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TAKE YOUR CHOICE. <&

OUR TWO NEW SUNDAY-SCHOOL
SONG BOOKS.

FOR USE IN SUNDAY SCHOOLS, YOUNG PEOPLE’'S SOCIETIES, GOSPEL SERVICES,
AND ALL DEVOTIONAL MEETINGS.

SIFTED WHEAT.

The new Song Book bv the well-beloved writer for the Sunday-school and
Gospel Meeting, CHAS. H. GABRIEL.

THIS BOOK is the product of Mr. Gabriel's prime, and will add new luster to his already brilliant
reputation. Ho is here at his very best, no previous book having so many gems from his pen as this. He
has also secured the co-operation of many other song writers, who give the needed variety of style.

THE HYMNS nrre practical and devotional, looking to the development of an earnest and energetic
spiritual life. The music only emphasizes tfle sentiments of the words in an impressive and soul-
stirring wasy.

THE USE of a generous selection of standard hymns and songs adds to the devotional value of the
book. 'I;hq blook containing two hundred and twenty-four pages, these hymns do not curtail the amount of
new material, :

THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle.

RICHES OF GRACE.

A phenomenal array of authors. It was prepared by the following famous writers of popular
* sacred music: E. 8. Lorenz, Chas. H. Gabriel, W. A. Ogden,
J. H. Tenner, Adam Geibel, D. E. Meyers.

IT HAS nearly two hundred songs by thase and a score of other well-known writers which have never
appeared in book form before, being * brand-s,linter ’’ new.
THE VARIETY of authorship assures variety of style ~f music. This is made a still more valuable
{,(;aléure by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their
st_songs,
THE HYMNS aro fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good
litera st%le and form. They are fresh, honest, good work, that make for righteousness and a more useful
life. The book has only been issued a short time, aihd already OVER 70,000 COPIES HAVE BEEN SOLD.

The prices are those usual with books of new music for Sunday schools by

reputable authors — 35 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpaid.

Examination Offer.

with cash, he will be allowed to retain the sample of that boo

Any pastor, Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a copy of either or both of the above for examination, provided he
agrees to return the books in good condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent to LorENz & Co.,
ﬁ free of charge, the other sample to be returned.

The organ music which has apveared
during the last year in the ORGANIST is
now reissued in permanent book form.

EDITORIAL
ASHFORD’S ORGAN VOLUNTARIES A. M. SHUEY, Biography and Portrait, - - - 1
THE PRELUDE, - - - - - - - 1
No. 1.
MISCELLANY
This book is beautifully printed on good | THE CHURCH ORGANIST, - - - - -2
paper and hrandsomely bound in cloth. It
contains seventy-seven longer and shorter
ieces by twenty-four authors, American, MusIC

erman, English, French, and Italian. Asit
appeared in the ORGANIST from quarter to
quarter, it was enthusiastically received
and commended by musicians of the highest
standing.

Lorp, DisMISS, - - - - E. L. Ashford o9
CLOSING VOLUNTARY, Antoine Edouard Batiste 102
GAVOTTE IN G, - - - A. Alfred Rawlins 104
IF WITH ALL YOUR HEARTS, - Mendelssohn 105
AIR RELIGIEUX, - - - - - Juvin 106

Price, $1.50 per copy, postpaid. In His Coumts, - - - . . Kime 17

THEBLE OF CONTENTS

Simplest! Handsomest! Best!

Antoine Edouard Baliste 108

E. L. Ashford 110
Carl W. Grimm 111
Julius Andre 112
Anton Andre 113
E. L. Ashford 116

HYMN OF PRAISE, -
EvVENING HYMN, - - -
ALBUM LEAF, - - -
FUNERAL VOLUNTARY, -
HARVEST PRAISE, - - -
MELODY IN B FLAT, -

The Bartley Open
Book-Holder

~ _—— _HOLDS ALL
i BOOKS OPEN !

MINUET, - - - C. Marshall 118

LEVATION - - - . L. Battiman 120 Few music books are so pliably bovrnd
B ! jAa’ Iph H that thiey will lie absolutely flat on the
BESIDE THE STILL WATERS, - olph Hesse 122 | mygicrack. Great chagrin and mortifica-
CHORAL, - - - - - Mendelssohn 123 | tion—not to speak of ill temper expressed

moroe or less sotta voce—may be prevented by
this capital device, which we heartily rec-
ommend.

PRICES : Nickel. 15 cents, 2 for 25 cents;
gziggel ornamented, 50 cents ; sterling Silver,

BUT THE LLORD 1s MINDFUL OF HIS OWN,
Mendelssohn 123
PRINCE OF PEACE, E. L. Ashford 124
IMPROMPTU, - - - - - C. Marshall 126
MARCHE, - - - - Charles Gounod 128

THE CHOIR HERALD.

