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TAKE YOUR CHOICE.

OUR TWO NEW SUNDAY-SCHOOL
SONG BOOKS.

For use in SUNDAY SCHOOLS, YOUNG PEOPLE’S SOCIETIES, GOSPEL SERVICES,

AND ALL DEVOTIONAL MEETINGS.

== SIFTED WHEAT

The new Song Book by the well-beloved writer for the Sunday-school and
Gospel Meeting, CHAS. H. GABRIEL.

THIS BOOK is the product of Mr. Gabriel’s prime, and will add new luster fo his already brilliant
reputation, He is here at his very best, no previous book having so many gems from his pep a8 this. He
has also secured the co-operation of many other song writers, who give the needed variety oﬁtyle.

THE HYMNS are practical and devotional, looking to the development of an earnest and energetic
:]t)ljr:itual life, Phe music only emphasizes the sentiments of the words in an impressive and soul-

rring way. )
USB of a generous selection of standard hymns and songs adds to the devotional value of the
g:::'k. ’{‘he_ liook containing two hundred and twenty-four pages, these hymns do not curtail the amount of
material,

RICHES OF GRACE. 5

A phenomenal array of authors. Itwasprepared by the following famous writers of popular
? sacred %’msic: E. S. Lorenz, Chas, H. Gabriel, W. A. Ogden,
J. H. Tenney, Adam Geibel, D). E. Meyers.

IT HAS nearly two hundred songs by these and a score of other well-known writers which have never
appeared in book form before, being “brand-splinter>’ new, B X
THE VARIETY of authorship assures variety of style of music, This is made a still more valuable
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their
best songs, : ) )
St'l‘l‘l HYMNS are fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good
literary style and form, They are%resh. honest, good work, that make for righteousness and a more usetul
life. 'Fhe book has only been issued a short time, and alrealy OVER 70,000 COPIES HAVE BEEN SOLD.

THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by
reputable authors—85 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpaid.

mi Any pastor, Sunday-school superintenden or chorister whose school is lanning to
E,xa‘ na'tion Oﬁer' agrees to return the books in ‘good contc'iition, postpaid, within sixty days,if not a
with cash, he will be allowed to retain the sample of that book free of charge, the other sample to be returned.

et new song books will be sent a copy of either or both of the above for examination, provided he
§opted. If one is adopted and an order for not less than one dozen copies is sentto Lorenz & Co.,
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The orFan music which has appeared
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Tt die perdanent Dack Foran oY 18 now EDITORIAL.
Asm , REED ORGAN OR VOCALION, - - - -1
ORD'S ORGAN YOLUNTARIES | <vw common Favizs, - - - - 1
lo' 1' MINISTERS AND ORGANISTS, - - - -2
'fhis book is beantifully printed on good Tue PLACE OF THE ORGAN, " - - 2

paper and handsomely bound in cloth. It .
containg seventy-seven longer and shorter
pieces by twenty-four authors, American, MUSIC.
German& Fi'ngg.sthrench,ang Italian. Asit
appeared in the OrGANIST from quarter to -

quarter, it was enthullasticallyqreceived OPENING VOLUNTARY. Charles §. Frost, 163

:ai &:‘%x:_?:ended by musicians of the highest INTERLUDE, - - D’Auvergme Barnard, 165

MaTIN SoNG, - - - E.L, Askford, 168
FesTAL MARCH, - ¥. H. Clifford Foknston, 168

Price, $1.50 per copy, postpaid,

CONTENTS.
Simplest! Handsomest! Best!

PreLUDE, - - - Gokn E. Campbell, 170
Prarupium, - - Carl Aung, Kern, 172
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THE CHOIR HERALD.

EASIEST TO LEARN. EASIEST TO SING. BEST MUSIC WITH LEAST PRACTICE.
Editors: E.S. Lorenz, Ckas. H. Gabriel, L. O, Emerson.
DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC.

ITS POINTS.

1, Its contributors will include the best music writers of easy music in the country. The same writers
that have made the CHOIR LBADER a success will contribute to this journal their siinpler writings. The
list will certainly include your favorites, .

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for practice,

8 The music will range from the extremely simple to the easier grades of anthems. Melody will be
cultivated rather than harmony. A spirited style of music will vail,

4. It will contsin from twenty to twenty-eight pages of music every month, equaling the Crorr
LeApER and surpassing all other choir journals in amount, .

