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AREFULLY GRADED. WELL FINGERED. · DELIGHTFUL MUSIC. 

Before this series had been on the market two months, the various selections in the series had so wou 
their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in 
their respective grades. Mrs, Ashford has brought to her work many years of most successful teaching and 
a fertility_ of mind in the inventdonof easy, delightful melodies, given to verr few composers of this olua of 
music. Her schedule of the set is very bright and pleasing, but the music is even more so. 

THB NUJSICA.L VBA.R.. 

-Spring. The Spring Morning, Ke;r of F.................................................................................... 40 {~~= ~~~=-~o:fl~~~~ ~~.?.·::.::::·:::::.:::·::: :::::::::::::::::::::·::::::::.::::::::::: :::::::::::::::::::::::·.:::::::::tu ~ 
First. Grpile.. l>a1fodils, Key of G......................................................................................................... 30 

The Mlllwheel, Duet for pupil and Teacher, Key of G............................. .................. 50 
M~ypole Dance, Duet for pupil and teacher, Ker of F............................................... 50 r A Red, Red Rosen Ker of AID;inor.................... ......... ................................................ ... 40 

summ.er. J Hide and Seek, net for pupil and teacher, Ker of c................................................. 40 
Second Grade. 'I Cherries Ripe, Key of F ............................................................. ,............... ................. 50 

Autumn. l 
Bobolink, Kez_ of G........................................................................................................ 40 
Song or the Harvesters, Key of G."............................................................................ 40 

X~1~~!nt::: f::: ~~ K-ii~i·.:·.::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::: :8 
Third Grade. An Autumn Reverie, Ke;y of E-flat... ... ........................................................................ 50 

Winter. {Snowdrifts, Key of G ............... ~ ...................................... ., ........................................ :.... 50 

Fourth. Grade. i~e:i~!gB~:·/e;,'o~~:~:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::: :::::::::::::::::·::::::::: ~g 

New Organ Instruction Books.~ 
ASHFORD'S ORGAN INSTRUCT,OR. I 
In Five Books. For Reed •nd Pipe Orl'an. 

FIRST BOOK NOW READY, 
Mrs. Ashford has a national reputation as a com'PQser of sacred music, butit is not known generally 

that she is also a teacher of extraordinaey efficiency and success. She is an organist par excellence aa well. 
As a skillful orBanist. a practical teacher, and a fertile and delightful composer she has almost ideal fit­
ness for the preparation of an organ instructor. 

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade. 
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre­
senting but a 11ingle step in advance, each upon the other, will at once attract intelligent teachers, who 
will be delighted to introduce it into their work. 

It is issued in handsome style in sheet music size, 32 pages. The regular price i1 75 cents, post-paid. 
A single sample copy will be sent, post·paid, to any teacher for examination for 25 cents, Further 

orders at regular teachers' rates. 
SPECIAL DISCOUNT TO TEACHEU. 

The Barefoot B_oy. TRBLS OF CONTENTS. List of Song-Books. 
A Set ot Teaohlnc Pieces, 

By 
J. S. FEAifiB. 

First Grade. 

Golng Flshln:g, {March), Key of C ....• 10 30 
At the Circus. (Polka), Key of F.... .. ao 

Second Grade. 

In Endless Mischief, (Waltz)KeyofG,SO 30 
Sleepy Head, (Slumber Song), Key of c, 30 

A. very attractive series, well fingered 
and practical: Mr. Fearis is himself a 
teacher of large success, and many of his 
teaching pieces have been widely used. 
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ANDANTE GRAZIOSO, -

ALLEGRETTO GRAZIOSO, 

- Gustave Tritant. 131 
- E. L. Askford, 132 

- Alfred Rawlit~g.f, 183 
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Au![ttst Rei1zkard, 135 
- Ckarles Dando11, 136 

Srktetnml1l, arr. by E. I,. A , 1::\9 

DON'T LET YOUR 
.ORCHESTRA PLAY DANCE MUSIC IN CHURCH·! 

AcH, GoTT UND HERR: - August Reinkard, 141 
NAZARETH, C!tas. Goutwd, arr. by 

PRELUDE, • 

POSTLUDE, 

LENTO NON TROPPO, 

RESIGNATION, -

INVOCATION, 

LlEBES LIED, -

FANTASIE, 

Carl Gilbert Hardebeck, 142 
- E. L. Askford,. 145 

- cy. E. Newell, H6 
August Rei11hard, 148 

• Lef:bur; w:ly, 149 
Albreckt Brede, 150 
E. L. Askford, 151 

Ntels W. Gade, arr. by A ugu.<d Reinkard, 104 
PRELUDE IN E MINOR, E. L. 4skford, 159 
CHRISTMAS PRg_CESSIO:~iAL, W. H. JJfaxfteld, 160 
CoN TE!'Q"EREZZA, - August Rel11kard, 162 

<fin gro~er ll:rfolg. 

FAITH AND PRAISE, by D. B. Towner. 
Our latest; issued under the direction of 
The Moody Bible Institute. 

MASTER'S CALL, by E. S. l.orenz, and 
others 

THE GOSPEL PILOT HYMNAL, by D. B. 
Towner. 

VOICE OF MELODY, by E. S. Lorenz. 
WORK AND, WORSHIP, by E. S. Lorenz. 
RICHES OF GRACE, by E. S. Lorenz. 

Prices of above books in any quantity, 
30 cents each, post-paid; 21) cents each, by 
express, not prepaid. 

l SMALLER BOOKS. 

l SOUL WINNER, No. 3. 
SOUL WINNER, No; 2. 

l
. SOUL WINNER, No.1. 

· Price, 15 cents each, post-paid; $10.110 }Wr 
hundred, by express, not prepaid. 

