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MUSIG TEACHERS ARE DELIGHTED

- With the set of TEACHING PIECES, sv E, L. ASHFORD, . -

GAREFUJ-I.Y GRADED., = WELL FINGERED. DELIGHTFUL MUSIC.
. Before this series had. béen on the market two months, the various selections in ‘the Beries had 80-won
~their way, that-teachers were writing to us claiming that they are among the ten best teaching pieces in,
their respective grades. MrsiAshford has brought to her work many years of most successful teaching and
a fm-tlhtﬁot mind in the inventienof easy, delightful melodies, given to very few composers of this clus of
musib. er schedule of the set is very bright and pleasing, but the music is even more go. .
THE MUSICAL YEAR. :

3 %}ig Snogggo , Ko of [ o
Cuc! 0Y OF Cioce eeerrancsernnes
Sprlnt The s orni.ngt Key ot F.
L2200 0

First G ade Daifodils, :
g B | The- Mﬂlwheel Duet for pupil and Teacher, Key of G.
' Maigpole Dance, Duet for. pupil and teacher. Key of I
Rose, Key of A minor... e

,«summer. -

New Organ lnstructmn Books e
*ASHFORD'S ORGAN INSTRUCTOR.

ln Fivo Buoks. For Reed and Pipe Organ.

' FIRST BOOK NOW READY

Mrs, Ashford has a-national reputntxon as a composer of sacred music, but it is not known genera]!y +
that she is also a teacher of extraordinary eﬁi’élenoy and success. She is an organist par excellence as well.
As a skillful organist, & practical teacher, and a fertile and dehghtful composer she has almost 1dea1 fit~
ness for the propamtlon of an organ instructor. -

- Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade
. The clearness of the explanations and the carefully graded exercises,’ melodious and attractive, yet pre-
senting but a single step in advance. each mpon the other, will at once attract mt.elhgent teachers, who
will be delighted to introduce it into their work.

It is issued in handsome style in sheet music sige, 32 pages. - The regular price is 75 cents, post-paid.

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

orders at regular teachers’ rates.’ e E
8PECIAL D1scOUNT TO TEACHERS.

Hide and Seek, Duet for pupil d tes h K X
Ty . cherrles Ripe, Key of Frp D o wr' eyo
Second Grade. "] Bobolink, Key of
- Song of the Harvesters,
Autumn. Golden Rod; Key of F
i . Af Even!ng, Key of B-flat
Third Grade. | An Autumn Reverie, Key of E-flat......
Winter. {sﬁ CllERHAS, Rog of Do
- - - ey O] soeeencncnes
| Fourth Grade. Taienids Bons, Koy otG 5
‘The Barefoot Boy. TRBLE OF
A Set of Teaching Pieces, EDITORIAL. .
T By Pipe ORGAN PLAYING, - - - -1
J. S. FEARIS. IMPROVISED ORGAN VOLUNTARIES, - -1
P —_— ORGAN IMITATIVE STOPS, - - - - 2
: First Grade. - MusiIC.
Golng Fishing, (March), Key of C..... $0 30} Coro FueaTo, - - - V. Novello, 38
At the Circus, (Polka), Key of F.,.... 80
i a h Key AN EASTER ALLELUVIA, - K. L, Askford, 4
: Second -Grade. ANDANTE PASTORALE, Arthur W. Marchant, 6
In Endless Mischief, (Waltz) Key of G, $0 30 ) A y B ’)
Sleepy Head, (SlumberSong), Key of C, 30 PosTLuDE, D A”Av”g ”:R b ";a’d’ 2
A very attractive series, well fingered LexTo, B - ) ugust fremhard,
and practical. Mr. Fearis is himself a| PRELUDE, - - - - A. H. Mann, 10
- teacher of large success, and many of his OFFERTORY, R . _ ~ Fr. Abt, 12

List of Song-Books.

FAITH AND PRAISE, by D. B. Towner.
Our latest; issued under the direction of
The Moody Bible Institute.

MASTER'S CALL, by E. 8. Lorenz, and

CONTENTS.
UNFOLD, YE PORTALS, Ch. Gounod, Arr. by

- E.L. Askford, 14

PRELUDE, - - - August Reinkard, 16 others
POSTLUDE, - - Arthur W. Ma?clzanl, 16 Tﬁﬁw‘i‘éﬁ?“ PILOT H!MN‘I‘" by D. B.
SERENATA, - - - M. Moszkowski, 18 | YOICE OF MELODY, by E. §. Lerens.

WORK AND WORSHIP, by E. S. Lorenz.
RICHES OF GRACE, by E. S. Lorenz.

Prices of above books in any quantity,
30 cents each, post-paid; 25 cents each, by

. express, not prepaxd
‘Himmel, Arr. by - -
Arthur G. Colburn, 22 SMALLER BOOKS.

- . SOUL WINNER, No. 3.
PosTLUDE, ‘‘The Heavens are telling’’, - SOUL WINNER, No. 2.

Yoseph Haydu, 26 | SOUL WINNER, No. 1.

Price, 15 cents each, post-paid; $10.00 per
E. L. Askford, 82 hundréd by e\press,'not prepaid. !

