, B with C[.
in the 1288 Ep with ¥, Bl with ¥]. '

KEY N? 12 (Closed)

This Xey is taken with the thumb of the left hand
and makes conjointly with Key N© 10 A.: or Bp.

[

S ) V)
10 10
2 2
S S
3 s
[+] o

It is used to make the 1282% and to pass into the 270 reg .
;ister where it remains con{st‘antly open, as also in the
3T¢ register (in alt:) in the tables we do not mark it
above the An or B.t?.v., ,

This Key is-tsed to trill Al with Af(or BP) This
trill is a difficult oneto do well .

*

The fingering of the Bochm Clarinet differs from that of the Clarinet with 13 Keys only in the forked notes
which are got rid of, The other fingerings remain the same. '

The forked notes on the ordinary 13 Keyed Clarinet are the following @

Too sharp |
|

Dull and |Passablefdifficult

r 1 1} 1 T

i 1 1 1 i 1 1
| b r \ and shricking ! Dull,and ! Too sharp ! Pas:i"able. .: o take piano.)
; / : ! | ; e W)

i Dulland toasharpl  Ratherdull, i h_& | Too sharp.: muchtoo sharp; and feebic. q_Q i muchtoosharp.; " :
4 D 4 ‘ = : | : bQ : = : e .
L " v L k| I 1
& : 1 = v : J==v ! 1

- ' 1. - A 1§ 8 _'LL‘ LL?"{"T + ) | . ['J‘“ ) )
J hT . H b . o o s o S
4 2 . . L 2 [ ‘o ° o
H ° 4 - ° - 3 ° = ch
.’ o e} [<] .. [} o ° g R
b d ° . e g ° o b o
[ ]

We seeby theabovetablethat there are only nine notes of
whichthefingering is changedjor more properly speaking,only
three since theothers are madein the same positionsynamely,

1 Inalt 9 Inalt.... Jo
same Inthelzth e same Intheut'l'lf b=
fingering, . fingering
Chalumeau ho Chalumean
3
same In the 12tk

fingZering,
- Chalumean

Littlc practised and bad

ml
g
ai=

As regards the F sharps they are taken almostinth.
‘same way,that is to say by only using one finger instead of
two,they are made upon the Bochm Clarinet in the annexed

manner .

2

-

y £ . ’!% - 2
5 . U : : : 5o
9 D ° . s

- -

= o org % <

o . s © H

"o ° ve . -

4 ”

>

By suppressing the forked notes we gain the following
shakes and passages:

upun t]xelziKcyef\Clarinct . i oWl
* Wzl o o) L . . °
v opF 17 ' : AR S
. ® . . 2> > P 2 G 2¢r o6 %%
M .« ¢ - -, . otr ° otr ! 6 ° -
— - 4 otr . . . ° 5 — o °
. otr bt e o o o ° o ] o o
. . o e 4 A o o )
o o °

¥ Glidingthefirstfinger of the left handupon
the Kev placcd hetweenthatand the second finger



3

)
’

1
A\
A\ AN

]

ses poo
n%f .o:/ooo
i oo!_oooY

He

Areoojoeon

v

7

il

] eeo\000
g“&w 000000

ﬁ.oo,tooz
X

(XX 2T Y.}
o8 a\000 <«

A\ N

if

20 \%00 <
H_—Mw.do;ooz

9

AN AN
. AN

b\

2N

Y

1

He 00 01000
£

10

000|000 <
4

,.:..i 00000 ON

152)

T
. ® 001000
W.Wooo,ooo

Heoo0l00e

000|000
R

;roo:oo

|
e

40...,..0

ese0\000 ~

I”...’OOO
-

eesi000

E Ll

\M.l.. \00O

I_\mﬂooo;oox ,

—‘ 'Y X 31X XeoXo)
v eeeioce

H

ay 0O00lB3OO N

c)

AN

A\ W

-ooo;oo
Wooo V00 0
Leooleoo

| S |

Py

’h

IWOOO_OOO

pb000'le00
B

4

14

1ooo.ooc

®00\e00
000\0090
001000

5

»\4..0—..0
000l 000

13

e 008l 00ec

7
¢
A

eoolooo
- @000 00

12

mmw eeel0 00

iﬁooo.oco <+
H o ®00100 0

mﬂm_;?ooc,oo .~

NETD

‘E Eeol0e0O
. Nyeoolco o
(=n} iad
y—f
Y deolico0 <«
4
[[®eooleoo
s N

-y
S|
<]
TR
I

ceo0i0C O
Emyﬂ >
< =
nill wﬂﬁooo [YeXeXo

16

h X
o
P/ |0001000 ~

T ese|000
B .

i\ Y
B\ N

{4 $ 001000
fw #00\000
il ®o0c1e00

$ 991000

9

N

25

T\

R4

N

.

23#6
5

22

21

eo ¢ \000

eoe\s0O

ces \seo ¥

eeo 000
ﬂ—boo:oox

Qo0e
eee\000

r= ...a..ﬁv.rmA..

ooaleeo <
aooo_oo.&l

e 00000
000|200«
ecei®e0
(Y X X X X K
Ty
ceslooe -

®eeol0eo
eee 000
esei00 0
eee 000~
XA Y™

Y
+

au

. ;

4 ceel\oceo

b

el ecoi0se

-—

@ o000 \0 00

2orY

.km EALARLE
d

Jorz

IR}

ceeoleoo

29

28

YAV Y X
ooo,ooo
©061000
209\900 <

oIl eo 0 000”
2

(XX AV Y N JE]
e0® 000

1 ' CAXICT KRS
90 0)0¢ 0

....;000 N
YX AT Y X N
o8 0'180 0
1 (XY AT XL X I

Klose’s Method.

We shall be convinced of the advantage of this Instrument by the exercises which will be found in this work
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TABLE OF TRILLS AND SHAKES ‘B(f HM.

AND THE VARIOUS FINGERINGS FOR THEIR PRODULCTION

The sign t# indicates the finger or Key with which you make the trill or shake.
The sign 3 denotes that the first finger of the left hand, should move upon its ring without unclosing it,
and upon the Key which is situate between that finger and the second.

