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"MUSIC TEACHERS ARE DELIGHTED

With the set of TEACHING PIECES, By E. L. ASHFORD.
GCAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC.
Before this series had been on the market two months, the various selections in the series had 8o won
their way, that teachers were writing to us claiming that they are among the ten best teaching gieces in
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and
a fertilitﬁof mind in the inventionof easy, delightful melodies, given to very few composers of this class of

music. Her scheduls of the set is very bright and pleasing, but the music is even mors so.
THE MUSICAL, YEAR.
The Snowdrop, Kei of C.. $u 30
, . The CUCKO0, KoY OF G veviivieriiminns cornisissennsimnosissns srocasssnss sesonsons sesussesr enassstassesssosss sossns 30
-Spring. | The Spring Morning, Key of U o 40
First Grade. BEOALLS, K OF Gur s crrreree e carvons essassesseeosmerensamsrenes 30
- he Millwheel, Duet for pupil and Teacher, Key of G... 50
.l .Maypole Dance, Duet for Kupil and teacher, Key of F'.. ; 50
r ﬁig.eed, Iéeg ngse Kayf of milnox'd e 6 :8
3 and See! uet for pupil and teacher, Key of C... ;
Summner Cherries Kipe, Koy of oo b, ond toacher, Koy ‘ 50
Second Grade. | Bobolink, K(’ﬁo‘ G... " » trerasnnsbesevesss 40
Song of the Harvesters, Key of G. 40
Autumn. Golden Rod, Key of F 40
) ) At Evening, Key of B-flat............. 50
Third Grade. { An Autumn Reverie, Key 50
Winter. {%‘llllovvédnftl i ﬁhléey ﬁt DTy . wassene gg
e Sleig! e, Key of .

Fourth Grade. |Yuletide Bells, Koy of G.. 50

New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

In Five Bodks. For Reed and Pipe Organ.
FIRST BOOK NOW READY,

Mrs. Ashford has a national reputation as a composer of sacred musie, but itis not known generally
thatshe is also a teacher of extraordinary efficiency and success. 8She is an organist par excellence as well.
As a skillful organist, & practical teacher, and a fertile and delightful composer she has almost ideal ft-
ness for the preparation of an organ instructor.

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade.
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
senting but & single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work,

It is issued in handsome style in sheet music size, 32 pages. The regnlar price is 75 cents, post-paid.

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

orders at regular teachers’ rates.
. 8prcran DiscounT TO TEACHERS.

TEBLE OF

EDITORIAL.

The Barefoot Boy.

A Set of Teaching Pieces, Tue ST. Louts ORGAN, . . SR 1
) By ‘ DevorionaL CHorrR Music, - - - -1
J. S. FEARIS, OrGaN ToucH, - - - - - '« 2
N SENTIMENT IN HYMNS, - - - - - 2
M. GuiLMANT OoN BacH Music - - - 2
First Grade.

Going Fishing, (March), Key of C..... $0 80 Mmusic. .
At the €ircus, (Polka), Key of F...... 30 PRELUDE IN A FLAT, - - Gustfave Tritant 181
- ANDANTE coN Moro, - - E. L. Ashford, 132
. . Second Grade. CurisTE ELEISON, - - Alfred Rawliings, 183
In Endless Mischief, (Waltz) KeyofG,80 80} PosrrLupe, - - - - Avrthur Carnell, 184
Sieepy Head, (Slumber Song), Key of C, 30 ANDANTINO, - -~ - Aungust Reinkard, 136

A very attractive series, well fingered
and practical. Mr. Fearis is himself a
teacher of large success, and many of his
teaching pieces have been widely \lsed.\

ANpANTE GRAZIOSO, -

ArrLeereETTOo GRAZIOSO, - - -
Schumann, arv. by E. 1., A , 139

- Charles Darnton, 136

CONTENTS.

List of Song-Books.

FAITH AND PRAISE, by D. B. Towner.

AcH, GoTT UND HERR, - August Reinkard, 141 %40 latest; issued under the direction of
The Moody Bible Institute,

NazaretH, Ckas. Gounod, arr. by EASTER'S GALL, b L
Carl Gilbert Hardebeck, 142 | "ottiors » by E. 8. Lorenz, and
PRELUDE, - - - - - E.L.Askford, 1456 T%Ewtl}ggl’}:l. PILOT HYMNAL, by D. B.
- J. E. Newell, 146 | yOICE OF MELODY, by E. S. Lorenz.
August Rein/xru;d, 148 | WORK AND.WORSHIP, by E. S. Lorenz.

PosTrLubE, - - - -
LeNTO NoN Trorro, -

RESIGNATION, - - - - Lefebure Wely, 148 RICHES OF FMCE’ by E S. Lorenz.
Prices of dbove books in any quantity,

INVOCATION, -« - Albrecht Brede, 160 | 30 cents each, post-paid; 25 cents each, by

LIEBES L!ED, R _ R - E. L. Ashford, 151 } express, not prepaid.

FaNTASIE, - - - - - - ! SMALLER BOOKS.

