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Book' by the -well-beloved writer for the Sunday-school and
" Gospel Meeting, CHAS. H. GABRIEL.. T
.- THIS. BOOK is the product of Mr. Gabriel’s prime, and wifl add new luster fo his already brilliant
putation, He I8 here at his very best, no previous book having so-many gems from his per s this. He
has also secured the co-operation of many other song writers, who give thé necded varjety of style, -
THE;HYMNS are practical and devotional, looking- to the development of an earnest and energetic
uif;iénal life. * The music only emphasizes the sentiments of. the words in -an- impressive and. soul-
ring way,: ’ . .
> THE USE of 'a generous selection of standard hymns and songs adds to the devotiona! value of the
boek.' The book containing:two Hundred and twenty-fgur pdges,fthes% hymns do not curtail the amount of

terial, " .

dSPEL_sERVICE% '

- sacred music: E. S.

THE VARIETY of authorship assures variety of style

best songs.

life.

7 Examination Offer. agrees to return the books

with eash, he will be allowed to retain the sample of that book free o

, : RICHES OF GRACE. —
A eno al;-rfa of authors.” 1t wasprepared by the followingfamou'svyiigbf;qf pbpiilar

B cted Lorerl:z,?_(:has.J-’H, Gabrie L
J. H. Tenney, Adam Géibel, D. E. Meyers. - .

“IT HAS’ nearly two. hundred songs by these and a scofé of Sther well-known writers which have never -
appéared in book form before, being *"brand-splinier’’ new. - -

1, W. A. Ogden;- ‘v: .

of music. This is ‘made a still"more Vvaluébl_e;'
feature by the many other authors, such as Doane, Parks, Ashford,.McPhail, and loghers,‘who furnish their

- - - B 4 -
THE HYMNS are fresh and vigorous, full oftstrikingly put truth and genuine feeling, and are in good
literary style and form. ‘They are fresh, honest, good work, that make for righteousness and a more useful
he book has only been issued a short time, and alrealy OVER 70,000 COPIES HAVE BEEN SOLD.

} THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by
| reputable authors—35 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpaid. . : N

Any pastor, Sunda; -school superintendent, or chorister whose school is planning to get hew song books will be senta cogy of either or both of the above for examination, provided he’
{ F: ood con&ition. postpaid, within sixty days,if not adoptéd. 1f one is adopted and an or
charge, the other sample to be returned.

er for not less than one dozen copies is sent to LorENZ & Co,,

..~ The or?an music which has apyenred
. during the Jast year in the ORGANIST is now
reissued in permanent book form. :

- ASHPORD'S-ORGEN YOLUNTARIES
o e

" EDITORIAL.

INTERLUDE, - - -
ANNOUNCING THE HYMN,
THE CHURCH ORCHESTRA,

LT . . | ASHFORDS ANTHEMS -
-~ . “Thisbook is beantifully printed on good ’ !
‘paper and handsomely bound. in cloth. It
contains seventy-seven ‘longer and shorter
pleces by twenty-four authors, American,
.German, English, French,and Jtalian. Asit
uppenreni in the ORGANIST from quarter to
quarter, §t was_enthusjastically received
and ded by icians of the highest
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THE CHOIR HERALD.

| EASIEST TO LEARN. EASIEST TO SING. BEST MUSIC WITH LEAST PRACTICE.
o Editors: E.S. Lorenz, Chas. H. Gabriel, L. O. Emerson.
DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC.

ITS POINTS.

1, Its contributors will include the best music writers of easy music in the country, The same writers
that have made the CHOIR LEADER a success will contribute to'this journal their simpler writings. The
- list will certainly include your favorites, .
1 2, Itwillbe edited to'meet the needs of untrained chorus choirs,or those who have little time for practice.
1 8. The music will range from the extremely simple to the easier grades of anthems.  Melody will be
| gultivated rather than harmony. A spirited style of music will prevail, ; .
< f..7. 4, It will contain from twenty to twenty-eight pages of music every month, equaling the CHOIR
. -LrADER and surpassing all other choir journals in amount. : -
.} v & 1t will supply music for all special occasions. S .
) - 6. Its reading matter will be the same as the CHoIr LEADER, including illustrations and practical hints.
‘|- PRICES;: Single subscriptions, 75 cents; clubs of five to e}ght, to one address, 60 cents eachtl)er ear;
- ch ‘:'f of nine or more, 50 cents per year. On reccipt of cash for annual subscription, a substantial binder
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INTERLUDES.