]
5 little tomake it accarate.

hand, upon thekey whichisbetween
! that and 2d.finger, and trill withboth

{ {’mg(r‘s Noz rdax: tht hp\ a htﬂv.%

—4- .
J’El‘ + ¥ e LN Fr. £ 2.
\U 7 17 ! 7 T7 Fi L 2.4 T X 4
Jvooz — ; Do = N h:.-_' . = =
! be —— T3 ' DAY~ : ey T~ to
P “ U ' -U. ' !
| ]:‘; =R : ; Keep Key Z ! ° : ' NQ].: Nag2e ': NOI.. No.2. : ;
P22 ' i : : . :
| 9:;% . H c{osed\flththe : : . ‘: o : .: ° . ‘
- E : Q’I; little finger of | ° : 3 ® -: o Y °
R ® the left hand. ! ° P9 ‘ ° * | ° b
b= E g 3 o . : b . ‘ ° ' ° e
: ; £ 3 1tr xtr TrillKeyX | Yitr 2tr str ztr | 9 i1 Ytr
D B ;’ ' with the little ; 1 ® X &k : No.1.Trill Key No3 withtheiNol Tnllthhthehttlefmger of left hand |
P ; § fingerofthe % KeepingKey Nol closed~ little finger of the right hand 'Noz Withthelittle finger oftherlghthand'
1 (=g i
! % ?. : right hand. i %% Keeping Key X closed ': No.2. Withthe 11‘t<tle finger ~Note.The littlefinger of themghthandmust '
- jmmeTemmTmsmmmesoomessosmosnees i of the left hand. .not remain upon Key No3 during thetrill, |
; - ! e e e e m e ———— e m
""""""""""""""""""""""""""""" Synonyme
3 A
i . A -
Bl £ oY 42 N o, A2, hxa InY 4 xa N F 57
fjl J vi _ll_’ . Ld : LI A4 ! 7 [ X4 I” Ly Trl hibd
; z L — [ =~ iy — = T be - ibw R.rae
| . ; o ! . i e e L e ;
: ° : ° | e : ° H : o |
: - : - ; s ! 2 or - ; ° .
t ¢ ; . : ° i . ® dullanda | -
i . : . : . | tr L7 little flat. | M :
; , ; ir i r i tr o - tr i
: 4tr ! - 4% i open4 open4 : o] !
; 2 keeping itopen. | 'Trill withthe 2d.finger | ~ Keep open Key Nod. ! ! i
. H 1 b e e e e e e e = e e e e o 8 e e e e o e e
Trill with the little finger | of the right hand. i Trill with the 3d.finger, ;
. of the right hand. [ j _________________________________ i
Synanyme -
= : = 3 : —
- 27 ey ) A e 3 £ 3 32 A £ |
Sk 7 KA L 4 (A4 4 i [ %] - 4 17 7 1.7 7 - L7 4],;’ - 17 ]‘l
Vo s v g T o <o |- TS 2. :
H ~——— b ——— i —_— | . \ !
: . : N ° ; Nole Noz.e ° i No.. @ No2e No3.e :Noie NoZe No3 e Node Nose |
' ° | o . ' . 8 : ! : : « ' ® ® ° ° e |
H i ° i i i ® ' ®
: 2 b = ; P % 6tr - = = %r Ser v Sl
H ' -— t"i du]l ' tT — g | [o] t"' 1 - — — -— -
, tr ; Py o Py ® ! o o o | © o o ° o
i ° ; o o and flat; pt o o | tr i e © ° ° e
! e L &s5tr . E o © ' o o ! o ° o 5 o
: ) :No.l. Good. i Thetrill No.3. must be o] .
e memeemmmmeasmeoooceoeaeas ! * Trill Key 5 withthe 34, 'No 2. Alittle sharp,canonlyheduno' madeby keeping Key 5 |  Trill No4 isbest. :
E finger of the right hand. xlnd piano passage. It mustbetrilled | open with the 3d finger of : Trill No.5.is good, relaxingthe )
b e lw;f.hthe little finger of theleithand' theright hand and tmllmg + lips for the C§ !
________________________________________ ; w1th the Ist.finger. e ittt
4 Synonyme Synonyme
@* o) ?\l = ] T : 1 rk‘r ;
; A Lr . tr | ﬁ;’ tr jo_lr —r- 5‘#‘ ,,t.’;» i ﬂgr L.,i(.’;
Vode sy UL ke P to A7 7S P —_BS T
N i No.l. ® | Nol.® - o b ? 4
- ° s No.z. ¢ | N1 No.z2.® L e ° tr , e
® ° | tr ° E t o ! 7bis ° tr o ! t7 $
, o . : e Ttre. | tr &, ' o 7 o o -
i T [o} ; o 0 ' [e} g [P o c ! S o
; i i ' o o o
i ; o . 5 1 9 ° e o o
g U | No.z.relax thelips a ! No.Lglide the Ist fi ngerof the left | E Both ways are gvod.

Floses Maethod.

o
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Above this note the thumb-hole is always open.
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Trill with Key 9,

Cluse the thumb,
Open Key 8.
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K21, not in tune, must be adjusted by the lips,
XQ 2, very difficult; Koy 9 must be taken with
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in Fmajor.

in ¢ major,

»

in D major.

i
1
1

THEIR RESOLUTIONS AND DIFFERENT FINGERINGS.

notes that the first finger of the left hand should move upon its ring without unclosing it and

TABLE OF TRILLS OR SHAKES BOTH MAJOR AND MINGOR .
Sde

The sign {7 indicates the finger or Key with which you make the trill or shake,

The sign

in F major in Fminor

upon the Key which is situate between that finger and the second one,
or D minor,
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in Bb minor.

Syn o'nyme.

in A minor.

in Amajor.

major and
minor,

mn A
in F§

in A minor,
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OF FINGERING IN GENERAL,

The perfection of execution depends to agreat ex-
tent on that of fingering. |

The Clarinet having made immense progress dur-
ing the past few years,the music written for it offers
every instant new passages of which the fingering
cannot be determined by fixed rules,but although
the greater part of these fingerings depf’eﬁd upon
the taste and ability of the artist,he must not too
readily de’Part from ordinar y rules : And it'is good
to admit in principle that the most simple finger -
ings are nearly always the best -

In order to avoid being stopped by any passage,
itis-necessary to have a thorough khowledge of the
fingering of all the scales; that study is indispensable

for acquiring a rich and correct fingering.

OF ACCENT OR EMPHASIS.

In order to catchquite easily the rythm efapicce
it is essential to define the measure or beat of the
bar from the commemeement ; when the accented
notes are well marked the ear 1s satisfied , and
follows with greater judgment the rest of the piece.

When a Bar of eommon time consistsof two minims
the accents are at the beginning of each note ; when
it is composed of four erotchets,or eight quaversor

“Sixteen semi-quavers you must emphasise the begin-
ning of each one fourth of the bar;this accentuation

is absolutely necessary in solo passages.and in ar-
peggio acecompaniments. The accented notes
are usually marked this — to denote the emphasis.

OF THE NOTATION OF CLARINET MUSIC.
The music for the Clarinet likethat for the Vi (J._} in,
Flute ete.is written in'the G Clef % and the Key
or scale in‘which youareto play is ndicated by the
s¢gnature placed at the commencement of the piece.

In Italian music,however,you meet with a large
quartity written in the Clef of C onthe fourth

Iine :EE in this case you must take your B

Clarinet and play as if the piece were written in

the G clef.

It is also found written in the Clef of C on
the first line 3¢

g then yeu must take your A4

‘) . . -
Clarinet and play as if the music were writteun
in the G Clef,

Hluyeh

<3

STUDY AND PRACTICE.