ANDANTE IN F MINOR, - E. L. Askford, 20
Cox CALMA, - - August Reinkard, 21

MARCH IN D,

MEDITATION, - - -

| teaching pieces have been widely used. i
DON'T  LET YOUR

or6hes?#a PLAY DANCE MUSIC IN CHURGH!
A collection of seven arrangements of distinctively religious music

The ChurCh' Ol' CheStra- for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy,these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
_music is still fine. Of course the whole number of instruments will make the best music. But if any
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasmglfy rendered. This music_is entirely appropriate for ‘church servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy. Great
pains have been taken in the selection of the music,. and we believe it will be found available to an

unusualdegree TABLE OF CONTENTS,

1 "Gebet".... B TN L. Beethoven 3. “Nuptial March”...... ........ E. L. Ashford
e tta e, E. L. Ashford 4. “Marchin C"..................... R. H. Peters

“I-‘rom Canueat Unto conquest" ‘“Among the Lilies’. ............ .E. 8. Lorenz
Ed Batiste “The Lord is Our Refuge" ..... J. L. Battman

The a.rra.ngment has been made for first and second viohn, viola, 'cello, bass, flute, (-larlonet first
. and second cornet, trombone, and organ or piano.

PRICES—For full set of parts, including organ, $2.00, Separate—Organ, 50 cents; other separate
rts, 25 cents. The pleces are also issued separately in flve numbers, as indicated in table of con-
ents, at the following prices for any one number: Full set of parts, mcludmg organ, $1.00; organ

_ bart, 25 cents; other separate parts, 15 cents. Manuscript arrangements for other 1nstrument,s $2.50
~ each part of the wholé volume, Any number, each part, 60 cents. These pl‘l(‘es are net,

®€in groffer Erfolg.

ﬂDet Btra)mcbnr.

gme Monatsjdrift den Deutjd)- leenfamfd)en Kirgen-Choven gewidmet. Nebigiert von Ehmund &,
Lorens.

1. bSDte @Grifre foll monatlich wenigitensd Jedizeln Orof-Ottap Seiten (Sf)ormuftc umfaffen.  Bu-
woeilent foll fie vier ober adyt Seiten mehr fiir Weinadyten, Oftern, 2c. bringen.

2. Der Lejeftoff oIl wenigftens gwet Seiten umfajjen und bdiefer wird hauptjadhlih aus praftijen
und niiglidgen Winfen beftehen.

3. Die Mufif wird meijtend amerifanijd fein, obwohl wir Hiters etwas Frijdjesd und Neues aus deut-
fhen Quellen fdydpfen werden, Sie joll imumer den Fibigleiten und Bediirinitien unferer hiefigen Chore
mtgemeﬂen jein, leicht, jhrounghait, und melodids, ofne baher in basd Seidhte und Banale ju finfen. Tie
beliebteften amerifanijdhen Componiften werden. mtt ihren beften Gompofitionen vertreten fein, und in
allen Begiehungen wird die Ausmahl der Lieder eine gute und praftijdje fein.

4. Der Preis ijt fehr mifig und ermiglicht die Anjdaffung diefer Schrijt fiir jeben Ghor. $1.00 fiir
eingelne Unterjdhriften, finf odber mehr an cine lebreﬁe @ 90 Cents, Ginzelne Nunimern, 12 Cent3 das -
Stiid, $1.15 vad Dupend, portofrei. !

 Jeber Unterfdyreiber befommt eine Cinbandadede frei!

~ K

THE LORENZ PUBLISHING COMPANY.

DRYTON, OHIO,

“NEW YORK.




| éZw @?ganzsé

E. L. ASHFORD, - -
KARL K. LORENZ, - - -
THE [LORENZ PUBLISIIING CO.,
ISSUED EVERY TWO MONTHS.

Editor

Publishers

Terms of Subscription:
$r.50 per year; Single Number, 35 cents.

Advertising Rates,
$1.50 per lnch of }*ourteen Agate Lmes

All communications to the editor should be addressed
“ (,are of A% anderbllt Unn er51ty, Nashville, Tenn.’

MRRCH 1904.

PIPE ORGAN PLAYING.
(CONTINED FROM JANUARY NUMBER. )

The surest, and also the quickest road to an in-
dependent and free pedal, is to practice the pedal and
left hand parts together, leaving the notes for the right
hand until the other 1two parts move easily. It is quite
as natural for the feet to follow the bend of the left hand,
as for the sth finger to drop when the 4th is being used
For this reason especial excercises for the pedal and
left hand will be found useful to the beginner. These
should be in contrary motion, and the notes of different
rythmic value. Years ago, when in the teaching arena,
I found nothing better tor this purpose than *Stainer’s
Organ Instructor,”
commendation to those students who, from force
of circumstances, must accomplish what they can with-
out the help of a teacher,

hymns and anthems.

Many (so called) organists pump out the notes of
the bass part on the pedal, lifting the foot at every note |

even when the same tone is repeated. They seem to

think that by this means they can make the singing of .
the choir and congregation more prompt and decided.

This is altogether a mistake, and the only thing they

Assistant Editor

and feel safe in giving it a word of |

Just here a word in regard |
to the proper manner of using the pedals in playing

fault is most glaring in playing accompaniments for |
Unless the accompaniment happens to be of a | passage, and the pedal need not be introduced until the

solos,

very florid character, (such as broken arpeggia in the |

left hand) a much better effect can be gained by play- |

ing with hands alone leaving the pedal for the climaxes.

Of course, this is a matter that will admit of no cut and :

dried rule, and must always be governed by the in-
dividual case.