The matter of interludes in the church service has
been the Waterloo for many a painstaking, if not greatly
talented, candidate for position of organist.

One who can play music set before him with some
taste and correctness, but, when launching out upon
some fantastic theme of his own, with a congregation
impatiently standing first upon one foot and then upon
the other, suddenly becomes conscious of his auditors,
and leaving his theme dangling, like Mohammed’s coffin,
in mid-air, makes a mad scramble to regain the keynote,

It is the touch that betrays the tyro ; even the most
gifted improviser knows the sad havoc an unexpected
nervousness can produce in the most purely formed
prelude or interlude. A lack of knowledge in harmony,
too, goes hand in hand with failure in this direction.
There must be confusion in the mind with regard to the
chord of the dominant seventh that leads back home.

To play a free-hand interlude requires a self-posses-
sion born of assured knowledge of actual rules. Yet
the fact remains that, gift or no gift, interludes must be
gone through with though the heavens fall—or you lose
your position.

As a temporary relief, I would suggest music
quoting. I know one young woman to whom the solid
and splendid advance in her capabilities for filling the
position of church organist this lack of strength in inter-
ludes was a constant source of mortification and despair.
She involved the most hackneyed modulations in a
spasmodic and breathless sort of way, a terror to choir

| and congregation.

So she thought the matter out care-
fully, and chancing upon a neat little handbook of short
interludes in every known key with modulations, she
procured it upon the spot, and without undue ceremony
placed it behind the hymnal opened at the proper inter-
lude. With a good will power and fair memory it was
not many weeks before her fingers fell mechanically
upon the different keys without the assistance of the eye,
and by almost indefinable degrees so altered them by
adding, subtracting, and multiplying, that the quotation
was lost in an entire original, formed, too, on the best
lines, which to the congregation, at least, was ‘‘a thing
of beauty,” and to herself ‘‘a joy forever.”

Another organist whom I knew made a practice of
memorizing any quaint figure which struck his musical
fancy-—any pathetic phrase or sweet cadence. With
great skill and expression he wove these unconsciously
into his provisations. Of course, his taste was unerring
and the quotation not obtrusive. This would be
practicable even with less gifted musicians, with the
hestowal of care and thought.

My advise to young organists with regard to
improvising without a natural gift is that of the immortal
Punch to young couples about to enter matrimony—
“Don’t.” Improvisators are born and also made over,
to a great extent, upon the lines of science. Still,
matters can be much improved if at the expense of unde-
sirable originality one is artistically reminiscent, As
Sir Roger de Coverly selected his chaplain with all due
regard to his powers of elocution, and then presented
the best of the world’s sermons for him to deliver, con-
gratulating himself upon an acquisition no known church
could boast,—viz., matter and manner,—so the mere
mechanical player, provided his technic approaches
perfection, can do much towards obviating any natural
defect for improvising by quoting the brightest and best
thoughts the world has produced, rather than by falling
all over the keyboard in a dismal attempt at improvisa-
tion which ends in a fiasco, to the terror of organist,
choir and people.—Florence M. King, in Etude.

ANNOUNCING THE HYMN.

There are a great many different methods of
“announcing” or ‘‘giving out” a hymn-tune. The
tastes of different pastors, congregations, and organists
are very diversified on this point, due largely to the

long-established custom in their particular church, and
it is not difficult to find opponents to any particular
method.

I venture to mention a number of methods which
have proved satisfactory in many churches, knowing, at
the same time, that I can easily find individual organists
or pastors who do not approve of them.

The tempo should be exactly the same in announc-
ing the hymn-tune as in playing it for the con-
gregation. The old-fashioned idea of announcing
it one-third faster than it is to be sung is obsolete.
After the fempo, the first point to be settled in the mind
of the organist is whether to announce the tune forfe,
mezzajforte or piano. 1f the hymn is of a vigorous
character, such as ‘“Coronation Hymn” ; ‘‘Awake my
Soul, Stretch Every Nerve,” sung to ‘“Christmas” ; In
the Cross of Christ 1 Glory”” (Rathburn) ; ‘‘Joy to the
World” (Antioch); or *“The Morning Light is
Breaking” (Webb), the organist can consistently select
a forte combination, Such tunes are effectively
announced on the same combination which is to be used
for the congregation, or all the 8- and 4-foot stops
(with or without oboe) in the swell, with the swell open,
will impress the congregation with the character of the
hymn,

Per contra,if the hymn is of a quiet character, as
¢Abide with Me” (Eventide), ‘‘Rock of Ages” (Top-
lady), or “Lead Kindly Light” (Lux Benigna), it
would not be inappropriate to use some soft combina-
tion in the swell. Between these extremes are many
hymn-tunes of a less decided character which only
personal taste can decide how to announce.

