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LRlaASE

PREFACE.

¢ Dans les heanx arts, ne pas avancer e’est reculer.”

Ir any doubt existed respecting the rapid and astonishing progress of instrumental music, and the necessity of the
harpist’s coming forward to promote the advancement of his particular branch of the art, I would recommend the
incredulous to peruse the works of Hummel, Czerny, Moscheles, and Herz, again to listen to the extraordinary per-
formances of Paganini, the highly gifted Spohr, the talented De Beriot, Mori, Nicholson, &c. &c. and he will be soon
convinced, that, in the present new musical era, the harp, if resting its claims solely on past excellence, cannot expect
to hold long its distinguished station among other instruments. Deeply impressed with this, and emboldened by the
approbation bestowed upon many of my former works, both by harp amateurs and professors, I venture to submit to them
the following pages—the result of many anxious hours passed in endeavouring to increase the resources of that noble
instrument, to raise its conséquence, and to open a new and extensive field to ha\rp music. ‘

As the object of the present work is, not to improve what has been already treated of, but to give information on
fresh subjects, the harpist must not expect to find in its pages precepts and examples belonging to the present mode of
barp-playing; nor will he be required to unlearn or throw aside anything he already knows; and his former studies should
be as complete as possible, in order that his attention may not be diverted from the novelties which will be presented to
him. T must, however, add (not to repulse the attempts of those fair pupils who expect to please and be pleased without
much effort), that many of the new effects and passages, being calculated for adaptation to familiar as well as more
scientific music, they can be also employed both by harpists of moderate abilities and by proficients ; particularly if the
former are guided by a master thoroughly acquainted with the whole contents of the following work, and if strict attention
is paid to the observations which succeed this avant-propos.

A long preface being seldom read (fortunate, indeed, is an author when a shorf one is noticed), I shall not enter into
minute details to explain iz what the new effects consist, but shall only state—-first, that Aarmonics, those soft, enchanting,
and truly Ossianic sounds, hitherto scarcely known, will be presented under so many fanciful forms, that every requisite
for an effective performance, slow or rapid, may be obtained without the aid of a single natural sound* (see the Com-
parative Table, between pages 38 and 89, and the Instructions for the New Harmonics, page 1 to 42) ; secondly, that
rapid successions of double and triple notes for one hand, the martellato (single and double), the undulated sounds, the
enharmonic arpeggios, and many other novel and peculiar passages, will henceforth grace the pages of harp music: in
short, that the new acquirements will enable the harpist to command a more brilliant, variegated, and effective performance
than has ever been attained.

This publication will, no doubt, be unmercifully criticised by les partisans de la vieille école. These rigid censors,
ever anxious to mar all attempts at improvement, will not fail to assert, that I have overthrown all known rules; that half
of the éontenté of the work is impracticable ; and the whole of it uncalled for: but the harpist is entreated not to be dis-
couraged by these clamours, and to recollect that the introduction of the double-action harp was formerly very violently
opposed, and that many musical innovations, now universally adopted and propagated, were at first abused and condemned
as useless. Let me also assure him (my long experience entitles me, I trust, to his confidence) that not a single subject,
Precept, or example, has been allowed a 'placel in this work without the most rigorous scrutiny as to its fitness and its pro-
bable future influence or usefulness : and, respecting the soi-disant insurmountable difficulties of many of the effects, I can
safely say, from daily experience, that perseverance and an attentive practice will soon conquer them.

* Asit may be hereafter said, that I have imitated Paganini, I declare, most positively, that, when I wrote the contents of this work, I had nof heard hing,
and that [ have not since added or changed a single line.

N. C. BOCHSA.

London, March 1832.
4, Fingal Terrace, Oxford Terrace, Edgeware Roud, West.
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A FEW OBSERVATIONS RESPECTING THE PRACTICE OF THE NEW EFFECTS.

I do not address these observations to the proficient (fully relying on his zeal and talent to enter into the spirit of the
following acquirements con amore), but to the harpist less advanced, who, havmg not completed his studies in the present
mode of barp-playing, cannot be expected to-dévote all his time to the contents of this work. To the latter:I: recommend
most earnestly not to be too hasty in attempting difficulties beyond his reach, and to regulate his practice of the new effects
by the following table, which indicate the heads of those subjects- which are.likely to suit his moderate abilities, or to
be more immedately wanted in future familiar harp music ; together with references to the proper pages, &c. &c. In
consulting constantly this most useful table, the candidate for future excellence cannot err.

A TABLE
Of some of the new Effects, in the order in which they miust be practised by Harpists who have nof yet completed their
Studies in the present Mode of Harp-playing.

Double Harmonics for the right hand, page 1 and 2.

Triple Harmonics, ditto, page 2.

Double Harmonics for the left hand, page 3. (The examples on sixths.and sevenths only.)

Triple Harmonics, ditto, pege 3 and 4.

Arpeggios in Harmonics, page 4, Examples 1, 3.

Etoyffés Harmonics, page 6, 7, and Examples 2, 3, 4, in page 8.

Semi-étouffés Harmonics, page 11, and Examples 3, 4, 5, 6, 9, in page 12.

Two-third Harmonics, page 15, 16, 17, 18, and the example in E flat in page 21.

Chromatic Scales and Passages without the motion of ore pedal, page 22

Single “« Altissimi” Harmonics for the right hand, page 25.

Ditto for the left hand, page 25, 26.

Triple < Altissimi” Harmonics, page 30.

« Leggiere” Harmonics, at the bottom of page 31, 32, Examples 1, 2, in page 33, and Example 29 in page 36.
Double-octave Harmonics, page 37, Observations, page 38, and the Comparative Table, between pages 38 and 39.
Double Glissando for the right hand, page 42, and Example 5, page 43.

Ditto for the left hand, page 52.

Single « Martellato” for the right hand, page 64 and the first three braces in page 65.

Enharmonic Arpeggios, page 74,75, 76, 77, 78.

When arrived at this stage of his progress, the pupil will, it is expected, be able to practise both the examples he has
missed and the other contents of the book ; if otherwise (as each practitioner is more or less diligent), the master employed
will know best how to direct his future attempts.

OF THE HARMONIC GUIDE.

Previous to entering on my instructions for the New Harmonics, it is important that notice should be taken of the
harmonic guide, an implement constructed under my immediate superintendence, and manufactured solely by the able
harp-maker Mr. Delveau. This little machine, applied to the instrument, as directed in the Card of Explanation
which accompanies it, will enable the harpist to mark with the greatest accuracy the middle of each string, from the highest
A to the lowest F but one; and thereby pointing out to the eye the spot where the harmonic sound is to be taken,
will prove a very great advantage, s they afford the means of performing, WITH CERTAINTY, the éfouffés, semi-élouffés,
altissimi, and leggiere harmonics. When the harpist becomes acquainted with the above new effects, he will himself judge
how indispensably necessary will be the karmonic guide—which in shape is elegant, following gracefully the curve occa-
sioned by the different lengths of the strings*; and its whole apparatus is so simple, that the marking can be effected in
less than two minutes. It may be also added, that the marks drawn along the strings have a tasteful appearance rather
than otherwise, and cannot be objected to more than the usual red and blue strings of the harp or the black keys of the
pianoforte ; which have been introduced for the same purpose as that I have in view in recommending the harmonic guide ;
viz. to give more certainty to the performers’ fingers.

The guide, to which my initials are affixed, with a card of explanation, may be had of Mr. Delveau, 5, King-street,
Golden-square, and of Messrs. Goulding and D’Almaine.

% Sce Curve 1, in the figure of the harp, plate 4.
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"~ Hand. R | AR A 1 =
For the Harmontc Seconds and Fourths, same position as above.
ExawrLe.

New Ef feclts. ( Bochsa)

NEW HARP FFFECTS AND PASSAGES.

Writtein explanations, when chiefly demonstrative, too often fail to convey their mean_
ings with that clearness o essential in a work of this kind, and Y have deemed it advisa.
ble to substitute for them, whenever enabled to do s, Lithographic plates which will show.

at once, with the greatest accuracy, the different positions of the hands neoenzry to the
performance of the New effects and passages,

DOUBLE HARMONICS VITH THE RIGHT HAND.

( Single Harmonics with the thimbs of both hands,and douhle Harmonics in
Thirds, Fourths, and Fifths with the Left, inthe middle part of the Instrument . bemg al
ready used in Harp Music, and supposed to be known to the Harpists, no particular no.
tice of them can be taken in a work entirely devoted to mew acquirements; and let it be. ,
understood, that, whenever, in the Fnstructions given on New Harmonics, will be found the
words Common or usual Harmomcs’ “as usual’ “in the usual way>“usual marlc” they all

refer to the above,)

Figure 1 (Plate) exhﬂnts the position of the Right haud when striking @ Third in
Harmonics,

~ The ehief difficulty in performihg the Double ‘Harmonics, is to give due force tothe
lowest of the two notes, and I would advise the Harpist to strike several times, that
note alone, before he attempts the two together

Exavrig. (Thirds)
Slow x X »X

ca
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Flguxe 2 (Platel) shows the pos1t10n of the nght hand for the Harmomc Fifths.
EXA‘\{PLE
| X X X T
- 4 (The four fifths below this Example
R.H. y can be obtained with the same position )
o [§) '
1 1 1

The Sixths and S:venths are produced in the same manner, thatis to say, by the pres_
sure of the palm of the hand on the hrghest strmg and’ that of the little fmger on the
lowest; great attentlon must be bestowed upon the pressure of the bent little finger, being
more dlffxco]t to be obtained in Sixths and Sevenths than- fo:t the fifths.