Few persons derive from their labors all
the advantage they expect;thisarises from the
want of knowing how te direet their studies.not
haying;had,a sure guide to conduet them .

Without insisting on a rigorous ruleI give

my advice as to employing the time devoted to

. practice; I will state then . that four hours a

day ought to be sufficient if disposed of in the

following manner.

The first hour should be bestowed on the

‘perfect p:oductioh of prelonged sounds overthe

whole compass ef the Clarinet so as to acquire

roundness of tone and softness of execution.,
The 20d hour,the practice ¢f scalesand of

distributed chords in the different keys so as

togain a knewledge of the mechanism and equal-

ity in the fingers. - .

The 374 hour, the practice of articulation
and of the various degrees of light and shade
plano and forte.

The 4th hour should be employed in recap-
itulating the preceding studies,and in practising
the execution of the best works written for the
Clarinet . ,

Whatever may be the time whieh the pupil

can devote each day, he will do well to regulate
‘it according to the above arrangement,taking

care at all times to adapt it to his age and his
powers of endursnce.

- ADVICE TO BEGINNERS.

I would strongly recommend topupils who
have an earnest désire to attain profieiency, that
they read with attention and at once put inpme-
tice the prescribed rules upon the manner of"
breathing,of emitting,and continuing thé sound:

“they should practise:slurring and sustaining

the notes,rendering their fingers quite indepen-
dent of each other;making them fall with pre -
cision on the holes and act with a simultaneous
and equal movement,since it is frequently nee
essary to raise or fall several fingers at once.



<4 FIRST SOUNDS TO BE PRACTISED.

The first labors of apupil must be directed towards the practice of plain sounds. He must attack the note with
a sharp stroke of the tongue,and completely sustain the sbund in all its power, and without undilations to the end of
the note’s value, He must never jerk the notes nor leave perceptible gaps between a note and the one which follows.
when there are several under the same slur. The notes ought never to be intermittent: they must have the same
intensity and the same power, whatever may be the intervals between them .

The movement (speed) of the following examples is at the pleasure of the performer. The pupil who would
learn to piteh the sounds properly, will begin slowly, bearing in mind what I have before mentioned.
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O0F RESPIRATION, DEMI RESPIRATION,
AND THE MANNER OF BREATHING.

Respira,tion\consists of two actions, namely, aspiration which is the inhaling or introduction of air inte the chest.
and expiration, the expulsion of the air from the chest. Inthese two movements the lungs act like abellows .

Considered in relation with the art of playing the Clarinet, respiration consists in accomplishing the two
phenomena of aspiration and expiration, without taking the mouthpiece from the lips .

Demi respiration censists in scarcely half opening the two corners of the mouth, in order to renew the pow-

er of continuing the execution. ‘ 7
You ought never to respire at the end of a bar, unless it is the termination of a phrase.
To respire complet.ely, you must await arest, a finish of a phrase, or a cadence.
Demi respiration is effected most frequently upon detached notes, orafter having taken the first note of a bar.
. It isavery great fault to respire at each rest, particularly in broken time .
When you commence playing, you must not hasten to take breath; it must be done slowly and imperceptibly:

be_cause such apparent efforts,are as fatiguing to the player, as they are disagreeable to those who listen.

Demi respiration, denoted by a comma,
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You can respire on the beat of the bar, when the sense of the phrase terminates with the bar.
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Demi respiration considered as a pleasing effect,in taking a little slower, certain notes te which

one wishes to give a particular shade or expression.
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68 EXERCISES OF MECHANISM. 29
The exercises of mechanism have for their object the formation of the fingering by habituating each fin-
. -ger to act separately or simultaneously. By these exereises may be acquired that equality of fingering
and that purity of tone which are the finest qualities of an Instrumentalist.
In the following exerciseswe must accentuate the sound upon the first note of each division of the bar.
Each bar or each sketch should be:played eight or ten times and as a finish play the note after the dotted
double bar. ,
All the notes should be slurred, ascending passages played erescendo, descending passages diminuendo.
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PRACTICAL EXERCISES vpun v}ius.myes which are only executed with difficul{y on the 13 Keyed it
Clarinet, but which become simple and easy on the Bwhm Clarinet (with rings.) =

These exercises are adapted to familiarise you with the new mechanism, and are indispensable for acqu-
-iring equality of the fingers. They are principally intended for the exereise of the little fingers.

The first 33 exercises should be played also in the 12ths (Harmonies) that is to say, by opening the12th
Key, or the 13th on the ordinary Clarinet.

Repeat each phrase several times until it is played with equality and celerity, always shur the notes
in order to acgluire a good tone.
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TABLE C¢F ALTERED OR LEADING NOTES AND THE
DEGREES ON WHICH THEY ARE FOUND.

We call the Leading note, that which is a semitone below the Tonie or Key note.

1 do not mark the natural fingerings but only those fingerings which render the notes more or less

sensitive,
* X .-
3This sign denotes that you must place the finger on the edge of the ring.

* 1 ‘The natural fingerings are preferable I do not mark them.
}ll /I’ il 1 1 L I . } ; IL 1 %
T TT . 1

: T . T = | - 1 ] . n'_—:bi———’ n L__. :F:
R ___',‘ *ﬁi ﬁ%——g'l__t Lo f > i‘—ﬁ:i* T ! | M " - 1
| ¥ Q (el [ ] e o) ® (o] a T — D o —— | — ] ¥

2 e o o o 8e o o _

e o L e 2 o 2 %

c 7 o < o © 0 )

C g . o g o ® B o) o

°o 3 o o o e o o .

