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PREFACE
TO
Second Book

of
BAERMANN’S CLARINET SCHOOL.

The purpose of this part of the Clarinet-
School is to give the finishing touch to the
musical education of the Clarinet- Student; in
order that, after having carefully and consci-
entiously worked his way through the diffi -
culties of the present volume, and having mas-
tered them, he may, with good reason, claim
the title of being an artist on his instrument,

This second part contains 20 Studies on

the various difficult stops viz:

8 Studies on the key of C sharp E

3 Studies on the key of E flat ==

8 Studies on the key of B

8 Studies on the fork or second
mode for taking F

8 Studies on the key of G sharp %
ba

3 Studies on the key of B flat [

=

#) Explanation of signs to be found in the 18 part
of C Baermanns Op. 68.

2 Studies on the note C

175

VORWORT

ZUM
ZWEITEN THEIL DER SCHULE.

Dieser Theil der Schule’ bezweckt die Ausbildung
bis zum Virtuosen.

Er besteht aus zwanzig Etiiden iiber verschiedene
schwierige Griffe, nimlich aus:

8 Etiiden iiber die E (H)-Klappe
8 Etiiden iiber die Ewm- »
8 Etiiden iiber die Em-)- "
0
8 Etiiden iiber den Gabelgriff F E

8 KEtiiden iiber die

%mm- »

bo

8 Etiiden uiber die (B)- »

2 Etiiden iiber den Ton C )

i=
=

) Durchaxs nothwendig sst, dass der Lernende den er-
sten Theil der ScAule, der aus dres Abthesiungen besteht, be -
s113t, ans deren Studium Zweck und Anwendung dor verscise-
denen Zeichen erst vollstindig evsichtiich wird,

Copyright 1938 by The Cundy-Bettoney Co., Inoc.
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Ne 1.

CLARINET METHOD
2d BOOK - PART 4th

Studies for the most difficult stops,
Etuden fiir die schwierigsten Griffe.

Preliminary Exercise for the - - or _— Key.

3: oder £ Klappe.

CARL BAERMANN, Op.64

Voriibung fiir die

Moderato. (M. o - 108)

o« o o

(without Piano acct)

(OAne Cluvier Beglietung.)
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178 The Savoyard’s Complaint.
(SAVOYARDEN KLAGE)
Study for the same key.

Ne 2. (Etude fiir dieselbe Klappe.

(with Piano acct)

Andante con moto. (M. J:s0.)

11 A'”""’A —=
e | ‘_L "a—
P con dolore, -
ir ) =
. y
s » &P

w
K
h

g _ﬁw TS N > Vo SO 7 0
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180 Melancholy.

(MELANCHOLIE.)
Ne 8 Study for the same key.
= (Etude fiir dieselbe Klappe.) (with Piano acet)
(mst Clavier Begleitung)
Andante. (.M. = us.)
- Y 7 SO
3 I3 = 1 )i

~. \Q.ohlp"\'. . da N L. aa N g o —

e — — ¥ Pl ¥ [ Pof -
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Andte con moto, e grandioso es&ressione. 183
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184 Preliminary Exercise for the —— or _5— Key.

Alle gro. (M J f04.) (ohne Clavier Beglestung.)
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My Dearest Thought.
(MEIN LIEBSTER GEDANKE)

Study for the same key. (with Piano acet)
A ‘ (mit Clavier Begleitung)
AllC con moto. (M. J:uz.)(ltudo fir dieselbe Klappe.)
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s66-47 t Change from one little finger to the other, using the duplioate key, while sustaining the note.



AlI2 modt© e grazioso. (M. J: )
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966-17 : Change from one little finger to the other, using the duplicate koy, while sustaining the note.
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188 Joyful Hope.
(FREUDIGE HOFFNUNG.)

N¢ 6. tudy for ame

Study / the s key. (with Piano aocct)
(Etude fiir dieselbe Klappe.) (wit Clapier Begleitung.)
Allegro moderato. (M. J:ss)

7 | - g >$@ = d
ﬁﬁ'ﬁ“:;_ = ST

L ) 4 1
o #:,‘ v T

b

resoluto con energia.

