
THE 

A Bimonthly Journal DevOted to 
th~ Pipe Organ and Reed Organ 



L .. -E-FU~~..;.._;,u_.;.:~;__~-D-~~~ . .....,;..!..:.;.;.:~.-....,A ........ T~ ......... ~....-..;;E~~G ........ ~P ........ ~~.;...,.:·~ ....... -~..:,.;;,.·~-B~ ..... ·~ ....... ~-.E.....:.:·~~;....:I..;.;;;.;.2;...;.;..·~~-J.-.~--F~-L ...... MU-·s•...,;;...c.-·"~~N__.;·e-.:...·w..._-......... A.,;;.._.Qs;:;o...;;·-"-,Hr~gF-·ao~"--R· ........ D-I-.ns~-s ....... to·~rR~Gc.:..-··At.._ .. Nio .......... ni--N~SiT.~R-~ukcsT.o.R. 
Before tbis series had been on the market two months, the various selections in the series had so wo11 

their way, that teacbePS were writing to us claiming that they are among the ten best teaching pieces in 
their respective grades·. Mrs. Ashford has brought to her work many years of most successful teaching and 
a fertilitl_ of mind in the invention of easy, delightful melodies, given to very few composers of this clus of 
mll'l!ic. Her schedule of the set is very bright and pleasing, but the music is even more so. 
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The Mlllwheel. Duet for pupil and Teacher, Kf'!y of G............................. .................. 50 
Maypole Dance, Duet for pupil and teacher, Ke:r of F............................................... 50 

{

A Red, Red Rose, Key of A minor-.......................... .. ................................................. 40 
summer. Bide and Seek, Duet for pupil and teacher, Key of c................................................ 4,0 

Second Grade. Cherries Ripe. Key ofF ..... ........................... ........ .................................... ................. 50 

lBobolink.._Ke.r...-fG ............................ :...................................... ..................................... 4,0 
Song of t.u.e Harvesters, Key of G.u............................................................................ 40 

Autumn. 1 Golden Rod. Key ofF .................................................................................................. 40 
Third Grade. At Evening, Key of B·flat.............................................................................................. 50 

An Autumn Reverie, Key of E·fiat...... ........................................................................ · 50 
Winter. {Snowdrifts, Kt>y of G.. ................................................... ............................................. 50 

Fourth· Grade. The Sle1ghride, Key of D .. -.......................................................................................... 50 
Yuletide Bells, KeyofG........................................................................... .. ....... ......... 50 

In Five Books. For Reed •nd Pipe Orcan. 

FIRST BOOK NOW READY, 
:Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generAlly 

that she is also a teacher of extraordinary efficiency and success. She is an organist par excellence as welt. 
As a skillful organist, a practicai teacher, and a fertile and delightful composer she has almost ideal tit· · r 
ness for the preparation of an organ instructor. 

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade. 
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre· 1 

senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who 1 
will be delighted to introduce it into their work. 1 

It is issued in handsome style in shel't music sifle, 32 pages. T~e regular price is 75 cents, post-paid. 
A single sample copy will be sent, post· paid, ~o any teacher for examination. for 25 cents. Further 

orders at regular teachers' rates. 
SPECIAL DISCOUNT TO TEACBEU. 

~~ The Barefoot Boy. T:J:t.BLE OF CONTENTS. List of Song-Books. 
A Set of Teaching Pieces, 

BY 
J. S. FEAR/$. 

First Grade. 
Going Fishing, (March), Key of C ..... $0 30 
At the Circus, (Polka), Key of F.. . . .. 30 

Secona Grade. 

In Endless 111schlef, (Waltz) KeyofG,SO 30 
Sl~epy Head, (Slumber Song), Key of c, 30 

A very attractive series, well fingered 
and practical. Mr. Fearis is hfmself a 
teacher of large success, and many of his 
teaching pieces have been widely used. 
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DON'T LET YOUR 

OROHESTRA PLAY DANCE MUSIC IN CHURCH I 
Tha Church Orchasfra A collecti~n of seven arrangements o! disUnctive~y r:eligious music 

""' ""' • for ten instruments and organ. or p1ano. The hmitattons of the 
amateur voluntary church orchestra have been carefully kApt in mind. Dignified and worthy, yet 
melodious and easy, these selections are sure to please the congregation. Great pains bave been 
taken so that with only organ (or piano) and violin, or tlute or clarionet, or cornet, the resulting 
music is still fine. Of course tbe whole number of instruments will make the best music. But if any 
of these three-the bsssl 'cello1 or the trombone-is present wltb either violln, fiute, or clarJonet, the 
music can be pleasing y renaered. This music is entirely appropriate for church serviae, having 
'been written expressly for such use origin~lly. None of it is difficult-some of it very easy. Great 
JlaiHs have been taken in the selection of '!;lle music, and we believ,e it will be found avallable to an 
unusualdegree. TABLB,OP CONTENTS. 
l { "Gebet" ........................... L. Beethoven· 3. "NUptial March"... .. . .. ...... E. L. Asliford 