Here are fifteen soft combinations which will be
found in the average swell-organ of eight or ten stops:

1. Stopped diapason (alone).

Salicional, or viola (alone).

Oboe (alone).

Stopped diapason and salicional.

Stopped diapason and flute (4-foot)

Stopped diapason and violina (or fugara),
Stopped diapason and oboe.

Stopped diapason and bourdon (playing 8va).
9. Salic and flute.

ro. Oboe and flute.

11. Open diapason (or violin diapason) and stopped
diapason.

N
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Open diapason and flute.
Open diapason, stopped diapason, and flute.
14. Bourdon, salicional and violina.

15. Bourdon, stopped diapason, and flute (4 foot).

These combinations can be used with or without
pedal (preferably without) for announcing hymns.

Such tunes as ‘‘Eventide” and ¢‘Gethsemane’
sound well when announced on Nos. 4, 9, 10 0or 12.
For ““Seymour,” *“Bethany,” and ‘‘Flamburg” use Nos.
1,2,5,7,8, I10r 13,

The oboe alone (No. 3) can be used (if it is voiced
smoothly) for such tunes as “Seymour” and ¢Ham-
burg,”

No. 14 is effective for hymn-tunes which do not run
> and “‘Seren-

I2.

13.

too low, as ‘‘Manoah,” **Siciian Hymn,’
ity.” Hopkins's tune, ‘‘Benediction” (**Saviour Again
to Thy Dear Name”), is effectively given out on either
Nos. 14 or 15. The same ideas can be carried out
with choir-organ combinations : viz., melodia and flute,
melodia and fugara, geigenprincipal and fugara. Also
in the great organ: doppel flute (or olarabella) and
flute har., doppel flute and viola da gamba, viola de
gamba and flute har.

Again, such tunes as ‘‘Nicea,” ‘‘Aurelia,” and

bR

“Ewing,” which are rich in harmony (especially in the
close position), are very effectively given out on all the
16- and 8-foot diapasons and flutes in the organ coupled
together. On a small two-manual organ this combi-
nation would be : open diapason (16 and 8 foot) and
melodia in great organ coupled to bourdon, open
diapason, and stopped diapason in swell.

Thus far I have referred only to announcing tunes
with all four parts on one manual, with or without
pedal, but many tunes can be announced as a solo with
an accompaniment on another manual. The open
diapason and melodia (or doppel flute) with or without
the flute har., in the great is a good solo combination
“Webb,” ‘‘Hamburg,” ¢Italian
the accompanying voices

tunes
Hymn,” aand ¢‘Harsley,”
being played on an #zf combination in the swell or choir
with pedal.

Oboe, stopped diapason, and flute in the swell, with
accompaniment on choir or great, melodia is suitable
“Horton” or “Lux Benigna.”

«State Street,” ¢‘Duke Street,” *‘‘Laban,” and
“I'ederal Street” sound well as solos with clarinet and

L

for such as

)

Iﬁute (4 foot), accompanied on the swell, stoppcd‘

|

diapason, and flute (4 foot).

Of the swell combinations mentioned above, Nos. r

. - ‘
3, 7, 10, and 13 are good solo combinations for hymn-

tunes, the accompaniment being played on the dulcians
or a soft melodia.

“‘Bethany” can be announced in any one of the a-
bove methods, and is also effective as a tenor solo
(octave) lower than written) on the great, using open
diapason and flute (4 foot), with or without the trumpet.
The accompaniment should be played forfe on the
swell (R. H.), using also the pedal.

Such tunes as “I.enox,” ‘‘Coronation,” and ‘‘Rath-
burn” are less suitable for solo treatment. ‘‘Durha.n,”
“Leighton,” ‘‘Hummel” and ‘‘Miles Lane” can be
played as solos, but they lose in effect by such treat-
ment.

A lack of space prevents my dwelling on the many
striking and effective combinations which can often be
used for special tunes, and I am not unmindful of the
if the
announcement of the tune is pleasing enough to induce
the congregation to listen to it.
those who consider that the dignity of a hymn and tune

fact that some people consider it ‘‘sensational”

I cannot agree with

is lost 1f the latter is ““announced” in an attractive man-
ner. I have seen a large congregation which complete-
ly filled the church listening with absolute silence to the
announcement of some favorite tune which the organist
had presented in an attractive manner, after which they
all joined heartily in the singing of the hymn, and, in
contrast, another large congregation half-heartedly sing-
ing some hymn which had been presented to them on
some dull, droning combination. It has always seem-
ed to me that, if a hymn-tune is full of beauty, the tone
of no combination of stops is to beautiful for it.