P o r—— p—— m— L —— 1 — —— p ’——\‘ ’
WWWW : l' 1'1! T 1 xl Tr ——‘M: —~ T T T
. i 3 :} { iJ jr Jl 1 1] ! ! ‘l' l[!: 5 1 1 ; JF A Te M
e, — f +— + e — ey ——— ——————1—— *—8
. « o e o e ® ° 4 e o
X s o 2 e ° 2 L o L2 5
e © e ® e ° e O o © o ©O
e o o O o o o e o @& o ®
) [o) [+) [ ] o ° [ ] [ ] [ P a
= . ; . : : } . {
‘ 1. —S¢ 4. - Te ’ J" T ﬁ"—ﬁ"‘t_“‘gp .1’. I 1 H 17y f. 1 e T T
Y - L i® i 1 Ly T: 4 f: l: { _7' ] R I — 1 v !
:@} ~ * = 3 1 o -—e —= e — 0o
J e * * o A o o o © o Eﬁ P o
L 6 _® H b 5 < s ® = T O ° 7
° 2 . . o
° gﬁmedrgame T e e g 9 3 o S ° S ° s o o 9
ngersothatit O oord ® o P o] o ®
b4 oremainsonthe © © @ ° ° °© o ° ¢
ring witheut closing the hole. ’
/F\.. A
2 s 2 2o 2 D b 2 2 o fo £ £ 4o Zhe 2 £be 2>
o £ % 4 2 L 2 b £ £ g 2 2 e £ Rize 2 The 2 Fhp 2
‘o by la la L l' 1 A 1 P ‘,‘7
—— 313 s—to—— - +—% — P ]
Y——o—= ——— p— < — [ — 5—38 3% g C—
v 2 © 2 O s b S e 5 s . e 3T o T @
:d 8§38 g8 5% gz o ¢F $F & 3%
; o ° o 3! o o o
e S S SRR A 3 32 8 a
| Synonyme. i
- o ”*h,t“but' ‘7#$£+.n_.#._?_. f—ﬁ ; t’.t#ih! 2 2 e 2
L * - = A T : : . ] - + i L
—f M H PR P 1 L IrA ) LQ i [ PN les. }‘ O " P N " 1l
y N iJ AR ~ ~ S~ Q A4 =4 ~ o\ - i < T
= — - — - —§—=
® ] -— - - — — — -— -_— e — i
= - = - 3 — O [ [o] [-]
e 5 © S o o 0o - o 93 e S © o o S
o o ° 9 o o o o o o e o ® ° o °© e
o i i bt 4 ? 4 4 4 4 4 4 3
——
L fe 2= be £ fe fe £ Re te 230 o 2 fo 4o 2 40 4 & T ge i:
L, = "= - 3 = 3 = r ¥ & = = F 3 = = = T - =
—af. 15 1 44 I8 & Py o lC o Py ~ P © LQ
I — — n ne ] = p— | — e
3@:5::5__—35—1(; o e—o oo o e 25 o=
= = = = 0 © ) ) s = ° 9 S o S 9
. 4 S S -9 e ° o 6 © S © o o o o
e ° o ° o o ° o © 6 © ¢ e fcehle. c e
$ 9 _ ? 9 4 A . b ‘19 2 9 4
L The 4*1 Key can be used to support the instrumet. ‘ - /-——\\L
D : a . N s s 9 P
2 i 2 b:& - 2 N2 2 2he £ L i 2 3 hq'_- z h': B £ ht* £
- qE T = E = &£ E - E EEX E E = E F & = =& =
: o & O PN O a O & 1O Ao & o o
h—s—= —t— 3 = i $—s e —— o —
] o e - 55 3 o 3 o 3 < < o e
(] Py [ [ L J ® o O o e o . o - R e [e)
o o o o o e o o o o o o o 9 c o
4 4 4 4 o o 4 4 3 oA 1 9 3 4 4
sharper. o 4 ]

Klose’s Method,



37

ISES.

EXERC

S AND

Al
4

SCAL

. i , I’
= ¢ F
"o ™
F I
= / D
[ JV
= M
= S
< Il
i
- Y
e ]
> 1831
b ™
= . U
= o T
Qi
p # nm‘ ,Lﬁ
2 ’ N
E % [T,
A &
v 8l & ||
5 i
2 U= L
s 9 =P
Lm
1
- s
B ]
< o I
<
o
g
= 2 N
—~
&
S0 o«
-~
-
. R
¢ ZlllF d
N 4
= OF i
2
® = R
== ={leE T
3 2 TS
= z o L:x S
s = TR o
> . : g
T E 21T
% < E 4
2 = s H ¥
2 g &) f\u
2 *®n

{7_v7

05
| 2
4
3

(/)

/]

5%7?F—{ 4
1
I

/)

|./)
i
!
T

1

1 /8

Y
v
18

v /)

L.
£
1

i i L
i 1
\
T
HA
etd
Y I.IH
N
e T
Ul A
L TERS
+J hJTI
l
| ol {
N { 1858 e
H-
1 N ﬂ
L
HH ! -
8 il
ﬂ Q
O ol
N
1
T
L YRR
nyll 1 +
H
| ol T
L K
. 7 p)
T8
(] Ny

»m

e e £
1 11
I !

%

(F

F MAJOR.

‘l
2
A0\ S

LIl
JPW

1=

N

HE. s
ELli
S

0 o || T
< | 1
£ It
S |

¢ I8 1
, QL i
£ |N TR
¢ B ]
N\
0, | R
q Q.
o 1
N QL
- N T
1 oL
,1
= PN
0 o~ T '8
-2 N |
1
ﬁu o Mwl
+- .Arb.
Bl 1R
fou)
o Ing.

.

J

Klose's Methon .



38

/)
- fd
H

7

———

==

——

/]

8

ANY)

—t N
]

<1
-

1/

g _v c
ERICE
e TR
FooI
G OJREE
% C U
; !
¢ L
T n?
g =18
v~
.m N
i 7/ m%d
-m a
L n hU Mlt
“XNJ
L Y 12
@l
g e e
*Ek
!

T T
b T
1

7

|
4.

r /)
=
i
Il

Y
.4
A

G. MAJOR.

Yy

I8

e |
1$ I
\

1283
=TT

Wl =
T ° Iy
R 2
E |

= 3
© LIL

AN\
™D

Eon

i
N
R
b3
L I8
 1BHN
B
Q|
- j N
|
A
|
i o
=Gan e

.

L

”4‘
.

) L od

%
-
5 | Ju
N %
¢
“‘
%
i ! |
al !
iv
b # J{:
4
.hmﬂ ] %*
 YRREI
% %
- %
‘.l ¥
\n
ki
| .r%”r
4
o
e
11%
Ml %
! '

i




39

[y
.

H-

1

v

Bb MAJOR.

L

[ .
T M
v 1111
e/ WL ¥
1k
¥ 1R
o y#r|
” M
i
%
4 901.17
! ﬂﬁp
R
Q]
.m | !
N\
¢ N
N
¢l = [N
-t 111#
te | Y
-~ o Tl &
o = R
2 P
4 ‘g _
\.}U W m/
| P
v &R
y | 2
J‘
IITH
11
.ﬂ o T
yll
R i
| 2
Mr\ -3 B
BN
YN £ (i
E HHTR
) B
=S -
T
4,-WU

—

-

o

it

-

‘qj

WAPZ

4
i
<>
A\,
%,

19

-

5>
v
+

=

F—rt-¥
=

(9]

L% )

[ % )

3

—N
<

Ly

Dominant ¢ th

[ t? P70

—t

/e

L
H

L

=

bl W4

.
4 I
! W
<
o &
= Y
<
= o/l
: W
SHIN:
0 -
L e}
AL\ d N
=X
AN =}
inmuu 2 ht
= El
S r‘
Ry
N

A
’

»
e

A

P~
55

o>
o

o7

r—
i 1270

=i

£

1

¥

14

00 400 Y

—

&

1

-

Al
/R

I oo W
N

Ty
3

8
o
A
t7 1
|

]

P‘
1L =
1"

1B

(]
1
H

1

)

Wl

{F—"

v
11
W

V'Y
1

!
i

b s

3
Vi

1-
1

=y
h—
#

d o

Klose’s Methnd



40

AL
>

g

23

L. /A

1]
1’4

.. Eb MAJOR.