The Church Orchestra A collection of seven arrangements o! distinctively religious music 
• for ten instruments and organ or piano. 'l'he limitations of the 

amateur voluntary church orchestra have been carefully kept in mind.. Dignified and worthy, yet 
i!Der lltfrtbtntbor. 

melodious and easy, these selections are sure to please the congregation. Great pains have been ~ine IDlonat~fd)-rUt ben t>eutfd)~2lmerifanifd)en Jtirq)en·~~oren geroibmet. mebigiert uon @bmunb e. 
taken so that with only organ (or piano) and violin, or :tlute or clarionet, or cornet, the resulting 2oren:. 
music is still fine. Of course the whole number of instruments will make the best music. But if any ''U• m. ,. r·..r. · ft f " t"~ c. Oft ~ 
of these three-the bass, 'cello, or the trombone-is present with either violin, flute, or clarionet, the 1. ~ie wri.lllie foil monat t...., ruemg en5 ed)3e"ln ""-'ton• au ~;;.~eiten ~ljormufic umfaffen. Su• 
music can be pleasingly rendered. This music is entirely appropriate for church servioe, having tueilen foll fie uiet ober acl)t Seben mel.}r fitr ~einad:)ten, Ditern, zc. bringen. 
~~1J:s'h~;~~e~7fi:~~\; {~~~~cs~~~~ri~~~Pt~~Yin!s~~~~l ~!sb~U~~~lt:;m.n~e ~~~~Xe~~;i~::bie fc!"e:~ 2. ~er f!efefioff fo£l roenigftens &ltlei eeiten umfaijen unl> iliefer wirll ~au:ptfiicQ!icQ aui3 :praltifd)en 

1 d uno nil,Iicl)en iffiinfen oefte~en. 
unusua egree. TABLE OF CONTENTS. 3. ~ie wtufif roirb meifteni3 amerifanifcQ fein, obruo~r tuir ofter5 etwas %rifd)e5 ttnb ~eues ctus beut• 
1 { "Gebet"-.... · · ·· · ...... · · · · ·· · · .... L. Beethoven a. "Nuptial March" .. ··.. .. .. ····E. L. Ashfonl fcQen OueUen fcl)o:pft n roetben. €5ie foU immer ben %ii(Jigfeiten tmb ~ebitrtniHm unferet ~iefigen ~gore 
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•· · .................... .. Ant. Ed. Batiste · "The Lord ts our Refuge" .... . J. L. Battman oeliebteften amerifaniicl)en ~om:poniften ruerben mit if)ren beften ~nm:poiitionen uertreten fein, unh in 
The arrangment has been made for first and second violin, viola, 'cello, bass, flute, clarionet, first ailen ~eaieijungen roirb hie 2tu~wabl ber ~ieber eine gute unb :praftifcl)e fein. I 
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THE ST. LOUIS ORGAN. 
Next to the most violent gymnastic exercise is play 

ing on the largest pipe organ. As one watches the organ­
ist busy with both hands and feet, one can imagine 
what Vishnu with four hands might do to a pipe organ. 
She could play half the decks of keys at once. The 
greatest organ in the world is a sight to see, eyen when 
workmen have it trellised up in scaffolding and are 
hoisting its ornamental exterior by block and tackle in 
sections. In fact, it might be more interesting than 
when it is finished and standing there in state, all crim­
son and gold. 1 t isn't every day that you can see a 
big pipe organ installed. The audience which half 
filled the great hall was well satisfied to watch the 
workmen until the organist Mr. Chas Galloway, came 
in. At this advent, the painters and carpenters and 
joiners ar1d artificers, the workers in brass and the gilders 
faded away behind the organ and left the organist alone 
in front of that vast ediftce, for the organ is as big as a 
house. The organist bowed low and then sat down at 
that apparatus that looks something like a combination 
of a telephone switchboard, a roll top desk and a k itch­
en range. At first the music Gtme forth in little riYu 
lets that mingled with each other as they play over the 

1 stones in a brook, then they grew into a swift, ru~hing 
1 river of melody, and at last, as the organist is "pbying 

all over'' pulling stops here and pushing them there, 
with both feet pressing pedals, and apparently nothing 
that is not assisting except his teeth, we can imagine 
the tumbling ocean in the roar of that mighty instru­
ment. It drowned out the clangor of the German 
bells which were ringing at that instant and fi !led the 
dome of that great hall so that at least every molecule 
of atmosphere seemed bearing its burden of music. 

- ---- ---- - ------- ---- -- --- -- ----- ---

But, nevertheless, after the playing of each piece, a 
considerable number of people got up and went out. 
They had come to ''see" the organ, and tl'ey had seen 
it. The programme was rich and classical Perhaps 
many preferred '' Bedelia "-LouiSE MEYERS, in tlze 
Chicago J£usical Times. 

DEVOTIONAL CHOIR MUSIC. 
This sulJject has specific relation to the order of 

music connected with religious services Public den). 
tion is allied to the act of consecration to religious 
principles embodied in various forms of worship. To 
worship is to honor with reverence and l1Ye according 
to those divine truths which build up the moral and 
spiritual character. These di,·ine truths are inculcated 
in the rites, ceremonies and symbols of public religious 
services 

Church formalities consist of an acknowledgment 
of the Infinite in expressions of prayer, praise and the 
teaching of the doctrines peculiar to ectch sect accord­
ing to its conventional rules. On account of denomi­
national differences these acts of devotion range from 
the simplicity of a lecture room essay, through various 
rituals, up to the most elaborate sacerdotal ordinances. 

In all this variety of observances music forms an 
essential part, and its use extends from inappropriate 
reminders of secular and operatic melodies to the ascetic 
and devout (~regorian chant; from hymns, anthems and 
oratorio choruses to the ornate Latin mass, the grand , 
.\nglican Te Ueum and the stately musical service of ' 
the Jewish temple. 

Since there are more than ;1 hundred different sects 
there cannot be a standard for .ill. The numerous orders 
of modern metaphysical healers, themophists, etc., have 
their regular services of \\·orship with their devotional 
hymns, which exert the same influence upon their fol­
lm,·ers as the more solemn forms of the historical cathe­
dral senice. 

Therefore a n~ry broad view must be taken in con­
sidering this subject, which will not exclude even the 
religionists who discard instrumental music as sinful, 
and who only permit certain metrical forms of psalms 
and hymns to be sung. 

:\s each sect l1as its own style of \ oud music the 
subject can only be alluded to 'on general principles. 
Yet there should l Je a specific rc,·erential style in all 
de\ otional music, excluding reminiscences of secular 
associations. It should possess a form which is at once 
suggestive of consecration to a holy purpose and lead­
ing to religious contemplation. 

Devotional music has an external and internal form 
--a body containing a living spirit. The external form 
appeals to the esthetic sense and should be adapted to 
the degree of culture of both the singer and hearer. 

\Vithin this external form there is a deeper meaning 
than appears in the vestnwnt of the sensuous sound. 

The spirit of music symbolizes a life in harmony 
with di,·ine laws. Divine laws are incarnated in the 
life by obedience to those Two Great Commandments 
which contain the fundamental principles concerning 
our relation to the Infinite Life and humanity. These 
are the foundation stones of all temples of worship, the 
pediment on which rests the fountain whence all the 
,-irtues emanate and to which the highest art points and 
leads. 