- -

THE CHURCH ORCHESTRA.

Do you enjoy having a small orchestra to give j
variety to a special service? We have had arranged |
for an orchestra seven of the best numbers of the first
volume of The Organist. These make as one who ’
knows The Organist can very well imagine, very beau-
tiful and appropriate selections for a church service. i

The arrangement has been made for first and sec- |
ond violin, viola, cello, bass, flute, clarinet, first and [
second cornet, trombone, and organ or piano. |

Prices: For full set of parts, including organ, |
$2.00. Separate : ‘
parts, 25 cents, ’

L

Organ, 5o cents; other separate |

ASHFORD’S ANTHEMS.
Edited by E. L. ASHFORD.

As our other anthem books have been made up
largely of music that previously appeared in our choir
journals, our subscribers could not use them to supple-
ment the journals. To meet this difficulty Mrs. Ash-
ford’s book prepared of entirely new
from her own pen and that of others. The most of
the book consists of her own work, and nowhere has
Here she is
found at her very best, and those who admire and en-
joy her music—and who does not?—will miss a great
treat if this brilliant collection is not added to the
choir’s resources. Besides her own writings there are
Abt, and
others, and original numbers by Lorenz, Parks, Sudds,
Porter, and Berridge.

The new anthem book is printed on good paper
from engraved plates, and is strongly and servicably
bound.

The price is 50 cents per copy, post-paid; $5.00
per dozen by express, charges not paid.

was music

she excelled what is furnished here.

arrangements {rom Beethoven, Schubert,

e — ——

THE HARP OF DAVID.
Edited by DR. J. B. HERBERT.

This collection of Psalm anthems excels all

previous books of like character in the following par- |
| ticulars :

1. It contains a large number of fresh anthems
from the pen of Dr. Herbert, so well and so favorably
known throughout the land as one of the strongest and
most original anthem writers in the country.

2. This book contains a larger variety of author-
ship than any Psalm anthem book ever issued, These
numerous authors are all represented by their best work.

i The immense resources of the publishers, exceeding

have been at Dr. Herbert's command.
3. The book 1s planned to meet the actual specific

| needs of church choirs in the most practical and effec-

tive way. There is no padding. Every piece counts,

The Psalm anthem book contains 192 pages, large
octavo size, with good type. It
substantially bound.

Price 75 cents per copy post-paid; $7.50 per dozen, by express,
charges not paid.

Address LORENZ & CO. - PUBLISHERS, = DAYTON, O.

1s well printed and

| those of any other church-music house in the country, |
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Sw. Soft & and . BY STILL WATERS.
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Gt. Diapasons .
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Tempo di Marcia.
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Gt. Dulciana.
Sw, Soft 8 and Flute.
Ped. Bourdon..
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Ped. Bourdon

{Gt Melodla Stopped Dia. & Flute.

NOCTURNE.

H. SCHOLTZ.
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WITHIN THY COURTS.

W. CLARK AINLEY.
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V. NOVELLO.
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Gt. Stopped Dia,and Flute.
Sw. Full without Reeds.
Ped. Bourdon.

ANDANTE SOSTENUTO.
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THE HOLY CITY.

Sw., Dulciana Diapason & Flute.
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PROCESSIONAL MARCH.

Gt, Full.

Sw, Full coup to Gt.
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TWO SKETCHES
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Ne1. SOLITUDE.
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W. C. FILBY.
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o B XN o (duct), - B L dsorg (11} 10
e 000 i ope {duet), - o shfor
.80 "Nearer, My God, to 'Ame, N ? (I) 6
] In Thee ] Put My Trust, - - E H. Bemis (11 6
M- L Hear Us, O Father (response), - E. 8. Lorenz (I
83, ‘Behold the Lamb (duet and chorus), - "E. 8. Lorenz (II) 10
84 ICannot Trace the Way (trio), - - C. F. Noyes(II) 10

KIS G

“The following vos are exactly adapted to this pirpose:

“The * Song (Christmas trio.for ladies’ voices
_The Angels” Song (Christmas trio.for, Jadigs’ voioeD

b1
;II 6

-
- 1=)

@ Drates Te 15 a - - - . E.8 Lorenz
B Daedaash . g

VOiie-‘fourth offon orders of six or more of any one number. ’
THE G CLEF CHOIR.
" By GEG. E. Roor and D. B. TOWNER.
“ A wery fine collection of music, both sacred and secnlar, 1¢
lndies’ voices. We know of nothing equal to it for general

church uses. One hundred and ninety-two pages, large octavo.
*. Price, 30 cents per copy, postpaid. }
- .

o ot ot
 Male Choir Mausic.