EASIEST TO LEARN.. EASIEST TO SING. BEST MUSIC WITH LEAST PRACTICE.
Editors: E. 8. Lorenz, Chas. H. Gabriel, W. J. Kirkpatrick.

DEVOTED EXCLUSIYELY TO EASY CHOIR MUSIC.
ITS POINTS.

1. Its contributors will include the best music writers of easy music in the country. The same writers
that have made the CHOIR LEADER a success will contribute to this journal their simpler writings. The
list will certainly include your favorites.

2'.:‘ It will be edited to meet the needs of untrained chorus choirs, or those who have little time for
practice. L. . .

3. The music will range from the extremely simple to the easier grades of anthems. Melody will be
cultivated rather than harmony. A spirited style of music will tevaif .

4. It will contain from twenty to twenty-eight pages of music every month, equaling the Croir
LEeADER and surpassing all other choir 'ournals in amount.

It will supply music for all special occasions.
al (151 {tq reading matter will be the same as the Croir LEADER, including illustrations and practi-
C. 1nts.

PRICES  Single subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year:
clutt»sf of nine or more, 50 cents per year. On receipt of cash for annual subscription, a substantial binder
sen’ TOe. N

Ein grofer Erfolg. .
Der Kirchenchor,

Gine Monatdfdhrift den Deutch-Amerifanijden Kirden-Chioren gewidmet. Redigiert von Comund S,
Loreny.
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Editorial.
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ALFRED MAYHEW SHUEY.

Mr. Alfred Mayhew Shuey, whose portrait we give
above, was born in Hamilton, Ohio, in 1847. As his
parents were both musical, it is not strange that the two
sons aund two daughters all becanie niusicians,

The subject of our sketch manifested his love for music
at au early age, before reaching the dignity of seven sum-
mers picking out upon the piano with one finger any
melody he happened to hear. Unlike the average boyv, e
preferred plaving the piano or violin to outdoor sports, so
he probably cannot fully appreciate Howell's reminis-
cences of boyish life in Hamilton, He began the study of
the violin seriously at twelve vears of age under the
direction of Prof. George W, Miller, a fine performer and
excellent teacher at Oxford, Ohio, whither his parents had
moved to educate their children. He continued his study
of the violin under this instructor for six vears, becoming
an expert performer. During the same period he took up
the cornet with P’rof. J. E. Newton, and afterwards became
the leader of the Oxford Brass Band, going with them in
1864 into the United States service for six months with
the 167th Ohio Infantry.

During his residence at Oxford he attended Miami
University, that nursing mother of great men, and grad-
nated with honor in 1866. IHis acadewmic studies probably
suffered from his devotion to music, as, in addition to the
work indicated above, hie took lessons for five vears from
the distinguished Karl Merz in organ, harmony, compo-
sition, and orchestration, using Marx's work on musical
composition as a text book. Iu 1866, after graduating, he
moved to Minneapolis, where he still resides,

After a vear of instruction on pipe organ and a review
of harniony and counterpoint under Prof. E. M. Bowman,
now of New York, he dropped further study under
teacliers. In 1868 he organized the Minneapolis Orchestral
Union, composed of twenty-eight or thirty musicians,
which gave four concerts each winter for several vears.

Mr. shuey is exceedingly fond of orchestral work, having,
at various times, plaved violin, viola, French horu, and
cornet, in organizations like the above, 'The scoring of
music for orchestra or military band aud the reading of
sucli scores is his chief musical delight. TIle has written
a number of compositions for full orchestra which have
been performed in public, notably his * Scene Pastorale,”
whicl was plaved at one of the Danz concerts with great
success, He has written also a “ Festival Overture,” and
a number of marches which have been produced by
Gilmore's, Innes’s, Iiberati's, Ellis Brooks’, and many

other prominent bands. IHis “ Mass in I'” was given at

one of the Danz councerts by full orchestra and large
He has also directed a vast
number of concerts, the largest being that given in the con-

chorus under his direction,

vention of 1892 in Minneapolis, when Depew and McKinley
appeared as speakers. This concert netted the convention
fund over $ro,000, after paving all expenses.

Mr. Shuey has been playing the organ and directing
choirs for twenty-seven vears, spending six years at the
Plymouth Congregational Church and twenty-one at St.
Mark’s Episcopal Church, where he still has charge of the
musical service. Ife has an excellent paid quartet and a
fine chorus of twenty-six voices, of which he speaks in

the highest terms: “ I do not believe there exists in this
country a chorus of twenty-six voices containing the
(uality of voice and the number of fine readers [ have in
my choir.” This not only enables himn to prepare fine
music quickly and well, but enhances his pleasure in the
work.

