CHARLES VILLIERS STANFORD
Op. 121

TWO COMPOSITIONS

FOR
ORGAN

@

1. Fantasia. (In Festo Omnium Sanctorum) .75
2. lbpvLL 1.00
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Fantasia
In Festo Omnium Sanctorum*

Charles Villiers Stanford
' Andant Op.121,No1
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* Founded on an original Hymn-tune by the same composer in the new edition of ““Hymns Ancient and Modern” (N?220).
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The arpeggios should always be on Full Swell without Mixtures
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NEW MUSIC FOR THE ORGAN

SELECTED FROM THE CATALOGUE OF. G SCHIRMER, NEW YORK

MARK ANDREWS

Op. 17. Sonata, Am. 1.50
R. BIBL
Op. 64, No. 5. Vision .40
FREDERIC BINET
Nuit d’été. Melody. (H. R. Shelley) .60
JOHN HYATT BREWER
An April song .60
FILIPPO CAPOCCI
Sixiéme sonate, E ’ 1.50
V. CEUPPENS
Priére .35
GASTON M. DETHIER
Con amore .60
~ Gavotte .50
E. DDEVRY
Canzone della sera .60
WM. FAULKES
Op.104, No.2. Barcarolle, Em. .60
Op. 106. Sonata, No.2, Am. 1.50
Op.121. Fantasia on old Christmas carols
(No. 2) 75
Op. 123, No. 2. Scherzo symphonique 75
CESAR FRANCK
Cantabile .50
E. GIGOUT
Grand cheeur dialogué 60
ALLAN GRAY
Fantasia on Christmas carols . 75
Festival march 75

EDVARD GRIEG
Op. 43, No. 6. An den frithling. (E. H.

Lemare) .75
Op. 46. Peer Gynt suite, No. 1 (Movements
I, I, III). (E. H. Lemare) 1.00
Albumleaf, Bb. (J. H. Rogers) .50
EDYTHE PRUYN HALL
Improvisation .60
G. F. HANDEL
Largo. (E. H. Lemare) 75
F. FLAXINGTON HARKER
Op. 43,No.1. In the twilight 75
No.2. Meditation J5
March of the Magi 75
M. HAUSER
Wiegenlied. (Cradle song.) (F. York) 35
A. HOLLINS
Prelude, C 40
Prelude, G .40
BRUNO HUHN
Cantilene, C .50
Festival march, C .60
E. F. JORES
Op. 8. The Cadinette shepherd song .50
Op. 6. Spring song .60
RALPH KINDER
Grand checeur, A 1.00
B. O. KLEIN
Op. 32, No. 1. Dialogue. (J. H. Rogers) .50
E. LACROIX
Grand cheeur, D 75

EDWIN H. LEMARE
Op. 60. From the West. (Symphonic poem) 1.50

Chant de bonheur .60

Cloches sonores. (Basso ostinato) 75
F. LISZT

Ave Maria. (Arcadelt) .50

W. C. MACFARLANE

Reverie .60

Spring song 75
A. MAILLY

Christmas musette 40

Invocation .35
A, W. MARCHANT

Grand cheeur, D .50

J. OFFENBACH
Barcarolle (from “Les contes d’Hoffmann”).

(H. R. Shelley) .50

HORATIO W. PARKER
Op. 65. Sonata, Eb 2.00
Op. 68, No.1. Canon in the fifth 75
“ 2. Slumber song .60
“ 3. Novelette .60
“ 4. Arietta .60
“ 5, Risoluto .60

G. PIERNE

Op. 7. Serenade, A .50

J.-PH. RAMEAU
Gavotte (from the opera “Le temple de la

gloire”). (E. H. Lemare) 75
A. RENAUD
Op. 101, No.1. Entrée. (Grand cheeur) .60
“ 2. Angelus .50
“ 3. Pastorale 75
“ 4. Marche funébre 75

W. G. REYNOLDS
Ten offertories on American hymn tunes 1.50

J. H. ROGERS

Christmas pastorale . .60
Grand choeur .75
Invocation .50
Prelude, D . .60
Processional march 75
Reverie .60
Sonata, Em. 1.50
Suite 2.00
A. RUBINSTEIN
Melody, F. (H. R. Shelley) .60
Preghiera. (Prayer.) (F. F. Harker) .60

F. SCHUBERT
Am meer. (By the sea.) (H. R. Shelley) .60

Farewell. (H. R. Shelley) .60
B. LUARD SELBY

Second pastorale 75
HARRY ROWE SHELLEY

Ave Maria .50

Scherzo-mosaic. (Dragon flies) 75
A. SIMONETTI

Madrigale. (H. R. Shelley) .50

P. TSCHAIKOWSKY
Roméo et Juliet. (Overture-fantaisie.) (E. H.
Lemare) 2.00

R. WAGNER
Vorspiel und Isoldens liebestod (from the
opera “Tristan und Isolde”). E. H,

Lemare) 1.25

WM. Y. WEBBE

Polonaise .60

Romanza . .60

Scherzo in canon-form .60
R. W. WILKES

Op. 4. A Norse ballad 75
F. L. YORK

Spring song .50

Thematic List of “New Music for the Organ” sent on request to any address.