In playing the accompaniments of anthems, many .

fine effects can be gamed by a judicious surpression of
the pedal in piano passages ;

tion,
passage  But the organist who does nof pedal well,
must be careful in selecting occasions for its dis-use,
and not decide to leave it off simply because the phrase
may be difficult of execution, for it is, as a rule, the
more difficult passages that require pedal support, and

a phrase, once begun with the pedal, must be finished |
with it, and not left—at the crucial moment —suspend-

ed in the air like Mohamet’s coffin.

In music written especially for the pipe organ, the
pedaling is either written out in full on a separate staff,
or indicated by small notes in the leit hand part;
in anthems and hymn tunes, the player is left to his
own discretion, (or destruction. )

tioned cases,
readers.
»‘Kederal Street.”

will possibly prove useful to many of our

It is often played thus:
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The effect would be better with the pedal an oc- |

tave higher and sustained as follows :

for, if the pedal is left
off for even a few mersures, its re-entry attracts atten-
and adds force and body to a crescendo or iorte |

but

One or two practical |
llustrations as to the best method in the above men-

The first example given is the familiar tune |

; stops,
. to exhibit one’s sense of tone color in pleasing combin-

The following tamihiar chorus begms with a unison

voices take up the harmony.

No“ 3 BEETHOVEN.
P e — e —
Ay I} z —— rLr ’_qﬁtQi:;*:

- —f-——m- | ) i —
R B e
| |
| The heav'n's de - clare Him, etc.
| ] ! ,
—— [: S ——— I — -] )
, 7
‘() E t :‘dE_ sin_tg.;pfivr.t —r—
| f s e — ’/*"—!'*g
- | B
e
PR =%
S R e e
=z e
I LE S 'A47a
e ==
Ped ™

(TO BE CONCLUDED.)

————————

IMPROVISED ORGAN VOLUNTARIES.

There is always a great temptation for young or-
ganists to indulge to freely in extemporizing their or-
gan preludes. ‘There is a fascination in allowing their |
thoughts flow in unpremeditated channels, especially !
where there is an organ with a charming variety of
because with each phrase there is a temptation |

ations, to the detriment of the musical form which ex- '

: ists independently of the registration.

To a novice, every new melody and chord which
he thinks he invents, fills his mind with the illusion that
these arias and harmonies are also fresh to others, in
which he mistakes. In persisting in this habit he soon
gets into a routine of modulations and cadences which
are monotonous, and which he should guard against,
as this is apt to degenerate into insipipity.

The practice of improvisation in one’s studies is not
to be depreciated, but before such unfinished work is
given to the public, the student must be well grounded

accomplish is to produce a series of grunts at regular No- 2. ' in the models of the art which have been written by
| intervals quite out of keeping with the spirit of church © 48— o — },j_ —; %j ,’L r 1 good composers. The very first effort in improvisation
| music. The large pipes of the pedal stops naturally | EH-2—2—e—e—fs— = t"“fA;*"_}[:‘f_'! “should be couched in strict time, with symmetrical
' speak more slowly than the small ones of higher pitch, e \ D | | phrases and periods, in just as good form as a printed ‘
and their beauty and usefulness consists principally in | 2 o o = o | or written composition. The gift should he earnestly
z

= = | cultivated, as it gives an organist great freedom of man-

their deep, pervading tone, which is heard to best ad- 3%#2~a; S— 2 e : 4 ! n- |
| vantage in long sustained notes. ; Eantii “AEW s Z———— ipulations and registration, so that often when an in-

. spiring thought flows through his mind on certain oc-
casions his impassioned interpretations will kiudle in-

Many organists are afflicted with what might be
called the pedal habit. They feel called upon to use .

; i SHG 72 (W7 = [~ —— . X . |
the pedals as the prayer book directs them to confess - 21“_ t - ‘ ! 1 | tense emotions in the minds of the listeners. —War. |
their sins, viz: ‘At all times and in all places.” This Pod. - . 5 ¢ 4 HoraTio CLARKE, in the Musician. |

|




ORGAN IMITATIVE STOPS.

At some period or other we have all heard and |
read of the development of the organ on orchestral lines,
a statement that loses sight of the fact that the organ |
and the orchestra are two essentially different things;
they always have been and always will be. The idea :
of development on orchestral lines is an impossible one,
the thing being irreconcilable and incompatible, How. |
I ask, is it possible for a pair of hands and a pair of
feet to j erform the various functions and follow the in-
dependent and separate ways of a hundred players who |
It would be a sad day if the organ '
were ever developed into a mimic orchestral It could
be nothing better, Bad enough it is to have drums
attached to an organ, and sheets of tin or iron to re-
present storm effects, and even dried peas rattled to re-
semble hail, the warbling of birds, etc. The bad taste
of times gone by has even introduced such atrocities,
as the above mentioned as adjuncts to the organ.
probably first introduced
into the organ for the sake of power and variety of tone.
They eventually developed into imitative stops, and in
early days were (just as were the orchestral instruments
themselves) no doubt very crude, uneven, and in all
probability very unmusical in tone and effect,
present time some of the so-called imitative stops are
marvelous reproductions of the tones of orchestral in-
struments ; but, though we have arrived at a wonder-
ful imitation of various tones, we are far from repro-

form the orchestra?