)" AT VAP
A\ UL
AV ‘
a)

[ % )

L)

LN
> &

LW ]

€.

[ &Y

£

%)

1)

£33

24

Y

Deminant 7“‘

[ /4

!
1
1

(/)

!

v

Common ehord.

r /)
Pl
| Z A0

4
!
R
=y

4
T

g
U/

L/ A

\

I3

:f_h 1ot
{o\oam v 2
A\ VA
oJ

25

:
!

i
o ,, N
&l i
4 .rnjr
®!
ﬁ, .Jl‘
] »
|
A
s
ﬁu,.. AR
1y
4
.|
PJ
i
| s
N (T
o Y \
' &)
T
L 4.1 4 1 i
Lo
%4 Anrlr
A R Ar-.—
I -
u%# o ]
i f J
- -
o
alll
o L X%
X ®; |
<
! 9 -3
B INGS
O
a4 e
—e
<

(G
J

”
i

o
)

'Sh

—ﬂl1(1

I

T

——
04 J

x

Lz A MAJOR.

v s
.

3
AN W4

S

Z.2 %
I8N
RAEY S

28

&

T O

1% TR |l
R
[is
F TR ?i
R un
¢ SE 8
i 1T
BH
nv Q«—ll HT
S ﬂ.
“ 3 ®
¢ Y Bl
=1I8 w
o [ o
| I i
B
o . Iﬂ . |
B
o) | Yo/ |
pecs i)
=~ SR

T9- .
T
i

N
. N
T
21
® [T
€ Il
& £
m iy
) ,ﬁ.\
W
Rl e
ﬂf\ <

#ff"'

-4

.

4

XY

Ny

i
L

H
A

L

!

“ %
00
. &)
b
«A) ;
Niit
. lllLr

Klosc”s Methigd.



41

Z,C'.F‘T
APAL L
il

& w

e

-

JRL

£

R A
N [%
*
AN
¥
H
t
MR He
Ln e
g
?AH @
oLl o
. e
7#1 AS m
| L] ~
r ) N
<
N B A I

& llie
£
R
6 Q]
R
oI
N
~
- Qb_
IR
|
N
¢ Rann
,ﬂlerv
o ..%uuu‘ Qi
[ o
4l &
ot
.a R
2 |l
S [ ~] -
= The
} Ha
A SXSrp)
o
¢
Ilﬁnvﬁ
L\
he
N
: N
G. N
IIN
T
q o I8
| < HE
% = ¥
22 |
m... -
| o S
M OTh
lmn/
™R

It
T A

s
NV
J

32

)
v

Ld
"4

\V‘

/‘w\

a

——~
3 N
7 a

3 F
r.a_

|
l!f};h

,@V. 144

L)

(o

&

, o H

/ <
IL /y‘i

1] ﬁmnn D.I,

- { |

i . ./.yr 4

MU oL
o ) T 4
N Pr
$ ) e — F
&/ i
+ Frr =
o .
Jl N
* %

] Sy | 1
Al |
e ny [ I
HS n
Agnmm,u '

I.FM 2
. I®
e
o §LIR L
Tl T
1SoRR

¢
.
19
¢
j
¢
A il A.# ¢
17 . v
'Y
- ] A | # ¢
@ |
7\ ...& :
wmillr LY
£y m . o)
,_ < 1L
O Mot
T ) oy
[ 3 A
| =18
L W,
B o
AIAWWU #www Aﬂ@
o BY>
() Lm/ (s}
An ,wwu

by

£ o
L{Jg r
S B
[ 4
.f M
e\
. Vi
ﬂi”“r paw
| N
1
1R
= I
gre}
e TN
o [
g il ™
© 1 ~ .
R I
Ry AN _
™o Y
pr g
AU e
"
U -
ATLAU 4@
{ &)
i
i A /
44
i
&_w . .rw
NG m/
Il “
- [ ]
5 |[[H e gi,
= TR .Mu .
[~] L
g [|lhie ﬁfu
m iy @0
ST en
NV ,;
N

1

N
£

o —

K
ol

T

s

Moethod .



e TN ] el L. | i ! i
) 2 1 1 T T 1 1 T ﬂ T 1 U T —— T "
y 0 gi -.‘ ] w h_"H—j ’} } ") e T — ;l 1 — T ... H } =
5 - —t T — S = == ; : g
J i = = <55 * =
; Db MAJOR. = ' , 1
1 N ] L — . | o) . 1 1 ] 3
Y S W) R - I i 1 » ¥ & [} "N I T 1 )i
39 L% e e e e P e e e e s e s
rv) [/ 1 1 — T H =
/) . th
gommon chord. Te ' .. Deminant T o »
y SRR — G+ t—t rvﬁ T ; - - o + Z v —t - iﬂ
Ay — -6 a - — 4 N e - t “¢ - H
- T 0 I ————
J =7 v &
4l //\\;j'\3 ~ PR | TN b N3 —y 3 ~3 '1
J o - T
‘ 9 !h » .

e

&
[ & S

P QY Y 4 G | &
J v o 9" o —e 3
. J5Common cherd. P LB Domipant Tth o Ps '
Y o 2 T gu’g — 1 J‘ 51 & 1 I
ke AP & - i P ) AN | s &K ) 4 1§ . 4 — "
=aS _ ==PEs e P e |
U zr ] | T N -T i ? é i \dl . e—
< ‘ g —
: -

Klose's Metll!\f‘.



43

p—

ez

LD I A DY

}

1]

—— .

&

P

rareS .
I 1”00 -

kY

2

11

—

*

-
£
ol
.l
Sy O
). A

R
Y

1

i !

. —)

VLT

#,L_Ayu

43

. ﬁ
a

] . 1 A A
_ o TR ) : I 9
q| 'Lnu o H + < |
i N i yy il + HT
U J ( !
TN . 1
Iy He [ - : .
i A E LY 4
| 1A I . . i ﬁ
| A A
’ A,
N - Wil s S . r# A
; WA LI w1
«_a a | [yrm Sl Aell A H
‘ =4 il -
e . < | .
i+ t ¥ =Rt il i -
iy A ! = v r..b -
s MPLI nlrﬂ m 11” A -
. iR .1m1 N ' L 1558
R R H
-+ ,. 1[1m DQ Ll\
B 7% - I b ,
A . _ “ & H Hy lmmm HUV il
|1 « . N | |
ﬁ ﬂJ—”U h 1200 o A 11 e
- * . L1 ] . : A
$ o) L ] ] e
'.:I.Ty 2 -
i ) i it
o
44 7 ﬁ.lL H na . A\ Bl - A 3
\ 3 ] ™ b DOn_. lﬂrxl ; ww o
. A ol AHT - JLlwm, . . A H i d
- U i T ™
. e el = A n . |
- r_ lﬁ/ t -qd., ..&. coﬂ .
ﬁ rfr/, M ~a “ll + 3+
ﬂ A c" 1m. \ a3
5 oo 1‘
3 Au- A r lmmw m .). 5 ' A
. [ Y8 \) N -
n o\ : ™R E | 2\ U
) O 14
W H 12 i © ]
S W W T T :
HEL N mmvu 2 o p)

Klose’s Method,



I
[ W M

(24

L o

L -
L/

/

e -

]
PP

L

>

g

.

