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MUSIC TEACHERS ARE DELIGHTED

With the set of TEACHING PIECES, By E. L. ASHFORD.
CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC.
Before this series had been on the market two months, the various selections in the series had 8o wou
their way, that teachers were writing to us claiming that they are among the ten best teaching Eieces in
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and
a fertilitﬁof mind in the inventionof easy, delight{ul melodies, given to very few composers of this class of
music. Her schedule of the set is very bright and pleasing, but the music is even more so.
THE MUSICAL YEAR.
The Snowdrop, Key of C.

The Cuckoo, Key of C....
Spring. %heﬁ S {in 'Moglgng, Ke
First Grade, affodils, Key of G...... ........ nmreetesestosesastesan enratsan soranarersssena srseesssnersersenes
The Millwheel, Duet for pupil Teacher, Koy of G.
Mal.gpole Dance, Duet for pupil and teacher, Key of F
%ﬂded’ %eél R]gs% K:yf of Amiluord e V6
e an eek, Duet for pupil and teacher, Key of C............
Summer. Cherries Ripe, Koy of F.on Wi
Second Grade. ) Bobolink, Koy of G..... ...
Song of.-the Harvesters, Key of G.
Autumn. Golden Rod, Key of F
. At Evening, Key of B-flat..............
Third Grade. | An AULUID REVETI, KOF Of E-Hate..on vroerssssrrossasrrosssasaseessesssns

Fourth Grade. The Sleighride, Key of D.

,  'Winter. {Snowdriﬂ;s, Key of G.......
Yuletide Bells, Key of G......

New Organ Instruction Books.
‘ "ASHFORD’S ORGAN INSTRUCTOR.

in Five Books. For Roed and Pipe Organ.

FIRST BOOK NOW READY,

Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally
that she is also a teacher of extraordinary efficiency and success. 8he is an organist par excellence as well.
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ness for the preparation of an organ instructor.

Book No. 1 takes up organ playing at the very beginning and carries the pupil throngh the first grade.
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work.

It is issued in handsome style in sheet music sixe, 32 pages. The regular price is 75 cents, post-paid. .

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents, Further

orders at regular teachers’ rates.
BPECIAL D1scouNT TC TEACHERS,

The Barefoot Boy.

A Set of Teaching Pieces,

THRBLE
EDITORIAL.

THE METAL FOR ORGAN PIPES, - - -1
CONGREGATIONAL SINGING, - - - - 2
THE ALL-RoUND STUDENT, - - - -2

By
J. S. FEARIS,

First Grade. MuUSIC.

Going Fishing, (March), Key of C
At the Circus, (Polka), Key of F......

POSTLUDE, - - - ¥. P. Gotthard, 87

INTERLUDE, - - - - George Barham, 70

Second Grade. ANDANTE, - - - - F. Myers, T1

In Endless Mischief, (Waltz) Keyof G,80 30 | OPENING VOLUNTARY, - E. L. Askford, T2
Sleepy Head, (Slumber Song), KeyofC, 30} ImpPROMPTU, - - - F. W. Schubert, 74
A very attractive series, well fingered ]| PRELUDE, - - - August Reinhard, 15
and practical. Mr. Fearis is himself a| SABBATH EVE, - - Williamm Metcalfe, 76
teacher of large success, and many of his PRELUDE, - _ R Aungust Reinkard, 17

List of Song-Books.

' FAITH AND PRAISE, by D. B. Towner.
E. L. Askford, T8 Our latest; issued und{‘r the directioerf of
79 The Moody Bible Institute.

CONTENTS. .

COMMUNION IN G, - -
Tae HARMONIOUS BLACKSMITH, - -

MASTER'S CALL, by E. S. L
BERCEUSE, - - W. Henry Maxfield, 80 others v orenz, ?'nd
PRELUDE, - - - Aungust Reinhard, 81 ‘ng:w%%gPEL PILOT HYMNAL, by D. B.
OFFERTOIRE, - -  W.Henry Maxfield, 82 | yoIcE OF MELODY, by E. S. Lorenz.
PRELUDE, - - - Augunst Reinkard, 83 | WORK AND WORSHIP, by E..S. Lorenz.

RICHES OF GRACE, by E. S. Lorenz.

Prices of above books in any quantity,
80 cents each, post-paid; 25 cents each, by
express, not prepaid.

SMALLER BOOKS.

SOUL WINNER, No. 3.
SOUL WINNER, No. 2.
SOUL WINNER, No. 1.

Price, 15 cents each, post-paid; $10.00 per
hundred, by express, not prepaid.

O~ MicHTY PEONS, (Creation), - Haydq, 84
CLOSING VOLUNTARY, - - E. L. Ashford, 86
HyYyMN OF PRAISE, - - - Mendelssokn, 87
TurN Tuee Un1o ME, (Eli), - - Costa, 88
REVERIE, - - - - E. L. Askford, 90
CONCLUDING VOLUNTARY, - - -

Avthur Henvy Brown, 92
- Beethoven, 98

ENGEDI, - - - - -

teaching pieces have been widely used.(
PoNorEheS?Ra PLAY DANCE MUSIC IN CHURCH!
A collection of seven arrangements of distinctively religious music

>
The ChurCh Orchestra. for ten instruments and organ or piano. The limitations of the

amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. Butifany
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasingly rendered. This music_is entirely appropriate for chiurch servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy. Great
pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS,

1 {"Gebet"...........................L. Beethoven 3. “Nuptial March”...... ........ E. L. Ashford
“1¢“Allegretto”.................... E. L. Ashford 4. “MarchinC"........... .... R. H. Peters
2 “From Conquest Unto Conquest’™.... 5 {"Among the Lilles”. ............E. 8. Lorenz
e vesirreeseenn..Ant. Ed. Batiste *1““The Lord is Our Refuge’’..... J. L. Battman

The arrangment has been made for first and second violin, viola, ’cello, bass, flute, clarionet, first
and second cornet, trombone, and organ or piano.
PRICES—For full set of parts, including organ, $2.00. Separate—Organ, 50 cents; other separate
{)earts, 25 cents. The pieces are also issued separately in five numbers, as indicated in table of con-
nts, at the following prices for any one number: Full set of parts, including organ, $1.00; organ
part, 25 cents; other separate parts, 15 cents. Manuseript arrangements for other instruments, $2.£0
each part of the whole volume. Any number, each part, 60 cents. These prices are net.