· ~'Allegretto" ................ .... E. L. Ashford 4. "March ln C" ..................... .R. H. Petm·.~ 
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The arrangment has been made for firtlt-and s~C9Jld vtolln, viola, 'cello, bll.ss, fiute, clarionet, first 

and second cornet trombone, and orgl}n <tr pJa:nQ. 
PRICES-~,or full set of parts, iuclUdi , ·$2.00. Separate-Organ, 50 cents; other separate 

parts, 25 cents. The piecPs are ~lao is1meir seJ!~t'i'ate)Y in five numbers, as indicated in table of con
tents, at the following p'rices for any one:'fnuU).bl,er: ·. Jhlll se.t of parts, including organ, $1.00; organ 
part, 25 cents; other separate1parts, 15 ~en~. Manu1cript arrangements for other instruments, S2.W 
each part of tbe whole volume: Any nu~ber,·eJJ.ch'part, 60 cents. Tbese prices are net. 
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FAITH AND PRAISE, by D. B. Towner. 
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The Moody Bible lnstitute. 
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others 
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THE TIME TO PRACTICE. 
Most organists find it difficult to get sufficient 

practice during the week to give them the comfort
able feeling of being ''equal to the orcasion" when 
the Sunday services roll around, and as a consequence, 
they are compelled to repeat, again and again, the 
preludes and postludes that have Leen doing service 
for many years. One of the principal obstacles in 
the way of regular practice during the winter season 
is the fact that only on Sunday is the church warm 
enough to a1low one to remain in it any length of 
time without great discomfort and the danger ot 
contracting severe cold. On the other hand, if 
requires a goodly amount of enthusiasm to do any 
genuine, hard practice in mid-summer, a season of 
the year when the most active and energetic musician 
feels his love for the di,·ine art at a low ebb, and the 
question of how to keep comfortaLly cool assumes an 
importance that leaves ''studies in pedal phrasing" 
~md new voluntaries quite in the ~hade. 

Evidently then, the best seasons for regular and 
effective practice are the Spring and Autumn months, 
and if om organists would plan the work systematically 
for these seasons, they could accomplish much in the 
way of preparing fresh music for the rest of the year. 
The first step ought to be taken during the winter. 
when a large number of voluntaries requiring an extra 

. amount of practice should Le read through at home, 
I and the most pleasing ones selected for further study. 
1 These can be practiced on the piano until they are 

finger-perfect. (It would be still better if they were 
committed to memory, as this procedure does away 

I 
with turning the music when at the organ, and lea,·es 
the hands free for changes of registration.) During 

~
he long winter evenings it would not be difficult to 

become familiar with twenty-five or thirty numbers, 

that is~-~:~- ~~~~~- tim~'_r:_o~-e-~~e-~t,-~xpr~.~~:'--~-t~. 

When this part of the work is done, and the pieces are 
taken to the organ for trial, the next step should be to 
practice the pedal parts separately and quite slowly. 
\Vhile doing this, the hands may Le given a little 
drili in opening and closin15 the stops as indicated. 
The organist who carries out this plan faithfully will 
be delighted with the result, and find himself able. 
by its means, to add a consicleraule number of organ 
pieces to his repertoire, as the hands, having become 
quite familiar with the part for the manuals, will do the 
work almost unconsiously, leaving the mind free for 
registration and pedaling. If the weather becomes 
too warm before the allotecl work has been accom
plished, an occasional practice on the piano of the 
'']eft-over" numbers will keep them fresh and in rrood 
trim for the autumn, when they can Le polished u]; for 
public service. The important point is to decide upon 
a plan, and then carry it out in a systematic way. 

E. L.A. 

A PLEA FOR ACCOMPANISTS. 

./\. great deal has been said and written regarding 
the poor and inartistic work of accompanists. In many 
cases, their work is inferior to their aLility. The reasons 
why, I will endeavour to state in as few words as 
possible. First, I wish to suggest to the soloists one 
remedy- the Golden Rule. Take this every clay, in 
small or large closes, as the occ<tsion demands, and you 
will reap a great reward in securing better work. 

I am an accompanist myself; naturally my heart 
goes out to all my fellow-sufferers. They, I know, will 
be glad to have their side presented. If I could change 
and be a soloist for a few years, I should remember the 
clays ''beyond recall'' and live my life according to the 
above rule, expressed again in these words : 

"Does an;· man wound thee? 
If so, tal~e unto thyself the kind oi pain 
That thou mayst ne'er inflict it on another spirit." 

\Ve accompanists are anxious to work faithfully in 
the effort to keep pace with progressive art ; out impo
sition is hard to bear. \Ve all desire success, but this 
comes only through united effort and consideratioll. 
combined with musical education. ::\Iay this unity Lc 
accomplished soon, for ''Art is long, and Time is 
fleeting." My private opinion is, uf course, worth a 
great deal to me. The only weight I expect it to have 
with the class for which it is expressed is to cause them 
to think. This step will at least lay the corner stone 
for better things. 

The principal reason for the non-existence of 
sympathy between soloists and accompanists, is the lack 
of consideration shown by the former for the latter. I 
refer now only to the equally cood on both sides, those 

working together at the same time, and by soloists I 
mean those requiring the service of an accompanist. 
Accompanists should, abo,·e all, be musically gifted. 
They should, moreover, be thorough students, theoret
ically and technically ; they should Le able to read 
rapidly, and should be full of sympathy in following the 
soloist. But even the best cannot be artistic, and read 
rapidly, and follow perfectly a difficult work at a 
moment's nmice. They cannot, with credit to them
selves, transpose a difficult, unknown composition at 
sight, whene,·er they are requested to do so. The 
soloists who really do unto the accompanist what they 
would have clone to them, and are tlzen given poor 
work, have my sanction (and that of all of my fellow
workers) to use all the strong language required to 
express their righteous wrath. The following incidents, 
experienced by two friends, are true. They are but 
two out of hundreds within my knowledge. 