Niels W. Gade, arr. by August Reinkhard, 164 | SOUL WINNER, No. 3.
PrRELUDE IN E MiNor, - E. L. Askford, 159 ";’%‘{,’g %ﬁ%‘{ )1?:)21
CHRISTMAS PROCESSIONAL, W. H. Maxfield, 160 P

- Price, 15 cents each, post-paid; $10.00 per
CoN TENEREZZA, - - August Reinkard, 162 hundred, by express, not prepaid. !

PoNorEhes7ia PLAY DANCGE MUSIC IN CHURCH!

A collection of seven arrangements of distinctively religious music
The Chur‘:h OrChCStr a. for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. But if any
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasingly rendered. This music_is entirely appropriate for church servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy, Great
pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS,

1 {“Gebet"—.... sveierevinescenens oo, Lo Beethoven 8. “Nuptial March™...... ........ E. L. Ashford
“1“Allegretto” ... . ................ E. L. Ashford 4. “MarchinC”........... ... B. H. Peters
2 “From Conquest Unto Conquest’.... . 5 {"Among the Lilies”. .......... . E. 8 Lorenz
. ciaieraeanesen. A0t Ed. Batiste *1*“The Lord is Our Refuge’'..... J. L. Battman

The arrangment has been made for first and second violin, viola, ’cello, bass, flute, clarionet, first
and second cornet, trombone, and organ or piano.
PRICES—For full set of parts, including organ,. $2.00. Separate—Organ, 50 cents; other separate
arts, 25 cents, Th¢ pieces are also issued separately in five numbers, as indicated in table of con-
nts, at the following prices for any one number: Full set of parts, including organ, $1.00; organ
part, 25 cents; other separate parts, I5 cents. Manuscript arrangements for other instruments, $.20
each part of the whole volume. Any number, each part, 60 cents. These prices are net,

Ein grofer Erfolg.
Der Rirchenchor.

gine Monatsidrift den Deutjdh)-Amerifanifhen Kirajen-Choren gewivmet. Redigiert von Edhmund S,
orens.
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THE ST. LOUIS ORGAN.

Next to the most violent gymnastic exercise is play
ing on the largest pipe organ. As one watches the organ-

what Vishnu with four hands might do to a pipe organ.
She could play half the decks of keys at once. The
greatest organ in the world is a sight to see, even when

hoisting its ornamental exterior by block and tackle in
sections. In fact, it might be more interesting than
when it is finished and standing there in state, all crim-
son and gold. It isn’t every day that you can see a
big pipe organ installed. The audience which half
filled the great hall was well satisfied to watch the
workmen until the organist Mr. Chas Galloway, came
in. At this advent, the painters and carpenters and

faded away behind the organ and left the organist alone
in front of that vast edifice, for the organ is as big as a
house. The organist bowed low and then sat down at
that apparatus that looks something like a combination
of a telephone switchboard, a rolltop desk and a kitch-
en range. At first the music came forth in little rivu
lets that mingled with each other as they play over the
I stones in a brook, then they grew into a swift, rushing
river of melody, and at last, as the organist is “‘playing
all over” pulling stops here and pushing them there,
with both feet pressing pedals, and apparently nothing
that is not assisting except his teeth, we can imagine
the tumbling ocean in the roar of that mighty instru-
ment. It drowned out the clangor of the German
bells which were ringing at that instant and filled the
dome of that great hall so that at least every molecule
of atmosphere seemed bearing its burden of music.

ist busy with both hands and feet, one can imagine .

workmen have it trellised up in scaffolding and are

joiners and artificers, the workersin brass and the gilders

But, nevertheless, after the playing of each piece, a
considerable number of people got up and went out.
They had come to ‘‘see” the organ, and they had seen
it. The programme was rich and classical Perhaps
many preferred **Bedelia.”—l.ouisE MEVERS, in the
Chicago Musical Times.

“r

DEVOTIONAL CHOIR MUSIC.

This subject has specific relation to the order of
music connected with religious services

' our relation to the Infinite Life and humanity.

Within this external form there is a deeper meaning
than appears in the vestment of the sensuous sound.
The spirit of music symbolizes a life in harmony
with divine laws, Divine laws are incarnated in the
life by obedience to those Two Great Commandments
which contain the fundamental principles concerning
These

- are the foundation stones of all temples of worship, the

Public devo-

tion is allied to the act of consecration to religious

principles embodied in various forms of worship. To
worship is to honor with reverence and live according

to those divine truths which build up the moral and .

spiritual character.
in the rites, ceremonies and symbols of public religious
services

Church formalities consist of an acknowledgment

These divine truths are inculcated |

pediment on which rests the fountain whence all the
virtues emanate and to which the highest art points and
leads.

Devotional music is allied to sacred words which
influence the mind to reflect upon these heavenly vir-
tues which constitute what is called eternal life. This
meditation induces a condition of thought which leads
to the examination of the motives in all our actions and

. Incites us to discover and reject the love of self, and to

of the Infinite in expressions of prayer, praise and the -

teaching of the doctrines peculiar to each sect accord-
ing to its conventional rules.