9606-47



%
<
R
L
o
"
[“’N
1)
o

y | y | 1
3 | &
L L o o J
i »e ~_ ™ S
— 5 b | AB‘ :h . o = - 2 >4;)
! L 1 I 1, t II; Y 1 #‘“1'? ‘_6.
— :
T L 4D 14
4 = T
&9
——

= J) -
5o S S saaemmeraiis
= Dlegato. -

- A SEIEER A4 TSV A AUR.S A.A.
pmapey—1 T T1TTT 111 P T T T T W
- e e e G D D SN S G S~ = e

S e 27

11
0 T
00—
p cresc.

: =5l
o F o
RS IT N Na B o T — o~ o~ (fel

eI W

)& 1
. 1

e S —=f} A%
= = = >:\$ ‘.> ‘.> ‘.> \.,j
ESSaE FEiSiEE s ==

SRy

o

()
— &3
980-43




190 Preliminary Exercise for the - or

Voribung fiir die . . . oder Kla e. (without Piano acct.)
e All o ) PP (okne Clavier Beglestung.)
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Youth's Awaking.
(JUNGLINGS ERWACHEN.)

Neo 8.
. Study for the same key. (w_tth Piano “"3).
M. tw‘ (Etude fur dieselbe Klappe.) (mit Cldvier Begleituns)
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192 All2 molto vivace. . J: 12.
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194 Tarantella.

Ne 9. Study for the same key.

(Etude fiir dieselbe Klappe.) (with Piano acet))

(mst Clavier Beglestung.)
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16 A . 'V3-\. 56—, % N yan e /\? /\9
st = e
) § {——JI + 1 D E— ) Lo ! E ) — o J I ) G g | . {' e —
y 4 S — —_— P

0 =0 0~ 0~ MNoai N\ o N

o s T8
1[ LI ) —r l[ } } JE_—JE I;jLL } L $ } 1 ll: { { ’Fﬁ%
) — ————— T S
s 1 {E 0 58 s¢ \ — ah o “%.
A } pL e T —— %
S~ i ./\. ./'\. ./'\. r/\. [0 /\0 N N /7 ‘oo o.’_\.
i I I l I I ) | ) D o ) & ) O ) S ) § ) L ) (
S f S 5
0 Ch [ I 4 E ! -o N <o —~E5 0 oy
S — crese. f ——— f
d’ /-\ 4/\ Bb,/—’\ ,-/\ !,' -r' N~
—1 1 }—g 1 = —— i i - 1 -1
e ——— —d ;
Sz J5
0 e TN o e T 49 T~ &0 S0 £\ 00—
4’ f f 1 ) § ﬂ 1 ) & p o £ } 1 t ) | L1 1
i 7
.~ Yol Py

—— cresc. f
— 7
/ Ve a1 £ ch a0 \ 0~
1 F ) = F 1 lr ) G - =
1 1 1 ) G ;T_ } r T F 1T— 1 ha § 1 o
O ~ p
/—_\727 /—_——\73
/'—__\
e e ')
L L 1 B '- 1 lr )
I 1 1 L L } L ) ) T—1 - 1 1
T~ T ) D G| ) - 1 | G .
 S— - 7 ————————  cresc. — cresc. ——

266 -17



196

27
- P
——==>< ] Yy p— p——

$ §S 3939 Fdvevs FeFeTS

S’ N’