"-\ young lady was to sing at a very artistic concert. 
Her carefully-studied, long-prepared selection was a 
difficult one. She knew that 1Iiss T. was to play it for 
her. l\Jiss T. waited every clay for the music; unlike 
a Lad penny, it never turned up. The concert night 
arrived, and Miss T. reached the hall in a state of great 
nervous excitement. The singer, full of confidence in 
her well-learned piece, confronted her with, "I did not 
send the music because you were so well known as a 
fine accompanist.'' The remark was intended to be 
kind, but Miss T. gazed at the cadenzas and octave 
passages with a sinking heart, feeling as Tom Sawyer 
did when he attended his own funeral. The imitations 
and themes in all their significance arose before her. 
Somehow, her high strung condition enabled her to 
possess unnsual concentration, and there were no 
noticeable mistakes. \Vhcn ''all was over" she returned 

1 to her home to pass a nervous, sleepless night. The 
singer arose refreshed, and read the account of her suc
cess in the daily press, with but a passing glance at the 
uncomplimentary words regarding her accompanist. 
The (~olden Rule had evidently never been written in 
her Book of Life: 

Two Symphony men were to play at a certain 
concert. .-\!though familiar with the name and address 
of the accompanist, Mr. H., they lived oblivious of 
his existence until the concert clay arrived. They 
then sent him word that they would ''run over" their 
pieces with him just before the concert. One sympa
thises with .Mr. H. in wishing that something ,,·oulcl 
''run over" the men instead. On this occasion two 
different compositions are given him, each in a difficult I 

key. Running passages, octaYe work, and glorious 
places for effects and colo'Jring (over which his soul 
would revel at another time) now almost clri ve him to 
despair. Unlike Cc-esar, he cannot do several things 
at once, at least, not at sight. In many places, therefore, 

--------------··--- --· ········--·--·- -·· 



the patience of the soloist is severely tried. At the 
close, they accept the compliments they receive \vitb 
Uriah Heep humility, explaining, however, that "Mr. 
H.'s poor work upset them many times." 

0 tempora .' 0 mores/ How can we expect 
''perfect harmony and sympathy'' 'twixt such as these? 

1 

\Vere I a Beethoven, wlth the language of a Shake- I 

speare, perhaps this magazine would allow me several 
pages in which to express the "thoughts that arise in 
me" at such instances. We love our art; we have 
<;:lrriflrpn 111:11lV nP:lr thinac; for thic; nP~HPr nnP :1nn it 
i~- ~;<·)-j~~- t~-~~~~ -'to--s-~~;ifi~~- tl1i~ ~~;- <;c-~~si~n~--~h~; --w-~ 
just ''get through" without a fall. Many sins have we 
forgiven, oh, soloist: but we, as well as the proverbial 
worm, may turn, and will, when you are thoughtless 
and unjust, and responsible for such errors. 

"Search thine own heart, 
\Vhat painetl1 thee in others 
In thyself ma;· be," 

can be applied by any artist to another. 
Let all who enter into the sacred realm of music, 

"re,·erently, discreetly, advisedly, solJerly, in the fear 
of God.'' try to observe the (~olden Rule. The result 
will add nobility to art as well as to character 

Many perplexities will be cleared away, without 
our waiting for the world to end, and music will become 
in all truth the ''speech of angels." 

F. S. DAns, in Tlte Nonconformist. 

ORGAN TUNING. 

In Due pipes, generally speaking, if the discrepancy 
of pitch is more than a slight waver, or if a qu..tlity of a 
tone is ,·ery dissimilar to that of the neighboring ones, 
the pipe is either choked up with dirt, or else dirt, 
which was in it when last tuned, has blown out. In 
either case the pipe must be regulated, that is, brought 
to match its neighbors in quality and in power, before 
it can lJe tuned. 

Pipes blowing their octave, or their fifth, may be 
brought back to their pitch by slightly closing the foot, 
or by pressing in the upper lip. Very often this defect 
arises from the pipe's having been driven clown the 
mouth by a heavy-handed or hasty tuner. If so, 
straighten the pipe by rolling it on a board, applying 
pressure gently. Set the mouth with a bit of flat wood 
shaped like a \\·edge (not an ordinary steel knife), and 
tune with great care. 

SYMPATHY. 

If any pipe, correctly in tune with its own octave 
in the same stop, wavers when used in conjunction with 

another stop, there is sympathy. Try if turning, one or 
both, of the offending pipes will cure this ; otherwise 
never, on any account, turn a pipe to speak in a differ
ent direction from that in which it was ''pbnted" by 
the builder. 

Do not on any account touch a pipe which serves 
as a common bass to two stops, unless it is very much 
out of tune. If so, draw the two stops that have it in 
common, and tune, leaving it a trifle sharp. It then 
will not be offensively flat when speaking on one stop 
only. 

REED PIPES. 

Reed stops rarely remain in tune long, thus re
quiring frequent attention. In the case of organs in 
remote places, or of such as are not under the regular 
care of a builder, organists must be content only to use 
the reeds for a short time after the periodical visit of the 
tuner, unless they are able at least to ''knock them into 
tune" whenever they become unbearable. 

The pitch of a reed pipe is modified by a wire, 
which lengthens or shortens the vibrating part of the 
tongue. \Vhen the wire is knocked upward-this is 
done by hitting the crook which is provided for that 
purpose-~the tungue is lengthened, and consequently 
the pitch is flattened. The contrary will ensue if the 
wire is depressed by hitting it downward, as in driving 
a nail 

The tongue or vibrator cannot be absolutely 
straight, as it would not speak at all. The less cmved 
the tongue is, the more prompt its speech will be. The 
more cun-ed, the slower its speech, but the gain of 
power is enormous, as the amplitude of vibration is thus 
increased. 

If the pipe is silent, presupposing that reed and 
barrel are scrupulously clean, either the tongue is not 
sufficiently cun'ed or is curved so much as to blow and 
not vibrate. 