I

>

L § )

95 5

¥i%

= J="P

&)

L@ ]

Pa

1]

Dominant Tth

” g
[ /BN A

!

i
-
\Zl

£
¥

Y

£

(/)

L)

"

.4

.°

Y.

.

£

(&)

P

oo L2

FAY
<>

/)
[/ M

!

I;"l’

F £ MAJOR.

T

;

S . w

U2 1S 1
12
Lo 4P |

I

P AW

Commern chord.

P

.

L

47
-
Camo)

B W W

14

“ 3,
T_A‘Lj

o 1T ly
WY V1

.

1w VCam T

44
0V 2

O

s

1 [ /XK

4%
et /'

e

A £ T

% )

tr

|

=

[ 8

- -

s

"

/]

ot ay

=

Deminant, 7“‘

£

S

- Edomraecy

W/ K}

[ & )

12 MR A |
I by LS 7

e

+

T

5
d

N

[ )

4=

&c

»

"

=

P

z.

¥y
A

H

|

=
Pl
bt

G » MAJOR.

O

/)

[ /4

>

44

=

.2

—

o

—

hd

X
il

A

ST AT

i { antZam A7 YA
o i

Cemmen cherd.

L

Kiose’s Mcthod .

L

gFr

v
280

50

51

(o Wttt

447

7

,,.@« e



e e T ks T e S e
=6 #‘bﬁ - v = P“"E‘ R ] - o
3% &2y = Tt A = =]
) N v J T LN ¥ T
J j ! ;
o I P : N ey -
“‘ﬁ;”/l“ : — I P { f A — - “_?-
e e e e e EEe S e e e e e
124 v T > 1 b -t
¢ ==
» 1

s e LIS
Lo L~ . l/. ‘._.i__g ‘ g/“‘ “*\ - _ !ﬁ } 'I z
WB —9- 1 i - /X3 — G /- . m— ™5 /K [ ——
N LZ8R 9 A — ) ! — T - 0 ! T I t I — & T
U T T T ¥ | ; i i { l ] B
. . C3MAJOR
B £ e
53 @ - “.E'v*‘.'z ) [T — (a0 < © I €Y Y s
Y e O ¢ ST RS BT
,\('ommon chord & 4 Dominant T ,
P> TR A e

CHANGE DOF FI GERING ON THE SAME NOTE.
There are certain effects very agreeable upon stringed instruments which with a little aptitude can be rendered upon the Clarinet: such as
(for example) the change of fingering on the same note. To work this effect, which is rarely met with (but which should be known so as tobe able to do it

when required)it is essential that the changes of fingering do not cause the slightest interruption in the vibration given on the first note.
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16 TASTE AND EXPRESSION IN MUSIc.
OF THE CADENCE.

The cadence is & repose which indicates that the measure is suspended. ‘

The cadence diverts thovimngix)ation and allows the singer to display his talent of vocalisation,and the instrumcntalist the brillancy’ of his inst-
-rument. :

Goud taste is the only rule to be ecnsulted; that alcne will denote whether the movement should be slow or fast; whether the cadence should be
of Iong cr short duration.
GENERAL RCLE. When the cadence is not tied to the Phrasewhich follows,it is in good taste to leave an interval rather long then

short brtween the finish of the cedence and the phrase which ccmes after,

OF THE TRAIT OR PROMINENT PASSAGE,
It is in the execution of ‘the trait that we recognise' and estimate the ability of the player; for this reason he must strive to perform
this .passage with every desirable neatness,
The first bars of the trait must be well posed and well accented,in order to catch easily the designs in its composition,

The finish of a trait always requires an amocunt of spirit and dash to bring it to a happy termination.

OF ARTICULATION,

To articulate, is to make heard distinctly with uestness and precision all the notes of a t-ait, phrase or other piece adding thereto
the proper amount of shading and inflexion.

There are two sorts of articulation: the slurred and the detached. But these two articulations are combined of & thousand styles,
and it is by a happy mixture of slurred and detached notes that we obtain the most beautiful results. As it would be difficult to
give here all the various forms of articulation (for frequently they depend on the caprice and fancy of the player) I have arra-
-nged 45 exercises on those which are most in use,

45 EXERCISES UPON DIFFERENT COMBINATIONS OF ARTICULATION.
Bear a little on the first note of the slur and lighten the last one where the bind finishes,
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Same execution as the preceding. ' ‘ ‘ 47
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OF SLURRED NOTES. 59

To bnid the notes it is sufficient to set well the first and, by the same impulse, to produce the others without
allowing to be heard the slightest separation. Sometimes the fingering of the iustyument presents intervals —
diffieult to slur. because those intervals require fingerings which, in spite of the player, leave intermis-

-sions in the sound. That inconvenience is then only got rid of by the ability of the ariist.
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OF POINTED NOTES.

When the notes are simply pointed, you execute them by a soft stroke of the tongue, taking eare to have

a full breath always at your disposal; the strokes of the tongue must be given in the sound.

When the pointed notes are surmmmted with a bind or tie, the stroke of the tongue must be softer, and
not quite so short as in the simple 1)umt
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OF THE STA(‘ CATO.

The staccato for wind instruments, corresponds most usua]ly with the shert bewing en the vielin, when each note
is struck firmly and with the end of the bow, It is that effect which we must endeavor to obtain, by attacking the

noete vigorously, and leaving a slight interval between each stroke of the tengue.

Execute all threugh in the style of the first two bars.
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, 59
OF THE PROPER RENDERING OF THE SOUND.

Asa general principle the first note of a trait, passage, group ete: ought to be flrmly given and a  trifle
longer than the others; this particular accentuahon is often indicated by the mark— placed under that
note which does not mean that you are to attack the note with force, but render it with some decision,and
use it as a leaning point fur«glvmg to the other notes an’ impulse of a warmer and more animated
character. a
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SYNCOPATION.
& byncopated note is tshe ‘whese valie 1s greatel than the notes before and after it.
It must be played somewhat boldly from forte io piane, without causing to be felt the beat or note upen which it end
Care must be taken net to confound syncepated netes with those which are tied: syncopation always goes against thebea
This lesson must be played by attacking the syncepation with a stroke of the tongue, without hewever in-
~terrupting the sound from one note to another This effect is produced by dexterlty in raising the fingers.
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“OF CUT OR INTERCEPTED NOTES.