5. It will supply music for all special i ’ :

6. Its reading matter will be the same as the CROIR LEADER, including illustrations and practical hints.

PRICES: Single subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year;
clul;sf of nine or more, 50 cents per year. On receipt of cash for annual subscription,a substantial'binder
sent free,

€in grofer Erfolg.
Oer Kirchendbor,
Gine Monatdidyrift den Deutid-Ameritanifden Kirdhen-Choren gewivmet, Hebigiert von Cduumd &

1. Die Grife joll monatlid) mwenigftens jedhdzehn Grofi-Ottas Seiten Chormufit untfafjen. Swwetlen
ionzﬁe get oé:erﬁad):; ?e&tm n}e?;lfgt ‘[)g%it;@n tem{,vzc. :t%ngen. v i et

« Der Lefefioff 10U wen wet Seiten umfaffen und diejer wird Hauptjadii b
ungnﬁ [id;gi rgtfmgeftel)fea{g e:zf i R . Sauptiielich aus prattidien

. Die Mufif wird meiftend amerifanifeh jein, 0bwobl wiv Hiterd etwnd Frijhesd und Neues aus deu
fchen Duellen johipfen werden. Sie joll immer ben %&I)?gieitén Eﬁ% %ebﬁtﬁx%%lt?un{erer Hiefigen @Z[;Br’i
angemeffen fein, leicht, {dmunghaft, und melodids, ohne daber in das Seidte und Banale su finfen. Die
beliebteftens amerifani en Somponiften werden mit thren Beften Compofitionen vertreten fein, und in
allen Bgzebungen wird die Audwabl der Lieber eine &ute und praftifhe éein.

_ 4. Der Preid ift fehr mifig und ermigliyt vie Anjdhaffung diejer
eimgelne Unteridhriften, filnf oder mebr an eine Abrefje @ 90 Cents,
Stiid, $1.15 bad Dupend, Portofrei.

Sever Unterfdreiber befommt eine Ginbanvaberte frei

sADDRESS LORENZ & CO., DAYTON, OHIO.




. = ;

GFhe (Organist. |

Lol ASHFORD, - - - - - Editor

E. S LORENZ, - - - - - clssistant Editor

T/HE LORENZ PURLISIIING CO., Publishers
ISSUED EVERY TWO-MONTHS.

Terms of Subscription:
$1.50 per year; Single Number, 35 cents.

Advertising Rates.
$1.50 per Inch of Fourteen Agate Lines.

JANUARY, 1202,

REED ORGAN OR VOCALION?

«“We have a reed organ in our church; I do wish
we could afford to buy a pipe organ, even if it were
only a small one.”

How often one meets with this
complaint from the many who are called upon to furnish
the instrumental support necessary to keep a choir
together for church services; and only those who have |
had the advantage of playing a pipe organ can fully |
enter into sympathy with the unfortunate class who |

must do the best they can with such inadequate means.
Still, the reed organ, skillfully managed, can be made
a fairly good substitute as an accompaniment for the
anthems and hymns, but in the organ voluntary, it

shows its weakness and lack of tone-color much more |
distinctly.

Many efforts have been made to produce in the !
reed organ the true pipe organ quality, and the modern
Vocalion is held up to us as being so perfect in this
regard as to deceive the very elect,  With its noble
array of draw stops, pedals and combmation stops, it
presents a most tempting appearance to the player, but
a thorough test reveals its lack of true diapason tone,
and, what 1s stll more to be regretted, its lack of
bellows capacity.

If only a few soft stops are drawn, the wind sup-
ply is equal to the emergency, but when the full organ,
with couplers, is used, the eifect is unsatisfactory ; .
instead of the sound pouring outin a steady stream
it is cast out in a series of asthmatic jerks that cause
the sympathetic listener to feel sorry for the poor
bellows straining and tugging to do a work quite beyond
their ability.

© reign.

Another disadvantage in an instrument of this

kind is usually a lack of balance between the manuals

and pedal, this defect is more noticeable when using the |

swell or soft organ, and is due, in a large degree, w0
the quality of tone itself rather than to the power of it.

The reeds that produce a 16 it. tone have something vt

the quality of the low notes of the Clarionet, and while
this “‘reedy” quality gives variety and delightful contrast

S

occasional use in the orchestra, it fails utterly to supply by |
The
“lowest notes are especially unsatisfactory, and would
- best be avoided whenever practicable,

the round, pure tone required in un organ pedal.

If a pipe organ is out of reach by reason of its
. preat expense, then a good reed organ, with sub-bass,
- is (in my humble opinion) to be preferred rather than !

the more pretentious Vocalion.
L.

-
SOME COMMON FAULTS.

The lamented death of our beloved Queen Victoria
brought forth numerous articles dealing with the wonder-
ful advancement which had taken place in science, art,
and all branches of industry dwring her long and glorious
The art of organ playing is no exception to
the rule, for along with the art of organ building, it
has progressed in a truly remarkable degree.
theless, while fully recognising the improvement, one
cannot help being conscious of certain weak points
which are noticed from time to time, more especially in
the accompaniment of divine service.

At the request of the Editor of the Journar, 1
have, therefore, noted down what I consider, in my
humble opinion, to be some of the chief faults which
have come under my notice.