MANLY PRAISE.
A Collection of Male Choir Music by E. 8, 1ORENZ.
Thig book is packed with good things, varying from the ex-

tremely slms)le gospel song to the elaborate sand strong anthem.
Good provision . for special occasions of all kinds. e recom-

" mhend this bobk without reserve as one of the very best in the
. market. The book is cloth bbund, pocket size, and is sol( at

35.cents per copy by mail, or $3.60 per dozen by express, chai es
anpaid. ' ,

»Goangeliffie Minnerdare,”

yont Ghrmund S, Soren, 1t eine Sammlimg never unb alter Miriner:
Hrciliche tfe begﬁmmt. Gie enthilt bie beliebteften Stilde aud

bem, aitign' RBaterlanbe und biele neue den amerilanifden 1BVerbilinifien ents

ben Compofitionen. Dasd Bejte, ob beutjd) ober ameritaniidy, ift bier
len, bafi ioit unjeren beutiden Singern einen grofen Ges
et gefgen, inbem wir i biefe leidhten, regen unbd eindbrudsvollen amerita:

" nifdhen PMannerddre mit beutfdem Tegte gur . Sand legen. Jn Leinwandband,
m’g Seitgn, 60 Centd dnd Cremplay, portoper, vuer $5.00 bad Dugend, nidt

Das befle Bud fir Kirdpen-Chire,
L »20b und Ghre.”

Bud Qirdenddre! - Gine Sammlung netter Chnvgeitinge fite
m‘m m’r}}‘ﬁb gmifg?tfu_ mm%m. V?Raaﬁmgﬁs gbnellen vBeitet bon
<. 8, \&mrtk Der d-ameritAnijde Rirdendor Bat nad und _nady ben
rediter Weg, b, b, bie redte E’Dtitte[ltmse, gefunben, Jn ber Heraudgabe bon
b witd fourbe bicjer Gedante vork: pb Beriidfiditiat, unb durd) bie
44 befannten unb berithmten Mitavbeiter erhilt diefe Sammlung bie {o allges
infdte Abtwedslung., Diefed Budy enthilt 144 Seiten, flinfyig vers
Lieder, in toeldem ebenfalls. die verjdyicvenen Yirdilidhen Fefte 2c. bes
foerben. . Dad %ué? t flar? gebunden, — Preifes dulbands
fined Gremplar, portofrei, $1.00; dad Dugend, nidit frantiert, $9.00, —
getnwandband: %ﬂei emplar, portofrei, $1.25; bad- Dupend,
m@w, ‘m'm";,g ; ?sie gfﬁ%@&mt u mmnm,éghg

i Shnen ein- oy gur Probe | enben ; guenn Sie
5, Toneh, ©ic €3 %‘bgémemm Dugenipre. , ober Gie

n gutem Binnen breifig Ta

prets beyab
sott o ,&“‘m"ﬁ‘m“m -

o Lo SACRED, » o
) ord .(sol uartet, with organ
Unto the hord .( oanclq_a _t. G.azil:igwpf

el

¥

aocoml?animent), - - ..

One Day Nearer Home (solo for soprano or tenor) -
LN LT U R LT L PeVance
Haste to the Mount of the Lord (solo), - N K. Griggs
He Leads Aright (mezzo soprano or baritone solo), - -,
N Franz Schubert

As the Light of the Morning (missionary solo and chorus),
-« .« = - . - T« <« <« -« KBS Lorenz
Shall Rum or R'ghteousness Rule (solo and quartet), - -
.- - - - - - - - - - - E. 8, Lorenz
‘What Easter Bells 8ay (solo for Easter), - E. 8. Lorenz
The Return (solo for soprano or tenor), - - W.J. Ballzell
Why So Par From Thee (soprano solo), - - H. P. Danks
M%Saﬂor ;soprano solo), - - - - - H P Danks
Sabbath are Calling (duet for soprano and alto), = -
- = = e e e e e . Karl Withelm Kern
Ever With Thee (solo, duet, and quartet), - Mendelssohn
Abide With Me (s~lo, soprano or tenor, alto or%asz),A-th - a

- e e - e i - - - - -EL 0T

f Would Not Live Away (solo for soprano or tenor and
qua; y = = = = .= = = « H P Danks
Whon Shadows Gather (mezzo soprano or bm'it,(;u:;4 s%g)'
. e e = L . A. Par.