If the note is weak, the tongue requires to be 
curved. lf it is slow or too loud, the tongue must be 
straightened 

Tongues which are twisted, even though it be 
only an infiinitesimal degree, will either refuse to give 
the note desired or will produce most extraordinary 
sounds. They must be thrown away and new ones 
placed in their stead. 

The most minute attention to details and absolute 
cleanhness are necessary. Reed pipes must never be 
blown with the mouth. And, generally speaking, so 
much skill and experience are necessary whenever any
thing beyond tuning is attempted that it is questionable 
whether it is wise for a non-professional person to 
attempt more. 

J. vV. HT::\TON, in "Organ Constr?tction ', 

TUNING REEDS. 
A correspondent asks lor information on the above 

subject, saying; "Owing to the severe cold to which 
some of our organs are subject, where churches are not 
heated during the week, when the reeds are always more 
or less out of tune, it would certainly Le a most useful 
thing for organists to be able at least temporarily to 
tune a few of the most turbulent stops so that the 
service of the day could be rendered at least fairly well." 

The reeds are the most sensitive and delicate part 
Af t-1'"\n C"r\a.,],..-~'1"\tY C'Drot-~A¥'\ r..f .,,..,. ,....,.-..._,,...., ,...,.,.....,,.-1 r ......... ,...... rol",-..,,l..--1 
V.L l.l.l\v >JlJ"--Uftl.U,S U"--VLJ.V.l.l V.L UU. V.lt:)Clll' Cl1JU Vll\.... .:)llVLllU 

think twice before touching them unless one has a 
thorough knowledge of their properties. However, 
sometimes a little attention from a delicate band will 
greatly improve the tone of a pipe or cause a silent reed 
to speak and be of some use. 

If a reed is silent it may be due to several causes, 
the principal of which are: dirt on the tongue, or the 
tuning-wire is driven down too far, or the tongue is out 
of place. On removing the pipe take off the boot and 
see if any dirt is visible; in which case a thin piece of 
clean paper passed gently over the tongue and between 
the tongue and the reed will oftentimes correct the trouble. 

If this is of no a vail, place the pipe in its position 
and with a screw-driver or some other long and some
what weighty tool slightly strike the tuning-wire from 
below, thm driving it up till the pipe speaks; then tune 
it by driving it back again, striking it, always gently, 
on top cf the tuning-wire. When the pipe is in tune 
try it in comparison with the pipes above and below for 
power, as the tuning-wire not only tunes the reed, but 
regulates the power of the tone. Sometimes the reed 
will become silent, as the tongue is driven down before 
the pipe is quite in tune; in such cases if the tone is not 
too loud the pipe can be tuned by raising or lowering 
the bell on top of the pipe, or if there is no bell by 
raising or lowering the tuning-slit at the top of the pipe. 

If the reed is very refractory and does not respond 
to this treatment the boot should be removed, and by 
holding the reed up on a level with the eyes see if the 
tongue is square in its position, and if the tongue curls 
up a little and evenly as it should. To remove the 
tongue draw the tuning-wire down off the tongue and 
remove the little wooden peg which holds it in place 
with a knife. The tongue can then be thoroughly 
cleaned with a piece of clean tissuepaper and replaced. 
One should be careful that the tongue is replaced 
squarely over the slit in the reed and fastened in tightly. 

.\11 the above operations are dangerous unless one 
is very careful and particular not to do too much, and 
many reeds ha,,e been spoiled by careless tinkering 
of thoughtless operators. \ \'i th care and judgment 
one can many times bring a refractory reed into line, 
while a litlle rough handling will completely spoil it for 
all time. E. E. TRUETT, in Tile Etude. 
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3 6~Gt. Diapasons & Pr. inci'pal. 
Sw. Soft 8' and 4'. 

Ped. Bourdon coup. to Sw. 
A MORNING SONG. 

Allegro Ino~d~er~a~to~·· ----
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HY~IN OF PRAISE. 

Full Organ. 

Allegretto. 
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Bourdon and Flag. off. 
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)sw. Soft s' 
~Ped. Bourdon. 

Maestoso andante. 

FUNERAL l\;IAR C H. 
FROM SONATA OP. 26. 

BEETHOV.£N, 
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Gt. Diapasons. 
Sw. Op. Dia, Oboe and Flute. 
Ped.,Bourdon. 

A SONG OF JOY. 
Voluntary for Children's ./)au. 

Copyright., 190/J., by The Lore11z Publishittg Co. 

E. L. ASHFORD. 
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~ Sw. Soft 8' and 4'. 

{ Ped. Bourdon, coupled to Sw. 
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A SONG OF ~IAY. 
Sw. Soft 8' and 4'. 
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} Gt. Diapasons. 

{ Ped. Bourdon coup. to Gt. 
D I ~tl P ~tl S 0 N ~I 0 V E 1\I E NT. 

RUDOLF BIBL. 
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Gt. Full. 
S~.Full. 
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Gt. Diapasons and Gamba. 
Sw. Soft R ft. 
Ped Bourdon. 
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THE AMERICAN BOOK OF VOLUNTARIES. LONO DESIRED. OFTEN CALLED FOR. 

ASHFORD'S HYMN VOLUNTARIES 
FOR PIPE AND REED ORGANS. 