First, the carcless and slipshod way i which

tunes and chants are sometimes given out.  The object
of playing over 1s not only to show what the tune 1s,
but to give the congregation the pitch and time in
which they are to sing, so that to play over at a very
rapid pace and i a careless manner is not only useless
At the present time most congre-
gations have not only the words but the music in their

but most irreverent,

hands, so that it is no longer necessary to play a hymn-
tune right through, but whether one line or eight lines
be played the object named above should always be
borne in mind.

A

Never- |

1
Second, the abuse of the swell-pedal.

Many seem
' to think that when the hands go on to the swell-manual
" the right foot should simultaneously go on to the swell-
pedal, consequently we get the extremely ugly effect
known as -‘pumping,” Dbesides which, the right foot
being thus engaged, the left foot has to work alone,
If, on the
other hand, the swell-pedal be judiciously used it pro
duces some of the most striking and beautiful effects of
which an organ is capable.

- good pedalling being thus made impossible.

7/hird, the indiscriminate
the manuals.

use of 16 ft. stops on
Although the ““doubles” are very useful,
and are generally used in full organ effects, which, on
modern organs, with their numerous **mutation’ stops,
would sound very thin and poor without them —they
require to be used with great discretion in accompany-
‘ing the service, In accompanying voices it is better
not to use them, excepting where full massive effects are
required ; for instance, in the **Hallelujah” from the
“Messiah” they should not be used in any of the fugal
passages, and to draw them when the sopranos alone
sing ““King of Kings," *‘Lord of Lords,” etc, would
be a glaring fault. They may be used with excellent
effect for solo purposes, 1n conjunction with one of 4 ft.
or 2z ft., and occasionally by themselves, played an
- octave higher; but T am sorry to say I have many
times heard choral singing quite spoilt by the use of
16 ft. stops in the accompaniment,

Fourth, constantly using the lower octave of the
pedal-board  This is a serious fault, and unfortunately,
a very common one. As a rule the pedals should play
the part as it is It is only on rare
occasions that the notes should be played lower than
written, and much discretion should be exercised in
doing it.

hass writlen.

I77fth, staccato pedalling.  As a general rule, the
pedal part should be as carefully played as the others,
due regard being given to the value of the notes and to
phrasing. 1t frequently happens, however, that a con-
gregation shows a tendency to drag, and this may be
checked by playing staccato pedal notes for a time; but
this should always be looked upon as a necessary evil,
and not be allowed to develop into a habit. I may
here mention that it is a very welcome relief to drop
the use of the pedals altogether for a verse or two of



a hymn or chant. Sometimes it may be possible to let 1
nearly the whole of a Psalm be chanted without using |
the pedals — their re-entry has a very fine effect.

Sixth, unnecessary alteration of stops.
the chief fascinations of a good organ is the ease with
which charmingly varied effects may be obtained, and
it is, therefore, very necessary for an organist to
exercise much judgment as well as skill in this matter.
He may think, for instance, that he would like to use

a certain stop for a particular passage, but if it is not

possible to make the alteration without mutilating the

music, either by making an awkward pause on a chord
or leaving off entirely, surely it is better to discard the |
Let the mind

alleration than to ruin the composition.
be quite clear as to what is wanted, and then make the

change at the most convenient opportunity, as rapidly |
as possible, and without disturbing the flow of the music.

some few ‘‘common
faults” in the hope that they may be of some assistance
to the younger and less experienced readers of this
journal, by showing them what to avoid.

I have thus enumerated

Fountain MEEN, in The Noncomformist.

MINISTERS AND ORGANISTS.

What extraordinary things have occured owing to
misunderstandings between clergymen and organist-!
Organs have been closed, and congregations deprived

One of !

of instrumental music; parishes have been set in an
uproar ; rival organists have striven for the pos-ession
of an organ-stool ; and in one of our colonies an organ
is actually said to have been gas tarred! Somebody has |
remarked that every clergyman is an abomination to his
organist. Things are not quite so bad as that; but
they are bad enough when, as in a recent case,
minister and organist fall out and create a scandal in

music for the church service.
solved 1s evidently this: how can it be arranged tha;

the organist shall, in a proper and responsible manner,
be allowed to direct the music, and yet the clergyman
maintain his position in the church? To begin with, the '
clergyman’s power is virtually absolute. It is a mistake
—I wish it were not—to suppose that an organist has |

|

any legal power or authority whatever by virtue of his
office. The clergyman can, if he choose, direct what
is to be sung and what is not to be sung. But surely it
can never have been intended that clergymen should
choose and direct the music in their churches without
having the necessary qualifications for so doing. Much
less could it have been supposed that clergymen
practically ignorant of music would seek to perform the
duties of musical directors in churches supplied with
skilled protessional musicians. Nevertheless; 1t remains
true that the clergyman has great power in the matter,
and thut he may use this great power either for good or
for evil. If applied to control a foolish and inexper-
ienced organist the power will be wisely used ; but, on
the other hand, it is a mischievous abuse of power to
apply it where it is uncalled for,
TrE OrcanNistT’s Duty.