" These are notes slurred two by two,and separated by a rest from those which follow.
You must slightly accentuate the first of the two,and at once diminish the sound in geing to the seecond
Whlch must be, a litie shorter. :
Generally when several notes are included under the same tie, the Iast upon which the passage finishes,
- isan mtercepted note even when there is no followmg rest, It is by the dexterity of the fingers that you
will suceeed in executing these passages. It is the finger, which as soon as the note is heard, euts off the

soirnd and as it were throws it back into the instrument.
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SWELLED AND DIMINISHED SOUNDS.

Swelled sounds are made by attacking the note with a soft stroke of the tongue, and augmenting the
sound little by little until it attains a reasonable force and fullnes; arrived at its fullest point the same
progression must be adopted in diminishing it. ~ |

When you blow into the instrument care must be taken to preserve always the full column of air at its dis -
- posal. ' ’ ' '

Lento e espressive.
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82 . OF THE APPOGGIATURA.

The Appoggiatura is & grace note which takes its value (or duration) from the note which follows it; it
is simple or double. In the first case it is above the real note; in the seeond it is below at the distance:-of a sem-

-itone.

Its duration is the half or two thirds of the note upon which it resolves itself, according to whether that

note is pointed or not pomted

The word Appoggiatura signifies to leun; because this note being foreign to the chord in effeet leans up-

-on that whieh folows.

RULE. You must always make the App()ggmmru note well marked, and diminish the sound so that it

makes its resolution with softness.
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OF THE GRUPPETTO OR TURN.

We give the name Gruppetto to a eollection of four small notes joined together, and the value of which

is taken not from the note which follows them, but from the one preceding.

The Gruppetto is very frequently denoted by the sign «» beneath which is placed a # or a b according
to the alteration to be made in the third note: The # denotes that the third note is sharpened; the » denotes
that the highest note is to be flattened. I always advise the Gruppetto to be made with the lower semitone;

The effect is softer and more agreeable to the ear.

Many of our modern Authors have adopted the practice of fully writing out the trill and the gruppetto,

instead of marking them by abbreviations.The following lessons are written on that system.

It is bad to hurry the Gruppetti or other graces of musicel style.
‘ . GRUPPETTI WITH THREE NOTES

Ascending. //‘ﬁ—\
’ . )aH ﬁ.>311= 1‘\||| 1 1 &) ﬁ‘;C:F lL } !
As written. ‘ = — : » — @ﬁ_g ! = : =
1 VA ~ 1 . 5 i —_ hd 1 I % ~
. - /-__3—\ 1 /’_—‘\/—\3 | s E( |
Py 1} H T - 1 |k S o
; =
To be played thus === = el ? :
.- ) ' ’ ~—— s 3o
— S —— e
' Descending. m -
')‘& £ NP - ! B |
3 I T— by —p y—— Py + - 4 —¥ ; ~—+——+ =
AS ertten. L § 4% W W) T » 1 e 1,40 #“H‘ﬂ—'*"' —n—"'——*i».'T &
SAL . i i { - 1 L i - A
2 q : ] | T i -
. /3 — Ao t - —*FEZF:J—'I%;F L + !
p . ¥ 4 Wi Al 14 T . 7
To be played o S A, "sz Sag 2 e T —dagy
‘ o i ' f i ) L S = 9
e ; e ! |
Another manner of writing where 3 y 7 = —— i —— S— S S— fop— B - — = T
they are denuted by signs. e e s e o A S S o —— )
oy are J M ' | ~—*% , [ —+=
Ko 3 can be executed Yike Ko Yor2 that is to say you can make the Gruppetto both ascending and descending., Kinse's Methed o

The following lessons sre arranged fur the practice of the Gruppetto with Bor with 4 notes
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Poco adagio.
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84 | OF THE TRILL OR SHAKE.

The trill or shake is the rapid emission of two notes of conjoint degrees. Its duration is always equal to
that of the note which bears it; it is denoted by the sign of abbreviation tr:

The trill being frequently employed in musie, it is essential to have it brilliant, supple, brisk and light; qual-
- ities without which it would only disfigure the melody.

To trill properly youmust allow your fingers to fall without st1ffness, practise at first slowly; then by
degrees increase the rapidity, swelling and diminishing the sound, until the fingers have acquired all the desired
flexibility and lightness.

The trill always commences with the note which bears it; oceasionally by caprice or for particular reasons,
authors use it differently and.make it begin with the note above or the note below; in those cases they indicate it by
small notes.

When several trills succeed each other in descending, we suppress the small notes at the end except those of
the last trill, because then the commencement of the second trill acts as a yinish to the first,

There are several ways of preparing and finishing the cadence; the following are some most in use: their
proper employment is purely a matter of taste.

Andante affettuoso.
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OF THE MORDANT. 65
The Mordant, indicated by the sign m is a very short trill,

The Mordant must be made by pressing upon the note which carries it, in such a manne¥ as to acc-

-entuate that note more strongly than that which precedes or folluws it.

EXAMPLES OF VARIOUS STYLES OF MORDANT,
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ORNAMENTS OR- FLOURISHES IN MELOUDY.

Italian musie (less profound and serious than German atid not se dramatis as Freneh music) obtains the

greatest number of admirers. Without wishing here to support or oppose the reasons for this preference,

it is pretty certain that they are indebted for it to the very free and facile nature of their song, and

above all to the flourishes or ornaments which they add to it with so much grace and taste.

A knowledge of harmony would be of great assistance in enabling one to distinguish arld-sepaifate em- -
-bellishment from simple and primitive melody: these ornaments ought not. to adopt a particular shading

other than that of the note on which they are placed, for fear of altering the sense, and injuring the

character of the melody.

EXAMPLE OF ORNAMENTS ADDED TO A MELODY.

No 15.
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ARPEGGLOS, | , ’
Like all wind instruments the Clarinet can only play the notes of a chord by d_is-{l‘_ibuting them (Arpvg
Zin) You must pass rapidly over ihe different notes of the arpeggiv in order to make it entirely with a”
single breath. If the fingering is beavy and unequal, if the sound is cut at-each note, it is no longer Arp-
-eggio; it is enly passing quickly over several notes.
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Andantino.
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DAILY PRACTICE OF DIATONIC SCALES MAJOR AND MINOR AND
EXERCISES ON PERFECT CHORDS, DOMINANT SEVENTHS, DIMINISHED SEVENTHS crc.

Klosds Method .
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CHROMATIC EXERCISE:»

This exercise ought to be played both slurred and detached; the performer can afterwards
give to it the articulatisn he pleases.
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EXERCISE OF SCALES IN THIRDS, MAJOR AND MINOR.