Organ reed stops were
Al Ine

ducing the dynamic expression of orchestral instruments,
such as is on stringed instruments effected by the bow,
vibrato, etc., and upon other instruments by regulation

and control of wind pressure. Our only reliable means
of (organ) expression—except in the case of some or-
gans (mostly continental) which have free reed stops.
such as the physharmonica, which can be (and are)
controlled by the player by increasing and diminishing
the pressure of wind as in the harmonium - is the swell
box, with its cumbersome shutters. Still, in spite ol
these drawbacks, imitative orchestral stops have a place
(and will retain that place) in the organ, as additions
to the organ tone proper, but not as substitutes for that
tone. i

+'As I have stated, reed stops were, in the first in- |
stance, probably introduced into the organ for the sake '
of variety of tone and additional power ; but now they |
are admittedly placed there for the reproduction, so far |
as possible, of orchestral tones and effects.

i ever, is not developing the organ, as a musical instru-

! we have.

ment, on orchestral lines. The greatest shortcomings |
of imitative stops, from a tonal point of view, is their -
want of power. We have excellent reproductions of
Clarionet tone for piano passages, but we can get no |
forte equal to the forte of the orchestral instrument. A |
Grosse Clarionet in a swell box is the nearest thing that
The orchestral Flute, strange to say, has not
been so well imitated as the Clarionet, Oboe, Bassoon,
or Cor Anglais. Our Organ Flute tones are, however,
well varied and beautiful in themselves.

Imitative organ stops. if good to begin with, have
their character entirely destroyed when any of the
foundation organ toned stops are added. I do not
agree with any writers who think it necessary to add
the Flute of 8 feet to the Clarionet (unless it be given .
additional power) or a Dulciana or Salicional to the
orchestral Oboe. Such things belong to the era of two-
stave organ arrangements ‘‘from the works of the great
masters” as they were termed. And ez possant, while
on the subject of imitative stops, surely it is time that
we discarded many of the terms which stand for one
and the same thing—7. e., Cremona (which particular
name must, in the first instance, have been adopted on
the supposition that the stop resembled a Cremona
violin), Cromorne, Krumhorn, all of which virtually
mean Clarionet- Corno di Bassetto and Saxophone are,
however, useful and convenient to use when the stop is
ot 16 feet pitch, as being the names of the instruments
which in the orchestra (when required) continue the
downward tone and compass of the Clarionet group.

Organ imitative stops, particularly those played
from the Solo manual, and which of course should al-
ways be placed in the swell box, also approach in
power (as nearly as possible) those of the orchestral in-
struments. The effect of these stops would also be in
most cases greatly enhanced were the pipes placed in a

. horizontal position, as in the grand Caillé-Col organ at

Manchester and elsewhere. Furthermore, the various
stops should be of about equal power ; the 8 feet Clarion-
et (playing forte) should have with it, if required, a 4
feet Flute of equal power. A melody played upon a
Clarionet and Flute an octave apart by orchestral play-
ers would have the power of the two instruments ad-
justed and balanced to equal each other. In the organ

" we so frequently find that a Flute of 4 feet (beautiful in

This, how- | (tuba stops are excepted).

itself), when used with the Clarionet, gives the effect of
a stop that has been added to qualify the tone of that
stop, instead of sounding as a clarionet and flute played
an octave apart. The same thing applies to the Bas- -
soon of 16 feet, that should equal the power of the 8 |
feet Clarionet or Oboe. We must bear in mind that, |
in the case of imitative solo stops on a fourth manual, |
the balance of ensemble effect need not be considered °
The stops are placed there |

' mand flute or string tone.

' for solo purposes principally ; and, when used in com-

bination with each other for melodic purposes— in such
a combination as Bassoon 16 feet, Clarionet 8 feet, and
Flute 4 feet—they should be of equal power, and not
more powerful than the other If it were desirable
that the middle (8 feet) octave should be a little more
prominent than the outside (16 feet and 4 feet) octaves,
then the Oboe or other 8 feet stops would be added ;
just as, in an orchestra, the clarionet (in a similar com-

bination) could be reinforced by the oboe or violins.

It is rather absurd in the matter of imitative stops
to suggest Octave Oboes, Octave Bassoons, or Double

: (16 feet) Oboes, and such things : they are not wanted

in the organ, nor are there equivalent instruments to be
found in the (ordinary) orchestra. The upward com-
pass of an 8 feet organ Clarionet stop equals that of the
orchestral instrument, and anything above would de-
The Bassoon in the organ
1s useful in 8 feet pitch; but it is probably even more
useful as a 16 feet stop. If orchestral scores are ex-
amined, it will be found that, when used for melodic
purposes, the bassoon is often used to duplicate in a
lower octave a theme played Dy clarionets or oboes.
Thus it is convenient to have the Bassoon in 16 feet
pitch (and by all means in 8 feet pitch as well, if it
can be afforded) in the organ.

As supplementary to imitative orchestral reeds, the

Vox Humana must, I think, claim a place under the |

heading of imitational stops. We will for the time being
dismiss its claim to represent the human voice (though
admitting that. in certain buildings and under favorable

! conditions and with the help ot a lively imagination,
| people have honestly credited the stop with having a

semblance to the human voice), and give it a place in
the organ for the sake of its combinational and coloring
properties, For musette and pastoral effects, the

Vox Humana is often (though not always) happily |
M. Guilmant is par- |

combined with the Swell Oboe.

tial to this kind of treatment of the stop. Or again,

with liquid toned Flutes of 8§ and 4 feet and many other :

combinations (both with and without the Tremulant,
which by the way I much prefer to call the Vibrato),
it can produce charming effects. For the reason that
it is with these imitative stops that we have the Tremu-
lant or Vibrato most frequently used, I will mention
here that this accessory, when it has a regular beat,
whether slow or fast. is very monotonous and inartistic.
The most rational arrangement that I know is the
(Casson) Vibrato, the beats of which are slow when
the swell shutters are closed, but which increase in
speed as the shutters are opened and a crescendo is
being made.