What the organist requires to recognise, then, is
this, that contention with a c¢lergyman about the choice
of tunes or the dircction of the music is futile A
c'ergyman, if bis organist persisted in disobeying
him, might stop the contention by closing the organ;
and if the appointment rested solcly with him, as it
sometimes virtually does, he might dismiss the organist,

If the appouintment rested with others, the result
would be a very painful dispute, in which the organist,
if a popular man, would have the sympathy of the
congregation generally, while the clergyman would be
supported by his own more intimate friends. If the
well-wishers of the organist gained the day—well, we
all know in how many wretched little ways a mimster
can make an organist unhappy when he is so disposed,
In short, the best thing that an organist can do when he
finds that he has to deal with a clergyman who is
determined to **have his own way’ is to resign at once,

" If pecuniary considerations stand in the way of his

doing that, the only course open to him is to sink the
artiste and quietly do the bidding of the clergyman.
Of course, everybody knows that in most cases parsons,
by interfering with the music, defeat their own purposes.

. They would best insure having good music by securing
| the services of good organists, and leaving the choir
their locality over the question of who is to choose the
The problem to be :

and the direction of the music entirely in their hards.
Zhe Nonconformist Musical Fournal.

JR——————

THE PLACE OF THE ORGANS.
We have observed the growing popularity of organs
and organ music in this country, and with it the improve-
ment in organ-building and increase in the number of

| good organists The improvement ot organs and organists

may be regarded as the cause and not the effect. With this

change will naturally follow a modification of style both
in the treatment of the instrument and in compositions
for the same. The French school has already made the
classicists doubt their orthodoxy, and we are reminded
by its followers that the Leauty of a landscape consists
not ahogether in rocks, mountains and vast plains, bur,
as well in the light touches of foliage, glinting sunlight,
silver streams, cloud tints and flitting Lirds; no more
does the beauty of an organ compositic n consists alone
in rolling volumes ot conglomerated sounds or gusts of
reedy concoctions from overburdened pipes and pent
sound-boxes,

While the music of the “‘king of instruments” can
not frisk and frolic as that of the piano it is susceptilile
of wonderful decoration, and it may wave its banners
and liccs and plumes until the elephantine instrument
sounds all in motion and as bright and attractive as a
bride adorned for tte nuptial festivities. While the
organ is deprived of the fine effect of accent, much may
be gained by the use of what might be termed a
rhetorical pause a rest or staccato effect before
emphatic tones, the pause attracting atteniion to the
following tone, and so really emphasizing it to the
hearer.

Registration is the peculiar genius of organ music
and this should not be governed by tradition, but by
the necessity of the genius of every passage For
instance, a certain passage seems generated from the
very timber of the brass, and if given by the strings of
woodwind falls a liteless form.  Another, of a refined
and nervous structure peculiar to the strings, if given
by the diapasons, 15 crushed from all life and beaury by
the very weight of sound. No one phrase can be shifted
trom one tone-color to another, or from manual to
pedals, without being, by some of these tone-colors,
marred 1n its effect.

1t is often said that a secular melody will express
a religious sentiment equally well, but this is a mistake.
To say that one tree ot a forest is an expression of all
the trees is to say that all trees are alike, and shows a
lack of discrimination. Likewise, to say that a melody
or chord succession expresses various sentiments is {o
say that all sentiments or all melodies are wlike, and
shows a great lack of discrimination.

Such melodies or passages as have a correlation of
sentiment should be associated in the same composition.
This correlaion may be of correspondence or contrast,
and in registrating for tris a due regard to the genius of

| each passage will throw the composition into a strong

and appropriate light

Some compositions have no place in the pipes of
the organ, and their life and beauty is destroyed in the
attempt to render them upon that instrument,

I. J. CocsweLL in The Musical Visitor.
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OPENING VOLUNTARY.
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Sw. Salicional and Flute.

{GtQ Dul. or Melodia.

Ped. Bourdon.

Allegretto non troppo.

MATIN SONG.
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FESTAL MARCH.

J.H. CLIFFORD JOHNSTON.
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Ladia’ o St LIS’I“%)F | | Awmnmgsssycqm.
Choir Music. S L G e ot The
SAGRED. Organist.

Oh, Sing Unto the Lord (solo and quartet, with organ

The following octavos are exactly adapted to this purpose:

£

oy

% The Angels’ Bo Christmas trio for ladies’ voices accompaniment), - - - = - =~ @, C Knopfel .

1 - . - . n—“.(- Sumas W0 %8 Lorens (1 " 10 Onenayrﬁamrnoﬁie (solo for soprano or tenor), - -

g B e domord, - - - - ESLees (B8 Haste to the Mount of the Lord (solo), - 1&} i Grigoe L
9 .. . . oA a o - K.