Formerly secretary of the Century Piano Co., Mr. Shuey's
business hours were devoted to the duties and cares of his
position, but for the last twenty years his entire spare
tinie has been devoted to the study of the organ, compo-
sition, and choir work.

The list of liis published compositions is a long ortte,
beyond the limited space at our disposal. It consists
almost wholly of sacred music particularly adapted to the
use of Episcopal choirs, cousisting of Te Deums and
Masses as well as smaller compositions.

Mr. Shuey's music is characterized by its harmony,
rather than its melody. Ie has a large harmonic vocah-
ulary and this gives his work, even the simp'est, a dignity
and calm force entirely appropriate to divine service.
Schumann has said that harmouy is the king and melody
the queen of music, but by payiug homage rather to the

king, Mr. Shuey reverses Schumann's dictum that the

E=2]
queen must rule.
note, fairly compelling the singer to intone the words;
but what might have been monotonous is relieved by the
rich harmonic variety of the accompaniment. Of course,

the stately service of a large Fpiscopalian church does not

In some solo passages lie uses only one

give opportunity for a brilliant use of rhythm, and this
necessarily limits the range of Mr. Shuey's melodic effects.

We are not depreciating the melodies of Mr. Shuey, for
they are good and strong, sanely expressive of what he
intends to say. What they
ous charm they more than make up by their dignity and
Mr. Shueyv is fortunate in that he can

lack in easy grace and sensu-

lmpressiveness.
express his individuality unhampered by considerations
of popular taste or conumercial results. e trust he may
have continued leisure to devote to high class composition
and to the preparation of excellent and elevating choir
music like his Christmas anthem, “ 0O Little Town of
Bethlelhiem,” No. 68 of T.orenz's “ Octavo Anthems,” which
took the second prize in the Chotr Leader contest by the
unanimous vote of the judges.

S
THE PRELUDE OR OPENING VOLUNTARY.

In these days, when the simple, unpretentious service of
former times has been replaced by the more elaborate and
otnate form, the organ prelude becomes an important
factor in the public services of the church. It is, so to
speak, the means of preparation for the prayer and praise
that is to follow. Possibly not cunough thought is given
by the average organist to this nwnber. Many very good
and even skillful plavers look upon it as hardly belonging
properly to the service, but a sort of comething *thrown
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in for good mieasure,” so that what they play, or the spirit
i which it is rendered, is made of little account. It
seems to us, however, that this is a mistaken view of
the case. The organist should remember that it is much
casicr for the minister and choir to impress the congrega-
tion by praver, exhortation, and hvmn or anthem than by
musical sounds, (however sweet) that are not wedded to
words that direct and lead the mind and heart to holy
Consequently. if he would have the service
one harmonious whole, e must select the opening vol-

untary witlt a view to accomplisl, either by reverent styte

thoughts.

or familiar association, the object of turning the minds of
those present from worldly thoughts to the real purpose
of the The few moments of quiet meditation
before tlie worship of the day begins may be helped or
retarded by the character of the organ prelude. If dig-

service,

nified and really religious in style, it will prove an
stance  On the other hand, a selectiont of a trifling

and frivolous nature will as certainly be a hindrance and
stumbling block to sonie of the worshipers.

The wonderful variety to be obtained from the orgaun,
is, of itself. a temptation to many organists to use a class
of music that shows off the best solo stops and produces
the most pleasing contrasts of tone color. Airs from the
popular and familiar operas are frequently drawn upon
The from * Trovatore,” the
exquisite quartet fror  Rigoletto,” or the sextet from
“Tauecia di Lammermoor ™ are all most pleasing to the ear
when upon But
effect they produce on the mind of the listener through

for this reason. “ Miserere

rendered the organ. what about the

the medium of association? IHardly the right sort, onc
must admit.  The same objection may justly he raised
when it comes to the sentimental songs of the day, which
one frequently liears plaved slowly and softly as opening
preludes, for no amount of ¢killfull changing and twisting
Promise Me " with
It will
always associate itself with the words to which it was

will endow a love song such as* Ol

the proper religious element for divine service.
originally written. and suggest the coucert room rather

than the sanctuary. There is, however, one class of

drawn

secular music that maxy. be freely drav upon for the
prelude, viz: the slow movements of the symphonies and
sonatas, These great tone poems, so dignified in form
anid lofty in counception, may be used without the fear of
calling to the mind of the listener any but elevated and
pure thoughts. To these bheautiful selections may be
added a great number of solos from sacred oratorios and
cantatas, besides tlie numerous preludes written expressly
for church purposes by the great organists of the present
day. The length of the prelude used must depend largely
upon the remainder of the service. If it is to be followed
immediately by an anthen, it should be somewhat shorter.
If the service is one containing much music, it is not best