This follows the effect of the vibrato of |

the human voice and stringed instruments, and is nat- |

ural.— R, Meyrick-Roberts in The Musical Ofinion.
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Gt. Diépasons, Flute and Principal,
Ped, Bourdon coupled to. Gt.
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Gt. Full to 15th.

Sw. Full coupled to Gt.
Ped. Bourdon and Op. Dia.
Sw. to Ped. ’
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8 Gt St.Dia.Dulciana and Flute, | 4 |
fow. 0p.Di - ANDANTE PASTORALE.

Sempre legato ) ARTHUR W. MARCHANT.
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D’AUVERGNE BARNARD,

POSTLUDE.

Gt, Full.
Sw. Full coupled to Gt,
Ped. Op Dia.
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14 UNFOLD, YE PORTALS.
Full Organ,all couplers. [Easter Postlude. From‘The Redemption’] ' et S:H}, 6311:03-
: rr. by E. L, Ashford.
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20 ANDANTE IN F MINOR.

Sw. Full, without reeds. 7
Ped. Bourdon, ‘ E. L. ASHFORD,
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Gt. Full.

Sw. Full coupled to_Gt. -

Ped. Op, Dia.
Sw.to Ped.

THE HEAVENS ARE TELLING.

From The Creation.
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82 gt. Melodia,
. Sw. Soft 8ft and flute.
*  Ped. Bourdon.

Andante non troppo,

MEDITATION.

E. L. ASHFORD.
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THE AMERICAN BOOK OF VOLUNTARIES.. LONG DESIRED:

ASHFORD'S HYMN VOLUNTARIES

JFOR PIPE AND REED ORGANS.
With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer, w. P.

‘by her charm, her freshness, her churchliness, her practical sense of fitness, her experienced recognition of the hmitauons of actual

church service, has won a unique plaee in the hearts of cultivated organists everywhere. -

In “Hymn Voluntaries’’ all these character-

) . H W.
OFTEN CALLED FOR. I WPIlfIf:euIVE YOU REST. Duet for soprano (E to b‘) and

: alto (g to C) .......
P. A. Schnec k
PPRUA(,H THE MERLY SEAT.

Franz Schub

1 L OVb TO TELL THE STORY.

istics are found at their best. In the first place, the themes will agpeal to our American congregations. These hymn-tunes are sug- %%]AD KINDLY LIGHT. "Soly for

gestive of religious life and work, and are fmssop]ated with the ten

this series stands alone in Americap music.

- the list will convinece every organist that he needs to add this volume to his stock of voluntary books.

ymn.
From Greenland’s Icy Mountams.

God Be with You.
Holy, Ho

I Love tol¥el.1 the Story.
I'm a Pil

Prlnted on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.

E. L. Ashford.

SHEET

NEARER MY HOME. Solo for medium voice (¢ sharp to Caryl
.................................................................. $.50 1y40R GOD SO LOVLD THE WORLD Solo for high vgice

Nearer, My God, to Thee

Nun Danket Alle Got

Oh, Come, All Ye I-‘s,ithml (Christmas.)
Onward Christian Soldiers.

Pass Me not.

And others.

PRICE, $1.00, POST-PAID..

MUSIC.—Sacred.

erest and most solemn experiences. Then the freshness and va- J. P,
riety of the treatment will attract and charm, Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and |#-
We give herewith the titles of these transcr]ptmns for the church organ, and we believe

The Sweet By and B

Wir Glauben All an Emen Gott

THE OLD FARM BELL. Solo...

Music Teachers.

AN IMMENSE
SUCCESS. -

a) e

WHILE THEE I SEEK. Duet for soprano ‘and al
bert.

HE Lh l)'a ARIGHT. Solp for low voice... ...........

Van
ONE I)AY NEARER HOME. Solo for high vbice....

THE BUGLE SONG. Baritone solo and cornet, obligato....... .50
By~ Half off from list prwes on above to Choir Leader.s, Orgamsts, and

THE ORGANIST.

Edited by E. L. Ashford. Assisted by E. A Lorenz.

This journal now appears every two mon'hs in regular-sheet-

music size, but obiong in form, and contains thirty-two pag

ASHAMED OF JESUS. Duet for soprano or tenorandalto .60 issue. Itis printed on good, strong paper, in beﬂutitp , legible
type, and in every way in fine mechanical shape.

The music consists of the choicest writings of French, (xerman,

. J}SSU&. LOVER OF MY SOUL. "80l6 for high voice.
JUST ASI AM. Solo for low voice.
CROSSING THE BAR Duet for tenor ((1 sburp to K ﬂat)
and alto (a to B fla
THE KING OF LOVE. Trlo, Wlith soles for soprano, ‘tenor
and baritone.........ccooviiiii ittt e,
RESIGNATION. "Solo for low voice (ato

DEAR REFUGE OF MY WEARY SOUL) Solo for Tow
voice (b flat to E flat)

THY WILL BE DONE. Solo for high voice (E to g)........ .