% 3 @Gloriain Extenso, - - - - b Costa {n 8 Ho Londs ATight (meszo soprant or baritone solo), -~ o A BisMONTHLY JOURNAL DEVOTED TO THE ORGAN. "
- . Bright Star of Hope (duet), - E L .Asiord (II) 10 Lo SR T PR DATORS Hrvans Schubert
: Ralmmu¥%§o e . . B BGa_ o (I) 6 As the Light of the Morning (missionary solo an%cgo% Edited by E. L. ASHFORD, Assisted by E. S. s

® y Trust, - - . Bemis N Lorexz. g
&. { ar Us, O Father (response), - E. 8. Lorenz (1 }' o Shall Rum or R'ghteousness Rule (solo and quartét), = ro This journal now appears eve ry two months in regular sheet ’
83. ‘Behold the Lamb (duet and chorus), - E, 8. Lorenz (I } 10 a2t Easter Bells § 1o 1 te . ¥ Lorenz musie size, but oblong in form, and contains thirty-two pages
84 1Cannot Trace the Way (trio), - - - C. F. Noyes(II) 10 ‘I’hWhe Renu T soemlo toras%g:ago%lx"mwnorg' . LW BL"’M iesgcl%lisstuye. It l(xil Iprlnt.ed on glllgd stronghpapel;:l in beautiful,
: urn o0y - - W Balizel egible type, and in every way i e mechanical shape.
Ong-tonnh oft on orders of six or more of any one number, P‘{;E%ﬁ. a%; o mc‘l"ggleofo?rano so0lo), H & Danks Tho maasto consists Of s Shotest - g noh,