Devotional music is allied to sacred words which 
in t1uence the mind to reflect upon these heavenly vir­
tues which constitute what is called eternal life. This 
meditation induces a condition of thought which leads 
to the examination of the moti\-cs in all our actions and 
incites us to discover and reject the Jo,·e of self, and to 
incorporate in irs place a regard for the welfare of others 
in all our thoughts, speech and action. 

This examination of the motives constitutes re­
ligious contemplation, and deYotional music clothes 
these serious thoughts with melody and harmony. Thus 
it aids in creating a feeling of reverence in impressing 
a holy state upon the mind. 

According to his education and affiliations the form 
of religious expression of every thoughtful person is 
holy to him, and the more artistic and consonant are 
the environments of the place consecrated to public 
worship, tbe more he reveres the external associations 
of the sanctuary. 

Let due honor be ascribed to the memory of those 
who built and to those who sustain the grand cathedrals 
and temples in their wealth of magnificent architecture 
which enshrine the symbols of .1 higher life: Here the 
noblest music pervades each lofty arch and resounds 
from wall to wall inspiring thoughts which lead the 

1 

mind to hope for realities hid within the vei I of mystery 
yet to be solved. Here the ecclesiastical form of devo­
tional music has full sway, which is never desecrated 
with trivial and sensational associations, and it is well 
to hold in deep veneration such consecrated places 
where the dignified music is in harmony with all the 
emblems of worship. 

But there are minds who feel the Infinite Presence 
as the Life of all things \vhose constant thought is: 
"\\"herever I am, ( ~od is present, for my life is His life 
in me." Such minds often have no interest in '.he 
sphere of formal services where reverem attitudes, 
adorned altars, surpliced choristers and grand organs 
are held in devout esteem. Yet they meet with other 
minds of kindred spirit and unite their voices in sacred 
hymns, thus receiving inspiration without the 1id of 
stately ceremonials. 

The object of devotional music is by me~ns uf the 
1 

external sound, to aid in awakening and intensifying 



.-------- -------

the internal idea for which music stands, according to 
the needs and associations, which are the most congenial 
and helpful to the order of thought which a person 
holds 

As a matter of art the music should always be of 
the best character and appropriate to the words, and 
it should he sung in tune. In a religious service no 
attempt should be made by singers to render music 
which is beyond their capacity to execute well and in 
tune, for there are often sensitive listeners, who are 
irritated by music poorly rendered, which destroys all 
devotional feeling. 

It is commendable to cultivate a high ideal of 
church music and at choir rehearsals to study the best 
order of compositions, but when such music is beyond 
the attainments of a choir they should sing in the devo­
tional services only tbose melodies and harmonies which 
best promote a religious sympathy, such graded music 
of a good quality always being obtainable from the 
publishers 

If the music in a church service partakes of or is 
suggesti,,e of a concert and attention is attracted to the 
singers rather than to the object of devotional music, 
the purpose is not fulfilled. There should be no attempt 
at personal display on the part of a singer or organist 
in a devotional service, and there shouid be a marked 
difference between such a service and a concert or fes­
tival occasion.---W:--r. HoRATIO CLARKE, in the J£usi­
cian. 

ORGAN-TOUCH. 
In view of the fact that so many pianists play in 

church, and play the organ exactly as they do the piano, 
even making special effort to retain their piano-touch, 
it is interesting to read what ::\Ir. Arthur Page, organist 

1 

of St. 1\Iary's Church, Nottingham, England, has to say 
1 

on the subject in his book on organ-playing: 
"On the pianoforte mere pressure is useless, there 

must always be something in the nature of a blow; 
while, for the organ, pressure is the chief requisite. The 
touch of one organ will. of course, differ from that of 
another, even the two (or more) manuals of the same 
instrument will probably not be the same; but, what­
ever may be the amount of pressure, ir is pressure 
rother than percussion which is required. 

"It must be observed that the slightest depression 
of a key will produce S0lmd, rendering it essential that 
all organ-playing should be very "clean." If on the 
pianoforte the chord of C is played and one finger 
should afterward inadvertently press down B while rhe 
Jtl'1er keys are held, it will not matter so far as the ear 
is concerned, for the B, not having been struck, will 
not sound; but let the beginner try it on the organ, and 
it will at once be found that the intruder makes itself 

heard, and with most disastrous effect. 
"Further, it is necessary that all notes be sustained 

their exact v .Jue, neither more nor less, unless it be an 
impossibility, and here again a difference between the 
two instruments will be noticed. If on the pianoforte 
a key be held down a little too long it will scarcely be 
noticed except by the highly-trained musician, whereas 
on the organ such a fault could not fail to be apparent 
to anyone possessing an 'ear for music.' 

''The pianoforte has very little sustaining power, 
no sound being able to continue for more than a few 
seconds, during the whole of which time it is gradually 
dying away. On the organ the sound continues with 
full force for precisely the time the key is kept down. 
The reason so few pianoforte players succeed in playing 
part-music with a real legato is owed to the imperfection 
just mentioned, as the ear is not able to correct mis­
takes of either omi:;sion or commission. and perfection 
has to depend on eye and brain. (\\"e mean that the 
player has to see if the key:-; are kept down for the time 
the brain tells him they ought to be on the pianoforte ; 
and that on the organ he can hear as well as see, and 
especially is this the case in very slow part-music.) 

''Recognizing thus fully the difficulty the pianist 
has in this respect, we still say it is possible to overcome 
it, and that mere difficulty is no extenuation of such 
slip shod style of pla) ing that one constantly mt ets 
with ; while to the young organist we say, the holding 
of keys down even a fraction of a second too long can­
not be tolerated. Instead of clear moving parts we 
should have chaotic chord combinations merely, and 
we warn the student that here he has a very grave initial 
difficulty to overcome; in fact, the greatest mental tax 
he will have. all other difficulties being practical rather 
than mental..,_ Tl1e Etude. 