M‘ 305 b o o

8 & oresc. | s
T A% L — S Pp
/’f_ .% !!0 m 56—, 5g— 88— 56—, &8 /‘\“
) S ) 1 1 T
— - s e a e =
) V] — —
—~ d\ /—\9 f\o /‘\0 /\0 /\O TN 9/\' -
] ) S S ]
1 +- )& J';I;_{ 1 )| jlr T { 4_71' ) T D S ) I I I
D) [ cresc. —_— Iz
82 o9 Az 3
/’—\ 4 S X /‘8 TN\ 7 oo 77
4 4 g X . '+ o2 P2Pas o £ _ s ‘ A~
-+—t—1—11 ) ) | 1 D G R § 1 ) ) S o - ]
I
) P — —— oresc. f h f
78
) o % ) - ) o - 1
- ] - ) = == } S=a
—— : e BN AT
g Pepirer o lngin )
drygeper et S e g p et
—— == — —
)
~ —

t 1 1 L Li T I 11—
f f ———————
24 2
3 —— 1 ) | S ) B ) ( 1 1 1 7T lmll i
) P WL shwezga *3 < h vhwe I3
y ) # ""Th v IP\ h ‘_#/#
o ‘:.\
e s baheslhpsls - —
! =
P e s ———————— CT8SC. — .ﬂ'
T~ = 58 =~ g ()
1 ¥ ety f

986-47



196 Prelimipary Exercise for the Cross Fmgenng e o
Voriibung fiir den Gabelgriff %oder

N2 10. (without Pfano acet.)
(okne Clavier Begleitung,)
Allegro. (M. ‘- 108.) 78 78 78 8
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It is evident that in these preliminary exercises as well as in the following studies N211 and 12 allﬁandﬁ
must be played with crossfingering (.) if there is no other mark over the note,

Selbstverstindlich miissen in dieser Voriibung sowohl, als auch in den folgenden Etuden N© 11 und 12 alleﬁ unfﬁ

als Gabelgriffe gespielt werden, wenn nicht eine andere Bezeichnung iber der Note steht.
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Pastoral.

108
(PASTORALE.)
Ne 11, Study for the same fingering.
(Etude fir denselben Griff.) (with Piano acot.)
(mst Clavier Begleitung.)
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200 The Army.
o (SOLDATESKA.)
NO 42. Study for the same fingering.
(Etude fiir denselben Griff.)
All? maestoso con energia. (M.J: 112.) 7
5 Abe 2~ 2~ 2 . e P ) £ e

_ el rferfet ot

con tutta forsa

(with Piano acct)
(mit Clavier Begleitung)
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—_
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- : Change from one little finger to the other, using the duplicate key, while sustaining the note.
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302

— . o — 2

0 o~ ,;\ /‘\ ” F _ ) ‘]'A » .'
L -
14 ot e X -
p con tutta forza
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(Preliminary Exercise for the — or Key.

(Voriibung fir die . . . . . %oder——llappo.

NO 13.
(without Piano aecct.)

(ohne Clavier Begleitung:)
All® moderato. (M.e- .

/:f/ e A R N Y DN Y
h%igéTE—'II >

+ 7 It
%7 % 7 FiSAS:
y_7 y_~7 D — |4 — 9

066-47
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Tyrolese Waltz. 205

(LANDLER.)
Study for the same key.
NQ 14. (Etude fiir dieselbe ‘h’PO.) (with Piano acet.)
J (mit Clavier Begleitung)
(M. g =152)

AlI2 vivo. AlI2 modt® 5 T P

22 1.3 /A—:;} . aPa, . P e
SEESSas SSiSSSS=sr
1

B + H ) § £ }4&
V3 7
4—\ & “2 L/;_R "gd
i; l I 1 1 h' 1 1 a )§ 1
) bbbl [ ! D S S - .
77
3 Een lonese. Sese. Eas Elienos Afania
+ + ¥ t ) G ) D & ) D ¢ I 1 1 1 1 1 l' 1 11
r cresc.  f m sempre pp
Z
cresc. decresc.—P —_—
d 2
fain . s T
) ) ) ) ) + ! { }
7 " SSpgaREEE 2 ——
20
o o— 8§ ¥
o ‘B ! : 4 ~ a P e - 12
TL = L T T T [ Ir e Pr F
yy pup
7+ s H—p e TH T e F
p - —_—= cresce. ‘ =
= YY) ==~ 2 e g
J ) = ‘ TN = omee p
T ae & oA /f—_\q D2 _a  r e o~
ﬁﬁﬁﬁ e e e et
————— —  cresc E S { =
o A oo g d o —ad e |
T e e Bt e e vy
] = - PP i
decresc. b 4
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v U
78[?
)
| ;‘ﬁ
"