h

rgan-musio com such as Batt-

- - = =« HUP
Sabbath Bells Calling (duet for soprano and alto), -

German, and E"%én
Karl Withelm Kern

ish ©
man, André, Tritant, Leybach, Guilmant, inck, 8cotson

e
30
30
8
25
2%
35
60
g
8
- - . = - 35
Ever With Thee (solo, duet, and quartet), - Mendelssohn 85 Clark, and many other, with such ample additions from the
‘ ; TI‘IE G CLEF CH:OIR. Abide With Me (éﬂla"”mpmt’no or ienor, s?it.o orbass), - - ‘t‘;gstﬂ erican com s a8 makes tt?e eriodical not onl .
1 J . . - e e o 2T U R, L), Ashford 50 e richest supply of o1gan music sible, but also strictl . e
& ) By Gro. E. Roor and D. B. TOWNER. T Would Not Live Away (solo for soprano or tﬁnor Bﬁﬁm o ;‘tlg“i;g'g:a‘&i%g hg‘gsvr}]"%g-mwﬂggs tgrg. 0%51 :i%urs%lonn&he{ : .
' * A very fine oollection of musle, both sacred and gecular, f01 s Gather (emso foprne or bariima | . and Ho assures all loveornposil erablo exten S
: ladios: Joloes.  We Know of nolbing equal to it for general @hen Shadows Gather (mezzo soprano or baritone solo), =~ side of the new journal Will be b Wil Loy american
i © church uses. One hundred and ninety-two pages, large octavo. Just As I Am (duet for soprano and tenor), - Chas. 1. , 40 &ble music. With many years of experience as church organ-
e Price, 60 cents per copy, postpaid. When I Survey the Wondrous Oross (mezzo SOprano or ist, Mrs, Ashford knows the neeids of the ave chureh or-
tone), ¢ « - - - - - ﬁg, Lorenz 40 goa-!gsetéta&%gu at her disposal the best music 'i‘n the world
ot ot ot ) o Ies?a, I:ove_r of_l!y_so’n} (so.pm'.m or 'bBElOl‘ so 1_1‘2’1,, ‘;‘wo;ﬂ 40 N ’ghe mg.sic‘is given on two staves, with ad libitum pedal notes,
.| Just AsYAm (contralto or baritonesolo), - . L. Ashford 40 Indicated.  Time, expression, and registration are carefuily
ed. ] ents of both pipe and reed organs
. . SECULAR, are fully met. A limited amount of reading matter— hints
| Male Choir Music. esper cradle Song (slo), - - - - NI Grioge B and sugEestions that are helpful ~are farnisted by the editor
. Bells o' the Bonny Blue (quartet), - - - N. K Grigge 35 - '
2 ghadowtown (soprano oé%gato ond quartet), - N. K. Griggs 30 SUBSCRIPTION PRICE: $1.50 per year. Single numbers, 35
[V ‘ gh‘ezg d& Sun Go Down (Bl()ihglnd célorgs), - g f Gﬁmgs % cents per cop% Four successive numbers $1.00.
p L n the River (soprano and tenor duet), - . K. Griggs 0 free samples sent.
B et BN MA Nl RAISE, Aunt Dinah'’s solo and chorus), - - N, K. Griggs 8
v Y P g]ﬁgdﬁ exs:i.g'gn ((sgls))hth- - t-b)"- w; .;.;. %”am gg g:a‘gn sendala copy for examination, to be returned un-
b . 1 ong (8010, cornet o al - M. X yance 80! [+ ac.
: A Collection of Male Choir Music by E. S, LORENZ. The Home of My Childtood (Solo 60 CHORAR), - - = = mbmﬂw“ﬂmn“ sl;mkinsm thﬁl;; 1?!’;?:;:’ if not acoepted, and
Thig book is packed with good things, varying from the ex- - S - Dr. ¥, J. Robertson. 85 . RYS.
tremely simple gospel Eoﬁ? to the elaborate and strong anthem. Mammy’'s Hushaby (solo and chorus), - - J..d4. Parks 30 Th i whi
: : Good provision for special occasions of all kinds. We recom- Half off on this sheet music to organists, choir leaders, and € O] music which has appeared during the last \
Lo mend this book without reserve as one of the very best in the music teachers, ear in the ORGANIST is now reissued in a permanent
; ‘ % market. The book is e¢loth bound, pocket size, and is sold at N ) k form.
- w per copy by mail, or §3.60 per dozen by express, chari'es P ARKS’S \
| o QUARTET BOOKS. ASHFORD’S ORGAN VOLUNTARIES NO. 1.
’ " .‘ 3 *
»wGoangeli{fie Minnerfve, : —————EE. . This book is beautifully 1prmtted on good paper and
Beavbeitet von Comund S, Lovens, ift eine Sammlung neer unb alter Minners handsomely bound in cloth. It contains seventy-
dhbre filr !@ﬁm %mm beftimmt. Ste entbitlt ble beliebteften Stitde aus FOR MIXED VOICES, . seven longer and shorter pieces by 24 authors, Ameri- -
bem alten Daterlanbe unb vicle neue bers ameritaniiden Werpiiltuiffen ents CONCERTS AND QUARTETS. (Secular.) Without doubt the can, German, English, French, and Italian. As i :
bért Compofitionen, Dad Befte, ob beutid) oder ameritanifd, ift &ier finest collection of mixed quartets issued in years. It is & ? e 1y y BN . it
finben, SBir filglen, daf wir unjeven beutihen E&p'&em cinen grofien Ges book that will be welcomed by all lovers of good “singable appeared in the ORGANIST from quarter to quarter it .
’:I!m %mm toir {hnen biefe leiditen, reaen unb eindbrudduollen amerttas music. Contains selections sultable for graduating exercises, was enthusiastically received and commend by mu- ’ ’
;l;{d;eu iy n%i:;ﬂmmm I:;:eg;e wur ;anugm. Sg;gecmmanbbg%gi {gdepgn%gz;ce Iziay, Il)lecomtion D:;yﬁar%d liax;s ng other book is sicians of the highest stand: .,
ere to ound such an array of first-c umorous coms- . = 4B :
Seit » POFtofEy Oust §6.00 bas Dugend, e o : ¥ . Frice, $1.50 per copy, postpaid.
Y ) SACRED QUARTETS. While especially appropriate to the
' ) ) use v:;t qmz.il t? who e(‘iiersh':si somaet.higgl tful,l otbglea:}lng, tail{.lng ot ot ot
: o / musie, eas earn: and rendere can made quite as
Das befle Budy fiir Kirdjen-Lhire, ﬁﬁgcrtii;v; wit?h ch&zgf ordehoi;, lagoo 1‘:‘15 mu:tth recomn(lleng ii't .
T . ' e a8 a prac and usefu ‘or the average chol
S 0200 und Ehre. Whether quatet or chorus. ~ * HANDSOMEST! SIMPLESTI BEST!
Cem cuea Bud fiie Rirdendidre! Cine Sammlung nover Choraeiing . FOR MALE VOICES. 3
. orer Gaendnre. Mﬁﬁmgﬁid)eggbueﬂm o CONCERT QUARTETS. (Secuiar.) Filled from cover to cover The Bartley
€. €&, Soren).  Der deutjd-amerilanifde Kirdendyor Bat nady und nad) ben with the kind of music you are looking for-—pieces that can Open BOOk HOIdCl‘
P A A af!zs'%“b Wavh | avorago andionce “Ti 1ias iy Rumorods Cakite” that wil '
b fourbe diefer Ge orpery)den. und dur 114 average sudienc an ? 8
52 betamnten unh beci nf{tm m%%:{bgtgueé’b it biefe Sammlung bie { allge plr&v:gveéy “catohy " for encorcs at concerts. A really firat- HOLDS ALL BOOKS OPEN!
efn gewiinidte edSlung, en eiten, fiinfig vevs class book of the popular type. . ,
ﬁmﬁe Siber, tn el Srentali pie weciebtnen Fedpliben %«{:e 2%, bes SACRED QUARTETS. Full of fine new music and new Few music books are so pliably bound that. they will lie ab
didtigt werden. Da %ut?ig ftark gebunden, — Preije: SHulbande arrangements of old favorites, and will_be very satislactor%to %? utely by %’gon al? U;,“mc {g& - Great chagrin and mortifica.
Simgeln. emplar, portofrel, $1.00; bad Dugend, nidit frantiert, $9.00, — any male choir. We can recommend it ve highly. Re on—no beSpe o tod b/mﬁ?{ exm;’f;f dm‘i)w or less gotic
gi:b '}r v a!u b;:l nbe Gige(m% .G&ag&méé ;}ortof:eii nfl.%;:a nﬁstbugegm, music averages & little easier than our *Manly ge.” %g}gsrlmm&rgxgn © y s cap: evice, which we .
nidt frantiert, $10.50, — Wenn Sie orbud) unterfucben wollen, erbies boo! 1 ype. y
3 . sen foiv und, Jhnen ein Gremplar jur Probe frantiert puzujenden; Pmm'sie [X] T&eﬁe e},‘ﬂo"r"’n‘,’ r}fnf,d B§,§§§ d np:&mh&rge, %%ﬁ," timve Prices: Nickel, 16 cents, 2 for 25 cents; Nickel Ornamented,
- ‘einfilhren, Linnen Sie 8 mit bert anbeven am Dugenbpreid beahlen, vber Ste learned to prize his music. Uniform price, 50 cen er copy; 60 cents; Sterling ilver. 8200. Address
unen €8 in gutem a&%ﬂb binnen breifig Tagen frantiert retourieren, — five coples, $2.00; mozen,m A sampleof each of the four .
Eabrenb bea Leyten elf Monaten finb brei Jufiagen bicied Budes eriiencnl sent postpald for LORENZ & CO., Daytan, Ohia.