SENTIMENT IN HYMNS. 
A cry has been raised in some quarters that our 

hymns are becoming too much ''sentimentalized,,. and 
the compilers of "Hymns, Ancient and Modern" are 
cautioned against allowing anything of the kind to 
appear in their forthcoming new edition. The matter 
is one of some difficulty, but I have my own views re· 
garding it. ·whatever in the way of a hymn is helpful 
to the human soul in its religious aspirations, I would 
certainly have hesitation in excluding from any popular 
collection. It is all very well to talk about elevating 
the tastes of the people, but you may elevate their tastes 
to such a height that you drive out the feeling of re­
ligious emotions altogether. I had myself a curious ex­
perience lately. \Ve had just introduced the new 
•'Church Hymnary." and had sung "Tell me the old, 
old story," as we felt obliged to do, to the tune. Next 
day a poor working man called at my house and wished 

to see me. "0h, Mr. Hadden," he said, ''that was 
not 'The old, old story' at all which you gave us yester­
day. Can't you give us the old tune again?" And 
then he proceeded to tell me of how a dear one, now 
dead, had loved it, and had made it e\·er sacred to him. 
What is to be said in such a case? As a musician I 

1 knoN that the new tune is preferable to the old. But 
I then I know also that the people love the old tune 

better than they can ever love the new one, and per-
' hD ps they are right in feeling annoyed at !Jeing robbed 

of their favourite. So with what is called the sentimen­
tal in hymns. Sentiment must always count for a great 
deal in this world. Take it out of our lives, and what 
a poor remnant we should have! In this matter of 
hymns there must be mutual concessions. Per:-:;onc:dly, 
I object to sing in Faber's well-known hymn that ''tis 
weary waiting here," because, like the Scots farmer, I 
don't find it at all weary (except when I am bilious and 
the wind is in the east), and it isn't a healthy feeling 
to find it weary. But I have known people, valetudin­
arians mostly, who were really anxious to go hence and 
be at rest, and why should they be debarred from sing­
ing "0 Paradise, 0 Paradise," because I am not a 
valetudinarian? A minister said to me the other day 
that he always objected to give out "0 for a closer 
walk with God," because it -was the expression of an 
experience personal to Cowper himself. But might not 
the experience be common to others to day? It is im­
possible to lay down any hard and fast rule in such 

; things; and I believe our Hymnals are just as good as 
they can be made consistent with the varying moods I 

and experiences of frail humanity.-Nonconformist 
ilfusical Journal. 

M. GUILMANT ON BACH MUSIC. 
Organ music reached its climax with Bach ; it may, 

perhaps, be said that all music did. At any rate, one 
thing is certain, viz., if there has been any progress in 
music since the day of Bach, it has been due to him. 
Bach's music is polyphonic; and polyphony is true 
music. To its foundation upon this school is due the 
fact that there has been no decadence in music in 
Germany .... 

My admiration for Bach is unbounded. I con­
sider that Bach is music. Everything else in music has 
come from him ; and if all music, excepting Bach's, 
were to be destroyed, music would still be preserved. 
People who think of Bach as a composer of fugues, and 
imagine that because he wrote fugues and pieces be­
longing to that style of music he was merely a dry, 
learned musical arithmetician, are to be pitied Bach's 
genius was most flexible; and many of his works indi­
cate that, if he had been disposed to become a dramatic 
composer, he might have done so successfully. 
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Gt. Full t.o 15th. 
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INVOCATION. 
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. {Gt.Diapasons,Flute and Principal. 
Sw.Full,coupled to Gt. 
Ped.Bo.urdop and V~olincello •. 

_Maestoso • 
~ ~~ Sw.clo_sed 

~ 
·~ '" . ...,. , • • Tf ~ ll ,~ .,. . 

'- If liojl 

4t 
.... ..-"'-

{ G::fl I n 
{ 'L •• ~ ~ •• 

-·· liM'~ ~-
I U.ll' " ./ .... ....... 

n 

FANTASIE . 
iiber den Choral "Lobe den HerrenP 

/--.... - I l - - . ..,_ . I'K 
~ ...., . - -' ~· . ,.. ..., . '>iii - "'""-•- - . - v ..... 

t~·l-~1. 
-

)1 - r:--sw (9-• ,;; r----. .. 1·- 7':i. 
' v -

~· '-'• 1-.• • .....__..,........ 

NIELS ,V. GADE. 

Arrang-ed by Aug. Reinhard. 

1 11- • -- - - IS. . ,, ... '-. .... - r-_v ,.. 

J: 
Gt. ff' 

\ 

~ 
.,.. - • • -.. -- - . - - ... 

\;,) I 



155 

Man. 

I _.1~_j_ l I I I J. J. ---J. ~J ~ r ~ J ..... - " s. .... -- ~ 

~ -L •n 
....... I""'~- - u. - - - -.. ,.., .. - ---. I"" ~I"" -_..,_, __, -- . .CJ. l'- I ,.. - -

t -- ~ r'-r I I I I L.....J I I J I I I I I 1 I 

) ~ I ,J - --,J .: ~J j J l: lf ;_. 
( -.: • u_ - ~ - 1 I 

U• ll'f:::llio - ,... . ,_ 
- -- I .... 

--- I :"\ ..... 
I 

::liiL - -I I r 4 ..!E.. ... . - -Di r ~ 
I ~~l iii' • J I J. J l I - - I ' _,__. '[ 

I 
~ - '>A ..... 

t. ,-,"' - -- -- u. - .....__ 
-"-' __, !""' I ,_ - ....... -:110 

, tl) 
I I L l 

----I ..._. I I J. I I I L. _j_ I I I t.......J -
( n ,_ 

J 1 ~ l 1.1. 11 __!_ -..111.• « ... -- . I , . -· -L »TT - _, - ....,. _, I 
,. -_,. 'U/ ,__, --.J 

_, - _, - -- '#l ..... - ...._ -
~r- ~ - - • I _.. . r 



I ~~ft. -· I I I 
-, l I I I 

,, 
I I . I I I 

-~ .. --rJT . ., 
,.-~ ~ » ~ ~ ~ ----- .. ... - [ ~ ., -

I# - -:rr..,. fT -- - -- - -:;. . 
- JJ#- .... ,w -· --,.. -· .,., 

~ r I r T 'r I I 'r I I r--- - vrl 
~ r r 

I 
,-,J. ~,.. 

~ Gt. b,.. J .J b-l • JJ. I • - - I • - J.l ... .• .,... '"' , •• ». -- .....; 

---
..... _ - -·- .. ~ --- • .... ... -~ M ~ -· ... -\. P" PI 

I I - r 4 ~ .. f- ~~f- -I 

I () Jf 4!. I I I I ., I I L.J J ~~. L.~~ ~j_ J 
1111'.-1 II- T loollll "!:: ..... 