In the Knglish

to play too long an opening voluntary,
catliedrals this number is abbreviated to a few dignified

chords and modulations, just simply sufficient to bring
Probably this is domne
because the service is rully choral, and, with so much

the singers into the choir-stalls,

singing it would not be in good taste to over burden it
with a long and elaborate prelude,

It seems to us that the great object to be kept in view is
the fact that the prelude is really and truly a part of the
service, and that it should lead up to and harmonize with
what is to follow. It need not always be soft aud subdued
in its character. On the contrary, a bright, joyvous number
is frequently effective, and, if the anthem or opening sen-
tence to follow after is iu the nature of a prayer, the con-
On the other
hand, a quiet subdued selectiou will enhance the bright-
ness and jov of an anthem of praise and thanksgiving.

trast will add to the effect of both numbers.

The organist who has at heart the usefulness of the entire
service, will make no great mistakes in selecting his
preludes, for he will set aside all effort at personal displav

for the better and wiser purpose of helping others.
&5
MMiscellany.

S
THE CHURCH ORGANIST.

An article on “Church Organists,” which the author
states i1s ** the result of long vears of observation in regard
to church organists,” will be of stimulating interest to
members of the guild.

Probably in no country in the world are there so many
dextrous organ playvers as in our own. ‘Thelr name is
legion: all over the land voung men have acquired the art
of handling the organ with skill, they have mastered all
its resources, and perform with accuracy the most difficult
compositions.

Yet the church organist is a rara avis. I caunot recall
ever having hieard of a dozen of real ability, who addressed
tliemselves to their duties with an iutelligent compre-
hension of what the occasion demanded. They are mainly
chosen for virtuosity, when in fact, that has little oppor-
The
true art of the church organist hegins where the virtuoso
The concert organist is to the churchh organist

tunity for digplay in the ordinary Protestant service.

ends.
what the elocutionist is to the orator, for demand is made
on the church player for the exercise of the very highest
art, far beyond nimbleness of finger or foot.

The variations of Thiele and the fugues of Bach have no
proper place in the modern cliurch worship, the function
of tlie player being, when rightly understood, to induce
worshipful and devotional feeling, and prepare the audi-
etce for the solemn offices of the service. To this end he
15 called upoun to improvise, to construct in interlude, pre-
lude and respounse a series of musical epigrams, demand-
ing the exercise of the highest musical intelligence. Now

liere is just where our plavers fail. I have listened to the

best performers in this and other cities, and have heen
amazed at the total ignoring of the very rudiments of
musical composition in their extempore work. Whether
written or extempore, music, in order to be music, must,
like speech, have form; like poetry it must have rhythm,
measure, and periodicity, and these seem to be almost
universally ignored. An interlude must be in the rliythm
of the tumne it punctuates, it must have the leugth of
phrase prescribed by tlie laws of music, it must have a
beginning, a progression, and a conclusion.

Music, like any language, to be intelligible must have
form. Clords strung together without rhythu are mean-
ingless as the reading of heautiful, sonorous words down
the page of a dictionary, thev are merely jargon. And
this is what we usually hear from our most accomplished
perfortners- 1erely senseless jargoi, a stringing together
of clhiords, saving nothing, meaning nothing, without a
musical idea, in short, tuneful drivel.

For this reason, very largely, the organ takes little place
in the worship, but is regarded witli entire indifference by
the audience. Their attitude shows complete uncoucern,
and the noble instrument becones merely a stop-gap.

The method of clioosing organists is absurd. A nmumber
are convoked who play music practiced very likely for
vears and the shiowiest piece and the liveliest foot and
finger win thie prize. This is like testing a horse for
speed, wlien vou want lhim for draught purposes. The
true method of determining the ability of a performer to
do church work is to give him two tunes of widely different
character to play, with interludes between the verses. 1If
he gives out the tunes in exact, metronomic time, with a
due regard for the character of the verses, if his interludes
can be written down and make musical sense, having
rhivtliin, measure, and periodicity, it may be considered
that he is an artist, otherwise only an automaton.

It only remains for me to sayv that I find another griev-
ous fault in the constant changing of the stops in giving
out a hymu, and in the accompaniment of voices, a weak-
ness and frivolity which is painful to the listener, produc-
ing the effect of unrest and self-consciousness in the
performer, who seems rather to be searching for odd
noises than to be plaving in the house of (vod with a
serious purpose. It is musical trifling, which is altogether
too prevalent.