b S. Lomnz, assistod by a ocorps of over f-hirty con’
fm;s, among “whom are; abont all the leading. popular e
t f. try. T}m book is notable for three reasona:
S . ITS VAR!BTY OF STYLB s
t is not the produot of & single mind, bui of many miz;de, eaoh of

which hne its own beauty of style and turn of thought.  In this par- _

,,ﬂcnlar ﬁﬁx book ‘exeels all'other current collectmns of anthems.
2. ITS PRACTICAL AVMLAB!LIT‘Y |

Tha book has been‘'made along practical lmea the actual needs ot k

choirs and “churches being constantly considered. Here is special
' ;nmdo for the great days of the year and for particular occasions; easy

usio’ for times when rehearsals cannot be had; appropriate- music-

for special forms. of work; responses after prayer and benedmtxon,
male choir abers and-an ¢ ional piece for ladies’ voices; music
for ‘choruses, or for quartets; just as the passing need requires.
b Carﬁinly amore ptaotwal and availabls book has not been issued. *

3. ITS LOW PRICE.

Whete alse can: you get seventy-five choir pieces, by over thirty of‘

the *bast- writers of the country,.for so little money! There isn't a
dollar anthem book issued that has as much music as this, Other
‘houses would charge $1.00 per copy, give the choir leader or organist
g counfidential cut, and make mors money ; but we make the discount
. when we fix the prios, and cannot allow anything further. Our books
_are’ the cheapest without the alluring discount, Jor they cost only
80 cents per copy by mail, postpaid, or $8.00 per dozen by express,
ohurges not paid.
- The book will have 208 pages, large octavo; will be printed on
: gaodpuperandboundmnﬁerxibleyetsbongmmm

L e
‘The Anthem Prize.

) Kdited by E. B, Lorer” This new collection of anthems is
undoubbadly the ﬂneet that aas ever appeared. A fow of its striking
puiutu are: !

3 The largéwﬂeﬂyqudhars. No less than thirl:y-ﬂm anthors
topumdbytheir best and most popular compositions, ranging in
atyla from the obarmingly popular to tﬁs classically severe,” -

-7 8 The large amount of music. By our typographical arrange-

mant ‘wo BYo dble to present one-third to one-half fmore music thanin

- “any othér books of the same size.

*. 'when they add to the effectiveness of the music.:

"8, The great beauty of the music. As the title indiaatss these |

anthemlwureaeiected from-an immense amount of manuseript, sent
!n to mpatsfot the hrge prizea wo oﬂemd for the best musie. This

vclumawntains e

" m FIRST-PRIZE ummm, o -

3 MI&E.L. Anhford ‘and Prof, J, A, Parks, and a L&rga mzmber of

okhor oompomtmm which took honors in the conteat. :
" The mgedmyty?m price. Books oon:tmmngonly one-thh'd a.s
g a.ut.hora of Ieas repute than many who o(mtnbuted

\‘.hem"

Organ scores, howmr, are ngen :

M postpaiéh in good conditmn, At nat adopted
paid dosen rate

this book are sold at 31.00, or sm per dozen. We cat that prioe
nearly in two, oEariug our book at 60 eents per oopy, pnétpaid or 5&00
: per dozen, by express. . . - .
© “THRE ANTHEM ?m“ contaim 192 pages, large octavo, printed
on good ps.per, strongly bonnd in boards wlhh cloth back.