On account of denomi- ;

: national differences these acts of devotion range from ,
| the simplicity of a lecture room essay, through various

rituals, up to the most elaborate sacerdotal ordinances.

essential part, and its use extends from inappropriate |

reminders of secular and operatic melodies to the ascetic

oratorio choruses to the ornate Latin mass, the grand

In all this variety of observances music forms an |

and devout Gregorian chant; from hymns, anthems and

Anglican Te Deum and the stately musical service of
. who built and to those who sustain the grand cathedrals
Since there are more than a hundred different sects :

the Jewish temple.

there cannot be a standard for all.
of modern metaphysical healers, theosophists, ctc., have

The numerous orders -

their regular services of worship with their devotional -

hymns, which exert the same influence upon their fol-
lowers as the more solemn forms of the historical cathe-
dral service.

Therefore a very broad view must be taken in con-
sidering this subject, which will not exclude even the
religionists who discard instrumental music as sinful,
and who only permit certain metrical forms of psalms
and hymns to be sung.

As cach scet has 1ts own style of vocal music the
subject can only be alluded to on general principles.
Vet there should be a specific reverential style in all
devotional music, excluding reminiscences of secular
associations, It should posscss a form which is at once

- suggestive of consecration to a holy purpose and lead-

ing to religious contemplation.

Devotional music bas an external and internal form

—-a body containing a living spirit.  The external form

incorporate 1n its place a regard for the welfare of others
in all our thoughts, speech and action.

This examination of the motives constitutes re-
ligious contemplation, and devotional music clothes
thesc serious thoughts with melody and harmony. Thus
it aids in creating a feeling of reverence in impressing
a holy state upon the mind.

According to his education and affiliations the form
of religious expression of every thoughtful person is
holy to him, and the more artistic and consonant are
the environments of the place consecrated to public
worship, the more he reveres the external associations
of the sanctuary.

1.et due honor be ascribed to the memory of those

and temples in their wealth of magnificent architecture
which enshrine the symbols of a higher life! Here the
noblest music pervades each lofty arch and resounds
from wall to wall inspiring thoughts which lead the
mind to hope for realities hid within the veil of mystery
yet to be solved. Here the ecclesiastical form of devo-
tional music has full sway, which is never desecrated
with trivial and sensational associations, and it is well
to hold in deep veneration such consecrated places
where the dignified music is in harmony with all the
emblems of worship.

But there are minds who feel the Infinite Presence
as the Life of all things whose constant thought is:
““Wherever 1 am, God is present, for my life is His life
in me.” Such minds often have no interest in :the
sphere of formal services where reverent attitudes,
adorned altars, surpliced choristers and grand organs
are held in devout esteem. Yet they meet with other
minds of kindred spirit and unite their voices in sacred

hymns, thus receiving inspiration without the aid of

~ stately ceremonials.
appeals to the esthetic sense and should be adapted to .
| the degree of culture of both the singer and hearer. | external sound, to aid in awakening and intensifying

The object of devotional music is by means of the

|




the internal idea for which music stands, according to

the needs and associations, which are the most congenial !
and helpful to the order of thought which a person

holds

As a matter of art the music should always be of
the best character and appropriate to the words, and
it should be sung in tune. In a religious service no
attempt should be made by singers to render music
which is beyond their capacity to execute well and in
tune, for there are often sensitive listeners, who are
irritated by music poorly rendered, which destroys all
devotional feeling.

It is commendable to cultivate a high ideal of
church music and at choir rehearsals to study the best
order of compositions, but when such music is beyond
the attainments of a choir they should sing in the devo-
tional services only those melodies and harmonies which
best promote a religious sympathy, such graded music
of a good quality always being obtainable from the
publishers

If the music in a church service partakes of or is
suggestive of a concert and attention is attracted to the
singers rather than to the object of devotional music,
the purpose 1s not fulfilled. There should be no attempt

at personal display on the part of a singer or organist '

in a devotional service, and there shouid be a marked
difference between such a service and a concert or fes-
tival occasion.—=Wat. Horat10 CLARKE, 772 the Musi-
cian.

ORGAN-TOUCH.

In view of the fact that so many pianists play in
church, and play the organ exactly as they do the piano,
even making special effort to retain their piano-touch,
it 1s interesting to read what Mr. Arthur Page, organist

of St. Mary’s Church, Nottingham, England, has to say |

on the subject in his book on organ-playing :

¢« On the pianoforte mere pressure is useless, there
must always be something in the nature of a blow;

while, for the organ, pressure is the chief requisite. The

touch of one organ will, of course, differ from that of
another, even the two (or more) manuals of the same
instrument will probably not be the same; but, what-
ever may be the amount of pressure, it Zs pressure
rather than percussion which is required.

¢« It must be observed that the slightest depression
of a key will produce sound, rendering it essential that
all organ-plaving should be very ‘clean.” 1If on the
pianoforte the chord of C is played and one finger
should afterward inadvertently press down B while the

other keys are held, it will not matter so far as the ear
is concerned, for the B, not having been séruck, will

not sound ; but let the beginner try it on the organ, and
it will at once be found that the intruder makes itself

| heard, and with most disastrous effect,

“ Further, it 1s necessary that all notes be sustained
their exact v.lue, neither more nor less, unless it be an
impossibility , and here again a difference between the
two instruments will be noticed. If on the pianoforte
a key be held down a Iittle too long it will scarcely be
noticed except by the highly-trained musician, whereas
on the organ such a fault could not fail to be apparent
to anyone possessing an ‘ear for music.’