" €in grofer Erfolg.

Der JRirchenchor.

gine Monatdidrift den Deutjdh-Amerifanijhen Kivgjen-Choven gewidmet, Redigiert von Comund &.
oreny,

1. aﬁie ®rife foll monatlich mwenigitend fedhzehn Drof-Oftav Seiten Ghormufic umjajjen. IJu-
weilen foll fie vier ober adyt Setten melhr fitr Weinadhten, Oftern, 2c, bringen,

2. Der Lefeftoff oIl wenigftens swet Seiten umfaffen und diefer wird hauptiadlih ausd praftijhen
und nitliden Winfen beftehen.

3. Die Mujfif wird meijtens anmerifanifd fein, 0brwohl wir bfters etwas Frifdes und Neued aus veui-
fdhen Quellen jchdpfen werben, Sie foll inuner den Fdhigleiten und BVebitrinifien unferer hiejigen Chove
angemefjen fein, leidht, {chmwunghaijt, und melodidg, ohne daher in bag Seidhte und Banale ju jinfen, Tie
beliebteften amerifanijdhen Componiftent werden mit ihren beften Compofitionen vertreten fein, und in
allen Begiehungen wird die Hudwahl der Lieder eine gute und praftijche jen.

4. Der Preis iit fehr mifig und exmdglidht die Anjdhaffung diefer Schrijt fiir jeden Ehor.
eingelne Untevidhriften, fiinf oder mehr an eine Abdrejfe (@ 90 Cents.
&tud, $1.15 bas Dupend, portojrei.

Jeber Unterjchreiber befommt eine inbandsbede frei!

$1.00 fitr
Cingelne ummern, 12 Cents dbag

' NEW YORK.

S THE LORENZ PUBLISHING COMPANY.

;

'DREYTON, O.|
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THE METAL FOR ORGAN PIPES
Pure Tin.

A few brief articles on this subject will be of in-
terest to those who are intending to contract for new
organs. At present it is customary to mention in spec-
ifications that spotted metual shall be used for all the
pipes, and often certain stops of the Gamba class are
specified to be either of pure tin or of 50 per cent tin.
Now it is of more importance to have the metal of suf-
ficient thickness so that the pipes shall give a firm, res-
onant vibration, than to have the composition of the

metal of the richest and most costly substance. Builders
often make the assertion when they use a high percent-
age of tin that a better tone is produced by using thin |
metal. This is a false statement, and is made simply
to cut down the expenses of material used I have the
testimony of a reliable workman who was in the employ
of such a builder, that it was customary in that factory
to use for the regular organ metal only 12 per cent of
tin, 85 per cent of lead, and 3 per cent of antimony!
In order to make a satisfactory casting of the metal in
sheets, so that the particles will not separate in cooling,
the Pure Tin which the organ builders use has 10 per
cent of lead amalgamated with it. This gives the hard-
est and toughest, as well as the most costly, metal nsed
for organ pipes. Even this strong composition should
be thick enough to be unyielding to the most intense
grasp of the hands when made into the treble pipes.
But 5o per cent tin and lead each is just as serviceable.
Such is the composition of the pipes of the old Haarlem
organ, built in 1738, which are yet in use. The Ger-

man, Belgian, and French builders have in past years
used a higher percentage of tin than English and Amer-
ican Duilders. When an organ builder specifies tin,
about 75 per cent of tin is used, while pure tin has go
per cent of tin, as before stated.

SPOTTED METAL.

When 50 per cent tin and lead forms the propor-
tion in casting the sheets of metal from which organ
pipes are made, as the metal cools the exposed surface
becomes indented with a pustular appearance having a
bright lustre.  When 4o per cent of tin is used, the sur-
face is more dull and the crystallization shows itself in
large mottled spots of a somewhat symmetrical appear-
ance. This is considered the standard quality for or-
gan pipes, and is of sufficient richness for all purposes.
providing the metal 1s thick enough. In order to save
in the cost of metal, some pipe makers plane the cloth

| side of the sheets so that when the pipes are made the
| top of the pipe is thinner than at the mouth, which is

not commendable, as the metal should possess the same
resistance throughout in order that the vibrations shall
be firm. Where the metal of a stop like the Open Di
apason is too thin, the tone lacks solidity and resonance.
When this metal is first cast, it is somewhat tough and
springy, which becomes mellowed and softened af-
ter a few months’ exposure to the air, and with certain
delicate toned pipes this springiness affects the tuning
and voicing of pipes made directly from new metal.
For this reason it would be better to make such stops
from metal which has been cast a year, which is not
done by builders, The use of spotted metal, in itself,
does not affect the quality of tone, providing there is no
scrimping in the thickness of sheets.

It may De set down as a rule which all builders of

tin used which enriches the musical value of organ
pipes, but the firmness of the metal, whatever the com-
bination, united with a scientific scale of proportion and
artistic voicing. This may be illustrated by the use of
common gum shellac from which bric-a-bac articles are
made in various forms and colors. Some of these are
made with such skill that they are sold for fabulous
prices, not for the value of the substance from which
they are formed, but on account of the highestart which
they embody as representative of the talent of the de-
signer.