rp
N ~——0 - ’/\_‘/——0\ S tr
ﬁ# e t ! - t » ="
AL T £ L s 7
— '%_\

) H W B ﬁl )| ) T
f <f
“a 52 h\ ) o &1 50 v
i ?_F T 1" ] -ﬁ;&? L-IF' : 1r.r 5 ) S . . I T 1T 1T
58 ——= s2dim. P — IPH.— rall. a tempo. e orese.
PO d
T Ny P
- . ! N S S S S § S S G T o
—_— cresc. f
a tempo.
be /T | a3 — = A
—T T 1 T T1 1 #'—f z'—F"Tt 3 —» 1 Lr = 1
g
[ Al
i a3 Pyt P ha begs 2 bes Do
o+H : i 1 1
S— f;ﬂ ﬁ p J jb ﬁ 78 78 p ﬁ 78 78 p

90847 : Change from one little finger to the other, using the duplicate key, while sustasning the note.
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“ bog > ] 11
=SS0 o+ = . =
y 4 e T ——
80 80 .
/"—_m /—N
i aPaag JPe. . JPe ‘2 e, o
- P i S
o /'”\ 2 * 5 “
0 0
N C e Ba, T Bag > . o
2 F = # SesE.
% 1 1 i
1 1 ) S { ) G S | —lg I 1 1 1 |
y/ — cresc.
/—7_\ /Zﬁ 4 nz ‘Z\ 0 &
) D - )8 ) O o —' 1 1 i1 )R 11 H )
————i - —
o sempre Pp cresc. —J-L
020
E ﬁ - cresc. —_— f
0 D — —»
$ ? 4 3#1- 1 1 ) -é %
FE%% 3%
_ & ol - ) tr i g 4o
- » T 1 B — T -
: : 1 B e e
L I -/ ” ‘
o~ AN I
/”—\ h/‘\ b' ‘b PN f 7 h/‘* 4 b, ‘he
g e
L' 1{' T '%l - g s
P — 77  cresc. —— f P
T
. (B - dg = a B oo — a. A .
t <+ T 1 1] % ) } 1 d 1';‘
OTBSC. ~—wc==—_ f — £ -‘=ﬁr
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208 Contentment.

No 15 (ZUFRIEDENHEIT.)
- . Study for the same key. (with Piano acot.)
(Etude fiir dieselbe Klappe., (mit Clavier Beglestung)

Andt® con moto. (M J\: 100)
17 A

i
. —~2

e ~ - Pl FRa b,

= : W ey R

~———— CT8SC. >p m H —— BSC.

\@
dm\
L
i
L
1
T

—= orvse oresc. Y Py
VAR.II. poco piu lento 7

5~ g o T~ \ 5 0, 0 o~ N 6o 9o ™

Saduns. PP & o T » S

Ly [ . ﬁ% /g}pp o —2

4 o~ /—B\zh/’f o o °ﬁ\/\cb..

2.

-
[ L Il Ulbae [ |
v al
. S
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rall. 56 0

dim. P piu lento.

p
= +}

-

—

LA

966-47 : Change fromone little finger to the other using the duplicate key, while sustaining the note.