- llll"llii. ~ ~ ~ "~ r:L- 1111 -,... ,. r.J • .~..... 'U'III' • .-
LW,.-,. T 

" ~ - -'·~ ~w-• - l- I r~ -Pr- ~~ :J ""1 r I I j I I -
~ b-J jjl - . '1 J ~-l J 1 b1 . ro~J J~ I rt 

- ,......1 I - 111-l . --~'· w.. . . ..,... --.-.,... ... ... ... ~~~- --- •• "u:·~ -- - - 117 w• w,.-7 .:ll.-- [J --,-.- ... 
\P" I 

T I l I T I 





158 

~ i'i :::::- :::::- ::;:- :::::- Hn•--
~ Prepare full ergan with couplers • 1 - --- 1":} /)\ 

~1 
1 -... ..... . ,_ -- ' ':J • I ~ - - ...... ..-. ...;. - ,_ ·.;...,: 

' 
~., 11 
~\ J 

. 
... I - loU.(' 

ltll , I 

~ 
Iilii" '""' ""' r 1 l ...J r I 

I 

{Gt· 
L ...J 

~. .. b.-a- ~ -1!- ... [1: ~~~--J: .... , 
rt't. .......... - I 

JJ. ~~ I!:~ - 7'-
ffJempre j j 

'-'-.X• 111M:· 
L 

_.,.. •• ·,u I 
I 

I n 
T .. u• ,, - « 

I 
. s 

I -
~ r ........ l' I I I I -----

'-

Q » i ~~~ .... 
". 

• I I ~~ .. • ,_ ~ • 
~ -.. 

.. 
llr 

I'K [;.. - - -- -
~ lr ~ -- - :;;;: I 

IK ,_ • - ., [;.. 
I""' - ~ 

~ 17 -11" 

'""' 
.......... -_, I [;.. - """ 

-]lill'; 

... I I T 
·~} 

,.. .- ~ 

-- - r , I 

4l --TI ' t - J j -
~co.-~ .. - ., r1 I J l I l -.. - ... - - - .. 1 • ,.. .. - .... .. -

I 110'1'1' -1 - - ... - - .;...,: 

.I ... -v I - I 

--.. - ,.. 
,.. - - .. - Jill"' 

I r l T r-' II' .... 
I I - Jill" 

!..... ·1~1 ~ I r :4 lifo- .. I I I 

-- -



-
-.~J~ ----~Jf j - • ....... ,. 1..-... r 1 I J 

- 'I'I"L • tlf .. - .. - - - -... ~ . ...-l. .., .... 
. rr ~l ... • !""' ~- s; . - -,, .. I • • ... - "J v ~~~. • - . ............:._ __. 

l] I I 

J #D - J~~ j J )1 J -J ~l J J } ! 
- J JJ, - n. -

r~•AM 
,.. ..... - ,.... - r- • 

·- •• ...,.U.'ll'l" r- .. ,.. r c •• 
~--],;...,. • .. ~ 

r-

I I I - I 

- . 
I ~J ~~ i·, J -1 I • -4111- • • .. - - \: .... f \, 1'. • 

~-
, 

'~~~"" .... - . ... . - • ... _, . 
"., ., ,, L.oo. .... • _,, 

J ""' !'" • ,.. . • ~ '>II ., . l, tJ I_ ~ r 
...-iiiiiil I 

._ ..... --
~~ J # ~,_ ~ I. } ~ J. ~j .,.-... t ~ ~r- .,.. b ... ~ i i ( ~ 1- • -=- - • n 
["~· • . !'"'" ---- ~ 

-;· 'I"U'IPt r~ • • - - ~ "' ~ . 
-,- .... ... 

I'~ .;...., 

I r _. r - I -6 -6'-• 

~ Gt. Diapasons • . 
( Ped. Bourdon, coupled to Gt. PRELUDE IN E ~IINOR~ 

E. L. ASHFORD. 

~Jf ~ I ,..... I I I I 
1":\ 

~ ~.~. 

('~ 
~ ..... i], • -·· - - - ...1. _. . .... .... r. • - I-. • 

••• - -- ----.~-. -<--- -t- Ut 'SI _. . • • • ... - -· _, - ~ ·r- .,... - -- :.... . 
i.l. --

.:- - -· r- ~ -~ 

- - j I 
.., .... 'Jl• -i·y ~: 

.. ... .. -i~ :il- tf 
< 

1.J:J I 11.11 
motto rit. 

I J I I I n1 ~ ~ '..- ......... ---- -t-... 
_Ia ,.llf -- ..., ...... ...1. f..l "! ' ' 
'- ••« - . . .. • • • Ill'!"- ,, &.,. ... ... - - -- lit# WI 
r,.. - r~&. - ""'-"-"' -"'"" .... #1 -9- -4 •• #J -6 I -9-- . 

Ma • r r 
Copyrigltf, 1.904,~ t lorenz Pu61islling- Co •. 

n. r 



160 

CHRISTMAS PROCESSIONAL. 
_Full Organ • 

\V. H. MAXFIELD. 
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Anthem Tr,easures. 
A Collection of Easy Anthems'~d Simple Choir Pieces 

Carefully Selected by E. s. Lorenz from the 
· Writings of Thirty Popular Composers. 

Our editor has gone over our vast resources, and with the 
greatest care llas .selected the choicest easy numbers we con­
trol. The needs of the untrained cbo;ir, just beginning its work, 
has been steadily kept in mind. Our editor has made a book 
whose music is not only easy, but attractive and beautiful. It 
contains 224 pages, is nicely printed and strongly bound. 

Price, 7 5 cents per copy, post-paid; $7.50 per dozen by ex­
l_)ress, qharges not prepaid. 

A'Single Sample Copy will be sent post-paid for 40 cents. 
More must be paid for at regular rates. 

The Harp of Da. vi d. 
Edited by DR. J. B. HERBERT, 

Assisted by the Foremost Writers of the Country. 
This collection of Psalm anthems excels all previous books 

of like character in the following important particulars: 
1. ·It contains a lar""e number or fresh anthems from the pen 

of Dr. Herbert, one of the strongest and most original anthem 
writers in the<!ountry. 

Z. This book contains a larger variety of authorship than 
. any Psalm anthem book ever issued. 

3. The book is planned to meet the actual specific needs of 
church choirs. There is no padding. Every piece counts. 

·This Psalm anthem book contains 192 pages, large octavo size, 
with good type. lt is well printed and substantially bound. 
Price, 7 5 cents per copy, post-paid; $7.50 per doz. by express •. 

Regal ·Anthems. 
Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers. 