Prain METAL.

Having made the statement that the quality of the
tone does not depend upon the intrinsic cost of the
substance, but upon the firmness and durability of
the metal, a few words may be said in regard to
plain metal. This composition varies with different
builders from 5 to 25 per cent of tin, the majority of

pipes having 5 per cent of tin, or waste cuttings of the
metal department. Many bulders purchase all the lead
lining of foreign tea chests and melt it for the plain
metal.

In the four-manual organ in Tremont Temple,
Boston, which was burned in 1879, there was a mellow-
toned Stopped Diapason in the Swell made of lead on-
ly. lead alone i1s not suitable for organ pipes,
weight and softness causes pipes to crush down at the
mouth and feet. Nearly all organs made 1n the early
part of the last century which had the display fronts
made of plain metal, exhibited this crushing, and when
zinc was brought into use they were replaced. Some
builders are so careful to guard against the crushing of
the feet that even where 40 per cent tin is used, all the
inside Open Diapason pipes below Tenor F are made
with zinc feet, where the spotted metal is carried below
this note.  Plain metal pipes are generally planed on
both sides of the sheet to give a smooth surface exter-
nally and to take off the roughness caused by the tick-
ing marks of the cloth on which it is cast. Antimony
was formerly much used to give hardness to plain met-
al, but was discarded when tuning by the use of the
slotted rolls was introduced, as it was so brittle that the
rolls broke off easily, and even in coning the metal
would break off. Tuning slides are now superseding
the roll method of tuning, even where the pipes are
slotted. TFirmness and thickness are the essential points
in securing a solidity of tone, the scale and artistic
voicing determining the timbre, as previously stated.

7INC.

The use of zinc for the basses of organ pipes was

introduced in the United States about 1847. When
received from the rolling mills at the mines it is in the

experience acknowledge, that it is not the percentage of | form of sheets of various thicknesses, about three feet

wide, and is shipped in cylindrical iron boxes, in long
rolls. In this state it is hard rolled, and before it is
used in organ pipes it is annealed by being baked by
the organ pipe maker, before it is cut up. This is done
usually by placing the roll in the casting kettle and cov-
ering 1t, and then heating it carefully without melting
until it 1s so softened that it will bend without breaking,
and stay in place when it is formed into pipes. Hand-
rolled zinc is very brittle and springy. It is generally
used below Tenor 1" in 8 ft. stops, while some builders
use it from Tenor C downward. It should be used

as 1its |

thicker than is generally customary otherwise the tone °

is light and not pervading. This deficiency is very
marked when used in 16 tt. Pedal stops as ccmpared
with wood pipes of the same pitch.
language of a zinc bass should be very thick and solid,
being usually of heavy pipe metal. Cheap builders sim-
ply flatten the upper lip in the zinc itself without insert-
ing thick pipe metal. There is also an insertion of pipe

The upper lip and |



- flicting sound waves between the aerial and material vi-
" brations. — 7 e Musician.

metal at the top of the pipe for the slotted tuning roll.
Zinc is used for the stems of reed pipes which are topped
with pipe metal. large zinc pipes are frequently
clamped around the bodies with thick zinc collars to
make the vibrations firmer. Concerning the thickness
and solidity of an organ pipe, it should be firm enough |
to resist any tremulous vibration of the material of
which it is made, otherwise the musical vibrations do
not give their requisite firmness, as there would be con-

<o

CONGREGATIONAL SINGING.

This subject “How to Obtain Good Congrega-
tional Singing 7 1s not, by any means, a new one, It
has for many years attracted the atiention of our best
organists and pastors and so far as my knowledge ex

- tends, they have not discovered a satisfactory solution

- they may help to solve the difficulty.

i many sopranos and bassos, but no alto or tenor worth

|
|

ot the problem. Congregational singing must always
be recognized as a feature of church services, and there-
fore the best efforts of musicians are continually direct
ed towards the improvement of present methods. :
Every organist has given the subject mere or less con-
sidcration, and my views are given in the hope that

Laying partly aside the question of whether it is
better to have congregational singing or choir work, to
my mind neither the one nor the other should be dis-
pensed with entirely, but they might be divided as tol
lows: 'The anthems, etc., should undoubtedly be sung
by the choir, and the hymns only by the congregation,
as it 1s here that the congregation could be of such great
value, for it is the natural desire of the people to join in
the hymns, to which fact anybody can testify.

I am decidedly of the opinion that the best way to
bring about congregational singing is by such methods
as the following : The hymns themselves should be sim-
ple and of chorale form; nothing of an emotional char-
acter being employed. Again, the melody only of the
hymns should be printed tor congregational use; this is
important, in order——speaking very plainly—to prevent
every person who thinks he can sing putting a second,
third or fourth part to the melody. The telling effect
of unison choruses has been well demonstrated in secular
work, as for example, in the old Italian, and particularly
the Meyerbeer operas. For supposing that the congre-
gation would sing reasonably correct, a second, third or
fourth part, a most inaccurate balance might result:

speaking of, or, perhaps——oh, misery !—everybody might
leave the soprano or bass to his neighbour and sing alio
or tenor. Imagine the result! Moreover, the hymns
should be printed in neither too high nor too low a key.

This can be done, even if it does bring the original bass
higher or lower than usual, as it is played on the organ.

The hymns should be taught properly in the Sun-
day-school to all the children.  This is of paramount
importance. By properly, I mean that the organist, or
some one well qualified in teaching, should instruct the
children in the melody of the hymns. They should be
taught to make the attacks promptly at the given signal,
which might be done in the old-fashioned way of two or
three leading notes, and then the prompt attack. Then
after the children know their lesson, so to speak, let
them Dbe scattered all over the church, it does not make
any difference where, since there are no harmonies to
be sung.