_ Exavries (Swrths)

Slow. . X x x X
o X X X x x  °@oe ) opop”° X X X X
Rl.g'ht- —— : I ~ Ol T
'Hand; 1 i 1 |[ } b,
O ! H " T D
: o oo 1 11 1 1 1 o
1 1 O oFoPO
L o L A
{Semwenths iutermixed with S’ixths)
Slow. “oR X X x
. L X x x _x  Eo#osog
B)ght'.‘ SR — = Y
‘Hand, ;  ————
oY o o 07 2 2 92 2
2 2 2 2

( For Double Harmomcs ]ugher than those above See Pag'es 26,27 & 28.)

TRI PLE HARMODNICS WITH THE RIGHT HAND
© See th‘ure 38 —— (Platel)

Iti 1s important to warn the Harplst against any ungraceful motion of the body orarm,
which may be too apt to occur in this rather complicated position; and I recommend
that the second finger, (which will be found at first a little weak,) be practised by itself,
and then with the first finger, before the three notes are struck together.

EXAMPLES,
(1) Slow.,

pe
Q
(<]

(For higher Triple Hsrmonics,' See Page 30)

It is proper here to remark, that when single Harmonics are preceded or followed hy

Double or Triple Harmonics, they must be prodnced with the ball of the thumb, and not
with the first finger as usual ‘

New Effocts (Bochsa)
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.HA.RJWOJV’IC SIXTHS, SEVENTHS and OCTAVES WITHTHE LEFT HAND.

Flgure 4 (Plate 2) mdlcates the posmon of the left hand for the performance of Sixihs

in Harmonics _ The Sevenths and Octaves are obtained i in the same manner.
‘Ex.mrms. (Smths)
s - : :
x A
Left ' ’ - J
Hand. o ' ole ole o

b 43 T8 oo

(Sevenths intermixed with: Smths) *
Oa -
o0 X xox X x o R 08.C 0 o8 o 0l o
Left : : -
Hand. t ——1 — i — 1
2 2925 2% '
_ Octaves. : d
s e '
Left - ; :. n‘ i
P . o
Hand. )| .° °s & - o®- o

) 0 1

'or*! ;—2—#? é : : ; ! i l

(For higher Slxths See Pag'e 17) v
TRIPLE HWRMOJV'IUS WITH THE LEFT HAND

Although the 'Pnple Harmomcs (or Common Chords mHarmomcs) w1th the left hand,
are not quite unknown, so very few can do them well owing to not having the right po.
sition of the hand, that I think a sketch of it will be acceptable, See Fig. 5, (Plate 3)

The Harplst must bear in mind that to be able to give a clear and distinet tome' to
the lowest note of the Triple Harmonic, that part of the palm of the hand ,which is

‘near the little fmger mudt press the string,  rather forcibly.

Exmru:.
Left: )0 - Sww =
O When Tnple Har.
. =1 f
. P o
" monics comprise intervalg o Thq%ds,.&&bt%of Fourths d Swtha ;'of
Fifths and Sixths, ,of Secnnds and Szxth.s é ‘of Th?rds and Sevenths
' of sths. orof :
;3& ;;‘;’; ~ the posmon recommended above for Sixths,See Fi.

gure 4 ( P]ate 2),is to he employed with this exception that of striking notes with boththe
New Fffects (Bochs a) ' ’ o ‘



DK-Kk

4’ first and second finger. Chords not belonging to these classes but mixed with them,
mast be taken also with this position, in order not to impede the performance by unne_
cessary motion of the hand (See next Example)

EXAMPLE. 0ax . C
- % O, . X Q.- .
Left v UMY ST AN - y — “,,' —4t
S0 -.‘”""‘""'_"."JJ#&’ m'ﬁ' 29+ —? : !
Ha“d ! ! ¢ 1 T — I l B ¢ ) > 0 gy 0 Ol e
- (For higher Triple Harmonics, See Page 17 S
-, Andte f e o
/ &) -
with VA W —— > — E
: - i o0& 0g:
Both ? ['¢) L . ! i [¢] (l. i o 2
Hands. Erpr e o - =1
C \ W e OOV T ORIX “%Eﬁ ’
— & Y O\ -

. QUADRUPLE HJARMONICS. |
The Quadruple Harmonies with the right hand, appertaining to another class of Har.
monics, will be hereafter treated upon. (See Page 31) _ Figure 3 (Plate 3) exhibits the
‘position of the Left hand when striking 2 Quadruple Harmonic.
{ Each Quadruple Harmonic to be well Arpeggiod)

EXAMPLE.() ox '
Left

Halld . + 2 ) ‘t 3 -

ARPEGTOS in M4 RMONICS.

' Same Positions as before.
ExamPLES '

All notes with the tails upwards invariably are to be played with the right hand.
’!1) o X 1 "(." g 1% ’ . X
™ T
J

. 2 “ 090 ) . |+‘ ;
Right —— — - § The two last Arpeg. r
Hand , J,p' s > gtos may be also played

= .

- Left
Haud .

X S . Y
e asthus....:.‘....- /.—*7/

New Effects.d Bochsa) . °



DK-Kk

‘

odPPOGIA'l‘UMS a/nd TUR-N‘S "n HAMMIC'S-

The pressure of the palm of the nght lu.ud on &e strings whwh las beenpreccn‘hed

for the Harmonic thirds,, See F‘ig 1 (Hate 1), wﬂl also enable the Harpm to perform
these musical ornaments i Harmoxios . -

To insure a clear and full tone, &elargm' notes must be ltnok with force.
( )Emmns of Appograturas.
1

X b :
- e X X,‘ﬁn.ﬁl’élog"(s)x x,glg," x :
Right A Sptep g0 1o o b 2] 001 o , X
Hand, ] S =

~e

™
ki

P  Hormonie Appogiat ﬁm be m with the Loft B
i o (l) EXAMPLEN., ‘ x (2) g .
X lxtx [E3 4% % 8 . x x }.!M

A e ox

.0 O . 6 o ) ) 6 ° ; -
. B Lo N . : g
. -Is)ﬂl s B
. . L, < K Y ol
——e 5 eTs —— : ne
N . o ¢ 0 e . o . :0 a ol o %o X
«w Effects { Bochsa), . SRR '
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vsages as certamly have never. before ‘been obtained.

\,Harmonic Turns with the Right Hand.

(3)' .Ahd.t.“ Sostenuto, o
Al g — ) e 1 +121 fsl : IR DT *
P 1x o _ : |
oG »i ) 0o O L
i SRR ik
] AN b s
o [ ] \ — - - 3 - -

B . A ! ) .
A v e 1
> o W ' ‘. ’ n"s E -p,,.'v‘f l % 7" v s R IR ~, k ) ; T 4 ‘ T,

(For lugher Appog'mturas ' See ‘Page 33)

ETOUFFES HARM@JV'IC'S
: AND

SEMI ETOUFFES HA RMOWIcs.

These kmd of Harmomcs stand consplclously among the New Effects, as they

give to the Harpist the means of producmg such a range of Brllhant and tasteful pas_

ey «% B ETOUFFES HAR.\(ONICS SRS, ";7

In placmg the Hands as those dehneated in Fig. 4 (Plate 1) the Ilarplst must be
careful, First; That the pressure of the edge of the whole left hand, as it lays exten-
ded on the middle of the Strmg's (as for Common Harmonics), be such as to produce a
good, clear Harmonic tone, althougk of the ‘Etouffé” cast; Secondly, That the exten.
sion of the 1éft hand should cover the space of an Octave, in which compass ‘the motes -
to be played by the right hand, are to be comprlsed and Therdly, To strike: always
with great firmness, the strings alotted to the nght hand. This last precept is of the

'~ utmost importance

'l'he word’ Etowffo” mult nethe taken here in its usual sense, viz. to ltop the notes
afte: the! ire pl;yed | ¢ avaﬂed my-elf of that word*m the, appellatlon of these llarmo_
nics, beeause the Leﬁ hand, prodncmg the Harmome) ‘ot bemg removed off the strings

after each note (lest we should loose the qulckness of executlon it is our aim to obtain) they -

New Effects (Bochsa)
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ev'idently have not their full vibration; but not any of them are to be s‘topped after

being struck by the right hand; indeed so much’the cont‘nry that it is recommended

(as it will be seen in the following pages) to take off the left hand whenever posso 'ble,
1mmed1ately after a passage in“Etouffés” Haxmomcs

Sign for the’ ‘Etouffes” llammmcs. wewowewe|

~ As these Harmonics are to be used principally in quick Passages and chords in ra_
pid succession, all the following Examples must be practiced in avery animated move.

ment, Allegro molto (The Hatmomc Gunde will be found of great service for these and the
following Harmonics )

( l) [oWOWSWONSWSWOIWSWINOWOWSWS WOWS| ( ’?) bwwemwemwwemwww-l

i (e — . =
Hand. — v . : r 1T
AR J S T F — —
The abbrev:atlon veb. (vibrate) placed under or above a particular note, indicates

that the whole of the Left hand is to be removed instantly from the strings, to in-