210 Fairy Dance.
(ELFENREIGEN)

0
NO 16. (Prehmmary Exercise for the —— :.—% Key.
. % oder —_—

(Voriibung fiir die Klappe. (without Piano Ace.)
ohne Clavier Begleitung)

AIItO grazioso. (M. d.-4s)

78 78 2,
= o4 /—% 3= 2 /—__s,\
2 o8 f - o2 |

D4
l_ - r
. !F o Z y4
y 4 X ' .
7 7 7 EJ2ESEE 2 JSSE=ns
-—— a —' emuy .2
il i — —
p———
8 77 ed 78 44
2 m /—FQ
“4 ‘LF 1 ch [4\2
1 %,E!l! ',A }
Tia , =
g 3 & ; 0
0 E_____ 497 — 2 4=—‘5
77 » 78
e N2 — — ~_ 2
- P ga 57 25 35
SiEm 0SS 5 =
292 2
— — L5 B ki L
e e — —— ———— —— T
25
25 85
37 27 28 38
, oy T b "y 1
= 7f I‘ o .
S 5 :
2 2 2 2 2 &2 -2 O 20— & \
‘\_—__‘/ ——— ; 85 £ 86
P —————
——————
ST YV 2 P 28 7% 2727
a 2% t 2~ 27

4=

! #‘ g 2 25
.?ﬁ;g:#‘l o8 { #T E ) P

ol
a4l
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J\ . e 'b 27
Ng. > 27 27 27 27 dN
1 4 1
) 1 1
e NG W L T i T i
25 25
78 78 78 78
i /h‘ oz - 27 52 25 78 ¥ 2 N2
A " T w |
—— #i ]
1 b o # 3

0 75 8 78 78 78 78 78_78 78 g
m TT\ o d\/z_§~ ﬂ—z\i’ 28 2
- bm a 0 ‘ej.' , ~ £ 5 27 2 A8

1
e e e e s e i
/ R e TR
78 s s
75/_:\2 T 2 N2 Tz 2 Se @ g %, 2 2 ® 2 2 2 2 2 3
L AR Rhe iR BLo# 18 @, 2 \phomb op & 28 2 aa
1[71 - ) 1 Il' 1 11 J'L[:[L = 1 1 1 -'-‘
>, S— —] - 1 9 —IP' —]
Y & Sz
fz‘: Ved 77 78 78 78
= 2 2 2 2 ~2
.~ ofteb __oftebeeo Z fa Pa
P i -1 r?‘[_’ILF
o2 0 52 ¥ o & & Ep
= 2 gy e 2 7 5 4
| k. 2 4 ayN af /?M
112 2‘ — ]l 27 L4 '/ 2 B
- —7— e iy i o= m T —
— —-‘ > N S
S S i b T~

—

i Eag— 2
778 2 2 2\ = 27

; F& cresc +— f . 2al 56 > 22

174 77
2
25 \ y) ?\ \ .
p »-h by ] ) 26 dlm. &7 27

a

27 27 27 27 27 gy 27 %7 )

rll‘ 1




212 Solitude In Tranquil Summer- Night.
(EINSAMKEIT IN STILLER SOMMERNACHT.)

N2 17, Study for the same key. (with Piano Acct.)
(Etude fur dieselbe Klappe.) (mit Clavier Begleitung)
Molto Adagio. (M.d: ., Pt AT
7 2, R : -
= 44 l#l 97 ) 4 . 1LEL ) s D 4 -1 - 1] 1L
' sempre pp ' V" oresc. f —_T I

= = - 5 - dim. —==
90
7 — ~B 77
2 2 2 ¢ 7 Y P 2 2 7t /—77—,§J\ b.
L d 4 4 g Rosoe b & s g~ G pcte 2'Red e )
) G S — o 1 1 1
i G G A .f I'lL ! 1 1 1 I
1 I
; |
" . e
T >P“;P>m r1fardppp< molto cresc — ]
2| 80, 2 2 2 . 78 7 o~ .;7 3 78
J’Q 2 2 2 - ig b .. /.-\ 2 2‘
4 y 1 2 - f. f.# Frae
1 ' ' - ) I?’I — -

P—— fr — D legato

———  CTESC., ——— 27 37 27 27 —

p con anma : p

9
—— 7 L.# 1 1
I” ) — .
piu f con tutta anima y4

C 7 : p 2 2 2 2 2 N

2 2 2
' C o g 4 p g ppop a
N S .