Before the hymns are given out, let the pastor in
vite the congregation earnestly to join in the singing and
follow the lead of the little ones and the organist, and

! the chances are that the people will sing quite credit

ably.

Is it not inherent in human nature to want to join
in a chorus? and the more that are singing, the more
who will wanr to sing.

The singing of one’s neighbour in a congregation
may sound discordant, but it 1s the general effect, after
all, that tells, and the good singers, or those who know
something about music, generally outnumber the poor
ones. It is true that the only ones to hear the coni-
bined effect are the organist and the pastor ; but what of
that ? When a large choir is doing the singing, the only
ones to hear it are the congregation and pastor.

Let me explain.  An orchestra player hears only
the instruments in close proximity to him ; the same may
be said of large oratorio choruses, where each one gen-
erally only hears his nearest neighbours. only once in a
while getting the general effect, and this mainly if the
particutar voice eacli is singing (soprano, basso, etc.) is
silent. T have played for congregational singing, and
while I appreciate that it might sound rough to those in
the midst of it, the general effect was soul-stirring and
grand.

Then another point. The choir, when sitting away
from the congregation should not sing while the congre-
gation does, for the reason that it takes time for sound
to travel. The organist will hear the choir first, the
congregation next, or perhaps the choir, to the utter
exclusion of the congregation, which it is very essential
he should hear, in order to lead them as he wishes
loud, soft, crescendo, diminuendo, and this can be done,
for people always wait to follow a leader, as well when
they are joining in a chorus as at any other time. I do
not think a precentor necessary, but rather a hindrance,
for the organist would have to see him, and in many
churches the congregation has its back to the organist,
and oftener still it is a case of back to back, and one has

to trust to sound in order to know exactly how to lead
the congregation, a fact I know from experience. The
children, I think, are quite precentor enough. l.et all
be 1n earnest, be not afraid to sing out and not have any
talse pride ; each do his best, and let it be understood
as a regular part of the service. Moreover, to return a
moment to the fact of no choir and no precentor, a con-
gregation should be taught to rely on itself~—once or

twice, at the start, may bring failure, but when 1t finds :

no assistance but the children it will sing out.

A word to the organist; do not be afraid to use full
organ often at the start. You can do your toning down
later.

The experiment is worth the trying, I am per-
suaded.—— 7he Nonconformist Musical Fournal.

P

THE ALL-ROUND STUDENT.

Great mechanical talent, well developed, gives fine
technic.
and a little variety added we have a technician—a fellow
who sits down to the piano with an air of ‘‘see how
grandly I play” and plays only operatic fantasias brist-
ling with difficulty. Music to him is athletics and gym-
nastics.  We did not come to be astonished.
the average music pupil play his last selection would give
us more pleasure.

The musician who understands——the intellectual.
Here we have one who, if he has command of language,
can talk. If we were to hear him in a company of
musicians we would like, above all others, to hear him
play : though really he cannot play at all, if, as is often
the case, he has no technic. And if he has technic and

With intellect and emotion wanting or feeble

To hear

no emotion, his playing, though correct and, perhaps, |

in a manner brilliant, will be cold——possibly even dry.

He might write a good text book on harmony or musical

form, be a good music critic on a daily paper or a fine
lecturer on musical topics ; but, on the whole, we would
rather hear some one else play.

The highly emotional.
Miss who weeps at the first slightly pathetic scene at the
opera. Does ske love music? Why she ‘‘raves over it,”
and when her teacher gives her a new piece, she is “so
carried away with 1" that she misses half the notes.
And as for rhythm or accentuation-—how can such com-
mon everyday things ever find place or claim attention
in such fine music? ‘‘It’s perfectly grand” (only a nice
tittle polka). Deliver us from her if she has not technic
and little musical intelligence.

Let us seek, rather, to be this ‘‘some one else”
alluded to above-—the well-rounded music student who
possesses in greater or less degree (we all do) each of
these talents and who carefully cultivates them all.

ERrRNEST BROCKMAN, 2 7/e Etude.

Here we have the young '
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-Sw, St.Dia,Oboe and Flageolet.
Ped. Bourdon.

INTERLUDE.

Andante grazioso, GEQRGE BARHAM.
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Gt. Diapasons.

Sw. Diapasons, Flute, Cornet
and Bourdon coupled to Gt.

Ped. Bourdon coupled to Sw.
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Sw. Soft String tone.

Andante. J’ = 120.
——

IMPROMPTU.

FR. SCHUBERT.
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Reduce to Salicional.
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70 SABBATH EVE.

Sw. Soft Diapasons.

Moderato e sostenuto. J= ne.

WILLIAM METCALFE.
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PRELUDE.

AUGUST REINHARD.

With Soft Stops.

,%&ll IA
- N
= \
il Y
QL \ \ NI
Wia: &W..ll
— um4 AL
i
N 9| pl
.
TTO 6 rrm
H
T ||
<
b
TTe |\9
|
g
TR el
— |1
.Hdel \N
rrJ rrd —4
1 fﬂ ma
\ T
=inn
A
M hU! oo
4FMJH‘ n. _

[#]

”) wid
11

¢ 14;
N Al
3

J:m@ o

|
m—

77

124
T
I




78 - COMMUNION IN G.

Sw. Soft String Tone.
Ped. Bourdon, coupled to Sw.
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THE HARMONIOUS BLACKSMITH.

Sw. Soft Stop.
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BERCEUSE.

Slumber Song.
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Sw. Salicional and Tremulant.