With a thorough knowledge of harmony and eounterpoint, and with n fel'tile and tn:-;teful mastery of their resources, this writer, 
by her charm, her freshness, her churchlinesl'. he1· pradkal seBse of fitncs;;, her experienced reeognition of the limitations of actual 
church service, has won a unique place in the hearts of cultivated organist,.; eYerywhere. In "Hymn Voluntaries" all these eharacter
h;tics are found at their best. ln the firRt place, t.lte themes will appeal t.o our American congregat.ions. These hymn-tune;; are sug
gestive of religiom; life and work, and are m;sociated with the tenderest and most solemn cxperien!·es. Th('n the freRhness and va
riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, s<) delightful, has ever been attt~mpted, and 
this series stands alone in American music. \Ve givP hert~with the titles of these t.ran!'criptions for the church organ, and we believe 
tlle list will convince every organist that he needs to add this volume to llis ::;toe!;, of voluntary books. 

LIST OF HYMNS TRANSCRIBED. 
Abide with Me. Jerusalem, the Golden. Refuge. (Jesus, Lover of My Soul.) 
Asleep in Jesus. iFuneral.) Joy to the World. ~Christmas.) R3ck of Ages. 
.Avison (Christmas.) Just as I Am. Softly Now the Light of Day. (Seymour.) 
Christ the Lord is Risen To-Day. (Easter.) Lead, Kindly Light. (Funeral.) Spanish Hymn. 
'Com~ Ye Disconsolate. Lenox. Sun of My Soul. 
Bin' .reste Burg. Lord, Dismiss Us. Sweet Hour of Prayer. 
Evening Hymn. My Faith Looks up to Thee. The Old Hundredth. . 
From Greenland's Icy Mountains. Nearer, My God, to Thee. The Sweet By and By. 
God Be witll You. Nun Danket Aile Gott. Wir Glauben All an Einen Gott. 
Holy, Holy, J:loly. Oh, Come,~. AU Ye Faithful. (Christmas.) And others. 
I Love to Tell the Story. Onward, "hristian Soldiers. 
I'm a Pilgrim. Pass Me not. 

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled. 

PRICE, $1.00, POST-PAID. 

SHEET MUSIC.-Sacred. 
E. L. Asllford. 

NEARER MY HOME. Solo for medium voice (c sharp to 
F) .................................................................... $.50 
JESUS, LOVER OF MY SOUL. Solo fOI' high voice ........ .40 
JUST AS I AM. Solo for low voice ........................... .40 
CROSSING THE BAR. Duet for tenor (G sharp to E flat) 
and alto (a to B flat),. .............. , ...................... : . ....... 50 
THE KING OF LOVE. Trio, wlth solo'=' for soprano, tenor 
and haritone ...... ······ ...... ············ ........... , ............ 00 
Rl<JSIGNATION. Solo for low voice (a to D) .................. 110 
DEAR REF'UGE OF MY Wl<JARY SOUL. Solo for low 
voice {b flat to I<: flat) ............................................. GO 
THY WILL BE DONE. Solo for high voice (E to g 1 .••• • • • . .GO 
HEAH US, LORD. Two editions; for high and low voice .. . 'ii) 
I'M A PILGRIM. 'l'wo editions; for high and low voi<:>e .... (JO 
LEAD ME ARIGT-rr. Two editions; for higll and low voice .75 

W. J. Baltzell. 
'£HE HETURN. Solo for high voice ........................... !i} 

Art~u~J~~R~d§E§oNG C"YCI .. E. For solos for medium voice. 
HO •t E FOR MERCY. SWEET CANAAN. DO WHAT 
THOU WILT. MY BROTHER'S KEEPER ..................... 70 

w. L. Blumenschein. 
'l'HJ:<j LORD IS IN HIS PLACE. Duet for tenor (F to g) and 
bass (G to d).... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ............ ~.. .flO 
BLESSED ARE Till~ UNDEFILI<.m IN HEART. Duet for 

ASHAMED OF JESUS. Duet for soprano ortenorandalto .60 
Caryl Florio. 

FOR GOD SO LOVED THI<J vVOI~LD. Solo for high voice 
(dtog) ............................................................... .40 

Chas. H. Gabriel. 
JUST AS I AM. Duet for tenor and soprano ................ .40 
THAT ALL THY MERCIES MAY BE SEEN. Quartet 
with solos for all parts.. . . .. . . . . . . . .. . . . . . . .. . .. . . . .. . . . . .. . . . . . .60 

W. W. Gilchrist. 
INTO TlU~ TOMB OF AGES PAST. Soloformediumvoice 
(atoF) .............................................................. 50 

N. K. Griggs. 
HAS'1'E '.1'0 THE MOUNT OF '£HE LORD. Solo for low 
voice- .. : ............. _ .............................................. 30 
THE COMING OF HIS FEET. Quartet and full cllorus .... 30 

J. Wesley Hughes. 
ROCK OF' MY REFUGE. Solo for high voice ld to g)....... .50 
LOVI:<~'S ASSURANCE. Duet for soprano (E flat tt) g flat) 
and baritone ('llflatto t~ flat) .................................... 60 

Karl w. Kern. 
SABBATH BELLS AHE CALLING. Duet f01· soprano and 
alto.................... . .......................................... 35 

E. S. Lorenz. 
II<' HE SHOULD COME. Solo for medium voice (b to };j).... .60 
DAUGHTER OF ZION. Baritone solo ((J to d) .................... 30 
AT EVENTIDE. Solo for low voice (c to D) ................... 50 

H. w. Porter. 
I WILL GIVE YOU REST. Duet for >loprano (E to I<') and 
alto (g to C) ........................................ r·····---· .. _ ............................ 50 

P. A. Schnecker. 
APPROACH THE MERCY SEAT. Solo for high voice (E 
to a) .. . .. , ..... . ................................... , ................ . 
WHILE~ THEE I SEEK. Duet for soprano and alto .......... .. 