-HEAR US, LORD. Two editions; for high and low voice.
I’'M A PILGRIM. Two editions; for high and low voice.
LEAD ME ARIGHT. Two editmns for high and low voice

W. J. Baltzell.
HERETURN Solo for high voice.
Arthur B g
ASACRE SONG CYCLE. For solos for medium voiee.
HOwWE FOR MERCY. SWEET CANAAN. DO WHAT
TI—IOU WIET. MY BROTHER’S KEEPER.. .
Ww. L :Blumens hein.
THE LORD IS IN HIS PLACE. Duet for tenor (F'tog) and
bass (G L7 ) T USSR
BLESSED ARE THE UNDEFILED IN HEART. Duet for

N soprano and 21 o N

Andrew J.

I CAN NOT FIND THE STARS TO- Nl(xHT Two editions;
for hlﬁh and low voice.

IGHTY KIN(x. “T'wo ‘editions; hlgh voice (d 1o &) ’

low c to F).
Herbert Bott 15
IS OUR HOPE. Solo for low vmce (atoD.
- g{I]S)E IIIKP MY LOVE. Solo for high voiee (d t¢ (x)
' WOULD NOT LIVE ALWAY. Solofor high voice and
L7 o -
MY SAVIOR THOU. Solo for high voice (d to F),.
MY SAVIOR. Solo for high voice
g\éﬁg% 1“SO FAR FROM THEE. Solo for hlgh voice and
et...........

T ceieene

M. Davis.
LONGING Solo for high voice (D to g)..

. 40 (dtog).
Chas. H. Gabnel

Arthur W. Nelso

THE COMING OF HIS FEET. Q,uartet ‘and full chorus,.. 30

WHEN THE TIDE COMES IN. Solo for medium voice (d O A FINE SERIES OF ORGAN VOLUNTARY BOOKS.

The Organ Treasury No 2.
Ashiford’s Organ Voluntaries No. 2. Ashford’s Organ Voluntaries No. 1.

The followmg points characterize these organ books, and we be-
lieve they will appeal to
whether they play a Reed ora Pipe
The mu5110 is L(I]n; most lattrfwthve 1%ue(fl in T)I‘ulropednd Ahmeril-

. ca. 2. Itisselected from the standpoint of actual use in churc

MNCE BABY BELLE WENT HOME. Solo for medium 3. These books contain the original compositions of E.
L. Ashford, without question the most prominent” and successful
writer of practical und attractive organ musicin America. 4, They
contain her seriesof crgan transcriptions of favorite church tunes,
which have been so enthusiastically received by organists all over
the country, and which m(lkefltllle.xl é\mgnmg Organ Yo‘iuhtartles
5. These books are most carefully edited, with suggested registra-

EVER WITH THFE Solo, duet and quartet ... .covieene. 35 tion that must prove helpful.
lates on good paper, and very strongly, flexibly and beautifully

Time, expression, and re,

Subscription Price:
Four successive numbers 81.00.

‘SBolo for high voue (E

Solo for low voice and

hlgh vo.

SECULAR.
LIST OF HYMNS TRANSCRIBED. N. K.
i .A.blde ‘with Me. Jerusalem, the Golden. Refuge. (Jesus, Lover of My Soul.) THE ( WBOY. Solo .. .
. Asleep in Jesus. (Funeral.) Joy to the World. \Chrlstmas ) Rock of Ages. . VESPER CRADLE SONG. Solo. ...

Avigson  (Christmas.) Just as I Softly Now the Light of Da.y (Seymour.) BE LLH O’ THE BONNIE BLUE. Solo and quart,et
Christ the Lord is Risen To-Day. (Easter.) -Lead, Kindly Light. (Funeral.) Spanish Hymn. J. A. Park .
Come, Ye Disconsolate. - Lenox. Sun.of My Soul MAM\JY’b HUSH ’A’ BY. 5010 and qUartet..c... . seees
Ein’ Feste B Burg. Lord, Dismiss Us. Sweet Hour of Prayer. J. P. Van
Evening H. My Faith Looks up to Thee. The O0ld Hundredth. BLIN D MAN’S BUFF. Solo

40 | and English organ-music composers, such as Battman, Andreé,
Temmmasse e semeteee 0 Tritant, Leybach, Guilmant, Rinclk, Scotson Clark, and many
others, 'with such’ ample addltlons from the best Americ an- con-

= JUST AST AM. Duet for tenor and soprano................ .40 kes th iodical -
50 Vs & posers as makes the periodical not only the richest supply of or
%P1 THAT ALL THY MERCIES MAY BE SEEN. Quartet ., | gan music possible, but also strictly up to date, and American.
0 | %v’ltléﬁog)rs‘for all parts.. ..o 60 | Mrs. Ashford, ocf co%{be’ enriches its pages with h]er own F%mpos,_
.6 - tions to a considerable extent, and so assures all lovers ¢f her mu-
0 INTO THE TOMB OF AGES PAST. Solo for medium voice sic that the American side of thie new journal will be rich with
_________________________________________ 00 | a to F)5 R . -50 bfautlhful and atvzi\ldlable ng}lsic. With nzgnyyezgioffeﬁ:erlenoe as :
6 . N churech organis rs. Ashford knows € needs o e average
.72 HAS'I%‘ TO THE MOUNT OF THE LORD. Solo for low church Organlbt and has at her disposal the best music in the
‘60 voice. . -30 | world to mee

The music 1s glven on two staves, with adlititum pedal notes, in-
tration arecarefully marked.
reed organsare fully met, A
limited amount of reading matter—hints and suggestions that are

$1.50 per year. Single numbers, 3.;0. per co_p;y.