““The pianoforte has very little sustaining power,
no sound being able to continue for more than a few

seconds, during the whole of which time it is gradually -
On the organ the sound continues with '

dying away.
full force for precisely the time the key is kept down.
The reason so few pianoforte players succeed in playing

just mentioned, as the ear is not able to correct mis-
takes of either omission or commission, and perfection
has to depend on eye and brain. (We mean that the
player has to see if the keys are kept down for the time

the brain tells him they ought to be on the pianoforte ;

and that on the organ he can hear as well as see, and
* especially is this the case in very slow part-music.)

““ Recognizing thus fully the difficulty the pianist
has in this respect, we still say it is possible to overcome
it, and that mere difficulty 1s no extenuation of such
slip shod style of playing that one constantly meets
with ; while to the young organist we say, the holding
of keys down even a fraction of a second too long can-
not be tolerated. Instead of clear moving parts we
should have chaotic chord combinations merely, and
we warn the student that here he has a very grave initial
. difficulty to overcome ; in fact, the greatest mental tax
i he will have, all other difficulties being practical rather

than mental. "— 7e LEtude.

o

‘ SENTIMENT IN HYMNS.

A cry has been raised in some quarters that our
hymns are becoming too much *‘sentimentalized,” and

appear in their forthcoming new edition. The matter
is one of some difficulty, but I have my own views re-
garding it. Whatever in the way of a hymn is helpful

to the human soul in its religious aspirations, I would !
certainly have hesitation in excluding from any popular |
It is all very well to talk about elevating |

collection.

the tastes of the people, but you may elevate their tastes
. to such a height that you drive out the feeling of re-
i ligious emotions altogether. I had myself a curious ex-
perience lately. We had just introduced the new
. *Church Hymnary.” and had sung ¢“Tell me the old,
| old story,” as we felt obliged to do, to the tune.
" day a poor working man called at my house and wished

i hymns there must be mutual concessions,
part-music with a real Jegato is owed to the imperfection -

perhaps, be said that all music did.
. thing is certain, viz., if there has been any progress in !

the compilers of ““Hymns, Ancient and Modern” are ;
cautioned against allowing anything of the kind to :

Next

. to see me. “Oh, Mr. Hadden,” he said, ‘‘that was

not ‘The old, old story’ at all which you gave us yester-
day. Can’t you give us the old tune again?” And

. then he proceeded to tell me of how a dear one, now
' dead, had loved it, and had made it ever sacred to him.

What is to be said in such a case? Asa musician I
know that the new tune is preferable to the old. But
then I know also that the people love the old tune
better than they can ever love the new one, and per-
haps they are right in feeling annoyed at being robbed
of their favourite. So with what is called the sentimen-
tal in hymns.  Sentiment must always count for a great
deal in this world. Take it out of our lives, and what
a poor remnant we should have! In this matter of
Personelly,
I object to sing in Faber’s well-known hymn that ¢“tis
weary waiting here,” Decause, like the Scots farmer, I |
don’t find it at all weary (except when I am bilious and
the wind is in the eust), and it isn’t a healthy feeling
to find it weary. But I have known people, valetudin-
arians mostly, who were really anxious to go hence and
be at rest, and why should they be debarred from sing-
ing “O Paradise, O Paradise,” because I am not a
valetudinarian? A minister said to me the other day -
that he always objected to give out “O for a closer
walk with God,” because it was the expression of an !
experience personal to Cowper himself. But might not
the experience be common to others to day? It is im- -
possible to lay down any hard and fast rule in such .
things; and I believe our Hymnals are just as good as
they can be made consistent with the varying moods
and experiences of frail humanity.—Noncornformist
Musical Journal.

—— e ———

M. GUILMANT ON BACH MUSIC.

Organ mugic reached its climax with Bach ; it may,
At any rate, one |

music since the day of Bach, it has been due to him.
Bach’s music is polyphonic; and polyphony is true
music. To its foundation upon this school is due the
fact that there has been no decadence in music in |
Germany. . . .

My admiration for Bach is unbounded. I con-
sider that Bach is music. Everything else in music has
come from him; and if all music, excepting Bach’s,
were to be destroyed, music would still be preserved.
People who think of Bach as a composer of fugues, and

| imagine that because he wrote fugues and pieces be-

longing to that style of music he was merely a dry,
learned musical arithmetician, are to be pitied  Bach’s
genius was most flexible ; and many of his works indi- |
cate that, if he had been disposed to become a dramatic
composer, he might have done so successfully.
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GUSTAVE TRITANT,

PRELUDE IN A FLAT.
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ANDANTE CON MOTO.
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.Full Organ.

CHRISTMAS PROCESSIONAL.