R Kt [

lalila KINT] l( (O T T

J"h‘l‘ l( v avd ‘W
K B EO M|

sure a full vibration not only to th? last note Played but also to those before (See
the four next Examp]es) ' o

‘When passages in“Etouffes Harmonics” move out of the compass of the Octave

covered by the extended left hand, (in ascendmg or descending,, that hand must

gently glide on tlle required strings, without jerk, or talnng it off, and atill preser_
ving its same extendesl posltlon

New Effects. (Bochsa) -
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( 2) :w:ww:wcwcwwwf/w#( 3) |Mw:wswwcwc«~w:[ ( 4‘) |9w:»w:-:wow:l>wwou¢w:/w:w, cwg|

, A N ) , . N . ii
" - } 1 { 1
. I 1 ] .
P _x. B ; ) e ~ . . - . .
x 2 Q}l’lb.' v . . ' N . 'U'l/b. . ies - ¢ - ‘,\'J_‘ .
W \'?: . . : :“'l’?z.
( 5) |owcwowsw=wcw=wcw=wcwwawm@wmuo| ( 6) W OW SN MW WOWSWEWOWSWOWE|
T )
S N 1
T x . b 8. . ) ! .
XToge 1| 1%1
" 1 i1 i . ‘
’& LY s! 52 - - 2

When" Etonffe's Harmonic” passagés continue to asceﬁd the palm of the left hand

(near the wlest) must be slightly ralsed in order to catch the middle of the ltrlngs,

u}nch of course is lugher as the strlng becon;e shorter. (See the Figure of the Harp Plate 4)

( 7) bmmwwwwwmwmmwwl
|

1 1 ) 1 I

Sometimes ihe thumb, first and second fingers of the extended left hand, are called
to action, by playing notes that the nght could not well reach; in such cases, these

notes are deslgnated by the usual Harmonic marks oo, and care must be taken that

they are performed without altermg ‘the extended position of the hand.,

ElA.\lrl.Es in which the Thumb of the Left hand is used.

IWMWWWWWwWwWW‘chwwﬂ

A0

“‘w

New Effects (Bochsa) ©
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( lv |:5wcw:wewcwcw‘zwewcwewewmmcwcwwm«w:mc[(

VoY

12)low=«~ewowewsw:] X

riten.

9

O o

e 3 °

* .

F

X X

"

i

(D R .
(X 1] m_ -l _— -(

.jﬁ.um.

ExaMpLES in which the second finger"' of the left hand is used,

st

New Efficts ,Bnrhsal .

T

v WS WIN S W SWEWE WS WOWOWSWEWEWS W OWS W = SWOWOWENONOWOWONONDW
LIS) . X9 X .
1/ A
He—d—]—; =2 1 1
[ o
, = ey — 1 J{-—WO ’ 2
ya ‘ ne
[
C Jz _ 71 s
CWEIMESWOWIWOWSWENWSWOWOMOWOWOWOWOWOWOWSW! S mw:w
t 1 - - i
l * i b e
4L . d.}o s -~ J. .
. 2 : L 2 2
: jl.- -
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( 19 ) jpwswIwsnwswawsws W=-:w:w:w:w:w:wcww:ww:w:wewcwcw-w:w: wawowSwIwSwswE Wl

10

fz?

ExawpLEs in which both first and second fingers of the left hand are used rapidly.

P) ) jswewswewewowewowsws|

(21) bwewmwquwcwewewwwemcwmcwequ ( ) e

lg,

~
D

- )gb i,

) x.',i?"l

B bib.

&,

s

)
B -
A4

o
v

9

fes

[y]
J vy
X

1
7

A\

S ' : "
“«; ) - } . . . o '.'. . . ! o

(29

MWWWMWWW-MWWW@WW:W,MM]

1X12 3 1X12 | ’

L — n_é — o, e 9—}*2—%
e =
> ,‘ ﬁ—_——_—_—‘—g_aﬂ - . - (11}
Jz Jzi ? 2 "3’1 J#

The following paksage, ( somewhat dlffxcult on accolmt of the necesury stretch of the Right
arm and Hand, ta reach the lower Bs, & Gs) may be ‘employed with good effect .

{24') |:w;wwewewew=m=wwwsw=wmwcwwwsww-mcwcwel
+ ) 1 1 1 E
o ' : ﬁ]:x"i '
‘f1%1 . 1%7 0 o
e —— ra =
T ‘ 3, A *", '.s E

Etoqﬁ%s Harmoms may be also played w1th the Left hand by stnkmg the strings '
with that hand, while the nght is extended on them above it, but considering, that the
prmclpal obJect of these Harmomcs is to obtam qulck and brllllant passages m these

3 awm soqnd- and that, ‘the. left hand‘( much % be regre&tgd) is seldom or never able to
pezform sueh passages Wlﬁl ease and effect very little. advantage can be denved from

' l

thls mod e.

New Effects. (Bochsa)
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| 11
SEMI ETOUFFES HdRMONICS
' | See Figure & (Plate1)

I give to these Harmonics the name of Semt Etouffe's, for the following reasons;
First; That the side of the first finger crossing the strinés being not so fleshy and
round as the palm of the hand, gives a much more clear tone than that obtained in
the Etouffés Harmonics, Secondly, That the smallness of the ﬁnger affording great
facility in removing it from the strings, when a full vibration is required, or again

replacing it when necessary, the Sems ﬁtoufféx Harmonics may be said to be almost

of the same family as the Single, Double and Triple Harmonics, and blend so hap_

plly with them, in tasteful as well as in spirited passages as to produce effects hnh_
erto thought impossible. : | A -

The shortness of the first fmger compared with the extension of the whole left

~ hand, in Etouf ¢s Harmomtes will show at once that, extended Arpegglos Chords,

and passages comprlsmg mtervall ‘of Sixths, Sevenths and Octaves, are here out of

~ question, and therefore must remam the proprlety of the Etouffes Harmonics.

As the first finger will have to move on the strings quickly and almost mcessantly o
great attention mustzbe paid to effect that ‘motion very gently, in a ghdmg manner and
without Jerk or removing the fmger from the stnngs exeept when the abbrevxatlons
vib: orv, are placed uuder or above a note. (See Page 7 ) '

. Itis scarcely necessary to add to these observations that the presaure of the side

" of the first finger must be exactly on the mddle of the strings as usual.

Sign for the Semi Etouffé's Harmonies. (romwamais)

EXaMPLES. 4

4 New Effects. (Bochsa)
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14 SHAKES in Semi Etouffes Harmonics., _
Each note to be given with force, equality of tone and distinctness,
. ( 1) VIIW¢WIJMWWWMWWVWWWWWWNW\WWMM#/¢M.
/ VAL ANAAL AAYE AAAAL ANMAPAAAAL AAAL AAMAL AAMAAAAMAL AAMAL AAMA ANV AL AAMAPAN ¢ AAAAS APAALAN AL AN 22 P N PPN »
Py N . -
e — e i
e = ==
Firg | g | Mra | prg ] g
5 _é . }c—dH ﬁm Jad ﬁd' : ﬁ
' . Tt - - - - - -
—w J} T J N T - -
- 5
WAV ANV, ANV AN AAS, .
p A . - - .
| n . . “
fe —m— —=—N-—i p— . 1 S 3
< .1\0 J-‘ (4 e ‘IJ (&) o’ ' -
—— -  — - - —w - -] ﬁ
= ~ =
* l;‘ >~ L
| T 7 >
= : e ———— : E
4’3 R A S > -
? oo . vV v v - . .
O £O 0 - OlJd . .
QO $ — . 140 “
0 L [4) £ 40
o Vi 0 \°/
v‘] )F— a? -~ ] L N ) .
X AW RAAAAARAARA AL L . .
AAAAPAAAAPAAAMAPAAMALAAAA AN ) : (r wwfvvzrwvvn,) Lo +
N M "'] ’ X LA . | |
T T 1.4 — a1
M I - o0 Q7
o, Tt e

T

: = . ,
R D NS00 2 00 LN 0000 200000 0000 ST AIAKMMGKRIIIRIRIIINIEN )
. ) ot . 1
Adagio sosten. q‘l'.ngzl x1 1.4 112 29 ,(;*xm
‘\ A 1 - N
I ¢ S~~~y
- vV Vv

T \,'v
.V
v % Cres,

31 1 1 1
I v ’;’ v ©° Ghj t“' N riten.
/ : ritard. 0; £ T ‘ ~ 0
. (V4 LA N 0 .
. r ‘) : : : : ﬁ

(4)

S TN D S S Kk MR

v}:{‘L .'.,_'IO —F
L

N ! .o

\ .
PRI I A S s S €




DK-Kk

15

It must have been remarked in many passages of the above examples (PSPGCIaHy
in the slow ones), that the first fmger of the nght hand is used in preference to the
thumb the reason of this is, that the respecuve posmon of that first finger hrlngmg
its fleshy part in contact with the string, produces a lound infinitely more clear
and mellow than that of the thumb, which vertical’ posmon is somewhat checked by
the crossmg of the left first finger, (in ascending passages more partlcularly) and

' consequently cannot strike the string, exactly with the middle part of it as is usual,
| Respectmg the Semz.Etouﬂ%sHarmmcs played with the left hand, the. observations

 set forth a few pages baek for the Etoufﬁs Harmomcs with that hand are to be apphed
to these, therefore nothmg of importance can be added on the subject .