Franz Schubert. 
lH~ LEADS ARIGHT. Solo for low voice ............................... a5 

w. F. Sudds. 
I LOVE TO TELL THE STORY. Solo for low voice and 
quartet ........................................................................... .-10 
I .. EJAD, KINDLY l,IGH'l'. Solo for high voice (c to g) .......... 40 

J.P. Vance. 
ONE DAY NEARER HOME. Solo for high volce ................. 50 

SECULAR. 
N. K. Griggs. 

TilE COWBOY. Solo .............................................................. 30 
VESPI:<Jll CltADLESONG. Solo ............................................. 30 
BELLS 0' THI<: BONNIE BLUE. Solo and quartet ............... 35 

J, A. Parll;s. 
MAMMY'S HUSH 'A' BY. Solo and quartet ........................ 40 

J.P. Vance. 

¥fti~ 8 L~tt~~1ilifJ£L~0~~i;;::::: .'~:::::~:::::·:::::::::::::·:.::: :::::·.:::::: :~& 
THE BUGLE SONU. Baritone solo aml cornet obligato ........ 50 

tlfff'Halj off jron< list prices on above to Choir Leaders, 01·ganists, and 
Music 'l'eachers. 

AN IMMENSE 
SUCCESS. THE ORGANIST. A Bi-Monthly Journal 

Devoted to the Organ. 

Edited by E. L. Ashford. Assi.~ted by E. S. Lorenz. 

This journal now fl,ppears every two months in regular sheet
rnusic size, but oblong in form, and contains thirty-two pages each 
issue. It is printed on good, strong paper, in beautiful, legible 
type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French, German, 
and English organ~music con1posers, !'llCh a_<; Battman, Andre, 
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, nnd mauy 
others, with st-teh ample additions from the best American com· 
posers as makes the periodical nt•t only the richest supply of or
gan music po1:1sible, but also l"tric'tly up to date, and American. 
Mrs. Ashford, of eourse, enriches its pages with her own composi
tions to a considerable f'Xtent, and so a;;sures all lovers of her m u
sic that the American side of the uew journal will be rich with 
beautiful and available music. With many years of experience as 
church organist, l\lrs. ARhford knows the needs of the average 
churcll organist. and bas at her msposal the best music in the 
world to 1neet them. 

'!'he ul!tf'ic is given on two staves, With adlibitmnpeclal notes, in
dicated. Time, expression, and rf'gistration are carefully marked. 
'£he requirements of both pipe and reed organs are fully met. A 
limited amount of reading matter--hints and suggestions that are 
helpful~are furnished by the editor and others. 

Sabscl"iption PTice: $1.60 per year. Single nwmbe1·s, 35c. per copy. 
Four Rucces.<rtt~e numbe1·s $1.00. No jr& samples se-nt. 

We will send n copy fOI' examination, to be returned unsoiled in 
original packing tube post-paid, if not accepted, and bttbscription 
not sent within thirty days. 

A FINB SERIES OP OROAN VOLUNTARY BOOKS. soprano and alto ............................ ___ . . . . . . . . . . . . . . . . . .40 
Andrew J. Boex. 

I CANNOT FIND THE STARS TO-NIGHT. Two editions; 

WHEN THE~ 'l'IDE CO:\U:R IN. Solo for medium voice (d 
to .F') ..... , ... .... ... .50 Tbe Organ Treasury No. 3. Tbe Organ Treaeury No. I. The Organ Treasury No Z. 
WHEN I RURVEY THE "WONDROUS CROSS. Solo for Ashford's Organ Voluntaries N&. 2. Ashford's Organ Voluntaries No. I. 

for high and low voice......... . . . . . .. . . .......... ..... . . . . . . . . . . . . .50 
THE MIGHTY KING. Two editions; high voice (d to G) 
low (c to F) .......................................................... 50 

Herbert Botting. 
GOD IS OUR HOP£;;. Solv for low vnice (a t.o D) .... .. . . . . . . .60 
RISE UP, MY LOVE. Solo for high voi6a (<l u;. G) . ., ... : .50. 

H. P. Danks. 
I WOULD NOT LIVE ALWAY. Solo for high voice and 
quartet ......................................... ; .... .60 
1\lY SAVIOR THOU. Solo for high voice (d to ......... 50 
MY SAVIOR. Solo for high voice............................. .35 
WHY SO FAR FROM THEE. Solo for high- voice and 
quartet ............................................................... 35 

Chas. M. Davis. 
LONGING. Solo for high voice (D to g).................... . . .. .50 
BLISSFUL NAME Duet for soprano and alto .............. 50 
WEARY OF EARTH. Duet for soprano (d to g) and alto 
(atoD) .................................. ; ............................. 50 

medium voice .... ... .. ........ ..... ........ . .. .. .40 
WITH A RHEPHERD'S CARE. . Duct for soprano (d to F 
sharp\ and tenor IC sharp to ~l .. ... ...... . ... . . ....... 60 
BEYOND LIFE'R 1<1VENINO BTAI't. Duet. forsoprano and 
tenor. . .. ~ ..... .... . ... ,...... . .. 50 
SINCE BABY IU~LLE WENT HOl\U~. Solo fol'Inedium 
voice (d to F) and q_uart.et. Suitable for funemls ........... 50 
SHALL RUM OR RIGH'I'EOlJSNESS RULE? &>io anli 
q nn.rtet ,..... . ... . .. ..... ...... ... ... J\& 
AS TilE LIGHT OF' THI<J MORNING. Missionary solo 
and quartet ............................................................................... 35 

, Mendelssohn. 
EVEf~ WITH THEE. Solo, duet and quartet ....................... 35 

Arthur W. Nelson. 
l STRETCH .:VIY HANDS TO THEE. Solo for high voice 
(d to g) ......................................................................................... 50 

J. A. Parks. 
WHEN SHADOWS GATHER. Solo for low voice .............. 40 

The following points characterize these organ books, and we be
lieve they will appeal to intelligent organists everywhere, 
whether they play a Reed ora Pipe Organ. 