W.H. MAXFIELD.

e Sm=eee—=s. e e e e e e

— e [ 3838 4 15 - 2 — e+ 8% 133
o — T o

e T

e e e A === T =
( T i_ “ 3 ¥ T | ! :
k.jL——}—E_; I“ ——5—5 ¥ \\:’L—:’SEJ - '\_/,i_vjﬁ?f

dim r

s P'i-& & £ | — 3
popre g i ety fiT

L
iy
_._.‘...h
ey
] h 4
‘ﬁr‘”" ) -t
h N\
“lall

/
| YEE .




161

——

—

‘ |

T

eat with different stops.

-

oy
.LII..T
HH
e
B
- = - i’l
N
=Y
(Y YERA
oy
3 ,
195) T ] .
nm.ﬂ _ -~
S\ i

-3
7y,
7

1
2
v

| 0 TL
%H 1] +
L .T. \n
A
44 |
e\l
W,
v\
Wi
T? i
| dle_ Ml
\
N
H 4
TT™
A/ hane
il ﬂ N
Ns ol
L 40. \u ‘
Hehy I
m
e
196 .
|1W f . _i
N i

g

s

5 LVASY YR
-
/m A
T MJ LlrLTL
1\ R
—Here D”lr
e ..i
N i
L
gt
He 3
. i
|
£ \
™™ -



CON TENEREZZA.

1 |
—
for x& I

l

i $
5l : L Y8

H ¢

p ﬁ »

T

w i

14N T

_
IHlin
wh S Al
ES
nﬂ » L
SEM(Y
3 g
rT/\‘AMm\l\fr;

»-
f—

o >
1
1

- 162

AUGUST REINHARD.,

5

=
-

>
O 1

1
b 17PN vy

€Y

(7]
7
['® )

4
-
Pl ¥

)

©F
=X
|24

=4

T
(i
2
N
1 0
WU D
2 JRRES
T H
L-I
/\,\(

cya T
- * - : :

E LY



Anthem Treasures.
A Codllection of Easy Anthems a.nd Simple Choir Pieces

Carefully Selected by E. §. Lorenz from the
Writings of Thirty Popular Composers.

Our editor has gone over our vast resources, and with the
greatest care has selected the choicest easy numbers we con-
trol. The needs of the untrained choir, just beginning its work,
has been steadily kept in mind. Our editor has made a book
whose music is not only easy, but attractive and beautiful. It
containg 224 pages, is nicely printed and strongly bound.

Price, 75 cents per copy, post-paid; $7.50 per dozen by ex-
press, charges not prepaid.

_ A-Single Sample Copy will be sent post-paid for 40 cents.
“More must be paid for at regular rates.

The Harp of David.

Edited by DR. J. B. HERBERT,
Assisted by the Foremost Writers of the Country.

This collection of Psalm anthems excels all previous books
of like character in the following important particulars:

1. ‘It contains a large number of fresh anthems from the pen
of Dr. Herbert, one of the strongest and 1nost original anthem
writérs in the country. ’

2. This book contains a larger variety of authorship than
.any Psalin anthem book ever issued.

8. The book is planned to meet the actual specific needs of
church choirs. There is no padding. Every piece counts.

" This Psalm anthem book contains 192 pages, lIarge octavo size,
with good type. 1t is well printed and substantially bound.

Price, 75 cents per copy, post-paid ; $7.50 per doz. by express.

R egal Anthems.
Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

Mrg. Ashford’s many admirers will be delighted to secure a
book” expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs. = Mrs. Ashford herself
is represented by a large number of her choicest compositious

- —about one-fourth of the book —but is assisted by a corps of
the most popular writers in the world. The prices are low.
75 cents per copy, post-paid; $7.50 per dozen, express charges un-
paid. These prices are net, the usunal discount to choirs having

+ already been made.

Ashford’s Anthéms.'

A Collection of New Anthems Composed and Edited
by E. L. ASHFORD.

Mrs. Ashford’s book was prepared of entirely new music
from her own pen and that of others. Here she is found at her
very best, and those who admire and enjoy her music—and who
does not?—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cents per copy,
post-paid; $5.00 per dozen by express, eharges not pai(?.

s enial Oﬁef' A single sample copy of each of the three

p ! preceding anthem books sent, post-paid, for
$1.25. ' Subsequent orders must be paid for at regular rates,

OTHER ANTHEM BOOKS,
The Anthem King. The Young People’s Choir.
The Anthem Prize. The Gloria.
60 cents per copy, post-paid; $6.00 per dozen by exnress,
not prepaid.

WHICH WILL WIN?

A Friendly Contest Between the Blue and the White.

BOTH ARE GAINING IN CIRCULATION!

«THE BLUE.”
THE. CHOIR LEADER.

Edited by E. S. LORENZ.
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors.

This Journal started seven years ago, with no ¢irculation and
with an easy grade of music. 1t now has a larger cir¢ulation than
any like journal in the world published by others, and its music
has risen to a high grade, that the inost artistic musicians can sing
and hear with pleasure. In educational value it has had no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability withit. The style is artistie, but the grade of diffi-
culty is always practicable for volunteer choirs of some training.
The authors are of the highest standing and furnish their best
compositions. We accept nothing less. The church year finds
constant recognition, while oceasional subjects—such as Evening,
Temperance, Missionary, Funeral—are supplied. Every want of
the choir that can be foreseen is met. The Choir Leader is indis-
pensable to the running of a high grade chorus chair.

