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The Boston Music Company Edition of
Pianoforte Compositions

ASSEMBLED FROM VARIOUS EUROPEAN SCHOOLS I
CAREFULLY EDITED AND REVISED, AND PROVIDED WITH FINGERING | = .. . ..

ERNEST MORET. Song without Words. No.1 .

ERNEST MORET. Song without Words. No.5 . .
ERNEST MORET. Song without Words. No.6 . .
G. PIERNE. La Veillée de I’Ange Gardien . P
EDMUND NEUPERT. Spring Songin F# . . .
WILLIAM BERGER. Capriccietto . . . . .
ADOLF BLASSMAN. Etudein A Minor . ., . .,
A. KOPYLOW, Etude Joyeuse . e e

EDOUARD SCHUTT. Réverie. Op. 34, No. 5. . .

EDOUARD SCHUTT. A laBien Aimée. Waltz . .
EDOUARD SCHUTT. RomanceinGb Op. 38, No.2z .
ANTON DVORAK. Humoreske. Gb Op. 101, No. 7
VICTOR STAUB. Sous Bois . . . . net
W. WOLSTENHOLME. The Questlon . . .
G. H. CLUTSAM. MinuetinD : . . . . .

CHAS. M. WIDOR. Sceéne de Balin Eb . . .
1. J. PADEREWSKI. Melody in B major . . .
1. J. PADEREWSKI. Cracovienne Fantastique . .
EMMANUEL CHABRIER. Habanera o e e
THEODORE LACK. Saltarelle-Caprice .
THEODORE LACK. Impromptu-Mazurka . . .
HUGO REINHOLD. Bacchanal . . . . .
C. SAINT-SAENS. The Swan. (Le Cygne) . . .
OLE BULL. Melody in D. (Ludwig Schytte) . . .
GENARI KARGANOFF. Intermezzo. Op. 10, No. 4 .
A. BACKER-GRONDAHL. Serenade in F. Op. 15, No. 1
ALEXANDRE GLAZOUNOW. GavotteinD. Op. 49, No. 3
JEAN SIBELIUS. Romance in Dh. Op. 24, No. 9 . .
F. BRZEZINSKIL. Tone Pictures in form of Variations.
Op. 3 - . . . . net
F. BRZEZINSKI. Sulte Polona.lse Op 4 . . . net
JOSEPH HAAS. Five Pieces. Op.2z . . complete, net

3. Impromptu in D. 2. Burleske in E. 3. Intermezzo in D minor.
4 Humoreske in G. 5. lmprovisata in G.

G. F, HANDEL. 1st Chamber Sonata. Arr. by F. W. Franke
G. F. HANDEL. znd Chamber Sonata. Arr. by F. W. Franke
JOH. SEB. BACH. Prelude and Fugue in Ep. Arr. by Max

Reger . . . net
MAX REGER. Anda.nte semphce con Vanazxom (From

Op. 77a) . . . . net
MAX REGER, Varxatlons and Fugue ona Theme of Bach.

Op. 81 . . net
MAX REGER. From my Dxary Op 82 Vol l (12 pxeces) net
MAX REGER. Frommy Diary. Op 82. Vol. 1I (10 pieces) net

MAX REGER. Gavotte. Op. 82, No. 5 . . . net
MAX REGER. Sonatinas. Op. 89, (No. 1 in Em. No. 2

in D) . . . . . complete, net
MAX REGER. Sonatina. Op 89, No 3 (E maj.) . net
MAX REGER. Sonatina. Op. 89, No. 4 (A minor) . net
MAX REGER. Six Preludes and Fugues. Op. g9. Part 1

(Nos. 1-3) . . . . . . . . net

MAX REGER. Six Preludes and Fugues. Op 99. PartII

(Nos. 4-6) . . . . . net
LEO WEINER. Carnival. (Humoresque for Orch) Op. 5 net
KURT ZOLLNER. Variations on an orig. Theme, Op. 8 net

AIME LACHAUME. Gavotte Badine. . . . . .
AIME LACHAUME. Deuxié¢me Mazurka, . . . .
EUGEN d’ALBERT. Serenata . . . . . .
CLAUDE DEBUSSY. Réverie . . o . . .
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MAURICE MOSZKOWSKI. Canon. Op. 81, No.1 . .
MAURICE MOSZKOWSKI. Allegro agitato. Op. 81, No.2
MAURICE MOSZKOWSKI. Etude de Legato. Op. 81,No.3
MAURICE MOSZKOWSKI. Humoresque. Op. 81, No. 4 .
MAURICE MOSZKOWSKI. Romance. Op. 81, No. 5

MAURICE MOSZKOWSKI. Melodia appasstona.ta. Op 81,
No. 6 .

