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Triller Uebungen
in der 1.Lage.
ESERCIZI SUL TRILLO
nella 1% posizione.
Traduzioge italiana di M. PELISSIER.

Halbton: 1- 2 Finger.
Diese Uebung ist auf folgende sechs Ar-
ten zu spielen:

Semitono: 1-2 dito
Studiare questo esercisio nelle ses ma-
niere seguents:

Edited by H. Brett.

Exercices de trille
dans la 1% position.
Trilkova cvicep’

v 1. poloze.

1.
Piilton: 1.- 2. prst.
Cvideni toto budiZ hrano ndsledujicimi
Sesti zpisoby:
Demsi- ton: 1.-2.dorgt.
On travaillera cet exercice des six manie-
res susvantes:

*)

Trill exeroises
in the first position.

YIIPAJXHEHIA Bh TPEJIU
BB 1% gosuuin.

Hoxyrons:1-2 maxens.
87ro ympaxuenie R0XKHO 6HTH HCMONHAEMO
CAbAYRIMEMI mecTH0 coco6aN:
Semitone: 1.- 2. finger.

Practise this exercise in the six following
ways:
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«, Den Finger hoch heben und denselben kraftig
und gleichmiissig auf die Saite fallen lassen.

«} Alzarele dita e lasciarie cadere sulla corda
con forza ed egnagitanza.

#+) Die Finzeir bleiben auf der Saite liege:.

«») Loscinrn Io 7ita ferme.

Copymiglit 1801 by Bosworth & ce

») Bicnlever le doigt et le laisser tomber sur la
corde avec force et avec égalite.

=) Gder prstu, vysoko zvednutého, musi by ti
silny a stejnomeérny.

»») Lagsser les doigts ex place.

=») Prsty zustavaji pa struné.

B & Cca289

#) The finger to be ifted up high and let fall on
the string with force and with equality.

#) Y2aph MAIBIEND, BLICOKO HOANATRNG, ROIKLHD
6MTH CHIBNMIE K paBHOMEPELIA.

**) The fingers to be kept down on the string.

w#) MIwABRM wCTAOTCR KA CTPYHS.




ToxyTous: 2 - 8 nazews.
Semitone: 2.-3. finger.

Pilton: R.-8. prst.

Demir-ton: 2.-3.dvigl.

|

e. . . g_lte.
2. : 3.

Semitono : 2 -3 dito.

Halbton: 2.-3.Finger.
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%) Prsty ponechavajf ve.na misté,v. NO 1.

*) The fingers to be kept down. see No 1.

*) Maiszu ocrawrce ns Nbcrd, cv. NO 1.

*) Laisser les doigts ex place. voir N [

*) Lasciave lc dita forme vedi N7 1.
Yiegen lassen, s. N 1.

*, Die Finger
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Scala cromatica
Versetzungszeichen.
Chromatische Tonfolge

1]

3.

ete.

o~
o

4
P A )

_—
[ & Wasd

— s o

s
Y o]
-~

e —+

N S|

e

-o.-——-
PO

&

L
H-4
=

4 P
A4
n

s

Iy

==

.

-
N

‘(Fﬁgp b

3

o
i

#

2
—r 7
jo>

e

-
O
o

o
2\,

R -

>
be
P

o

4

===
bes
i;:

(4]

2~
>

1
So 4

£

O
[ & W

3_4a
o XX

A N
B
b"é'E

L
N
—
A4

™ o
el

X
&
3

-
™0 4310 ﬁ

Iy
[ @ WS
h of

-1

-t <
S
2

.
w

Aot & Biol O N

T~

-0

==

10
by

1
= 53 TUEY N7

O

O

3
NN

a

O

o

o
0
Qe

.—-—-bo-
l\./

bt

=¥

Fe=>

4

S’