Small Basy-Anthem Book

FESTAL. AN‘PHEMB Seventh thousand now ready. * FeaTaL
ANTHEMS " has proved exceedingly. .popular. - Excellent 'for Sunday-

_school choirs for special occasions.. 64 pages, ma.mlla cover, 25 cents’
+ POr COPY, POBﬁPaid 3 $3.20 per dnaen, postpaid.

it
The Young People S Chou-. ‘

A BOOK OF BASY ANTHBMS .
Prepared by Rev. W. F, McCauley, assxsted by Dr. W, H. Doane

and Charles H. Gabriel.

A Young People’s Choir will be a help in Young People’s Society
meetings, provided the choir-book used (1) contains matter along the
various lines of the society wo.%; (2) has music both feasible and

 meritorious, embracing a wide range of authorship representing both

past and present; (3) consults brevity rather than length in the selec-
tions; (4) is well provided with compositions suitable for solos and
quartets; (5) has departments for male and algo for female voices;
and (6) is supplied with convention choruses suitable for large choirs,
Such a book will of course be exactly adapted also to general church
choirs. - All these wants are met in the Youna PropPLE'S CHOIE,ata
price that should put the book within reach of all,

The book contains 76 pieces in 144 pages, large octavosize,

Price, 50 cents a_copy, postpaid ; $5.00 a donsn. by express, charges

unpaid.
.;t;t.a‘
The Gloria.

Fourth edition now ready. Edited by E. 8. Lorenz, assisted by
. over thirty of the most popular anthem writers,

“TaE GLORIA™
contaiu 8, magnificent collection of music, comprising great variety
of style and subject, making it a veritable mine of riches for all
regular and special church services. It has been used by many large
‘and well-trained choirs with great BuCCesE and (fahght. It contains a
high, but not difficult, grade of music. By using organ score only
when really nesded, the editor has heen able to make plade -for from

. fifty to one hundred per cent. more music than the average choir-book
‘of like size 'and double the price. The various festal seasons of the

year, such ag Thanksgiving, Christinas, Baster, etc., are fully pro-
vided for, The music is intended mainly for chorus work, but has

| also some solos, duets, and-quattets, for male nd female voices,

. 192 pages, large octavo, hoard binding. 60 cénts per copy, post-
pa.id ,,smo per-dozen, by express, charges not paid. -

:“On reoeipt of 11 cents per copy, for postage, a: sample of e:wb of
the foragoing anthem books will be sent £0

¥ examination ; to be re-|
lfy adopted.'ﬁo be i

Money? : :
THEN BE, smm 0 TB!

Tho ng of Chou' Ji ou:rnals.
An Anthem for Every Sunday. .
'l‘wenty to Thu‘ty Pages of, Mtusm in Eauh Issuo.

Em'mn BY E. 8. LORENZ,
Asatsm Y E. L. ASHFOBD

The strongest, fullat. most attrag:tim, moct em'iad’.mod :
complete, and cheapest choir serial in the world! Thal's . -
a large contract, but the Choir Leader carriex thout.
Ask the-pivo thousand aggressive choirs thatl use f,

1. s oontribnf.ors include the best anthem wriiaen :
chou-a in the country. Over fifty composers have-besn mp'resented £n

its pages up to the present time. These include such writers as |

" Emerson, Schnecker, Ashford, Ogden, Doane, 'Blumemchain, Parks,
McPhail, Palmer, Bierly, O'Kane, Shuey, Towne,’ ’waner—-indeed,
almost every notable name in the catalogue of American writers,
_ while many of the standard authors have received consideration, -

2. It is edited with a view to supplying: the needs of volunteer
chorus choirs, although many guartet choirs use it “with mt altb-
faction,

3 It ranges in grade from the simple to the modm:ate]y difficult.

" 4, It supplies fifty per cent. more musie than any other a.nthsm
journal or book at the same price. It contains ttom twenty w thirti

pages of musie in each issue. .

5. It furnishes the best music wmmd for speui;l occaﬁmwo-
viding richly for all these needs.

6. Its reading matter is fall of lmlpinlnem and inﬁaxut beating
directly on choir work. )

7. It has one objsction in common with other Benu]n and oeuvo
musit: the numbers get lost and worn ‘out. 'We meet this vhjection
fully by fu.mixhing with ench rezulu' xnb'ctlptlon a SIJBSTAN'HAL
BINDBR FRBB. :

One nnbscriptlon. b eents 5 to !)'snbscnpﬁons, a.u to ‘one addxéss,