I. The musie is the most attractive isRned in Europe and Anleri
ca. 2. It is seleetcd from the standpoint. of netual use in chnreh 
set·viee. H. These lJooks contain UJC original composition~'> of E. 
L. Ashford, without question the most prominent and stwces>'ful 
writer of practical :til 1t attractive organ music in Ameri<:>a. 4. They 
contain her se1·iesot (.fgan trHnscription!>of f;>.voritc.::hnrch ~olnes, 
which have been so entlnt~>iaRtically received by organists all over 
the eonntry, and ·which make ideal American Organ Voluntaries. 
5. These books are most earefully edited, with sugge,:ted t·egistrn
tion that must prove helpful. 6. 'l'hey are printed 1rom engraved 
plates on good raper, and very slrongly, flexibly and beautifully 
bound in cloth and leather. 7. '.!'he prices are very low, so low 
that they are uet-i . . e., not subject to discount. 

192 page.s, oblong shape, full sheet-music size. Price, $2.00, post-paid. 

TAB LORBNZ PUBLISHING CO., 
DAYTON, OHIO CHICAGO. 

/ 



;.Anthe.m TreasUres. 
A Collection of Easy Anthems and Simple Choir Pieces 

Carefully Selected by E· s. Lorenz from the 
Writings of Thirty Popular Composers. 

Our editor has gone over our vast rcsonrces,. and with the 
greatw;t care has selected the choicest ea'sy numbers we con
trol. "l'he needs of the untrained choir, just beginniug its worl<, 
has been steadily kept in mind. Out..erlHor has made a boolt 
whose music is not only easy, bnt attractive '~11'1 beautiful. It 
contains :!2·1 p.ages, is nicely printed and stror~JrlY l•otmd: 

Price,.75 centa per copy, post-paid i $7.50 P"r dvzen by ex
press, charges not prepaid. 

A Single Sample Copy will be sent post-paid . for 40 cents. 
"More must be paid for at regular rates. 

The Harp of Da. vi d. 
Edited by DR. J. B. HERBERT, 

Assisted by the Foremost Writers of the Country. 

This collection of P~<aim anthcm8 excels all prevtous boolrs 
of lil{e charactm· in tbe following important particulars: 

1. It contains a large nurnher or ft•esh an thcrns from the pen 
of Dr. Herbert. one of the strongest and most original antliem 
writt:rs in the counLry. . 

2. Tttis book contains a larger variety of authorship than 
any Psalm anthem boo!.: ever lssucd. 

H. '!'he book is planned to meet the actual ,;}'>ecific needs of 
church choirs. Tllcre is no padding. Every piece counis. 

'l'his l'salm anthem book contains lll2 pages, large octavo siz!;', 
with g1:10d type. 1t is well pl'inted nnd l"Ubstan Lially bound. 
Price, 75 cents per copy, post~paid; $7.50 per doz. by express. 

Regal Anthetn.s. 
Edited by E. L. ASHFORD. 224 Pages. 22 Authors. ,56 Numbers. 

1\:lrs. Ashford's many admirers will be delighted to secure a 
book expressing her exquisite. taste and praeLical sense of the 
actual needR of Anwrican Church ChoirH. Mrs. Ashfonl herself 
is represented by a large numQcr of her choice;.;!. eonqJositious 
-about oue-tonrth of the boolr-but is assisted by n <·orps of 
the most popular writers in the w .. rld. The prices are low. 
7i'J cent.s per copy, post-paid; $7.50 per dozen, expresH charges un
paid. 'fhese prices are net, the usual discount to choirs having 
already been made. 

·Ashford's Anthem". 
A Collection of New Anthems Composed and Edited 

by E. L. ASHFORD. 

Mrs . .f\.shford's book was prepared of entirely new music 
from her own pen an't that Gf others. He1·e slle ~~~found at her 

, very'best, and tho!;l'ewho adrnire and enjoy ller m usic-'and who 
does not?-will miss a great treat if this ·bl'illiant collection iS:: 
not ad~ed ~) the ct:(oir·s resources. Price, 50 cents per .. copy, 
post-pa1d; 3o.OO per dozen by express, charges not paid.-

SpeCi&l Offer• A single sample copy of each of the three 
· . 1 preceding anthem books sent, post-paid; tor 

$1.20,,. Subsequent qrders must be paid for at regular rates. · 

-OTHER ANTHEM BOOKS.; 

~be Anthem King. The Young Peopie•s Cboir. 
Tbe Anthem Prize. · The Gloria~ 

60 cents per copy,.post-paid; $6.00 per aO:Zen by express, 
- not prepaid. 

WHICH. 

A Friendly Contest Between the Blue an(l~ the,. White. 
BOTH ARE GAINING IN CIRCULATION! 

uTHE BLUE." 

THE, CHOIR LE,ADER. 
Edited by E. S. LORENZ. 

E. L. ASHFORD and P. A. SCHNECKER, Associate Editors, 
This Journal started Rcven years ago, with no C:i rculntion and 

with an easy grade of IJlU'<ic. It HOW has a larger circulation tban 
auy like journal in tbe w0rld pnbltshed by others, anu its mnsic 
has risen to a high grade, that the most artistic musicians can sing 
and hear with pleasure. ln cuucational value it hao; hall no peer, for 
hundreds of choirs have gone up in elenttion of taste and in ex
ecutive ability with it. The style is artistie, but the grutte of diffi
culty is always practicable for volunteer choir.,; of some training. 
The authot'S are of the highest standing H"d furnish their beRt 
compositions. We accept nothing les;.;. Tile chnt'!.'h yPar fincls 
constant recognition, while occasional:-;ubjects-such :ls Evening, 
Temperance, ..Ylissionary, Funeral-are supplied. Every want of 
·the choir that can be foreseen is met. Tile 1 'hoir Lf'ali!:J!\iB indis
pensable to the running of a Ligh gralie c;..or .. s choi1. / 

uTHE WHITE." 