W. HENRY MAXFIELD.

Adagio non troppo.
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OFFERTOIRE.

Sw. 8’ and 4’ stops.

Ped. Bourdon.

!

MAXFIELD.

W. HENRY
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Gt. Diapasons.

ON MIGHTY PENS.

. Sw, 8’ and 4’ coupled to Gt. Creation.
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Full Organ.

Allegretto Moderato.

CLOSING VOLUNTARY.

E. L. ASHFORD.
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HYMN OF PRAISE.

Full Swell.
MENDELSSOHN.
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Gt. Melodia and Principal.
Sw. Soft 8 and 4’ coupled to Gt.

TURN THEE UNTO ME.

Prayer from ELI.-
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Sw. Soft 8 and_ 4.
Gt. Melodia or Clarabella.

Ped. Bourdon, coupled to Sw.

REVERIE.

E. L. ASHFORD.
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" Sw. to Prin with Ob.

Gt. to 15th..
Sw. coupled to Gt.

CONCLUDING VOLUNTARY.

ARTHUR HENRY BROWN

Maestoso.
#U .h’ N ﬁ' 1 4¥ =% e ‘ Y
O g T = —g—a—i e e
17 VV 1/ [ 3 S [ %] ﬁ% ‘7 A 17
3] f Y Y Y 4 ~— Y L4
1 1l Vi 1 1l - P e 1 y
4 — —7 St w_iPe 7
16ft. Ped.
| & : 4. e =3 | |
% ‘71 E‘; — h (7] ‘{ ] — Qé‘ ‘; . r— y ) #._i_—q_"qr__‘
7 . }l £ lvl L {*v} T - y L s 1 T 1 ——
) 4 Y o i v — : ‘
» Sw.
I} S~ TN
ri 1
‘ 49 [ %)
& r L
= === ——— P —8 g7 3
RS 7 —3 g 11 F ==ES ==E===:
——— —
'y
4. A ' 3 1 ' AN ’ # f = g [F A f‘l n i kN %
BiEe===re—mucere—0xx==cu-x =SS SSSSs==—=—=t.
M‘;n v r r ' - -
. L 4y 3y A
s 3 ’ P S— —p— ﬂr s '—ar — @ : “' m
3= o T ! —*e
> .
5
—F 15.. ——1— e f 1w F o 1+ =
- ] —— & — A 1 f ——




93

t O ﬁu

T
1

Ped.

T
Ped.

T L
e R |
-

| 1R
\
rIﬂL\ N
Q
N
LN ol
J}i.l Jﬂmn
q
4
Wl
™
i YO Y ¢l
'Yl
“l
e ¢
s ==
i
| [

Man.

Lol N )

(1=

w. Reed off.

i

S

o
€

h=d

ﬁt.Dia.

[}
A\

s
51
|

L

AV

Man.

¢t
‘11&
l ol
|
ol
ol
¢/ G
e v
q
[ frr
H
9
% ummn
5] ﬂ,]




94

»-

N

'K 8 ]

$kg
¢ £q
@ >
hrr 4
o
b 15
umuﬂ mﬁ
Co .

i
| 1
13
i\l
5
L
A
N
ExS
)
-
o
¢1%
a W
ol
o] ol
Y|
o
Al
Y i
N=3d E
€
s

L]
. |
¢
Tl R
4
L1 ~d
\l
Uy
1 —®
I ~d
%
by 1 .
¢ L\
|
~¢
x|
[
e
| H 1
g
i
o ~q .m
- -
I N
€ o

s
+

st olep




95

]

.=
bo

(%]

| P
©

L-> 4

7

Gt.to 15th.

L

1

1!

o

,
¥ 1S9 39

<)

'J'Man._

(S )

=

Ped.

Jf

i

W

f;l Organ.
1 C#
MUl Xr od )
'l‘

>

I Man.

£
g

e

1
2

g _S¢ .
1]

[ )

__ﬁ’

[ "2
Vi

LA 7 . "2

hi

Ped.
N

+~

<
g~ |
3

o
i}




ENGEDI.

96

Full Organ, all couplers.

BEETHOVEN.
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THE AMERICAN BOOK OF VOLUNTARIES.

LONG DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer,
by her charm, her freshness, her churchliness, her practical sense of fitness, her experienced recogmt]ou of the limitations of actual

church service, has won a unlque place in the hearts of cultivated organmts everywhere.
In the first place, the themes will appeal to our American congregations.
gestive of religious life and work, and are associated with the tenderest and most solemn experiences.

riety of the treatment will attract and charm. Nothing quite so scholarly,

istics are found at their best.

this series stands alone in American music.

the list will convince every organist that he needs ivJ add this volume to his stock of voluntary books.
LIST OF HYMNS TRANSCRIBED.

Ein’ Feste Burg.

Evening Hymn.

From Greenland’s Icy Mountains.
God Be with You.

Lord Dismiss Us.

Nearer, My God, to
Nun Danket Alle G

My Faith Looks up to Thee.

ott.
Oh, Come, A1l Ye }‘aithf‘ul

Sweet Hour of Prayer.
The Old Hundred

Thee. The Sweet By an

Wir Glauben All an Emen dott

(Ghrlstmas ) And others.

'

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can ve rolled.

POST-PAID,

SHEET MUSIC.—Sacred.

Holy, Holy,
I Love to e11 the Story. Onwa.rd Ghristian Soldiers.
I'm a Pligrim. Pass Me not.
PRICE, $1.00,
E. L. Ashford.

%IEARER MY HOME. Solo for medium voice (¢ sharp ’oc;B 50
J%!SUS LOVER OF MY SOUL." 'Solo for hlgh Voice.. .