Much yet remaius to be said regarding the adoption of
music to the character of the service, to be “ grave or
gay,” jovful or penitential, but doubtless this will be taken
up by older and abler writers.—A. . Woodman, in the
LEvangelist.

&5

Dr. k. J. Hopkius, nuntil receutly organist of the historic
old Temple Church, in issue a
* Handbook on the Organ” when le reached the age of
eiglitv.  He has passed that period and will now devote
considerable timc to labors with the pen.

Loudon, promised to
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IF WITH ALL YOUR HEARTS.
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Ladies’
Choir Music.

The following octavos are exactly adapted to this purpose:

Cents.

2. The Angels’ Song (Christmas trio for ladies’ voices),
= - - - - '« - « .« - ES& Lorenz (1I) 10
42, Praise Yethe Lord, - - - - E S8 Lorenz &I 6
55. At Eventide (trio), - - - - - A R Gauwl (11 6
63. @Gloria in Extenso, -~ - - - - DacCosta (11} 6
66. Bright Star of Hope (duet), - E, L. Ashford (II) 10
80. Nearer, M% God, to Thee, - - - - Gabried_(I) 6
8l {In Thee I Put My Trust, - - E. H Bemis (1I) } 6

* 1 Hear Us, O Father (response), - E.S. Lorenz (I)

83, Behold the Lamb (duet and chorus), - E. 8. Lorenz (II) - 10
84. I Cannot Trace the Way (trio), - - C.F. Noyes(l) 10

One-fourth off on orders of six or more of any one number.

THE G CLEF CHOIR.

By Gro. E. Roor and D. B. TOWNER.

A very fine collection of music, both sacred and seeular, for
ladies’ voices. We know of nothing equal to it for general
church uses. One hundred and ninety-two pages, large octavo.

Price, 3 cents per copy, postpaid.

E

“Male Choir Music.

MANLY PRAISE.

A Collection of Male Choir Music by E. 8. LORENZ.

This book is packed with good things, varying from the ex-
tremely simple gospel song to the elaborate and strong anthem,
Good provision for special occasions of all kinds. € recomn-
mend this book without reserve as one of the very best in the
market. The book is cloth bound, pocket size, and is sold at
35 %&&? per copy by mail, or $3.60 per dozen by express, charges
un, ' .

_;,(Enungelifnﬁe Mannerddre,”

Bearbeitet von Comund S, Qoreny, ift ¢ine Sammlung newer und alter Minner-
dibve filr tirdlide Btvede bejtimmt, "Sie enthiilt bie beliebteften Stiide aus
bem alten Baterlanbe und viele neue ben amerifanifden IBerhdltniffen ent-
fprecdienden Compofitionen. Dad Befte, ob beutjch ober ameritaniid), ijt hier
su finden.  Wir fithlen, daf mwir unjeven deutiden Siingern einen grofen Ges
fallen zeigen, indem toir ihnen biefe leidyten, vegen unbd einbrudsoollen amerifas
nifdyen Vidinnerddre mit beutfdem Tegte sur Hand legen. Jn Leintwandband,
f1t28 %eitten, 50 Centd ba3 Cremplav, portofvei, ober §5.00 dad Duend, nidht
anbiert.

Das befte Budy fiir Kirdhen-Chire,
»Q08 und GEhre.”

Gitt ttened Budh fitr Rirdendbre! Cine SammIung noer CHorasitnge flir
ben @ebraud) gemildhter Rivdendbre. Nady englijthen Ouellen bearbeitgt pon
G, &, Qoreny. Der deutjd-amerifanifde Kirdendior bat nad) und nad) ben
redyten Weg, b, B. die vedite Mittelitrafie, gefunden, Jn ber Heraudgabe von
206 und (gbre” fourde bicjer Gebante vorherridend berildfiditigt, und dburd) die
24 belannten und beriihmten Mitarbeiter exbilt diefe Sammlung die o allge:
mein gewiinfdte Abwedidlung, Diefed Bud) enthilt 144 Seiten, flinfsig vey:
fdhiebente Lieder, in tweldhem ebenfalld die verfhiedenen fivchliden Fefte 2c, be-
rildfidtigt twerden. Dasd Bud ift ftart gebunden. — Preife; Sdhulband:
Gingelned Gremplar, portofrel, $1.00; bad Dupend, nidst frantiert, $9.00, —
Seinwanbbanbd: Tingelned Gremplar, portofrei, $1.25; bad Dugend,
nidht frantiert, $10.50, — MWenn Sie diefed Chorbudh unterfudhen fwollen, erbie:
ten foir und, Ybnen ein Gremplar suv Probe frantiert suzujenden ; wenn Sie ed
einfiibren, Lonnen Sie e3 mit ben anberen am Dupendpreid besahlen, oder Sie
tonnen ¢3 in gutem ,?g]&tanb binnen breifiig Tagen frantiert retourieren, —
Wehrend dex Legten elf Monaten find bret Auflagen diefed Budied exfdiencn’

st LIST OF
SHEET MUSIC.

