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aus dem Verlage” von %re

- st aI)I Der be ten RKompojitionen

topf & Hirtel, Leip3ig

Bioline und Pianoforte,

BWoldbemar Bargiel
#ibagio fliv Bioloncello, fiiv BVioline eingeridtet, Gdur, ‘ﬁp. 38 ("?

Nibert Beder

Adagio Ne. 5, Dmoll. Op. 81 (m) . . . . . . 2 ML 60 Pf.
Adagio religioso M. 7,  dur. Op. 94 (m) . . 2 IME 60 D,
Adagio Nr. 8, Cmoll. Op. 95 (m) . . . " . 2 ML, 60 Pf.

Hector Berlio
Lrdumerei und Kaprie. Nomange (m) . . . . 1 ML 30 Pf.

M. Curico §Bnﬁi
Bier Stlide in Foun einer Suite, Op. 99 (m) . 3 Me. 90 Pf.

©onate, Emoll (xs). . . . . .. ... ... ML 90 Pf.
Mag Brud
Biolinfonjert, Gmoll. Op. 26 (O 3 M.
Ganjone, Bdur filv Wioloncell,  Fiir Bioline ¢mgmcf)tet von
emanne. Op. 535 (m) . . . .. ... L. . 60 Pf,
Terrnccio Benvenuto Bufoni
Kongexty Ddur. Op. 338 (8). . . .. .. . ... ..
Bweite Sonate, Emoll. Op. 362 (). . . . . . 6 ML 90 q)f
Crneft Chanjjon
Podme, Esdur. Op. 25 (s) . . . .ﬁ ..... 2 M 60 Pf.
@hmnnbftonn: Duncan

6«%@ Oide, Op S (m). . . Lo 3 M. 90 Pf.
ri\[;!inge eb -—2 Landlidier Tany. — 3. Jm Kafn. — 4. Legende, —
oman e. — 6. Ginale.-Honbo.

%riiblmgsllcb 0 45 Nel (m) . . ... 1 M. 30 m;

dndlicher Tang, Op. 45 N2 (m) . . . . . . t M. 30 P

Gdward Elgar
Die Gayricieufe. Genreftiid, Edur. Dp 17 (x¢). 1 ML 30 PF

®abrie! Fanve

Sonate, Adur. Op, 13 (2s) . . . . . . ... 6 Me. 90 Pf.
®abriel-Marie

La Cinquantaine (m). . . . . . . . ... . 1 ML 60 Pf.
Nicls W, Gade

Sonate Ne, 1, Adur. Op.6 (x8) . . . . ... ... 4M

Sonate Nr. 2, Dmoll. Dp. 21 (xs) ......... 4 ML

Sonate Nr. 3, Bdur. Op. 59 (8) . . . . . . ... 4 ‘JR!.

Konzert, Dmoll. (Petri: rt ......

Romanje aud dem Biolin onaerr. Dp. 56 (m) 1 Mt 30 <pf
Theodor Gouvy

Conate, Gmoll. Op. 61 (x). . . . . . ... 6 ML 90 Pf.
‘ Hermann Griidener
Kongert, Ddur. Op.22 (). . . . . . .. e e e e IM
Govard Grieg
Sonate, Gdur. Op. 13 (m% ............. 3 Mt
legretto tranquillo,. Emoll aus der Sonate Gdur. Op. 13
M2 M) o o voeove e 1 IRE. 30 Pf.
Altegro animato, Gdur aus der Sonate Gdur. Op. 13 ‘Rt.3

(x9) 1 f
Menuett ausd der Sonate Op.7 (Edyarwenta) Emoll (m) 1 smr. 30 Pf.

Heinrid), Pring von Prenfen
Melodie @ . . . . ... ... ... ... 1 M. 30 Pf

CStephen Heller
Karantelle (Original Asdur) (Hermann) A dur. Dp.2 sgﬁ ‘)}r. 2 ("?

.60 9
Abolph) Henfelt
Noe Maria, Fd Sdyarwenta). Op.5 Ne. 4 1 M. 30
21:!2:5(1:5‘, Bdu;l zé?[?berm):;n)m ?D)p 5P‘Rr. l'i (g)l) 1 Mt 30 %g

Heinridh Hofutann

€onate, Fmoll, 09,67 (&) . . . . . .. .. 5 9L 90 Pf.
Send Hubay

@legie, Gmoll (m) . . . . . . . .. ... . 1 9ML. 30 Pf.
Hans Huber

Sonate, Bdur. Op. 42. Neue Ausdgabe (s) . . 3 ML 90 Pf.

Sonate Nr. 4, Gdur, Op 102 (s) . . .. .. 3 L. 00 PF.