Mrs. Ashford's many admirers will be delighted to secure a 
book- expressing her exquisite taste and practical sense of the 
actual needs of American Church Choirs. Mrs. Ashford herself 
is represented by a large number of her choicest compositious 
-about one-fourth of the book -but is assisted by a corps of 
the most popular writers in the world. The prices are low. 
75 cents per copy, post-paid; ~'7.fl0 per dozen, express charges un­
paid. These prices are net, the usual discount to choirs having 

.. al:J:eady been made. 

Ashford's Anthems. 
A Collection of New Anthems Composed and Edited 

by E. L. ASHFORD. 

Mrs. Ashford's book was prepared of entirely new music 
from her own pen and that of others. Here she iii! found at her 
very best, and those who admire and enjoy her music-and who 
does not?-will miss a great treat if this brilliant collection is 
not added to the choir's resources. Price, 50 cents per copy, 
post-paid; $5.00 per dozen by express, charges not paid. 

Spacial . Offer· A single sample copy of each of the three 
1 pr~ceding anthem books sent, post-paid, for 

$1.25. ·Subsequent orders must be paid for at regular rates. 

OTHER ANTHEM BOOKS. 
The Anthem King. The Young People's Choir. 

The Anthem Prize. The Gloria. 

60 cents per copy, post-paid; $6.00 per dozen by exl)ress, 
not prepaid. 

THE 
NEW VOAK. 1 

WHICH WIL-L WIN? 

A Friendly Contest Between the Blue and the White. 
BOTH ARE GAINING IN CIRCULATION! 

uTHE BLUE." uTHE WHITE.". 

TH£ .CHOIR LE-ADER. TH£ CHOIR HE-RALD. 
Edited by E. S. LORENZ. Edited by E. S. LORENZ. 

E. L. ASHFORD and P. A. SCHNECKER, Associate Editors. CHAS. B. GABRIEL and L. 0. EMERSON, Associate Editors. 
This Journal started seven years ago, with no circulation and This Journal is planned to meet the needs of volunteer clloirs of 

with an easy grade of muo;;ic. lt now has a larger cir~,:ulation than less training, whether found in city or village. It has easy music 
any like journal in the world published by others, and its music of a rhythmical order that will please popular congregaticns. \\"e 
has risen to a high grade, that the most artistic musicians can sing endeavor. to secure the very best music, the most attractive, the 
and hear with pleasure. ln educational value it bas had no peer, for most impressive, that can be secured in this grade. Our authors 
hundreds of choirs have gone up in elevation of taste and in ex- ~:>re t?e mo~t popular, whether editorial or contributing. The re­
ecutive ability with it. The style is artistic, but the grade of diffi- suit Is that lil four years we built up a circulation exceeding that 
culty is always practicable for volunteer choirs of some training. of any like jou~·nal in the world. It supplies every 11eed for regu­
'l'he authors are of the highest standing and furnish their best Jar aud speciat occasions in good time. It giveR hints on choir 
compositions. vVe accept nothing less. The church year finds work and voice culture of great value. It reminds of work to be 
constant recognition, while occasionaltmbjects-such as Evening, done. It criticises foolish plans and iuspires a right spirit in choir 
Temperance, Missionary, Funeral-are supplied. Every want of work. In short, there is no book or journal that will beso useful to 
the choir that can be foreseen is met. The Choir Leader is indis- a partly trainPd chorus as is this. Ev0ry piece counts. Tllere is no 
pensable to the running of a high grade chorus ch0ir. _______ ··_fi_l_u_n_g_ii_l." The result is, few of our choirs buy a~~~her n1usic . 

WHY OUR SUBSCRIBERS ARE, ENTHUSIASTIC. 
1. VALUE. 

"The journal is a welcome periodical in our midst; it is the best 
we have ever been able to select." JACOB E. REINOEHL, Pa. 

"We have been using your publications for five years, both the 
Leader and Herald, and would now be very unwilling to return to 
the old-time music as found in anthem books. 

F. H. BROADFIELD, N.Y. 

2. FRESHNESS OF MUSIC. 
"We appreciate it [The Choir Leader] for the inspiration it gives 

us in the freshness of its music." W. ~.CRousE, Ind. 
"The music [of the Herald] is fresh and new every month, and 

we need never give our audiences anything''stale.'' 
REV. J. G. MILLER, Ohio. 

3. MUSIC FOR SPECIAL JCCASIONS. 
"When Christmas, Easter, and other special seasons come around 

we find our music ready for us [in the Herald], and exact:y adapted 
to our needs." MISS BESSIE B. HI..:..L, Ind. 

"Then the music for special occasions, snch as Easter, Christmas, 
etc., is a very important item. ·This class of music comes early 
enoughi rin the Leader] so that it can be learned before having to 
render It, and we find in our case that we are always watching. for 
the special music." F. D. VoGELGESANG, Ohw. 

4. STANDING OF AUTHORS. 
"It is specially pleasant to me to note the .1umbe1 of prominent 

writers who regularly contribute to The Ch,~1r Leader." 
C. F. BUCKMAN, Ill. 

"Besides it [the music In The Choir Herald] is composed by the 
very best authors." 

CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind. 

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION. 
"The part that helps us most of all is tlie suggestions for tlie im­

provement of the voice, breathing, and tile g ... neral work of the 
choir." D. C. LAWRANCE, Ohio. 
"I can say that I take great delight in its editorials and BoteR 1·11 

the music." GEO. A. CROSBY, Pa. 

6. FORM-A MONTHLY. 
"Comes with the charm of a new interest every month, I wouldn •t 

have my choir have a bound anthem book." 
EDWARD H. KISTL~Pa. 

"The Choir Leader is just what we need; being fresh every month, 
it brings new inspiration and interest." 

J. F. BAUMEISTER, IU. 
1. EFFECT ON CHOIR. 

"We subscribed for it when our choir of fifteen was in chaos, and 
your little Leader has brought order out of it.'' 

• RossoE ALEXANDER, Ohio. 
"There has been more interest in our chu•·ch work, and espe­

cially in the choir, since we have been using the Herald." 
W. J. HYATT, Ohio. 

8. ~OST.' 
"We take 20 copies, which cost us $10.00 per annum [old price­

at new price, $13.00 1· The same amount and quality of music ~ould 
not be secured in any other form for a cent lesE" than $.'50.00." 

c. E. UHLER, Ill. 
"Desire to state tnat you are at liberty to continue my su0scrip­

tiou to The Choir Leader, no matter what the advance may be for 
each subscription." H. F. FABER, Pa, 

PRICES OF THESE JOURNALS. . 
Single subscription, 90 cents each. In clubs of five to nine, ?5 cents each. I~ clubs of ten anr1 over, 65 eents each. 