Before proceeding further, I once more urge the Harpist to pay the greatest atten _
_tion to the proper pressure of the left hand in the Etwffes Harmomcs and that of the
first finger of the same hand i in the Sem Etocfﬁs Hammm as from the extreme nice.
ty of that pressure wholly depends the cleamess of tone 80 essential in obtaining thefoL '
lowing most tmportant particular, v, that of happlly blending together these New Har.
‘monics with the others. The Harpist will no doubt, at first find it difficalt to place at -
once the Left hand or the first finger on earactl;y the middle of the strlngs but not
more so than a beginner who has almost the same difficulty to surmount in attempting
the usual Harmonics, and I am convinced by davly experience, that with the use of
the H.umonic Guide, these new acquirements can be attained with as much certainty and

facility as the Common Harmonics :
TWO THIRD HARMONICS,

The Two Third Harmonics, chiefly used with ihe} Left hand, are so calléd,on ac.
couht of the Palm of the hand i)ressing on the Tewo Thirds of the string, (reckoning
froin the sounding board) whichlay one sixth part M?‘Mr than the Common Harmonic;
this particular causes the sound produced to be a Twelf'th higher than the fundamental

“note or open string, instead of being its octave as usual; Per Example if the fundamen.

“tal note or open string be this C E its three quarter Harmonic will be this Gﬁ
and so on. (See Figure 3, Plate 2, and the Exercises beneath.) ’

This new mode gives the Harpist the means of obtainirfg many double and triple Har-

monics, as well as various new passages, which otherwise wocld be impracticable (See

New Effects (Bochsa)
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the Bxomglos fellowing the next Exercises) At first, it may be found rather puzzling,
to have to strike one string, to produce the sound of another the more so, as for the
sake of Good Harmony, the note intended! to be heard, is alwa)s vritten instead of thal :
really played; and I recommend the practlce of the four next Exercises which no doubt
will familiarise the Performer with this novelty. -
This sign 2 and its respective posifion on the stave, will indicate the string which

is to be struck, the mark o will be on the Harmonic note as usual .

Exkrcisks to facilitate the reading and playing of the TioovThir'd Harhwdnics.
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The foir next anmples show the Double and Triple Harmonics gamed by

this -New ‘Acquirement .

New Foron I'B().('h&:{)
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nghest Harmomc fourth o || Highest Harmonic fifth P
in the usual way. Fourths gained. in the usual way, Fifths g vin-d.

v——Dh . —‘—'o—— '
Dy - ' I 0
( o o _ : Or (
CJ. ! - L - E - z +
| Hi ghest Harmonic Sixth Sixth &g' ained . nghest Triple Harmonic|| Triple Harmonics
in the usual way, ) o in the usual way, gained,

|

o IR W

RN W RE W.7> .|
-' -r. .Jll'..‘. 2 |

Let it be observed that two of the ahoveé Examples cemprising a succession of fifths,

which according to the rules of Harmony are reprobated, are only given to show some

of the advantages of the Two Thlrd Harmonics, and not as a Musical Exerczse s In.

rests of course with the discernment and scientific knowledge of the Harpist to employ

this kind of combined notes properly
To bring out the chords contaméd in the last Example with clear and full vibration,

they must be well arpeggioed and the part of the palm of the hand near the little finger
be more elevated than the part near the hall of the Thumb, in order to catch the exact

‘Two Thirds of the strings which varies accordmg to the different lengths of them (See

Curve 2. Figure of the Harp Plate 4) Although Harmonic Seconds and Thirds high.
er than = belong to the class of Altissvm? Harmonics, which will be duly ex-

- plained in pages 25 and following, there are cases when these intervals are taken in

Two Third Harmontes.

EXAMPLE,

Highest Harmonic third |

in the usual way.
[¢)

= i
Ee—————"*

To facilitate skip and other Harmonic passagee , it is some times found expedient to take

nghest Harmonic second
in the usual way,

Seconds gained. Thirds gained .

(4]

hd A4

0 o
| N P A ‘.!I
' 'I L[ﬂb u .‘ ] ‘

low. Single, Double,and Triple Harmenics, in "Two Third Harmom'cs. (See next Exam ples)

~
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It is important to observe that to brmg out the Double and Triple Tiwo Third

Harmonies with a distinet and full vibration, the fmgers must pinch the strings with

considerable force

Here follow several Examples illustrating some of the passages which can be ob_
‘tained by lntermlxmg; the Two Third Harmonics with Single and Double Harmo.
nics, (these latter to be performed with the right hand)

EXAMPLFS.
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When Scales are too quick to be played witha single hand in the usual way, but not
suffictently so to use the iltouﬁﬁ or Semy ﬁtmgf)‘bfs Harmontes, the Two. Third Har.

monics then, are in requisition. (See the two next Examples)
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(12) Moderate Grazioso, -
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In the next Example, the double Semiquavers, with a Jz under them, mfxs’t bé strongly

accentuated ‘and the following double Semiquavers and Crotchets marked thus, P pp

playéd in Diminuendo; care bemg taken that the whole of these three double notes are

given in so smooth and blended a manner as to sound nearly as one note of long value

© agitated by a slight undulated

PNl

vibration.

S N

as thus; #

instead of thus.

1 —
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.This effeé_t may prové hereafter of great advantage to the Com'poser, inasmuch as

it will be a step towards obtaining on the harp, that important desideratum, viz. of gi--

ving due vibration to notes of long value in slow movements,
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‘ The Trwo Third Harmaonics with the Right hand are’ sometlmes used in sklp passagee
as they facilitate their performanoe.

EXAVPLES, o 0 ° 0 0 .
, (l) o o ° o o .
Right 1 I +- - * q‘“‘ o o 'Z‘
Hand. 3 oo _;v 2 —
- t#oﬂ:o ‘o. o o ..oL 0. o o o -g-

===

o .
Hand. 0 Q 0 2 'ﬂ' moi

CHROMATIC SOALES I» HARMOJV’ICS '
" without the motion of ome smg'le Pedal .

Chromatic Scales in ascending and descendmg on the Harp have always been consi_
dered extremely difficult, if not. unposslble owmg to the necessary rapid motion of %0
many Pedals, and that of being compelled to strike twice the same string , which pre.
cludes of course all attempt at a quick and Brilliant execuuon but now, by a skilful
combination of the Common Harmonics and Two Third Harmonics, these passages can

be produced with the greatest ease and effect, and without making use of a Pedal thro.

out the Scale, elther in ascending or descendmg

Exavpre (The Harp being in C# fix at once the D§ and C# and after which, the Pedals are

not to be touched during the Scale All the notes to be ngen very smooth and with a perfect €
quality of tone )

éhr‘ﬁm.aiic" Scales in the same matner can be obtained in Every Key , care being ta_ |
ken before beginning that the P.edals' are so arranged as to leave the seventh of the cho_
sen Key Flaitened, and its Fourth and Fifth 4Sharpened.
New Effects, (Bochsai |
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% When Slng’]e Two Third Harmonics with the Left hand, reach higher than C
they are taken with the first finger

EXERCI SES on CHROMATIC’ PASS.AGES Produced mthout the
motion of the Pedals ,

(Put the Harp in C§)
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ALTISSIMI HARMONICS
The " Altissimi” Harmomcs (or Harmomcs on the upper part. of the Instrument) are of
the same class as that of the single, ‘double, and Triple Harmomcs of which they form
"a continuation; They are like them produced by pressmg the middle of the strings,
and can be performed by both hands, but the Positions are different as will be seen
hereafter.
SIN'GLE ‘ALTISSIMI"HARMONICS.
with the Right. Hand See Fig.1(Plate2)
The highest single Harmonic hitherto taken with the Right hand being
the “Altissimi’Harmonics begin from the next note above: See the first and

[4)
second Examples.)

- Care must be taken in performlng the hlghest five notes, that the part of the first
finger nearest tothe nail, presses 'very firmly the middle of the string, while the

thumb strikes it ‘with, cons:derable force and a Jerk sufficiently nolent to throw off

the whole hand from the sounding board.

Sigh for Single Altissimi Harwmontes <>

, ce2tEEE . & £,
FEFEEETE g EEFEEFFEESE
Sounds produced ,, :I; t E
Exmrws. Ty 2 <t o P
R - = o
(1)<'>1¢o-f_-——.3!'-5b;(2) 00{‘_‘:'53—@1_‘_-0 o

Right Hand. = = ' == T+

JFFFIIs s

SINGLE “ALTISSIMI"HARMONICS
witnana, WOth the Left Hand; See Flgﬁ’lateﬂ)

This C ﬁbemg generally the highest single Harmonic note the Left hand
t

can take with the usual position, the Altlsslm ‘Harmonics are to commence from the ahove note.

e

) EXAMPLES:F + ; + 4T E 3‘ §2

‘-

(1 | 4 - &EF
gt e
= |

Left
“ Hand.

ol |
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WITH BOTH HANDS.