Sonate (appaﬁ' onata) ‘J?r. 6. Oy, 116 (s . 6 me. 90 Pf

Bioline und Pianojorte.

eliz Huet
Berceuse de Polichinelle, Gdur (). . . . . . 1 ML 30 ‘D;
Sérénade d’Arlequin (). . . . . . .. . .1 9 30 P
Terdinand Hhlhwed
6 Abumblitter Op, 21 (xb—m). . . . . . . . 2 Mt. 60

f.
RNr. 1. Ser? metnmd;t — 2. Berlling' in Tonen, — s Stifles Glitd, ~
4. Bdglein in Bujd — 8. Sehnfudt. — 6. Jm Wald.

Armas Jdrnefelt

Wiegenlieb — Berceuse . . . . . . . . . . 4o - 1 M.
Mag Jentjd)

QRéverie, Emoll. 09,25 Ne. 1 (m—=9) . . . . 1 ML 30 Pf.
Humoredlte, Adur. Op.25 Ne. 2 (z8) . . . . . 2 ML 60 Pf.
Jofeph Jvadjim
Drei Gtugc. Op. 2 2(z§)[’ et = 8, Gethithadotaniad . 4 ML
omanze, — antafie — ngs: t
Qomonge, Beur. Dp. 2 Toe 1 () ‘f’.“i‘ “slfcr. 50 Pf.
Rongert in einem Sage, Gmoll. DOp.3 (8). . . 4 ML 50 P
Drei Stitde, Op.5 () . . . . . ... ... 3 ML 90 P

Re. 1. Lindenvanjdien. — 2. Abendgloden. - 8. Balabe.
SKonjert in ungarifdher Weife, Dmoll. Op. 11 (s) . . . 9 ML
PBaul Klengel
RNomange, Op. 21 Ne. 3 (1) . . . . . . . .. 1 M. 30 Pf.
Jojef Keng-Waldjee
Suite, Adur. Dp. 43 m—as) . . . . . .. P )1 8
Alezander Petjdnifoff
Ruififdhee Tang Ne. 2 (m). . . . .. . . .. 3 ML 90 Pf.
Carl Reinede
Romange, Asdur. Op. 43 Ne. 1 D . . . . . 1 ML 30 Pf.

% mattt:@ ene, .@nmorex‘«tc, G dur (1), Op.43 N 3 1 M. 30 PF.
ndante, Fdur aud Kinig Manfred, Op. 93 (@er%arnn) (x?

30
Romange (Borfpiel jum 4 A) aus Manfred, Emoll Dp. 93 (z
Sonate, Emoll. Op. 116 (. . . . . . . .. 5 mr. 90 fo
Ron;crtl, G moll. D‘; 141 (s)) ....... e .. 9 ‘J}%
Romange, Amoll. Op. 155 (m) . . . . . . . 2 ML 60 P
HAuton Rubinjtein
Cello:Sonate, Ddur. Op. 18 (s). . . . . . . « 5 M 90 ‘N
Sonate Nr. 2, Amoll. Op.19(8). . . . . ... ..
Biola=Sonate, Fmoll, Op. 49 () . . . . . . . . . . 5 smr‘
AUndante, Asdur aud Op. 49 (m) . . . . . . 1 M 30 Pf
Guile Sauret
Kongert, Dmoll (Hom). Op.26 () . . . o v 0 o o « ML
Philipp Sdarwenta
Walyer, Esdur (Wehtle). Op. 30 Ne. 2 (m) . . 2 ML 60 PF.
Barfavole, Gdur. Op. 528 (m) . . . . . . . . 2 ML 60 Pf.
Polonaife, Amoll. Op. 52 (m). . . . . . . 3 ML 90 Pf.
Bier .Rnn;ertftﬁde (Banc) Oyp. 104, ~
Nt 1. Regende, Ddur (m) . . . v o . . . 1 ML 30 ‘D;.
N, 2. Maguefa, Emoll (x) . . . . . . . 1 Mt 30 Pf.
Nr. 3. Notturno, Bmoll (28) . . . . . . . 1 ML 30 PR
N, 4, Alla ‘})o(acca, Dmoll ... 2 9L 60 Pf.
Sonate, Hmoll. Op. 110 (s). . . . . . . . . 5 ML 90 Pf.
Sonate, Op. 114 (m) . . . . .. ... ... 5 ML 90 Pf.
Xaper Gd)amenfa
Sonate Nr, 1, Dmoll.

S ...... 5 ML 90 q)I
Polnijdher Nationaltany ( ngma[ Esmoll) (.bo[lhnber Emol
(a3)

..................

Leone Sinigaglia

.Ron;ert, Adur, 99,20 (8). . . . . .. c e e .. 8 ML
Rapsodia %lemontese Dp.26 (m). . . ... .2 9. 50 Pf.

Romange, Op.29m) . . . . . . . .. ... 2 ML 80 PF.

Hans Gitt

Nottuens, Fdur (m) . . . . . . .. .00 . 2 Mt 60 Pf

Bier Stitde aud Namenlofe Blditter (m-28). Op.10 2 M. 60 ‘l\f

Kongert, Dmoll (Brodély). Op. 14 (m). . . . . . ..