O (1]
JUST ASTAM, S0l0 fOF I0W VOICE. ..ueneureenrninrsinnscns 40
CROSSING THE BAR. Duet for tenor (G sharp to E ﬁat)
and alto (a to B flat) 50
THE KING OF L()VE. TI‘IO, Wwith soles for soprano, tenor -
and baritone .60
RESIGNATION. Solo for low voice (a to D) ................. .60
DEAR REFUGE OF MY WEARY SOUL. Solo for low
voice (bflat to E flat)........ oot .60
THY WILL BE DONE. Solo for high voice (E to g)........ .60

HEAR US, LORD. Two editions; for high and low voice.. .75
I'M A PILGRIM. Two editions; for high and low voice... .60
LEAD ME ARIGHT. Two edmons for high and low voice .75

W. J. Baltzell. X .
THE RETURN. Solo for high voice. Ceeetresaresiaseian . 60
Arthur Berridge
A SACRE bONG CYCLE. For solos for medium voice.

HOwE FOR MERCY. SWEET CANAAN. DO WHAT

THOU WILT. MY BROTHER'S KEEPER............ 70
W. L. Blumenschein.

%‘HE(LORD 1S IN HIS PLACE. Duet fortenor (Fto g) and 5

2SS L6 ) PR E

BLESSED ARE THE UNDEFILED IN HEART. Duet for

soprano and 29 0 1 2 ven. 40
Andrew J.

I CANNOT FIl\D THE STARS TO-N1GHT. Two editions;

for high and low voice..... .50

THE MIGHTY KING. Two edlthIlS, hlgh voice (d to (x)

T1OW (C 60 F'). tiat ceiae s srttnt e ciiiaeenes et eaie s ieascsaesannas 50
Herbert Bot in, FE

HOPE. Solo for low voice (a to D) .. vl W60
RISE UP MY LOVE. Solo for high voiee (d G) veer 400

H. P. Danks.
I WOULD NOT LIVE ALWAY. Solo for high voice and

ASHAMED OF JESUS. Duet for soprano ortenorandalto

Caryl Florio.
dOR GOD SO LOVED THE WORLD. Solo for high voice
(dtog).
Chas. H. Gabril
»JUST AS T AM. Duet for tenor and sOprano................
THAT ALL THY MERCIES MAY BE SEEN. Quartet
with solos for all parts..... N et rertreeeaaannan
W. W. Gilchrist.

In “Hymn Voluntaries’ all these character-

These hymn-tunes are sug-
Then the freshness and va-
so fertile, so delightful, has ever been attempted, and
We gi~—e herewith the titles of these transcriptions for the church organ, and we believe

‘Abide with Me. Jerusalem, the Golden Refuge. (Jesus Lover of My Soul.)
Asleep in Jesus, (Funeral.) Joy to the ‘World. (christma.s ) Rock of Age

Avison (Christmas.) Just as I Am. Softly Now the Light of Day. (Seymour.)
Christ the Lord is Risen To-Day. (Easter.) Lead, Kmdly Light. (Funeral.) Spanish Hymn.

Come, Ye Dlsconsolate. Lenox. Sun of My So ui.

60

40

40

INTO THE TOMB OF A(:ES PAbT Solo for medlum voice
. 50

atoF)

N.
HAS’I% TO THE MOUNT OF THE LORD. Solo for low %
B0 L= S e
THE COMING OF HIS FEET. Quartet and full chorus“.. .30
J. Wesle{
OF MY ‘REFUGE. Solo for high voice (d to ....... 50
LOVE’S ASSURANCE. Duet for soprano (F flat to g ﬂat)
and baritone (b flat to E flat)............... .
Karl W. Kern
bABBATH BELLS ARE CALLING. Duet for soprano and -
alto.. e eeeeteeeteeeeeebe et anaes e ieSeeesaeeeesttocrarenn R
E. §. Lorenz.
.60

IF HE SHOULD COME. g3010 for medium voice (b to h)
DAUGHTER OF ZION. Baritone solo (G to d).............
AT EVENTIDE. Solo for low voice (ctoD)e..........0......
W%EN THE TIDE COMES IN. Solo for medlum voice (d
WH}LN I SURVEY THE W()NDROUS CROSS. Solo for
medium voice

WITH A SHEPHERD'S CARE "Duet for soprano ‘@toF

sharp)and tenor (C sharp to

BEYOl\D LIFE’S EVENING STAR Duet for. soprano and

ten

voice (d to F') and quartet. Suitable for funerals .

SHALL RUM OR RIGHTEOUSNESS RULE" Solo and

.50
SINCE BABY BELLE WENT HOME “Solo for medium’

;

H. W. Porter.
I WILL (xIVE YOU REST. Duet for soprano (E to ¥) an
P, alto slg to L) wee .50

RUALH THE MERCY SEAT. Solo for high voice (E
t

)
WHILE THEE T 8EEK.” D1
Franz Schu ert.

HE ‘ADb ARIGHT. Solo for low voice...
V-8

quartet

LEAD, KIl\DLY LIGHT.
J. P. Vanc

ONE DAY NEARER HOME. Solo for high voice...

SECULAR.

N. K
THE L§WBOY S0l0 ....... cesensrenes
* VESPER CRADLE BONG. Solo..
5. BELLb O* THE BONNIE BLUE.
A.

5. PMAMMY’S HUSH ‘A’ BY, Solo and quartet......ceeemeessess 40
BLIND MAN’b BUFF. 8010..cccuueminen VN 1)
THE OLD FARM BELL. $olo.......... .
THE BUGLE SONG. Baritone 5010 and cornet obligato .......