«THE WHITE.”
THE, CHOIR HERALD.

Edited by E. S. LORENZ.
CHAS. H. GABRIEL and L. 0. EMERSON, Associate Editors.

This Journal is planned to meet the needs of volunteer choirs of
less training, whether found in city or village. It has easy music
of g rhythinical order that will please popular congregaticns. We
endeavor to secure the very best music, the most attractive, the
most impressive, that can be secured in this grade. Our authors
sre the most popular, whether editorial or contributing. The re-
sult is that in four years we built up a circulation exceeding that
of any like journal in the world. It supplies every need for regu-
lar aud speciai occasions in good time. It gives hints on ¢hoir
work and voice culture of great value. Itremindsof work to be
done. It criticises foolish plansand inspires a right spirit in choir
work. In short, there is no book or journal that will be so useful to
a partly trained chorus as is this, Every piece counts. There is no
“filling in.” The result is, few of our choirs buy a her music.

WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.

1. VALUE.
“The journal is a welcome periodical in our midst; it is the best
we have ever been able to select.” JAcosB E. REINOEHL, Pa.

‘“We have been using your publications for five years, both the
Leader and Herald, and would now be very unwilling to return to
the old-time music as found in anthem books,

F. H. BRoADFIELD, N. Y.

2. FRESHNESS OF MUSIC. .
“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its music.” W. 8. CrROUSE, Ind.
“The music [of the Herald] is fresh and new every month, and

we need never give our audiences anything ‘“stale.”
£ REeV. J. G. MILLER, Ohio.

3. MUSIC FOR SPECIAL J)CCASIONS.

“When Christmas, Easter, and other special seasons come around
we find our music ready for us [in the Herald], and exact.y adapted
to our needs.” Miss BessIE B. Hi L, Ind.

“Then the music for special occasions, such as Easter, Christmas,
etc., is a very important item. - This class of music comes early
enough;[in the Leader ] so that it can be learned before having to
render if, and we find in our case that we are always watching for
the special music.” F. D, VOGELGESANG, Ohio.

4. STANDING OF AUTHORS.
“Tt is specially pleasant to me to note the .umber of prominent
writers who regularly contribute to The Chour Leader.”
C. F. BUCKMAN, Ill.
“Besides it [the music in The Choir Herald] is composed by the
very best authors.” .
CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind.

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.
“The part that hélps us most, of all is the suggestions for the im-
provement of the voice, breathing, and the general work of the -

choir.” D. C. LAWRANCE, Ohio.

“I can say that I take great delight in its egitorials and notes ¢n

the music.” E0. A. CROSBY, Pa.

6. FORM—A MONTHLY. » ; .
“Comeswith thecharmof anew interest every month, Iwouldn‘t
have my choir have a bound anthem book.”
EpwARD H. KISTLER, Pa.

' “The Choir Leader is just what we need; being freshevery month,
it brings new inspiration and interest.” -
- J. F. BAUMEISTER, Ill.

7. EFFECT ON CHOIR.
“We subscribed for it when our choir of fifteen was in chaos, and
your little Leader has brought order out of it.”
‘ ROSCOE ALEXANDER, Ohio.

“There has been more interest in our church work, and espe-
cially in the choir, since we have been using the Herald.”
W. J. HyArT, Ohio.

8 COST.

“We take 20 copies, which cost us $10.00 per annum [old price; ~
at new price, $13.00]. Thesameamount and guality of music could
not be secured in any other form for a cent less than $50.00.”

C. E. UHLER, Il

“Desire to state tnat you are at liberty tc continue my suoscrip-
tion to The Choir Leader, no matter what the advance may be for
each subscription.” - H. F. FABER, Pa,

PRICES OF THESE JOURNALS.

Single subscription, 90 cents each. In clubs of five to nine, 75 cents each. In clubsof ten ans over, 65 cents each. a
Binders free to annual subscribers when cash is paid. .

THE

Sample of either journal sent on application. « \

WHITE IS TEMPORARILY AHEAD.

- SHALL IT REMAIN SO%

| THE LORENZ PUBLISHING COMPANY. -

NEW YORK.'

f

DAYTQN, OHIO.
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THE AMERICAN BOOK OF VOLUNTARIES.

LONG DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

With a thorough knowledge of harmony and eounterpoint, and with a fertile and tasteful mastery of their resources, this writer
by her charm, her freshness, her churchliness, her practical sense of fitness, her expericneed recognition of the hmztanons of actua

church service, has won a unique place in the hearts of cultivated mga,nlst,: everywhere.
In the first place, the themes will appeal to our American congregations.
gestive of religious life and work, and are associated with the tenderest and most solemn experiences.

Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and
We give herewith the titles of these transcriptions for the church organ, and we believe

istics are found at their best.

riety of the treatment will attract and charm.
this series stands alone in American music.

the list will convince every organist that he needs to add this volume to his stock of voluntary books.
LIST OF HYMNS TRANSCRIBED.