No free samples sent.
We will send a copy for examination, to be returned unsoiled i 11.1 .

original packing tube post-paid, if not accepted and subscription

ent organists. everywhere,
rgan.

T e BRI REFUGE. Solo for high (d to g) 50 | Sicated.
bj o for high voice (0 )=9 T .
60 LOVE'S ASSURANCE. Duet for soprano (F flat to g fiat) — | L& Tequirements of both pipe an
Ka.r%n“dT bia{.g?nne (bflatto E flat)....c.ooeeiiiiiiieii el -60-| helpful—are furnished by the editor and others.
SABBATH BELLS ARE CALLING. Duet for soprano and
70 alto... ... e . .35
E. SIFLHE SHOULD COME. Solo f di (bt E) 60
£ 8 olo for medium voice ] . hin th X
50 DAUGHTER OI*ZION. Baritone §olo (G to d). ....... | 13 | motsent within thirty days
AT EVENTIDE. Solo for low voice (¢ to D)... 5
ceees 440
to F) .50 | The Organ Treasury No. 3. The Organ Treasary No. I.
WHEN I SURVEY THE WOD«DROUS CROSS. Solo for
50 medium voice .40
N WITH A SHEPHERD'S (‘ARE Duet for soprano (d to F
50 sharp)and tenor (C sharp to g .60
0 EY ND LIFE’'S EVENING STAR Duet for soprano and 5 1
.... 680  tenor. .. ... .
ve.. 450
voice (d to F) and quartet. Suitable for funerals ...... .50 | Service.
SHALL RUM OR RIGHTEOUSNESS RULE" Solo and
............ .60 nuartet . 8o
.50 AS THE LI(xHT ()F THE MORNING Mmswnarv solo
............................ .35 and quartet .. . eee 23D
- Mendelssohn.

6. They are printed from engraved

A Bi-Mont.hly Journal
Devoted to the Organ.

es each

\ ‘BLISSFUL NAME Duet for soprano and alto.. o % (Idbt'l(‘)ffz?T(‘H Y HANDBTOTHFE SO.JO. for hxgh voice 50| bound in cloth and leather. The prices are very low, so low
WEARY OF EARTH. Duet for soprano (d to g) and alto J. A. Park that they are net—i. e., not subject to discount.
G 5 ) T P SO 50 WHEN SHADOWS GATHER. Solo for low voice.. ... 40 192 pages, ablzmg shape, full sheet-music size. Price, $2.00, post-paid.
’ . N THE LORENZ PUBLISHING CO.,

NEW YORK.

DAYTON, OHIO -




L : . The Anthem King.

be.sent. post- a.id for 40 cents.'-
rsguliu: raﬁnsp e

; Edited by DR. J B. HERBERT
¢ .l\ssi;ted by the Foremost Writers of the Country.-

‘5. 'This eollection of Psalm anthems excels all previous-books
—of like character in the following important particulars:
It'containsa la.r%e number of fresh anthems from the pen
of Dt. Herbert, one of the strongest and most original anthem
‘writers if the country.”
© 2.5.This-book ‘contains a larger-v
any. "Pealin anthem book ever ispued.
8. The book is ptan.ned to meet the actual ‘specific needs of
here is no padding. Every piece counts,
This Psaloy anthem book contains 192 gages, large octavo size,
with good type. It is well printed and ‘substantially bound.
Pﬂce, 75 cents per eopy, post-pald $7. 50 per doz. by express.

sAany admlrérs will be delighted to ‘secure a

her exquisite taste and practical sense of the

merican Church Choirs. Mrs. Ashford herself

He ¥y a large number of her choicest compositions

‘one-fourth of the book —but is assisted by a corps of

tite: ost popular writers in the world. . The prices are low.

“5-eerits Eer copy, post-paid; $7.50 per dozen express charges un-

paid. ese prices arenet, ‘the usual dlscount to choirs having
a.Irea.dy been made. -

; ’};Ashford’s Anthems.

A bouectmn of New Anthems Composed and Edited -

/ by E. L. ASHFORD. N .

Mrs. Ashferd’s book was pregared ot entirely new musxc

from her own pen and that of others.” Hereshe is found at her-

and those whoadmire and enjoy -her music—and who

'—will miss ‘a great treat if this brilliant-collection is

not-added to the choir’s resources. "-Price, 50 cents (fer copy, .
Bogt» sgd $5.00 per dozen® by express, eharges not pai

s md U'fer. A single sample copy of each of the three
p‘ ¥ preceding anthem books sent, post-paid, for
51.25. Subsequent orders must be paid for at regular rates;

TOTHER ANTHBM BOOKS.

The Young People’s Choir.

‘The Anthem Prize. - The Gloria.

60 cents per copy, post paid; $6.00 per dozen by express, s B

* with an easy-grade 6 musiec.

tyloi' authorship than {

1. the speeial mausic.”.

not prepald.

» Editﬁ by ‘E. 8. LORENZ.
] SGHNEGKI-:R Aaaocmte Editors.
This\Joui‘nal started seven years ago, with no clrculatign and

any like journal in thé world:-publi hed by others, and its Thusic
has risen to a high grade, that the most artistic musicidns can sing

- and hear with pleasure. In educational-value it has had no peer, for

hundreds of choirs have% ne up in elevation of taste and in ex-
ecutive ability withit. estyle is artistic, but the grade of diffi-
culty is always practicable for volunteer, choirs of some training.