-~ a = . s .- s 40
Just As I Amn (duet for soprano and tenor), - Chas. H. Gabriel 40
When I Survey the Wondrous Cross (mezzo s%mno or

/ ‘baritone), ~« . - - - . . .. " 8, Lorenz 40
Jesus, Lover of My Soal (soprano or tenor so{g), - -
- e e e T L L L LU R L, Ashford 40,
Just As I Am (contralto or baritone solo), - K. L. Ashford 40
) . SECULAR. ’ .
Ve Cradle Song (solo), - - - - N. K. Grigge 30
Bem the Bonny {ué()uartet), - - - N. K. Griggs 35
Shadowtown (soprano obligato and quartet), - N. K. Griggs 30
‘When de Sun Go Down (solo and chorus), - . K. Griggs 60
On the River (Eoprano and tencr duet), - N. K. Griggs 30
Aunt Dinah’s ugmn (solo and chorus), - - N, K. Griggs 35
Blind Man’'s Buff (solo), '- - - - - J. P. Vance 50
‘The Bugle Son, (%)10, with cornet obligato), - % P. Vance &
The Home of hildhood (solo and ¢ o;)urs)h - o
Mammy’'s Hushaby (solo and chorus), - - J. 4, Parks 30

Hall off on this sheet music to organists, choir leaders, and

music teachers,
ey PARKS'S
QUARTET BOOKS.

o FOR MIXED VOICES.
CONCERTS AND QUARTETS. (Secular.) Without doubt the

- finest collection of mixecd &martets issued in years. It is a

book that will be welcomed by all lovers of good “singable "
music. Contains selections suitable for graduating exercises,
Independence Day, Drecoration Day, and in no other book is

there to be found such an array of first-class humorous com-

positions. . .

SACRED %;IABTETS. ‘While especially appropriate to the
use of quartets who desire something full of pleasing, taking
musie, easily learned and rendered, it can be made quite as
effective with chorus or choir, and we can recommend it
heartily as a practical and useful book for the average choir,
whether quartet or chorus.

FOR MALE VOICES., . !

CONCERT QUARTETS. (Secuxar.) Filled from cover to cover
with the kind of music you are looking for—pieces that can
be easily learned, and_yet give brilliant effects and win the
average audience, It has many humorous “skits” that will
prove very “catchy” for encores at concerts. A really first-
class book of the go ular type. :

SACRED QUARTETS. Full of fine new music and new
arrangements of old favorites, and will be very satisfactory'to
any Inale choir._ We can recommend it very highly. The
music averages a little easier than our “ Manly Praise.”

ese books are printed on ; peré with large, cleay type. -

Th
That the editor is J. A. Parks will attract many who have

‘Jearnied to prize his musie.  Uniform price, 50 cen

er 0opY;

- Bive copies, $2.00; per d0zen, 5.0, A SAPIe 6f oach OFf tho four,
. gentmmw’rgl.ﬁo.»ﬂ e TR
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A B1eMONTHLY JOURNAL DEVOTED TO THE ORGAN. .~

Edited by E. L. ASHFORD. Assisted by E. 8, LoRENZ.

This journal now appears eve ry two months in regular sheet:
music size, but oblong in form, and contains thirty-two pages
each issue. It is printed on gvod, strong paper, in beauti ul, -
legible type, and in every way in fine mechanical shape.

The: music consists of the choitest writings of. French, -

German, and English organ-music composers, such -
man, André, Tritant, Leybach, Guilmgnt, l%mck, go]%gg:x :
ClarkAand many others, with such ample additions £om the
best American compos ’rs as makes the riodical not only
the richest supply o o1gan music gossib e, but also strictly
up-to-date, and American. Mrs. Ashford, of course, enriches .
its pages with her own compositions to a considerable extent, -
.and so assures all lovers of her music that the American
side of the new-journal will be rich with beautiful and avail- .
able music. With many years of experience as church organ-
1st, Mrs. Ashford knows the needs of the average church or.”
gamst. and has at her disposal the best music in the world
OTIﬂeet'thfn;' N "
he music is given on two staves, with ad libitum pedal no

indicated. Time, expression, and registration ar% carefu'ﬁ%

. marked. The requirements of both pipe and ‘reed organs

are fully met. A limited amount of reading matter—h
ggg gélllgg_fasstlons that are helpful.—are furnlshged by the edii]t)ot:

SUBSCRIPTION PRICE: $1.50 per year. Single numbers, 35
cents per copy. Four suclz‘.ess ve munberg $1.00.e" 85
No free samples sent.