.N'ota The Left hand lower Cs, in the four next Exa.mpleq are marked with the ngn <f=as

it is better to take the new posmon at once, to prevent unnecessary changes. ,

+— <= <= : -
(1) .y <I>,<:<‘>£_ o2 e #T?<‘> o o
( ; | == £
A W74 -
J .
++ 5 e T =
+<-F e # I S e b
: ‘ —j—— —
()o o "o i‘E Y T <‘> < o o o
<= <l>£<‘>___ o
<t>J\<3> ‘ o .
g - —= g

. :‘[fo = < <+ ¥
@ JER AN gfgﬁ: \
7 ‘<|> 7 'éu % <>“
<>

DOUBLE “ALTISSIMI” HARMONICS
in Secands, Thirds, Fourths, Fifths and Sivths.
with the Right hand. o

For the posibtion necessary to perform. the 'Double Altisstmy’Harmonies (or Double
Harmonics of which the upper note do not reach higher than ﬁ See Fig, 4(Pl 3)

Exmru: Double Harmpmcs 'm Tlurds

Right Hand, e e e e e .
T T : ! [ |
Harmonic Seconds are obtained in the same ‘manner.

> -

EXxaMPLE.

New Eff-cts (Bochsa)
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The above position may also be used for the performance of two or three lower

Double Harmonies, when the Harpist cannot produce them freely with the position de.

llneated in Figure 1 (Plate L) or to avoid an awkward derangement of the
hand when a'quick succession of Double Harmonics embraces the compass of both the

lower and upper Harmonics. (See the next Example)

Allegretto.
e <+ <k g

<> 4
<<+ e “’4»<l><‘> <t

- —H-H:%F ==
- ) ’ ‘

L N 9 | Q
. . - 0
~ [\

!
This Dand G ﬁ being the highest Harmonic fourth which can be obtamed with

the position for the Double Harmonics, See Figure 1(Plate 1) the fourths above be
come “Double Altissimi Harmonics’; and the position described in Figure 4(Plate 3)is
to be employed ; €are being taken to extend as much as possible the little finger on the

strings towards the ball of the thumb, to'secure -a full tone to the upper note

ExavrLE of Altissim?’ Harmomc Fourths,

<p <'>' <> <L.<‘>¢'<
T T

VoWt

R.H.

1. B
¢

The “Altissimi”Harmonic Fifths begin from and extend to ﬁ
for the position enabling their performance, See Figure 5 (Plate 3) .

The Figure 6 (Plate 3) will mdlcate the pogition of the nght hand in performmg
the Double Altlss1m1”Harmomcs in Sixths.

EXAMPLE of Double Altisstme”Harmonzes in Sixths.

<‘> 4> ><i> ‘4‘

Right
Hand. ' : ?—
: ’

‘When thege Sixths happen to be intermixed with Lower Harmonic Sixths , the a_

bove position must be employed for both.

EXaMPLES. : s
<t . 4> <~
() g (Bt T [ ST
R.H, ' ' i ~ : i —
17 1o ' |
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When Double ‘Altissimi"Harmonics in Fourths, Fifths,and Sixths are intermixed

~ together, they are all to be [;erformed with one same position of the hand vz that

of the Sixths.

EXAMPLE.

Right Hand.

Single Harmonics among Dot_tlile‘l&]tissimi;’Sixths must be always taken with the

ball of the thumb.

DOUBLE “ALTISSIMI"HARMONICS
- v in Secconds and Thirds with th'eLeft hand -
See Figure 7 (Plate 3) |

Second. Third.

These Harmonics begin as low as ithe hlghest second and thzrd obtained

Wfth the usual position not generally reaching beyond E )

EIA‘\{PLE in Thi rds

Left
Haud

. ExavmpLE of zhtefmé’a:ed Seconds and Thirds. .
e O e b o S e i il

Left — : ! ; T i I ] I ] - l I ) | T

~Hand. B v
- Y v
VO - : .
B

L

For ‘Altissimi” fourths, fifths, sixthé", and .Triple'vHarmonics witﬁ the left hand,

I

See Tuco Third ermomcs Pages 15 and 17.

'EXAMPLE Of Altlssmm” Harmomcs 'wzth both hands
<k < < < <
% o —N— A —— n~ ﬁ
Lento | < .[.'oer T o
+ <+ <> <t

A o ™ - N
[V K & X i gl :
i - g - .
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ALTISSIMI"HARMONIC APPOGIATURAS
Which can be p‘erformed with the position of the ha‘nds' prescribed for the Double

Altlsslml”Harmomcs in Seconds and Thirds; See again Figure 4 (Plate 3)

ExaMpLEs wtth the Right hand.

D) o o5 2>£ﬁ<>;s<>}<> A

- |
- : | I 1

>

-

o oix

x
||

The observatlons I have before made in Page27 relatlve to a series of lower and

~ upper Double Harmonics, being taken with one same position,are also to be apphed

to appogiatura passages.

Exw’rkwq - < < -

s N , ‘
(1) le L<t>l<‘> X < - < ¢@ E:i f%
- k'l ,,k! < - —

|
S

. 14 ; -
0 0O -
L 0 B
[ .

Andé con mot

(2) ’<’1§~<l>‘?;f<'> . 4><P¢f¢' N S e
vI[ o 0 = : l  | N KX X o
) P Graz. . o
E I _
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TRIPLE .ALTISSI.MI HARMONICS

These; and the Quadruple Altzsswn "Harmonies (which will be next treated upon),
are those alone of the kind which cannot be played by each hand separately, and which
will require the fingers of the left hand to be placed slightly on the middle of certain
strings to produce the Harmonic sound “while those of the right strike the same be_
neath, near the soundmg board.

This position of the hands (of whichthree thhographlc representatlons are given
for the more clearly elucidating the sub.]ect),._mll prove of considerable advantage to
the Harpist, not only for the performance of a vast range of extended Chords, but
also for ohtaining a great variety of effective passéges on the npper strings,some
of which will shortly be exempllfled " _

Figure 1 (Plate 4)shows the manner in which tke end of the left fingers mustrest
on the strings, together with that of the nght hand when in the act of striking a Tri_
ple Harmonic. -

Flgure 2,(same Plate) shows the back of the left hand and the proper bend of its

- fingers; and Figure 3, (same Plate) shows the posltlon of the thumbs when called to action,

It is very important that the Harpist should pay the utmost attention to the followmg
observatlons 1st. The fingers of the left hand must press the strmgs very dehcately,
so as to produce a pure and brilliant tone, free from any jarring, and they must be
removed instantly after those of the right hand have struck the strings; - 2d.,The
notes with the right fingers are to be given with firmness and precision.

The 1st. 2d. and 8d. fingers of each hand are always to be employed for all Tmple

.Alttssrmz” Harmonics comprising intervals not exceeding a_Seventh ( See Example Ist),

} and the Thumbs for those including Octa/ves Ninths, or Tenths (See Examples 2d &3d.).

To enable the Harpist to perform this kind of Harmonics wnth facrltty I cannot .

recommend too much the use of the Harmonic Gurde.

Sign for a series of Triplé Harmom'cs *_*_—*__*, for one only.%;

ExavpLE.
*—*—*—*——*—*—*—%*-—-*—&——*—-*—*—*
(1) §low | | %8 ,
: 1 —
H—*dr—*—* |
(2 _* (3) : ) X )"
P e, ——— 1 t 30— i
A T I v e v Y o |4
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QUADRUPLE ‘ALTISSIMI"HARMONICS

- Same position as for the Triple “Altissimi”Harmonics, with the difference that the

Thumb and three fingers are here used at the same time.

All the observations set forth for the pr‘écedgnt Harponics, are to be applied to these.

EXAMPLE of Tmple and Quadruple Altos.nmz "Harmonics mtermwed with other

Harmonies. _ |
Adagio sobsten. ‘ ' . - ke
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The fo]lowing Miscellaneous Passages are intended as an illustration(necess‘arily
much compressed owing to the limits of this work), of what I before said respecting the
maiiy advantages which can be derived from Harmonit:s produced with the above posi-
tion of.t},e hands; As these Harmonws are to acqulre an importance paramount to the
dlvers1ty of resources they will “nf‘ﬂd and. entm%ly independent of the T“Ple and
Quadruple Harmonics, it is proper that a distinct appellation should be givento them,’

and T shall therefore -henceforth call all Harmonics obtained with the said position

Now Effects. (Boclisa
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(except the Triple and Quadrﬁple'}tltissimi”ones) Leggiere Harmonios .(or Light
Harmonics). This name I have chosen because it conveys ﬁo fhe mind an idea of the
delicate, sprightly, and gentle manner in which they are to be performed, as well

as the graceful and playful character of the different passages they give the means
of producing.