— CTPSC. ———— >pw p w rit. ‘-< molto cresc. — p—

-

77 %’ 77 78 78 77 77
’ 2 2 mz D 2.~ 2~ /—\
£90 £ 2 a a c 90 <

+— 1 Pn
9 25 e 1 — T

R

[

P ——molto espress, f 2

p
- | 3) 27 - 27 Piu/j——_\

27
];?:z// ?A%i’b—/m a'z E‘z i?# ,27‘2 f 2 2 ?_j:
7 2 2 2z T2

] 27 25 27 19 27 2 2 2 2 2 2 /_\@
re i 2 e s o 2 j
1 ‘ 1 H - -
PIARARAMEELS Sk S ik i 2 P 7



Fantasia. 213

o (FANTASIE)
N¢ 18. Study for the same key. (with Piano acot.)
(Etude fiir dieselbe Klappe.) (mit Clavier Begleitung.)
AlI2 molto vivace. . d: t16) 78 78 ) 2 N ,_;D
8 Ao Ao M ds, o2 T DA S
#—G—-—- - ::& f +H — - *qf:
B molto agitato, —— Js — tuf— fi —

ﬁ — —_—— >P“‘ﬁ piuﬁ ———— #< =
7
a
|~ e ~— phe, e e Py
S e s —======S l ———
0. M. 7 ) P
22 B Aoy fle,d p o 1B
%& s e =r=c== =
v — =S = f P = con espress. "
0 e _— 0 P/ B
| '/i 0 1 piuf;’/ﬁ; @ ?J\/’\ — ﬁlg R o
| @/ A H J[;r xL —'—ﬁ"p“ ] ? L T 1 ] I%I = 1 )
con ‘grani espress. 78 < ve
77 77 0 A 2
Fade Rakap —— T — 4 B a0 g )
R e e S s S =
=— p poco ral. — £ p———=cresc.J rall piuagitato fr
P r 7 g —
s e D E e e a—fe s
ﬁ# - 1) — —1 } ) I
Sz Iz
78 78 /———\2 /——\. /7\
e e At 1Vl 1 T IO
1 T l? IF.T'-‘P_' T — 1 —1 +—1 — + 1 T
<f: ——— pmﬁ< £d f >f_=

ffEE e Y T e e e

77
C *—f/g\ —~ AR Z [,,g //Sf/;\ T~ \’T
: Lo afesefe forT ogde an '
e e e L, S T ———— ‘;—‘_'
@ = P —— cresc. ——— piu cresc. f = 2P —— piucresc. ———
” 7 78
P A Tw. A o3 T T
2] 2 £ e, £ £ £ £ » 6 n
TR BT Ve
f — pmf — —

AAA-47
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Andante. Molto moderato.(m.J- o) . 77

ﬁmc.
VAR.I. (M. J-02.) 7 . 77 /:g__:a\?
o oy e iy O B 3 Wi et B
plr

lmsofp ?

) T [} r—
?f‘] TT >

Z A G p .
T Py . w 2R 00 _ﬂ - T

s
b«.
ﬁ
H
(tm
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XX
i) *
e
|

=== B R LY,

78 78 77 7 z
0 2. 2 ? 2 /2 4
2.7 @ a \a © P Lg 0 el D/p:_"ch"-g'
L
ﬁiﬁ" ==z o o | m ! E====n
) 1 l - | - S—— ——
pP———— cresc. [ rall=P ——
;7/—-—\73 77 2 2 2
2 4 2 ol 2 0
22 pO 2l N R aEF Fefe 0 A_
L ) 1 P
- J1.— 1 — T —1 1
! 1 1 d "4 ;I*I e S
—— cresc. |
cresc. wll S ¢ - P
7 8
27 . %, — i VARIL 7 73—
p—faf £ 2] £ £ 9~ . beals ap;
b . 0 1‘1‘ 'P—Fff—i:h 7 . |G