SACRED.

Oh, Sing Unto the Lord (solo and quartet, with organ
accompaniment), - - - @G, C Knopfel 60

One Day Nearer Home (sofo fo;' so;;ra,no or tenor), - -
- - - ST O T L P vance 90

Haste to the Mount of t1e Lord (solo), - N, K. Griggs 30

He Leads Aright (mezzo soprano or baritone solo), - -
L Franz Schubert 35

Asthe Light of the Morning (missionary solo and chorus),

= s = e e e e . - . S. Lorenz 25
Shall Rum or R ghteousness Rule (solo and quartet), - -

- - = -« - - - .« -« - KBS Lorenz 25
What Easter Bells Say (solo for Easter), - = E. 8 Lorenz 35
The Return (solo for soprano or tenor), - - W.J. Baltzell 60
Why So Far From Thee (soprano solo), - - H. P. Danks 85
M%Sa\nor (sopranosolo), - - -« - H P Danks 35
Sabbath Bells are Calling (duet for soprano and alto), __ -

L Koart Withelm Kern 35
Ever With Thee (solo, duet, and quartet), - Mendelssohn 385
Abide With Me (s~lo, soprano or tenor, alto or bass), - -

- - - E. L. Ashford 50

I Would Not Live Away (solo for soprano or tenor and

quartetg, - - - - < -7 - - H P Danks 60
When Shadows Gather (mezzo soprano or baritone solo),

S LT E R T T 0 T AL Parks 40
Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel 40
‘When I Survey the Wondrous Cross (mezzo s%)rano or

baritone), « « - - - - . . " 8. Lorenz 40
Jesus, Lover of My Soul (soprano or tenor solEo), . -
- - E. L. Ashford 40

Just As T Am (contralto or baritone solo), - . L. Ashford 40

- SECULAR. .
Vesper Cradie Sonﬁsolo), - - - N. K. Qriggs 30
Bells o' the Bonny Blue (quartet), - - - N. K Griggs 35
Shadowtown (soprano obligato and quartet), - N. K, Griggs 30
When de Sun Go Down (solo and chorus), - N. K. Griggs 60
On the River (E.oprano and tenor duet), - . K. Griggs 30
Aunt Dinah’s (solo and chorus), - - N. K. Griggs 35

Blind Man’s Buff (solo), - - - "~ - - J. P. Vance 50

The Bugle Song (solo, with cornet obligato), - J. P. Vance 50

The Home of My Childhood (solo and chorus), - - -
Dr. F. J. Robertson

Ma.fnms;'s H-ush;by Zsolo- an(i chérusi, - - J.A. Parks
Half off on this sheet music to organists, choir leaders, and
music teachers,

¢ PARKSS
QUARTET BOOKS.

FOR MIXED VOICES,

CONCE™'TS AND QUARTETS. (Secular.) Without doubt the
finest coliection of mixed guartets issued in years. It is a
book that will be welcomed by all lovers of good *singable ”
music. Contains selections suitable for graduating exercises,
Independence Day, lrecoration Day, and in no other book is
there to be found such an array of first-class humorous com-
positions.

SACRED QUARTETS. While especially appropriate to the
use of quartets who desire something full of pleasing, taking
music, easily learned and rendered, it can be made quite as
effective with chorus or_choir, and we can recommend it
heartily as a practical and useful book for the average choir,
whether quartet or chorus.

FOR MALE VOICES.

CONCERT QUARTETS. (Secular.) Filled from cover to cover
with the kind of music you are looking for—pieces that can
be easily learned, and yet give brilliant effects and win the
average audience. It has many humorous *skits’ that will
prove very “catchy” for encores at concerts. A really first-
class book of the popular type.

SACRED QUARTETS. Full of fine new music and new
arrangements of old favorites, and will be very satisfactorg‘ to
any male choir. We can recommend it very highly. The
music averages a little easier than our * Manly Praise.”

These books are printed on good paper, with large, clear type.
That the editor is J. A. Parks will attract many who have
learned to prize his music. . Uniform price, 50 cents per copy;
five copies, $2.00; per dozen, $.50. A sample of each of the four
sent postpaid for $1.50. .

: The
Organ
rganist.

A Br=MONTHLY JOURNAL DEVOTED 70 THE ORGAN.
Edited by E. L. ASHFORD. Assisted by E. S. LORENZ.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages
each issue. It is printed on good, strong paper, in beautiful,
legible type_, and in every way in fine mechanical shape.