Ba5 Half off from list prices on above to Choir Leaders, Organists, and
A Bi-Monthly Journal

Music Teachers.
THE ORGANIS Devotedto the Organ.

‘AN IMMENSE
Edited by E. L. Ashford. Assisted by E. 8. Lorenz.

SUCCESS.

This journal now appears every two mgonths in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
issue. Itis printed on good, strnng paper, in beautifp legible
ty{‘)e and in every .way in fine mechanical shape.

he music consists of the choicest writings of French, German,
and English organ-music co IE:rotsers, such as Battman, Andre,
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
others, ‘with such ample additions from the best Amerlcan com-
posers as makes the periodical not only the richest supply of or-
gan music possible, but also strictly up to date, and American.
Mrs. Ashford, of course, enriches its pages with her own com posi-
tions to a considerable extent, and so assures all lovers of her mu-
sic that the American side of the new journal will be rich 3Ivith
beautiful and available music. With many yearsof experience as
church organist, Mrs. Ashford knows the needs of the average
church organist, and has at her disposal the best music in the
world to meet them.

The music is given on two staves, with ad libitum pedal notes, In-
dicated. Time, expression, and registration are carefully marked.
The requirements of both pipe and reed organs are fully met. A
limited amount of reading matter—hbints and suggestions that are
helpful—are furnished by the editor and others.

Subscription Price; $1.50 per year. 8ingle numbers, 35c. per copy.
Four successive numbers $1.00. No free samples sent. *

We will send a copy for examination, to be returned unsoiled in
original packing tube post-paid, if not accepted, and subscription
notsent within thirty days.

.A FINE SERIES OF ORGAN VOLUNTARY BOOKS,

The Organ Treasury No. 3. The Organ Treasary No. I. The Organ Treasury No 2.
Ashford’s Organ Volunfaries No. 2. Ashiord’s Organ Voluntaries No. 1.

The following points characterize these organ books, and we be-
lieve they will appeal to intelligent organists everywhere,
whether they play a Reed ora Pipe Organ.

1. The music is the most attractiveissued in Europeand Ameri-
ca. 2. Itisselected from the standpoint of actual use in cburch
service. 3. These books contain the original compositions of E.
L. Ashford, without question the most prominent and successful
writer of practlcal and attractive organ musicin America. 4, They

ceenaenes N

o= R SN quartet ... . ... . 35
""""""""""""""""""" contain her seriesof crgan transcriptions of favoritechurch tanes,
%% gﬁ};{gg nggm?%lio ]fJo:mhlgh Voice (dto F) ﬁnSd T]';];;téIGHT 'OF THE MORl\ ING." Mlss10nary SOIO - | which have been so enfliusiastically received by organists all over
WHY SO FAR FROM TgHEE Sb'l'd ‘for hieh voice and Mendelt?sohn I A the country, and which make ideal American Organ Voluntaries.
qua.rte(. 3 ER WITH THEE. Solo, duet and quartet . 35 These books are most carefully edited, with suggested registra-
CnadlBEtel. e e e ev e tiaees creraeeeee e aaaa, . Arth R WH , q JOOR R ﬂon that mu?lt prove hel({)ml 6. Thp{, arg pmﬂl]ted “:i’"g "“g‘;“ﬁ“
: lates on good paper, and very strongly, flexibly an eautifully
EONGING: Soloyfor high FS;%%{,?ai?og;ga- aito); ) {d%*‘g%“F..‘.‘..‘EH.AND?..T..‘?.EHE.E.. o .xer. .'.‘f.%fi..?.‘.’.‘.ﬁ‘i Bound in cloth and 1éather.” 7. “The prites are very low, so low
WEARY OF EARTH. Duet for soprano (d to g) and alto J. A. Parks. that they are net—i. e., not subject to discount.
[ 7 20 ) OO .50 WHEN SHADOWS GATHER. Solo for low voice.. . 40| 192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid.
THE LORENZ PUBLISHING CO,,

NEW YORK.

DAYTON, OHIO




e = ne

Anthem Treasures.

A Collection of Easy Anthems and Simple Choir Pieges
- Carefully Selected by E. S. Lorenz from the
Writings of Thirty Popular Composers.
Qur editor has gone over our vast resources, and with the
greatest care has selected the choicest easy numbers we con-
rol. The needs of the untrained chair, just beginning its work,
has been steadily kept in mind. Our editor has made a book

whose music is not only easy, but attractive and beautiful. It

contains 224 pages, is nicely printed and strongly bound.
Price, 75 cents per colg. post-paid; $7.50 per dozen by ex-
press cha.r%es not prepaid.
A le Sample Copy will be sent post-pald for 40 cents.
More must be paid for at regular rates.

The Hal:p—of David.

Edited by DR. J. B. HERBERT,
Assisted by the Foremost Writers of the Country.

This collection of Psalm anthems excels all previous books
of like character in the following important particulars:

1. It contains a lax?e number of fresh anthems from the pen
of Dr. Herbert, one of the sirongest and most original anthem
writers in the country. X

2. This book contains a larger variety of authorship than
any Psalm anthem book ever issued.

8. The book is planned to meet the actual specific needs of
church choirs. There is no padding. Every piece counts.

This Psalm anthem book contains 192 gages, large octavo size,
with good type. It is well printed and substantially bound.
Price, 76 cents per copy, post-paid; $7.50 per doz. by express.

R egal Xt—xthems;

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs. ~ Mrs. Ashford herself
is represented by a large number of her choicest compositions
—about one-fourth of the book=but is assisted by a corps of
the most popular writers i the world. The prices are low.
75, cents per copy, post-paid; $7.50 per dozen, express charges un-
paid. These prices are net, the usual discount to choirs having
already been made.

Ashford’s Anthems.