THE: CHOIR H£1\..ALD. 
Edited by E. S. LORENZ. 

CHAS. H. GABlUEL and L. 0. EMERSON, Associate-Editors. 
This .Journal is pla'1ncd to meet the needs of volunteer choirs of 

leRs training, wilet.her found in city or village. It bas easy music 
of a rhythmical order that, will please popular congregations. we· 
endeavor to secure the very best music, the most attractive, the 
most impres!-i ve, that can be secured in this grade. Our authoi·s 
f'.rc the most popular, wllether editorial or contributing. 'l'hc 1e· 
suit is that in four years we l.uilt up a circulation exceedirg that 
of any like ~ournal in the world. 1t supplies every need for regu
lar aud special occasions in good time. H giv<•s hints on choir 
work und voice cult nrc of gn·at value. It rt minds of WOI'k to be 
done. It criticmes foolish plans and iw;pires a 1ight spirit in choir 
work. In F>hort, there is no boo!.: or j om·nn I that will be s<• useful 1 o 
a partly traiw·d chorus m; is thio.. Ev~t·y piece counts. 'l'hereis no 
'·filling in." 'IlH;l re~;uJt i8, few of our choirs buy any other music. 

WHY OUR SU:SSCRI:SERS ARE ENTHUSIASTIC. 
1. VALUE. 

"The journal is .a welcome periodical in our midst; it Is the best 
we have ever been alllc to select." .lAcon E. REI~OEBL, Pa. 

"\Ve have been using your publications for fi \'e years, both the 
Leader and Hemld, and would now be Yerr unwilling to return to 
the old-time music as found in anthern IJooks. 

F. H. llROADFIE;LD, N.Y. 

2. FRESHNESS OF MUSIC. 
"We appreciate it [The Choir Leader] for the inRpirntion it ~h-es 

us in the freshness of its music." \V. ::;. CROl:SE, lnd. 
"The music [of the Herald] is fre:-h nnd new every month, and 

we need never give our audiences auytiling "stale.'' 
REV J. G. MILLER, Ohio. 

3. MUSIC FOR SPECIAL OCCASIONS. 
"When Christm11s, Euster, and other Rpccial seasons come around 

we find our music ready for us [in the Heraldl, aml exactly adapted 
to our needs." MISS UESSIE U. HILL, lud. 

"Then the music for specinl occaRion,;. Rneh as En..,ter, Christmns, 
etc., is a very important item. '!'his class of mnsic:comes early 
enough rin the Leader l RO that it can be learned before having to 
render if, and we find In our case that we m·e always watching for 
the special music~" F. D. VoGELGESANG, Ohio. 

4. STANDUTG OF AUTHOR1. 
"It is specinlly pleasant to me to note the number of prominent 

writers who regularly contribute to The Choir Lendet·." 
C. F. BUCKMAN, Ill. 

''Resides it [the music in Tho Choir Herald] is composed by the 
very bestauthors."· , 

CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remingtont Ind. 

5. DISCUSSIONS ON CHOIR-Lf:ADING AND VOICE-PRODUCTION. 
"The part that helps us most of all is the Rlll!gestionR for the im~ 

provement of tile voice, breathing, and tllc g··neml. work of the 
choir." IX C. LAWRANCE, Oltio. 

"I can say that I take great delight in its editorials and notes 1•n 
tbemusic." GEO. A. CROSBY, Pa. 

6. FORM-A MONTHLY. 
"Comes with the charm of anew interesteverymonth. I wouldn't 

have my choir have a bound anthem book." 
EDWARD H. KISTLER, Pa. 

"The Choir Leader is j rn;t w bat we need; being fresh every month, 
it brings new inspiration and interest." ' 

J. Ji'. BAUMEISTER, Ill. 
7. EFFECT ON CHOIR. 

"\Ve Rubscribed for it when our choir of fifteen was in chaos, and 
your little Leader has brought order ont of it.'' 

ItoSCOE ALKXANDER> Ohio. 
"There has been more interest in our ehurch work, and espe-

cially in the choir, since we have been using the Herald." · . ···~ 
·· · W. J. HYATT, Ohio. , 

8. COST.' 
•,•\ve t~\ke,20 ~~opies; which cost us $10.00 per aonum [old ·price; 

at new price, $13.00 1· 'The same amount and quality of music could 
not be secured in any otuer form for a .cent less than $50.00." , 

C. ·E. UHLER,· Ill. 
"Desire to·state·thatyou·are at liberty to coptint1em;y sui)sc-rjp~

tion to Tlte Choir Leader, no matter what the nc\Vah:cemay:be fur,,~ 
each·subscription." ' .H::~ ~;lfABER,,Pa. 

PRICES OF THE.SE JOURNALS. 
Single aubscription, 90 cents each. In clubs of five to.nirfe; 75 cents ,each. D! clulJs of ten an<l over, 6>3 eentSJlaCh. · 
· Binders free to. annual subscribers when cash IS paid. · ·~ 

Sample of either journal sent on application., 

TH.E WHITE ·IS TEMPORARILY. ArtEAD. 
SHALL iT. REMAH" esq-r· 