We will send & copy for examination, to be returned un-
soiled in original packing tube, postpaid, if not accepted, anu

subscription not sent within thirty days. o

The orgein music which has appeaféd during the last
ORGANIST is now reissued in a permanent -

ASHFORD’S ORGAN VOLUNTARIES NO. 1,

This book is beautifully printed on good rand -
handsomely bound in c]%th. It co%otainspas%genty-
seven longer and shorter pieces by 24 authors, Ameri-
can, German, English, French, and Italian. As it
appeared in the ORGANIST from quarter to quarter it
was enthusiastically received and commended by mu- :
sicians of the highest standing. ’

Price, $1.50 per copy, postpaid. ’

o st ot
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HANDSOMEST| SIMPLEST| BEST!

The Bartley
Open Book Holder. _

HOLDS ALL BOOKS OPEN!

Few music books are so pliably bound-that they will lie ab-
solutely flat on the musicrack. Great chagrin and mortifica:
tion—not to speak of ill temger expressed _more or less soflc
voce—may be prevented by this capital device, which we
heartily recommend. , g ok - /

Pricrs: Nickel; 15 cerits, 2 for 25 éents; Nickel Omamer;tei ’; =
' 00 cents; Sterling S S <

ilver, §2.00. Addres




cThe Anthem ng

by E. S Lounz, aasxsted by a corps of over; thu‘ty con

< ITS- VARIETY OF STYLE.

. Itm not’ the pm?luct of a smgla mmd bu i of many tmnds, each of
~whiéh las its own boauty ‘of style and turn of thought:

~ ©'. 2. ITS PRACTICAL AVAILABILITY.

- The bock has been made along practical lines, the actual needs of

.choirs -arid churchos being constantly considered.
“mausic for the great days of the ycar and for particular occasions; easy
rhusic for times when rchearsals cannot be had; appropriate music

- for special i‘orms of work; responscs after prayer and benediction ;

male choir numbers and an oceasional picce for ladies’ voices ; music
“for | choruses, or. for- quartcts, just as the passing need requires.
Certamly a more pracflcal and available book has not been issued.

3. ITS LOW PRICE. .
Wlieré else can you get seventy-five choir pieces, by over thirty of
. the best writers of thie country, for so little money? There isn’t &
.dollar ‘anthem book issuéd that has as much music as this. Other
“houses would charge $1.00 per copy, give the choir leader or organist

. a conﬁdentlal cut, and make moro moncy ; but we mako the discount
< when wé fix the prico, arid cannot allow auythmg further.

Our books
.are-the cheapest without the alluring discount, for. they cost only
60 cents per copy by mml, postpa.ld or $6.00-per dozen by ©Xpress,
~charges not paid.

The book’ will have 208 pages, large octavo; ' will be pmnted on

good paper and’bound in a flexible yet st

X ¥
The Anthem Prlzea

Edited by E. S, Lorenz.
undoubtedly the finest that has ever dppeared. A few of 1ts stfiging
pointsare: "

1.~ The large 'uanety of authms No less than thlrty ﬁve authors

tng mannert ~

- represented by their best and most popular- composnxons, ranging in

‘style from the eharmingly popular to the classically severe. :

2, The large ammmt of music. By our typographical arrange-
ment we are able to nresent one-third to one-half more music than in
any other books of the same size. Organ scores, however, are’ glven
when they add to the cffectiveness of the music.

8. The great beauty of the music. As the title indicates,. these

nthems were Selected. from an-i#fnmense amount of ‘manuscript, sent

m to compete for, the large prizes we offered for the best music. - This

‘L, Aas\hforﬂ and Prof: J A, Parks. and a-large nﬁmber of“'
itions wh!e?h took honors'in the contest.
price,” Books contauun

In this’ par-'
~t1¢ular, this book exccls all other current collections of anthems.

Here is special |

). )
This new collection of . antheu(s is

‘over- thirty of the most popular anthem writers.

, WO, oﬁemng or book at; 60 cths ‘per copy, postpmd or ssm
por:dozéx, by e§bress. .