Binders free to annual subscribers when cash Is paid. 
Sample of either journal sent on application. 

THE WHITE IS TEMPORARILY AHEAD. 
SHALL IT REMAIN SO"? 

F=-UE3LISHINS 
OHIO. CHICAGO. 



THE AMERICAN BOOK OF VOLUNTARI!3S. LONG DESI~ED. OFTEN CALLED FOR. 

ASHFORD'S HYMN VOLUNTARIES 
FOR PIPE AND REED ORGANS. 

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer 
by het• charm, her freshness, her churchliness, her practical sense of fitness, her experienced recognitiou.of the limitations of actuai 
church service, has won a unique place in the hearts of cultivated organists everywhere. In "Hymn Voluntaries" all these character· 
istics are found at their best. In the first place, the themes will appeal to our American congregations. These hymn-tanes are sug­
gestive of religious life and work, and are associated with the tenderest and most solemn experiences. Then the frm;tmess and va­
riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and 
this series stands alone in American music. We give herewith the titles of these transcriptions for the church organ, and we believe 
the list will convince every organist that he neoos to add this volume to his stock of voluntary books. 

LIST' OF HVJVI.NS TRANSCRIBED. 
Abide Wtth Me. Jerusalem, the Golden. Refuge. (Jesus, Lover of My Soul.) 
Asleep in Jesus. (Funeral.) Joy to the World. \Christmas.) Rock of Ages. 
.Avison (Christmas.) Just as I Am. Softly Now the Light of Day. (Seymour.) 
Christ the Lord is Risen To-Day. (Easter.) Lead, Kindly Light. (Funeral.) Spanish Hymn: 
ComE1 Ye Disconsolate. Lenox. Sun of My Soul. 
:Sin' J:este Burg. Lord Dismiss Us. Sweet Hour of Prayer. 
Evening Hymn. My F'atth Looks up to Thee. The Old Hundredth. 
From Greenland's Icy Mountains. Nearer, My God, to Thee. The Sweet By and By. 
God Be with You. Nun Danket Aile Gott. Wlr Glauben All an Einen uott. 
Holy, Holy,lloly. Oh, Come.~.. All Ye Faithful. (Christmas.) And others. 
I Love to Tell tlie Story. Onward, lihristian Soldiers. 
I'm a PUgrtm. Pass Me not. 

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can 1)e rolled. 
PRICE, $1.00, POST'·PA.I.D. 

SHEET M.USIC.-Sacred. 
E. L. Ashford. 