In going through the Mlscellaneous Examples the Harpist will perceive that in
several cases the marks which indicate the Leggrere Harmonics are placed upon
notes belonging to Harmonics alre‘ady explained:, and consequently that the former
infringe on the rights of the latter; but this is done, 1st. To avoid too many hasty chan_
ges of position, and the breaking of the time which necessarily results from them.2d.”
To obtain more quickness of execution, than can be eirpected from Single, Double,
and Triple Harmonics when playod with their respective positions, as in producing

' these latter, the same hand is obliged to "press and strike the strings, which it is
obvious must impede the progress of a quick passége,v instead of which in performing
| the,'L.eg'g‘i'ere Harmonics, one hand strikes and the other p-ressos the strings, and
therefore can move with considerable swiftness on any i)art of the instrument; and 3d.
To preserve throughout the Melody or passage, the same quahty of tone, whlch must
| be said is more pure, soft,and beautiful i in this present pos1tlon than in any other, and
it is much to be regretted that this mode of producing I-Iarmomcs cannot be used with
both hands separately ,
It is further observed that in “Leggiere’Harmonics, the fmg'ermg' set down Jor one
- hand, is invariably to be applied to the other; Per example, ifa passage isto be per-
formed with the 1st. 2d. and 3d. fingers of the right hand, the 1st. 2d ‘and 8d. fingers of
the left hand are those to press the middle of the strings, or if several notes are taken
with a particular finger of the right‘ hand, the cofresponding one of the left must be 1
~ sed (The same rule is to be attended to for the other combinations of fingering)

The Thumbs are seldom employed but in passages comprising octaves or extended
Arpegglos _ Anextreme delicaty of touch,and flexibility of the fingers,to assisttheir =
spontaneous removal from the strings, are partlculars 80 zmportant to observe in per.
forming the Leggtere Harmontcs, (inasmuch as they are the only means of insuring
a clear and fi ull vibration) that I cannot refrain from once more urging the Harplst
to bear them crmstantlz/ in his mind; The Letter V: (asin the Etouffes and Seml— |

Etouffés Harmomcs) will point out, throughut the following’ MlscellaneousExamples

Niow Effeets (Bochay)
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when the fingers of both hands must instantly quit the strings. _
A frequent reference to Figures 1,2.and 3, (Plate 4) and to the observations Jaid

dowh in Page32will be most useful, as will also the use of the Harmonic Ghuide .

MISCELLANEOUS PASSAGES.
Produced by the
“LEGGIERE" HARMONICS.

Same Signs as for Triple “Altissimi” Harmionics.
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DOUBLE OCTAVE HARMONICS
o with the Right hand. .
These Harmonics are obtained by pressing in the usual manner The Three fourth part
qftke strmg' whlch lays one Twelfth part higher than the Two Tlm'd Harmomc .and the

Exa

sound produced is the double octave or a fifteenth above the open ctnng See curve

3, Flgure of the Harp, (Plate 4). — The Double Octave Harmonics are 4o of g0 much im. ,

portance ag those already described, being cluefly uped to facilitate skip passages and
to produce “Echo” effects (See Example 4th) The Sign to denote them is a smallnote

' with this mark V under it, indicating the -trmg to be struck, and the usual o placed above

the large note .

Sounds — —= ’!‘ R -1"-'. £
produced z +F = = : i
¥ V. i 3
EXAMPLE. & é ¢ o l
_ Right = : : ——a—
Hand # 1 —— i — e
o - .:m;‘v" % o Y Vi 3 'L
oven*“'“‘ o dioow e Y : RS RN S : -
EXAMPLE of Double Octave, and Sz le Harmonics.
Right - - . o— i ﬂr'_ f : "q' 1 e
Hand . - ﬂ_ﬂ:—- _J,q‘. V‘L'v "0 Jl' m *r 9_ ‘j — ]
8 g :jo:.',_ ‘io‘t ? T v 9 ! 7 <oF 3
Exum.n of Double Octave, Single, and Tiwo Third Harfm'om’cﬁ. | v
Right ndl;i — ol ; : n: “i E
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eame strmg’ y v tv .
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Lot - . ® o
. e k) R
Hand. :-E

Left

Haund,

S 4 o
Same strin K
" The Double Octave Harmonics employed in Echo p’anpg'ea » with single and double
Harmonics, may, be the means of producing a very good and novel effect, as the sounds of
the former are less loud than those of the latter. The Single and Double Harmontcs -

must be struck wnh more force than the Dou&le Octave Harmonics,
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29 Various other kind of Harmonics might be produced on an cpen string, but noi
being :)f a nature to prove useful, (that great object at which all Novators must
aim)* I shall here close my Instructions on New l-iarmonics, in requesting the Har.
pist attentively to peruse the Annexed Comparative Table, which, with a frequent
reference to the matters alreédy_ demonstrated and exemplified, will make him tho_
roughly acqtiéinfed with all the variegated and fanciful forms under which Har.
montcs are Apresented to him; and it may be said, without fear of being guilty of
partiality, that from the combination of all these new effects, (employed with

skill and discernment) will spring up an entirely new Instrument, far superior
to the Musical Glasses, or indeed to any other on which Harmonic sounds have

_ been attempted, both as far as regards Compass, power of executlon or advantage
‘of performing several parts at once. |

The Example following the Comparative Table, founded on Haydn’s Hymn,and
which comprises nearly every kind of Harmonics, will prove, I trust,(although in

a small compass) the truth of the above assertion.

(%)

and for Scientific purposes; I shall just mention Two, which were formerly made to enlarge

To prove how fruitless are the Attempts at Novelty, when not grounded onreal advantages

the range of Harmonics on the Harp, One, by the late Krumpholtz (a distinguishd Composer)
about 50 Years ago, and the other of a more recent date, by Casimir, the favorite pupil of
Madame De Genlis, the Celebrated . Authoress., Krumpholtzs Contrivance ‘was to obtaina quick
diatonic succession of -single notes ,(m descending) by sweeping across the middle of the strings
the first fmg‘vr of the right hand, its nail striking them in a particular manner; but its futility
& the 1mpossnb|hty of rendermg’ it wortby of bemg introduced in any regular piece, that‘enfantil-
nics, various rapid passages, but as he used only the two Thumbs, no combined notes, no Bass,
in short, No Harmony, ‘whatever could be obtained , and although he moved his two Thumbs with
surprising agility, it was not long, before the Sonatas of Bocherini and other Compositions of
which Casimir used to play the upper part ‘or melody only, were found by real Musicians a
frivolous and ridiculous performance, bare of any benefit to the A}t' (the ‘more 80, as the Tone
was bad, being st;fled by the two palms of the hands continually in contact with each other, )
and Cas:mlr was forgotten and left with his Tutoress, to enjoy the charms of her ws”
_‘_j}‘_“,..l’“""’ oiseaux’’d es pmces’* and other niaiseries, all whimsical passages belfmgmg to her

Harp SXStem‘(See the Harp Method by Madame De Genlis)

‘A
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OF THE DOUBLE AMND TRIPLE GLISSANDO

These passages consist of rapid successions of Double and Triple notes with
" one hand,in ascending and descending, produced'by sliding 'pertain fingers on
the strings. | | o o |
No doubt, quick ascending successions of Double notes in Thirds with the
O YVY I

right hand thus, :

TRl

have been tried before, as nothing is

more easy than to sﬁeep rapidly the first and second fingers over the strings in a
flimsy and trifling manner, as a mere trick and'without any' régéfi;a to time , good
tone, equality of notes, or attention to the rules of Harmony, (this mode of playing
I have condemned many years ago in my first Instruction Book) but that passage,
and many others derived from the same source, have not yet been made an interes._.
ting and essential part of a regular and scientific performance as they might have
done, if judiciously improved and well digested;Hence arises the .cause why Quick
successions of Double and Triple notes with one hand are not to be found in Harp
music, and this is the more to be regretted, when we consider that Instrument in o-
ther respects gives the power of performing with each hand more than one part at .
a time. - |

This defect, however, will be entirely removed by the Introduction of the Double
and Triple Glissando Passages; and the Harpfst will no longer be .deprived of ef_
fects, which, in fact so exclusively belong to the Harp, that no other instrument can

perform them with the same velocity and brilliancy .

* Those severe Critics, I described in the preface of this Book, will Probably object to the
sliding of two or more fingers on consecutive strings, as against the rules of good finger_

- ing; but let me ask them in what does Good Fingering consist ? is it not in disposing of the
fingers in the best possible manner for performin.g every vassage with facility and neatness?
Grauting this, can any fingering which insure the above advantages' , be otherwise than correct
and legitimate P ’ ‘ ' »

I should certainly not recommend the consecutive sliding of the Thumb alone, or of one

. v ' bad+ 3 ~ bad ol
. . C . o/ a0 — oyt ey .
single finger over the strings,thus ? l a1 to obtain
{ T
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DOUBLE GLISSANDO PASSAGES
in Ascending.

To perform properly these‘pdssagéS, care must "be taken that the two fingers
required sBOuld not. glide too quickly or slightly on the .strings, but on the contrar:
press stezidily and forcibly on them, in order to obtain for both notes a perfect equal_
ity of tone, making the passage sound as if it were performed by~ two distinet 1mstru_
ments; Thls pressure of the fingers will also glve the harpist that controul over
them which will enable him to stop with cerwnty on* the necessary notes, and to pro.
duce at will, the Ptanissimo, Piano, Crescendo, Forte or Fortzswmo

Sign for the Double Glissando ===

GLISSANDO PASSAGES in Ascendzng‘ Thords.
with the Right Hand.
See Figure 6 Plate 2

The last double note of a"Glissando”passagé . generally is to be struck with
more force than the others (unless otherwise marked by the Composer). The f>
occuring in the first Examples will remind the Harpist of this rule, and it is also
important to observe thatthis last double note’ must be givén by gently bending
the fingers,

EXAMPLES, ¢
AUL?
Irey Y Sy ST et
- Right ﬁ_‘ y
Hand. —— rg—ﬂ“
. R Fo= = | 7

-

no more than what tan be done infinitely better by employing the usual fihgering‘;but as a
rapid ‘successio.n of Double and Triple notes with one hand cannot possibly be produced ef-
fectively without the sliding of two or more fingers,and that the Harpist cannot afford to
reject(on account of old prejudices) brilliant passages which augment considerably the ressour.
ses and consequence of the instrument, the sliding (or Double and Triple Glissandoj must there-
fore become an important part of Harp fingering, as many new dispositions of the fingers

“have of late been adopted on the Piano, Violin,&ec. &c. for the purpose of encreasmg the powers,
of execution (See the works of Hummel, Herz Moscheles Spohr, Mayseder, Pag'amm &ec.&c.)