The music consists of the choicest writings of French
German, and English organ-music composers, such as Batt.
man, André, Tritant, Leybach, Guilmant, Rinck, Scotson
Clark, and many others, with such ample additions from the
best A merican composers as makes the periodical not only
the richest supply of organ music gossible, but also strictly
up-to-date, and American. Mrs. Ashford, of course, enriches
its pages with her own compositions to a considerable extent,
and so assurés all lovers of her music that the American
side of the new journal will be rich with beautiful and avail-
able music. With many years of experience as church organ-
ist, Mrs. Ashford knows the needs of the average church or-
%amst, and has at her disposal the best music in the world

o meet them,

The music is given on two staves, with ad libitum pedal notes.
indicated. Time, expression, and registration are carefully
marked. The requirements of both pipe and reed organs
are fully met. A limited amount of reading matter— hints
ggg gélhgegestlons that are helpful —are furnished by the editor

TS,

SUBSCRIPTION PRICE: $1.50 per year. Single numbers, 35
cents per copy. Four successive numbers $1.00.
No free samples sent.

We will send a copy for examination, to be returned un-
soiled in original packing tube, postpaid, if not accepted, and
subscription not sent within thirty days.

The organ music which has appeared during the last
gear in the ORGANIST is now reissued in a permanent
ook form.

ASHFORD’S ORGAN VOLUNTARIES NO. 1.

This book is beautifully printed on good paper and
handsomely bound in cloth. It contains seventy-
seven longer and shorter pieces by 24 authors, Ameri-
can, German, English, French, and Ttalian. As it
appeared in the ORGANIST from quarter to quarter it
was enthusiastically received and commended by mu-
sicians of the highest standing. :
Price, $1.50 per copy, postpaid.

o b ot

HANDSOMEST! SIMPLEST! BESTI

The Bartley
Open Book Holder.

HOLDS ALL BOOKS OPFPENI

Few music books are so pliably bound that they will lie ab-
solutely flat on the music rack. Great chagrin and mortifica-
tion—not to speak of ill temper expressed more or less sott:
voce—may be prevented by this capital device, which we
heartily recommend.

Prices: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented,
50 cents; Sterling Silver, $2.00. Address

LORENZ & CO., Dayton, Ohio.




NTH

The Anthem King.

Edited by E. S. Lorenz, assisted by a corps of over thirty con
tributors, among whom are about all the lcading popular anthem
writers of the country. Tlhe book is notable for three reasons:

1. ITS YARIETY OF STYLE.

It is not the product of a single mind, but of many minds, each of
which hLas its own beauty of style and turn of thought., In this par-
ticular, this book excels all other current collections of anthems.

2. ITS PRACTICAL AVAILABILITY.

The bock has been made along practical lines, the actual needs of
choirs and churches being constantly considered. Here is special
music for the great days of the year and for particular occasions ; easy
music for times when rehearsals cannot be hiad; appropriate music
for special forms of work; responses after prayer and benediction;
male choir numbers and an occasional piece for ladies’ voices ; music
for choruses, or for quartets, just as the passing nced requires.
Certainly a more practical and available book has not been issued.

3. ITS LOW PRICE.

Where else can you get seventy-five choir pieces, by over thirty of
the best writers of the country, for so little money? Therc isn’t a
dollar anthem book issued that has as much music as this. Other
houses would charge $1.00 per copy, give the choir leader or organist
a confidential cut, and make more money; but we make the discount
when we fix the price, and cannot allow anything further. Our books
are the cheapest without the alluring discount, for they cost only
60 cents per copy by mail, postpaid, or $6.00 per dozen by express,
chargos not paid. .

The book will have 208 pages, large octavo; will be printed on
good paper and bound in a flexible yet strong manner®

SR
The Anthem Prize.

Edited by E. S. Lorenz. This new collection of anthems is
undoubtedly the finest that has ever appearod. A few of its striking
points are:

1. The large variety of authors. No less than thirty-five authors
represented by their best and most popular compositions, ranging in
style from the charmingly popular to the classically severe.

2. The large amount of music. By our typographical arrange-
ment we are able to present one-third to one-half more music than in
any other books of the same size. Organ scores, however, are given
when they add to the effectiveness of the music. ’

3. The great beauty of the music. As the title indicates, these
anthems were selected from an immense amount of manuscript, sent
in to compete for the large prizes we offered for tho best music. This
volume contains .

THE FIRST-PRIZE ANTHEMS,

by Mrs. E. L. Ashford and Prof. J. A. Parks, and a large number of
other compositions whicli took honors in the contest.