In **Hymn Voluntaries'’ all these character-
These hymn-tunes are sug-
Then the freshness and va-

Abide with Me. Jerusalem, the Golden. Refuge. (J esus, Lover of My Soul.)
Asleep in J esus. (Puneral ) J oy t0 the World. (Christmas.) Rock of Ages
Avison (Christmas.) Just as I Am. Softly Now the Light of Day. (Seymour.)
Christ the Lord 1s R:sen To-Day. ( Easter ) Lead, Kindly Light. (Funeral.) Spanish Hymn.
Come, Ye Disconsolate. Lenox, Sun of My Soul.
Ein’ Feste Burg. L,ord, Dismiss Us. Sweet Hour of Prayer.
Evening Hymn. My Faith Looks up to Thee. The 0l1d Hundre
From Greenland’ s Icy Mountains. Nearer, My God, to hee The Sweet By a.nd By.
God Be with Y Nun Danket Alls Got Wir Glauben All an Einen dott.
Holy, Hol& Oh, Come, All Ye Pa,it.nful (Christmas.) And others.
1 Love 10 ell the Story. Onward Christian Soldiers.
I'm - Pass Me not.
Pl‘lnted on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1,00, POST-PAID,

SHEET MUSIC.—Sacred. ;

E, L. Ashford. ! ASHAMED OF JESUS. Duet for soprano ortenor andalto .60

NEARER MY HOME. Solo for medium voice (¢ sharp t({3 50|

Jﬁs’Us' LOVER OF MY SOUL. "Solo for high Voice. .
JUST AS I AM. Solo for low voice. A
CROSSING THE BAR. Duet for fenor (G sharp to K ﬂa.t)

and alto (wto Bflaty. .............. 50
THE KING OF LOVE. Trio, with sole< for %oprano, 'tenor

and - baritone. . .oooveeii it e e .60
RESIGNATION. Solo for low voice (ato D). .60
DEAR REFUGE OF MY WEARY SOUL. Solo for Tow

voice (b flat to E flat).. .60
THY WILL BE DONE. 'Solo for’ hxgh ‘voice (D to’ g; ........ G0

HEAR US, LORD. Two editions; for high and low voice.. .75
I'M A PILGRIM. Two editions; for high and low voice.
LEAD ME ARIGHT. Two edmons~ for high and low voice .75

W. J. Baltzell.
THE RE‘I‘URN Solo for high voice.......coovviviieniiiann,

Arthur B
AbACRE bON(; CYCLE., For solos for medium voice.
HO +E FOR MERCY. SWEET CANAAN. DO WHAT

THOU WILT. MY BROTHER'S KEEPER..

70

W. Blumen chein.
b ( RD 1S IN HIS PLACE. Duet for tenor (F to g) and 50
ass (Gtody. ......... .
BLESS}LD AR}L THE UNDERLED IN HEART. Duet ‘for
sOprano zmd F23 O 1
Andrew J. Boe: ’
I LANNOT FI‘\ID THE STARS TO-N1GHT. Two editions;
for high and 10W VOICC. . ..o iii, i i i o ceneiensaag. 50
THE MIGHTY kING. Two edztions, hlgh voice (dto G)
1oW (GO F). iy iiiie cmriiiiineiinireneennnen P .. .50
Herberc Bot.m}:%
HOPE. Solo for law vnice (a to 1) vl W80
II’MI(;E UP, MY LOVE, $olo for high voiea (d t< (z) Ui
1 WOtULD NOT LIVE ALWAY. Solo for high voice smd 60
quartet............ . K
MY SAVIOR THOU. 'Solo for’ hlgh "voice (d to F ......... 50
MY S8AVIOR. Solo for high voice, 35
"WH SO FAR FROM THEE. Solo for I’ngh Voice and o5
Gha,a. M vi
LONGING. Solo for high voice (Dtog .50
BLISSFUL NAME Duet for soprano and alfo.... il 50

?N{*]ARY OF EARTH. Duet for soprano @ to g) and a]to ,'
. (atoD cone .50

Caryl Florio. .
(dOtR GOD 80 LOVLD THE wbORLD. Solo for high voice
0 g}..
Chas. H. Ga.bri 1
JUST AS I AM. Duet for tenor and soprano,

Y

THAT ALL THY NIERLIES MAY H SFEN. Quartet

With 50108 for all Parts......ocoioneitiieeieiiiirierieiinenneen.,
W. W. Gllchrist.

%N{P%’%‘Hh TOMB OF AGbS PAST Holo for medium voice

a to
N By SERE%

HAS TO THE MOUNT OF THE LORD. Solo for low

Q,uart,et and full chorus ... .

THE C()MP\T(: OF HIS FEET.
J. Wesle}{ Hughe
ROCK OF MY REFUGE.

Solo for high voice (d to
LOVE’'S ASSURANCE,

g)..
Duet for soprano (B flat t/) g ﬁat)

and barltone (b flat to E flat 19 F R N s PR
Karl W. Ker

SIABBATH BELLS ARE A;LLING« Duet for soprano and

alto..........oo P T TN erreraaraes
E. 8. Lor:

IF HE .SHOULD COME, Solo for medmm voice (b to E)....

DAUGHTER OF ZION. Baritone 80lo (G to d). .cccvver vevuvnnnne
AT EVENTIDE. Solo for low voiee (¢ to D).

