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THE PIANISTS FIRST MUSIC MAKING.

BOOK L.

NOTE.

The student who has carefully studied the first two books
of “The Pianist’s First Music Making” should not go far wrong
in the study of the exercises in the present book. Beyond an
indication of the nature of the ditficulty to be overcome furthur
directions seem unnecessary. . The first five studies are in
illustration of some of Mr. Matthay’s “Relaxation Studies’ The
last three studies are for more advanced players.
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THE PIANISTS FIRST MUSIC MAKING.

NO1.

Rotation, with free holding of sustained note.

Felix Swinstead.
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4 THE PIANISTS FIRST MUSIC. MAKING.

NO 2.
Rotation, with free holding of sustained note.

Felix Swinstead.

March time.
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NO 3.

Rotation, with free holding of sustained note’

. Felix Swinstead.
Allegretto grazioso.
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* These first three little studies are in illustration of the‘Technical Test? described on page 107 of “Relaxation Studies’
Matthay where full directions for practice will be found.
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THE PIANISTS FIRST MUSIC. MAKING.
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6 THE PIANISTS FIRST MUSIC MAKING.

NO 47
Float off (or kick off.)
Felix Swinstead.

Allegretto con spirito,
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* NS 4 and 5 are in illustration of the“Technical Tests” fully described on page 80,etc., of Matthays“Re/axation Studies?
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Allegretto grazioso.
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8 THE PIANISTS FIRST MUSIC MAKING.
N9 6.
Arpegzio Study.

Felix Swinstead.
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NO 7.

Arpeggio Study (also Pedal Study.)

Felix Swinstead.
Andante con moto,
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10

No 8.
Scale Study.

Felix Swinstead.
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THE PIANISTS FIRST MUSIC MAKING. 13

NO 9.
Broken Octave Study.

Felix Swinstead.
Allegro con brio. r'}
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THE PIANISTS FIRST MUSIC MAKING.

N9 10.

Agility Study.

Allegro ecn brio.

Felix Swinstead.
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