“C[‘HE_ANTHEM Prize” contains 19& pages, large octavo. pnnbed

on good paper, strongly bound i m boards w:th cloth back

Small Easy-Anthem Book

FESTAL ANTHEMS.  Seventh thousand now ready.. ‘‘FESTAL

“ ANTHEMS" has provp({ excoedmg]y popular.: Excellent for Sunday-
. school ‘choirs fér special occasions. . 64 pages, manilla cover, 25 cents

per copy, postpald $2.20 per dozen, postpald'

' T Y
The Young People 'S Chonr

‘A BOOK OF EASY A'NTHEMS. = -

Prepared b& Rev. W F. McCauley, assisted by Dr. .W H. Doane
and Charles H. Gabricl,
A Youing People’s Choir w1ll bé a lielp in Young.People's- Soclety

meéetings, provided tlie choir-book used- (1) contains matter along the .
various lines of the society work; (2) has music both feasible and.
“meritorious, embracing a“wide range of nuthorshlp representing beth

past and pregent; (3)" consults brovity rather than Iength in the seloc-
tions; (4) is chl provided with composit.ons suitable for solos. and
quartets, {5) has departments for male and also for female voices

and (6) is supplied mth CODVCnthH chorusés suitable forlarge choirs.

Such a book will'of courso bp oxactly adapted alsoto general church
.c}:ons, All theso warts are mot in the:Youne PEOPLE'S CHoOIR, Bt a i

price that should put the book within fecachof alli” -
The book contains 76 piceés in 114 pages, large octavo size,’

Price, 50 cents a copy, postpaid ; $5.00 a dozen, by nxpress, charges

unpaid.

\ S

.. The Gloria.
Fourth ed1tlon now ready. Edited by E. 8. Lorenz, asgisted by
“THE GLORTA”

contains a- magnificent collection of music, compnsmg great variety
of style and subject, making it a veritable mine of . riches for all

‘regular-and spacial church: serviecs. "It has been used by many large
-and well-trained.choirs with groat success and delight. It containsa
" high, but not difficult, grade of music, By using organ score only

when really. needed, the editor has been able to make place for from
fifty to one hundred per cent. more music than the average choir-book:

of like size and dotble the prico. The various festal seasons of-the |

year, such as Thanksgiving, Christmas, Easter, etc., are fully pro-
vided for. The musi¢ is intended mainly for chorus work, but has
also some solos, duets, and quartcts. for male and female voices.

192 pages, large octavo, board b1nd1ng. 60 cents per copy, p05t-
pald ' $6.00 per dozen, by exprbss, charges not ‘paid.

“On remaxpt of 11 cents por cop&, for postago, a sample of sach of‘,

the foreg, ing. aut}ﬁem books will: besent for'examination ; to be ro-

m ¢.ovd conditian; if hiot adopted s if adopted,

lS YOUR CHOHI ‘UP TO“B'

Does It Nesd New Iﬁspun.tmn
Does It Need a Newr Start? _
‘Does It Want First-Class New' 'Eusic :m
Money? ) :
;rHEN BE SURE TO TRY

“THE CHOIR LEADER,

The King of Choir J ournals.
An Anthem for Every Su.uday

'Eprrep BY E. S LORENZ,
Assxs'mn BY E. L. ASHFOB.D e

plete, and ch t choir serial in the world! Thet"
a large contract, but the Choir - Lea(.ier ca‘rr{ei‘ & outs
Ask the two thousand aggressive choirs that use i, ..

.
A

S ' ITS POINTS: .
i Tts contributors include the best ‘anthem wrxters for cbﬂm

‘choirs in tho couintry. “Over fifty composers have hoen representedin

its’ pages up to the present time. These molnd& snch” writers as
Emerson, Schneéker, Ashford, Ogden. Doane, Bfumenschem Parkn,

-‘McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towheén,~

.

almost overy notable name in the catalogne 6f American: mm
while many of the standard anthors have received consid

2. It is edited with a view to supplying -the neéds o volm
chorus chairs, although many quartet choirs use it wit g!‘éﬁi: 3
faction. :

3. Itrangesin grade from the s1mpla to the modoraﬁely‘

4 = suppl.ws fifty per cant, more muslc than any ot

pages of music in each issue. - ST
5. It furnishes the best music msued for'e papial ow&sioas m
viding nchly for all these needs. '

| dlreotly on choir work S

1. It has one objactmmn ‘common thh othét
music :‘the numbexs got: lost and worn. out. 'We meci: tlﬁs
fully by furnishing with each rezul-r subqripﬁon‘

_BINDER FREE. %

WBSCRIP’I"ION RATEﬁ. :