EVI%‘EN THE TIDE COMES IN. Solo for medium voice (d
WHEN T SURVEY THE W QVDROU% CROSS. SBolo 161
medium voice

WITH A SHEPHERD'S CARE "Duet for sopranO (d toF

sharpiand tenor (Csharpto g
BDYOND LIFE’S FVFNIN(J STAR.

ten
bIVCE BABY BELLE WENT HOME. Solo for medium
voice (d to F) and quartet. Suitable for funerals ..
tJ% RUM OR RIGHTEOUSNESS RULE? Solo ‘and
quar
AS THE LIGHT ()F THE ‘WORNLNG Misslonary solo
and quartet ... ..
Mendelssoh
VER WITH THFL Solo, duet and quarte{: .-
Arthur W. Nelso
I S’PRET(,H MY HAND&, TO THEE.
(d to ;z)
J. A. Park
WHEN SHADOWS GATHER.

Duet for. sopmno  and

Solo for high voice

Solo for low voice... ..

'

H. W. Porter.
I WILL GIVE YOU REbT. Duet for soprano (E to F) and
alte (g to ) .
P. A. Schnecker.
* APPRUALH THE MERCY SEAT.

Solo for mgh voice (E

WHILE. TIIEE ISEEK. Duet for sopra,no yand alto........ -60
Franz Schubert.
HE LEADS ARIGHT. $010 fOF 10W VOICEurerrrunsvernne R 5]
W. F. Sudds.
I LOLVE TO TELL THE STORY. Solo for low voice and
guartet ... ..o .
3 PLI%AD KINDLY LIGHT. Solo for mgh vmoe (c to g)
* ONE DAY NEARER HOME. Solo for Bigh VOICe..sesmresnens .50
SECULAR.
N. K, Griggs.
THE COWBOY. Solo 30
VESPER CRADLESONG. S0I0. ..o srarsusressessastssarenesesn 230
5 ABI;LL]? O’ THE BONNIE BLUE. Solo and qua.rtet...,.......... 35
’ M%MMY% HUSH A’ BY. Solo and quartet...cu ... 40
. P. Vance,
BLIND MAN'S8 BUFFE. Solo VBRI 11
THE OLD FARM BELL. Solo... arnsene <60
THE BUGLE SONG. Baritone 010 and eornet obligato....... .50

R~ Half off from list prices on above to Choir Leaders, Orgamsts “and
A Bi-Monthly Journal

Music Teachers
THE ORGANIST. Devotedto the Orga.n

AN IMMENSE
Edited by E. L. Ashford. _Assisted by E. S, Lorenz.

SUCCESS.

This Journal now appearstevery two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
issue. It is printed on good, strong paper, in beautiful, legible
type, and in every way in fine mechanical shape,

The music consists of the choicest writings of French, German,
and English organ-music com Igosers such asg Battman, André,
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many

others, ‘with snch ample additions from the best American com-

posers as makes the periodical not only the richest supply of or-
%'[m music possible, but also strictly up to date, and American.

rs. Ashford, of course, enriches its pages with her own com posi-
tions to a considerable extent, and so assures all lovers of her mu-
sic. that the American side of the new journal will be rich with
beautiful and available music. With many yearsof experience as
church organist, Mrs. Ashford knows the needs of the .average
church organist, and has at her disposal the best music in the
world to meet them.

The music is given on two staves, with adlibitiin pedal notes, in-
dicated. Time, expression, and re mtmhon arecarefully marked.
The requirements of both pipe and reed organs are fully met. A
limited amount of reading matier—hints and suggestions that are
helpful—are furnished by the editor and others.

Subscription Price: $1.50 per year. 8ingle numbers, $5¢. per copy.
Four successive numbers $1.00. No free samples sent.

- We will send a copy for examination, to be returned unsoiled in
original packing tube post-paid, if not accepted, and submnpticm
not sent within thirty days.

A FINE SERIES OF ORGAN VOLUNTARY BOOKS,

The Organ Treasury No. 3. The Organ Treasury No. 1. The Organ Treasury No 2.
Ashford’s Organ Voluataries No. 2. Ashford’s Organ Voluntaries No. 1.

The following points characterize these organ books, and we be-
lieve they will appeal to intelligent organists everywhere,
whether they play a Reed ora Pipe Organ.

The music is the most attractive 1sxued in Europeand Ameri-
ca. 2. Itisselected from the standpoint of actual use in church
gservice. 3. These books contain the original compositions of E.
L. Ashford, without question the most prominent and successful.
writer of practlca,l and attractive organ musiein America. 4, They
contain herseriesof avrgan transcriptions of favorite shureh vanes,
which have been so entbusiastically received by organists all over
the country, and which make ideal American Organ Voluntaries.
5. These books are most carefully edited, with suggested registra-
tion that must prove helpful. 6. They are printed from engraved
glatei on good paper, and very strongly, flexibly and beautifully

ound in cloth and leather. 7. The prices are very low, 50 low
that they are net—i. e.,, not subject {o discount.

192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid.

NEW YORK.

THE LORENZ PUBLISHING CO.,

DAYTON, OHIO
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