9
1
2 - !
27
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cresc. ——— = S =Sz = 78 78
78 78 78 78
2 2 — 2 2 28
—f = = e e = =
— F — ) S . S $ +—1 i
Jz piv f Jz pin fs

7
) y 2 Z’/\zf—\
L B g g ) L Ry AH 5 P a—se —
)0 4 1 ll’p_ —» =
S e e S e
— £ £ Z = —— A=
78 _Z
3 0 70 7
TN . 4 — 2
0 '!.me; £ F'nf-c\/_\/ﬁ%j.-ﬂff be—
~r P e o e
o —_ = con grand espress. —_—— = _ » »

D) - F A i — cresc.f piu a;ilaff A l I '
77 78 77 78 2
) 2 2 2 2
W T oy T
— ) S - F‘F_' ' a - )

: e h S=EISISIEEESS: w_,_f%g
o £ I S —= ffospress. ——pJ_ F_ /A

~ J)/fs’\ T NI 7]1’9# A~ A
T B R p = $o : '
—~ — : — = — ! =~
77 7 78
a— o~ 7 Y e N
d Fﬂ (R Ma Aol fe asl @ 5~
e e e e e g » =
— _— } —— 1 } { —
molto oresc. J S Y / 4 =
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During The Sleep Strange Visions Will Haunt Thee. 217
(WENN DU SCHLAFST, ZIEHT GAR SELTSAMES AN DEINEM GEISTE VORUBER)

No 19. Study on é
Ktude fir den Ton (with Piano acct,)
) ] t Clavier Begleitung,
Andante misterioso. (M.J- s2) (mit Clavior Beglesting
.- S N e B PR P e s o
et e e
= ‘
%, . Va2 ¥, AN +Y, -
p—:‘< o B
7
=
L /;_T" 2D / ,t 2
2 y4 el
T - o ﬁw: 2
—— ps"&
riu f = —_— -

%  iPAPeparepar ibeaseparerar dledo; -
~—~——dim. ————— PP prp p— - ‘

* With regard to this note C particular attention is to be paid to what has been said in & 6 about
the placing of the three fingers of the right hand; this being denoted by the mark 3— .4

Bei diesem Ton C muss besonders gemerkt werden, was in 2 5 bei der Erklarung dieses Toines iuber die drei
aufgelegten Finger der rechten Hand gesagt ist, welch’ letzteres das Zeichen 8— A\ bedeutet.
966-47




218

77
—wgt—e ST — L
v 1 4 1[ '{' 1 7 r‘ii [ "] i, r!
p f 3.
89 —
P SNl T N ey
— //ﬁ . ># >E .

—~ 3 b - >. ~ &8
§I_ Py !' dim. = 58 2 j\ 1 | = # :\ < g J\ Y
P2 5 o i |
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>. /—\ . s g . //—\
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S e e e v
*¥ , d 1m1)> PP — Py Prp pl'llf‘.
/’i $ . . ) | - \> B -
' == S R N = A2z
£ ' LEEEETs e lreTy ? -
$- 7 i ! -
- 4 ———— (&7

lef(: —_— . —

ﬁ;— 8.4. fo = .S = dim. Sz ———dim
",/ A % N /‘\
o > 4 N\ o b a-bd ST Ag- a tempo. !0 09 o 1 N
3;1' : 11 —t— - - - T }-:7
J = P=pp-ppp ppp rol. rp

poco a poco ritard.

e e e T e

S S T . ;i he\ T %141. H— T
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Ne 20.

Andante. (M.

Variations.
(VARIATIONEN.)

Study for the same key.
(Etude fiir dieselbe Klappe.)