NEARER MY HOME. Solo for medium voice (c sharp to 
F) ............................ ; ..................................... $.50 
JESUS, LOVER OF MY SOUL. Solo for high voice ........ .40 
JUST AS I AM. Solo for low voice ................ ~ .......... .40 
CROSSING THE BAR. Duet for tenor (G sharp to E fiat) 
and alto {a to B fiatt. ..... . .. .. . . .. .. ............... , ....... 50 
THE KING OF LOVE. Trio, wlth solo<~ for soprano, tenor 
and· baritone ...................................................... 60 

~~~IgNR~~W~E ~~o1f-i 1wE"Xif~ <~bu£~··soio.roi'iow .60 
voice (b fiat to E fiat) ................ : ............................ 60 
THY WILL BE DONE. Solo for high voice (E to g1 ......... GO 
HEAR US, LORD. Two editions; for high and low voice ... 7ii 
I'M A PILGRIM. Two editions; for high and low voice .... 60 
LEAD ME ARIGHT. Two editions; for high and low voice .75 

W. J. Baltzell. 
THE RETURN. Solo for high voice ........................... 60 

.Arthur Berridge. 
A SACRED SONG CYCLE. For solos for medium voice. 
HO ·•E FOR MERCY. SWEET CANAAN. DO WHAT 
THOU WILT. MY BROTHER'S KEEPER .................... 70 w. L. Blumenschein. 
THE LORD IS IN HIS PLACE. Duet for tenor (F to g) and 
bass (G to d) .................................... · .... ;_ ........... 50 
BLESSED ARE THE UNDEFiLED IN HEART. Duet for 
soprano and alto ................................................ .40 

ASHAMED OF JESUS. Duet for soprano or tenor and alto .60 
Caryl Florio. 

_ FOR GOD SO LOVED THE WORLD. Solo for high voioo 
ld to g) ................................................................ 40 

Chas. H. Gabriel. 
JUST AS I AM. Duet for tenor and soprano.......... . . . ... .40 
THAT ALL THY MERCIES MAY BE SEEN. Quartet 
with solos for all parts.. .. .. . .. • • .. . . .. .. .. .. . .. . .. .. .. .. . .. . .. . .60 

W. W. GUchrist. 
INTO THE TOMB OF AGES PAST. Solo for medium voice 
~a to F) .............................................................. 50 

N. Iif§'JWTo THE MOUNT OF THE LORD. Solo for low 
voice ............................................................... 30 
THE COMING OF HIS FEE'l'. Quartet and full chorus .... 30 

J, Wesley Hughes. 
ROCK OF MY REI!"UGE. Solo for high voice (d to g) ........ 50 
LOVE'S ASSURANCE. Duet for soprano (E flat tr) g fiat) 
and baritone (btlat toE fiat) .............. · ..................... 60 

Karl W. Kern. 
SABBATH BELLS ARE.CALLING. Duet for soprano and 
alto ................................................................. 35 

E. s. Lorenz. 
IF HE ~HOULD COME. Solo for medium voice (b to E) ..... 60 
DAUGHTER OF ZION. Baritone solo (G to d) .................... 30 

H. w. Porter. 
I WILL UIVE YOU REST. Duet for soprano (E to It') and 
alto (g to C) ...... . ................................................................... 50 

P. A. Schnecker. 
• APPROACH THE MERCY SEA'!.'. Solo for high voice (E 

~ ~ILE ·TirEE r's"EE.K:·· :DU:ei for.soprano.aiid. a.it:;;.:::::::.:~: :~8 
Franz Schubert. · 

HE LEADS ARIGHT. Solo for low voice.............................. .&:> 
w. F. Sudds. 

I LOY E TO TELL THE STORY. Solo for low voice and 

~.~al~.t KINDLY .. LI<iiiT:···soto. ior .. b'igii .. voic_e·(~:iO·g):::::::: :~& 
J.P. Vance. 

ONE DAY NEARER HOME. Solo for high voice .............. " .50 

SECULAR. 

H. ~ii~lfB~VBOY. Solo .............................................................. 30 
VESPER CRADLESONG. Solo ............................................. 30 
BELLS 0' THE BONNIE BLUE. Solo and quartet ........ ; ••• " .35 

J. A. Parks. 
MAMMY'S HUSH 'A' BY. Solo and quartet ........................ 40 

J.P. Vance. 
HI,IND 1\'L\.N'S BUF.I<'. Solo ..................................................... 60 
THE OLD .I<'ARM J3ELL. 89lo ................................................. 60 
'l'HE BUGLE SONG. Baritone solo and cornet obligato ........ 50 

M~ H!j_;~~f:!:s~m list J!rices on above to Choir Leaders, Orga:nists, and 

AN IMMENSE 
SUCCESS. THE ORGANIST. A Bi-Monthly Journal 

Devoted to the Organ. 
Edited by E. L. Ashford. Assisted by E. S. Lm·enz. 

This journal now appearS"every two months in regular sheet­
music size, but oblong in form, and contains thirty-two pages each 
issue. 1t is printed on good, strong paper, in beautiful, legible 
type, and in every way in fine mechanical shape. 

'l'he music consists of the choicest writings of French, German, 
and English organ-music composers, such a;.; Battrnan, Andre, 
Tritant, Leybach, Guilmant, Rinck, Scotso.n Clark, and many 
others, with sncb ample additions from the best Ameri<"an com­
posers as makes the periodical not only the richest supply of or· 
gan music possible, but also strictly. up t.o date, and American. 
M:rs. Ashford, of course, enriches its page!' with her own composi­
tions to a considerable extent, and so assures all lovers of her mu· 
sic that the American side of tile new journal will be rich with 
beautiful and available music. Witll mtmyyearsof experience as 
church organist, Mrs. Ashford knows the needs of the average 
church organist. and bas at her rusposal the best music in the 
world to meet them. 

The music is given on two staves, With adlibitwnpedai notes, in­
dicated. Time, expressiorl, and regil'ltration are carefully marked. 
The requirements of both pipe and reed organs are fully met. A 
limited amount of reading matter-hints and suggestions that are 
helpful-are furnished by the editor and others. 

Subscription P1·ice: $1.50 per year. Single numbers, 35c. per copy. 
Four successive numbe1·s $1.00. No freJe .samples sent. 
. \Ve will send a copy for examination, to be returned unsoiled in 

original packing tube post-paid, if not accepted, and subscription 
not sent within thirty days. . 

A FINE SERIES OP OR.OAN VOLUNTARY BOOKS. 
Andrew J. Boex. 

I CANNOT .I<"IND THE STARS TO-NIGHT. Two editions; 

AT EVENTIDE. Solo for low voice (c to D);................. .50 
WHEN THE TIDE COM.I!.:S lN. Solo for medium voice (d 
to F) .... . . ..... ... ...... .. .... 50 The Organ Treasury No.3. The Organ Treasury No. I. The Organ Treasury No Z. 
WH~N I S_URVEY THE WONDROUS CROSS. Solo for Ashford's Organ Voluntaries No-. Z. Ashford's Organ Voluntaries No. I. 

for high and low voice............................ ... . . . . . . . . . . . . .50 
THE MIGHTY KING. Two editions; high voice (d to G) 
low (c to F)..... . . . .. ...... .. .. .. .. .. . . .. .. .. .. .. . .. . .. . . .. .. .. .. .. .50 

Herbert Botting. 
GOD IS OUR HOPE. Solo for low Vflice (a to Dl .. .. . .. .. .60 
RIAE UP, MY LOVE. Solo for high voie.a (d t;: G).. .. ..• 60 

H. P. Danks. 
l WOULD NOT LIVE ALWAY. Solo for higb voice and 
guartet.... ........ .. .............................................. 60 
MY SAVIOR THOU. Solo for high voice (d to I<') ......... 50 
MY SAVIOR. Solo for high voice..... . . .. .. .. .. .. . . . . . . .. . .. .35 
WHY SO FAR FROM THEE. Solo for high voice and 
quartet ................................................................ 35 

Chas. M. Davis. 
LONGING. Solo for high voice (D to g).......... ............. .50 
BLISSFUL NAME Duet for soprano and alto .............. 50 
WEARY OF EARTH. Duet for soprano (d to g) and alto 
{a to D) ............................................................... 50 

medium vmce . ... . .. ... .. ... .. ..... ........ .... .40 
WITH A SHEPHERD'S CARE. Duet for soprano (d to F 
sharp 1 and tenor {C sharp to gl .. ... ...... ... . . .... ... .60 
BEYOND LIFE'S EVENING STAR. Duet for soprano and 
tenor. .. ... .. . ... ... ...... . ... 00 
SINCE BABY BELLE WENT HOME. Solo for medium 
voice (d to F) and quartet. SuHable for funerals ............ 50 
SHALL RUM OR RIGH-l'EOUSNESS RULE? Solo and 
'lUartf)t ..... . .... ... · ....... .. ..... 31> 
AS THE LIGHT OF THE MORNING. Missionary solo 
and quartet ........................................................................... 35 

Mendelssohn. 
EVER WITH THEE. Solo, duet and quart.et ...................... 35 

Arthur w. Nelson. 
I STRETCH MY HANDS TO THEE. Solo for high voice 
(d to g) ................................................................................... 50 

J, A. Parks. 
WHEN SHADOWS GATHER. Solo for low voice ............... 40 

The following points cb.aracterize these organ books, and we be­
lieve they will appeal to intelligent organists everywhere, 
whether they play a Reed or a Pipe Organ. 

1. The music is the most attractive issued in Europe and Ameri­
ca. 2. It is selected from the standpoint of actual use in church 
service. 3. These books contain ttle original cmnpositions of E. 
L. Ashford, without question the most prominent and succes~<ful 
writer of praetical.-wrl attractive organ musicin America. 4. Tbey 
contain her series of organ trJ:tnscriptions of favorit€ 3hurch \.unes, 
which have been so enthu!'liastlcally received by organists all ovet· 
the country, and which make ideal American Organ Voluntaries. 
5. These books are moRt. carefully edited, with sugge!<ted registra­
tion that must prove helpful. 6. They are printed from engraved 
plates on good paper, and very strongly, flexibly and beautifully 
bound in cloth and leather. 7. :!.'he prices are very low, so low 
that they are net-i. e., not subject to discount. 

192 pages, oblong shape, full sheet-mmi.c size. Price, $2.00, post-paid. 

THB LORENZ PUBLISHING CO •• 
DAYTON, OHIO NE'\ll/ YORK.. 
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