New Effects (Bochsa) ) '
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having been explained in my other Books of Instructions (and since copied in va_
rious methods) shall not of course be again dwelt upon, (although these passages
are so little in use that they could without much impropriety be classed among the
new acquirements) and if they occur in some of the next Examples, it is dwiﬁg to
their being so closely connected with the ascending Double Glissando, as not to

be separated without danger of rendering the precepts and observations imperfect .

Double Gh’ssaﬁdo passages in Ascending and Descending.
Right Hand. y

T

‘When successions of Ascending

New Rf'ﬁ'(“ts iBochsa)
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( and vice vei'sa) &e fmgers whch are to perform ﬁleg latter, must be in read;_ |
ness, and as close as possible to ‘those which have to accomﬁlmh the succession,

care being taken to effect that change of fingers, without any. 3erk of the mgt
or break of the time. {See the Six following Exm?les) e

[
-"‘--“ B W
-, _ﬂ"’” ®n % ;mu» .
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In pracmlng_the follomugg Examples great attentlon must be paid to give ‘the

_-.> N

dodble notei aﬂotted to.the left hand; Jwhich are invariably tarned downwamds) n

- a short, light, and pointed manner, and to blend them with those of the right hand,

s0 s to make the pan
note;,?ier eamﬁi‘

be ajsg talgn 3‘? to leg" he {ofChifhd on ﬂ’r&u-mga oo soom, as by so domg the
free vibration of the notes- ﬁayes gygifxe ng‘t wbu'ld be lmpeded

x W asz&w«‘}e perfofm by ove: -hand, (The small
¥ lmi-ﬂ} 'Hctrplst of this important rule) Care must ’
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Alleg'rd
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Allegro
Brillante

Allegro
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"Scherzando
: + + 1
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' DOUBLE TURNS IN THIRDS
Obtained by the Double Glissando

The small notes of a Double Turn, are to be performed with the right hand with great
quickness, lightness, and equality of tone,and no interruption whatever must sccur be_
tween them and the next large Doutle note, played, by the left, That Double note is

to be struck with firmness and precision, and never arpeggiod -
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Effect
Andante
When the left- hand is called upon to play one of the small notes forming the Turn
(See the last bar of the two next Examples and the whole of that which follows them,\
that note is to be given with lightness,and well blended with those of the right hand. ’
Effect g : ] = ’ﬁ\. J
..I”.IA{IF;« ')fwl-to soskfnluto | ’ E '\ ’-J- I f * llv
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‘When the Left hand owing to some partlcular kind of accompaniments, cannot

leave the lower part of the Instrument, The Double Turn is to be performed en_
tirely with the right hand (See the next Example). This manner of playing Glis.

“sando” Double Turns is somewhat difficult, and the Harpist in practising it must

be very careful to move the hana as little as possible.

( | Andgiuie l
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DOUBLE GLISSANDO PASSAGES .
in Ascending Thirds with the Left Hand.
See Figure 7 Plate 2 .

All the rules laid down for the Thirds with the right hand are here to be applied,

EXaMPLEs,
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DOUBLE GLISSANDO PASSAGES
tn Ascending Sixths with the Right hand
See Figure 1 (Plate .3) and the different observations in Pages 43,44, and 4.5,

0
(1) AllC
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DOUBLE GLISSANDO PASSAGES.
 tn Ascending Sixths with the Left Hand.
: See Figure 2 (Plate 3)

///"__-—> (3) i'n'Ascendz:nﬂn.dxD:siending‘.
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(Q.él et )

Not to increase too much the bulk of this work, many Double“Glissando” passa._
ges in Sixths are here necessarily omitted, hut as they are in general performed
in the same mémn_er as those just before exemplified and are liable to come under
the observations laid down for the Double “Glissando”in Thirds, Strict attention
to both will enable the Harpist to play with facility any rapid passages in Sixths,

which may occur in future Harp Music.

Sixths, tntermixed with Thirds, Fourths, and Fifths .

EXAMPLES,
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Scherzando

DOUBLE GLISSANDO PASSAGES.
in Ascending Octaves with the Right Hand .

Same position as the preceeding, with this difference, that the fingers are more

extended. | fo-rz ando
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e presesecssiscaraaal.. >.( X
(2) m Leeaion "fﬁﬁ
T 1 —

'Y, f3 f"’, .2 ‘ﬂ'l : <
~ 3 1 92q 23 1 23 ‘.l
[ | v
e % Z z
All? Moderato. X X . |
'

x |

i

3 teggr — x> o .
%&:—' : : ! .

T ;-dl-.-d-j;_l-g-d- S

(P
o/ Frses =~ > 1%9%

S Oi
+ *;‘F L S S

) [ QPSSR RS _ i

New Effects (Beoboe

ppbﬁhk,f\f\l\hf\hf\h NN N

Py



DK-Kk 4

. J* p’f( cres.

I 2 A e T A A
o N e N R, A T
Lrfesfelioy , ,#/},# ﬁf pmff .
, Al A B = et
| v b
risoluto
— s o ) X
g Jf x %
{' 3w
mare, |
== —~_ Xx
l '

New Effects ( Bochsa)



DK-Kk

TRIPLE GLISSANDO PASSAGES with the Right Hand . 59

Same position as that for the Sixths, with this differénce, that the second finger ' '

is employed as well as the third and the first.

Sig'vn‘for the Triple Glissando” =

All? molta.

(2)

T

e u;f:ff'f.kf!‘;'r|
| ;F { I%r—##qj#i %

TRIPLE GLISSANDO PASSAGES with the Left Hand .

Same position as above.
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IRREGULAR TRIPLE GLiSSANDG PASSAGES.

These passages are produced 1n Ascending, by sliding ticn notes with the right
hand, and one with the Left, and in Descending, by also sliding cne note with the
right hand, and fiﬁgering as usual those of the Left. The slided notes of the right
hand are designated by the Double Glissando Sign —~ and the ascending slided notes

with the left, with a single slur ———_

™m Asoending. Sz o . ——— ;
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EXAMPLE Founded on the Italian Air Nel cor piw non mi Sento”

And Tllustrating the different kind of Double and Triple Glissando passages as ex_
plained in the preceeding pages.
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" OF THE MdRTELLJITO .

(or Quick reiteration of a ;siune note)

To perform effectively the “Martellato} each note must be given in

a  Short, pointed and distinmct manner, from the action of the
only, and not that of the wrist.

‘The. “Martellato” will be called Single, when consisting of Single
reiterated notes, and Doudle, when consisting

fingers

-

of Double reiter_ated notes.

SINGLE “MURTELLATO> WiTH THE RIGHT HAND.

ExAMPLES.
(1) Right Hand.

—

Andante Amabele.
_ X1x1
(2) Dolce »

Seeveesress, 8 =
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In the two following Examples, the 89 24 and 1%t fingers of the right hand,

must gtrike their respective notes very lightly, and that with the thmnb is to be well
~accentuated.. ‘

-~ (3) %
gmﬁ ”
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‘In Martial Movements, the Double Martellato will prove

Of g reat ad\ dlltdg e. (See the fo]lowmg and the last E;amp]e)
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Example founded on a Theme from ‘“Guellaume Tell”
Comprising both Single and Double “Martellato
Vevace. ‘ X . o
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ENBARMONIC A4 RPEGUIDE,

Founded on Chords of dominant. Sevenths, Diminished Se _:

venths, and Augmented Sixths, %

These brilliant Arpeggios, Comprise, besides the mnotes of the
particular  Chord on which they are placed, all thos between, Ten.
dered . Synonymous or the unisons of the former by an Enpharmonic

process, which is obtained by certain drrangement of the pedals.

"Thus, every String on the Harp from the highest to the lowest

. L. €< . 99 s 13
(4) See the Imps March, the Variations on Non piu mesta,on Joseph's romance,and on Dolce concento)
§ ’ n

is made a part of the Harmony, and the whole of the instrument
forms one uninterupted a'nd' extended Chord, capable of affording
to ﬂ\é Harpist many novel and peculiar effects which w;ll prove
of great advantage in Preludes, Cadenzas, as well as in regular
piéces (#), inasmuch as they are more. Showy than difficult, as al_
though they Sound like Complicated ’Ariieg‘gios iﬂtermixed with
reit_erated nofes, they are in fact merely Sca]eﬁs" or part of a Scale,
and' fingered accordingly. ~

The next example which is an Enharmonic Arpeggio founded on the
Chord of Dominant Seventh in the Kéy of AN, and Comprising’. the

entire Compass of the instrument, will firther elucidate, what I have just

stated.

¥ For explanations  of these Chords. See Bochsa’s Preludist.