A Collection of New Anthems Composed and Edited
by E. L. ASHFORD.

Mrs. Ashford’s book was prepared of entirely new music
from her own pen and that of others. Here she is found at her
very best, and those who admire and enjoy her music—and who
does not?—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cents &)er copy,
post-paid; $5.00 per dozen by express, eharges not paid.

s ecial 0"". A single sample copy of each of the three

p ¥ preceding anthem books sent, post-paid,for
$1.25. Subsequent orders must be paid for at regular rates.

OTHER ANTHENMNM BOOKS."
The Anthem King. The Young People’s Choir.
The Anthem Prize. The Gloria.
60 cents per copy, post-paid; $6.00 per dozen by express,
. not prepaid. ’

WHICH WILL WIN7?

\

A Friendly Contest Between the Blue and the White.

BOTH ARE GAINING IN CIRCULATION!

«THE BLUE.”
THE. CHOIR LEADER.

Edited by E. S. LORENZ.
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors.

This Journal started seven years ago, with no circulation and
with an easy grade of music. It now hasa larger circulation than
any like journal in the world published by others, and its music
has risen to a high grade, that the most artistic musicians can sing
and hear with pleasure. 1n educational value it has had no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability withit. The style is artistic, but the grade of diffi-
culty is always practicable for volunteer choirs of some training.
The authors are of the highest standing and furnish their best
compositions. We accept nothing less. The church year finds
constant recognition, while occasional subjects—such as Evening,
Temperance, Missionary, Funeral—are supplied. Every want of
the choir that can be foreseen is met. The Choir Leader is indis-
pensableto the running of a high-grade chorus choir.

, -

«THE WHITE.”
THE CHOIR HERALD.-

Edited by E. S. LORENZ.
CHAS. H. GABRIEL and L. 0. EMERSON, Associate Editors.

This Journal is planned to meet the needs of volunteer choirs of
less training, whether found in city or village. It has easy music
of a rhythmical order that will please popular congregaticns. We
endeavor to secure the very best music, the most attractive, the
most impressive, that can be secured in this grade. Our authors
are the most popular, whether editorial or contributing. The re-
sult is that in four years we built up a circulation exceeding that
of any like journal in the world. 1t supplies every need for regu-
lar and special occasions in good time. It gives hints on choir
work and voice culture of great value. It reminds of work to be
done. It criticises foolish plansand inspiresaright spirit in choir
work. In short, there is no book or journal that will be so useful to
a partly trained chorus as is this. Every piececounts. There is no
“filling in.” The result is, few of our choirs buy any other music.

WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.

1. VALUE.

“The journal is a welcome periodical in our midst; it is the best
we have ever been able to select.” JAcoB E. REINOEHL, Pa.

“We have been using your publications for five years, both the
Leader and Herald, and would now be very unwilling to return 1o
the old-time music as found in anthem books.

F. H. BROADFIELD, N. Y.

2. FRESHNESS OF MUSIC.
“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its music.” W. 8. CROUSE, Ind.
“The music [of the Herald] is fresh and new every month, and

we need never give our audiences anything ‘“stale,” X
REV. J. G. MILLER, Ohio.

3. MUSIC FOR SPECIAL JCCASIONS.

_ “When Christmas, Easter, and other special seasons come around
wefind our music ready for us [in the Herald], and exactly adapted
to our needs.” Miss BEssiE B, Hi_L, Ind.

“Then the music for special occasions, such as Easter, Christmas,
ete., is a very important item. This class of music comes early
enough Ein the Leader] so that it can be learned before having to
render i, and we find in our case that we are always watching for
the special music.” F. D. VOGELGESANG, Ohio.

4. STANDING OF AUTHORS.
“Tt is specially pleasant to me to note the uumber of prominent
writers who regularly contribute to The Choir Leader.”
- C. F. BUCKMAN, Ill.
“Besides it [the music in The Choir Herald] is composed by the
very best authors.” .
CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind.

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.
‘“The part that helps us most of all is the suggestions for the im-

provement of the voice, breathing, and the general work of the

choir.” D. C. LAWRANCE, Ohio.

“I can say that I take great delight in its editorials and notes on
the music.” GEO. A. CROSBY, Pa.

6. FORM—A MONTHLY.

“Comeswith thecharm of anew interest every month, I'wouldn't
have my choir have a bound anthem book.”
EpwArD H. KISTLER, Pa.

.. “TheChoir Leader is just what we need ; being fresh every month,
it brings new inspiration and interest.”
J. F. BAUMEISTER, Ill.

7. EFFECT ON CHOIR.
*“We subscribed for it when our choir of fifteen was in chaos, and
your little Leader has brought order out of it.”
ROSCOE ALEXANDER, Ohio.

“There has been more interest in our church work, and espe-
cially in the choir, since we hav~ been using the Herald.”
W. J. HyaTT, Ohio.

8. COST.

“We take 20 copies, which cost us ».’90 per annum [old price;
at new price, $13.00]. The same amount and quality of music could
not be secured in any other form for a cent less than $50.00.”

C. E. UHLER, 111

“Desire to state that you are at liberty to continue my subscrip-
tion to The Choir Leader, no matter what the advance may be for
each subscription.” ’ H. F. FABER, Pa.

PRICES OF THESE JOURNALS. ,

Single subscription, 90 cents each. In clubs of five to nine, 75 cents each. In clubsof ten and over, 65 cents each.,
Binders free to annual subscribers when cash is paid.

Sample of either journal sent on application.

THE WHITE IS TEMPORARILY AHEAD.

SHALL IT REMAIN SO7?

THE LORENZ PUBLISHING COMPANY,

NEW YORK.

DAYTON, OHIO.

CHICAGO.

_—
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