219

(with Piano acet))
(mit Clavier Begleitung)

s 8 0
ad I1d,

»p

e . s 2A

—

orese. ——=

s P F B

0866-47

‘ :ﬁr E \fd! b ]
‘: = E—F? > —H
J— — dim. I r — cresc.
EREIY ote 802, FE, B~
obetis ELEe SFSEE 25
2 f;{ .  dim =_:p



220

R BPICN 3. L
VAR.L. ' e &) {3\! o 0o

986-47



o =—
TR

fee-47

VA
78 d
7 a0 of
2 o 9 @0 = A
I : 1 =
4 -
ﬁ f » cresc.
—
LEPZN -
\ 0 0 0
et s r mmn
. ?_ 0 ,/ 1 1] 1 |
1 { ; 3
- A » ~
et , SSE======
- — z
[} v @ & ~+1




222 ROMANCE.

SOLO CLARINET in B}

J. BECKER
Andante, Con espress.
} i a° = 4. { -+ hend Z o 't—,\ 1 )
;i = _t?]_ 1 ¥ HE E ?I % F g EIE IL =
) P — +=_$Fd1 1-41 T S
7 T X 0 4 '_L + |
' cresc. S € o R —
—_ - ’/"\1 -p./\- > o o

f\
1 ' i
cresc. con molto passione., ——

i LS ad’id. Congrasia.

— / cresc. P b T ——

—
S
o) A A e S G e _
: L R R L= =
& .Lai*ﬁ__:_/ﬁ —p ! —— —

I 1 -
) 0 T
—¢ T T ———— ¥ a
~—" T — | — ﬁ
g g 1 3 4 4 | Il 3
1 1 1 1 1
1 T ﬂ ) }
1 ry - V/ — 1
L£ — —— ! -—r—<
o /\
1 : —— — 1 ]
} j.—‘ ‘:\_; —1 i‘ XX X

16-5 The Cundy : Bettoney Co., Boston, Mass.




ALBERT
24 Varied Scales & Exercies
ARMATO
Recital Clarinetist
BAERMANN COMPLETE METHOD (Langcnus)
Parts 1 & 2
Part 3
BANDMAN'S CLARINET REPERTOIRE
Vol. 2—Concert Music
CAVALLINI
30 CAPRICES
CLARINET CLASSICS
Volume 1
Volume 2
Volume 3
CLARINETIST'S CONCERT ALBUM
KLOSE-PRESCOTT
First and Second Year
KROEPSCH
416 Progressive Studies (Bellison)
Book 1—167 Exercises
Book 2—183 Exercises
Book 3—40 Exercises
Book 4—26 Exercises
LANGENUS
Clarinet Repertoire
Complete Method:
Part 1
Part 2
Part 3
Practical Transposition
LAZARUS
Method (Bellison)
Part 1
Part 2
Part 3
LET US HAVE MUSIC FOR CLARINET
PARES
Daily Exercises & Scales
PEARLS OF THE OLD MASTERS
Volume 1:
Clarinet
Piano
REINECKE
Foundation to Clarinet P]aymg
RODE
20 Studies (Bettoney)




	0003_None.jp2
	0005_None.jp2
	0007_None
	0008_None.jp2
	0009_None.jp2
	0010_None.jp2
	0011_None.jp2
	0012_None.jp2
	0013_None.jp2
	0014_None.jp2
	0015_None.jp2
	0016_None.jp2
	0017_None.jp2
	0018_None.jp2
	0019_None.jp2
	0020_None.jp2
	0021_None.jp2
	0022_None.jp2
	0023_None.jp2
	0024_None.jp2
	0025_None.jp2
	0026_None.jp2
	0027_None.jp2
	0028_None.jp2
	0029_None.jp2
	0030_None.jp2
	0031_None.jp2
	0032_None.jp2
	0033_None.jp2
	0034_None.jp2
	0035_None.jp2
	0036_None.jp2
	0037_None.jp2
	0038_None.jp2
	0039_None.jp2
	0040_None.jp2
	0041_None.jp2
	0042_None.jp2
	0043_None.jp2
	0044_None.jp2
	0045_None.jp2
	0046_None.jp2
	0047_None.jp2
	0048_None.jp2
	0049_None.jp2
	0050_None.jp2
	0051_None.jp2
	0052_None.jp2
	0053_None.jp2
	0054_None.jp2
	0055_None