4, The exceedingly low price. Books containing only one-third as
much music by authors of less repute than many who contributed to

KS

SSS55555S THE BEST VOLUNTEER CHOIRS

this book are sold at $1.00, or $10.00 per dozen. We cut that price
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00
per dozen, by express,

“THE ANTHEM PRIZE” countains 192 pages, large octavo, printed
on good paper, strongly bound in boards with cloth back.

Small Easy-Anthem Book.

FESTAL ANTHEMS. Seventh thousand now ready. ‘‘ FESTAL
ANTHEMS ”’ has proved exceedingly popular, Exccllent for Sunday-
school choirs for special occasions. 64 pages, manilla cover, 25 cents
per copy, postpaid ; $2.20 per dozen, postpaid.

SRSl
The Young People’s Choir.

A BOOK OF EASY ANTHEMS.

Prepared by Rev. W. K. McCauley, assisted by Dr. W. H. Doane
and Charles H, Gabricl.

A Young People’s Choir will be a help in Young People’s Socicty
meetings, provided the choir-book used (1) contains matter along the
various lines of the socicty work; (2) has music both feasible and
meritorious, embracing a wide range of authorship representing both
past and present; (3) consults brevity rather than length in the selce-
tions; (4) is well provided with compositions suitable for solos and
quartets; (5) has departments for male and also for female voices;
and (6) is supplied with convention choruses suitable for large choirs.
Such a book will of course be exactly adapted also to general church
choirs, All these wants arc met in the Youne ProPLE'S CHOIR, at a
price that should put the book within reach of all,

The book contains 76 pieccs in 144 pages, large octavo size.

Price, 50 cents a_copy, postpaid; $5.00 a dozen, by express, charges

unpaid.
SRS S
The Gloria.

Fourth edition now ready. Edited by E. S. Lorenz, assisted by
over thirty of the most popular anthom writers. *THE GLORIA”
contains a magnificent collection of musie, comprising great variety
of style and subject, making it a veritable mine of riches for all
regular and special church services. It has been used by many large
and well-trained choirs with great success and delight. It contains a
high, but not difficult, grade of music. By using organ score only
when really needed, tho editor has beon able to make place for fromn
fifty to one hundred per cent. more music than the average choir-book
of like size and double the price. The various festal seasons of the
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro-
vided for. The music is intended mainly for chorus work, but has
also some solos, duets, and quarteds, for male and fomale voices, -

192 pages, large octavo, board binding. 60 cents per copy, post-
paid; $6.00 per dozen, by express, charges not paid.

On receipt of 11 cents por copy, for postage, a sample of each of
the forogoing anthem books will be scnt for examination; to be re-
turned, postpaid, in good condition, if not adopted ; if adopted, to be
paid for at dozen rate,

AND OTHER
CHOIR SUPPLIES.

USE THEM!

IS YOUR CHOIR UP TO DATE?

Does It Need New Inspiration?
Does It Need a New Start?
Does It Want First-Class New Music for Iéttle
Money ?
THEN BE SURE TO TRY

THE CHOIR LEADER.

The King of Choir Journals.
An Anthem for Every Sunday.
Twenty to Thirty Pages of Music in Each Issue.

EpiteEp BY K. S. LORENZ,
AssisTED BY E. L. ASHFORD.

The strongest, fullest, most attractive, most varied, most
complete, and cheapest choir serial in the world! That’s
a large contract, but the Choir Leadcr carries it out.
Ask the two thousand aggressive choirs that use it.

ITS POINTS:

1. Its contributors include the best anthem writers for chorus
choirs in tho country, Over fifty composers have been represented in
its pages up to the present time. These include such writers as
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks,
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towner,—indeed,
almost every notable name in the catalogue of American writers,
while many of the standard authors have received consideration.

2, It is edited with a view to supplying the needs of voluntecr
chorus choirs, although many quartet choirs use it with great satis-
faction.

3. Itranges in grade from the simplo to the moderately difficult.

4. It supplics fifty per cent. more music than any other anthein
journal or book at the same price. It contains from twenty to thirty
pages of music in cach issue.

5. 1t furnishes the best music issued for special occasions, pro-
viding richly for all these needs.

6, Itsreading matter is full of helpfuluess and interest, bearing
directly on choir work. . .

7. It hasone objection in common with other serials and octavo
music: tho numbers get lost and worn out. We meet this objection
fully by furnishing with each regular subscription a SUBSTANTIAL
BINDER FREE.

SUBSCRIPTION RATES.

|
One subscription, 75 cents ; 5 to 9 subscriptions, all to one address, s
60 cents each; 10 or more subscriptions, all to one address, 50 cents |
cach. No discounts on these rates. Binders sent free on receipt of

to cash. :

N