BACH- BOEKELMAN 1'6 Fug‘ues (from TheWell-tempered
Clavichord, Series I, II, with Analytxcal Expositions in

colors) each . . . . net
BACH- BOEKELMAN. 15 Two-voxced lnventlons . net
BACH-BOEKELMAN. 16 Three-voiced Inventions . net

ERIK MEYER-HELMUND. Barcarolle. Op. 134, No. 1
ERIK MEYER-HELMUND. Dialogue. Op. 135, No. 3
ERIK MEYER-HELMUND. Valse Mignonne. Op. 136, No. 3
PAUL WACHS. Le Grillon (The Cricket)
OTTO HACKH. Autumn Rose (Rose d’ Automne). Op Ios
PAUL WACHS. Nadia (Mazurka) . . . . . .
WILFRED DAVIES. Capricein D min. . . .
EDWARD ELGAR. Minuet in A min. . e e e e
EDWARD ELGAR. Salut d'Amour, Op, 12 . . .
EDOUARD L’ENFANT. Pierrot et Colombine . .
GABRIEL FAURE. 2nd Impromptuin F min. Op.31
RENE LENORMAND. Presto Op 61, No. 3 (from Petite
Suite) . .
FREDERIC MULLEN Moderato Ca.ntabxle (from Scan-
dinavian Suite) . . . . . .

OLAF PETERSEN. Sc..ndma.vmn Da.nce . .

L. VAN BEETHOVEN, Menuet. Op. 25 (Chas. Delxoux)
L. VAN BEETHOVEN. Polonaise. Op. 8 (Chas. Delioux)
L. BOCCHERINI. Menuet .

M. CLEMENTI. 1st Study Gradus ad Parnassum (Taus:g)
M. CLEMENTI. 2d Study Gradus ad Parnassum (Tausig)

A. HENSELT. Si oiseau j ‘etais (If I werea bxrd) Op. 2,

No. 6 (Klauser) . . . .
A. HENSELT. Berceuse. Op 13, No 2 . . . .
F. HILLER. Zur Guitarre. Op. 97 . . . . .

F. MENDELSSOHN, Clavierstiickin Bmin, . . .
F. MENDELSSOHN, Clavierstiickin G min. ., . .
G. B.PERGOLESI. Aria(Nina) . .« + « o
J. RAFF. Gavotte. Op. 125, No. 1, . .
A.RUBINSTEIN. Kamennoi-Ostrow, Op. Io, No 22 (Orth)

F. SCHUBERT. Moment Musical in F min. Op. 94, No. 3
(Franz Liszt) . . .

F. SCHUBERT. Impromptu nAb Op. 142, No 2(Franz
Liszt) . . . . . .

CLAUDE DEBUSSY. Two Arabesques . complete, net
CLAUDE DEBUSSY. Arabesque in E, No. 1 . net
CLAUDE DEBUSSY. Arabesque in G, No. 2 net
SEYMOUR POWELL. A Love Song. .
Italian Serenade . .
*CARL ROSSI. Spin! Spinl Op. 21 . . .
E. MEYER-HELMUND. Anetta.(Petxte Chanson d’ Amour)
Op. 136, No. 2 . .

W. REBIKOFF. Danse des Clochettes . . .

J» MASSENET. Méditation (from ¢ Thais’’) . net
M. CARMAN., Scherzo Printanier. Op. 199, . . .
GASTON BERNHEIMER. Elégie. Op.20,No.1 . .
GASTON BERNHEIMER. Mazurka. Op. 20, No. 2 .
GASTON BERNHEIMER. Romance, Op. 31, No. 1 .
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G. scHIRMER TBe Boston Music Company BosTON, MAss.
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Edited by Arthur H. Ryder » EMMANUEL CHABRIER
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*)The pedal should, in general, be changed at the sixteenth-rest, the dotted quarter-note being held until after the new
pedal, that the effect may correspond closely to the notation. Editor. .
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FOUR PIANO PIECES OF PARTICULAR CHARM

Complete copies may be had at any Music Shop or from the Publishers.

BOSTON MASS.

THE BOSTON MUSIC COMPANY

26 & 28 WEST ST.

Romance
80 Ethelbert Nevin,Op.18 N1
, Salon Edition
Allegretto, grazioso ed espressivo (J--54) ben sostenuto e
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(Also published as transcription for Violin or Violoncello with Piano Acc.) v N N Tqi\; d ¥ 9
Copyright, 1892c:‘;11/nt0rlé5*scﬁzrmer.lﬂ - Copyright, 1914, by The Boston Music Co.
Copyright, 1.914 by The Boston Music Co. For all countries
Yesterdays Air de Mazurek
.40 .60
Andante cantabile Charles Huerter . Bradford Campbell,Op.8
molto espressivo  ten. _ & _ Allegretto grazioso
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Also published for Violin, or 'Cello and Piano

Copyright , 1914, by The Boston Music Co.
For all countries

Uopyrzg}d 1914, by The Boston Music Co.
For all countries

A Storehouse of MOIOdy will be found in ZThe Boston Music Company Handbooks and Directories of Salon pieces, in all grades of diffict
ty. They include the best American and European composers in this field, and greatly facilitate an intelligent choice of material. Sent free ¢

* charge upon application,
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