2 O

L0
h.
d

L
l~,\
Sy

A
i




5

6
Secale. ‘ Stupnice. Tamun.
Tonleitern. Gammes. Scales.
cte. _f . ete. cte, ete,
e G ¢ ¢
° 8% (o o % o
C dur._ Ut mageur.— do maggiore.— C dur.— JKo mazmopr. 1 \
e Z I dan _‘iﬁ% s s e S e
: (o o 3 8 ] 'i.:':i/ 0 ] N— o= ‘_‘:‘,.:-;“. o g© -
& S %X - - P w—
é 0\/‘ \’o 2 4 1 N~ o\/ \?
Gdur._ Sol majewur.— sol maggiore.— & dur.— Coxb Ma&ops. —
# Yo R P - Lt % oy aO So
3 - = r~ T‘—ﬁ_ e m— LTy o1t — ~ — ﬁ
A Wi - N 2. - L% [ ] L O I T4 P A v 4 . Y »
— 137 LS i “\53 D= o‘/ A = =
o AL oo 4\3 P 4 1 1
g
—
Do & gy Lo o - o 1 1
5 = e s =TSN A
\‘ r‘ -~ > 4 u:"‘ﬁ— Oty 1 P ﬁ—"", \ r‘ N t{j
) — i —1 N > p:' = “\S; OO
i~ r2 T Vs He 7
Ddur.— B¢ mageur.— re maggiore.— D dur.— Pe xgops. —
s e - T A o
: e e S o o v S L T e o
L o—. — o4 S ) ‘A’ [ &} t‘; — — o
X oS 4\:;0_;:::_7.._‘,.':"0‘ = - — —_— e e e e o
(]
Adur.— La majeur.— 1a maggme A dur._ Ja maxops
— " — - " — . -
" A ° o_ﬂ’:é foaBe 68 &5 5 —0 8 0
e L) Ty c [ & ] 3 —y - o Yool il ® ] :\, 1% 8 LT~ At
e === ::‘1:1 e e e
D] 7 ~ 1 N
#F:” = : —r == t
" P
— = y . d— — — 2 T — = — = ﬂ
5 . r“ ‘0 —— o2 13 J XY =5 ‘:,?' ‘5’ e u"‘ “‘ .4 N—
—e > > S ~2a 0 o0 [y — b © © —_—
ST L, o~ = T Te
) eur. mi maggiore.— E dur._ Mnu uaxo
may 88 PP o0 o— & ~ ii
i Ay . - r=S ', 34 !: g ——  — N Y )
v — :.:lj “‘,e.l_ - —-‘“ ) . 1 TT e Bre. 4 l"c ' -
< 3 0 1 e [} A ~  ~—
E moll.- M3 mineur. — miminore.— E moll. My sumops. o .
n; — o — " @gﬁ:’s A \;g
A 3 P oa S L )
) oV "3 o 1. f— ° = g
A moll. La mineur.— la minore.— A moll.. JIs unitops.
T ST s fo Su £D Shaush &8 ot o
TE=nes === e 5
y | _?;._ I B ¢ x ;
See——=mcnos =====
—o oo 60 °2U v 0 ~ o go
vESv e ey — > 92 TS
qur_. Fa majeur. . fa maggiore.- ngr.... ®a wamops.
%; > % ‘A g~ 1
F S fes et ol S ST s LA .
s 22 2 Nt T P ohyy ©
2 I o 1 - f——— O a4
D moll. Ré mineur.—. re minore.— D moll.— Pe MHHOPS. a
S : N
%@1 > S perent ot
: ===
Py = ° a =
B dur.—. S7b majeur._ sib maggmre - B dur._Cnb NQAO
1 o~ -9-0 3 D p— e 1
Py i ) L % ]
P s
o o= ~— N AN W\ 9 Ce
« 50, 41 =~

e’
B. & CO4A2MS




(J;moll - Sol msneur. <%l ﬁnor&:ﬁmoa C@Hf& [N 6?5
. L‘ ; - Xy O x x

7 e = @
e LSS S )
Es dur.- M3b majeur. — mi b maggwre...Es dur_. N: el 0"‘2" oo

o

1

Asdur.. Lab aq;(mr ~1la bmagg:ore._Asdur-lab MAK

o~

¢
p)

‘:i (XX © !

oA
— 1O o —

P ey @0 - 1
T T

z 1 —

Fmoll._ Fa mincur. — fa minore. — F moll._®a wuwops. = o

w Y S A S— i }
-0-“- :s__

= o Vﬂ: =

Desdur.— Reb majeur. re b mggiore..Des dur_.Peb MAXO

J

D [:_'t""‘z PN A} Z 'e(‘ ""T
g P A N id X% ~ " 4
o i2 1> . —
2o X 7

[ 3 1 K .—Qr
e T e e
A | SR :z:t 7 y — .

A
%\
b
)

’\

Hmoll St uzmr of minore._ Hmoll.{ Guxm&: S S

-

|

[ I 4 e

:7:::;!: Sote 1 —
o #33 01’ ozt :‘7: 1
Fis moll._ #a % méneur. _ fa$ minore Fis moll.— da hramops.
a_o — - $0 Seo
~1= o S
SRS .
Cis moll. - Ut#m _ do$ minore.Cis moll. . o § uxiops.
] e
==snitEs

3
is moll._ So# minexr. _ sol § minoreGis moll. Copt mmop's.,.\
%f " - —on— XY 3%“
- . \ ) — _Z—‘
S~ A #

il

a —_ = o a F
xe 0 T s ! B. & 04289




8 6.

dccordil perfetti maggiori. Trojzvuky tvrde. Mazoprua Tpessysia.
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Scale minors armoniche. MkkS stupnice harmonické. TapMOHUYECKiA MIHOPHHS FaMMH.

Harmonische Molltonleitern. Zvétsend sekunda. YpeauuenHaa cexyHia.
Uebermassige Secunde. Gammes mineures harmonigues. Harmonic minor scales.
La seconde augmentée. The augmented second.
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_ 10. . CenTakkopib 5% crymein.
varntn diminuita ¢ quarfa aumentata Septimovy akkord 5. stupne. YxeblleHHad KBHUT Ji YBCIMUeniay
Septimenaccord der 5. Sthfe: Zmensena kvinta a zvétiena kvarta. KBapTa.
Yerminderte Qui 4 ibermissi Acgord de septieme du 52 degre. Chord of the seventhofthe odegree
minderte Quinte und iibermassige | 14 gyinte diminuce et la quarte aug- The diminished fifth and the augmen-
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Accordy di seltima sul 5° grado.
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Extension of the fourth finger.
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