“ The authors are of the highest st.andmg and furnish their best

compositions. We accept nothing less. The church year finds

constant recognition, while occasional gubjects—stich as Evening,

Temperance, Missiona.ry <

th% choir that can be fore%
- pénsable to the running o

uneral—are supplied. Evéry want, o
‘ % is:met. ' The Choir. Leader is md1s~
a Righ- grade chorus cheu‘.

It noz has a larger circulation*than -

THE McHom HERALb
xmed by.E. 8, Lonimz., 5

CHAS : N G«ABRIEI. and prig EMERSON‘ Assdéiafe Etutars

* This Journal is planned to meet the needs: of volunteer ehoirs
less training, whether found tn city or village.:
of a rhythmical order that, wiil please uldr ¢
endeavor to secure-the very best musxc, the mogt attractive, the-:
most impressiye, that cgn be secured in this grade. Our.authors
are the most gopular, whether ed‘itor al or.contribating. ‘The Ye. <
sult-is that in four years we built up a circulation exceeding that:
of any like journal in the world. 1t supplies-every need for. reg'u
lar'and specia} occasions in good time.-
work s,f voice culture of great value. - It reminds of . work 1o be

done. . It criticises foolish plagﬁ angdinspi r:es aright spirit in choir -
| work. In short, thereis nonboo!

& artly trained chorus as is this.” Every piece counts. Thére is no

llmg m." Dhe result is, few of cmr chmrs ’buy any other mus!c. .

et

WHY OUR SUBSCRIBERS ARFE, ENTHUSIASTIC

1 VALUE.
“The journal is a welcome periodjca.l in oﬁr mldst, it is the best
we have ever heen able to select.” “ JACOB E: REINOEHL Pa.

- “We have been using yourgublmatmnsfor five yeaxs, both the
Leader and Herald, and would now be very unwilling o return 10
the old-time music as found in anthem books.

- ) "F. H. BROADFIELD, N.Y.

2. FRESHNESS OF MUSIC.
“We appreciate it [ The Choir Leader] for t.he mspimt\on it gives
us in the freshness of its music.” ‘W. 8. CROUSE, Ind.
“Thé music [of the Herald] is fresh ‘ahd new every month, and

we need never give our audlences anything ‘“stale,”
gt REW® 1. G MILLER, Ohio.

3. MUSIC FOR BPECIAL OCCASIONS

“When Christmas, Easter, and other s ecial seasons come around
we find our music ready for us [in-the Herald), and exact.y adapted
to our néeds.” Miss BessiE B. Hi-v,Ind.

“Then the musiec for special occasmns, such as Easter, Christmas,
ete, is a verg important item. This class of music ¢omes early
enough Eln )
render it, and we find in our case that we are always watching for

. F:D. 'VOGELGESANG, Ohio.

- STANDING OF AUTHORS. - N _—

"IL is specially, {)leasant to me to note the uumber of promment
writers who regula rly contnbute to.The Chmr Leader.”
. C. F. BUCKMAN, Il

“Bégides it [the musie in The' Chon‘ Heraid] i8 composed by the

very.best authors.*”
LHOIB OF TRE FIRST PRmBYTERIA /GHUE y Remington, Ind.

‘ehoir.” N

e Leader ] so that-it:can belearned before having fo.

£
t-has easy musgic ’
greg»mons ‘We ~
N

It gives hints on cheir

or journal that will be so useful to

. B DISCU SSION 8 ON CHOIR-LEA.‘DING AND VOIGE-{RODUGTION-? ~

#The part. that helps us most of all'is the suggestiona for the fm- [ -

provement, of the volce, breathing, and the general ‘work of the,
D. C. LAWRANCE, Ohlo.
“I can say that I take great dellght in #ts editorials and note 5
the music.” (:rEO. A. CROSBY,
6. FORM_A MONTHLY.

“Comes with thecharm of a new intefest ev,ery month Iwouldn't
have my ch01r have a bound a,nthem book :

EDWARI) H; szrrr.ER, P

¢The Choir Leader is just what we need bemg fresh avery month, sip

it brmgs new inspiration and interest.’’
J. F.»BA*UMEISTER, Ill.

7. EFFEGT ON CHOIR. .

“We subscribed for it when our choir oi:ﬁfteen was in cha,os axl
your little Leader has brought order eut of it.
Rosdom ALEXANDER, Ohio.

“There has been more interest in our church work, and espe-
cxally in’the choir, since we have been usmg the Herald.”
i HYAT.I‘,

8. COST.. . .
“We take 20 eoples whlch cost us $1000 per annum [old pn ce;
at new price, $13.00 .- The same amount and quality-ef music oould

not be secured in any « other form for a cent less than $50.00,”
- C UHLER, nL.’

“Des1re to state that you are at llberty to contmue my s‘uo"cnp-a-
tion to The (,hou-Leader, no matter what, he dvance may t‘;e for
each subscrlptlon. L F. FABEB, ‘Pa.

Cy

'PRICES OF THESE JOURNALS" e e

Single subscnptlon 90 cents ‘each. 1In clubs of five to nine, 75 centseach. In olubs of: ten a.nd o:ver, 65 r,\ts each.
Binders free to annual subscrlbers when caslu id R .
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