. Rffects. ( Bochsa )
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The Pedals must be arranged in the following manner:

The Ds, Bs, Es, to be Natural, the Gs, Sharp, and the Cs, As, and Fs, Flat.

ExAMPL E .

The two Small lines above, are those to be played; and the two underneath
exibit the Enharmonic passage as written according to the rules of Harmony.

N\
ﬁ:ln
TN
9
L 4
tHe
w
b
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T
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o
3
ol
8
gL

L g >
- 1 1L
) 1.1 y
T
ﬁ% : Veloce.

AN
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L

As written.

ITEesE S

3
i

 Enharmonic Arpeggios, when placed on Chords of Dominant Sevenths,
can be used only in Those Keys, which allow the pedals to act on their
respective  Tonic, Third , and Sixth , So as to effect the FEnharmonie
changes above alluded to. |

The next Table will show the Sharp and Flat Keys, (Major and Minor)
. which Enharmonic Arpeggios on Chords of Dominant Sevenths can be

obtaind, together with tl;e proper arrangement of the pedals.

\oew Effeets, ( Bochsa)
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SHARP MAJOR KEYVY g

. . . *
VR
Name of the Key.§ Its Chord of Dominant Seventh. Necessary Pedals.

=i

.-

——sghe—

|
—

A n ------------------------------- ﬁ}’eddb as for thathey. Leaving the E,.As,and Cs Flat
E u ------------ Dito_.___________ Ditto - _________ Leaving the Cs,Es,andGs Flat
- ,
) .
BReom Dittoooeo . =% Ditto oo Ditto. - Gs, Bs, and Ds Fiat
o
F ; -------------- Dittoo o . _____ :Diuo _____________ Ditto_-__ (DS,.AS Flat, and
: the FsNatural
b Ditto_ . _______.___ Ditto - oo oo Ditto ____ (-As, Es Flat, and
the (s Natural
FLAT MAJOR KEYS
Db______ i . :
b ''''' Ditto e :.l!" 5 Ditto . __________ Leaving theBS,Ds,andESharp —r:‘i
G b -------------- Ditto ............. 'y [ Ditto_ o oo Ditto o (Es’(;s Sh'dl‘P, and
) — \the Bs Natural
. _n . N
" b ------------- Dit‘o_-_ .......... - :Ditto ------------- Ditto e QAS, Cs Sharp’md
P > — the Es Nataral
o
MINOR KEYS
A Ditto oo _______

g

Pedals arranged as above for the Key of Al Major

Ditto oo EY Major
Ditto - . BY Major
Ditto ool F§ Major
(6} T Ditto_____________ ;.:’_:.Ditto ............................. C# Major
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Enharmonic Arpeggios founded on Diminished Sevenths can be obtaji

_ed in every Key, but on Aug'mented Sixths, in Flat Keys only.

ExaMpiLrs of Enharmonic Arpeggios .

founded on Chords of Dominant Sevenths.

(1) Epis
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As played .

—

A

As written.

Enharmonic Arpeggios on Chords of Diminish Sevenths,

()

79
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Enharmonic Arpeggios on Chords of Augmented Sixths.
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UNDULATED SOUN DS

The undulated sounds (or sounds of which the vibrations are raised and lowered o
half a tone by the sole motion of the foot on the pedals) will prove effective in Slow
movements, particular]y on a fine toned and well cegulated Harp. . |

Care must be taken that the string of which the vibration is to be undu]ated is struck
rather forclbly, and the motion of the foot on the corresponding pedal effected with

~ precision, qulckness and without noise, Jarrmg of the forks, or derangement of the
body’s position. '

Undulated Sounds have a better effect when emp']:o:yed on Double notes than on sin_
gle, altlgough they can be used on the latter, in the middle or lower'pzirt of the instrument.
| ‘T}"‘? ﬁndula?ions,(or half tones produced by the motions of the feet only - on the pedals,)
will be indicated by small notes attached to the large ones played, w1th these marks « -
and a slur — over or under them. ‘ |

The end of the foot will act more freely, if the heel rests on fhe ground, princi_
pally when taking distant peda]s . o

Ex MPLES.
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Effect.

Effect.

Andante sosten: con st’mplfo‘l’ta.
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or Passages consisting of intermixed Harmonic and non- Harmonie notes

Great attention must he paid in performing these passages, that hoth Harmonic
and non- Harmonic notesv, are given distinctly and c]éarly; To attain this important
particular, I recommend the Harpist always to strike the Harmonic notes with more
force than the others. .

All the Single, Double, and Triple non- Harmonic notes (with the right hand,) must
be taken with the hand placed as for the Harmonics which may precede or follow.

When a string is to be struck alternatively in Harmonic and Natural sounds,with
the right hand, the Harmonic must be produced with the back of the second finger,
instead of the first as is usual for single Harmonics, and the non- Harmonic note
is to be performed with the first finger, (See Examples 1,2,& 5.) This rule applies
only to notes not réaching higher than this C,Zf==—For those above, the pnsiticn
of the hand prescribed for Altissime Harmonies is to he elhployed, and the non-Har._
monic notes must be taken as before with the first finger. |

Respecting the Left hand, all the non- Harmonic notes amongst Harmonic ones,

must be performed with the palm of the hand close to the strings and the fingers turnd

- upwards, The only exception to this rule is when the Double Harmonics are ‘Altissime”’

and in this case, the non- Harmonic notes are to be taken with the hand placed as for
Altissimi Harmonics” (See Figure 2 Plate 2.) S

As all the different kind of Harmonics explained in this work will be used in the
Melangés passages, it is essential that the Harpist should be familiar with their
respective 'signs , to prevent any mistake or confusion.

The letter n placed in many of the following examples, above Sing]e:Double, Tri_
ple or Quadruple notes, is to remind the Harpist that such notes are non- Harmo_
nics; however he must aécustom himself to perform in natural squnds, all notes

not marked with an. Harmonic Sign, without the aid of the letter = .

ExavPLES.
(1) Ix1xIx1x SR
NoNnoNONo NONON ONO NONO NoNO N_O
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- Contrary to what has been hefore said the non-Harmonic notes in. Melange’s pas_
sages similar to the next Example, must be given Mth ore force than the Har_

monic notes,
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EXTENDED ARPEGGIOS

It is rather singular that Arpeg‘g"io Passages, so variously,so fancifully introduced in
Piano, Violin,and Violoncello music, are still extremely confined on the very Instrument from
~ which their name sprung, (Arpa, Arpeggio) Has not the Harp a power adequate to the
task of performing all kind of Arpeggios with effect? are its sounds less powerful, Bril_
Jiant , or Harmonious than those of other Instruments? certainly not, therefore it remains with .
the Harpist to enlarge that province of Harp performance, and to effect ultimately a diver-
sion to these hacknied Arpeggios which too often find a place in Harp Music. *

T do not pret end to give in the very few examples beneath, specimens of what can be done in
Arpeggios, but only to familiarise the} Harpist with a change of position, seldom, if ever, used
in a rapid manner: viz, that of dexterously passing the 1st,2d,or 3d finger under the thumb, to
catch distant notes, or the thumb over the fingers, for the same purpose, and which will prove -

of great advantage, as the principal defect of the

present Arpeggios with one hand, is the want

of extension. Care must be taken to effect these changes with neatness facility,and without jerk,
or too great a motion of the arm; _ All the notes must be given very equally. |

* The Enharmonic Arpeggios, explained and exemplified in Pages 74 and’following' will assist the

Harpist in effecting that necessary diversion.
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(These Arpeg'gios can be practised with the left hand, two octaves lqwa.)

The demisemiquavers in the next example, and the semiquavers in that which follows,

must be playe:d with lightness, and a sort of graceful fling of the hand.
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SKIP CHORID PUSSvi(ZES,

The chords of which these passages are formed mustbe given -

in a short,light and pointed manner. o

Hloco 5 loco °N Toco
. WA loco -, “Nleeo <
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DOUBLE o1ND TRIPLE MNOTE PUSSAGES

In Thirds, Sixths, &c

T "~/ 'The notes with the right hand must be played with firmness and precision, as
well as those with the left, which is to lay open (The fingers pointing rather up-
wards| while the thumb striks them. These new acquirements may be consid.
ered as the complement of the Double and Triple Glissando,as when they are all
blended together, they contain every passage .which can be produced with effect by
combined notes. '

(Exawpues in Thirds ]
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TUBLE OF ALL THE SIGNS
, o Indicating
RBOCHSA'S NEW HARP EFFECTS AND PASSAGES.

Etouffés Harmonies . . . -« .=+ wewewswewewd]
Semi EtouffésHarmonics. e e e e e G aeian)
Two Third Harmonic. . . - - - = W e )1

Single and Double Altissimi Harmonies .. - R <

- foroneonly. for aseries,

Triple, Quadruple, Altissimi, and Leggiere Harmonics. %  *—%—%

Double Octave Harmonics e e e e e J

’ y
Double Glissando e
Triple Glissando. .

Undulated Sounds.

VYibrate . . v?h. or v,

Natural sound . n.or N.S8.

Double and Triple Harmonics with the right hand, and Trfple and Quad-

ruple Harmonics with the left(in the middle of the Instrument only, are

indjcated with the usual marks, o, 0.,3.0 .
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