I recommend this study as being one of the most important.
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74 EXERCISE ON THE PERFECT CHORD,
MAJOR AND MINOR, IN ALL FHE KEYS.
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7 EXERCISE ON DOMINANT SEVENTHS.
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EXERCISES ON SIXTHS.

These should be transposed into all Keys.
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Clurinet accompaniment in La Gazza Ladra with different transpositions to suit the singer.
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This lesson can be played in F major; you merely udd « D and read the sume notes.
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The black dote & are closed holes.

The zeros O the open holes.

The numbers on the keys indicate the holes that must be opened or closed
The letter 8R indicates duplicate key 8 used by 1st finger right hand.
The numbers placed over the notes indicate the fingering to be used.
Fingerings Nos. 9, 17, 20, 25, 87,39, 54,68,61,64,67,68,76,83,are to be avoided excepting in rapid passages.

Close the hole used by the thumb.
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-Clarinet, Violin and Piano Trios.

Album No. 5.

Thig high-class music especially arranged for these instrua.
ments I8 sultable for home use, hotel or concert work,

avory part being on separate sheets.

contents:
Traumerel and ROMANCE .iceeseoestesnsronosan .. .Schuman
Simple Aveu .......... beessirsessaene virevesss 8, Thome
Serenade .......c.enieiinns ieieaserbrerenonns .G." Plerne.
Klllarney, Transcriptlon evsrseseestasaerresane A. Broo
Chant Sans Paroles ....cccccvveae P Tschalkowsky
Loreley, Paraphrase .....coeeoeeesroevocecocens A. Brook

Pastoral Dance ..... .
Romance, Sonf of the Voyager
net parts are all tor Bb ‘elar

Clarinet, Cello, Violin and Piano Quartetts,

Album No. 6.

Same a8 Album No. 5 with Cello parts additional, Price complete, $1.35.

Clarinet Studies.

Cavallini B. 30 Caprices, 63 DagES .....cecesvssrsenss $

Klose, H. Dally exercises, 16 pages ......oiovvcvncns
Stark, R. 24 Studles In all Keys ...ccveeoennavneccane
Rose, C. 20 Grand Studies from the ‘works of Rode,
Stark, RnArpeggio gtudles, Op. 89, ......covvevene
PAZES «uuvsesvnosoonaosassossssaonsassones

Rose, C. Studies arranged ‘from’ the “violin”“works ‘of
Kreutzer Mazas, Ries, Dancla, Schubert,
Gavinfes and Fioriilo In 2 books, each ......

Clarinet Duets.

Magnani A. Six duetti Concertant ......vee.ceeece
Magnani A, Sonata .....cceiiiicniieiene s aeneenne

€

Edward German
I Pnderewskl

PRICE: COMPLETE 'OR CLARINET, VIOLIN AND PIANO 18.00.

B Eaaasa

-

Easy Solos for Clarinet _

with Piano Accompaniment. part pari
For Bb Clarinet when not marked otherwise.

20 Pleagant Memorles ..........A. Brooke, .35 .25
21 Orange Blossoms, Valse ....A. Brooke, .40 .20 .25
22 Klilarney, Transcr!ptlon ....A, Brooke, .40 .20 .25
28 Serenade ........ .. abriel Plerne, .35 .15 .25
24 Serenade Badine, (Clarlnet in A),
. Marle, .35 .16 .25
25 Berceuse ... ...D. Alard, .35 .15 .25
26 Traumerel and "Romance . .R. Schumann, .30 .15 .20
27 S8imple Aveu Thome, .35 .15 .25
28 In Old Madrld, Transcrlptlon, (Clarlnet
In A) .vooiveenns vevessA. Brogke, .40 .20 .25
29 Good Bye, Sweetheart Transcriptlon. .
erc‘v] Leonard, .50 .20 .85
30 Chant Sans Paroles ..P. Tsc alkowsky. 40 ,20 .25
33 Serenade .........cvc0e00. ‘8chubert, .35 .16 .25
84 § Le Cygne, (The Swan) C Salnt-Saenﬁ.
Andante ....ceeeieiereadss J. Massenet, 40 .20 .25
35 Intermezzo, ‘Forget Me Not,
. A, Macbcth, A0 20 25
36 The Virgin’s Last Siumber .J. Massenet, .30 .15 .20
39 Baliet Music from Faust, (Adagio and
Valse Lento ........covvuvn. uonod, .60 .25 .40
40 Song of the Voyager .....L PadereWSkl, 40 .20 .25
43 Valse Graceuse ..........Edw. German, .40 .20 .25
44 Pastoral Dance .......... Edw. German, .40 .20 .25
47 Loreley Paraphrase ........A. Brooke, .50 .20 .35
48 Barcarola........cevvseeeenns G. V. Palladino, .50 .20 .85

Moderetely Difficult.

31 Zeigeunerwelgen, Hungarian Gipsy Alrs, .
Sarasate, 80 .25 .40
32 “l.es Pas de Fleurs” from _Nalla, .
Leo Delibes, .75 . .50
37 Invitatlon to the Waltz ...Von Weber, .60 .25 .40
38 Ballet Music from Faust, (Helen 8 Dance
and Maidens Entry) ........Guonod, .60 .25 .40
45 Andante and Polacca from Mlgnou,
A. Thomas, .60 .25 .40
42 Air Varie, The Old Oaken Bucket,
Percy Leonard, .76 .25 .55
41 Air Varie, 0ld Dog Tray ....A. Brooke, 5 28 .55
48 Alr Varie, 014 Black Joe ..R. ¢. Gatiey, .76 .25 .58

Eb Alto Saxophone and Plano. f:z ?::,’
Pleasant Memorles .........A. Brooke, .35 %g .25

20
22 Killarney, Transcription ....A. Brooke, .40 . 25
28 Serenade ...........e..Gabriel Plerne, .35 .15 .28
25 BeICEUBE cosreeseeseesresssss.D, Alard, .85 .15 .28
27 Simple AVeU .....ceetvee.00...Thome, .35 .16 .28
29 Go Bye S8weetheart, Transcrlption,
P. Leonard, .50 .20 .36
30 Chant Sans Paroles (Song wlthout
wWOrds) ....ceeonen .P Tschalkowsky, .40 .20 .25
38 Serenade .F. S8chubert, .35 .15 .25
84§ Le Cyzne, (The Swan) "G Saint-Saens,

{ ..J. Massenet, .35 .15 .25
36 ’l‘he Virgln s Last Slumber .J. Magsenet, .30 .18 .20
40 Song of the Voyager .....I. Paderewski, 40 .20 .26
41 Old Dog Tray, Alr Varle ....A. Brooke a5 .25 55
42 The Old Oaken Bucket, "Afr Varle,

Percy Leonard, .76 .25 .55

Bb Soprano or Tenor Saxophons and Piano.

21 Orange Blossoms, Valse . .40 .20 .25
20 BerceuSe .....oievesceves S5 158 25
26 Traumerel and Romance . 80 .16 .20