Charles Billiers Stanford
RKongert, Ddur. Op. 74 () . . . . . . . ... ... 5 M.

" Diefe Uudwabl enthiilt nur die beliebteften Kompofitionen filr Streidinftrumente, vollftlindiges Weryeihnis feht fofienlod jur Werfligung, bitte ju verlangen.
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Bratsche.
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Bratsche.
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12 Bratsche.

Introduzione, Tema con Variazioni e Finale (Fuga)
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Hermann Griibener
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Max Jentid
Reverie, Bmoll. Op.25 Ne. 1 (m—as) . . . . 1 VML 30 Pf,
Humoreste, Adur. Op.25 M. 2 (x8) . . . . . 2 Mt 60 mf
Jofeph Joadim
D“);l G‘tdv(tle‘ Oyp. 22(1.%[’ . f(n'nd' " Gelbtingtohaniats. 4 Mt
T, omanze, — antafe — mg antaile.
QRomanye, Bdur. Op. 2 Ne. 4 (m) . . 1 ML 50 Pi.
Kongert in einem Sage, Gmoll. Dp 3 (a) 4 Mt. 50 P
Drei CGritde. Op.5 () . . . . . ... ... 3 ML 90 PF.

N 1. Sinbmmu)‘d;m — 2. Abendgloden. — 8. Balabe.
Sonjert in ungarifder Weife, D moll. Op. 11 (s). . .9 Mt

Banl Klengel

Romanye, Op. 21 M. 3 m) . ... ..... 1 9Nt 30 Pf.
Jofef ng&ﬁalhfte
Suite, Adur. Op. 43 (m—zs) . . e e 9 M
Alegander Petjdynito
Ruffifder Tany Ne. 2:(m) . ‘Bﬂ .. ﬁ . 3 ML 90 Pf.
Carl Reinede
Romange, Asdur. Op. 43 Ne. 1 ) . . . . . 1 ML 30 Pf.

Sahrmartt:Syene. Humoreste, G dur (x0). Op. 43 Ne. 3 1 9NL. 30 V.
Unvante, Fdur aud Konig Manfred, Op. 93 (.@mgrnxarnn (x?

Romanye (Borfpiel jum 4, AL) aus Manfred, Emoll. ‘%Ip 93 (xl

t. 30 Pf.
Gonate, Emoll. Op. 116 (8) . . . . . . . .. 5 aMme. 90 \Df.
SRongert, Gmoll. Op. 141 (). . . . . . ... ... 9 M
RNomange, Amoll. Op. 155 (m) . . . . ... 2 ML, 60 ‘Df

Anton Rubinjtein
Cello:Sonate, Ddur. Op. 18 (s). . . . . . . . 5 Mt 90 DL
Sonate Nr. 2, Amoll. Dp 19 (). . ... ... 5 ‘ml.
Biola-:Sonate, Fmoll. Op.49 (). . . . . . . . . . 5 M
YUnbdante, Asdur aud Op. 49 (m) . e e o 1ML 30 Q)f
Gmile Gantet

Kongert, Dmoll (Hown). Op. 26 () . . .. . . . .. 9 Mt

Bhilipy Scharwenfa

Walyer, Esdur (Wehrle). Op. 30 Ne. 2 (m). . 2 ML 60 Pf.
Bartarole, Gdur, Op. 528 (m) . . . . . .. . 2 ML, 60 PE
%olnnatfe, Amoll. Op.52b(m). . . . ..., 3 ML 90 Pf.
ter Konjertftiide (Bajic). Op. 104,
Nr. 1. Legende, Ddur (m) . voe o o o 1 OME 30 P
Ne, 2. Magurta, Emoll (xs) R B) (T
Ne. 3. Notturmo, Bmoll (xs) . . . . . . . 1 Mt 30 Pf.
Nr. 4, Ada Polacea, Dmoll () . . . . . . 2 Me 60 Pf.
Gonate, Hmoll. Op. 110 (8). . . . . . . . . 5 ML, 00 PE,
Sonate, Op. 14 (m) . . ... . ... ... 5 ML 90 Pf.
Xaver Gd)atmeufa
Sonate Nr, 1, D moll. ’g ...... . 90 Pf.
Polnifder Nationaltany ( ngmal Esmoll) (.bouhnbe? Emoll.
@8 . . e e e e e 30 ‘pf
Leone Sinigaglia
Rongert, Adur. Op.20 (). . . . ... e e o 6 Mt
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im)man;e. P 20(m) . . .. ... 2 Mt 60 Pf.
Hans Sitt
Notturng, Fdur (m) . . . . . ... .... 2 ML 60 m?
Biev Stlide aus Namenlofe Bliitter (m-zs). Op.10 2 ML 60 Q)
Konyers, Dmoll (Brobéty). Op. 11 (m). . . . . . . .
Gharles Billicrs Stanford
Kongeet, Ddur. Op. 74 () . . . . . .. . ... . .5 M
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